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Neuer: USA has changed shape many times 
since | began writing it, in 2001. | first intended, 
‘aively a it turned out, to compite a comprehensive 
aquide to every non-studio horror film made in 
‘America between 1970 and 1985, complete with 
supporting interview material. { made lists, placed 
asterisks next to favourites, { planned an A~Z. 1 
imagined the ultimate encyclopaedia: the freakiest 
decade of the freakiest genre, an American Film 
Necronomicon 

‘Of course, the lst grew longer. And longer. It was. 
iss the studio pictures and the foreign co- 

even set a rule against the classics. 
‘Afterall, was there really anything else to say about 
The Texas Chain Saw Massacre? Could the embers of 
Romero spit a few more sparks? Did The Evil Dead 
require a cheerleader? David Szulkin’s book “Wes 
Craven’s Last House on the Left: The Making of a 
Cult Classic’ left successive commentators with about 
‘as much hope as a vietim of Weasel Padowski. So 
where to go for that sense of discovery? 

began by making telephone calls, writing letters 
and e-mails, note-taking, research, immersion in the 
‘minutiae, scouring through thirty years of documen- 
tation. | wanted a big, immersive project, and by God 
1'¢ found one. It had a beckoning, alluring quality, 
the promise of untrodden snow, unsullied greenery, 
the swamps and the deserts of horror, the nameless 
‘gas stations and wrong turnings and ghost towns. 

‘What really took me by surprise, however, Was 
‘the warmth and friendliness of the people with whom 
J made contact, and their willingness to discuss their 
seork. Everyone I've spoken to has been tirelessly 
patient, tolerating a veritable locust-storm of 
‘questions spread over four or five years. Even those 
swith whom I"ve enjoyed just a fleeting exchange of 
e-mails gave me frankness, thoughtfulness and wit. 

Nightmare USA would haye been s0 much easier 
10 complete if my initial pessimism had been borne 
cout: | naively imagined 1 would reach maybe four out 
ff ten of my targets: Instead, the strike rate was 
closer to 90%. My list of 250 films, to be covered in 
qual depth, was merely mad ambition. | felt like the 
Borges character who tried to map reality at a ratio of 
Jl, Thad to concede defeat. A *map" like Nightmare 
ESA cannot be the territory. 

For instance: Don’ Go in the Woods was one of 
say “must-cover’ horror favourites. Director James 
Bryan was known almost solely for a ertically 
reviled rural slasher film which 1 happened to love. 
Perfect! The chance to rally to a cause, to hold forth 


productions 
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at length about why everyone else was wrong... who 
‘could resist? I knew nothing about Bryan except that 
he'd made an obscure vigilante movie a couple of 
years later, However, after interviewing Jim, and 
Seeing his earlier films (so obscure that back then 
they didn’t even turn up on the Internet Movie 
Database), the idea that I might cover his career in 
5,000 words was simply absurd. Frankly, one could 
‘write a book ~ a pertinent and detaited and far- 
reaching book ~ about this one director. The chapter 
that follows on James Bryan is twenty thousand 
‘words long, and I'm pretty sure you'll agree it’s all 
‘meat and no fat, Ione previously reviled video nasty 
could be the springboard for so much material, how 
the hell could I ever finish this book? 

In the name of sanity and for the sake of your 
back muscles, dear reader, I've divided Nightmare 
USA into two halves (see the last page for details of 
Volume 2), and still is just about half of what could 
be done. Ifthe book you're now holding is tess 
‘comprehensive than I set out to write, it’s also more 
detailed, wider-ranging (and better, 1 think): even if it 
‘does trail a few loose threads. Nightmare USA, for all 
its size, is a beginning, not an end 

We'll be examining an era in which anything was 
possible, when the horror genre became unshackled 
by convention, The anticipation of success, though 
devoutly to be wished, was not a tourniquet to 
invention. Through a combination of eccentricity, 
‘amateur inspiration and wild guesswork, these films, 
by filmmakers I call ‘the Exploitation Independents’, 
achieve a strangeness and variety and imaginativeness 
to which Hollywood horror films rarely aspire. In the 
‘museum of film history, the Exploitation 
Independents are shades and hants and interlopers, 
tripping alarms and disappearing, too free to be boxed 
and evaluated by the mainstream of film criticism. 

‘Why 1970-19857 Well even I'm not crazy enough 
to attempt 1930-2006 - although a bit of me feels 
guilty for not doing so, Essentially, the period I"ve 
‘chosen tallies with a trend in the movies I love, 
towards greater visceral extremes and a greater 
flexibility of form, Before 1970 there were only a few 
films that would match the extremes of the 1970s. 
‘And after 1985, the genre diminished and receded, 
renouncing its confrontational power under pressure 
from the majors and the MPAA. If there's a book to 
be written about indie horror after 1985, 1 look 
forward to reading it, not writing it, 


‘Stephen Thrower, London, Spring 2007 
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Section I 
introduction 


The Exploitation 
Independents 


he 1970s were fertile years for American cinema, 

Directors like Bob Rafelson, Brian De Palma, Robert 
Altman, Francis Ford Coppola, Martin Scorsese and 
\Woody Allen were atthe height of their powers, with 
movies such as Five Easy Pieces (1970), Sisters (1973), 
Naslvlle (1975), The Conversation (1974), Taxi Driver 
(1976), and Annie Hall (1977) redefining Am 
cinema. Low-budget horror films too were developing in a 
Vivid parallel world: Wes Craven's The Last House on the 
Left (1972), Tobe Hooper's The Texas Chain Saw Massacre 
(1974) and George Romero's Martin (1976) were bol, 
‘idiosyncratic works by hugely talented directors, with 
‘nergy, imagination, and a confrontational approach to thei 
sulbject matter, while Jobn Carpenter’s Halloween (1978) 
and Romero's Dawn of the Dead (1978) were as polished, 
dynamic and technically innovative as anything 
could offer, 

And then the 
exploitation arena, where some of the wild 
shocking films imaginable proliferated, unchecked by 

ood taste. Horror, an 
evergreen exploitation genre, enjoyed a surge in 
production, and as distributors: 
inst television and the major studios, the 


e was the subterranean film industry the 


and most 


censorship othe dictates of" 


rave to maintain their 
business edge ag 
rice was on to be more extreme, more shocking, more 
bizarre. Advances were also being made in film style 
of the strangest midnight blooms of the horror genre 


‘emerged in the 1970s, and the equaly fertile soil ofthe 
carly 1980s, A multitude of creative individuals took the 
‘opportunity offered by independent producers to explore 
their own obsessions, advance their personal vision, and 
make money. As long as the fills were startling enough t0 
support an exploitation hard sell, the filmmaker could 
‘expect the sort of writing, casting and directing freedom 


many a Hollywood director would sell his own 
andmother to possess 
Before we get carried away, iis of course worth 
admitting thatthe exploitation industry of the 1970s also 


wve ws some ofthe slowest, silliest, most hopelessly inep 
celluloid swarf ever to run thro 

examples ae hilarious, thers are just dull beyond belie 
‘what matters is that raker rogether, both good and bad 
constitute an alternative, parallel cinema, wher 


‘ projector. Some 


big money 
forthe lack of it was no obstacle. Just as a sumptuous 
‘expensive film made by a talented director ean sometimes 
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tank ignominiously, so too a cheap, threadbare movie made 
by an amateur can transcend its limitations, touching some 
part of us beyond the reach ofthe merely proficient. There 
Are exploitation films of eal class, and others of awesome 

ineptitude: nevertheless, even the 

achieve a kind of insane apotheosis 
thousands of low-bud 

the 1930s is compulsive for this very reason. 


Searching through the 
exploitation pictures made since 


after 
‘one has seen the major contenders, the Texas Chain Saw 
Massacres and Halloweens, one can still discover 
unexpected marvels: maybe whole films like Vietims 
(Daniel DiSomma, 1977) oF Death Bed (Geonge Barry 
197); or maybe just amazing scenes or images, in movies 
largely unvemark 


upon before. In the aties and cellars of 
American cinema under its floorboards, behind the 
weighty furniture and between the layers of linoleum, 
strange cine-life forms sti 

passion forthe obscure gives you the mien of a deranged 
entomologist, holding aloft a weird insect and trying to 
convince others ofits beauty while they wrinkle their noses 
in distaste, well, that's obsession: it's not for everybody 


ik, and if sometimes your 
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sis Bot at term ‘exploitation’ thus refers primarily tothe intention to 
ost merarabe ‘exploit audience interest in atopic (or, in mainstream 
merlotaton sty. terms, “to meet demand), In essence there is lit 
difference here between the business practices ofthe 
exploitation film industry and the majors. The studios may 
have indulged the occasional star director with an offbeat 
personal project (Paramount allowing Hitchcock to make 
Vertigo in 1988), or polished their artistic eredibility by 
bankrolling a project by a visting European ar-house 
‘maestro (Antonioni, courted by MGM to make Zabriskie 
Point in 1970), but they generally wanted a ready audience 
for their outpul. Where exploitation filmmakers, producers 


sand distributors differed was in their willingness to strip 
way all but the most essential elements from a packs 
hhype the selling points with shameless hyperbole, and then 
produce as many variants as possible, quickly and cheaply 
to maximise financial reward while audience demand was 
still fesh, Unlike Hollywood films, with their lange erews, 
astronomical star wages, and temperamental directors, 
‘exploitation film could be hurried from script to sereen in 
just three or four months, with another on the way soon 


afer. The results might lack the ats and graces ofa Hig 
Society (MGM, 1986) ora Breakfast at Tiffany's 
(Paramount, 1961) but at their best they possessed a rade 
Fay and vitality capable of upstagng major product. Th 
word ‘exploitation’ is therefore merely 8 synonym for 


“aiving the people what they want’ a time-bonoured ered 
for business 
To some, the word “exploitation” eaties 


connotations especially in the wake of feminism and its 
influence on film criticism. An ‘exploitation film” cin 
sound somehow sinister, as ifthe east and crew are being 
exploited by immoral working practises, or worse... Gives 
the exploitation industry’s love of nudity and sexual 
extremes, the word inevitably echoes with concems abo 
the exploitation of women, This however isan ancillary 
‘connotation, and not part ofthe term's original meaning 
Besides, women wer 
exploitation on a Hollywood easting eo 
backroom of an independent fim hustler. It's tempting 
seek a different label, and exploitation’s small business 
roots and ad-hoe distribution arrangements have ofien 
stiggested the term “Independent 
However, the word “Independent, or “Indie” has come ti 
uit differen in the last fttsen 

referring instead to the work of mainstream auteurs like 
Steven Soderbergh and The Coen Brothers, so instead I 
Will ase the expanded term “Exploitation Independents 
represent the filmmakers, producers and distributors 
covered here 

The 1970s saw a period of intense development in 
ambition and extremity ofthe exploitation film, Cens 
was relaxed and the gate to excess thrown wide open 
Massively popular in drive-ins and urban hardtop 
exploitation movies ~in the exploitation genre 
par excellence. horror offered a vibrant and varied 
altemative tothe mainstream of American cinema, Lurid 
lithed wonders like The Headless Eves (Kent Bateman, 
1971), 1 Drink Your Blood (David Durston, 1971). Sears 
‘Blood Murder (Mare B, Ray, 1972) and Hitch Hike To 
Hell (Irv Berwick, 1977) wer 
phenomenon, from Texas and Illinois to the grindhouses of 
New York and Los Angeles. Frequently offered 10 
audiences in double or even triple bills, low-budget horror 
‘was at last in step with the hyperbole ofthe poster-writes 
for decades, hororfitm ads had been promising ‘An 
Unbelievable Orgy of Terrar!"— ana for decades audiences 
had been trooping off home after seeing the movie, 
passably entertained but somewhat unfulfilled. As 
«exploitation entrepreneur David Friedman once put it the 
eatly exploitation market offered viewers "he sizale 
without the steak”. The person being exploited was the 
‘mark’, the gullible audience member sucked in by 
‘Coming Attractions too shocking t 
the described in this trailer” 1 was only really in the 1960s 
and 1970s that exploitation films stopped teasing and 
delivered on those dangled promises. The technical aspects 
«ould be crude, to say the least, but when it came to the 


a leat as likely to experience 


fh asin the smoky 


mean somethi 


pwhere & cross-country 


the matter, you frequently got it all ~ the sizzle and 
the steak, 

Comin 
movies that bred horror with something not unlike the 


at the horror genre from a different angle were 


stranger reaches of European art cinema, In this realm we 
encounter poetic chillers like Lets Scare Jessica To Death 
(ohn Hancock, 1971); Lemora: A Child's Tale ofthe 

Supernatural (Richard Blackburn, 1973); Messiah of Evil 
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(Willard Huyck and Gloria Katz, 1973); The Premonition 
{Robert Allen Schnitzer, 1975); The Witeh Who Came from 
the Sea (Matt Cimber, 1976): and Friday the 13th: The 
(Orphan (Job Ballad, 1977) — films that take a dreamy, 
impressionistic approach tothe genre. Implicit in horror is 
the erosion of boundaries, be they physical, psychological 
aphysieal, and this allows filmmakers a license, 
‘unique in commercial genre cinema, to employ stylistic 
effets that would normally reside in avant-garde oF ‘art 
‘nema settings. In some cases, such as the extraotdinary 
Labama’y Ghost (Fredric Hobbs, 1973), these ellipses and 
stylistic Nlourishes were employed del 
they resulted from lack of money, lack of eonventional 
skill or sheer mutant waywardness. Some 
autful, haunting movies ike Axe (Frederick Friedel, 
1974) or delirious nightmares like the under-rated Death 
Trap (Tobe Hooper, 1976), a combination of accident and 
tistic ambition played a part To the started viewer, 


beratly; in others 


though, it searcely matters: the effect is frequently the same 
‘whether intentional of not. One can feel a powerful sense 

1 disorientation oozing from the frankly 
insane Frozen Scream (Frank Roach and Renee Harmon, 
1981) that rivals anything achieved by more self-conscious 
means. As the 


atch for shocks morphs into weirdness 


an end in itself, horror takes on a hallucinatory quality that 
leaves the viewer agape: Malatesta’ Carnival of Blood 
(Christopher Speeth, 1973) and BoardingHouse (John 
‘Wintergate, 1982) are among the most extraordinary 
examples, while The Last Howse on Dead End Street 

Roger Watkins, 1977) goes furthest of all, combining 


mmind-brusing violence, drug-soaked delirium, and ~ to cap 
all - genuine artistic selfawareness. 
The USA boasts an incredible wealth of geographical 


and cultural variety ~ from the baking-hot alien landscapes 
of Death Valley to the sweltering marshlands of Louisiana, 
from the synthetic overload of Las Vegas to the old world 
m produc 
tions sprang up in all manner of such unlikely locations, 


elegance of New Orleans 


and low-budget fi 


tiving us glimpses into small towns and rural comers 
nored by the majors, The impetus for these 
regional preuctions varied: they could be the result of » 


local entrepreneur venturing to full a lifesong dream of 
studios dedicated to local production. The hotspots for 
vw-budget exploitation inthe seventies and early eighties 
‘were still chiefly New York and Los Ang 
(cant movie-makers emerged from Miami, Florida (Harry 
Kerwin, William Grefé); Pittsburgh, Pennsylvania (Georg 
Romero, Christopher Speeth); Dallas, Texas (S.F 
ovntigg, Larry Buchanan); Texarkana, Texas (Charles B. 
Pierce); Shreveport, Louisiana (Joy Houck Jr James 
Wilson); New Orleans, Louisiana Gack Weis), Louisville 
Kentucky (William Girdler; Gleason, Wisconsin (Bill 
Rebane); Baltimore, Maryland (Don Dobler, Tony 
Malanowski); and the North Carolina towns of Shelby 
Earl Owensby, Worth Kester) and Charlotte (Pat Paterson 
ederick Friedel) As time went by, some of these 
ramakers headed off for California or New York to 
pursue their goals in the industry, others took one spin of 


king, of they could spring from thriving mini 


oulete wheel hefore retiring, fingers bumed after 


being defrauded by distributors, or simply losing ther shin 
fin that filed to appeal 10 an audience 
‘Such small film production was scattered widely across 
the United States, adding immensely tothe richness of the 
i. In Hollywood, film is planned, shaped. 
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cultivated, harvested: i's garden for the medium, with al 
the strict contol that implies. Exploitation films are more 
like the uncultivated countryside of the American film 
landseape, where weeds and wild flowers alike grow more 
freely. The Exploitation Independents contributed 
something of real value to American einema: choice 
‘variety, ‘cultural plurality" if you will. From the 1930s to 
the mid-1980s, low-budget exploitation pictures provided a 
vital alternative tothe prestige productions of the majors. 


They made good money for cinema owners and drive-in, 


chains, thrived in urban and rural locations alike, and 
ponided rapidly to current youth trends and issues. 
Linlike the majors, who were always looking over th 
shoulders atthe gossip mags or mainstream press, or 
worrying about the absurd demands of the Hays Code, 

exploitation moviemakers could badger away a the limits 


‘of what was legally allowed onscreen; and since most 


disdained to review them, much 


‘of what went on in the wilder world of exploitation films 
passed by without nationwide howls of outrage (of the sort 
that eventually put paid tothe horror genre's development 
in the early 1980s when the majors beyan taking an interest 
inthe ‘slasher film" subgenre). An alternative history of 
American cinema can be mapped theough a study ofthese 
ephemeral products, and as the modem American film 
industry regresses to the monolith form of is early days, 
its breath of fresh air to experience the products of 
freer, less mediated film environment. Although the claims 
to be made for individual exploitation pictres must not be 
overstated, their great value was in decentring the film 
industry, providing variance, aesthetic and topical; offering 
pleasures above and beyond the more conservative major 
products; and even suggesting 10 the viewer thatthe 


towns, ther fiends and aequaimtances, could partake in the 

dream-structure of Ameria. They provided balance ag 

the feeling that cultural power in cinema was located 

entirely in Hollywood, and encouraged optimism and 
the medium ata local level. Fr these 

‘a8 well a for the sheer ph 


‘engagement 


reasons sure ofthe films 


themselves 
detailed examination, 


the Exploitation Independents are worthy of 
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‘The Roots of Exploitation, and The Godfather of Gore 


“The traditions of eamnival of “earny" trading were a key 
factor in the development of exploitation cinema, 
Influential producerdirector David Friedman, for instance 
was a huckster who brought to the movie business all the 
skills he'd leamed in the roadshow trade. Of course, 
camivals often promised you marvels, only 0 leave you 
with a deflated beachball, food poisoning, and a dead 
goldfish in a bag of tap-water. I's no surprise that horror 
fils should have been one of the favourite products of the 
exploitation entrepreneurs: persuading an audience to 
queue up forthe shrickingest ghastiest thrill of your lie!” 
fore offloading a duff Larry Buchanan film was not 
unlike shoving you ino a tawdry tunnel of fake bats and 
‘cardboard witelies masquerading as a ghost train ride 

But, even inthe early days, exploitation films 
‘occasionally delivered, just a the sideshows occasionally 
featured a real two-headed calf, ora genuine human oddity 
sirange enough to send you home unsettled and subdued, In 
the 1940s it was the unscrupulous producer distributor 
Kroger Babb who, with diretor William Beaudive, frst 
delivered a movie tht really did startle the audience. The 
‘otherwise inane educational film Mom and Daal (1948) 
featured footage shot at a real human bin, triggering 
‘stunned reactions all the more powerful for having been 
preceded by the expectation of erotica. The film was 
marketed to suggest that here was the chance to see a 
woman expose herself to scrutiny ofthe most intimate kind 

‘only to deliver the distended vaginal eontortions, 
rupturing membranes and escaping fluids of the birth 
process, 

Babb was a major influence on the wily Friedman, who 
‘worked with him for'a while and realised tha it was 
possible to make 2 profit by showi ‘of what 
people wanted, As he said, “The whole secret to 
‘exploitation and our successful litle racket was the camival 
tease: Boy, we didn’t see it this week, but next week 
they're really going to show it to us." But it was when a 

alled Herschell Gordon Lewis entered the picture that 
Friedman's place in exploitation film legend was assured 


Lewis frst came to Friedman's attention in 1960 when 
‘he marched into the Chicago office of Modem Film 
Distributors, Friedman's company, and said he needed 
‘money to make his frst feature. Friedman and Lewis got to 
talking and discovered they were very much of a mind 
bout the industry. Their first collaboration was as 
producers of The Prime Time (1960), mildly ttillating 
romp directed by Gordon Weisenborn, which offered 
fleeting glimpses of female flesh to ape the ‘nudie-cutie™ 
style of Russ Meyer's The Immoral Mz Teas (1959). The 
tnuie cuties were tame fare, offering mere tinges of 
toplessness and glimpses of quivering bottoms, padded out 
‘with light unsophisticated comedy. Lewis immediately 
‘upped the stakes by directing Living Vemus (1961), 
slightly more risqué nudie-cuie than Weisenboen’s film, 
following it witha sex comedy, The Adventures of Lucky 
Pierre (1961), and a sting of nudist films, including 
Daughter ofthe Sun (962), Nature's Playmates (1 
‘8 parody of the nudie industry called Boin-n-g (1963), 

‘With qualifications for teaching High School English, 
Lewis was a smart, ambitious guy; smart enough to know 
that ithe was going to advance beyond the limits ofthe 
rnudies he had to do something that would stop the audience 
{in their tracks. In an increasingly crowded market he 
raceded something new to set his work apart from both 
‘major studios and other exploitation purveyors. Despite 

noderate financial success peddling smut, Lewis was 
growing restless withthe rather dull material and looking 
for alternatives. Fully explicit sex was still a complete no- 
fo, so it had to be someting else 

That something was gore. It oceurred to Lewis and 
Friedman that although violence and death were staples of 
the cinema, no one ever showed the grisly details — instead 
the camera always flinched, the piture always faded 10 
black, There was a taboo against showing the tor, 

‘mungled and twisted flesh of bleeding screaming victims 
‘As soon a this taboo was remarked upon, the two men set 
bout violating it 

Lewis directed his first gore film, Blood Feast, in 1963, 
and from the very start he knew he was onto a winner: “We 
‘opened the film ata drive-in in Peoria, Feling that if we 
{dropped dead in Peoria no one would know, The film 
opened on a Friday. Saturday we couldn't stand it any 
longer, and we drove down to Peoria. Even though there 
was a major fair in town, theater traffic was backed up so 
far the State Police were directing it. We were stil about 
«quater mile from the theater when I turned to Dave, held 
‘out my hand, and said, ‘I guess we've stated something.” 

If there's a fertilizing moment in the Cinema of Bad 
Taste, it's Blood Feast. Made for $24,000, it transcended its 
niche to become a runaway drive-in hit ofthe early sixties. 
Its importance to the horror genre in particular cannot be 
overestimated, Blood Feast was the first horror film not 
nly to shock its viewers, but also to wilflly revolt them. 
‘When it comes to Bad Taste, H.G. Lewis is the Daddy, to 
whom even Jobn Waters genuflects. Not all ofthe films 
covered here in Nighmmare USA embrace Lewis's liberating 
‘vulgarity, but there's no doubt thatthe modern horror film 
‘owes a chromosome to this man, one that can be seen 
today inthe bloodline of everything from Friday the 13th 
(1980) to Hostel (2006), 

Blood Feast isso erude and simplistic that it ean seem 
positively avuntgande today, with its wonky music and 
bold primary colour backgrounds lt so flatly you'd think a 
ccomic-strip page was pressing itself onthe lens, Blocky, 


and 
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stilted editing pattems thwart the usual flow of visual 
information, and close-ups are so startlingly graceless it's 
worth coining a new technical term to prevent Gloria 
Swanson spinning in her grave. Grvesome murders are 
presented with blunt defiance, or the obstreperous relish of 
a child showin 


‘a mouthfal of chewed-up food. This is 
fl 
ildishness that amuses of offends, as much 


where the film really lives, and its the feeling of 


pathological cl 
asthe 
an’s tongue (a foot-long mass of eranberry coloured 
1a) being ripped from her 


ore itself, Lewis treated audiences to the sig 


exe uth, while another victim 
has her leg cutoff atthe knee. The piace de résistance, 
tabletop evisceration, achieves a Grand Guignol tableau 


that’s simultaneously repulsive and astounding. Certainly, 


audiences in 1963 had Seen nothing remotely lke it before 


Disgusting? Of course. Misogynous? Debatable. 
There's hilarity in allthis butcher shop mayhem, and to be 

1s o play straight man to Lewis's wind-up. Blood 
Feasts exuberant eruptions of 


funny a8 they are 


ng. like something from a cheap-and-nasty carnival 


set, and the film's villain, “eaterer’ Fuad Ramses, is a8 


bizarrely emphatic as a cireus clown. Let goof the need to 
disapprove, and the seore for horn and kettedrums alone is 
so leadenly foreboding it can only raise a smile 

Despite all these things, Blood Feast is more than just a 
cluster of “bad film’ signifies. It has power because of, not 
despite, its amatour elements. There's no need to coddle 
Lewis, as some movie buts do Edward D. Wood ~ Blood 
Feast does not cry out forthe pity of an indulgent 
sudience, Lewis will never need some future Tim Burton to 
cheerlead his ocrare. Implicit in Blood Feast, and explicit 
in Lewis's later films, isa feeling that we're being played, 
like fish by an angler; thatthe filmmaker is having a lau 

xpense of anyone unprepared for his butcher-shop 


Lewis followed Blood Feast with another violent sag 
io Thousand Maniacs! (1964), From its hyperbolic title 
wards we're tipped off tothe presence of a showman, 


Two Thousand Maniacs! was one of Lewis's most plausible 


lms, with far acting and a story of some originality (the 


musical Brigadoon excepted) to bolster the bouts of 
violence. The gore wasn’t quite as disgusting as that of 
4 Feast, but stilt must have sent many a wobbly 

need drive-in patron out of his car to “call Ralph. Take 
‘he film’ frst eruption of mayhem durin 


a countryside 
sil’ thumb 
back into town for dismem: 


tayst a grinning hick suddenly se 
fore drag 
brerment by a gloating cadre of good ole boys. The scene 
has impact, not only for what you see (the thumb slicing, 
and a girl’ limbs hacked off by an axe) but because of the 
‘onscreen duration 


sh the horror is drawn out, with the 


Victim transferted from one loetion to another for further 
abuse. Amid the carnage, the gleeful performances of the 
killers add a tinge of aggressive absurdity. Audiences 
accustomed to short bursts of implied violence were having 


hei faces rubbed in something quite different. 
Te energy diminished somewhat for the thied in 
Color Me Blood Red (1968), film 
nnings of artistic self-consciousness in 
ion ofa painter who discovers thatthe perfect 
shade of red needed for his work is human blood. But 
splitting from producer David Friedman and directing a 


Lewis's ‘Gore Trilogy 
that shows the be 


few non-horrr items, Lewis bounced back with even 
srisler films: chiefly The Gruesome Twosome (1967), The 
in} of Gore (1970) and The Gore Gore Girls (1972). AS 
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the titles suggest, they bring a rough, satirical humour 10 
the table, along with even more of the red stuff. The 
Gruesome Twosome sees 


e tart of Lewis's decadent 
period ~ don't laugh! ~ as the set-up is relentlessly satirized 
nd no one behind ot in front ofthe camera takes the 
horror seriously. That said, the visceral shocks are as potent 
fs ever. Quite what an unsuspecting 1960s audience made 
of these simultancously gross and unconvincing scalp 


arades is anyone's guess, The killer isa poorly 
acted retard cooed over by his equally deranged mother, 
and the threadbare ploting is sarcastically endowed with 
several minutes of blatant padding, asin the op 
{aadded to bring the running time up to spec’) in which two 
Styrofoam heads swap small-talk in the window of a 
downtown wig shop. 

The Wizand of Gore is simultaneously the strangest and 
the slowest of Lewis's movies: jaw-droppingly ghastly, 
bizamely inventive, but infuritingly repetitious. Telling the 
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‘A sting Yanko (Shoty Lvgs 
that bing ues of noun Cos 
cantenayclebraon iit i's cack 

‘oben Two Thousand Maniacs! 
Lows roa oon 


i Blood Feast. 
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rail us 
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woman bles 3835 
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ere ingress Fuad prepares 

{or Playboy centerod (wel, wo0 
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ES 


dst 
tum to reality after the show is 


story of ade 


er, it establishes a high 


‘watermark for exploitation film weirdness that would not 
te challenged until Doris Wishman birthed Nig 


Dismember in 1983, Lewis an ambitio 


Musion versus Reality; the ideas are audacious, though 


his narrative skills are, if anything, mon ive and 
painfully amateur than ever. Neverthele 
Aepicts reality as contradictory and mut 
the principle 


fMagrantly violated, author and Lewis expe: 


‘cause-and-effect is 


however facetiously. a kinship 
between Wizard and 


ork of Sicilian novelist an 


dramatist Luigi Pirandello! Finally Girls 


tion) plays like a macabre comedy. with 


Lewis stapping on perhaps the most extreme, extriordinary 


viofence of his career, Indeed, the man himself felt that 
with The ¢ 


which gained an °X’ certificate in M 


he'd done as much as he co 


ight of the Living Dead -ogal UK distinction atthe time for 8 no 


> directing until tempted by cash to make the 
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Romero, and the Modern Horror Pantheon 


American 
began in 1968 with George 
Daa. in truth it was Herschell Gordon Lew 
progenitor of graphic Amer of but 
added was exceptional fi 

and 


(Lewis, as imerviews have shown, 


0's Nigh 


his films are not the best yehicies to 


ast lysed, 


scavered, colorized, 
atl t's almost ir 


regain a sense of what really changed when 


initially exposed to it, W 


that Romero brought a new urgency to the 
xd when his zombies 


at left even the 


Something chan 


into film histor 


sadism of H.G. Lewis behind, 
Night of the Living D 
point, a class act e 


1 is without doubt 


just simple Pennsylvania bas 


Was initially condemned, mocked, sneered at and 
for all manner of negative effects on its poor au 


now well-established positon of respect can be eve 


‘obscuring than the fury of those early attacks. On 
todo 


First things you ha thinking oft 


perfect. Ithas asi 


reputation asthe film that brought vert 
horror 


se. Is almost as talky as that other 


‘Fiend only springs to life for its hokey but exciting ¢ 


and white monster movie, Fiend Without a Fa 


Night of 


Living Dead kicks off a 2 true 0 


r-heavy stodge in the middle, then 


back into di 


fo the au 


Romero's debut brought a chilling seedine 
genre a shabbi 


of east and mise-en-scdne, AS forth 
_nubby blue-collar apocaly 
the flotsam and jetsam ofthe 


terribly plausible gaucheness, The zombies were 
horrible because they wanted to eat you ~ it was the 


they embodied an irredeemable abjection as the 
athetic, mangled Figures weren't the sna 


of folklore, werewolves of vampires red in tooth an 


c vitality in their eve 
over scraps of human flesh, they possessed non 
the wild. You find you 


with the gleam 


underclobes, stu 
pasty and plump 
bedraggled. Their sctions are not the expression of 
less compu 
The performers, non-actors conscripted from the local 


around on a chilly November ni 


revolutionary aggression — just a sad i 


‘community ~ shopkeepers, businessmen, housewives 
like the unchosen hordes who fail auditions for talent 
shows, tailing around in thei ‘model's own’ costumes, 
Romero gave us an invasion of 


quotidian: we wer 
A 


ghouls, you and 


ur families, our neighbou 


‘compulsion, as if we'd tured on the hallway li 


Nightmare US 


favourite but now senile Aunt onthe kitchen floor, eating 
‘at food in her nightie, ees glazed and confused. Horror 
was mixed with a confusing pathos 

Then there was Barbara, whose failure to adjust to the 
film's nightmarish reality marked a defining sift fom the 
sophisticated heroines of spirited screamers of Levon and 
Hammer. The dismaying honesty of her characterisation 


sad, “Who are you kidding? What makes you think you'd 
cope with this level of horror” The sereams and swoons of 
Universal or Hamme 


3 men got to hearing the female orgasm onsereen 
before the days of sexual liberation. Barbara isn’t part of 
1 illating: t's seary and all-to0 
ofirst zombie attack, she 


believable. As survivor of 


becomes audience surrogate for the first rel, pulling us 


deeper into the story as she runs across open countryside 


atemps to fetch help at a decrepit old farmhouse, This 


rogacy is then challenged by her collapse ino discon 

nection, Some viewers can't take this tum of events: “Pull 
er you silly bitch! is not an unusual audience 

response, Romero shows hov we hate to believe that events 


might be ‘too much’ for us. Barbara's collapse into near 


na, her pathetic clin 


0 the fringes of normality 


dling witha piece of fabric ete), even her belated elfort 
rejoin the group by ineply barricading the door, all 
fend the audience's wish to experience a sense of contol 
For me, the ironic finale in which Barbara falls into the 
inds of her undead brother just as she's begun to fight 


Night of the Living Dead said hat things were nor going 

tum out alright The hero was notin eontrol of events 

sd people didnot have right to live, love didn't conquer 
the family was nota sanctuary. Even the monsters 

n't ‘evil, so there was no consoling moral dimension, 

neat wasn’t Communism of Fascism, It was too close 
defined as an ‘other’ of some sort. Instead of an 

my inthe clear and rightcous sense, a depersonalized 


y roamed the Earth in a sort of reproachful 


ation. As such, the film presents an iesistible 


bolic enticement for erities and theorists. American 

ial upheavals ofthe sixties, such asthe Kent State ant 
‘demonstrations, the Kennedy assassination and the 

Rights movement, have all been cited as catalysts for 


Romero's film. Fruitful connections can indeed be made, 


beware — in our desire to make grand narratives of 
story and culture, we can often accept high-minded 

pel. Romero himself has been cautious on 
38 sor of cor 


We were dain 


aventions, and we weren't adverse [sc] to shattering 
wentions because we wanted to give our film every 


we could to attrac 


tention." Beyond cinematic 


ions and the etiquette of screen horror, though, 
is more guarded; “It was 1968, man. Everybody 
“Maybe it crept in, I was just making & 


film, and I dink the anger and the attitude and all 
1 think dt 
and tne to people, it 


nere is just there because it was 1968 [ 


possible for them t 


ave the litle kinds of 


and feelings and rationales tht they call hidden 
F 


‘statements’ and whatever"? 
ricans 


‘certain age may share a social 


that dovetails with theories seeing modem 
sme of the political upheavals ofthe 1960s, But 
© ave made sense to Viewers all over the world, 


| — oo Oe JOBE HOOPER 
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regardless of social comest, which would su 


something broader and deeper isa play, The social-response 
thesis (as expanded upon in 2000 by Adam Simon's 
documentary The American Nightmare) smacks of middle 
‘aged grasp for respectability by those uncomfortable with 
the 
{qualities ofthe genre, British audiences didn’ respond to 


sti, sadistic, masochistic and sensationalist 


Night of the Living Dead because their sons were coming 
home from a war in body bags. Nor did they feel stimed by 
The Texas Chain Saw Massacre inthe mid-seventies 

‘of anxiety about the US fuel 
hanisation of agriculture 
‘worldwide react 1 the syntax and rythm ofthese movies, 


their kinetic and auditory power, their grasp of nightmare 


because of sympathetic twing 


togie and the embodiment of primal fears about bad pl 


‘and bad people. You no more need political and social 
‘context. read’ them than a lover of Grimm's fairytales 
needs to bone up on 19th Century German forestry practices. 


The Texas Chain Saw Mass 
‘Spaneh La matanza de Tere 


authentic move nigh 


sh ideo byes in 
ison rons 25 


plays the eponymous 
ss supremely nasty 


w One of the Dead, Gor 
serv 3 ere bet and 


Romero 


logon. which 
the sholowras of be 


Ege tacks his former ends 
crest of bleg 
mer praise 


CCritieal Responses to Exploitation Cinema 


critical opinion in the 1970s would have insisted 
that horror films, ‘mere exploitation’, were certainly nov 10 
be ranked alongside the mavericks and masters of the New 


of the Dead (whieh, unlike Night of the Living Dead, bas a 
conscious, deliberate and deeply pessimistic poi 
dimension) was just as likely to be dismissed as revolting 
garage as it was to be admired for its bleak social satire 
and self-consciously cartoonish spect 
has changed the 

result of two factors ~ 
nd (perhaps more tellingly) the subsequent 
nstream careers ofthe filmmakers concemed — many of 
the most high profile Exploitation Independents are now 
safely ensconced in a eritical film discourse that 


-ognses 
the value of their work as “texts, 

It's uncontroversial to suggest that styles and tastes 
change overtime; the horror genre, alongside comedy, has 
Jong been a good barometer for mapping the way in which 
social taboos and boundaries shit dissolve and reform, But 
gest that the subsequent career of a 
filmmaker plays a part in redefining attitudes to thet ealice 
‘output? The answer lies in the auteur theory, a commonly 
adopted theoretical viewpoint in which privile 
the perceived author of a work; usually the director. 

There is much to be said forthe auteur approach. 
Prominent voices in the hortor genre such as George 
Romero or David Cronenberg are writer-director, justly 
brated for their authoria signature, thet ‘auteur consis: 
tency". But there’ a drawback: before such value 
judgements can be made, the auteur theory requires 


‘what does it mean to su 


‘multiple films by the same director ~ preferably more than 
two — as a sanction for serious consideration, and a 
safeguard against the ultimate critieal erime: reading (00 
‘much ito a single fil, The suteurist approach, with its 
‘once for sustained artistic signatures, has obvious 
deficiencies when assessing “one-off” films made by 


‘unknown directors, Few theorists even now would adi 
individual exploitation films into serious consideration 
withou te imprimatur of previous eriteal recognition. 
Such films have generally been disregarded in overviews of 
American cinema because they make risky subjects for 
Jearned theses. If lightning can be shown to have struck 
twice, theorists feel they can safely stat looking for the 
“hand of God’ — iL. the auteur. 

Specialist or fan publications have more diligently 


scrutinised the exploitation arena, and admittedly, inthe 
last five or six years, an increasing numberof academic 
writers address it too, butt illustrate the blind-spot in 
wider film discourse it's worth looking briefly a two book 
Which act as bridging points for film students entering 
academic study: The Cinema Book, by Pam Cook and 
Micke Bemnink; and Film 4rt, by David Bordwell and 
Kristin Thompson. Although admirably wide-ranging in 
almost every other respect, neither volume grants 
exploitation due credit as a distinct cinematic force: inde 
the category is barely acknowledged. In The Cinema Book 
8 chapter called “Alternatives to Classic Hollywood” ists 
the following: “Early Cinema after Brighton’; ‘New 
Hollywood’; ‘Art Cinema"; ‘East Asian Cinema’ 
Garde and Counter-Cinema'; “Third World and 
Postcolonial Cinema’; and “Hindi Cinema’. tn Film Art, 
exploitation movies are referred to in just three paragraphs 
(ina book of over five hundred pages): by comparison, 
Experimental Film (another form in which individual effort 
is spread widely over the whole USA) receives serstiny 
‘over seventeen pages. Considering cultural reach alone, the 
imbalance is regrettable 

The oversight is almost certainly due to a combination 
of factors: the perceived lowbrow nature of exploitation, 
ephemeral, decentralized nature (lots of one-of films, 
many different writers and directors), and its reliance on 
ene, When general film reference works dip into 
exploitation cinema it's nearly always to mention Sam 
Arkof?'s American Intemational Pictures (AIP) or Ro 
Corman Productions; two solid mini-major set-ups whose 


Avant 


exploitation movies account for usta fraction of those 
produced. Corman and AIP have also been reasonably well 


documented because several alumni of the two (such as 


Coppola and Scorsese) went on to mainstream careers, thus 
-bed” from which the 
(Corman’s own career as director of such 
The Masque of the Reel Death and The Tomb of Lige 
doubt helped as well.) Sometimes an iconic figure from the 
‘margins of exploitation, David Cronenberg or a Wes 
(Craven, is raised on the shoulders of eritical recognition 
especially if their work fits neatly with t 
trends ofthe day. Suddenly the artist metamorphoses fr 
exploitation pariah to maverick hero: which s fine, except 
that their films are then admitted toa ‘charmed cin 
critical celebration atthe expense of legions a oth 
ignored atthe periphery: It's not the purpose ofthis book 
dismiss the value of established auteurs: I jut believe that 
critics should extend to interesting strangers the same 
‘courtesy they offer familiar faces. And besides, the 
‘charmed circle’ of critical acceptance is itself a problem 
‘can become a petrified forest in which vital ta 
frozen mid-step. Such isthe fate of the Italian director 


drawing attention to the * 
assic films as 


Dario Argento true maverick ofthe horror zenre whose 


work became mired in sterile self-consciousness some tn 
in the early 1990s; suspiciously enough, afer he became 
the subject of serious study 
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Drive-In Massacres 
with thanks to Robert Monel! 


From the thirties tothe eighties, a parallel network of film 
production and exhibition flourished in the USA. 
Thousands of low-budget genre movies were made, and. 
central to their success was a uniquely American 
‘phenomenon: the drive-in movie theatre. 

A drive-in is basically an open-air cinema, comprising 
4 large white surface upon which a movie can be projected 
(anything from a whitewashed wall toa specially 
‘constructed high-tension canvas}; a projection booth; & 
lange car-parking area; and (Ist but not least) a concession 
stand for the sale of snacks. The first drive-in was patented 
in 1933 by Richard M. Hollingshead Jr, the son of a 
chemical company magnate. Feeling unchallenged by his 
postin the family business, Hollingshead came up with the 
drive-in after noting two problems with existing cinemas: 
if parents with young children wanted to go to a movie, 
they had to Find a babysitter in the evenings; and since 
most theatres of the day were on main streets without 
parking lots, finding a parking space was a major 
headache. Hitting on the idea of outdoor screenings to be 
viewed from the family car, he et up a prototype on his 
‘own land, using a sercen nailed to trees in his garden and 
cars arranged in the driveway. After experimenting with 
4itferent options to achieve optimum audio and visual 
range, Hollingshead obtained a patent and set up the 
world’s frst drive-in theatre in Camden, New Jersey. 
‘opeting on 6 June, 1933. The idea was a big success, and 
soon others were springing up elsewhere, 

The early drive-ins relied on a single audio source, 
usually a three-way speaker mounted near the sereen. But 
there were two drawbacks to this approach: firstly, since 
sound travels more slowly than light, the ears furthest 
away from the sereen would hear the sound lag behind the 
image: and secondly, although drive-in sites were offen out 
cof town, the speakers would broadcast the movie across 
fields to adjacent properties, making them unpopular with 

oval residents, The problem was solved when in-car 
speaker systems were introduced: patrons were offered 
portable speakers attached to posts beside each parking 
space, to be inserted through the side window and propped 
athe dashboard. (Later technological advances led 0 the 
sound being transmitted to the ear radio at low-radivs 
‘output on the AM or FM band, enabling stereo in place of 


merica, rising to over 4,000 by 1958. Numbers remained 
between 3,300 and 3,500 for the next fifteen years. This 
decreased litle, to around 2,800 by 1977, and 2,200 by 
he early 1980s, However by the end ofthe eighties — the 
ome video decade ~ the numbers slid to below 1,000; by 
winch time the major studios had bought up the chains and 
ied the screens be used to promote the same fist min 
product that dominated hardtop cinemas elsewhere 
America’s love affair wit the motorcar is well known, 
and has always been adoringly fostered by the cinema. 
The image ofa young white male driving an open-topped 
car down the streets of his home town, whistling at girls 
sod pulling over toa diner to hang out with buddies, i as 
pervasive a slice of American iconography as one ean fin. 
From the youth-oriented films ofthe 1950s like Rebel 
4 Cause (1955), 10 the purposeful mythologizing 
American Grafft (1973) ~ not to mention ambivalent 
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exploitation films like Death Race 2000 (1978) and 
videogames like Carmageddon ~ the car is clearly the 
central icon of American success, Drive-ins brought the 
automobile and the silver screen together, then added yet 
ianother potent energy to the mix: teenage sex. 

While the inventor ofthe drive-in may have been 
thinking of haed-worked parents struggling to find 
babysitters and parking spaces, it wasn't long before 
tecnagi 
Driv 


discovered another advantage to his brainchild 
ins — of course ~ made perfect venues for dating. Of 
essity, they operated after twilight, and the mixture of 
semi-privacy and safety they offered homy teenage lovers 
led to disapproving press articles damning dri 

“passion-pits'. Adding to the appeal of ‘siting inthe 
‘backseat atthe movies’ by cocooning young couples in 

1 drive-in gave baby-boomers the 

‘ideal location for intimacy. What moralizers filed to see 


their automotiles, 


was that for girls it was probably better to make out ina 
car surrounded by lots of other cars, all perhaps similarly 
‘occupied, and bathed inthe intermittent fare of the movie 
screen, eather than acceding to drive down some lonely 
Lover's Lane 
Meanwhile, horror offered reliable fright, driving 
couples together ina ritual of shock-embrace-and-fondle 
that has long been self-consciously recorded by the genre 
self. Seventies horrors that feature key seenes at the 
drive-in include Deathdream (Bob Clark, 1972); Kiss of 
the Tarantula (Chris Munget, 1975); and, you guessed it, 
Drive-tn Massacre (Stu Segall, 1976), In each ease, the 
films spring horrific backseat surprises ~ a zombie: killer 
spiders; a psycho-killer~ on the requisite necking couples. 
Perhaps the most potent use ofthe drive-in as an icon in 
{ts own right came in Targers (Peter Bogdanovich, 1968), 
‘in which a teenage sniper takes pot-shots at drive-in 
patrons, during a sereening in honour ofa soon-to-tetre 
‘horror icon (Boris Karloff). The film suggested that the 
‘old Gothic horror films of the 1930s and '40s (and the 
‘Corman Gothics ofthe early 1960s) had been rendered 
‘obsolete by the horror of real-life random violence (the 
film was inspired by the Charles Whitman “Texas Towe 
Sniper’ killings of 1966), Ths slightly smug formulation 
‘was itself rendered obsolete when the horror genre took up 
the challenge of addressing real-world horror, in such 
tuncompromising films as The Last House on the Left 
(1972), The Texas Chain Saw Massacre (1974), [Spit on 
Your Grave (Meir Zarehi, 1978) and Maniac (1980) ~ 
movies Bogdanovich is unlikely to-admite 
‘You never knew quite what to expect atthe drive-in 
For sure, the posters and admats designed by the distrib- 
tutors declared that you were in for the shock of your life, 
but all sorts of other forees were at work too, and they 
differed from tervtory to territory, chain to chain, Drive- 
2 ofthe films they 
were showing, crudely inserting new title cards, drawn 
with magic marker if necessary. A manager might order 
the projectionist to edit a film, particularly ifthe sereen 
faced a street where people pulled onto the Interstate, 
‘Afterall, grisly shocker like / Drink Your Blood could 
‘cause accidents if some hapless traveller caught a 
tlimpse of, say. a deranged hippy chick touting a severed 
limb! Films were also butchered as successive managers 
and projectionists snipped out favourite violent or sexy 
‘moments for their own collections. And while the 
producers and distributors edited different versions for 
different regional drive-ins (a film that played well in the 


in owners wilfully changed the tit 


asses. the sets 

~ Basket Case (1981) 
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Tense Chan Sew Massacre (1974), 


Deep South, for instance, might need some coaxing in 
Upstate New York), they weren't the only ones playing 
the game: the term “Franchise Print” was coined in the 
industry to describe a version cut together ot by the 
producer or distributor but by the awner of the drive-in 
circuit, AS fans began to compare notes, certain titles 
gained mythic reputations, and thus repeat business 
in, Wildly dit 
ity were discovered in prints strew 


they turned up a 


of exter nationwide, 
so committed fans would drive hundreds of miles to see & 
film in a neighbouring state, hoping to catch it uncut 

And if the drive-ins were letting you down, you could 
always make the ultimate exploitation pilgrimage and 
trek to New York, where, running West to East a 
Manhattan Island, the Satanic E1 Dorado of exploi 
awaited you. 


Pees 


ae 


42nd Street Monsters 


For Exploitation fans boen too late to-go there, the imag 
of New York's 42nd Strect as a Dant 
of hell is incredibly seductive. Other cities 


n cirele-and-st 
ould bos 
their share of sleazy cinemas.’ but as a nerve centre of 


illicit stimulation this dense luster of movie theatres and 
Porno houses possessed a diabolical glamour, someth 
that stil ex 

of Slea 
York grindhouse scene, describes the area: 


the imagination today. Bill Landis, writ 


id Express, the essential chronicle of the New 
Times Square 
was America's most notorious red 
Within the esteemed Broadway theater hub. From the 
early 1960s its main artery was known as the Deuce, a 
tiny stip of grimy neon and concrete that cold 
‘out 42nd Street between 7th and 81h Avenues. The ste 
was wall-to-wall grindhouses, down-at-the-heels creations 
left over from the Minsky’s Burlesque days, old theaters 
physicality, with 


ight district, located 


tretgined a stained, velour elegance and an imposing 


uuditoriums, balconies, big screen 


velvet curtains, and long-ago closed off opera seats 

To brave a sereening of Torture Dungeon (Andy 
Milligan, 1970), Isa, She Wolf ofthe SS (Don Edmond 
1975) of Fight for Your Life (Robert Endelson, 197) 


‘one ofthese notorious v 
steel, blissful 


es you needed ether nerves 
gnorance, ora bit ofthe psycho in your ow 
age. Ushers admitted anyone with a ticket, a 
eatre an assortment of winos, weindos and 
jerkoffs could settle in forthe day, uninterrupted. Drus 
were scored and consumed, sex sought and obtained in 
toilets or tenebrous balcony seats, and a 
wouldn't want to get involved with played out in row afte 
sticky-floored row of erud-flecked seating 

Hunkering down amid this Boschean circus were 
few, just afew, who had come specifica 
Film fans Ui 
as much trash cinema as possible. Landis, of course 
‘Others such as Rick Sullivan, editor ofthe Sleazo 
influenced 


ly forthe mas 


John Waters, up from Baltimore to soak up 


Fore Gazente, and Bob Martin, editor ofthe 


Fangoria, were among the writers ea 


to ventute into these environs in search of trash 
epiphanies: o filing that just a handful of memorab 
moments in the parade of hortor/action/sexploitati 

dross. Landis in particular was at home there. 


user and hard-nosed eynic, he documented the 
ditions 
id Express are notable more as gonzo reports fr 


cinema ambience as much as the movies late 
Sle 
the brink of amphetamine psychosis than as film 


journalism per se. Landis seemed take Nictasche's 


aphorism about the abyss lookin 
than a warning, 

Others who frequented the 42nd Street grindho 
included filmmakers who were themselves soon i 
contribute tothe excesses served up there. Willian 
Lustig, who made his debut in 1977 at th 


‘of 2 with a pomo flick called The Violation of Cia 
‘under the pseudonym Billy Bagg) was alrea 


regular 42nd Street patron, soaking up a constant dict 


sex, horror and imported Italian action flicks. He tl 
CCaidin and John McCarty: “I was addicted t0 1 

used to cut schoo! and go to 42nd Street and tha 

see movie afler movie. 1 fell i love with everything 


‘a, from the art pitures tothe Harry Novak type 
sexploitation pietures I used to sneak iato."” Lu 


especially loved horror movies, and so struck a de 


Nightmare US. 


executive producer Judd Hamilton and actor Joe Spinell 
to make their own, The result was Maniac (1980), 8 
legendarily grim exercise in violence and sleaze that 
divided horror fans atthe time. These days the film has 
heen partially reclaimed by the fans but inthe eatly 1980s 
it was treated as symbolic ofall that was ‘sick’ and 
irresponsible’ about the modern horror gente, For those 
‘of us who have always loved this nasty ta 
‘comments in the review section), such arguments were 
just a side-salad to the meat of Lustig’ film. Here was a 
ad obviously studied hard atthe 42nd 
Sureet lecture halls of sleaze! 


director who 


Another self-taught aficionado of horror to be found 
haunting the sleaziest screens of the area was Frank 
Henenlotter, soon to be the celebrated director of Basket 
Case (1981), Henenlotter began by making Super-8mm 
shorts, with tiles like Slash of the Knife and The 
Shameful Women, homemade horrors that mimicked the 
bad taste of his favourite trash films. Moving on to the 
slories of 16mm, Henenloter 


ade Basker Case, one of 
the few fils to aet both as a bona fide 42nd Street movie 
and a self-conscious homage to its predecessors. I's 
interesting to note that both Lustig and H 
eventually withdrew from filmmaking to pursue their love 
‘of grindhouse films by releasing them on DVD — 

n with Something 
Weird, and Lustig with Anchor Bay and his own 
company, Blue Underground. 

Not everyone felt the ambivalent affestion-repulsion 
the region expressed by writers like Bill Landis. For 
cfitics and moralists, 42nd Street came to epitomise a 
brand of eynical, amoral cinema, and if an upr 
filmmaking citizen wanted to suggest that sereen horror 


Henenlotter through 


and real life horror were causally interlinked, he could 
always film a murderous character strolling down the 
very streets where such joys as The Bloodihirsty Butchers 
(Andy Milligan, 1970) or Shriek ofthe Mutilated! 


(Michae! Findlay, 1974) were playing. Asa region where 
drugs and prostitution were at epidemic levels, and which 
was effectively decimated by erack during the mid 
cighties, one might counter that social policies on these 
issues, and not sleazy movies, were the real reason that 
the streets seemed to craw with the viciousness seen on 
the screens of the Deuee. But it nevertheless became 
‘ypical fora sereen killer to be shown prowling the 42nd 
Street drag. as if there was some inexorable ink between 
the screaming billboards and the actions of the patrons. 
42nd Street beeame synonymous with sickness, and by 
implication the habits of an American ieon atleast as 
influential as those smooth fifties boys in their Chevy 
convertibles we talked about eater: I'm referring to the 
serial killer the sex sadist, the psychopath, 
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Serial Killers 


Serial killing impacted heavily on America's collective 
psyche in the sinties and seventies, when Charles Manson, 
David Berkowitz, Dean Corl, John Wayne Gacy, Edmund 
Kemper, Ted Bundy, Henry Lee Lucas and a blizzard of 
‘thers slammed the concept ito the 
{e's handly suprising that cinema should react to this by 
offering audiences a staged glimpse ofthe horrors 50 
<arkly hinted atin TV and newspaper coverage. Crimes 
such as Ted Bundy’s savage assault on a Florida co-ed 
doer ithe January of 1978, killing two girs and severely 
wo others, sent ripples of terror across 

America, and it wasn't long before the genre responded by 
inviting filmgoers to confront their worst 
such crimes onscreen. 

A serial killer is defined as someone who commits at 


Shrek ofthe Mutated wa E 
‘dum the man response Iran ef 
the Blood Farmers) an dre 
‘or xpotaton pionoer Mcrae 
‘though te bean excessive 
cuits the contents. a cheesy 
lowe rat in fact ps 
to Fey's ost ro 


bludgconis 


inings of 


least three murders, separated in time, with a “cooling off 
period in between, during which time they will seem 
perfectly normal, holding down a regular job or even (like 
Bundy) maintaining a marriage in 
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sucltrOuY OF TOUR THROAT 


Maniaes 
zen (chelas Wor) in 
be Phone! 


oe based on 


unaware of thet criminal activity, Crucially t's this 
‘cooling-off period’ that makes the serial killer such an 
enticing villain forthe horror genre. Maniaes who can't 
hide their madness tend to foreshorten narrative; 50 it's 


better to feature a killer who keeps the audience guessing. 
hidden behind an ordinary-Joe persona. In the 1970s, the 
take the real-world nightmare of 


ouree material, and asthe crimes of 


sadistic killers were reported with increasing prutience in 
the news, the genre's response, further fostered by the 
relaxation of censorship, grew more explicit and 


luncompromis 


While some will find the notion ofa film producer 
‘aking inspiration from such erimes despicable, it's worth 
considering the way in which horror films help us to deal 
with our fears, fear eft unscrutinised festers and grows, 
but a fear confronted is t east containable, No power in 
therefore 


America could stem the tide of mass slaying 


Young people, for whom horrr films are so attractive 


and who comprise the most likely target for killers, eed 


some way of vsualising and thus dealing withthe threat 
Violent horror films of 


feeding the morbid fascination that ri 


life brutality 


inspires. The slasher movies and sorority house horrors of 


the ate 1970s and 19805 may have been mounted 
primarily for money's sake, but they appealed to a huge 
16-25 audience, perhaps because of the way they deprive 
frightening, often salacious news reports of their 


‘exclusivity, drawing “beyond-the-pale’ imagery int 


Fantasy arena where it can be subject tothe pro 
imagination, Looked at inthis way, it seems on 


thatthe perpetrators of atrocity should be denied 


word ~ 10 allow such crimes to be erally unspeak 


‘nd thus to be honoured by taboo, is to confer 
authority upon the criminal 


For those concerned with the issue of ad taste 


cexploitation's response to reality, i's worth pointing 
that Alifed Hitchcock was there very early with 
(1960), based on the crime 


of Wisconsin necrop! 
‘murderer Ed Gein, From a 21st Century stand 
remarkable that Psycho, a studio picture by one 
industry's most respected directors, was released 
years after Gein was apprehended in November 
‘making it something of an “exploitation” film in 


Hitchcock, frequent visitor to the hor 
his film and TV work, was an artist of rampagin, 
‘morbidity, but even he found it necessary to drass 


ser some of the more revolting details of the Gei 


(however, a David Cronenberg has su 


probably had more to do wih the restrictions of the 
than with any innate reserve on Hitchcock's part):* 
crimes, which went on to inspire radically viscer 

treatments like The Texas Chain Saw Massacre (19 
Deranged (left Gillen, 1974), were so macabre, and 
imagery associated with them in the publi imagin 


bizarre, that in many ways they joined the Jack the 
killings in that odd moral purgatory where sae 
and sadistn moet myth and fantasy. 


However, this “comfort zone" of the macabri 
which dastardly Vietorian slashers and folksy grave- 
robbers are allowed to cavort, was unable to contain al 
the horrors unleashed in the news stories ofthe 1970s. 
Horror films responded by adopting a grimmer, darker 
tone: the genre was no longer guaranteed to be spooky 
escapist fun. The Exploitation Independents took notice of 
the headlines and media seare stores and began crafting 
films with a downbeat, upsetting vibe. Among the films 
that address the subject of serial murder are: Abducted 
(Don Jones, 1973); Hetims (1977); Hitch Hike to Hell 
(1977); The Toolbox Murders (Dennis Donnelly, 1977); 
Sketches of a Strangler (Paul Leder, 1978); Bloodrage 
(Joseph Zito, 1979); Don? Answer the Phone! (Robert 
Hammer, 1979); Dont Go in the House (Joseph Ellison, 
1979); and Maniac (1980). 

f'here’s one thing such films agree upon, it's that 
hitchhiking is a shorteu to death. Inthe carly 1970s 
increasing numbers of disaffected youths, influenced by 
he promise of social and sexual liberation, were eagerly 
relocating to the big cities looking for fun and freedom, 
but in order to “live the dream’ they had to cross the 
wide-open spaces of America, hitchhiking through county 
sfler county, state after state. A boy or girl could get lost 
om such a journey, and there were predators on the 
highways worse than any wolf or bear. Considering the 
alarming number of serial killers operating in California 
dusing the 1970s, it scemed as if these human monsters 
picking up the very scent of the count 
hunting them down as they flocked to free-thinking San 
Francisco and Los Angeles. Perhaps it's testament t0 the 
groundbreaking changes of the hippy era that a new strain 

vil emerged in the seventies to provide the shadow 10 
al and social liberation. 
‘Meanwhile, the counterculture produced its own 


iconic monster in the form of Charles Manson, whose 
role as murder-guru to acid-guz7ling dropouts like 
Carles “Tex’ Watson, Patricia Krenwinkel, Susan Atkins 
snd Leslie Van Houten sent shockwaves through 
bourgeois America. Hot on the heels of the Manson 
Family's capture, Janie (Jack Bravman, 1970) depicted 3 
young female killer whose blithe psychopathy echoes that 
of the Manson girls; Sweer Savior (Bob Roberts, 1972) 
had ex teen heart-throb Troy Donahue in long hair as a 
Manson figure exhorting the kids to murder; the 
disturbing docudrama The Other Side of Madness (Frank 
Howard, 1970) and the inaccurate and unconvincing The 
Manson Massacre (Kentucky Jones, 1972) went so far as 
to depict the case directly; and The Centerfold Girls 
(John Peyser, 1974) had it both ways, with a nerdy serial 
killer whose first victim falls into his hands having 
already suffered a night of rape and humiliation at the 
hands of a Mansonesque hippy gang. Snuff (1976), 
originally shot in 1971 as Slaughter by Michael and 
Roberta Findlay, features a Mansonesque cult, but the 
film was unreleased atthe time and only came to 
notoriety when Allan Shackleton and Simon Nuchtem 
audded a fake snuff sequence tothe ending, thus tapping 
ito rumours of the Manson family’s own supposed 8mm 
snuff atrocities (none of which have ever been found). On 
a related note, there's a counterculture vibe tothe killer 
artist in that extraordinary grindhouse classic The 
Headless Eyes (1971); Trip with the Teacher (Eatl 

Barton, 1975) resurrects another counterculture bad-guy. 
the psychotic biker; and the two female psyehos in the 
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lurid Death Game (Pes 
bourgeois attitudes and g 
of the Family girs 
‘Coming at murder from quite a different angle to 
Manson and his gang of sociopaths, the psycho Vietnam 
veteran brought i all back home for American filmgoer 
in equally disturbing fashion. The ultr-obseure The 
Ravager (Charles Nizet, 1970), about a Viewam vet with 
an explosives fetish, may have been the first to make it to 
the sereen; My Friends Need Killing (Paul Leder, 1976) 
takes a thoughtful, downbeat spin on the subject; but the 
‘most shocking teeatment of the topic has to be the horror. 
pom nightmare Forced Entry (S 1972). 
virally indefensible piece of nastiness that nevertheless 
lly summons the rage and bittemess felt by 
devalued soldiers who found themselves back in menial 
jobs afier participating in the most terrible State- 
sanctioned atrocities, Oddly though, the most persuasive 
im treatment of the returning 


“Traynor, 1976) share the anti- 
inning, unsympathetic sadism 
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Vietnam veteran came in a fantasy context, Deathdream 
(1972), ia which a young man ealled Andy returns home 
the war, apparently to resume his small town family 
life. What his family and friends don’t realise is that Andy 
is really dead ~ killed in action duting the prologue 
Brought back to life by the feverish prayers of his mother 
(Gna steal from the classic ghost story The Monkey's Paw 
by W.W, Jacobs), he has returned without conscience, 
without warmth, without humanity. In order to stay 
mobile, he needs blood, and he wastes no time in 
‘obtaining it. Deathdream is full of bitter ironies about the 
‘mental state of soldiers returning to “normal” lite 
auite believe that Andy is capable of strangling a pet 
ddog that annoys him, and when the police qui locals 
about a mysterious soldier seen hitching a ride on the 
hight a lorry-driver was horribly killed, one woman 
“| can't believe a soldier would do a thing like that! 


vs 


Fins 


But while hippies and 


puberty 
Aesire) raised the spocte of childhoo. 


xi Picking up on this, and taking eues from earter models 
Tike The Bad Seed (1986) and Village ofthe Damned 
(1.960), the seventies introduced killer kids asa viable 
horror subgenne. Devil Times Five (Sean MacGregor, 1973), 
The Child (Robert Voskanian, 1976), Bloody Birthday (EA 
Hunt, 1980), The Chikdren (Max Kalmanowicz, 1980), and 
Friday the 13th: The Orphan (197), al featured kids with 
4 grudge, glefully determined to turn the tables on their 
elders and upset natural lak, The reductio ad absurdm can 
be found in Larry Coben's twin titles for Wamer Brothers, 
15 live (1974) and It Lives Again (1978), bout 
‘marauding killer babies. Both films have interesting 
concepts floundering in a todgy, uninvolving directorial 
ssyle, and are totally eclipsed by the Canadian David 
Cronenberg far more compelling meditation on family 
<ysfunetion, The Brood (1979) 

Among the most interesting films about multiple 
murder are those that try in some way to understand or 
explore the humanity oftheir sick protagonists. Homicidal 
madness is depicted within broadly sympathetic 
‘framework in films like Dream No Evil Gohin Hayes, 
1972), Pavchopath (Larry Brown, 1972), Pigs (Mare 
Lawrence, 1972), Homebodies (Larry Yust, 1973), 
Ainducted (\9T3), axe (Frederick Friedel, 1974), The 
Promonition (1978), and The Mafie Cage (Karen Arthur, 
197), Even the much maligned Don Go in the Houxe 
(1979) and Maniae (1980) take time out fromthe violence 
to show us their killers’ weakness and pain. The challenge 
for the filmmaker of course is to find an actor capable of 
withstanding the necessary scrutiny (a challenge most of 
the above rise to admirably), but perhaps the real reason 
wihy such treatments are rage in the horror genre is that 

ito alleviate suspense, thus removing from the 
of dramatic 
x, We tend to view killers we've come to know less 
‘vith fear than despaie; and despair is an emotion that’s 
rather less commercially persuasive. 

[Not all ofthe films covered in this book take the 
est of routes through their subject matter, but there 
was in the 1970s @ general turning away from frivolity in 
the genre and a greater will to face the truly horrific. It 
‘may seem perverse to those who regard movies like 
Maniac as the scummiest the genre has to offer, but 1 
‘vou argue that the darker, more grisly or downbeat 
fhoeror films of the era are morally justified, thanks to 
their determination to send you home feeling stunned 
and/or nauseated. Bearing in mind the real-life inspira 
tions for such filmic excesses, it seems only right that we 
should take a ‘reality-check” here and there. The horror 
‘genre isa place where fantasies and morbid wish 
fulfilment can cavort unshackled, but as we vicariously 
dance around in the moonlight with our imaginary 
victim's face and tits strapped to ours, it's perhaps worth 
slancing over atthe real world, in which most of us 
conspicuously fail to “get a kick” from torture and murder 
Fantasy violence is a rush, there's no doubt about it, but 
t's a game, a charade, a luxurious indulgence; and when 
the game's over, you have to admit it’s far ery from 
reality, For all the trill ofa truly nasty horror film, how 
‘many of us really want murder and mutilation to play a 
part in our lives? Films that acknowledge this, even as 
they push the boundaries of what ean be shown, 
demonstrate a realism that balances the more superficial 
tills of horror’s bona fide big hitter eirea 1979-85: the 
slasher genre, 


s arsenal one of the major soure 
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Paycho-killer, Qu'estece que c'est? 


Long before John Carpenter's stylish Halloween (1978) 
received the cineasts’ seal of approval for knife-wielding 
maniacs, there were already quite a few slashers stalking 
the darkened corridors of the silver sereen. Halloween is a 
reat film that survives multiple viewings, because it 
establishes the ideal way of presenting its hackneyed 
‘material, but let no one be deceived that it arrived out of & 
‘lear blue sky. Effective it may have been, innovative it 
‘was not. The slasher genre had boen around for quite some 
time and there were already some formidable contenders. 
Pulting aside the Kalian gallo genre (a major influence 
‘on slasher cinema), one ofthe most accomplished North 
American precursors was Black Christmas (1974), 9 
Canadian production directed by American citizen Bob 
Clark, who eventually became renowned forthe *its-and- 
2s" teen comedy Porky's (1982). Black Christmas substan- 
tially pee-empts both the plotting and stylistic strategies of 
Halloween, and takes place around a major public holiday, 
while possessing «chilly approach to chaeacterisation that 
matehes the iciness of 
‘comparison, Halloween isan experience as warmly creepy 
as the orange glow of ajack-o'-lantem, Black Christmas 
can give even post-Scream viewers a serious ease of the 
shudders, as it employs techniques more typical ofthe 
Hollywood Movie Brats to unsettle our sense of moral and 
emotional security. Characters initially designated as decent 
people are given spiky and foul-mouthed qualities 
(specially Margot Kidder, who if we're to believe Peter 
Biskind’s account of her in Easy Riders, Raging Bulls 
probably ad-libbed her own profanity). The film has that 
‘trust to one" aura redolent both of early seventies paranoia 
(Coppola, Watergate etc) and the aforementioned giallo 
‘gente, An atistc, “sensitive character is prone to bouts of 
petty destructiveness, adults are given tics tha blur the line 
‘of generational responsibility (the sorority’s ‘den mother" is 
‘a well-meaning but inept alcoholic) and the overall threat 
‘emerges from what was to become one of the most shop- 
‘worn of sources, the menacing telephone caller (see Mario 
Bava’s 1963 classic, Black Sabbath) The film begins with 
8 party atmosphere (modlishly conveyed with overlapping 
dialogue) that is then twisted by the sheer savagery of the 
“phone pervert’. So much hinges on him that the voice 
ati deserved higher pay than the onsereen actors. I's a 
screeching, painful, nails-down--blackboard performance, 
wandering 


control that conves 
seariness. By the time the film delivers its big twist ~2 
fresh one atthe time ~ the combination of chilly winter 
setting, skilled acting and prowling camerawork i likely to 
have thoroughly unnerved its audience. 

Communion (Alfred Sole, 1976) also deserves 3 
mention for is tricky plotting, strong performances and 
shocking eruptions of violence. There's a knife attack here 
that rivals anything the genre has to offer; notin terms of 
its graphic special effects (although they're very good), but 
inthe timing, editing, staging, acting and overall 
conception. Communion, concerning murders that may or 
‘may not be commited by a disturbed teenage girl, is such a 
ssrong, intelligent film that in many ways one would have 
placed money on Sole as a future big wheel rather than 
John Carpenter. I's realy a shame this never came to pass 

With Black Christmas already out there, it wasn't long. 
before film producers realised there was something 
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‘compelling (and inherently marketable) about horror films 
set during a specifi time of year. Firstly of course, the 
‘promotional advantage ofa ready-made red-letter launch 
day is immense. Then there's the way in which teen 
audiences experience seasonal intervals: as each yearly 
chration goes by, even the most carefree of fifteen-year 
‘olds grows aware of the passage of time. When you're a 
2, to be a year older than another isto occupy an 
nillieu. Teenagers thus 
diferent temporal awareness. Three yeas is along time: 
toa generation gap. tn general it's 
only with yearly holidays and special dates that younger 
people are reminded of the passage of time, and thus 
perhaps their own mortality. Yearly rituals let the future as 
well asthe past leak through: once again, lke last year. 
You're tick-or-treating: once again, like last year, i's 
Christmas; once again, like lat year, it's Valentine's Day; 
but how many more will you see? Many successful slasher 
flicks take “significant annual event’ as their eue for 
violence and death, and in so doing touch @ aw nerve for a 
get audience otherwise shored up with a sense of 
their own invulnerability 

There are subdivisions in slasherdom, as elsewhere in 
the horror gente, Besides the ‘Special Occasion Slashers" 
(Bloody Birthday, Happy Birthday to Me, My Bloods 
Valentine, April Fool's Day, Halloween, Silent Night, 
Deaaly Night, Christmax Evil, New Year's Evil) here were 
the *Summer Camp Slaughterthons’ (Friday the 13th, The 
Burning, Madan, Sleeparsay Camp): te "Sorority 
[Abattoirs' (The House on Sorority Rov, Sorority House 
Massacre, To All a Goodnight}; the "Hiker-Hackers" (Don? 
Go in the Woods, The Forest, The Prey; the *Stalk-and- 
Slash Colleges’ (Final Exam, Graduation Day, The Killing 
Touch, Pranks, The Scaremaker, Prom Night, Night 
School); and the "Horror Hospitals" (X-Ray, Visiting 
Hours) 

‘What's notable is how many slashers were bankrolled 
by major studios: after picking up the first as an 
independent, Paramount handled the Friday the [3th series, 
a8 well as Night School, April Foo! Day and the Canadian 
My Bloody Valentine; Columbia stumped up for When a 
Stranger Calls and the Canadian Happy Birthday to Mes 
and MGM produced He Knows You re Alone. The list 
igrows longer when you include independently produced 
films that nonetheless received nationwide distribution 
from the majors. Inthe course ofthis book, however, we'll 
be looking at some ofthe less frequently celebrated 
‘examples ofthe format, made and distributed solely by the 
Exploitation Independents. 


entirely different soci 


five years is tantamou 


Slashers ~ J'adore! 


‘There's something wonderfully satis 
firm, Yes, it's unsophisticated, No, ther 
‘ese for it as a valuable contribution to cinema’ 
by and large to do what its detractors claim it does. I's 
‘cheap and nasty. It trades in the devaluation of the 
individual. The craft ofthe ator is neglected, Audiences 
ae offered only the most primitive of stimuli: death, 
‘mutilation, skinny-dipping teens. This i all true. It sounds 
awful; and yet, for me, these films are some of the most 
thrilling and enjoyable slices of genre hokum you ean find. 
adored these films, whether overstuffed (Happy Birthday 
fo Me) or undemourished (Pranks, Stephen Carpenter & 
of? Obrow, 1982), when they frst eame out, and I stil 


ng about the slasher 
'snot much of a 


love seeing them today. Just as fans of other eras found 
thie taste for schlock endowed Rondo Hatton or 
‘Monogram B-movies with a certain retro charm, so 100 the 
slashers, once admittedly overshadowed by the artistic 
wonders af Dario Argento, David Cronenberg and Geonse 
Romero, look distinctly more fun today 

Ie isn’t just a matter of gore, arterial sprays, close-ups 
‘of wounds (although such considerations are of course right 
‘up there). What really propels these movies isthe 
satisfying chase-and-kill formula leading inexorably 10 a 
shameless enjoyment of the moment of death: gruesome 
death, given maximum impact by taut editing, voyeuristic 


‘camera angles and nerve-seraping music. The murder scene 
ina good slasher film is a production number, with sere 
nd blood instead of song and dance. Creativity, such as 
iis located in the choreography between the essentials. 
Scary music leads the apprehensive viewer toa swifly 
‘edited, percussively orchestrated frenzy of now-you-see- 
now-you-don't delirium, asthe slash ofthe editor’ razor 
spins you into cestatic appreciation of another minor 
character's demise. The formula is perfect. Setup a crow 
of inane teens and let them feel the joy of the audience's 
surrogate blade for ninety minutes, Bliss. 

Infact it's often so blissful that ! find myself iki 
these doomed High Schoo! klutzes as soon as they begi 
touting their dumb-ass trademarks, What a paradox! 
Precisely because they are so inane and clichéd, 1 
these hormonal jocks and dope-smoking cheerleaders will 
soon give me immense pleasure by meeting hideous 
violent death As 1 anticipate it, 1 find myself looking 
‘benevolently on the sort of characters I might otherwise 
hhave despised. I Jove the dumb teens ofthese fim, 

‘warm glow as they act out their silly practical jokes. their 
‘east-fonling liaisons, and thet limsily ant-a 

‘acts. As they fulfil in that wonderfully bovine way the 
equitements ofthe slasher movie victim, trait that could 
have been contemptible become eute and loveable 
Watching the materialistic beach-babes and sexist 
volleyball bunks of Slumber Party Massacre 3 (Sally 
Mattison, 1990) driving down a coastal road in an open 
topped car, listening to awful AM pop-rock, | hug m 

With excitement, trasuring my affection for these bub 
heads and jackasses. They are my fiends and I can’t 
to see them di. | Tee the thil of betrayal a I glee 
anticipate the deaths they are yet to suffer. Re-watching 


these films seems to make them not less but more fan. 1 


confess tha I sometimes watch only the first half of 
movies, when the characters are yet 1 die, because 
dimit poignancy of their empy lives is even m 
satisfying to observe than their death throes...” 
There are some truly riveting examples ofthe format 
1d there area few that try even my patience 
‘consider myself an easy convert any passing s: 
halla will to offend. Be formulaic! Be obvious! B 
tip off Friday the 13th 36 much as you like! Just be 
chase people, maim them and kill them, and f 
displays of “zany college humour, “dope-smoking" 
“teenage sen’ with the intrusion of a serrate’ metallic to 
rman easily pleased consumer of this “degra 
cinema, so go for it Just kil them all — i it askin 
much? I want the mindless repetition; it's one of 
effluents ofthe mechanised era that I ind entire!y 
pleasurable, I would watch a ten-hour slasher film. I'd 
wate a wenfour-hour slasher film, As long as the 
Vietms were increased in proportion to the running 


Nightmai 


would be there, best seat inthe house, with matchsticks 
ing my eyelids, e ital, including the 
all games and skinny-dipping, the Fake tarot 
‘and campsite eanoodling 


‘Okay, after I've waxed lyrical on the morality of 
ho 
‘trifle callous, but in essence 1 try to keep both 


sing horror films, this eu 


xy 1 superficial schlock 


sponses in mind when | discuss the genre. Personally 1 
oo’t think horror fans havea leg to stand on if they try to 
tthe more tasteless elements. Stephen King, who 


‘entertaningly about all kinds of horror films in his 
ellen non-fiction book Danse Macabre (1980), made an 
sent when he tied to 


haraeterstically puritanical jud 


1 a wedge between classy, even “arty” horrors like 
n of the Dead, and what | presume was a dim 
lection of an Andy Milligan double bill (King attacked 
‘non-existent movie called “The Bloody Mutilators'for an 
ged buzz-saw killing, which sounds like he's merging 
itle of The Bloodthirsty Buichers with the mayhern of 
‘Ones). Mil 
the moment, it seems tome that if you want 1 raise a 
no point getting 
himself writes 


sn’s deeper idiosyncrasies aside 


lag forthe modern horror film there 


‘sy about sereen violence. When Ki 


stories built entirely around a single gross idea, it 


prety rich to ritcie the cinema equivalent. 


inte, his craftsmanship leaves Milligan standing; but 


«ding by his affection for hopelessly bad movies 
im his book, | don’t think that’s why King refers 

o grindhouse filmmakers 2 

Ww, the grubby’ likes of The Ghasily Ones or The 

nse onthe Left offend not only because they show 

erisly violence, but also because in their grainy, low 


“morons with cameras 


Jhaky-cam amateurism they transgress notions of 


ic decorum as they 
Although my expression of enthusiasm forthe si 
sat has so far emphasised just the sadistic component of 


responses, my guess i thi the audience's enjoyment 


uns the gamut aeross a spectrum that also includes the 
sochisie desire to be shocked and in some way vicati~ 
sly assaulted, It certainly works that way with me, In 
ms such as the slasher, where an atavistic narrative 


fevoid of plausible three-dim 


tively shuts off the possibilty of engagement wth real 


cople in the wider world, and instead draws is energy 


om varying parts of the viewer's own psyche, the till 


ne feels isa closed loop incorporating the actions of 
.gressor and Vitim. A good sls 
murders with mounting suspense, tantalising but also 


her movie withholds the 


tormenting the viewer, then paying off with a jolting, 


ocking attack. 1's quite obvious Ul 


slap, tension-and-release suff is engaging the viewer's 
unconscious. And i that sounds dangerous, i's worth 
edantically emphasising that, like the sexual practice of 
adomasachism, ital takes place within & consensual 


etlying libidinal desires, whether conscious or 


nvironment. The audience buy thir tickets for a si 
horror film, revelling inthe adrenaline nush of aggression 
and the concomitant Minch of fear. No one really gts hurt 
ond if the film has some skill the audience leaves the theatre 


ona igh. As for what happens later, in the street oF the 


home, | have never subscribed to the theory that violence in 
films begets violence in real life: they are two utterly 
sistinet regions of reality, and to teat them as causally 
linked i to offer a blank cheque to moral cowards. No film 


can take responsiblity for our actions in the real world; to 


The Exploitation Independents 


SFausamtaten 


ste The Last House on 
mage of Han Coingrood 


a Sesgnar chosing 
ba sane) Mar 


om kr at ook Nt 
nthe weeds, 
ed (ate 


pact sone ard 


ceo seve ft 
‘Replay reas. 


say sos to dismiss choice and abnegate responsibility: No 
cone (except the hopelessly insane, perhaps, for whom even 

Shrek could be the trigger for psychosis) ever got so deeply 
{involved ina film that they satin their seat waiting for & 

to take them home. Nothing 

‘you see on the movie screen can be blamed for your actions 


jwmp-cut rather than their 


in the real world: to say o is either legal chicanery, moral 
‘ad faith’), or stupidity 
Many of the lesser criticisms levelled at slasher movies 


dishonesty (Sante 


ae built on false premises. For instance it's now common: 


place for audiences to scofT atthe irrational, terorized 
Actions of slasher film heroines, always opening the wrong 
door atthe worst possible time, always stay 
‘darkened rooms without fuming on the light, always 
splitting up from their friends when it's “obvious” they're 
bout to get it. Obvious to ms, that is. These protests about 
unlikeliness show our fears in high relief: we hate it wh 
‘characters make dangerous mistakes, because they're 
acting just like us, I's not as i there's really any reason 
why vietin number two should hesitate to wander off, just 
because victim number one hasn't retuned from the 
summer-camp showers. We walk into darkened rooms all 
n ou daily lives; even when briefly we think 
there's something “funny” going on, we hardly ever believe 
I dismiss 
as caused by too many horror films! 


that we're wally going to die ~ more ikely 


the misgiv 
No. 
flagrantly mechanical technique it has the power to frustrate 
the audience's se 
pleasurable to some, upsetting to others. Sue, we know 
there's « maniae at lange somewhere, we can read the signs, 
‘we're aware ofthe genre conventions ~ but the moment, the 
‘exact form, the intensity and duration of th 
things that we can't entirely predict. Hence, pleasure 
Scream (Wes Craven, 1996) was hailed as the moment 
that postmodem reflexivity entered the horror gente. In 
fact it merely erased an ongoing party. An exposé and 


asher film may’be dumb, but despite its 


4 of contro, and that ereates anxiety 


attack, are 


siti of gente? Audiences were already well aware ofthe 
‘codes’ and “strategies” ofthe slasher film back in the early 
1980s. The post-modern horror film merely tries to feed 
you your own perceptiveness, For Seream’s director Wes 


CRIME 
OF 

THE 
CENTURY 


ca 


Bee tea 


Craven, the film offered a ‘fixed fight’, in which he gaudily 
pulled rank on a genre to which he clearly fels superior. 
Much as I dislike Scream and its satellites, Ihave to admit 
ason to feel superior, altho 


that Craven does have one 
ithas nothing to do with the trendy pop-cynicism of his 
recent work his best movie, and his first, The Last House 
tm the Left (1972), far outdo the slashers in brutality and 
I violence ~ and its to this particular combination that 


When Blood Is Not Enough 


‘I wonder wha the meanest, foulest, rottenest, woodslest 
sex erime ever was? Hey Sadie, whar do you think the s 


crime of the century was?” 
“Weasel” Padowskt in The Last House on the Left 


Sex and violence are the Alpha and On 
and filmmakers in the seventies found ev 
them. Horr films 


of exploitation 


more bizare an 


startling ways to ricochet etwe 


5 blosie 


sexier and sleazier, and sex films and nastier 
Althoug 
located far fom the attentions of mainstream American film 
tities like Pauline Kael and Vineent Canby. enough of i 
reached an audience to create a demand for more 


the really extreme material remained ebseure 


‘Censorship restrictions were gradually relaxed during 
the late sixties and early seventies, and asa result sex films 
rose to another level, The Grove Press-disributed [4m 
Curious Yellow (1967) was the welfth highest grossing 
picture in 1969 ($6,600,000 that year), ust behind the 
2eitgestefining youth hit Easy Rider (1969), Softcore 


tum to hardcore, kinkiness went ballistic, eccentricity 
and bizarre fantasy edged their way ito the fay 
‘was breaking and all manner of exotic flora and fauna were 
boeing carried down the Deuce on the currents of 
exploitation, As the decade tured, Times Square beeame 
home tothe furthest reaches of hardcore sex and horror. 
Looking back atthe early 1970s, it's hard to believe just 
hhow sudden the transition was. Jack Gennaro’s 1971 
sleaze-pie D.0.G. (Deviations On Gratifcations) 
distributed by Sherpix, who handled Jim Bidgood’s 
amazing an-house epic Pink Narcissus ~ includes a seen 


(mentioned casually by Variery no less) in which, “A gay 
‘youth unsuccessflly attempts to arouse a German 
Shepherd. 

leading trade paper of the American film industry gives you 


This casual reference to queer bestiality inthe 


somme idea of the unimagined excesses towards which 
cinensa was leaping as the 1970s dawned, 

Foremost among those pushing the envelope of what 
could or could not be shown were Sean Cunningham and 
Wes Craven: In 1972 
and restraint witha mind-blowing horror film called The 
Last House on the Lef writen and directed by Craven and 
produced by Cunningham. Telling the story of two tet 
girls who fall io the hands of a gang of sadists while 
scoring dope hefore a rock concert, it featured tough, 

frankly awful ones 


they declared open season on taste 


realist performances (alongside son 
truth be told), and an unblinking depiction of sexual 
humiliation and violence. The vision of ptilessness 
summoned in the first half is so powerful that it can't even 
be erased by a contrived revenge tvist inthe second, in 
which Craven's script attempts to retrieve the situation for 
moral purposes. Far many years, The Last House on the 
Left i referred to at all, was used by cities as evidence of 
the utmost depravity to which the horror genre could sink 


Nightmare USA 


rent rehabilitation — 
th prestige extras and much celebration o 
we status ~ is truly remarkable, The recuperative 
te 1970s by the critic Robin 
who identified in the film political themes be 


ered ‘progressive’, Craven mentioned the Vietnam 
in interviews, and cl 
‘ist from an Ingmar Bereman picture, 
i himself of futuee artistic redemption. It eould 50 
have been different: Craven's script had initially 
J even more gross and humiliating brutality 


fully admitted stealing 


ich was sexual in nature. Ultimately, in a decision he 


cherish to this day, Craven decided tha the explicit 
ire material would have to be eut back for practical 
s. As David Szulkin reports in his definitive book 


Craven’ Last House on the Lei: The Making of a Cu 
‘One scene featured Krug 
ophilia with Phyllis's mutilated corps; the sequence of 


ind Weasel engagin 


ape and defilement was also rougher and more 
included Mari 
ating in the shower at the opening of the film and 


auences of Mari and Phyllis getting it on with the 


sck group Bloodlust.” Fred Lincoln, a porno actor who 

st to he east inthe film, told Szutkin, “I 

_ indi was absolutely the most disgosting 
et. meat, it was really hideous. 


the film has a rawness that fees poised to 


step into pamography ~ its not hard 10 
ari and Phyliss enforced 
Mar’s rape hy Krug, and of course Mrs. 

" minal fellatio scene with Weasel. It's 


* wel that it dda’ 


re close-ups of 


the whole nine yards 
st because Craven and Cunningham 
«over into mainst 


.cenes the film would have sunk to an 
the exploitation ladder, and would 
wen seen today. After al, how big is the cult 
ie) or Zebedy Colt (Unwilling 
could kiss goodbye to that pest: 


's another reason why we sho 


ld be glad Craven 
pomoland, Combining pomozraphy and 


himate exploitation dr 
ly works. There's something 
= tie abt 


genre. When someone tres 


andcore sex, It refuses 10 
force the issu, 


tant isa static, uncomfortable beast. With 
xls about thirty seconds to devide if 
iipants attractive, Ifthe answer is no, that 
ey th 


lm will hold thei attention, 
aphie detal 
nce few of us would list in our dreams for a 
rua. On the other hand, ifthe couple are 
«isso powerful and compelling that you 
the odd hunchback or stretch mark, a 
jeu. You cease to be inter 


active people having sex in 


sted in the 


all concer with the plot, even 
reintroduction ofthese factors when the Sex 
ead “upped! and 
3 theatre). Essentially, porography causes the mind t0 


ed, chemically changed: the viewer's focus narrows 
‘only salient details, which are then scrutinised 10 
1c degree. Variables are reduced to minimum 
hsckground and framing are considered only 

th as they foster sexual enjoyment 


xploitation Independents 


Gaing beyond he its Hardgore (1374 
whic also noun as Horror Where (et 
and Sadoasyum, thes te tor gems 
emogaphy and ses hen 
spa, 


ONLY 


ONCE 
INA 
CENTURY 
CAN 
SUCH 
EVIL 
LIVE... 
SARDU 


he was the creator 


be Torture Show ( 


x Sex Wish (1976 


- the director-the n 


From time to time, “serious directors have expressed a 


wish to make porno that engages the broader complexities 


‘of cinema — in the Ite sixties Stanley Kubrick and Terry 
Souther discussed working together on a film treatment of 
Southemn's book Blue Movie, th bricks 


fascination with the challenge of making the first pomo 


impetus bein 


that might also be considered a work of art. The film was 


what m 


never made, but perhaps we saw just a litle of 
have been’ inthe film that Alexis shown in A Clockwork 


Orange (1971), ducing his brainwashing 
Given the darkness expressed elsewhere in his work, i's 
rot hand to imagine that a Kubrick pomo fim 

to his “erotic film Byes Wide Shut (1999) 


as opposed 
would be one 


in which violence was an essential component 
& handful oF filmmakers have given the porno: 
horror filma shot, and scored & fw successes. In Europe, 


Joe D'Amato and Jess Franco ventured repeatedly into th 
terrain be 

In America, Armand Weston, who bet 
before crossing over to hore to-make the 
‘whorehouse tale, The Nesting (1980) demonstrated 
plitude with The Defiance of Good (1974), a sex-horro 
hybrid based around themes of mind-contro, abduction a 
rape. Massively indebted tothe Marquis de Sade (in 
panicular his books Justine ow les mathewrs de la vertu a 
L histoire de Julie), Defiance tells the story of Cathy 
Taylor (Jean Jennin 


tive and hardeore non-narrati 


n nas a pomo direc 


girl commited 19a me 
use she’s had Sex 


institute by her puritanical parents beca 
inst thei wishes, Inthe asylum she ea 
ed i the care of Dr. G 
sinister fellow with some radical therapeutic ideas. Car 


with a boy a 


‘more trouble, and soi pli rie 


har off to his private sanatorium, Dr. Gabriel reprogram: 
Cathy as a masochistic slave who will forever crave 


violence... This is a dark and twisted work, reveli 
torment, and Gustto make things nastier it stars Fred 
Lincotn, sex-killer ‘Weasel’ from The 
Left. asthe sadistic doctor. 

Michael Hugo is a mystery Figure often sai toh 
Airested the mind-bo 
(1974) althoug 
Hard 


e film is more absurd, featuring such once 


Last House on th 


ing sexhorror opus Har 


Thame does not appear on the p 


ye is another sexy-asylum picture, although the 
ii 


time images as flying severed penises spitting sparks 


‘mage that perhaps shows an awareness of Kenneth 
Anger’s 1947 debut, Fireworks), Amid the intimate 
‘examinations and group sex scenes, Hardgore casually 


inserts horrific imagery, not least a dauntingly matter 
fact penis amputation sure to have sent few unsusp 
theatre patrons fling in dismay. Worldly viewers toda 
will know how the trick was done, but in theatre in 
it must have packed quit 

Also in a medical sex-horror vein, though more s 
than sleazy, is The Sex Machine (1971) by Erie Jette 
Haims (director ofthe awful but entertain 


a wallop. 


heapie 
Jekyll and Hyde Portflio), In another isolated medic: 
institute, yet more sexual experiments are being conduc 
‘on female subjects (or “surrogates, supposedly tobe 
oblems". The ‘Sex Machine’ ise is 2 
‘contraption able to “photograph te i 
Surprisingly: des 


with “libidinal p 
Rube Goldbe 
of the vagina’ 


‘and “heal frigity 


these complex medical aims, most ofits function 
pplication stems from a protruding, rapidly spinning i 
Allis well until the arrival of Jessica (Debra Christa 
‘gressive SM dyke known as “Big Daddy", wh 
the hitherto hetero institute into erotic confusion. Ii 
and probably should ~n 
Haims being beaten up by enraged lesbian activ 
hecomes addicted tothe phallic Sex Machine 
barred from the Insitute. After taking out her 
whip 


development tha could 


‘one of the female stat with the help of 

of obliging bikers, ‘Bi 

strapping hersel i 

if | ean‘ have it, nobody wil!” she eres, be 

machine electrocttes her ina shower of sparks. 
Te pinnacle ofthe horrar-pom gente is Sex Hi 


Daddy" torches the lab bef 
The Sex Machine for one last 


« 
Zebedy Colt (s 
include scenes of brutality and sexual violence th 
book them as both horror and po. As we'll see, they 
ough other doorways in the horror genre 
‘most offensive cinema indu 


76). variously credited to Tim MeCoy, Victor Mi 
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Torture 


Before Herschell Gordon Lewis, death inthe movies was a 
swift, clean and painless affair. But while Lewis dragged 
‘ut the demise of vitims with a host of simultaneously 
srotesque and unconvincing special effects, the result was to 
push sereen suffering into the ealms of black comedy. Wes 
' The Last House on the Left was a very different 
experienc, taking the fun and hi-jinx out ofthe recipe, and 
inaugurating real horror. The key difference was that 
although Lewis depicted graphic mutilation, his ators and 


Ceaver 


tery inept at showing emotion, and so 
there was never any sense of real sufering. Last House on 
he other hand was (mostly) well acted and directed, and 
thus showed suffering in a stark and plausible form. Craven 
and Cunningham can probably claim the eedit forbringing 
realistic torture and rape into the genre 

Torture-kllings inflict upon an individual the antithesis 
ofthe "good death. For the perpetrator it's pure hedonistic 
Joscenity, feasting upon anothers ain, a total immersion 


in the sadistic drive. Torture is also heavily in cahoots with 
the voyeuristic urge, The sadist wants to see how much it 
burts. Cinema is therefore the torture medium par 

xcelence. Whatever happens we have to see, and to see it 
for longer and longer. (This is why Michael Hancke's 
Funny Games (1997) is so powerful: although it shows 
hb that it lingers for such 
a long time on the agony, fear and anguish of the vietims is 


rly any physical violence, the fa 


‘more than enough to compensate: ths is Haneke’s personal 
contribution tothe cinema of sadism.) 
Torture is about achieving a hyper-redundancy of 
gt violates the idea of limits, of what's necessary, 

1w much is too much, This is where we leave the realm 
ster I's all about 
the nastiest torture scenes are those that open 

into vistas unimpeded by the genre's conventional narative 
lock, Roger Watkins's The Last House an Dead End Street 
1077) is perfect example: constraints like plot, narative 
nd characterisation are gradually pushed out of the frame, 
and we have no idea how long the Viet pain, torture and 
umiliation will last 


of simple aggression and jump up are 


However, even in the Exploitation Independent arena 
drawn-out depictions of plnsical torture are quite rare. 
Humiliation, degradation, incarceration, and psychological 
tomure are all more common. Among the Exploitation 
independent films to depict sustained cruelty in some form 
sce Pets (Raphael Nussbaum, 1972), featuring humilistion 
inement, both male and female; Abducted (1973), 
with its incarceration and foreed medical ‘games’: ! Drink 
Your Blood (1971), which features a ritualised torture seene: 
Witch Who Came from the Sea (1976), which features 3 
womans double castration of two bound men but fades on 
sereams ofthe first; Bloodsucking Freaks (Joel M, Reed, 
of which more in a moment; Death Game (1976), 
wth more humiliation and confinement of a male victim: 
for Your Life (1977), with verbal humiliation and 
confinement; Don’ Answer the Phone! (1979), with its 
torture prior to murder; Don't Go in the 
use (1979), swith drawn-out preparations for murder as 
ed woman i slowly dowsed in petrol; Human 
periments (Gregory Goodell, 1979), concentrating on 
chological torture and t 


snd con 


p e fear of ereepy-<ravlies 
Mosher $ Day (Charles Kaufinan, 1980) ~ rape and 
{finement; and of course The Texas Chain Saw Massacre 


turing intermittent physical and sustained 


he Exploitation Independents 


ONT 
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psychological torment. Of these, the only one to dwell on 
physical brutality fr is own sake is Bloodkueking Freaks 
‘So what does it offer the jaded horvor film consumer? 


“Torture as Tiilltion! Blood as Belly Laugh! Pain as 
Panto! You 
with me rll down the hillside in my 


ott love it! And may anyone who disagrees 
-inch-spiked barrel 
By tipping off the 
sly joke, however, 
ly released as The Incredible 
Torture Show ~ ends up relegating itself to the suburbs of 
sleaze. Jolly japes and knowing winks ina torture film are as 
welcome asa slug in a salad: and Bloodsucking Freaks not 
only winks, it also digs you in te ribs and gets on your 
nerves like Monn’ Python's Mr, Say-No-More. I's a very 
carly example ofa trend that would spiral out of control in 


‘of Taughs! Well, that’s the pitch anyway 


audience that dis i just aig 
Bloodsucking Freaks ~ original 


the 1980s: the shocking" film that laughs a its own jokes, oF 
feigns to puke at its own gross-ous (sce Teoma Films) AS a 
result, despite its misogyny, sadism, ete. etc i's oddly 
inofensive. Iso desperately wants to be the high watermark 
‘of bad taste that it loses out by fathoms. There's something 
smug and silly about the sadism on offer: the sexual brutality 


is so safely corralled by tongue-in-cheek humour that you 
long for the knives-out maliciousness of Zebedy Colt or Walt 
Davis, Whereas Sex Wish or Sex Psycho are both blackly 
hilarious and truly disturbing, Bloodsucking Freaks is 
‘Camy-On Torture’, a comedy sketch dragged out over 


eighty minutes, The lead actor provides the only fun: Seamus 
(O"Brien as Sandu is wonderfully arch, delivering his lines 
with the epicurean relish of a depraved Kenneth Williams! 

No, from the standpoint of the 1970s, depictions of 
sustained physical torture are surprisingly rare, They would 
‘only flourish into fll flower in the 1980s and 190s, when 
the Japanese took control ofthe concept with the shot-cn 
video Za Ginipigeu: Akuma No Jikken aka Guinea Pig 
Devil: Experiment (1985) by Hideshi Hino; the similasly 
monomaniseal Akai Misshisu (Heya): Kindant No Osama 
Gee aka Red Room (1999) by Daisuke Yamanouchi; and 
the extraordinary cyberpunk horror film Rubbers Lover 
(1996) by Shozin Fukui. Buti the American Exploitation 
Independents were reluctant to get into torture, when it came 
to another brand of atrocity they were way’ ahead 
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CCERARD DAMIAND'S 


Rape 


fone word sets the pulse of the exploitation adietracir 
' rape. Gore is exciting, glimpses of erections and vulvas 
are fine fo lightweights and newcomers, but rape is the 
swooningly delicious true hidden in the loam of 
exploitation cinema, Like the centipede’s “black me 
William Burroughs's Naked Lunch, it's both sickening and 
‘compulsively more-ish, carrying a charge of vicarious 
fantasy excitement and the powerful aura of badness. If 
att of darkness in seventies 
me to terms with the 


{you want to explore 1 
‘exploitation, you have to 
entertainment value of rape 

Mere murders are ten penny in the movies, so 
‘mundane and overexposed that it's excruciatingly difficult 10 
‘come up with a new and ital depiction. To kill, 
extinguish a person's being, to take someone unwillingly to 
the very brink of ife, and then to push them into oblivion. 
sounds tribe, but think again: it's the meat and two 
‘of television, the burger and fries of cinema, the cheap plonk 
of literature, No one raises an eyebrow ~ murder i okay. 
Rape on the other hands stil swathed in taboo. Grisly 
screen shnughler can be repeated ad nauseam, but add one 
‘raphic rape and you have a test ease for audience morality 
‘And as long as rape is considered to be a fate worse than 
‘death, this moral incongruity will remain unchallenged. 

Rape is the unwanted, frequently violent, intrusion of 
‘one person into other. I would argue that this means the 
rape film belongs, ifnot entirely within the Body-Horror 
genre, then at least conjoined toi. The horror of rape is 
twofold: it's about the disgust factor of unwanted intimacy: 

it's bout loss of contol, the subversion of the vitim's 
autonomy, and the teror that goes with it. Normally 
cogmitive and sexual modes have to be reset by arousal 
before we're willing to come into close contact with eack 
other's fluids and organs: if stranger in a café drools saliva 
fon slice of bread and then offers usa bite, mast of us 
‘would find the idea of eating it repugnant. Real lie rape is 
similaely characterized by disgust at the invasion of tactile 
‘boundaries. The second, psychological dimension is often 
worse afer the fact, with victims feeling guilty for having 
‘participated in sexual behaviour abhorrent to them. Social 
responses to victims then compound the problem, as the 
Words ‘soiled, “ruined” and ‘scared for lie’ unbelpflly 
surround discourses on rape and its aftermath, 

‘But what makes rape so distressing i also what makes it 
40 fascinating. I's the same with everything we reject. I's 
‘ne of life's callous ironies that there's lure tucked away in 
that which we wish to avoid. I's an irony’ we're frequently 
Indisposed to recognise; hence, Freud would say, neurosis 

‘You may be wondering what all this has to do with 
rape in the movies. Afler all, when we talk about Friday 
‘he 13th we don’t fee obliged 1 debate the rights and 
wrongs of murder. The reason is that rape has been 
enshrined, fenced off, so tat it becomes necessary 0 
brandish 8 moral border-pass of real-world awareness, 
papers all in order, before we can discuss the subject in its 
spectacular form as cinema, 

In terms of shock vilue andl wilful offensiveness, there 
can he no denying the magnetism ofa really explicit rape 
not at this level ofthe industry. Sex and violence, 
as David Cronenberg provocatively put itn an interview in 
‘Cannes to promote his fil t History of Violence, 20 
together “like bacon and eges"™” Rape fantasies beat 
witness t this, and tothe way in which our sexual taste 


fare defined in the teeth of negative forces — bad parenting 
social hypocrisies ~ which seek to constrict, divert or deny 
sexual pleasure, Although you would never 
protestations of moral guardian, rape fantasies occur n 
‘both males and females, and they are common in a wide 
range of advanced cultures, Michael J. Bader's ro 
The Secret Logic of Sexual Fantasies, which discusses sex 
fantasy as a psychologi 
estimates that 24% of me 
rape Fantasy, adding th 
their favourite type. The cinema has always responded to 
the fantasy lives ofits audience and, as the wals of taboo 
‘eame tumbling down in the 1970s, the exploitation fi 
industry was thereto fulfil its part ofthe bargain, Rupe 


4s from the 


antidote to unconscious da 


nd 36% of women have had = 


10% of womien report them as 


fantasy was liberated from the allusion-heavy tealm of 
‘mainstream cinema, with its “avishment” and "bodice 


ripping’, and allowed to appear in al its savagery onssrces 


AA prominent ttle in any discussion of sereen rape i= 
Spit on Your Grave (1978), although it actually belongs 
its own sub-category, being both extremely brutal and 
disturbing, and highly moral in its construction. The mo 
raw and th 


redeemable’ depictions of rape infil are 


shorts or “loops” released to porno theatres during the 
1970s, lasting ten to fifteen minutes maximum, and 
offering hardcore simulated sex atacks in isolation, with 
no narrative save the most basic of set-ups. These often 
untitled loops are the rape-horror film's Degree Zero. am 
they're about as far from cinematic and moral de 
it's possible to get A step up the ladder from these grim 
experiences ure the rape-themed hardcore feature films. 
Those that push the boundaries of bad taste include the 
forced-incest shocker Wer Wilderness (Lee Cooper, 1975 
the rave-war rape tale Hor Summer inthe City Gail 
Palmer, 1976), which would have benefited from more 
stree-life and less hanging out ina dismal shack; Sbau 
Costello's aforementioned Forced Enny (19 
mind-boggling Narerpower (1977); and Zebedy Co 
horrar-pom sleaze quartet, The Farmer s Daughve 
Terris Revenge (1976), Sex Wish (1976) and Unwilling 
Lovers (1977); some of the most diabotically honest 
products of American erotic cinema 

Borderie soft-X" features like Jack Gennaro's gory Se 
Francisco Ball (1971), bout three thugs who ki 
‘hostage, but then rape slice and bludgeon her to death 
before they can collec, take the rape-murder format ito 
overdrive, wth a balls-to-the-wall ferocity that Ray Willis 
director of the simultaneously sleazy and unconvincing 
softeore rape Mick Wrong May (1971) could only dream 
about (Williams proves if nothing else, that havin 
penetrative gang rape scene goon for twenty mi 
nothing to ierease is intensity), And rape would crop 
4 scene of two in any numberof downbeat hard 
such asthe blistering Baby Rosemary (Harold Perks 
1976), the existntally gloomy 1 Love You I Lowe You S 
(Games Bryan, 1973) and countless others 

Rape involving male victims is unsurprisingly rare. © 
in exploitation. Zebedy Colts films frequently s 
bisexual terrain (as well as other, even more specialized 


fantasy arenas such as inest and neeropili), and his ape 


classic Teri Revenge, about women hunting dow rp 


and turing the fables, i as nasty and assautive 35 
imagine from the man who made Sex Wish, but Colts werk 
limb as anyone ever went 


{is about as fr out on. 


American sex-horror production, and he remains 
benchmark for shoton-flm pomo nastiness. Cenainly € 
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Loveis.a hurting thing. 
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completely eclipses AIP's idiotic Rape Squad (Bob Kelljn, 
1974), another film about women’s revenge for sexual 
assault that's so badly made you end up disliking the victims, 

Thats not the ease withthe electrifyingly nasty Femmes 
de Sade (Git: Alex De Renzy, 1976) in which one ofthe 
meanest, frakiestsex-maniaes in pomo history (Ken Turner) 
rapes and bullies his way across San Francisco. We see im, 
brutally raping his prison buddy's gil, after which he takes 
off othe red light district, cajoling prostitutes into vicious, 
abusive sex. He looks pretty old — check out those pale fifty 
something dugs ~ but he's supple with it, even demonstrating 
‘blowjob technique to a trembling hooker by sucking his own 
‘wang. However, isa game of two halves, and Turner ends 
Lup trussed like @ chicken at an S&M orgy he thought was 
just a joke — whic i i, but the joke's on him. A gang of 
Working gil, pissed off at his incessant attacks, subject him 
to anal rape, an unsolicited golden shower, andthe deposit of 
a chocolate treat that, J's just say, must have slipped from 
the dinoer-table in Pasolini’ Salo. 

However the doorway to excess through which De 
Renzy, Colt and others like them gambolled in the 

s was soon closed a ighties. The rape 

seene as spectacle of enulty in American exploitation 
cinema bit the dust with porn's migration from cinema to 
Videotape. The MPAA's stranglehold on film production in 
the early 1980, the major studios” inereasing dominance, 
and the clean-up campaign inflicted upon sleazy oases like 
42nd Street, meant that story-driven genre pietures were 
largely forced to abandon such extremes. Rape fantasies 
still tumed up as grist to the porno-video mill inthe ever 
‘more provocative “gonzo pom’ videos of Ron Black, Max 
Hardcore and others, bat the atavistie intensity and grity 
storytelling ofthe seventies theatrical releases were lost 
Instead, rape joined cancer, paedophilia and drug-addiction 
as an “issue-of-the-month’ to be explored in lachrymose TV 
movies forthe titillation of bored housewives. 


It Came from the Stars’Swamp/Bushes/Caves 
(delete as appropriate) 

Having travelled tothe heart of darkness, explotation-siye 

we can now emerge refreshed to look at the more “use 


friendly" areas ofthe horror genre, The seventies and 
cighties were not all about extremes; horror continua 
‘offer what we might loosely call “traditional” sears, and th 


Exploitation Independents were as willing to do 0 as 

As ever, the 
‘mainstream suocess ofthis or that idea would sugges al 
numberof variants. For every Alien and Exorcist 
seores of low-budget altematives. Ghost stories, occult ta 
and assorted supematural manifestations aecount for mc 
(of what we're about to examine ~ but shambling t the fro 
of the queue, leaving muddy footprints inthe vestibule and 
chewing next door’s dog. i the Monster Movie. 

Monsters of the hairy, scaly or bug-eyed variety have 
always appealed to cinemagoers, and the seventie 
many a hulking leviathan stagger across the ser 
America’s drivesins and hardtops. Now, cheaply 

‘hut personally t have 
alot of time for cheaply made monsters, They're a visible 


majors albeit on a fraetion of the bue 


‘onster movies can be a painful aff 


triumph of optimism over plausibility and they’ 
extremely charismatic, possessing an int 


that their expensive cousins ack. The only thing that 
hampers such a monster isthe shyness ofits 

‘often flinches from showing us what he’s come up with. I 
8 shame, because a low-budget horror fick with jaw 
<droppingly strange or unlikely monster has a charm that 
imprint itself on your memory for decades. The unfo 

table apeman-with-space-helmet in Robor Me 

Tucker, 1953) for instance, keeps you glued ro the sn 
despite being possibly the last plausible alien menace eve 
created. Thank goodness Tucker had the courage of his 
convietions and gave us shot ater shot of "Ro-Ma 
ambling implacably back and forth, tuning his “bi 
machine" and carrying young ladies over hill and 
thi 

everything else out to compensate for the lack of it, the 
‘hat could have been prime B-movie fun sinks like 8 
plesiosaur's turd tothe bottom ofthe Black Lagoon. Man 
of the inexpensive monster flicks eovered in the review 
section ofthis book indu 

ewer, a8 overscriped tedium alternates with 
weird prosthetic wonder. 

‘The monster movie was pretty much bor in the 
(Um excluding here such megastars as Frankenstein, 
Dracola and the Wolf Man), and many of the seven 
variants carried on where classics like The Ti 
Another World (1981) and Creature from the Black 
(194) left ff. The tem 
Jawmen,straight-arrow doctors and dedicated scientists 
battle space monsters on the rampage; journalists and local 
teenagers try to get tothe tuth; girls find themselves 
menaced just as they're about 10 go swimming. 
[Asfectionate revivals of the fifties approach, with s 
‘added gore to liven things up, became common in low 
budget horror, Two Greydon Clark movies, Wishout 
Warning (1980) and The Return (1980), and two Doo 
Dohler movies, The Alien Factor (1977) and Night Be 
(1982), deserve special mention ~ Clark's for their 
‘exemplary B-movie energy and wel-plac 
factors like Martin Landau, Jack Palance and Neville Brand 
‘and Dobler’s for their down-home settings and mind 


is, if you hide your raggedy-ass monster, and drag 


1a see-satving ambivaler 


‘was set early on earnest 


Nightmare USA 


sling monster designs. But the crown for this subgenre 
cs 19 New Jersey-lensed wonder, The Deadly Span 
g McKeown, 1982), an exuberant, intel 
fs alien invasion movies that delivers the ultimate in 
rable characters, srippi 

load! If only the same could be 
ed snoozers like The Dark (John 
Bud” Cardos, 1978), which suffers from the euse of 

1 workaday TV-movie fel 

Taking cues from the Black Lagoon's most famous 


s-budget mayhem — li 
ers by the 


sideat are those movies depicting something nasty in the 


3, sired into action either by falling meteors, ike 
Monster (William R. Stromberg, 1977), or 
in the environment 


sion from a lakeside cement factory rouses the 
sponymous Monstroid (Kenneth Hartford & Herbert R 
1979); ishing with dynamite pisses off the swamp- 
Swelling rubber-etishist in Bog (Don Keeslar, 1978); and 
Span of the Slthis (Stephen Traxler, 1977) the most 
ced of these movies, has a monster emerwing from 


nuiated sea-slime, revisiting nuclear worties in a prescient 
(the Three Mile Island accident was just a year away) 
As with all genres, subgenres and sub-subgenres, there 
exceptions, misfits and God-Knows-Whats. A half-man 
urkey runs amok in Blood Freak (Brad F. Grinter 
for which dru and a half-man haf 
topus romps around in (you guessed it) Octaman (Harry 


are to blame 


sex, 1971) ~ for which atomic radiation takes the rap. 
fthe Moonbeast (Richard Ashe, 1976) has a man 
sved into a monster by exposure to what can hardly have 


fen the most threatening substance known to seventies 

on. a lump of moonrock; and Rana: The Legend of 
‘Shaiow Lake (Bill Rebane, 1981) can’t decide whether the 

ser isan Indian demon or a hominid mutant 

cmingly demonstrating a sort of “and now, local news!” 
spin on the monster movie, a badly-tended municipal 

obbish tip gestates The Milpitas Monster (Robert L. Burl, 
975), film made entirely by High School stadents and 
scal community volunteers in the town of Milpitas, near 
Szn Francisco, CA. Also hailing from the 

but operating on a far more complex level, is 

Goximonster of Indian Flats (Fredric Hobbs, 1973). This isa 
"movie that owes as much tothe iisyncrases of its uncate 
gorisable director as it does to the horror genre, blending 
political allegory with Califomia history, and topping ital 

fF with a magnificently stubborn belief 
weird monster. New York's finest hour monster-wi 
with Basket Case (1981), which asks what is a monster, 

2 a passing nod to Freaks (Tod Browning, 1932) suggests 
hat there but for the grace of genes go you and 1, Perhaps 
the most inexplicable monsters in low-budget horror are 
those stalking 2 handful of shipwrecked tofls in Attack of 
ne Beast Creatures (Michael Stanley, 1983); since they 
resemble nothing more than tiny hand-puppets with stuck- 
zor teeth it's hard to say whether they should be 
considered either as monsters or supematuraly animated 
certainly the filmmaker isn't letting on, and the 
through the horror without a word 


anikins 


the nature oftheir attackers, 

rou discount oceans, lakes and waterways as hiding 

places for your monster, then surely the next best location is 
cave or abandoned mine. Caves have unde 

renaissance recently, with the highly suecessful British film 

The Descent (Neil Marshall, 2005) wowing audiences on 

‘sides of the Atlantic, Britain Seems to do ths sort of 


thing very well the long-running BBC TV series Doctor 
Who bas made capital from caves and mines many times, 
with horrors such asa race of cave-dwelln 


ple men in 
The Silurian (1970), giant maggots emerging from 
abandoned mineworks in The Green Death (1973), and the 
alien cavern domain of the Devil himself (possibly) in The 
Satan Pit (2006), There's something almost too perfect 
to stir up clausteo- 
‘phobia; it offers an environment with no reassuring physical 
‘markers; and forthe Kristevans among us it resonates with 
<deep unconscious connections to the pre-natal state. No 
wonder one ofthe best stalk-and:-sash fils to follow in the 
footsteps of Friday the 13th was the Canadian My Bloody 
Valentine (George Mibalka, 1981), set in a mining town 
where the killer's activites eventually lure the requisite te 
cast underground. Chief among the low-budget cave 
monster stories are The Strangeness (David Micha! 
Hillman, 1980), which summons a believable cave complex 
in a garage-built set before revealing one ofthe best 
LLoveeraftian monsters this side of The Deadly Spawn, and 
The Boogens (James L. Conway, 1982), a gripping litle B- 
movie that hides genuine seares behind title that unfortu- 
ly sounds like a failed joke 

(Ff course there's no doubt thatthe home-grown, All- 
American sar of the Monster Show is Bigfoot, the us-yet 
mythical hominid whose possible existence still excites 
imaginations across the United States. I's just a shame that 
this ereture has so often filed to st the sereen alight. The 
Legend of Boggy Creek (Chatles B, Pierce, 1972), 8 Bigfoot 


bout a eave or mine setting: is kel 


The Exploitation Independents 


‘The restble Octaman 
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‘One of precet UK ie 
crjoyble monsiorine-caes 
‘The Stangeness 


pseudo-docudrama, isthe leader of the pack by 
mile, This widely distributed exploitation hit actually 
‘marshals some honest scares, firs through its moody 
‘Photography, and then by its use of (ike) footage 
‘usportng to be the eye-witness testimony of rel people. 
Twenty-five yeas later, The Blair Witch Project (1999) 
would hit the big time by revisiting the stylistic innovations 
of Pierce's film and bolting them to Ruggero Deodato’s 
ost film crew" idea from Cannibal Holocaust (1980) 
Boge Creek itself was followed by a dreadful sequel in 
1977 by Tom (Mark ofthe Wich) Moore and tind film, 
blandly directed by Pierce in "85, that completely ignores 


the sesond, The o 


als the only one to sce it's a great 
piece of Southem exploitation ballyhoo 


seared the byjeecus out of ehildren wh 


unaceountably released to cinemas with a °G' rating in the 
seventies! Of the others, Creature from Black Lake (Joy N. 
Houck Jr y bead up h 
sctual kids’ movie variant; Shrek of the Mutilated (1974) 
lacks the guts to live upto its magnificent itl, bu its 


1976) ca hold its sha as.an 


will have you gi dno whistle 


stop tour ofthe subg e astounding 


sre can possibly ignor 
Night of the Demon (Sames Wasson, 1980), in which 
Bigfoot leaps aboard the explicit hreor bandwagon with a 
penis-rpping vengeance. But as for the blury footprints left 
by such tedious tramplers as The Beauties and the Beast 
(Ray Nadeau, 1973), Revenge of Bigfoot (Harry Thomason, 
10979), and The Capture of Bigfoot (Bill Rebane, 1979), 
wel, lets just say they're les likely to lead to cult re 
evaluation 


Things That Go Bump in the Night 


America bas a long-standing tradition of weleoming 
immigrant communities from the ‘old world’ and so it 
surprising tht a few hardy, pioneering Transylvanians 
should have established themselves there over the years. As 
‘yrought by Bela Lugosi, Count Dracula enjoyed a balmy 
period at the top ofthe monster hierarchy with Dracula 
(1931), but his star soon diminished in America 

until reduced to playing thied fiddle (unbilled yet) in 
Abbott and Castello Meet Frankenstein (1948), Fora few 


years, perhaps from shame, the Count slipped from view 


American movies (finding salve for his wounds in the 
foving attentions of the British Hammer studio), 

Meanwhile, the family moniker was dragged through the 
dir in TV comedy sketches, cereal commercials and kids 


sons. A change of name, and a few hints that that’s 


it was, eventually saw a kind of renaissance when the 
American actor Robert Quarry 

(Bob Kellan, 1970) ~ stepped up to the plate. Here was 
Dracula updated for the me-peneration, far fom the 
Carpathian mountains or the drawing rooms of Hammer 
and willing 19 mix it up withthe 

pussyeats of modem California. 
Return of Count Yorga, Bob Kelljan, 1971), but probabl 
the most high-profile new arrival from the old country 
appeared in The Night Stalker (1972), 4 gripping 
influential and widely seen TV movie that had 
Candleresque reporter Carl Kolchak (Darren McGavi 
hunting down a (surprisingly nasty) vampire in mod 


1s Count orga, Vamp 


swingers and patty 


sequel followed (7h 


Las Vegas, It too was successful enough to inspire a sequel 
(The Night Strangler, 1973, in which the threat is a 
‘murderous immortal alchemist), and even extended to a 
short but fondly remembered TV series, Kolchak: Th 


Night Stalker, running from 19 
ght episodes of Kolchak: The Night Stake 
penned by a talented young writer 
future creator of TV mega-hit The Sopranos (1999-200 
Chase slready had form when iteame tothe undead h 
had writen an unusual low-bud 
Independent movie called Grave of the Vampire (Joh 
Hayes, 1972), in which a vampire rapes a youn 
ves birth to his bloodsucking 


‘who, nine months later, 
baby. Grave ofthe Vampire isa rly odd film, a 
AT that morphs into an explicitly Oedipal battle 

between vampire father and abandoned vampire soa. In the 


hands of John Hayes, an unsung talent of the Exploitat 
Independents it perhaps lacks some of the brio of the m 
expensive (AIP-distributed) films like Yorga, but it forgoes 
their borderfine campiness too, and prefers to play the 
‘game straight-faced, leading to scenes that ean give 
tnsuspecting viewers quite a chill 

Lemora: A Childs Tal ofthe Supernatural (Richaed 
Blackburn, 1973) also rings a number of highly individ 


changes on by then rather tite vampire lore. Blackbur 


genuine artistic talent largely unheeded atthe time, 
ebraces the lesbian vampire theme so beloved of 
Hammer, bu spins from it a bewitching fable (a young 
Neein 

vampires) that’s more fairytale than sex fantasy: 
Fortunately, a recent DVD release by Synapse resto 
film to is original lustrous hues has ensured tht 
Blackburn's sole directorial outing joins Herk Harvey's 
Carnival of Souls (1962) as proof that it's always wort 
checking out the “one-off the a 


ious orthodoxy who meets a seductive 


Nightmare US. 


‘of vampire cinema in the 1970s: Dracula himself eha 


his name to Count Adrian, adopts « eamp persona 


(obviously intended asa fitting disguise in California) and 


Fiddles around with Voodoo in Guess What Happened ta 
Count Dr 
sons have hissy fits in the ult 


ia? (Laurence Merrick, 1970); Dracula's gay 
obscure Dragula Jim Moss 
‘& Andy Milligan, 1971); a cursed bloodline creates 
smpires inthe incoherent Florida Gothic The Brides More 
Blood (Robert R. 
marries the son of the Wolf Man and moves to Staten 


orte, 1972); Dracula's daughter 


Island, where the unhappy couple raise man-eating plants 
in the frankly demented Blond (Andy Milligan, 1974}: a 


Satanic priest drags a brother and sister into incest and 


‘ampirism inthe loopy Saran’: Black Weddine (Philip 
Miller [Nick Millard], 1975); vampires hit the disco in 
urna (Ha 


Hurwitz, (1979), staring John Carradine 


s Dracula (maybe) and narissistc actress Nai Bonet in 


he ttle role; andthe dignitaries of a small town have & 


Tine in sucking the blood of road accident victims in 
ast Rites (Domonic Pats, 1979). While there's fun to be 
tad witha few ofthese films (especially Milligan’s Blood, 


which is rio, they can hardly be suid to preserve the 
ignty of the vampire mythos and instead it fell to George 


Romero to deliver the 


oup de grice by demystify 
ainpire completely in his superlative Martin (1976). 

‘Ofcourse, nothing can keep a good fiend down, and 
the vampire even lace atthe top of the 


ually resumed a 
monsters’ table. A well-made Exploitation Independent 


The Exploitation Independents 
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Compass ter Na 


Enterprises tt Production 


rectes by Hey Tor 


vnc 


movie, The Black Room (Norman Thaddeus Vane & Elly 
Kenner, 1981) got the bal rll 
introduction of a s00 


again with the 
to be popular notion, the vampire as 
stylish swinger, but i took the (unaccountable) cut 


sucess of the fangs, fetish and furnishings item The 


Hunger (Tony Scot, 1983) to relaunch the monster's 
‘mainstream career, followed by the re-imagining 
vampires in three popular hits: the horror comedy Fri 
Night (Tom Holland, 1985), the grity 


altemative' culture 

inflected Near Dark (Katheyn Bigelow, 1987), and the 

lossy teen Mick The Lost 

Eventually, Dracula was fit enough for reinterpretation by 
Hollywood's big hitters, Francis Ford Coppola, who 

essayed the visually amazing 


Boys Joel Schumacher, 1987) 


h completely unscary 


Vere 
Nocturna (1579) she 


‘Amenber of Coun Yoru’ 


Bram Stoker's Dracula (1992), More influential by fer 
Neil Jordan's sereen adaptation ofthe besiselling Anne 
Rice novel Interview with the Vampire (1994), which 
dispensed with elegant old fiends like Christopher Le 
resold the mythos asa sensual pact between sexy youn 
‘men (well, Brad Pitt and Tom Cruise), 

‘Vampires, forall thei “beyond-the-grave" stl 


retain dives, needs, obsessions, compulsions tha the 
themselves snerstand, and that ink them not 


ovuselves but also to our bodies. Ghosts, on the ot 
lack this connection, and thus present difficulties 
im today wou 


representation. Areal ghost caught on f 
have a hard time not to look like # Photoshop joke 
pastiche of the cruder im 

fake mediums and spirit witnesses attempted to convine 


ever returns of the other world’s existence, using erode superimp 


tions and optical trickery. The photographic image of 2 


from this Pre nese ta tcks 1 ore fk 
Phantom town [Raeiieltres ens 
of TERROR! timid 


what chance has @ phantom? None ~ not wit 


he good press. If we can doubt the 


ving a man being beheaded by 


publicist, anyway, Your haunting profile can bef 


nearthly wail” b 


x loud and clear, just don’t exs 


be treated as real, Even the living can’t be sure of 


Ghostly visitations have been a mainstay o 


since ther firs literary strings in the medieval 
novel, and despite the seventies’ onslaught of tals ab 
‘murder and sadism, their unearthly cinematic offspring 


‘continued to pop up throughout the decade. H 
ghost story needs, if not “lass, then a certain 


something tha often eludes low-budget films. Perl 
‘because hauntings in the cine 

credible rea 
they couldnt get away with jus 


a depend a great dea! on the 


Filmmakers fou 
few flappin 
cheap optical overlay. Often, what liberates low-budge 


ons of actors, hor 


films from the demands of mainstream movierak 


expensive) and instead prioritize sensationalism, 
style, and sheer directorial fancy. That's not to say 


dispense with quality acting (whieh is gene 


acting doe 
making a slasher film ora bizarro horror you can 


help otha it never surfaces, but 


way without it. The ghost tale however rarely lends its 
cheap-and-cheerful’. Hauntings, with all their concor 
auras of doubt and uncertainty, are so much less visually 
sational than murder, ape and mutilation; they require 
finesse, both in the ating and inthe way the subtle 

‘are deployed. Hauntings require much 
‘eliberation and co-ordination, To give the viewer that 
shiver ofthe uncanny, you must either tick your way 
their nerve-endings by subtlety and misdirection, or take a 
psychologica S 
process. In both cases a considerable degree of caution 


gradations off 


approach that sees the uncanny’as 3 m: 


‘measurement, and insight are required. 
‘Mach as I admire the tenacity of Wisconsin's low 

‘budget maestro Bll Rebanc, his spook-story The Dem 

of Ludlow (1983) takes an intriguingly of-klter idea 

ha fo an isolated rur 


piano given asa centennial 
community ~ and fumbles tin a murky, plodding fashion 
that robs the story of impact. | would happily nominate 


Hearse (George Bowers, 1980) ~ a well-mounte 
story rarely defended by erties asa beter film, des 


Nightmare USA 


‘he fact that it's fiety predictable. Lead actress Trish Van 
Devere plays the role of lonely middle-aged newcomer to a 
that you feel for here 
director serves up plot developments as if from a checklist, 
of haunted-house paraphernalia, The Demons of Ludlow is 
sting only as a plucky low-budget endeavour, The 
ears, for all its limitations, works as a ghost story. And 


small rural town so wel en as the 


extend my great admiration to those who try and 
sil to evoke the superatural on a shoestring, this ison 
care of hotror that is probably best served by money 
Among the also-rans on the cary house market are The 
House of Seven Corpses (Paul Harrison, 1973) and The 
(Gus Trikonis, 978), Both films squander potentially 


intriguing ideas: in the first, a film crew shooting a horror 
inely haunted house are picked off by an 

il foree (an idea partially revisited in Norman J. Warren's 

8 Bri-horror classi, Terror); 

lercity drug rchabilitation project relocates toa big 


nd i the second, an 


sein the sticks, and exposes the druggies to demonic 


forces lurking within, Someone could still make a 
marvellous film ftom these simple set-ups, but there's & 
crippling lack of meta-drama in Harrison's film, and a lack 
f to the Trikonis effort, 
Another great premise —a haunted ci is serewed 
» royally in Movie House Massacre (Alice Raley (Rick 
Sloane), 1984), in which the “camp’ cad is played by a 
<irectot who lacks the definess of touch needed to bring it 
1%. Natas: The Reflection (Jack Dunlap, 1983) surrounds 
best ideas (a haunted desert town fll of zombies, 
‘mouniain-demon) with so much stodge 


sve to bea 


genre completst (oF film reviewer) to discov 
cn; Till Death (Waltet Stocker, 1974) ought tobe, but 
n't, a necrophiliae poem, about a man visited by the ghost 
his dead wife when he's accidentally locked in her tomb; 
and The Outing (Byron Quisenberry, 1981), painfully 
wand inscrutable film set in an abandoned Wild West 
is so guarded about what's actually going on that 1 


Exploitation Independents 


Joan Mitchel (Jan Wit) expres, 
fears Geerge Romer's ou 
Season of the Wich 


‘don’t know whether to dismiss it as the worst spook story 
‘ever told o to seek out an audience with its mysterioso 
director. Dark Eyes James Polakof, 1980) proves that 
‘class’ is inthe eye of the beholder with a ghost story 
{admittedly enjoyable on a camp level) that's heavy’ on 
chiffon negligees and billowing curtains 
incident or atmosphere. But the best ghost 
budget horror are those that innovate sideways into other 
regions. The Forest (Don Jones, 1981) takes what initially 
{els like a rural slasher and gradually imports ghosts both 
benevolent and ven 
1976) floats more ideas than it knows what to do with but 
3 eeps viewers on their toes with a we 
post-Hollywood melodrama d la Curtis Harrington, non- 
sequitur visual ideas, and a reincamated Native American 


eful; Haunted (Michael De Gaetano, 


princess. Without a doubt the most stylish and affecting of 
all host stores i 

(oho: 

from a breakdown, encounters horrors at frst indistin- 
{gushable from her own mental distortions. Hancock's 

ly acted, beautifully shot and genuinely uncanny’ film 
stands asthe best supernatural tale to be produced by the 
Exploitation Independents during the 1970s, 

Swelling the ranks of the supernatural horror film, at 
least numerically, are those concerned with the occult. 
Aer the smash success of Rosemary's Baby (Roman 
Polanski, 1968) and the even greater commercial and 
cultural impact of The Exorcist (William Friedkin, 1973), 
tales of sorcery and Sat 


this field is Let Scare Jessica To Death 


1cock, 1971), in which the heroine, recover 


Andreu Pre 25 
‘Simon, King ofthe Witches 5 


sm were, if you will, legion 
Witches of a not especially threatening variety pop up in 
Mark of the Witch (Tom Moote, 1972), Blood Orgy’ of the 
She Devils (Ted V, Mikels, 1972), and the rather more 
likeable Madame Zenobia (Eduardo Cemano, 1973) and 
Blood Sabbath (Brianne Murphy. 1972), 

‘More complex and intelligent are Simon, King of the 
Witches (Bruce Kessler, 1971), Season of the Witch 


(George Romero, 1972), Dark August (Marin Goldman, 


real sompeations shou n Rome's 

‘Seasen ofthe Wich, aough thes tbe 
fis ona cks west he psy 

ssscatad wih 


sears ken what 
rey tacky and int 
‘Fee Body Shop (1972) ~ row ber 


1975), and The Devonsvlle Terror (Ulli Lommel, 1983), 
films that actually engage with the phenomenon of 
witchcraf, either as a genuine belief-system ora cultural 
pheniomenon, Simon... is examined in detail in the review 
section; suffice to say here that it's an uncommonly even 
handed engagement with occult ideology. Season ofthe 
Witeh is from Romero's oft-derided ‘slump’ period, post- 
Night of the Living Dead and pre-Martin. Kt does have 
some near-crippling problems, not least a far too leisurely 
pace, and passages where forced scripting ean have you 
arinding your knuckles against your teeth. The lead 
character, an unhappily-married suburban housewife, isso 
‘emotionally reserved that many tend to dismiss the film 
for lacking a compelling lead presence. Personally {like 
it, but it's a close eal. I suspeet Romero, with his ead 
actress Jan White, was striving for a Bergmanesque 
portrait of emotional withdrawal comparable to Liv 
Ullmann in Persona (1966) or Harriet Andersson in 
Through a Glass Darky (1961) ~« not-unlikely notion 
‘considering that in the early 1970s Bergman's films stil 
‘commanded popular attention in the USA. However, what 
really makes Season of the Witch special is its 
commitment to the imagery of Joan's dreams as an index 
of her social and sexual anxieties, and its placing of 
‘occult beliefs within a larger framework tha addresses 
female marginalisation inthe patriarchal culture of the 
carly seventies. Dark August, a lesser-known work that 
deserves to be seen more widely, isa serious-minded tale 
‘addressing the occult’ appeal tothe vengeful, and is 
‘covered in more detail in the review section. The 
Devonswille Terror is likewise a thoughtful attempt to 


inject some sociological context into the “scary witch 
archetype, insisting ina slightly mangled but sincere 
fi a fair response by women fo the 


‘excuse to get group sex up on the sereen. Judging from 
a and the porn mags ofthe 1970s, the idea of 
ngs’ both gripped and appalled the collective 
jon of ‘squares’, leading to all sors of 


unconvincing sereen depictions, Quite why group sex 
0 fascinating depends on how you view Protestant, 
Catholic and Jewish notions of shame, To a Pro 

_group sex isa sin because it's profligate, 
grandiose, and of course Pagan. To Catholics, i's not cnly 
Pagan, its also diny, and if sex is dirty what could be 
dirtier than doing it in full view of others? Judaism has 
explicit laws against such behaviour, and besides. you 
‘might see a neighbour in a compromising postion snd 
then how are you going to face them over dinner next 
week? Ninet 

‘ccultism in the horror genre is simply square society's 
attempt to visualize what its they suspect "sinners” are 
getting up to after lights-out, and by and large it's as 
tunconvineing as their attempts to visualize heaven, Gives 
that most Satanists are just Christians in dr 

uals’ are about as erotic as Sunday Serviee. Sac 
victims in occult-horeor cinema, fr instance, are 
traditionally hypnotized or drugged, 60 we 
fervid struggling that enlivens the pitch for unbelievers 
Satanic ritual cuts eroticism off a the kne 
riaintains a staunchly serious ar that would scarcely 
‘shame a Cardinal working his way through a Catechi 
‘Naturally happy to exploit an audience's prurient 
ie to watch ‘sin’ at work, porno-horror cinema 


‘percent of what passes for Sai 


theit 


ct none of the 


4 


frequently went forthe occult group-sex trip, but never 


‘much success: perhaps a few lapsed Catholics were 
‘excited by the juxtaposition of qua 

bared breasts, but the Devil of desire rarely got a lookin: 
lust and true animal enjoyment are forever over the 
horizon. Frankly, group sex in such settings is a bore; a 
bunch of ostentatiously undressed squares cavorting io 
poor imitation of abandon while some twit witha picsok 
plays nursery rhymes backwards, 

With the notable exception of David Cronenberg. 5 
fi horror also accounts for little of worth in the 
Exploitation Independent field. Silly mad scientist movifs 
are garnished with mouldy horror in Flesh Feast (Brad 
Grinter, 1970), The Possessed! (Charles Nizet, 197: 
Doctor Gore (1G, ‘Pa’ Paterson, 1972). Mansion. 
‘Doomed (Michael Pataki, 1976), 4 mad doctor fim, has 
some schlocky energy, but ea 
‘eseape the gravitational pull of Les yeur sans visage 
(1959), the masterpiece from which it borrows its 
idea. An odour of Dr. Moreau and sundry other thirties 
ffeuts lingers in the air lke old cookery on Frantensiet@ 
Island (erry Warren, 1981), And speaking of cooking 
smells, given the current debates about GM foods, E= 
additives and nutritional standards, | suppose The 
Grinders (Ted V. Mikels, 1971) takes on science-fiction 


religious hokum and 


eap high enough to 


Nightmare USA 


overtones in its exposé of company using human flesh 
in cat food manufacture... bu I'm joking of course it's a 


weitdo horror film really. Chi 
horrors is The Crazies (George Romero, 1973), of which 
ore in the review section. Stigma (David Durston, 1972) 


vibe redolent ofthe old sei-i horrors of the fifties to 
across; and Blue Sunshine 


less-than-cosy health warn 
Jeff Lieberman, 1977) enters Philip K. Dick terrain with 
« marvellously unsettling study of what happens t0 
bunch of one-time druggies, now firmly ensconced in 

of bad 


oormal life, who start losing their minds becau 
acd they all took back in the sixties. A vogue for psifi 


jortor swept through the genre inthe aftermath of Carre 


1976) interestingly, few sn 
isychie Killer (Ray Danton, 1975) is a tolerably 
atertaining example, although the more intriguing and 
complex. The Premonition (1975), which also predates the 
De Palma film, has the edge 

Rounding off this tour of monst 
vight of the Living Dead was followed by such div 
American oddities as: Messiah of Evil (1973) ~a fantas 
tically strange and imaginative film touting a “hippy: 


dom is the Zombie 


me well before Romero's Dawn; the aforementioned 
Deathadream (Bob Clark, 1972) ~a Monkey's Paw 
ant in which a Vietnam soldier dies in combat, then 


‘turns home to resume his old life; Children Shoulda t 
d Things (Alan Ormsby, 1972) —a tale 
about grave-robbing that starts out like a student film 


with De 


i but turns surprisingly ereepy; the awful but 
searing Garden of the Dead (John Hayes, 1972) ~ with 
Iking, formaldehyde-addicted chain. 
The Child (Robert Voskanian, 1976) 
stro masterpiece in which a nasty litle git! uses 


zombies: 


psychic powers to terrorize her family and tutor, before 
reducing them to her friends’ from the graveyard. A 
ro rekindled the zombie's 


scand wave came after Ri 
fice draw with Dawn of the Dead, as backyards 


ss Ameriea provided locations for 2 variety of ultra 
budget spin-off, Tony Malanowski’s mind 
ogalingly minimalist Night of Horror (1981) and its 


elie pulp-horror update The Curse of the Screaming 
7 (1982) are explored in detail elsewhere inthis 
books The Day It Came to Earth (Harry Thomason 


0), features a Mafia boss revived from the dead by a 

ing meteor; Fred Olen Ray's inept but amusing The 
Dead (1980) is worth a look for its Florida swamp: 
bies: Fiend (Don Dohler, 1980) is a rate example of 


oitation Independents 


ARE 
THE GOOD 
> PEOPLE 
DYING? 


Romero, 


8 post-Dawn zombie film that owes nothing 
with « reanimated cadaver, possessed by a demon, 


violin tutorials in deepest Baltimore; Night of the 
Zombies (Joel M. Reed, 1981) meanders in a truly 
dismal way through a plot involving the CIA, Nazi 
zombies and a heroic commitment to nothingness; The 


Dark Power (Phil Smoot, 1985) unleashes zombie Toltee 


Indians and then shochorns them into a Sorority slasher 
film; Forest of Fear (Chuck McC 
living in Pitsburgh is no guarantee you can direct 
zombie flicks: the epically deranged Frv 

(Frank Roach & Renee Harmon, 1981) has dead people 
stored in eryogenie suspension ordered to kill by radio 
control; and the action-schlock smorgasbord Raw Force 
(Edward D, Murphy, 1982) features cannibalistic monks 


who raise the dead 


san, 1979) shows that 


rn Seream 


Romero's The Cras (1973) = 

politcal punch that make = 

the wordt spocapse 
‘Dawn of the Dead 


oe shaby aye rom Decor Gore 


Two post-Dawn films that achieve something striking and 
ruanced are Sole Survivor (Thom Eberhardt, 1982) and 
‘One Dark Night (Tom MeLoughlin, 1983). The wonder 


A crypt is a place here the dead fully ereepy Sole Survivor has a great twist: the Und: 


are laid to rest..}pr are they? eitene atee ne 


all on a fraction of the bud 


Art of Perversity - Horror and Incoherence 


Some films are ge 


hard to classify, Take Phamtavm 
(Don Coseareli, 1978) — a rubber-reality teen adventure 
Sci-fi horror film (eat your heart out Donnie Darkoy. an 
The Bogey Man — a slasher film that thinks i's 2 
smatural possession story. of Vi 
Double Jeopardy (UWi Lommel, 1983) on the surface 2 
sott of female serial killer stor, although London Bridge's 
relocation to the Arizona desert acts as a decentring mori 
and the whole thing comes on like Krzysztof Kieslowsk 
remaking MG.45 based on a mumbled conversation with 
heavily sedated Abel Fer 
Those are perhaps “arty” examples, or atleast self 
consciously crafted ones. But what are we to make of So 


su rsa, Then there's 


Vengeance (Jamaa Fanaks, 1975), film that takes the 
persistent cultural image ofthe black man as sexually 
super-endowed, and bas its put-upon black hero actully 
‘murder people with his enormous snake-like sehlong? Hom 
about Ghosts That Sill Walk (James T. Flocker, 1977) 
psichorrr film about Indian srtefats, a possessed boy 
ant rolling rocks that appear from nowhere’? Or 4 Sere 
{nthe Streets (rected by Carl Monson and three ther 
idiots in 1972), which spends forever mooching around 
afier a couple of nasty cops like a snivelling poi 
ASON DANIELS ‘nformant, only giving the audienee a break by depicting 2 
roughie-style beating at a massage parlour and several 
‘cameos from a day inthe life ofa serial killing female 
impersonator? Keeping the flame alive for bizarro horror 
imo the eighties, The Jar (Bruce Toscano, 1985) tells of 
rman malevotently driven tothe brink of madness by a 
boatled homunculus left behind by ahitand-run vitim. 
Why he doesnt show it to anyon 


‘or smash t,o putin 
the cooker, we never leam, 

Even these films are partially comprehensible (I'm 
being mean about The Jar; | suspect it acwally works asa 


sos at or One Dark Night 
a ghost story at 
sorry dare 


allegory of sexual identity), Perhaps I'm shilly-shallying 
dragging my heels as | approach both the critic's neme 
and, paradoxically, one of my favourite wastes of time: a 


criticism and freaks 


region of American horror that defi 
your credulity while feeding your jaded palate the most 
‘exquisite cinematic tales 

Sometimes, films just elude you. For all your 
‘experience and would-be sophistication, forall your critical 
dexterity, they escape your terms of reference, like 
neutrinos blithely passing through all that is solid and 
‘orderly. They aren't ying to do it; but they do. These are 


Cee ack Night 
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films so damaged, so wonky and graceless and brilint, 
that you feel a need for an anti-semiosi, where movies 
tain points for being Aevond bad, for being taly 
incoherent. These are the films that fall between the cracks 
too skewed and disheveled to be hailed as ar, too mind 
bendingly weird to he patronised as kitsch. They hatch in 
the interstices between “bad! and “unig 
‘ind thatthe only uf bad film isa boring one, 
atique’ can just mean “no one else would want to do this’ 
The terain is one of dazed ambivalence, the appropriate 
attitude forthe viewer stunned helplessness 

Here are preposterous stories told stonily. blankly, by 
terrified or medicated actors, though it's all disconcertingly 
real; here are plain-Jane heroines mumbling incomprehen- 
sible lines foiled by ad hoe editors cursed witha thought- 
disease unknown to man, following scripts writen by 
blithe suf ‘wn untran- 
seribable dreams, wrecked on the shores of bloody-minded 
sistence; encouraged by camera-oting dope-hound 
‘mediums whose ectoplasmic smoke-dreams fail to show up 
‘on celluloid, despite achingly beautifal long shots invaded 
by human wrecking balls swinging lazily and destructively 

ound; here are sensitive self-taught actors 

i utmost, pressed into service as stra 


‘of the senses, adrift on th 


in the fore 
siving ith 
at the merey of blood-<lottingly inappropriate music, theit 
spastic emotion-ellipses grazed upon by directorial idiot 
savants grasping the profound by accident and squashing it 
into u messy insect pulp, exciting verbose professors of 
thas often been said dat *bad" 
surreal, although those who make ths claim tend wo refer 
back mainly to the black-and-white ra. F 
insisted thatthe cinema of the 1970s and 
contribute; [hope we can agree tha few astounding 
candidates are dotted throughout this book... Such 
‘filmmakers may’ stumble upon techniques noemally 
associated with the avant-garde, while remaining 
stubbomly —or helplessly cut off from the safe haven of 
ant theory, A elever idea can be mired in mundane 
expression, and a senseless film can sometimes capture in 
Deeting form a penetrating truth. Buluel is an example of a 
director who was unafraid of the most ludicrous notions 
because he ituited that in art deemed low and idiotic there 
were jewels of insight. There's nothing to stop the 
characters in The Exterminating Angel (1962) from leaving 
their dinner party — and yet they stay, befuddled by their 
relentless ‘sophistication’. Similarly ludicrous notions erop 
up all the time in “bad? movies, and its as intriguing to 
cncounter Doris Wishman inthis mode as its o confront 
the giams of surrealism: the only difference is sel 
consciousness, and since the surrealists were desperately 
secking to evade rational though, we can hardly be bl 
for assessing those incapable of it just as favourably 
Rather than sneering atthe perceived shortcomings of a 
ov-budget film lke, say, Wishman's 4 Nigh To 
Dismember (1983) or John Wintergate's BoardingHHouse 
(1982), perhaps a more illuminating, reasonable and 
enjoyable method of viewing isto imagine one is ‘through 
glass into'a world where films are meant to 
look this way, where all the ‘shortfalls’ of technique are 
actually anistic achievements. Instead of being 
condescending to "bad movies’, why tot teat th 
s' aS a Sort of art-in-negatve, where 
divengences from the norm, whether accidental or not, 
make up a parallel film universe? A place where tracking 


ms overlap the 


808 can 


The Exploit 


tion Independents 


‘MARLO MONTE is “CHARLIE” in 


and actors characterisically refise 10 give even the basics 
‘of a plausible performance. It's by tking this trip to 
another world that we can really star to enjoy “bad” films, 
and also to discover their aesthetics. We need an imaginary 
ramimar to account for movies in which a high 
‘concentration of ostensible failure 
discursive ~ transcends mere kitsch, 
The horror genre, it Seems, has 2 special dispensation 
itcan get away with disorientation and incoherence under 
cover ofthe genre's habitual erosion of safe boundaries, 
The critic Verina Glaessner once reviewed a Jess Franco 
film in the U.K.'s film journal Monthly Fins Bulletin, 
saying that it featured, 


technical, logical, 


hilly, robot-like actresses al an 
obvious loss". Such powerful words... ‘Chilly, robotlike 
actresses" who could resist such an image? Chilly, as in 
cold and forbidding. Robot-like, asin human but not 
human, “At an obvious los’ meaning that these disturbing 
halfthumans were somehow malfunctioning in a sort of 
automaton’s graveyard. Marry such compellin 

1 lack of dramatic focus that makes even a relatively 
simple plot hard to follow, and erratic editing that 
itervenes aggressively between the viewer and the action, 
and you have me in the palm of your hand. You are in fact, 
Renee Harmon, Harmon's Frvzen Seream is everything you 
‘could hope for from the words of Ms. Glaessner, 
‘why, the chillness is underlined by a plot that not only has 
actresses playing cold, manipulative, or distant characters, 


nd more: 


pf Tl 
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‘gus gies god Sci a5 Ts 
in Dan Coscara's ine Nore 
Phantasm 5 


Suzanna Love a he toutes Oo 
‘Ul Lommfs facture res 
Double Jeopardy 


but also features cryogenic suspension, Ms, Harmon 
remains an inscrutable though gracious character (se 
hile eo-director Frank Roach has disappeared, 

despite my best efforts; but | implore you to watch Frozen 
Scream again, and apply the “looking glass’ perception 

Obviously, low-budget films made by ambitious friends 
Jn California suburbs or Alabama back-yards can hardly 
aspire toa perfect match of them 
dressing and art design goto the wall when you can barely 


interview), 


1d imagery: set 


afford film stock, In Italy, where sleazy subjest matter is 
supported by establishment money, design is something 


licks consider. Take a look at Joe 


even the cheaper 
‘Amato's brutal, often repellant 1979 horror film Bevond 
the Darkness: the interiors are beautiful the 
‘chosen, eamerawork surprising and creative, Examples 

from the USA such as Lemora, Messiah of Evil and Martin 
boast ereatve art direction without going to Cinecitt levels 


ocations well 


‘of indulgence: but more ofen than not American horror 
films are design-free zones, ther principal visual charm 
fiom good locations. An American director like 
Frederick Friedel made his stylish and distinctive movies in 
® production context where tuition came in the form of a 
chat with the director of Doctor Gore, and where six 
rionths contact with the industry was considered sufficient 


to equip you with the skills to helm a feature, That this 
tunschooled, unmoderated environment can produce truly 
extraordinary films like Friedel's Lisa, isa (Axe) or The 
Kidnap Lover (Kidnapped Coed) is testament to the 
Exploitation Independent way of doing things. 

Sadly the innocence, naiveté, freedom, self-obsession, 
blissful jgnoranee, cal it what you wil, ofthe Exploitation 
ed in the mid-1980s, 
By the nineties, it was gone. Standardization, organisation, 
<dclawing such was the effect that the majors exerted on 
the Exploitation Independents; frst through ther take-over 
at the business level an then via the corruption of the B- 


Independents was eroded and diss 


movie style by aggressive irradiations of cash. 


Decline ~ Carpenter, Hooper, Romero, Craven 


In the 1980, as the Exploitation Independents were 
locked out of theatres by block-bookings of mainstream 
movies, the writing was on the wall, Investors drifted 


away as the majors tied up the money-bags and closed the 
Toophotes. 
seventies" horror hoom, only David 


ince then, ofthe leading players in the 
‘ronenberg has 
consistently parlayed his abilities into projects that reach 
the multiplexes (The Fly, Dead Ringers, eXistenz, 
History of Violence) or the headlines (Naked Lunch, 
Crash). Others have not been so lucky 
Johin Carpenter, who after the massive commercial 
success of Halloween soon adapted to making studio 
pictures, is stil frequent visitor to the horror genre 
Although his wonderful spook story The Fog (1980) has 
enjoyed a deserved reappraisal in re 
work remains The Thing (1982) 
Universal, that may be the most morbid film ever produced 
by a major studio, Later efforts to return to the smaller, 
ore intimate B-movie sele of his early work, such as 
ince of Darkness (1987), They Live (1988) and In the 
Mouth of Madness (1995) have their charms, but they 


sent years, his best 


1 scifi horror, made at 


ruggle to simulate, and thus miss by miles, the effortless 


confidence of his early work 
The strangest and most prolonged decline befell Tobe 
Hooper, director of The Texas Chain Saw Massacre 
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Romero nas become a azziog tls! 
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Like Orson Welles, Hooper made his one perfec fii fest, 
(wel, strictly second, after a rarely screened 1969 item 
alled Eggshell) and was then seemingly ever after prone 
{production imerference, acrimonious behind:-the-seenes 
dlisagreements and questionable career choices. He suffered 
setbacks tothe distribution arrangements of The Texas 
1 rights over tothe Mafia 

massive defrauding 
‘of the ticket receipts for that wildly successful movie. 
‘Death Trap (1976) suffered atthe hands of producer Mardi 


Chain Save Massacre, signing 
run Bryanston Distributing, resultin 


Rustam, whose attude to his wunderkind director was ess 
than cordial, He was thrown off the productions of The 
‘Dark (1978) and Venom (1981) after just a few days 


sucess and probably played a big part in neting his most 
prestigious mainstream assignment, MGM's supernatural 
coaster, Poltergeist (1982), It looked as if Hooper was 
about o make the most effective margins-to-mainstream 
transition ofall. However, during the shooting of 
Poltergeist, Hooper experienced difficulties with producer 
‘Steven Spielberg and the rumour mill went into overdrive, 
claiming that Spielberg was taking the reins away from an 
‘out-of-hisdepth Hooper and directing the movie himself 
Spielberg took outa ful page ad in the trade paper Varin 
stating that he had every confidence in his director, but 
‘while this may have partially saved Hooper's reputation it 


roller 


{id not entirely quell the stores, especially when the fm 
1s released looked and sounded far more lke the work of 
Spielberg than Hooper. After this unpleasant experience 
Hooper went on to strike a three-piture deal with 
‘Menahem Golan and Yoram Globus, two Israeli producers 
who had clawed their way to the top ofthe industry heap in 
the early 1980s. In many ways it was the high watermark of 
his carver as a bankable director with two mediums 

Scie ation films, Lfeforee (1988) and Invaders from Mar 


(1986), commissioned, along with The Texas Chainsaye 
Massacre 2 (1986). Unfortunately, the results were 2 mixed 
bag: Lifeforce isa riot, but suffers From unintentional 
Jughs and an uncertain tone; nvaders was just appalling 
and Chainsaw 2 was a qualified success, in my opinion, bu 
still failed to win over enough fans. For Hooper, the story 
thereafter was one of compromise, interference, and loss of 
focus, leading him eventually tothe dizec-to-DVD 
dangcon where recent efforts like The Mangler (1995) and 
Crocodile (2000) reside. Some have hailed his “remake’ of 
[The] Toolbox Murders (2004) a8 a return to frm: | 
honestly wish I could agree, 

George Romero's decline is more insidious. The 
Pittsbungh-based director seems to have found it increas: 
ingly dificult to get projects bankrolled and, when he has, 
there have usually been gremlins in the works to prevent 
the films reaching am audience. Add this toa case of 
interesting concepts sunk by pedestrian direction, and you 
have another unhappy autumn fora once excellent director 


Nightmare USA 


Te rot began withthe cheap and cheerful horor-whimsy 
of Creepshow (1982), a collaboration with Stephen King, 
whieh failed to live upto the duo's breathless Fangoria 
promises of “the scariest film ever ~ you'll iterally have to 
‘raw out ofthe cinema!” King may have ruled the 
paperback racks, but he was less reliable as a screenwriter 
giving Romero a cluch of flimsy, lightweight tales to play 
wit, Despite having fun with the coloured gels and comic~ 
strip backdrops, Romero ended up with little more than a 
cute diversion. After Day ofthe Dead (1985), a grim 
‘masterpiece that nevertheless suffered significant pre 
production hassles, Romero made Monkey Shines (1988), 
an unusual tale with strong performances and some 
impressive suspense sequences. Unfortunately it also 
suffers from a persistent ‘aftemoon TV' vibe, thanks toa 
sedate shooting style and a bland, sensible score that 
sounds pilfered from an episode of Quincy. The same 
problem beset a retum engagement with Italian titan Dario 
Argento. Having enjoyed cordial relations during the 
making of Dawn ofthe Dead, and substantial box-office 
too, the pair were Keen 19 make lightning strike twice, The 
result was the diptyeh Two Evil Eyes (1990), Angento 
scored a qualified success with hs half ofthe deal, 

ig several Poe stories into a curate’s omelette that at 
least has a feel for the grotesque, Romero opted for The 
Facts in the Case of M. Valdemar, but allowed a ‘made-for- 
TV" aura to creep in again. Devoid of menace oF 
atmosphere, Romero's part of the bargain displayed all the 
morbid psyehological shading of The Rockford Files... The 
Dark Haif (1993), another Stephen King adaptation, had its 
moments, but it was starting to look as if Romero was 
relying on the King brand name. Bruiser (2000) at leat 
marked Romero's etum to self-written work, but it took a 
crackpot notion, embedded it in a mundane mise 
attached it toa tired revenge plot, and then threw in afew 
‘wild jabs of surreal allegory that failed to reach a target. It 
may well be the mos frustrating and annoying film the 
director has ever made, Most recently, Land of the Dead 
(2003) saw Romero back in the mainstream with a fai but 
hardly epic new entry in is zombie mythos. As a director 
whose sill wth character was always his best suit, he 
isappoints here with a corny super 1d bland hero, 
By su that the zombies are now the real locus of 
sympathy, yet neglecting to explore them in deal, he 
leaves us witha sketch of a movie, a hollow theoretical 
abstraction that mast have looked good on paper but which 
fails to ignite onsereen, To make matters worse, re 


iain 


interviews have shown a man uneasy with the excesses of 
s earlier work and retreating into a “what about the 
en’ position that can only embarrass his admire 
‘Wes Craven, on the other hand, has enjoyed perhaps 
e most unexpected career trajectory ofall. ITanyone 


leaving a screening of The Last House on the Left back in 
1972 (or for that matter catching it on video in 1982) had 
been accosted by a visitor from the future telling them that 
the man responsible would be a big wheel in 21st Century 
Hollywood, they'd have concluded that time travel rots the 
brain. Last House is one ofthe few films that is stil 
beyond the pale for reappropration into popular viewing, 
there's certainly no sign of it being sercened in a Channel + 
Cult Film’ season, and it has been repeatedly denied a 
certificate for uncut re-release in the United Kingdom. If 
ast House wasn’t enough of a barricade between Craven 
and the Hollywood Hills, string of failed efforts 
afterwards should have Kept him off Mulholland for good 


The Exploitation Independents 


rocks like Deadly Blessing (1981), Swamp Thing (1982), 
The Hills Have Eyes 2 (1985), Deadly Friend (1986), and 
Shocker (1989) ought to have ensured that his Country 
Club card was Forever marked ‘visitor’ not “resident 
However, Craven was to demonstrate an amazing knack for 
pulling the occasional ace from the pack. The Hills Have 
Byes (1977) was a solid, effectively seary exploitation fick 
that toned down the excesses of Last Howse without 
casratng it, but it was the franchise-floating, culture 
defining A Nightmare On Elm Sireet (1984) and the po-mo 
snarkfest Scream (1996) that clinched his reputation, both 
for fans and studio heads. To give the world Freddy 


Krueger and then to do the same zeit-heist again with 
Seream. another multi-sequet bit, is evidence of Craven's 
rare talent to ead and even anticipate the mood and desires 


‘of the mass teen market. 


Hollywood Trash 


<n exploitation fl isa motion picture in which the 
elements of plot and acting become subordinate 1 elements 
that can be promoted. In that respect, 1 would regard 
Jurassic Park asthe ultimate explotation film. Ifyou look 
‘at Jurassic Park with a cold-blooded eye, the acting level is 
junior high school. People read their lines as though 
they're seeing them on a TelePrompter for the first time 
~Herschell Gordon Lewis, to John McCarty, in The Sleaze 
Merchants. 


‘The relationship between the majors and the Independents 
changed forever with the advent of Steven Spielberg's Jaws 
(1975) and the runaway suecess of George Lucas’ Siar 
Wars (1977). Grisly shocks and fairground thrills were no 
longer the sole province of the Exploitation Independents 
Thiny years after Herschell Gordon Lewis assaulted the 
audience with the image of « woman's tongue yanked out 
lof her gullet, Steven Spielberg's Indiana Jones and the 
Temple of Doom (1984) featured a scene in which a villain 
pulls a steaming human heart from a victim's chest (in a 
‘PG' certificated film, no less). From the Kinetic grisiness 
‘of Jurassic Park (1993) 10 the portentously “sober” 
treatment of graphic violence in Saving Private Ryan 
(1998) and the bamstorming terror of War of the Worlds 
(2008), Hollywood's golden boy has consistently used his 
Position atthe tp of the tree to indulge his childhood love 
‘of Bamovie shocks 

Brian De Palma has wrought a series of films that play 
as stylish variations on B-movie formats, decked out with 
copious film allusions (most notoriously’ to Hitcheock) and 
Byzantine explorations of the voyeuristic urge. When De 
Palma tips a bucket of pig's blood over the radiant Carrie 
White, queen ofthe prom for afew brief seconds, i's fair 10 
say thatthe director of ood Feast has been trumped. 
Films like Friday the 13th, initially an independent 
production but swiflly bought up for distribution by 
Paramount, added the requisite flesh wounds and one-on- 
cone camage, and the majors were a last playing the game 
as bloodthrsily asthe independents. And so came the 
backlash. By taking this overt slashing and maiming into 
the wider arena of mainstream cinema, with its TV and 
newspaper advertising and hardtop blanket release, the 
producers courted an emasculation of the re energy they 
were exploiting. The fate of Friday the Lith Part 2 is case 
in point. I was another enjoyable romp through tf 
With plenty of tension and few stating moments of 
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violence, but the film had to be severely watered-down 
before release ~ grisly killings shown via production stills 
in America’s gore-flm bible Fangoria were never to 
‘emerge intact in the cinema, and even today the missing 
Scenes have not been reinstated on DVD. Dedicated 
Fangoria readers in the eatly eighties grew ever mote 
wearily disappointed as optmistie on-set reports promising 
arsly special prosthetic effects were contradicted as mutt 
after neutered mutt hit the cinemas: between the Fargo 
picture-spreads and the actual release, the MPAA insisted 
that oodles of nastiness be removed o secure an *R’ rating 
This, ott put foo fine a point oni, is how eheese-wire 
was looped around the nus ofthe genre, The majors were 
willing to get their hands a ile bit dirty with the dsrep- 
table but lucrative slashers, but they absolutely insisted on 
an‘R’ rating, without which their advensing would be 
shor of is traditional avenues. Newspapers mostly refused 
to rum an ad for an unrated film, and major TV stations 
‘would refuse a trailer. Although it was technically possible 
‘o release film without the MPAA-approved ‘R", restricted 
advertising was areal drawback. Sadly, most people 
‘mistook unrated films for “X" films; in other words, pornog- 
raphy: The resultant stigma was enough to scare off 
newspaper ad departments, offend those with & will tbe 
offended, and petrify studio bosses In marketing tems, the 
freedom to go unrated was the Freedom to go fuck yourself. 
The Friday the [3th series, probably the lynch-pin deal 
‘betwen mainstream cinema and the Exploitation 
Independents, tumed out 10 be a genuine cash cow for 
Paramount ~ but in geting their corporate fingerprints all 


made the series distin 
successive F/3 was less violent, less gory, and less 
satisfying, until watching the latest effort was lke visiting 
an old friend who used 10 be alive wire but who lately 
spends his days doped up on Prozac. There's a genuinely 
poignant moment in Javon ¥'(2001), one of New Line's 
Aaditions to the franchise, when Jason ~ now an immortal 
‘monster attacking teens in outer space ~ wanders onto 3 
‘holodeck’ programmed to simulate his eatiest killing 
grounds. The seene plays wittly, even affectionately, with 
the early format, but of course the holographic image is 
part of the intended victims’ self-defence, the emphasis 
‘having long ago shifted to survival and resistance ~ cosy 
reassurances tht ‘we" can cope. Horror becomes an 
‘exercise in proble 

those who di are tainted as “losers” and the survivors are 
those who “deserve to live, Such was the gift the 1980s 
gave to horror 
cay from the Exploitation Independent roots of the series 
but it keeps the fith in @ handful of nasty scenes; and fora 
‘while you visit as iin a dream, the grisly days of yore, 
‘when studio squeamishness and misguided sexoal polities 
did not demand thatthe killer be a joke, ora schmuc 
defeated u priort. When the only survivor was there to 
keep the sequel open, not to “empower’ the viewer. 

‘Genres wax and wane, and in this respect the horror 
genre is like any other. The phenomenal explosion of 
‘activity in the 1970s was bound to end sooner or later, It's 
just a shame that the industry has been restructured so 
profoundly that a cheap, gritty, artfully odd or endearingly 
ioffcheam horror film stands little chance of reaching movie 
screens. There are oceasional exceptions, but they basically 
prove the rule. The Exploitation Independents are a 
historical category now, and it's hard to see how a similar 


solving, a “can-do! lecture in which 
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blend of market conditions and creative fores could ever 
be repeated. I's only through video, DVD, and the 
obsession of fans that these movies survive today. And, 
like FM radio, where the same ‘golden oldies" are peddled 
from play-list that ignores 98% of the past, i's easy to let 
the modern entertainment machine push these all-o0 
human oddities, these rough gems ofthe awkward squad, 
‘ut of the picture. I's called airbrushing: and it's a mild 
but insidious form of fascism, Nighomare USA, with its 
cavaleade of perversions and imperfections, is my beacon 
for those films and filmmakers either avoided. 
disrespected, forgotten or ignored by all but the most 
dedicated fan discourse. Not in the name of art, nt 
cennoble a new list of greats, but for variance, diversity 
strangeness ~ and all the pleasures they can bring. 
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Dan Lunham — Terri Berland 
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Witten by David Michael Hillman and Chris Huntley Directed by David Michael Hillman 
Produced by David Michael Hillman — Mark Sawicki — Chris Huntley 
A Stellarwind Production of a David Michael Hiliman Film 
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There was Bela Lugosi, 
Boris Karloff, 
Lon Chaney, 
and Conrad Ragzoff! 
They were all stars who lived and died. 
But only one returned... 
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Dirty Games 
in Hollywood 


The Career of James Bryan 


Don't Go in the Woods (1981) 


nen James Bryan embarked on this low-budget 
horror flick, shot in Utah inthe summer of 1980, he 
‘had no way of knowing that two or three years Iter, i 
Great Britain, it would become so contraversial. Dont Go 
‘the Moods was classified by the British Director of 
Public Prosecutions asa "video nasty’—a threat to common 
decency, childhood innocence, family values, and the 
sanity of the great unwashed. First came the hostile police 
‘vids and newspaper headlines. Then, as if indignity 
ough had not been heaped on his modest production, 
came brickbats from a few gente critics, eager to justify 
‘heir viewing habits to the conservative thought police. 
Some ‘video nasties’ were redeemable, even artistic, Your 
Honour. Others were “just trash’, not worth the effort 

{arrived late atthe scene of the erime, but I soon 
scvelled a rat. If you're asking me what’s wrong with the 
im. well, go figure. For the record, I enjoyed the hell out 
‘of one of the last ofthe “nasties” I saw, Nostalgia forthe 
goad old days was no a factor ~ Bryan’s movie needed no 
misty neollestions of tabloid controversy to hit all of my 
‘rash-hortor buttons. Let's not mince words: it's senseless; 
its gratuitously violent; it has very shaky tech credits: 1 
forgot who was who and yet I watched it avidly from start 
‘o finish. The crude but oddly realistic violence had me 
Dogging myself with delight, as foursquare conventions of 

proper” film-making were trampled, quite figuratively, into 
‘the mountain mud. On the day I'saw it L was ill and feeling 
down: by te time it was over I felt much, much better: | 
24 fr little more from my ‘nasties": a pox on those who 
can't share! 

A film about being lost in the woods. Dom? Go inthe 
bods underlines the idea by wandering from its cre 
characters here there and everywhere, bringing the slash of 
‘he killers blade to 8s many incidental vietims as possible 
if that leaves the storyline incoherent, so what? Let's make 
that incoherence a badge of honour. It amazes me that | 
feave to say it, but: his is very gory flm with les of 
violence and murder, Bryan is giving us precisely what we 
deserve and desire from a film ealled Don Go inthe 
Woods! Would Godard use that nomenclature? Peter 


Dirty Games in Hollywood 


Greenaway? Don’ Go in the Woods (and yes, the grammat- 
cally inelegamt title does seem to forbid alfresco urination) 
‘offers all that you could reasonably expect from a low- 
budget horror fick about murder in the country indeed, it 
‘20es further and tosses in psyehotronie dementia and bizarre 
‘electronic music too, Anyone who ever paid a penny for this, 
experience has only himself to blame iit fails to deliver the 
‘existential insight, metaphysical scope or action-adventure 
thrills they were seeking. In many ways this i the quite 
sential video nasty. Any aberrations like Abel Ferrara’s The 
Driller Killer are hardly the point: Dom Go in the Woods is 
cheap, gruesome, and yet operating on some sublime 
atavistic pleasure-requency. The many savage killings are 
like tales hidden in the dit of the film’s mise-en-scéne (ot 
‘maybe thats just the transfer), and they keep on coming, 
leaving no time for distracting subploss or time-wasting 
nol to the mainstream. The story has gadfly irtabilty; 
1 sooner despatching one luckless camper than moving on 
to the next I’ the logic of commercial horror filmmaking 
taken fo the extreme. [just wish it had been a hit: can you 
imagine Part 11? 

“The term “video nasty” is now an absurdity, invented 
by the press years ago and pounced upon by the likes of 
British media campaigner Mary Whitehouse (deceased); it 
‘means nothing today, when all ofthe films once banned 

available on eBay. I'm using it here as a 
historical marker. but even ignoring the glamour of 
illegality, l would always have felt attracted to this quasi 
_ar-brut horror flick. It may be fetishistic (or worse si 
nostalgic) to carry a treh forthe nasties, but lets not 
Torget: many ofthe films on the banned list were there 
simply because they were cheap; lacking inthe niceties of 
studio production, and lacking moreover the industry 
muscle to defend themselves. That confluence of cash- 
bused aesthetics and business manipulation lives on today, 
11s actually a sigh of something special that this reviled 
litle movie should have alarmed lawmakers and moralists, 
‘when some big-budget lamp like The Omen failed to 
provoke a single governmental goosebump. Yet, oF all 
‘cases for reappraisal, Dom’ Go in the Woods bas the lowest 
profile. Personally, I would screen it at my ow fantasy 
‘inematheque in a second; and here’s why... 
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The four main characters, Peter (Jack MeClelland), 
(Craig (Jamies Hayden), Joanne (Angie Brown) and Ingrid 
(Mary Gail Anz) bicker, pull pranks and fall out with each 
other in time-honoured slasher fim fashion, and they are 
joined in this supposedly remote and unspoiled mountain 
region by so many other hikers that it feels lke rush-hou 


‘00 an ant-ill.A painter and her baby daughter, rw pairs of 


nnewly-weds,a fisherman, a ehiek on roller-skates, an 
elderly couple, and even Some guy in a wheelchair: all 
seem drawn tothe same patch of mountain, only to fall 
foul of the best psychotic mountain dweller since the 
‘cannibal family in The Hills Have Eyes (Tom Drury, 
wonderfully gross and threatening inthe killer's role) 
ie fragmented, episod 

Kingsley Thurbe 

Score is much given to sudden spurt of 
weirdness, brief snatches of country 


electronic 
ar, and ~ my 

favourite~ the maddening “steel puke” efect that Bryan 
explains in the following interview, All of Thurber’s 
cues are shor, and Bryan peppers ther liberally 
throughout, Their brevity and variability add a jogged, 
hiccupping madness to the movie. However, two music 


cues are employed frequently enough to be called themes. 
‘One isa moody synthesizer tune (not unlike the main 
theme from Ulli Lommel’s The Bogey Man) which plays 
‘over later scenes, adding a sombre hue that sits well with 
the dusk-it locations. The other i shythmie piece for 
synthesizer, so eaveman-enude it could have been played by 
the murderous mountain-man himself (and sounding for al 
the world like early DAF or Throbbing Gristle). 

The music eues confuse the film's time-frame. We're 
sed to horror films beginning with a shock-cu 
then progressing ina lighter vein, before darkening in 
‘mood as the nightmare encroaches. Bryan, however, uses 
‘comedy music over two or three scenes atthe beginning of 
the film, then returns to it again well past the half-way 
stage, by which point the lead characters have suffered 
casualties and the aforementioned sombre cue has already 
begun to work its magic. This ha the effect of looping the 
viewer's emotional oriemation: it's as if we're back near 
the beginning ofthe movie, as lost in time as the characters 
are lost in the woods. Bryan hastens through transitions 
from sunlight to darkness in a way that shuMes evening 


¢ feel is amplified by composer 
and by Bryan's hectic sound editing. The 


and morning, andthe resulting tim 
bated by the often shaky day-for-night scenes 
such of this is accidental, bu | tend to just 
flow, allowing the mistakes to determine my feeling 
tandem with the more intentional clements. The resu 
film whose errors and technical filings tually imp 


"ther than impede the overall experience 

Unlike @ more run-of-the-mill slasher film, there's 2 
distinct tinge of humour to some ofthe action, which 
not exactly sophisticated (the wheelehair-bound “hiker” f 
‘example), does mean that we're along way from bores like 
Edwin Brown’s The Prey (1988) of bland efforts like 
Andrew Davis's The Final Terror (1983), The script has 
share of amusing lines 


You mean there are litle furry 


perverts running around our here?” asks Peter, when Craig 
recommends looking out for rabid animals “act 
‘contrary 1 nature” Love the anguished cry of "Im 


sorry!” from Peter when he accidentally stabs a passer-by 
he’s mistaken forthe killer; and the acting ofthe new} 
‘wed couple in the camper-van scene is so oddball you 
wonder if Curt Thundercrack’ MeDowel directed it 

Bryan's violence, while lacking the graphic (read 
expensive) detail of Tom Savini assignment, s spirited 
impressive, and very frequent. I's a wonder the killer © 
‘everyonte into his schedule, ashe works Mat out, murdering 
an unlikely array of secondary character and ensuring the 
‘movie never gets bogged down in unnecessary deviations 
from slaughter We're treated toa Kimb-severing in the firs 
five minutes, there's a wonderfully gory tabbing through 2 
painter's canvas, and a seene where a young couple are 
‘up in ther sleeping bags and then stuck with knives is as 
00d as anything in Friday the 13th. The awful f 
Joanne is another grisly highlight, withthe editing and set 
design making 
close 


et demise hacked to death ina rickety 
landed with rotting fabric, quite horribly 
‘memorable. (It reminded me of the gruesome frst murder in 
Theatre of Blood, with Michael Hordem hacked to death by 
tramps amidst sheets of polythene), Speaking ofthe shack 
Scenes, the Mountain Man's home is startlingly similar to 
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2 of Jasom Voorhees int Friday the 130h Part 2, which was 
1 allowing year, and it wouldn’t be the frst time the 
horror franchise had “borrovsed” ideas fom less 
oven films, now would if? 
are lots of detail to enjoy, but its the overall 
of the movie that works for me. There's somethin 
1g about the film's minimalism, its simple 
ented structure, and its streamlined visual palette 
the prosaic grounding in sensible filmmaking 
that weighs down many other slasher tales, You 
wld call it an impressionist Slasher film, with the hard 


zi of (pl)ine removed and the contents lett to swill 
ina defocused drift of greenery and gore. It feels 
ie a borderless amalgam of several different slasher 
ales taking the raw essence and discarding the 
es ofeach. The scenes where Pete is first rescued 
pitalised, then absconds to retum to the woods and 
‘expe Joanne ~ probably the closest thing toa plot 
evelopment in the movie — are over so quickly you could 
forget them. Your mind wanders, and somehow Pete 
cling he's been 
Tome, Don? 


n the Woods is psychedelic: notin a clichéd sense, with 
rling colours and fish-eye lenses, but in its wrenching 
between the simplest of horror tales and its 
ed, lurchingly of-klter realisation. When 

from serviceable 1 lousy (as 


onally the acting ve 
ssa teribly dubbed campfire scene where the actors seem 
he worst fine 


© vying wit each other vo delive 


‘You get the conventional pleasure associated 


i" movies; but Bryan has brought somethin 
Jed, unsophisticated and truly idiosyncratic tothe 
table: it's not just a ease of the desire to make ‘normal 

thwarted by lack of skill I love Friday the [3th 
sed I don't want to run it down, but Don t Go in the Woods 
e a Friday the 13th left out inthe ain, with 
1s smeared and its characters washed into their 
unds, and that's an entirely more exciting prospect 
ncorrigible aesthete like myself 


y Games in Hollywood 


ritsh horror fans know James Bryan asthe ditector of 

the banned “video-nasty’ Don? Go in the Woods, & 
‘wonderful low-budget slice of rural mayhem classified as 
obscene in a series of British legal trials, and banned under 
the terms ofthe 1984 Video Recordings Act. The rest of 
Bryan's filmography has, until now, remained largely 
obscure, which is @ shame, since his early films deserve 
‘much wider exposure, His debut, The Dirtiest Game in the 
World, offers scenes more shocking than anything in his 
notorious gore classic, and even today it would likely never 
receive an uncut release in this country, Bryan's movie 
career began in the late 1960s and his early work, though 
primitive in many respects, is influenced by the hippie era's 
dream of artistic subversion though sexual frankness and 
the confrontation of taboos 

Not all of his films repay the closest scrtiny: in the 
1980s his ongoing friendship with iiosyneratic acress and 
producer Renee Harmon led to a couple of hastily-shot 


action movies lacking in focus and thrills (not to mention 
‘money), although they sil have points of interest for fans 
willing to put aside their many flaws, With an ethos that 
demanded he should Keep working come what may, it's not 
surprising thatthe quality of his workmanship varies, but 


Bryan nevertheless exemplifies classic American tenacity 
© frequently thwarted or 
diverted, he never gave up on a projest, sometimes 
struggling for several years to get a film onto the sereen 
From the shocking extremes of The Dirtiest Game in the 
World wo the melancholy pessimism of ! Lave You I Love 
You Not. and from the makeshift action of The E 
Part It the bangdog capers of Excape to Passion, Bryan 


Although his intentions we 


demonstrates a true passion for filmmaking: Don ¥ Go in 
‘the Woods is really just the tip of the iceberg. 
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Barly Days 


James Bryan was bom in Houston, Texas on the 15 May, 
1943 (he's the same age a fllow Texan Tobe Hooper), He 
re up in East Texas where, ashe explains, “the Spanish 
rypto-Jewish side of my family settled in 1720 and the 
lrish-Welsh-French Protestant side setled in 1854." His 
father and mother came from sharectopper Farming back- 
grounds: “The relatives on both sides all had that Dorothea 
Lange Depression look about them, refugees from a very 
poor rural South. spent alot of time atthe movies ~ my 
parents, who were products of the Great Depression, were 
big movie fans as well” 

‘Young James was soon drawn to an active engagement 
with film: “It was standard Sm that | frst encountered. 1 
used pliers to splice the film, which crimped it, creating an 
‘dd optical effect tw cu,” he recalls. This wouldn't be the 
Inst time that technical restrictions would leave their mark 
‘on his work: fortunately, splicing tape was soon available, 
“1 shot lots of 8mm, enjoyed seeing lots of films and 
afterwards spent hours trying to break down the way special 
effects were achieved. [read everything and anything 
available about filmmaking. Old back isues of Life 
magazine a the library and the motion picture chapter of 
‘our Compton's Eneyelopedia along with TV documentaries 
like the Wolpe series." After reading reviews in Time t 
Would drive a hundred miles to see a new release that 
wouldn't play locally for months 

For Bryan, nurturing a teenage obsession with the 
movies, cinema was more than just a distraction: ie was 
film, tn the days before home video, to actually own a copy 
‘of something seen on the silver sreen was the sul of 
‘dreams, and celluloid itself possessed talismanicsignfi- 
cance. Bryan rummaged through bins behind old movie 
‘theatres, collecting discarded film rolls, trailers, and damaged 
‘offeus fom release prints. His quest was to see how the 
‘magic worked, fo absorb the lessons and learn how to make 
itall happen. When AIP released their first low-budget drive- 
in movies, he was thrilled not only by the stories, but also by 
the accessibility suggested by ther lack of polish (just as 


subsequent generations would find the technical primitivstn 
‘of punk rock inspiring). "I thought hey, Ican do this!” be 
recalls. “T really enjoyed AIP films, pe-Corman, tht was 2x 
Awakening for me.I liked the beach party films oo, | liked 
the Poe films later, but it was the drive-in pictures! like 
The Killer Shrew or The Giant Claw, all that nonsense! 
They were liberating because there was nothing lke them. ft 
dida't mater how bad it was, they finished the film and got 
ito the screen. They were o bad they were great.” 


From Laboratory to Film School 


{In 1963 Bryan graduated from the Stephen F. Austin 
University in Nacogdoches, Texas, witha Bachelor of 
Science degree in Biology. He worked the summer at 
‘cancer hospital in Houston, prepping and observing do 
that were the subjects of experimental organ transplant 
sungery. November of "63 saw him interviewed foe 2 job at 
the Medical School at Parkland Hospital in Dallas, on the 
day after J. Kennedy was shot. Conspiracy theorists may 
want to add Bryan’s recollection to their data: “Our guide 
through ER was a resident who was present atthe JFK ER, 
scene, In 1981, his TV demonstration of JFK's wound 
Aifered from his 1963 version to us Med School applicants, 
{in that he moved his hand from the front side ofthe face to 
the rear side of the head.” 

‘The following year, Bryan took scholarship funded by 
8 US Army grant, for Graduate Studies atthe Vanderbilt 
University Medical Schoo! i Nashville. There be indulged 
{in the traditional college excesses of sex. drugs, rock'n'roll 
and vivisecion: “fll in with the wannabe music crow. 
went outa Few times with dhe young Tammy’ Faye (yet to be 
Bakker) and spent a year removing fat pads from the gonads 
of euthanized lab rats” he deadpans. By 1965, Bryan had 
seen enough of animal innards (for a while at east) and 
opted fora career change; he applied fora place at fim 
school with The University of California, Los Angeles 
(UCLA), beginning his studies in September of 196. 

‘Bryan's first eal job in the movie industry came in "66 
as cameraman fora documentary called Operation 
Bootstrap funded by the Rand Corporation (a non-profit 
‘organisation set up after World War Two, “To furthor and 
promote scientific, educational, and charitable purpose, 
for the public welfare and security of the United Stat 
America.” a their mission statement pat i). The subject 
\was.a community computer-training program setup inthe 
‘Watts neighbourhood of Los Angeles afte the 1965 Watts 
riots. Bryan also worked as an usher atthe Beverly Theat 
{in nearby Beverly Hills fora short time and followed that 
with a stint as a UCLA film class projectonist. Around this 
time, he decided to move from his campus residence st 
‘Westwood, instead heading for Venice Beach, drawn there 
by what he saw as its “enticing New Bohemian reputation. 

{In 1967, after a job as gaffer-cum-grip on a 
documentary about the death penalty called Religion én Ja 
‘made by Michael Parks for The American Civil Liberties 
Union, Bryan directed his fist film, an animated short 
called Inner Limits. Bryan describes it asa scifi concept 
inthe Outer Limits vein, a visual pun on the unified field 
theory using a series of dissolves and pull backs starting 
from a close-up on one of many busy pens making notes in 
1 Tecture hall and quickly moving back to global, planetary 
galactic and ultimately universal views, The universe is 
revealed to be a small glowing mass in a particle generator, 
and the voice-over physies lecture is eut short when the 
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slowing mass/universe is bombarded with ecelerated 
Particles by a pur of ambitious researchers in search of new 
grant funding.” With gratifying speed, Jimer Limits received 
immediate television exposure as part of a CBS Special 
called The New Communicators, overseen by Lee 
Mendelson, the producer ofthe Charlie Brown cartoons. 
With this cosmic comedy under his belt, Bryan took an 
interest in darker ideas: they were to eause him serious 
psychological complications. 

California inthe late 1960s was a socio-cultural hotspot, 
« lodestone of 20th Century Wester culture. Bryan was 
embroiled in the fantasies and dreams of the day, and 


UCLA was an electric environment, if you were so attuned. 
Studying there, says Bryan, “was empowering in a social 
sense, Given the “Dawning of the Age of Aquarius’ 
i the experimenting with drugs and sex, any level of film 
production was a chance to create a Happening-lke sate 
‘We all walked the walk and talked the talk and wore the 
Hippie uniform and had the long hai and practiced ereative 


‘noneonformity and believed our joy would go on forever 
Civil disobedience and police rots pu a diferent spin oni 
So while we all pigaled finding Francis Ford Coppola's 
‘Nudie" outtakes in the editing room and gossiped about tf 
last year’ film students who centred their rock hand around 
an electric organ and opened atthe Whisky-a-Go-Go and, 
became The Doors, another of our mery pals indulged 


‘inclinations toward sexual mutilation and murder while 
partaking of LSD. A couple more exercised ther rights 
o perform as police agents at local and federal levels, 
compiling personal data and attempting to encourage egal 
political gestures as a means of protecting the greater good” 
Aware ofthe huge cultural changes going on around 
him, Bryan sought to develop his aesthetic awareness, a 
5 not satisfied with a merely passive relationship to An 
Im particular, he felt draw tothe category of aesthetics 
red fo as ‘the Grotesque’: "It was during this petiod 
tat | stumbled onto the primitive power ofthe aversion 
ex.” he recalls 


‘When purposely embracing those things 


nally seem horrifying or repulsive, my’ aversion 
sense mechanism shifted, refocusing onto new associations 
my case, natural textures. I spent a terrifying few months 
rated, even psychotic, reactions to usually 
gs like the texture of bark on tees. Afer a 
ual an fitful recovery, I treated aversion with a great 


nul of tying 1 embrace the common things of 

version by a deliberate force of will It seemed to me that 

sion was a primal reflex a raw non-rational mechanism, 
that 


pect. believe my texture-drected aversion was 


y it's ross negative reation, creates an opposite 


sich we see rationally as attractive, desirable beauty. 
The displaced aversion that Bryan refers to has similar~ 
cs tothe synaesthetic experience accessible through LSD: 
ssked Bryan if he thinks the drug could have played a part 
i alarming reaction: “The LSD experience was in the 
sir at that time,” he admits, “and was huge influence on 
se and all my fellow students who lusted after the artistic 
n ofan altered consciousness. RD, Laing had just 
published id problems as positive creative 
sti influences, 0 it seemed the drugs your brain made 
ust as good as the drugs recommended by radical 
Harvard professors? My aversi 
cular personal psychology: My interests moved me to 
ssp to formalize in some sinall way an aesthetic for the 
esque, at least in terms of images. | was leaning toward 
eas of deformity as biological violence. Images of rot and 


imerest was pur of my 


dirty Games in Hollywood 


decay fascinated me, but I was too socially well-behaved to 
50 50 directly to the boundaries of accepted of conditioned 


taste, | was excited by the notion of causing my audience 
discomfort on an artistic level but not to the degree of 
‘damage of a psychie som. Not “ull on torture, maybe only a 
tease at torture. dnl ye, (twas all humorous to me! — up 
ntl the aversion demon tumed on me. 

Bryan would eventually inconporate his love of decay 

imagery in Don Go inthe Woods, with is filthy mountain 
ina rotten, tumbledown shack, but before that he 

attempted to explore his fscination with “biological 
Violence in his second film: “did a student project 
involving fer ter who was an amputee, and 


proached a coed who had fost leg asthe result ofan out 
‘of-eonttol Frat Party coding with an out-of-control police 
officer, who fired into the crowd, She explained to me that 
het friends thought it a great idea but her parents worried 
that Iwas disturbed and might be planning a nude scene for 
sick reasons of my own. We talked about it fora while and 
greed it was nota situation that could please everyone, s0 1 
\went to the blonde actress wha sings with Mike Hall in 
scan to Passion, ad se wore a special device that, 
‘worked just fine from one ang 
Bryan was essentially looking for ways to represent 
dissident attitude, and playing with i Miciently 
intense way to cause himself some psychological problems 
{the sort which, when added to vast amounts of LSD, would 
result i a significant 
Jost in their own private hells in the fallout ofthe hippie ea), 
Although Bryans use of LSD was not quite so extreme, he 
didn’t emerge entirely unscathed rom ths period of his life: 
"My pseudo-deformity ultimately was made manifest when 
lite ime of irauma-induced selective blackouts finally erased 
‘enough brain cells to leave a big empty space atthe centre of 
‘my brain, The doctors who gave me the MRI results asked if 
Thad been a prisoner of war or suffered some extreme 
chemical exposure. A certain kind of anxiety would cause 
people, events or situations 1 disappear, At one point | 
began to be aware of them as they happened, people as black 
‘outlines that I didn’t recognize and objects that I couldn't see 
ety was no longer atached tothe 
bject. At odd times the erased situations reappear as half= 
a recollections ike seenes from a script I might have 
cal. These things are 
relatively mundane and don’t seem to be antisocial or 


umber of so-called “acid-casualtes 


‘or find until afer the an 


written; I'm never sue if they are 


horifying. The effects are just a lite disturbing, in that 
recall is bitch. I remember a name I should know, or the 
spelling of a word, o even a specific word sometimes hours 
after I reached for it. Word recognition is sometimes 
interrupted inthe midst of conversation Ido find this 
situation humorous and have worked out few ways to kick= 


start my brain when it stalls It seems the brain keeps 
duplicate files in odd places and most cells are 
imerchangeable, so that any synapse will keep the wheels 
ing over as impulses search foraltemative connections 
until a circuit i complete I just have to keep a steady supply 
‘matter soaps into place." 
While these experiences relate mainly to Bryan's 
personal life, he did follow through when it eame to pushing 
the boundaries of what could be shown onscreen, The 
violent imagery of his fist Feature film is more sexual than 
textural, but it nonetheless acts asa gross confrontation with 


‘of simulations coming and the 


'aboo, and must have created is own aversion responses in 
lunsuspecting audiences who wandered into early sereenings 
of The Dirtest Game in the World. 


er 
‘Sronnp Te Ores Game nthe Wold 
capes icon 25 Blond, Flesh and Tears, 
ence Seach 1970 

pes 

Ideves Bran finn sot: DP Chris, 
‘Merge ses) assur cameraman 

gp chard Bonn 
peg loco ro ge hres Fish 


ese? Ex Sanya (reing, wd 
eons ac seston Jen Sone a Shot 
Powel fe bem) 


— 
Fase [Stey Powel hes st. dosncton 
oa exvamesn The Dinist Game 
7 


Dirty Games in Pornoland 


Like many a film graduate in the late sixties, Bryan found 
the swifly tumescing adult movie scene a valuable 
resource when it eame to hands-on filmmaking experience 
One of his fellow students at UCLA was ditector, producer 
and soon-to-be one-man por empire Bob Chinn: “Bob and 
| were there a the same time-and worked on class projects 
together.” Bryan remembers, “the eamera cours, for 
example, which involved being putin small groups to 
shoot a selected type of scene, silent, with each person 
doing camera in turn with a hundred fet of 16mm black 
and white film, white the others acted as crew and talent 

| dida’t know that he'd zone major into pomography:. We 
used to make jokes but no one was very serious about i 
Bob Chinn isa really nice guy: he's easy to talk to, He's 
not insane like some people are in that world, We both di 
“ie” and hardcore films independently with the same 
producer, Dick Aldrich, inthe early seventies, That was the 
last time I had contact with him, 

In sympathy with the tenor ofthe times, Bryan saw sex 
Ims as subversive: “Everybody was ina race to be mor 
sexual than the next person.” he re 
attitude of the day. I made some low-budget nudie features 

aller getting out of UCLA Film School during the hippie 
‘epoch, in an effort to thumb my nose at society and 
‘convention and the Studio system." These features — 
The Dirtest Game in the World (1970), Escape to Passion 
(1970) and J Love Yow {Lave You Not 
(1973) ~were cheaply made, shot 
largely hand-held on 16mm, b 
‘each of them isan effective, 


dramatic feature with a 
smattering of mostly 
plot-driven sex 


unlike the wave of tre hardcore that would eventually 
predominate, in which narrative was so rudimentary ant 
Aisposable that it frequently disappeared altogether. 

Bryan made his debut as director in 1970 with The 
Diriest Game inthe World, ad it's undoubtedly his most 
shocking film. Titus Moody plays Titus Moore, 
strugeling politician unhappily married to Felicia (She 
Powell) an alcobotic with whom be refuses to have sex. In 
order to gain the youth vote and win a fortheoming 
lection, he is advised by corpulent party bigwig R 
(Coleman Francis, the director of The Beast of Tacea 
Flats) to involve himself with the eampaign to Legalise 
marijuans 
LSD smokers and suck ‘em over on our side, 
Titus, accompanied by his nerdy sidekick Frank (Frank 
Millen), makes contact with hippie campaigner Bruce 
(Bruce Beard), who introduces them to his housemate Jean 
(Gean Stone). She offers the two politicians a joint, Frank 
‘uns away in horror, but Titus “tums on’ and inhales. Soon 
he's being initiated into the hippie lifestyle by Jean, who 
{invites him to eat raspberry jam from her snatch, and thea 
turns him on to something else he's never tried before 
ramely a strap-on dildo up the derrire. Titus initially 
seems to be embracing the lifestyle and values of his new 
ffiends: be tells... “These people are more: 
‘than we thought. Thelr stl of living is unique and 
natural. They respond to @ universal cosmic energy 
source." "Horseshit,” snaps RS. “What I want to know 
how many votes can we squeeze out of “em?” Back at 
hhome, lonely frustrated Felicia falls into bed with Titus's 
‘buddy Frank, who reveals that he’s in love with her. Tis 
returs and sees them in flagrante but steals off again, 
"unperturbed. Felicia gets wind of her hubby's new life in 
Bohemian La-La land and sets out to confront Jean, who 
promptly seduces her too, drawing her into roadside 
lesbian clinch by the oil pumps atthe edge of town, (“My 
inspiration was The Beatles’ Why Don? We Do It in the 
Road?.” Bryan says.) However, Jean abrupily rejects her 
afterwards, and after spurning the genuine if goofy 
affections of Frank, Felicia starts to crack, She aranges an 
‘orgy: the guests include Titus, Jean and Bruce. Once the 
party is swinging, Felicia dresses in SM garb and stalks 
the room, whip in hand. Flying imo a rage, she whips Jean 
and pashes Bruce with a knife. Jean retaliates by raping 
Felicia with strap-on dildo, while Bruce, Titus and the 
‘other guests hold her down. Humiliated and out of her 
‘mind, she staggers to Frank's apartment and lets herselt in. 
Finding he’s not at home, she goes erazy and slashes her 
legs, her vagina and her nipples with a razorblade, 
smeating herself head to foot in blood before commiting 
suicide by firing 4 gun up her snatch, Frank finds her 
blood-caked corpse and goes on the rampage, gate- 

crashing the orgy and shooting both 
Bruce and Titus, who dies 
‘complaining that his 
‘eareer is ruined. 
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ied by Un chien andalow. My goal was to have Jean Stone, on the other hand, both give strong, forth 
‘ences either go directly into orgy mode in the theater performances. Stone, asthe cynical hippie who seduces, 
1 out to the street and throw up in the guter: A good first Titus then Felicia, is pivotal to the story. Bryan recalls = 
audience did head for the exits but no one ever of his sta: “Jean Stone, an Australian girl had a political 


Payne 
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ied fr their money back. At least one patron in Montana background, She was one ofa family of Australian 


we he made ito the exit. The picture had a Com 
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she was working in a bar where they were supposed to 

haye nude dancers but she Would get nude and then give 

health lectures, sexual health lectures, to the guys! So it 

vas different, Somebody ssid “You should get her’ There 

was a political theme tothe picture, and because the film 
1 the whole approach was 


was weitd and strange a 
different, | said okay.” 

Stone makes her entrance doing an energetic rever 
striptease in her sunny apartment (actually James Bryan's 
Venice Beach house atthe time — it later Featured in Vernon 
Zimmerman’s Fade to Black), staring off nude and then 
sectting dressed while dancing to one of the rollicking 
‘Country Al Ross songs dotted throughout the film. The 
next time we see er she's turing Titus on to grass, before 
‘engaging him in a polymompbous sexual ty that must 
have had a few unsuspecting punters splutering into their 
ruincoats (if you get my drift), The strap-on scene is re 
brown-eye-opener, but its played as part of « montage, 
Including shots where Titus fucks Jean to: in effect, Bryan 
declines to exploit the shock value of male penetration and 
substitutes playfulness and sense of erotic exploration. 

tone, who resembles a young Patty DArbanville, also 
shines during dialogue scenes, coming across asa natural 
screen performer whose casual line readings ae all the 
more impressive next to the palpably awkward Moody. 

The Dirtiest Game in the World is.» compelling debt 
that holds your stiention throughout its (admittedly brief) 
‘running time; at just over an hour it seems the ideal length 
fora sex drama ofthis kind. But it's a cold film and not for 
everyone, filled as itis with mean, loveless, cynical and 
‘unsympathetic characters. Titus is needlessly ervel and 
callous to his wife ("The only reason I'm here i that a 
senator needs a wife to wet sles, After the election we're 
‘hrough.”) the initially likeable Jean turns nasty after 
seducing Felicia ("Hat Ane you Kidding? You didn think 
‘hat was for real, dd you?” white minor character Frank, 
although honestly devoted to Felicia, is two-faced with 
Titus ~ willing to serew his buddy's wife behind his back 
while eying to stoke up trouble with RJ. “No-one ean be 
trusted” seems to be the (rather paranoid) theme. 

As for poor Felicia... She's an alcobolic, she can't 
arouse er husband, her lesbian lover dumps her after one 
munch, and her desperate attempt to “swing her way back 
into hubby's heart leads to rape and humiliation. She's 
doomed because she can't let go of her bourgeois values: 
instead she’s consumed by fantasies of vengeance against 
the woman who's ‘stolen’ her husband. Her attempt to take 
control as an S&M Goddess ("Tonight what I say i lass 
Understand?) ends in mockery and degradation as she 
ets raped by her love-ival ("Right his is it you neurotic 
‘unt. Sheryl Powell's sexually frustrated Felicia would 
have fined neatly into John Watets's Desperate Living, 
‘thanks to a performance that is at times melodramatic to 
the point of camp, She's always impressive though, and 
makes a credible, tormented focus of attention asthe film 
gathers pace fo its gruesome, upsetting pice de 
résistance. Her decline into madness may’ be w little 
overdone, but by the time we see her gouging a razorblade 
into her pussy-lips only afew dichards will be laughing, 

Certainly, the film was a shock tothe system for those 
Who saw it firs, as Bryan recalls: “I showed the film to a 
lot of people, it was afew months ahead of its time and 
no-one knew what to do with it. They felt it was way over 
the top. Some distributors got really upset as to why’ 1 
would make such a film. ! was mixing sex, an exploitation 


80 


a8 


clement, with comedy and with polities and with vic 
And you didn’t do that! David Friedman sas one of th 
first people I brought it to, and he said, “Well, 1" make 
you this deal” but I didn’t trust him, He owns carnivals 
‘and I'm gonna trust him? 1 don't know, maybe I shoul 
have! So Isai, “I'm sorry". Everybody was in one fit 
‘compound on Cordova Stret, Seymour Bore, Wh 
distributed Don't Go in she Woods a few years Inter 
rented a space trom Friedman — I showed ito Seyi 
1970, right after him. I'm sure Friedman said go next 
door and show it to Seymour. But it was too much for 


him. Seymour wasn’t the one who bad the strongest 
reaction though, that was Hal Herzon$ ~ he was very 
upset “How could you do this? What do you think you're 
trying to do?!" I was pushing too many buttons with thst 
movie, I'd thought, they're coming to see a sex film. 
they're open for anything!” 

The Dirdest Game in the World hasa’t received mich 
attention recently from fais of *X" entertainment, although 
ithas an edge that prefigures the pomo films of Walt 
Davis, Zebedy Colt and Jess Franco, Shot in March of 
1970, its theatrical release was delayed until 1972, when 
Deep Throat cleared the way for further extremes. It 

sed the boat on video 100: by the tie it emerged as 
‘one of “Titus Moody's Cult Classics" in the early 1990s, 
the mould had been set and Bryan's contribution to sa 
bby and larg, excluded from the history 
is always going to be best-known for bis 
enjoyable slasher romp Don't Go in the Woods, b 
recommend you seek out Dirtiest Game: you can be 
that it too would have fallen foul ofthe Video Recordings 
Act if anyone had dared to release it in the UK! 

Dirtiest Game's star Titus Moody, best known to trash- 
‘movie fans as ‘Boo Boo’ from Ray Dennis Steckler's 
immortal if unwatchable Rar Pfink a Boo Boo (1966) wes 
‘one of Bryan's closest friends in the industry, “The only 
character I remember fondly from that period — what a 
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uy," he says. They worked together on Dirtiest Game and 
Eseupe to Passion, set up the short-lived video label “Titus 
Moody's Cult Clasics' in 1991 10 release their own, 
fe friends right up-until Moody's death from 
cancer in 2001 

However, I don’t think I'm being foo harsh if | say that 
Titus Moody is, on the face of it, one of the least likely 
uidates fora caret in porno, Not that good looks and a 
hysique were a requirement in heterosexual porn, 


and st 


where hunks are rare and troglodytes far more common — 
i's his milquetoast manner that seems to militate against 
his chosen profession, as much as his lank hair and bank: 
teller looks. Moody’ always looks nervous, he stumbles 
and hesitates on his lines, and during The Diriest Game's 
y scenes he's the only guy who insists on wearing his 


boxer shorts. At tintes he eus loose a bit to show he ean 
perform more credibly 
‘ha this essentially gentle man seems to get the bit 
bpetween his teeth, snarling at Sheryl Powell and half- 
throttling hee with a leather belt. Perhaps he was aa 
his own propensity for anger? Whatever, it's hard to hold 
these shortcomings against him — he’s an eveentrically 
likeable fellow who was obviously popular in the industry 
Bryan recalls: “When | did Dirtess Game I went to Titus 
to find a east since he did stills for everybody and knew 
all the actors and actresses inthe adult film biz. At our 
first meeting Coleman Francis was staying at Ttus’s 
‘apartment, $0 {cast him in the film." 


ironically, it's during a rape scene 


of 


Games in Hollywood 


Escape 10 Passion and I Love You Love You Not 


Bryan's next film, Escape 19 Passion, began shooting in the 
‘Autumn of 1970, just a few months after Dirtiest Game. As 
if chastened by the extreme response to his debut, Bryan, 
assisted by co-writer Warren Wintergreen (aka Joseph 
Adamson), concocted a lighter tal: it’s an out-and-out 
‘comedy for much ofthe time, albeit one with the essence 
of dead-end Loserville oozing from every pore. "Escape 
was, by the distributors request, not so explicit as Dirtiest 
Bryan explains. “The difference between °X" and 
soft *X° was more important in terms of wit theatre a fm 
could be played in, rather than the community standards 
that determine what might be illegal. The distibu 
‘owned the Pussycat Theater chain, which 
Jegal truce with all the local police authorities. 
‘Lea (Leonard Schumaker aka Leo Lyons, af 
Bryan's days at the Beverly Hills Theater) isa ni 
weak-willed and chronically unambitious guy, working in 8 
dealend packing job, who is drawn tothe lowest level of 
petty crime: plfering handbags from parked cars. His 
‘apartment is decked out with giant pictues of his idols, 
Edward G, Robinson and James Cagney, but for Leo, lie 
tin’t lke its in the movies. His shrewish ‘moll’ Judy is 
‘unimpressed with the *loot’ he brings home, and constantly 
borates im for being a lose. His only solace isin bragging 
bout his riminal activities to Neds (Frank Millen), 
simpleton who drinks with Leo at his favourite downtown 
ba. When his mean-spirited boss (Coleman Francis) refuses 
his request fora raise, and his girfriend’s moaning gets 100, 
‘much, Leo arranges a more ambitious robbery, involving 
Neds and budding porn entrepreneur Jason, another bar 
patron; but despite assaulting a night watchman ("You 
feriminals... you just got no respect for the law; have you!) 
he emerges with a measly fifteen bucks. This isthe last 
straw for his gil: “You're not a man, you're a wimp, a bal 
ess wimp! You never were a man. Llaagh everytime 1 think 


Game, 


of yo trving 0 get om top of me!” she sereams. Leo throws 
her out and shacks up instead with bubble-headed Cherry 
(Kathie Hilton), whose willingness to help Leo, rather than 
scom him, more than makes up for her ditzness, Frank 
decides to go for broke, now or never: a bank job. Jason 
‘opts out and Cherry opts in, so with simpleton Neds and 
space-cadet Cherry as his “gang”, Leo stages a heist 
Needless to say, things do not go according to plan, 

Escape to Passion begins with a well-edited sequence 
‘of the “hero” breaking into parked cars, Giving up empty 
handed, he walks disconsolately down an L.A. back alle 
where he sees a busty blonde strutting her stuf in an 
Upstairs window. He appears to break in, brandishing a 
gun, and we think for a second that he's dangerous, until 
the girl responds with weary familiarity and chastises him 
{or his immature behaviour. So begins the catalogue of 
petty humiliations that propels Leo into action. The 
sexploitation angle is limited to full-frontal nudity, but 
akes a tum forthe grotesque (that word again) when Bryan 
films « prolonged scene involving the hugely obese 
Coleman Francis and two pretty girls getting it on in 8 
"Crisco orgy’ organised by Jason and his wife Marlene. For 
the uninitiated, this involves being smeared all over in 
loopy handfuls of white animal ft, used as a cheap 
lubricant in the days before KY gel. Quite how the room 
‘must have smelled as this muck basted the actors under the 
klieg lamps is probably best unimagined! Things take an 
even weirder tur as Neds, Cherry and the injured Leo 
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patecrash the ene after their bungled bank 
hide out from the police. The party atmosphere 
like a shabby doc vita forthe guterpor underw' 
luni the police add blood and bullets to the 
Escape to Passion lacks the grimy intensity of Dit 
Game bat it’s still worth seeking out. With its shak 
zangsterism and weird sex, its like a soft-pom variant 
an early Woody Allen film, withthe element of 
parody lending a sardonic edge to the clichés 
During post-production on The Divtost Game in 
World and Escape to Passion, Bryan occupied an oft 


ccum-editing room on Market Street near Venice Beach 
shared with Chris Munger, his eameraman and assoc 


producer on Escape to Passion (Munger would g0 o 
direct the enjoyably hokey Kiss ofthe Tarantula ia 1975) 
In was a prime location with hip edema: local 
Jheld that Jim Morrison had stayed atthe address early in 
his career, and Orson Welles had used Market 
locations for his masterly Touch of Evi. ln early 1971, with 
Escape to Passion completed, Bryan moved downstairs in 
the same building, adapted an unused studio space 
belonging to LA. sculptor Larry Bell, and set up the 
Market Street Studio, shared communally wi 
local artists and filmmakers. 

tas here that he began work on a satire ofthe sex 
industry called The Young Moviemakers (aka Girlie) whic 


tually emerged, six years late, as Boogie Vion 
Bryan pulled the cast together at Market Str 


improvise scenes, which he then wrote up into Script form. 
“Meanwhile sound stage was created, and sets built. 7 
Young Moviemakers was shot during 1971, and post 
production began in "72: however, the project fizaed and 
stalled several times duc 0 lack of money and energy 

{In the meantime, Bryan worked as sound effects edit 
‘on Larry G. Brown’s inedible horroe opus An Eve f 
Ene, better known on video as Psychopath: “Psycho 
was basically a soundstage picture,” he says, “it was 2 
drama, an actor’ pice. t was okay but very strange. T 
‘Mr, Rabbey’ guy, Tom Basham, was a very strange 
character, When I first saw Pee-wee Herman I wondered if 
it was him or an interpretation of him. | was involved with 


the music, with Al Ross. I remember those sessions wel 
AAI Ross was a devotee of alcohol... The path of least 
resistance for me was editing, because like with Lary's 
sede sorncone to get it don 
$0 much in post-production, that was beyond his 
get it done as 


film, he just he didn’t ss 


involvement in away. And so I felt I show 
cheaply as possible and just cover the bases 

With The Young Moviemakers dragging on, Bryan put 
it aside to direct another three adult-themed movies. The 
firs of these, [Lave You I Love You Not (the onscreen ti 
omits punctuation), was written und directed in 1973, and 
released in 1974, The impetus came from a jb that he 
snagged as cameraman on an educational shor, 
Introduction to Numbers, for Encyclopaedia Britannica 
Films. Bryan used the camera he was issued with to shoot 
his own movie. / Love You f Love You Not,"a more 
realistic psychological portrait, one womans life in sex, 
Bryan puts i, gathers towards another impressively 
downbeat finale, but there are si 
fatigue. The sex scenes, though still not hardcore, are 


this time of directorial 


longer and more numerous, and they sometimes lack the 
plot 
Game, The sound eit gives the impression of being 


dynamics that gave tl 


-m purpose in Diriest 


‘completed ina hurry with occasional blank patches lacking 
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sic and dialogue (a problem that would recur in 

ner Part U,anothet rish-job). That said, the 
slow burner that transcends its limitations: despite 
ions i stuck in my mind for days 


follows the fortunes of Lynn (Lynn Harris) 
though she's maeried to Vietnam veteran Frank 


X Millen, here billed as “Frank Michaels’), likes 10 
ind with other men. Her friend Frances (Frances 
her that she's losing control of he life, but 

‘and battens onto married man Leo (Leo 
ss Leonard Shoemaker), 


3k tolerates Lyon's infidelity, but leaves in 


et Frances reveals that Lymn has tol her of his 
ortcomings’, With Frank out of the way. 
tempts a lesbian seduction, Lynn rejects i, 30 
ns against her ~ and jumps into bed with Frank. 
rajeets Lymn, when she commits the cardinal 
1s sin of telephoning his family home. Gradually, 
‘closest to Lynn pee! away, leaving her to sink 
ie loneliness and depression. Walking home 
gang of 


ndiess and desperate, she’s raped by & 
who abandon het in the midst of a muddy and 
‘ban development. Life seems to have reached 
Is there ti 


J to turn things around, or is 


This is a film probably best approached only after you 
atize tothe rites and rhythms of seventies porn 
pathetic viewer, looking ait cold, would likely 
wenty minutes, associating the frequent sex 

ith a lack of artistic imagination, And fair enough 


torial identity to be Found. Besides all the serewi 
ive serious, understated performances; and 

1 perspective emerges on sexual alienation and the 
‘deferring emotional commitment. The opening 


Games in Hollywood 
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ESCAPE 
TO PASSION 


scene, where Lynn eavorts with a casual partner who keeps 
‘apa stream of jokes and quips, gets the sex off to an 
musing start, but the man, though clever and funny, is 

arly using wit and intellect to keep emotions at bay. This 
‘ nota distinetion you would expect feom a mindless 
faskfest, nor i it arty pretension: it’s a classic ease of a 
director exploring psychological reality within the flawed 
framework of sexploitaton, 

If there’s a drawback to this movie, it's more structural 
shan sexual: the story of Lynn, her failed ambitions and her 
‘indecision regarding the men in her life, lacks focus and 
meanders, You could argue that the film and the leading. 
lady suffer the same malaise, While some of this may well 
have been deliberate, it's always going to be a challenge to 
reflect a character like Lynn without weakening your 
narrative, and Bryan slips into disarray here and there. He's 
fot exactly alone in this: he initially withholds information, 
bout the characters, leaving us to piece together not only 
‘the status of the men with whom Lynn shares her bed but 
the chronology oftheir relations too, This ism classic 1970s 
‘maverick strategy, redolent of such obliquely “difficult 
Sectors as Henry Jaglom and Robert Altman, wouldn't 
ssress the similarities too much but there's no doubt in my 
sind that there was “something in the ait” atthe times the 
Sms looseness is partially function ofthe seventies 
-averick sensibility and not merely laziness 

1 you think this all sounds too bleak and serious, 
‘here's always Bryan regular Frank Millen, who brings his 
comedic skills to a scene where he riffs, Scorsese-style, on 
she revelation that lave-rival Leo has ony one testicle: and 
tae later shines during a scene in which Lynn's boozy 
‘other seduces him (its a classic of drunken embarrass 
‘ent: he tells her he has a small dick; she pipes up with a 
rendition of I'm a Litle Teapot’). 

‘Love You 1 Love You Not is euro, & post-hippie 
<comedown caught on film. “Free love’ has become more of 
‘2 unsatisfactory habit for Lynn than a souree of lasting joy 
‘or liberation While the sex ist first presented as 
plcasurable, there's a gradually more enervated vibe to the 
‘sory that makes Lynn's vacillating emotional life the real 
focus of concern, Nice guy Leo seems to want nothing 
sore than a bit on the side, but when Lynn starts to ling, 
‘hreatening his marriage, Mr. Nice Guy tums into ai 
‘tempered loudmouth. Girlfriend Frances tries to talk Lynn 
‘oat of sleeping around, but her motivation proves to be 
selfish —her objection to Lynn's promiscuity is merely a 
prelude to a lesbian advance, When this fails she selfishly 
spoils un attempted truce between Lynn and Frank by 
besraving a confidence about Frank's small penis. 
Hmiliated, Frank leaves his wife for good, Even Lynn's 
sumish mother tums her back. To cap it all, once Lynn has 
seareated into depression, Frances and Frank get it together, 
refusing to answer the phone when Lynn ealls for help. 

All of this makes fora rather downbeat view of the 
fee-love ideal. As often in seventies pomo, the spectacle of 
srpics and multiple couplings is served up to audiences who 
se then tld how ruinous these things are in real life, I's. 
combination of prurience and moralising that permeates 
‘any an American sex film ofthe ea. While I would 
‘ppl the film for its commitment to slowly draining the 
‘Sea from its narrative it's pity that Bryan offers no 
{Aiemative/positive spinon sexual hedonism. It seems the 
choice is between unhappy, unsatisfying marriage, or 
Joncliness and exploitation in a sting of hollow sexual 
excounters. Like Felicia in The Dirtiest Game in the World, 


Dirty Games in Hollywood 


Lynn reso achieve happiness through sex but ends up 
finding only biteress and misery. In Dirtiest Game, 
Felicia’ problems are caused by her inability to see beyond 
bourgeois notions of Fidelity Love Yn J Love You Not 
seems explore the reverse angle~ what happens in open 
relationships? ~ only to caclude that they lead 0 the same 
depression, alebolism and tagedy a before. Perhaps the 
ex film industri inclined to spread this message because 
it eaves only porno itself as an option = “virtual infidelity 
‘without the dangers of sexual freedom or the sting 
dictates of monogamy! T wouldn't make so cynical a case 
tere ~ if James Bryan wants to tel sad ales of unhappy 
souls fling wf solace i ex, can att jus fel 
‘hat this im would have been enriched by a parle story 
exploring a less catastrophic interpretation of sexual 
freedom. Perhaps the overall blcakness of the movie 
inspired what followed, as Bryan ted to greater explic- 
iness within a mor light-hearted coment. 


Enter Morris Deal. 


{In 1974, having paused atthe brink of hardcore with J Lowe 
You I Love You Not, Bryan decided to follow the example of 
others in the field, and make rue hardcore films under a 
pseudonym, thus leaving his eal name fee of potentially 
‘damaging associations: and $o “Morris Deal" was born. The 

st film t0 appear trom this alter eyo was High School 
Famasies, which Bryan wrote and directed in February 
1974 for producer Dick Aldrich (aka Damoa Christian. It 
starred Larry Bamhouse, alongside adult-movie regulars 
Rene Bond and her husband/frequent co-star Rie Lutze, 
Nicole Riddell (who appeared in Isa, She Wolf ofthe SS the 
following year), and Leo Lyons (aka Leonard Shoemaker) 
(from Escape 10 Passion and f Love You I Love You No) 

Freddy (Larry Bamhouse) isa teenage nerd suffering 
the time-honoured difficulty of bedding girls, in particular 
his dream-date Mary (Rene Bond). His friends, Buddy (Ric 
Lue) and Moose (Tony Mazziott), have no such 
problems and try all sorts of ideas to help him, but all they 
seem to do is cost Freddy a lot of dough. One day they 
convince him to try a dase of Spanish Fly (which in truth 
they have made up themselves in their basement.) 
Somehow, their homemade brew actually works ~ when 
sirls taste a soda spiked with the concoction they go crazy 
with lust But the proud inventors discover they are unable 
to repeat their recipe, 
‘Unusually fora porno film, sn original soundtrack 

album was released”: the film's rock'n'roll revival score, 

cording to those who've seen the film, is one of its most 
persuasive features. Gene Sturman, an antistseulptor Bryan 
‘met whist working as production assistant on Terry 
‘Sanders’s Academy Award-nominated documentary Fow- 
Stones for Kanemits, did the music along with his buddy 
Bill Spater. "Gene Starman had a band back in New York 
in the late fifties, early sixties." Bryan remembers, “He cut 
a single and was picked up by Paul Revere and the Raiders 
for an East Coast tour. He really enjoyed doing the High 
School Fantasies music.” Sturman and his wife Jacqueline 
‘Cambas first met Bryan when they moved to-a rented 
studio in Venice where Bryan was shooting the climactic 
‘orgy shoot-out ftom Escape to Passion Sturman 
appeared as motoreyelist who's shot down in that film, 
and played one ofthe rapists in Love You Love You Not. 
Jacqueline Cambas worked for a while on the stop-start 
projeet The Young Moviemakers: an ex-LiCLA student, she 
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‘began as editor for Tom Laughlin, and moved on to 8 
success editing career working on Paul Schrader's 
Hardcore and Cat People, and mainstream fare like the AL 
Pacino vehicle Frankie and Johnny 

“Morris Dea!’ followed High Schoo! Fantasies with the 
sppealingly titled Beach Blanket Bango, shot in September 
1974. It again starred homy couple Rene Bond and Ric 
Lutae, as well as several other east members from High 
School Fantasies, joined this ime 
Millen (as Frank Michaels) and Titus Moody. spoof on 


the sixties AIP beach movies, it works in references to LSD, 


‘haunted house pisstake, and the obligatory sur 
footage. Perhaps stil carrying a torch forthe provocations 
‘of is fist movie, inthe midst ofthis frivolity Bryan has 

some ofthe characters sent to Vietnam, eusting through the 
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ood-time ambience with actual war footage. For the period 
‘soundtrack, Dick Aldrich clinched a deal with a Hollywood 
music entrepreneur who owned a huge library of old demos 
bby ‘sound-alike" bands ofthe siti. 

Given that the sex industry was plumbing dark waters 
atthe time, with the grimy violence of Zebedy Colt, Alex 
De Renzy, Shaun Costello and Armand Weston going 
further than even The Dirtiest Game in the World bad 
dared, it’s interesting that Bryan's frst two hardcore fis 
are such frothy, light-hearted eonfections, based around 
nostalgia and pastiche. Having directed the downbeat 
pessimistic / Love You / Love You Not, one could hardly 
call Bryan a brazen hedonist, and Dirtest Game's 
denouement is still shocking today; but in both cases the 
acts onscreen were simulated, When it came to making 
fuck films with no-one faking it, Bryan essentially had no 
thirst to explore the more violent possibilities. His view of 
the industry was coloured by wariness about the psycho- 
logical fallout, as he explains: “The sex film biz is 
universe ofits own, bizare and dark, hidden from the lig, 
growing like a mushroom prospering in the collected dung. 
Iwas a weird journey filled with excessive people. I'm 
‘lad tobe past that chapter. The poo industry will tod to 
‘make you neurotic. { think, after having worked with some 
people who really chum it out, and have very specific 
rules, like a factory it's just the constant exposure that does 
it You're geting the stimolation, things happen to you 
psychologically and physiologically, and, you know. there's 
‘no completion, no recognition ofthat realty, so it's 
creating a certain level of frustration, like a short circuit 
‘Looking atthe images and all the stimulation you'd have, 
you're zenetically disposed to rect but you're not reacting: 
‘You're not supposed tobe involved init, you're supposed 
to be working! If somebody is involved init they're usually 
not working for very long! The consumer ean exist in a 
‘sexual universe but the producer cannot. I's the factory 
situation, I realised that it was too much. I stated noticing 
‘people I had worked witha long time, and { thought, 

‘well... everyone is a litle bit eazy here, and {think t 
know the reason why! I did High School Famasies, Beack 
Blanket Bango und some videos under the name of Morris 
Deal. But after doing two oF thee, the third time i's ike 
“Oh no, this is pomography, this is not what I wanted to do 
‘where's the joy in this?” I was thinking in terms of art wit 
Diriiest Game, although | gonsider myself more like pulp 
fiction, in terms of effect. The first two films { made were 
like a faseinating journey into a strange land and reinforced 
that rebelblack sheep thing. By the third film the fur had 
\worn thin and a not so good feeling of being just an 
everyday garden-variety pornographer began to colour the 
experience. Then AIDS put it al in the bad place as far as 1 
was concerned. So I lef.” 

‘Other things colluded to make working inthe porn 
industry stressful, such as the constant difficulty getting 
‘aid, as Bryan explains: “That was everybody's big 
‘concer, all the time, so what { wanted was paying up fro 
‘ora guarantced amount paid in a certain schedule.” Porn’s 
‘connection to organised crime and the Mafia has been well 
documented, but Bryan had litle direct conneetion: “I was 
ware of the mob influence to some degree but it a5 all 
very quiet and distant, something to do with the other guy 
in someplace faraway. | wasn't a threat to any grand 
‘empires. But the ‘Godfather’ craze created a nasty change 
‘when wannabe producers with afew bucks started carrying 
guns and acting tough. That was annoying.” 
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The Market Street St 
Bryan moved to Silverlake on the Eastside of L.A, 
keen to build a new working environmen, he set up 
Bungalow A, an editing facility at Scot Sound in 
Hollywood (“a place where really bad movies went to die 
okes). Bryan himself was in-house sound effects editor 
2 varity of projets that came through Bungalow A 
between "75 and "77, including: Bill Rebane's The Giant 
Spider Invasion; Robert Voskanian’s The Child; Larry 
Buchanan's Goodbye Norma Jean: Frank Packard's Abar 
jue First Black Superman; Don Hulete’s Breaker 
Breaker!; one ofthe many recuts of Wolfen (film that 
didn't make it into cinemas for another four years); and a 
Polish impor called The Two Who Stole the Moon. He also 
sade himselPavailable as Second unit production manager 
Gene Corman's Vigilante Force: “Peter Jamison, who 
bad been the production designer on High School Fantasies 
snd Beach Blanket Bango, was now picking up jobs from 
e, Roger and Gene Corman and rented space for props 
and costumes at Bungalow A,” Bryan explains. “Peter had 
talked Gene int letting him direct the second unit for 
nie Force and came to me to be unit production 
‘camera work ~ sunsets, special 


udio set-up dissolved in 1974, and 
1975, 


manager, | also did so 
fects explosions and the like.” 
‘With The Young Moviemakers sil limping onwards, 
Bryan started Lady Street Fighter, an action film with a 
‘martial arts slant, starring German-born actress turned 
terproducer Renee Harmon. Bryan explains, “For 
~2sons of esonomy we shot Lady’ Sireet Fighter with my 
ly acquired variable speed unblimped 35mm Arriflex, 
a scratch’ soundtrack that could be replaced with 
matched clean re-recorded dialogue track, since Rence 
Included dialogue 
replacement; and so we stayed on budget. While filming, a 
assistant manually adjusted the speed control to 
be camera as close to constant sound speed as 
$e. Director Bill Rebane had finished The Giant 
Spider Invasion and was redoing an earlier UFO 
duction’ and prepping a picture that required some rock 
sou roll music, We miet inthe Scott Sound transfer room 
sod traded scores, High School Fantasies for the UFO. 
score, which was used on Lady Street Fighter.” 
With a version of Lady Street Fighter completed in "76, 
n screened the Cut to distributor Harry Novak, whose 
up The Child (see feature elsewhere in this book) was 
2 that time in post-production at Bungalow A. Novak 
rowed interest but then stalled fora year, before finally 
declining the film in "77, During this time, Bryan was not 
y working at Bungalow A but also working for Brandon 
ase at Group | re-editing lalian theatrical imports for 
mestic release and assembling ther theatrical 
0 Bevan had many discussions with the veteran 
utor and huckster, and he recalls Chase explaining 
the commercial winds were changing: “He told me all 


asia flat deal with Scott Sound whi 


-ading independent distributors were notified in an 
al way, by the major studios, that the majors would 
be taking over the independents share of the production 
= distribution business: essentially putting them out of 
business by producing the kind of exploitation films that 
previously had been low-budget summer drive-in movies, 
mith studio name casts and studio budgets. Also every 
re and drivesin would thereafter be considered “first 


ity Games in Hollywood 


Then you'll see it 
like it fs 
in. 


A James Bryan Films Release Incolor 


starring Michael Labson- Marlene Selsman. Bert Belant and introducing Frank Millen 


Ri vinin= 


run’ or dedicated to major studio product, thus eliminating 
all the screens that had been available for "Indy" product 
The studios’ Indy squeeze would be interrupted ina few 
years by the home video revolution, which effectively 
derailed thei plans of total domination, but only fora 
decade or so. Their dream of ultimate contol was soon 
back on track —unti the present-day film business became 
truly international and the rules changed yet again.” 
‘Bryan's headaches were just beginning with Lady 
Sirver Fighter, but in 1977 be did at last manage to heave 
his pet project The Young Moviematers over the finishing 
line. Six years on from its inception, however, times had 
really changed, and Bryan’s adult-movie comedy satire was 
‘out of date. After showing the fine eut to just about every 
distributor or studio in Hollywood, and find 
the recut, reshot and retitled it, as Boogie Vision. The 


‘Boog Vision wos Bry 
ater osarse modem mec 
rile, 2d the pom sce, Can a marie 
feauning a fina 

Laardveman fom Our Space Mees 

Radia Farinas be anyting| 
marl? Catan 
Intuanced poster a suggest were ning 
amet, Sad, Boogie Vision rains 
extemal dt see 


templates for this new version were The Groove Tube 
(1974), atthe time a ground-breaking spoof on TV, directed 
by Ken Shapiv: and Timnehsion (1976), its immediate 
suecesorrp-ofl “The frst company I signed with was 
Cres, fom LA." he explains. “They did few dates, 
started building it up. Then Universal, wo had picked up 
The Kemuchy Fried Movie (1977) and discovered they 
{ido now bow to release this offbeat satire, approached 
Jerry Perel at Crest with a sweet business deal he couldnt 
Fefise. The unfortunate part for me, ad Boosie Fisian, was 
that Jerry had tobe exclusive to The Kentucky Fried Movie 
and be regretflly told me, inthe nicest of terms L was 
being dropped. So I decided to try releasing Boagie Vision 
rnyself, using the education { had received from working at 
‘Group 1 having listened closely in those long conversa- 
sions with Brandon Chase 

Bryan sight “I released it through my own company. 
but it didn't appear in the right publications to be noticed 
Releasing it solo destroyed my bank balance to such a 
degree that when Peter Turner offered me an option on the 
Alien serps for $100 Thad 1o pass and gave him the 
tuumber of the guy who was puting together The First 
Nudie Maseal 

Peter Turner was an up-and-coming writers’ agent 
newly artved fom Chicago, and he brought with him a 
school chum called Ganh Eliassen. Turer talked himself 
onto the erew and provided talent, including Eliassen, to 
Inde pick-up shots forthe restructured Boogie Vision 
‘vas this asociaton that brought Bryan and Eliassen 
together, and the two of them would shorly go on to reste 
Don? Go inthe Woods in the State of Utah, home ofthe 
friendly and inviting Mormon Church. 


Life Among the "Destroying Angels 


Working around Bungalow A in 1977 was Craig Mil, an 
‘employee of Sunshine Releasing, a company that imme 
ately felt the effects ofthe ‘Indy Squeeze” Brandon Chase 
had described. Says Bryan, “Hill saw his job disappearing 
and explained to me there was still business here and there, 
and if be could pick up some reasonable product there was 
yet alittle money to be made. I went to Charles Ver Halen, 
4 producer and lab owner who would sometimes bankroll 
films, and explained our plan. He agreed to give us several 
‘of his not-so-recen films that had been sitting on the shelf 
for a while, The titles included Curtis Harrington's The 
Killing Kind, and Messiah of Evil by Gloria Katz and 
Willard Huyek, New advertising was printed, the dates set 
the prints shipped, but difficulties with collections soon. 
had Craig baek in Houston surviving as an accountant. I'm 
sure Me. Ver Halen saw some money but I never di, and 
Craig wouldn’t discuss it. After geting play dates around 
the country, and knowing collections would be a long wait, 
| jumped atthe chance to take a sound effects job at 
Schick-Sunn Classis in Salt Lake City, on the Griz 
Adams TV series.” 

Bryan worked on the Utah-based TV production Gri 
Adams For tare seasons. At that tims, Schick-Sunn 
Classes (often referred to as Sunn Classes) were thriving, 
producing *NBC Movies ofthe Week’ and TV pilots like 
The Deerslayer, Earthbound, Nancy Drew and The 
Adventures of Tom Sawyer. Bryan was involved with both 
‘their broadcast and theatrical output, editing sound effets 
‘on docu-features like Beyond Death's Door, Encounter 
with Disaster, The Lincoln Conspiracy and The Bermuda 


Triangle, He explains the set-up: “Sunn Classics released 
high concept Natute, Bible and UFO theatrical documen- 
taries or docu-dramas, using a*fourswall” deal with 
theatres, essentially renting the auditorium ata fla ate and 
covering all other expenses, spending large sums on 
advertising, heavy on TV spots, to get a huge viewer turn 
‘out, then keeping all the ticket sales. It was a yery 
successful strategy fora few years. Enireprencur Patrick 
Fravley got into the “Tour wall” game with a nature show 
starring Dan Haggerty about Siberian tigers, and after 
‘making a generous investment in a small Utah production 
‘company, Sun Pictures, he subsequently took coniro,re= 
‘named it Schiek-Sunn Classes and set out to produce 8 
theatrical docu-drama, The Life and Times of Gi 

Adams, starving animal-handler/actor/producer Dick 
Robinson. In the course of shooting, Dick Robinson was 
badly injured by a bear. Charles Sellier, who began making 
airline safety films in Denver before producing nature 
shows for Sunn, stepped in as Frawley's agen, recast the 
film sith Dan Haggerty and had it completely reshot 
‘Sellir’ssuecessful formula go the atention of Fred 
Silverman at NBC and so the Grizzlv Adame series was 
bom, Frawley believed Dick Robinson broke his contract, 
‘and advised him to sue if he thought he had any money 
coming out ofthe deal!” That’s when I showed up iv that 
second team of sound effects editors. My boss left Salt 
Lake, and the series, atthe end of that season, aod { 
Stepped into the supervisor spot with instractions to use 
local editors. NBC was throwing one contract afer ancther 
at Sunn Classics for TV specials, mini-series and "Movies 
‘of the Week’, Since the only qualified local editors were 
already on staff | picked from the untrained and ha 19 
train them very quickly. The firs lesson was that the flim 
used to space out or fil between sound effects had two. 
different sides, a clean or cell side and a coated or emulsion 
side. The second lesson was how to spice two ends ofthis 
film with tape while matching the 10 sides, Next the fim 
\was wound onto thousand-foot reels, with the cell or clear 
side up or exposed on the roll of film, And so simple step 
‘by simple step the training progressed. Developing the 
physical skills with various picces of equipment was a 
‘alter of basic repetition and each trainee was instructed 89 
notify me when they were ready to progress to the next 
level. Our ite sound editors’ handbook that 1 put together 
to keep each sound editor's work consistent within the 
‘department was passed on tothe Sound Department st 
Paramount to train their new people.” 

‘Bryan spent four years working for Seller at Schick 
Sunn Classics. His recollections ofthe unusual pressures 
‘working there offer a glimpse into a world within a world 
‘within a world: the Mormon American Film Industry: “in 
Salt Lake City tthe time farrived to work for Sunn 
‘Classes, the Mormon Church was changing to 
accommodate a faction of its young membership who were 
‘ot fiting into the standard image ofthe young Mormon. 
Following up on the popularity of Donny and Marie 
‘Osmond, the approved Farrah Faweett hairdo could be 
replaced by the short and perky Marie Osmond cut. The 
Donny style in men’s fashion, seen in American Gigolo, 
was aecepted as well. The Church had a boy's and git’s 
youth auxiliary where teenagers were taught proper 
‘grooming, which tumed out to be a bit ofa joke outside 
‘Utah since it was stuck in the Brady Bunch mould. Also 
this conformity marginalized the growing geek or noncon- 
forming academic types, so the Church started a separate 


Nightmare USA 


-ceptional weirdos and updated the 
ssocard training for socializato 


since the oldschoo! 
ach was driving kids away from the Church, 


You might think that if you suggested afl about the 
‘Mormon Church and its revered founders, you would 
ate yourself with the establishment: "Many Mormon 


=x people have proposed projects about the very popular 
"=== Porter Rockwell, but all have been persuaded not to 
that even the mast intel 


the idea and shut up 
Joservatons. While I was working at Sunn 
<, Charles Seller converted to the Church, as many 
have successful businesses there find it wise 10 do.” 
Sil industry in 
>the broader cinema establishment. “In 1981 I was & 
19g member of the Utah Association of Motion 
ad Television Anists (UAMPTA) and was a 
1e Magazine Comittee. | didn't realize atthe 
me, contrary w the bylaws, the true purpose of the ongani= 
vas to control and limit production in Utah, making 
ight’ people kept.a tight grasp on the film and 
iness. Since I pot lots of people to pay dues and 
it we should deliver the Association's magazine 
we sere serious about promoting the film business 
When it came time forthe magazine to stat 


an persisted in trying to link th 


on the rest ofthe committe was 190 busy, $01 just 
self, thinking that once it was going other 

seembers could take over since {really didn’t want to do 
axyway, [sold all the ads, got the printer, got the articles 

lm in Utah, got photos together 
ra-eady. L mailed copies out 1 th 
m1 managers in L.A. and dumped copies at lbs and 
too. The effort to pass out free issues at the 


'S Film Festival (which evolved into the Sundance 
was quickly ruled to be too much trouble, and 50 
ee lft at the door in their cartons. When the Church 
sex in fora subscription afer I had set up other members 
‘over the second issue, the officers got nervous and 
‘became involved, The third issue was scaled down 
news letter, and it was allowed to die afer 


m fourth issue. In response I organized Salt Lake City's 
< Midnight Movie Series with tls like F for Fake, 
of Vengeance, Rock 'n’ Roll High School and Mae 
iim Sextet o raise money for UAMPTA, 
program had a specially honoured short film by a 
al flimmaker. I shot a trailer promoting the series and it 
suceess, but there was fallout All the Salt Lake 
Gay movie chains responded by having their own midnight 
Sovs. The management ofthe building got heat because 


mpagne receptions forthe local filmmakers would 
3c bar downstairs, Finally, UAMPTA rescinded any 
* involvement and demanded that their name be 
im all ads and posters. When 1 was 100 much 


rouble for Sunn Classics it was time for me to go 1 hired 
= first and last African-American employee, an editor. 
ined the Elks Club across the street from the 


1 rooms, so I could have a Department lunch atthe 
icsly Adams season, it caused tremor, since 
in that black editor. The local Elks Order had to 
special regional meeting to get organization appro 
‘cial integration oftheir restaurant-bar,Sellier and pals 

aking lots of movies over-budyet, sn 


the 


Games in Hollywood 


‘company was put up forsale at its earings peak and 
certain people were ereating production problems to throw 
‘money at As post-production supervisor I was being hit by 
these unending major roadblocks. When I finally tumbled 
to the runaround scheme and spoke to one ofthe players 
they moved me out of the stooge’s spot and soon eased me 
‘out altogether. {blew no whistles nor threatened the 
established order of the day. Just took my paycheck and 
said my thank. The film business is the film business. 


Into the Woods... 


Shot in the summer of 1980, during Bryan's seve 


sojoum in Utah, Don} Go in the Woods i a lively 
ramshackle hortor picture with a devil-may-care approach 
to story construction, and lots of gory deaths, The story. 
concerning two couples on a camping holiday who run into 


8 maniacal ‘mountain man’ while trekking through the 
Rockies, may lack originality, but it plays the slasher horror 
‘game to the hilt and proved to be Bryan's most visible and 
‘commercially suosessful picture. 

Bryan was thirsty for a suecessul theatrical release 
Boogie Vision had foundered and his carcer had gravitated 
towards more and more work on other people's 


‘an “overcome all odds’ approach was essential. “I really 
‘wanted 19 make a general release theatrical picture that 
would play nationally through a regular distributor,” he 
says. There was just one extra proviso: “It had to be don 
with no money! Or atleast with the money I had. I bought 
out-of-date raw stock that was slated to be sold forthe 
reclaimable silver in the emulsion. The cost was under 
8500 with shipping. A major coup. The lab really had to 
strive to get acceptable colour but they made it work. It 
was very cheap. And it tickled me to finish it that wa,” 
Initially, it was the existence of a new cut of Lady Street 
Fighter that made Don't Go in the Woods possible, Bryan 
explains: “In order to collect from subistributors you 
needed the next picture to be 
the subs would let go of your money, sort ofthe reverse of a 
ransom. They had to have product to survive, 0 
naturally any money they let go of, by the Law of the Indy 
had to be going to a source of new pictures. Working 
hI was able to recut Lad Steet Fighter and make a 


id to-go into release before 


trailer that would ensure a release on the kung fi circuit, and 
then found a place for it in an oversubscribed tax shelter 
package. So Renee Harmon and 1 sold out and spit the cash 
A few subs, seeing | was sll producing product, let go of 
some more cash. Renee and I both stated separate produc 
tions, sinee she was in L.A. and 1 was in Salt Lake Ciy."?? 
Bryan decided upon a horror film set in the Rocky 
Mountains, with the scenery providing production value. 
‘Shooting on outdoor locations would save money on 
lighting, so he opted fora story based on loc rumours 
about a number of hikers who were said to have fallen, 
vietim to a suspected sera killer, Peter Tumer heard the 
\word back in LA: “He had Garth send me an outdoor seript 
about hikers in danger and also recommended talent who 
Would travel to Salt Lake on their own dime,” Bryan recalls, 
auiding dryly: “So Garth became a victim twiee, once on 
sereen and simultaneously behind the scenes as I rewrote his 
script with a vicious disregard for his artist 
The shooting schedule was arranged to make careful 
use of resources, and witha storyline based around four 
‘campers as leads, and a succession of unrelated secondary 
victims, it made sense to begin shooting each individual 
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saving the assembled cast shots 
AlLtold we shot for a couple of months, mostly 
weekends, using local actors,” says Bryan. “The store 
‘owner in the scene with the sheriff was the head ofa local 
casting company. Finally we got the main east assembled 
and shot the rest in under two weeks, with a couple of 
ddown days to recover our breath and prepare for the finish 
The locations were spread around abit but we always made 
it back to Salt Lake forthe evenings. t was a struge in 
the mountains because ofthe altitude; we were always out 
of breath. Coming back down to Salt Lake really left 
everybody fatigued. We worked above the snake lie in the 
‘mountains so we didn’t worry about the rattlesnakes, which 
‘meant the mice were a plague as far as catering was 
concemed. We were usually on our way home when the 
porcupines came out, and afer dark we could hear some 
larger furry fiends; but we never met them face to face 
on Go in the Wouds has gloriously high body- 
count, and the murders are frequently as grisly as one could 
\wish for in such a low-budget production. “I really enjoyed 
the bloody violence," says Bryan, “believing it stayed safe 
{na fun or eamie zone, Only one scene, ance it was edited, 


for last. 


crossed the line for me and created a very disturbing 
reaction, like the scene of a bloody accident or a factual 
‘medical record of a crime, That was the kil 
recut i and brought dovsn the level of horror to something 


‘of Joanne. 


that would be seen as entertainment, not some bit of police 
evidence material. The special effects were really simple 
and really cheap, but for whatever reason that Killing a 
like Mark of the Devil, yous know, too far.” Late, back in 
the cuttin 


room, Bryan also realised he had inadvertently 


shot an homage to Orson Welles in the Joanne-sashin 
sequence - “It was oly later, once I ad cut it and sav the 
way I shot i, that I realised I was replicating, uninten 
tionally, Akim Tamirof’s death in Touch of Evil, you know, 
trying to get up through the window. When I saw it ater I 
thought, "Oh no, what have I dane! 

‘When shooting wrapped, there were problems getting 
post-production money together, at which point Bryan's 
sister Suzette, and her husband Roberto Gomez, entered the 
picture as producers: “We got the film i the can and had 
‘no budget left for the lab costs. Suzette, who hustled up 
costumes (hep 
‘and body parts and special effect devices), was married toa 
forest ranger from Honduras, Roberto Gomez. At this 


ny artist wife who sculpted the blood 


moment Roberto was hired by 


major coeporation in 
Texas, They bought a house, sold thir trailer and decided 
to invest the new cash in Don Go in the Woods.” 

For the score, Bryan tured to H. Kingsley Thurber, 
and his primitive but distinctive contributions really help to 
sell the film. "When I started out with H. Kingsley Thurber 
he was in this groove of writing music for industriat 
films,” recalls Bryan, “sort of cheerful and bland. He 
started writing cues and | said, “This isn't going to work, 
wwe can maybe use it on a few hiking seenes but mostly I 
think we should go to John Carpenter's notebook and 
replicate his eves’ — obviously in the way Thurber would 
do it, but that was the approach, He really had a good time 
ding it it was like a release for him because he could do 
anything he wanted to, He 
scenes and I used them or moved th 
them up, 
have a lot of music! I tried to use 


ave me cues for different 
around, doubled 
Looking tthe film, [thought okay it's gots 


looking back at it maybe U went too fa, but atthe time f 
thought, IH just keep going, do it scene by scene and not 


90 


‘Worry about progression so much. After Woods | 
od Ki 


recomment sley to Renee for Frozen Scream. 
Fra 
several cue 
deranged bedspring. Bryan knows it well: “Thurber was « 
‘quiet-spoken fellow with a dry sense of humour ~ he 
referred fo the cue you liked as “Steel Puke’, in that it w 


zen Scream and Dom? Go in the Woods share 


including one very distinctive sound lke 


‘made witha steel guitar distortion, I wasn't around forth 
recording $0 I dor 
Post-production was fine, but Bryan found the actual 
shoot less enjoyable than it had been on his previous 
‘movies, as he explains: “Dom Go in the Woods was the 
‘mos difficult film that 1 had made. It just happens that 
‘each film has a character to it problems happen in a cera 


Know how he made it do what it did 


vein, everything follows a cera lin, That film was 
almost impossible to make, with all kinds ofr 

did have some problems with actors, The psychology of th 
acting population had changed. The reason I was making 
Films was no longer possible, and I was approaching thinss 
in an antique way. I thou 

‘movies: that you couldn’ 


ht everyone should enjoy making 
help but enjoy making a film 
People wanted something different out oft. Garth was 
‘very upset because I chose to put in some see 
‘would never putin, I was interested in certain things. 
‘wrote a scene so that characters could deal with them. A 
the time and place we were shooting there was an acknow 
‘edgement of urban myths. I included an urban myth in 
campfire story, which nobody ~ the cast, and Garth who 
was in the erew ~ wanted to do, Garth was upset and 
perturbed, and lobbied with the cast not to doit 

The scene Bryan is refering to ~ in wi 
«quartet play at seae stories round the campfire — is 


that he 


atrociously acted; the reason becomes clearer as Bryan 
reveals they were essentially sulking tis inelusion and 
trying to mess it up! However, their strategy backfired: 
they had not reckoned with Bryan’s temperament, “Isl 
‘when actors want a close-up to be used,” he expins, 
they'l give a bad performance in the three shot!” This 
spoiler technique, used so blatantly by the leading players 
cut no ice with Bryan: “They didn’t see it as drama, or 
whatever. | think they were hoping I wouldn’t use the 
scene, They were dealing with the wrong person! My 
‘nd I gt in trouble telling actors this — is, “It's 
Your face that’s going to be up there on the screen, so if 


atitude 


You want to give a bad performance, and do it wrong, be 
‘my guest! They're not gonna be thinking J'm lousy as a 
recor, they're going to be thinking you're lousy!” And 
some people really don't appresiate that!” 
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ey to the casts ill grace, according to Bryan, was 
arrived with unrealistic expectations, especially 
out the financial status ofthe production: “I did a lot of 
3s, getting away with stuff on the budget. They dida’t 
ke the Arriflex. It made their experience of filming “ess 


tuan Hollywood! I was recording a seatch track, and that 
so something they were not familiar with, It wasn't a 
ait was a litle Sony, stereo, with one track recording 
but it worked, All T know is 
spend as litle money as you can and you move as fas 
1 can ~ but they didn’t get it. All the east dubbed 
selves, except one of the victims. I had to dub Frank 
2, who played Dick, the guy with the van, myself 
known him all of my life and he's been in nearly all of 
= [thought 1 ould do it, but it went way beyond 
does, He has areal comic delivery, but I think f 
many practical and monetary pressures 
meeting down on the production, there was no way 
ving to let a handful of pemickety actors 
im: “My attitude is to finish The har 
arder pushed, and ultimately it was okay. It 


rach pulse off the camer 


they 


ke seven days total for the four of them, but for 
w days ever : 


ody accepted it.I think they wi 
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Garth Eliassen on Don Go in the Woods 


1 contacted Garth Eliassen, the writer of Don? Go in the 
Nioods, in 2003. No longer active inthe industry, he is an 
amiable man with a great deal of warmth towards his 
progeny. He knows that his script could well have been the 
h genre heaven: afterall, it preceded Friday the 
13th and anticipates its setting. Slasher stories set in the 
‘woods milled around in the late 1970s like spermatozoa 
vying to fertilize the commercial egg. Sean Cunningham 
was the lucky donor, but he made it othe finish line by the 
‘mere swish of  protozoie tail, metaphorically speaking 
Eliassen describes the genesis of Don} Go in the Woods, 
"was originally a brutal 
survival film taking place in the Sietra when some 
backpackers become lost. I remember a child, going 
camping and snugel ing bags around the fire 
late into the night, telling ghost stories and scaring each 
other; the shadows and darkness inthe trees beyond the 
light 
but we couldn't se them, Your imagination would run wild 
With gruesome thoughts, but the moming always came and 
the fears ofthe previous night disappeared. Sierra told the 
story of what would happen if those worst fears suddenly 


called Sierra at its seript stage: 


in ours 


flickeri We knew that animals were watching 


npn 
‘ore Woods 
James Bryan as hehe, is bah 


a a9 rendeus 


aed avg 


‘cae fl offim 


The iar 


became a reality, Uaws did the same thing with the ocean), 
It was a good scrip, and the frst ofits kin. Friday the 131h 
and al the others would come late. 


Eliassen appears in the film as a cop, although he is 
modest about his acting 


'm available usa sleping extra 
(any specialty) in any motion picture! {first met Jim Bryan 
when he was making Boogie Vision and my wife and {had 
a seene emerging from a ca and looking at apiece of 
Property 

filming of Woods he coerced me into playing 
deputy inthe b 

fist wanted me to be vitin, but I refused because I didn’t 


ut that was prety complicated. During the 


sheritt's 


ickground. That was complicated, too. He 


want to get killed in my own movie. A friend of ours, Erie 
Jenkins, who helped the production by repacking the film 
‘canisters (a busy jab because we were shooting with shot 


tail ends), got poked by the spear instead 
roles ae the most active I've ever had. Now I refuse to play 
difficult parts, and will certainly never speak in a movie. 1 
work cheap - SAG minimums 

T'm usually paid in cash 
Eiassen remembers his first meeting with Bryan: “Jim 
real Sierra and decided to buy it, Lenore and | drove to Salt 
Lake City to meet the Bryans and get more information. [ 
wanted to make any rewrites or changes tothe sript that 
Jim wanted. The main thing he wanted was more murders. 1 
‘iced to have thi 
‘many. Bryan was reluctant to commit wo an exact number. | 


in my sleeping roles.” he 
laughs: 


nted to know howe 


25 spelled out, $01 


kept pressing. Finally, out of frustration I guess, he said 


something like "Fourteen!" So I went back to Sonoma and 
added a bunch of murders. | don't think U added as many’ as 
fhe wanted. [was also under the impression that be hada 
fairly high buds 

have if Id known it was going to be done with hardly any 


0 L wrote more description than I would 


‘money (Bryan had a backer pull out at the last minute). At 
any rate, | did two rewrites. My script was about 110 pages. 


When we showed up for filming Jim gave out handwrite 
serpts, about thiny or forty pages long. Everything was 
trimmed. It was quite a surprise, but what di I know’? 
Elinsen fels that, despite their differences of opinion. 
Bryan deserves credit forthe work he put in: “Fim and Kathi 
Bryan worked the hardest, probably averaging a couple of 
ours sleep per night. The rest of us fad it pretty eas. Jim 
and Kathie offered us their house to stayin, but that would 
have been too crowded for me. { moved into focal mote 
and most ofthe out-of town east and 
hhave some quit time every day. Jim Bayan i grand m 


ew followed. I had 


of the low-budget film. He isa bit compulsive, I hink, and 
possibly the process itself i o him more important than the 
‘quality ofthe Finished product. But he is a 

anyone with $50,000 who wants to 

done. He deserves to get the funding and a yood serip 10 
direct areal film, and T hope he gts it some day. The 


So usually it's not right Also, ina low-budget movie th 
1nd processing is the lagest cost and actors are usually paid 
very litle o not at all, With areal budget, that reverses and 
the amount of film isnot a consideration so the number of 
takes increase and the quality rises. He did the best he could 
with the pte of a budget he had to doit wit 

He auld: “We first saw Don Go n the Woods at some 
strange screening room ina dive in downtown L.A. During 
the filming I'd hada fight with one of the actors, who had 
just 


raduated from some darned method acting school and 
was way overplaying his lines | tried to tell him he did't 
emote so much because the effect of the camera wa 


fe thought I didnt know what 1 as 
bout. Inthe first ten minutes ofthe sereening he 
my sorry, You were right. 


leaned over to me and si, 
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mone Ad . oe 
rikenwaw 


e thankful its not 


you he’s after 


The Rence Harmon Years, 
and the Return of Morris Deal 


By the time Don Go in the Woods wrapped, Renee 

Harmon and Frank Roach’s L.A. production Frozen 

Seream was also in the can. Bryan arranged for Froze 
in Salt Lake Cit 


Screamn’s post-production to take pl 

early in 1981, shooting pickups and cutaways as needed 

Bryan's ereative relationship with Renee Harmon, wh 

passed away in 2006, was ove ofthe most important of his 
life. Even toda, several failed or underfunded pro 

jon: “Ren 

20% determination, As a producer, she was unstoppable 


down the lin, he remains full OF ada 


Asan actress 
When Ren 
$20,000 

Bu 
invest thei fr 


‘was above all trouper and knew no fear. 


© came looki 


for a deal for post-sound for he 


ript, Bruce Scott sent her over to me in 


alow A. Rene had persuaded her acting students to 

ing jobs in a production she would st 
jvas well as produce; then they could all have a film of 
themselves. Asked if I believed it was do-able, I said yes, 
‘up to. point, and showed her how to go through shooting 


and editing to the first fine cut, ready for viewing by 9 

distributor. Renee absorbed it all and came out of her firs 
film hungry for more, She grew with each production a 
kim 


ly published a number of how-to books on 
18 Your own low-budget movie." 


‘of Frozen Scream led Renee Harmon 
sy called TransWorld (soon to be absorbed b 
21st Century Cinema Corp), In 1983 they agreed to fund 
The 


toa comps 


{wo more pictures, the first of these bein 


Executioner Part Il (1983), an uncial 


Exterminator (1980), James Glickenhaus's efficient B-pi 


out a Vigilante taking on rapists and mafia scumbags 


New York. Harmon called Bryan back to direct it, but Ti 
Executioner Part Il proved to be a hasty affair, made 
under difficult financial conditions, with an inexperienced 


crew and a constantly changing seript, The resulting mess, 


though enjoyable, is probably the closest thing to a bu 


fide “bad movie’ Bryan has made, 
A vigilante ki 
loose in L.A. His targets? The lowlife rapists and 


wa as “The Executioner" is on the 


seumbags of the city. His slogan? “AIL the Way!” This 
puts him at odds with both the police and the Syndicate 
News reporter Celia Amherst (Renee Harmon) is invest 
ing the case, as is Detective Roger O'Malley (Chris 
Mitchum), who comes to suspect his ex-Vietnam buddy 
Mike (Antoine John Mottet), Unbeknownst to O'Malley 
daughter Laura has a drug habit, which brn 


her ints 
id sexual 
sadist known to the city’s hookers as “The Tattoo Man 
ons to kill Mike, but Mike 
and forces him to reveal who he's 


contact with Antonio Casales, a gangland boss 


Casales sends one of hi 


overpowers hi 
workin 


fr. Casales has Laura abducted for one of his 
sex-and:-torture sessions, but her friend Kitty witnesses 


Laura being bundled into a car by one of Casales's pimps 


and passes on the information to Celia, Cases then h 


Celia abulucted 190: who will come to the rescue — Cop o 


Executioner 
Amid the rubble ofthis impoverished production, 

there are still a few scenes that stand out. I treasure the 
stabs one on Casales's 


moment when Renee Harmo 


henchmen with a samurai sword, pinning him to a couch 
lace Mike bursts in, and the vietim tries to grab 


them with the settee still pinned to his back, looking like 


Nightmare USA 


ne atthe climax isa killer, like early Human League 
ets Dave Brubeck. And there is one scene that enters 
the pantheon of Top 100 strangest cinema moments, as 
Laura and her college girlfriend Kitty get stoned on grass 
le through a swathe of poorly dubbed dialogue 
wish this was eoke: oh, heavenly coke!”), Kitty's 
bizare, insistent laugh, a bovine hutb-hurh-hueh!!, is 
rth the video rental fee all by itself and for @ short 
hile you feel as stoned as the characters. 
The Executioner Part 11 isthe most primitive and 
-adbare ofall Bryan's “real films: is technical laws 
snd lack of polish are impossible to ignore. The sound 
ing is the worst offender, it's obvious that Bryan, a 
ciled sound-editor himself, had no time to begin a 
<Sevent assembly: the audio is riddled with frequent bald 
hes where basic foley and ambient tracks are missing, 
ing the dubbed dialogue hovering against the audio 
sat of a blank canvas. It has to be said that Bryan's 
ms are probably cheaper on a dollat-for- 
<ollar basis, bt they're conceived as dramas, not action= 
sstventure. What sinks Executioner is that its reach 0 
ly exceeds its grasp. To aim for spectacle on a budget 
‘ais low; with Vietnam batile scenes similar to those in 
sy number of Italian war knockofts, was brave, but 
eomed to failure. I don't think I'm being mean if | say 
hat the Vietnam scenes lack a certain verisimilitude: the 
ne helicopter on show is a sleck black number that was 
probably more in demand for ferrying L.A. celebrities to 
‘owanky partes than shipping troops into a war zone! 
lly damages the film, though, more than any 
Jeficiencies in budget, isthe acting: why is it that low= 
flicks in the 1980s always seem to feature 
svoefully unconvineing street gangs? And why do the 
ays" supposedly stree-hardened girlfriends always look 
‘ke Cyndi Lauper, or The Bangles? Bryan is lumbered 
here with a posse of L.A. queens wearing leather jac 
led up at the sleeves, Danger is not really part oftheir 
‘be they brandish a fick-knife wit all the enthusiasm 
fa gay man helping a woman insert a tampon, Actually, 
| Tiked the scene in a convenience store where these naff 
codlums smear the middle-aged proprietors with food 
before beating them up: everyone is so careful not to 
ash anything and bankrupt the production that they 
sardly dare move. their ‘violent’ gestures as prim and 
chibited as a nervous ballet class. The actor playing 
Casales is fuirly menacing, and you can believe he’s a 
danger to women, but the film founders on the rocks of 
Antoine John Mottet’s performance as Mike; his wild 
simacing and Planet of the Apes-style bodily contortions 
‘how, I guess, an admirable commitment to physical 
ing. but... well, let's just say he could have done with 
2 bit more rehearsal 
Bryan is frank about what went wrong with the 
eduction; “Executioner H was difficult. That was 
‘uation where Renee got the money, she put the erew 
together, and then I showed up. Most ofthe east and crew 
willing, but they had never been involved in 
airical produetion. The cameraman was a studio 
meraman for a TV station; he'd done some work but 
« nnich. He could operate the camera but he dida’t 
now about the aspect ratio, or taking alight reading, as 
hie was used fo a studio environment where everything 
was set. So we just started and I said, “Okay, here's what 
we're going to do...’ So I started taking the equipment 
ut ofthe trunk and setting it up, saying this is how you 


Dirty Games in Hollywood 


4o it, this is how you foad the film, this is how you set up 
the camera, this is how you set up the lights; and they 
sort of picked it up.” 

As if mursemaiding a erew of novices wasn't enough, 
Bryan had to contend with executive producers who 
‘wanted their product the day before: “The time ran out 
We had to deliver, we couldn't wai 
over a reel ata time. The people who put up the money 
Art Schweitzer and friend, operated a company out of 
New York called Cinevest, who distributed such items as 
Brett Piper's Muzant War.™14 

Harmon's seript was originally called Crime Fighter 
until Schwveitzer’s company demanded a change, to tie the 
film in with The Exterminator. “That was a picture that 
could get booked,” Bryan explains, “it was playing in 
Europe. We had European money and the Eutopean 
distributors wanted certain elements, They'd say, “You've 
{go to have this, we need more helicopters, so we would 
40 and shoot more of what they wanted. They would tell 
Renee, and Renee would tell me, The problem for me 
with Renee's script was we had no budget, and 50 1 had to 
Work out how to get anything on the sereen! It was not 
easy! We needed explosions, and soa tin that once held 
clive oil was opened top and bottom, coated on the inside 
with rubber cement, mounted infront ofthe camera lens, 
Set alight and hairspray was shot into the flames to create 
«4 miniature foreground explosion for combat sce 
was reacting to the experience; | was not “in charge” in 
any way. I did what I could ~it was like reflex 
filmmaking. It was writen way beyond what we could do, 
‘The shoot was two weeks, post-production another two 
weeks.” Bryan drafted some friends from Salt Lake City 
to work on the movie: “I said, “We don’t have any money. 
but if you want to start job in L.A. thinking that you'll 
et other jobs, this isthe one to do, I'l hire you, we'll 
just bang it out," and they did. Chris Mitchum really made 
i work. He was there, he showed up, and I thought, oh 
great, this is what happens when someone actually knows 
What they're doing! I didn't expect that, but I was glad fo 
be surprised. was surprised that it worked at all or that 
anybody accepted it.” 


The caterer Patt 


opposte cage 

‘Aeron yars aking hoor fr 
‘ims and tao satires, Sys road 
to he actontepiate of Lady Stet Fighter 
wih The Executioner Part i263, once 
‘gan staring te inccmpabe Renee 
Harmen Tho fm was ised on veo 
the UK by Pyramid, who were neraly 
so esponsiblforpting xt Don ones 

‘The Forest seo sage 18 


= 
So prety, nocent, 0 deme ate 
would suspect hat Lavra area Pol) 
raves hard orgs even as she rots away 


ler. Janes Bryn, Renee Harton 


st of Haider (1988) 


oo hush) 


The second Renee Harmon project Bryan directed in 
184 was Hellriders. This tale of marauding bikers 


‘making life miserable forthe townsfolk of a dusty desert 
town is my least favourite of Bryan's films. I's not as 
technically dishevelled as Executioner Part Il, but it's 
nowhere near as much fun ether: the tory, involving 
Batman’ Adam West and one-time Gilligan’ Island sta 
Tina Louise, is simply tedious, and the relatively minor 
role for Renee Harmon deprives fans of her unigue sereen 
presence. The film has the feel of Ted V. Mikels 
production, lacking the extremes of Bryan's best work and 
conveying nothing but an aimless wandering through 
‘uninteresting locations. The “Hell Riders” themselves lack 
menace, and besides, the biker movie eycle was already 
Jong played out, having overstretched its palette inthe late 


sixties and easly seventies, 
Desperate to keep the momentum going, Bryan 

returned to his earlier film with Renee Harmon, Lad 

Smet Fighter. “Originally | was supposed wo get the film 


in the can, do a cut so that we could show it tothe distrib 


utors, and the idea was tha the distributor would finish it 
But after the 
I said okay, lets finish it.I spent my money: I tried not 10 
spend any! I had some stock left over from other things. 1 
invented an extra Carradine brother ~ Trace Carradine ~ on 
Lady Street F 
to give bookings without a name and any Carradine 
brother was a name that would sell tickets. By the way, 
David Carradine’s daughter Calista has an uncredited 
‘minor part in Boogie Vision: 

With “Tegitimate’ productions drying up, Bryan decided 
it was time for “Morris Deal’ to put food on the table again: 
s0 Bizarre Encounters (1986) and Sex Alions (1987) 
‘marked an eighties bloom for he dietor of High School 
Fantasies and Beach Blanket Bango, “Bizarre Encounters 
vas a video effort 19 make S&M soem fun” Bryan 
explains, “The stars, Nick Random and Tantala, wanted 


cars went by and it wasn't going anywhere, 


ghter, because subdistributors didn't want 


‘everybody to enjoy something they found very comfort 
and natural. No, really, that's what 
‘whack at it" Well, indeed. Fun certainly se 
been the watchword: having soen a few screen grabs from 
this production, was startled to recognize none other than 
Miss Piggy, lover of Kermit and formidable dominatrix in 
her ov right, embroiled in the action. What madness was 
this? Bryan explains how he came to work with per 
biggest star of his career: “It was shot at an S&M club in 
Hollywood and the Miss Pigey mask was part of the club's 
fantasy outfits, most likely because the club's initial 
a rental property picked up by one of Jim 
Henson's investment companies. When Henson's people 
found out, they discreetly’ arranged forthe club to move t 
‘ew nion-Muppet location." 

Bryan made two Morris Deal videos for poo 
kingpins Caballero Home Video: Swedish Erotica 73 
(1986) and Sex Aliens (1987). Both were co-directed with 
Ted Gorley aka Ilo Appleby. About his eo-dtector, Bryan 
notes, “Ilo had worked with Ed Wood. I suggested an idea 
for a musical, “The Ed Wood Story", with production 
‘numbers transforming his low-budget scenes into dream 
visions of MGM-level quality; but i hit Ilo the wrong 
way: Ilo said Ed Wood was a preat director and had taught 
him all he knew about filmmaking.” Be 
todd about this shady figure: “I think h 
tention either legal or overly non-legal, 
Justice Department once characterized him as “a general is 
the army of pomography."" Bryan/Deal also added to his 
straight-to-video filmography with Phone Sex Girls (1987) 

shot and then edited together with another director's 
work, and given 
Bone, whose name isthe only one to tura up on the eres 
‘and Tivo om the Rack (1990), possibly his most dificalt 
to trace pomo movie, being another vehiele for SM 
maestros Nick Random and Mistress Tantala. 

"The same year saw yet another attempt to make some 

xy from the now elderly Lah Street Fighter concept 


hey told me. | wok 
have 


shy of any 


he laughs. “The 


‘wraparound by porno specialist Jon T 


Revenge of Lady Street Fighter (1990), Bryan admits, w 


A rehash of Lady 
new seenes bringing in the character of Renee's nice in 
trouble, so Renee retells the original story, It was a video 
release and rights were sold to Korea, but the US video 
‘company’ went bankrupt before a cassette was shipped 
Lady Sireet Fighter's long and chequered journey from its 
inception in 1976 to this final manifestation in 1990 makes 
it Bryan's most nagging and troublesome production. Many 
‘would simply have put it aside and forgotten about i, bu 

as Bryan explains, “Because of my personality [have a 
red to finish, | haven't always finished every film, but 
that’s the strong 

experience has 
something else is more important, then I really have to 
Force myself 0 finish it, because the film isnot the same a 
{originally intended. 


Sreet Fighter with twenty minvtes of 


gest part. | ave finish, Many times, the 


‘me to another point of vie 


dim Bryan Today 


In the nineties, direct 


1g work finally dried wp. Bryan 
‘concentrated on post-production jobs, and touted a number 
‘of old film acquisitions (including Peter Semelka’s 
teenage-crewed seventies sci-fi The Varrow Mission, and 
x — try finding a reference to it 
anywhere els! ~ called Weekend of Terror by Bobby 
Davis) atthe intemational film markets, In 1994 he set ot 


an ultraobscure sla 


Nightmare USA 


to release Some of his early work on video. With his old 
‘iend Titus Moody, Bryan developed Titus Moody's Cult 
‘Classis, featuring Titus himself (and Chi-Chi, his pet 
(Chihuahua) introducing films like The Dirtiest Game in 
the World, Escape to Passion, and I Love You I Love You 
Nor, plus Moody's own debut as director, Outlaw 
Mororeyeles (1966), and his follow-up The Last American 
Hobo (1967), “We even talked about doing a Part 2 of Rat 
fink a Boo Boo,” muses Bryan, “but we didn’t get very 
far along,” Moody died of eancer in 2001, and soon after 
Bryan decided he'd bad enough ofthe film industry: “I 
followed the dwindling market of low-budget films 
‘through video and porno to ts bitter conclusion.” he says 
“Lrode that failing horse until it dropped dead, then 1 
siragged it a litle Further still until the rotting corpse 
polled apart inthe road!” 

Nowadays, Bryan lives inthe hills ouside L.A., 
‘having spent several years building his own house and 
seudio there, He's dubbed it ‘Rozannadoo' after his wife 
‘Rosanna; with a humorous nod to Charles Foster Kane, 
Says Bryan, “It’s a steel kit designed by computer in 10 ft 
‘serements and delivered in numbered pieces that require 
‘no welding, oly the correct placement of self tapping 
screws and a variety of nuts and bolts. We built on 
property that is directly north ofthe centre of downtown 
LA. and atthe boundary ofthe City fimits and the 
Angeles National Forest. The street level is 2,100 ft. above 
the beach at Venice and about twenty miles away from our 
‘old place at the shore.” 

For me, this has been a fascinating journey: Don? Go 
‘the Woods was once just a name on the lst of banned 
ideo nasties, and James Bryan an unknown. now find 
that I could double the tength of this already substantial 
chapter with ease. Bryan has journeyed through the subter- 
ranea of American filmmaking and provided a wonderfully 
vivid and detailed account of his experiences along the 
‘way. Of course, every low-budget director has a story 10 
sell, but few have been so entwined with the industry, and 
fw have such good recall! Life hasn't exactly been easy 
for Bryan, but he’s a man with guts and drive, and an 

iri intelligence that generates the blend of counter- 
calture and commerce running through his filmography, 
He has steeped himself in movie-making for nearly forty 
sears, and seen drastic changes sweep through the 
fedustry. For him, the immersion is what its all about, an 
‘samersion that brings the director's emotional life into 
‘sep with a fantasy world, 

His films are not high art, and no one, not him, nor me 
for anyone else, would say they were. For Bryan, that's not 
‘he point anyway; to be making a film is the key, to have 
shat magical synchronisation between rea life sweat and 
codeavour, and a dream-world made tangible: “The thing 
‘hat appealed to me personally.” he explains, “without me 
‘sctually realising i, is emotion. It's a way of dealing with 
‘emotions. So making the film oF seeing te film, I ean be in 
‘that emotional world, The strongest element for me is 
‘staal production, I go into-a state of grace where | know 
fo fea, Ihave no doubts, and I believe everything is 
‘possible. Is that simple, And it doesn't matter what the 
‘movie is. enjoyed turning down those odd offers from 
Hollywood. | felt free, on top ofthe world. I didn’t need 
Hollywood. This was before I had even heard of “burnout” 
1 don't actually remember when those offers stopped 
‘coming, but they're truly a thing of the pas. An 

‘what concept! What goal! It was alla tre 


Hollywood 


1 David Wolpe. whose company Wolper Productions, proued 
many wellnown and widely syndicated TV documentaries 
included the series” Biography, The National Geographic Society 
‘Special, The Undersea World of Jacques Coustean, asd David C 
Molper Presents: Legendary Creanres, which also enjoyed a 
successful cinema ru inthe ely 70s. The TV version was knowa 
as Monsters: Myth Or Mstery? — made for the prestigious 
‘Smithsonian Series. One of those interviewed in Wolper’s 
documentary was Bigfoot researcher, and rector ofthe horror fils 
Blood Stalkers, Reber W, Morgan, whose obsession with Bigfoot 
reste in him dieting his own documentary, In Search of Bigfoot, 
(aha Bigfoot: Man Or Beast? in 1976 


2 Bryan believes that his experience has atleast one corollary in 
the cinema: “Isa Eraseriead as new font Freall dear 
fags from the Jung book Man and is Symbols that related t0 
Lynch's own images. Which would prove’... Maybe Lynch i part 
‘ofthe Family of Man: o that aversion was and isan indirect focus 


ot his ar.” 


3 ryan ie referring hereof cours to Dr Timeshy Leary 


etacly the son of 
recision that filmmakers of the time had to exersise 10 avoid 
prosecution, 


SA 


tywood tle agent and e-big band musician. 


Moody once claimed co-retorship of Dirtest Game — Bryan 
Inughs and says, "No, but = hes woe, i be Wants say tha.” 


‘on Ducee Coupe Records: 


4 About the same time that Larry Hagman was shooting eure! 
The Blo there too, 


9 Probably Invasion fom Inner Earth. 1978 


10 examples include Massolin lame cao by Caro Lizzan, with 
Rod Steiger an Franco Nero: and Dopo delay by Steno, with 
“Marcello Mastroianni and Ursula Andress 


41 Dyck Robinson won is lawsuit against Sunn Classic in 1982, 
and stated a new production company under the ane Ranger Rob, 


12 ‘The L.A. production was Frank Roach and Renae Harmon's 
‘Frozen Sera, about which more in the section on Renee Harmon. 


413 Renee Harmon's filmmaking books are: The Actor Survival 
Gude for Todays Film Industry (194); The Complete Book of 
Suecess: Your Guide to Becoming. Womer (1984); Compete 
Guide 1 Lom-Budger Film Production (1988); Howto Auton for 
Movies and TV (1992); The Beginning Fllmmater’ Guide 19 
Directing (1982}, The Beginning Filmmaker’ Business Guide 
Financial, Legal. Marketing. and Distibtion Basis of Making 
Movies (1984); Teaching a Yung Actor: How wo Train Children of 
All Ages for Success in Moves, TV ad Commercials (1998): The 
‘Beginning Filmmaker «Guide ta Successfl Fist Fl (1997 -c0- 
‘ern with Jim Lawrence), 


14 schwstzer is now Vice President of Castle Hill Productions, 
‘who handle upmarket ites like the Liv Ullmann-irevted Swedish 
movie Private Confessions, writen by Ingmar Bergman, 


Bryan at Range R's eng om 
‘Sat Lake City, Lah rca 1862 we 
weting for Schick Sunn Classes 


JAMES BRYAN: FILMOGRAPHY AS DIRECTOR 


1557 lope Lins (animated short) 
6S Conde, Toxas (documentary shot) 
"959 Gio om What They Want (ocunentary feature aso cameraman) 
1970, The Dts! Gamo in the Word aka Blood. Fesh and Tar (leased 1972) 
1870 Escape o Passo aka Hard Orgy 
1573 I Love You! Lovo You Not (released 1974) 
Hig School Fartasis aka The Marans (as ‘Moris Deal -hardore) 
‘Beach Banks! Bango aka Beach Paty Bango aka Teenage Thal 
(as Moris Deo - hardcore) 
‘Beagle Vise aka The Young Movemakers aka Gir (begun in 1974) 
Loy Stot Fighter (leased 1980) 
Dent Goin the Woods 
The Executor Pat I ska Crime Fighter 
Hltor aka Hol Pitors 
un, Coyote, Ran r-edof Lady Svat Fight) 
gle Trap (unlesed) 
‘Bazane Excountrs (as Moris Dea -hordcote) 
‘Swecish Erica 73 (as ‘Moms Deal co<r: Ted Gorey lo Appleby) 
(rao segments - harcore) 
‘Sex Alens (es Moris Dea’ co- Ted Gorey ilo Appleby] - hardcore) 
ranks forthe Mammares (sc) (a8, Deal ~ co-ed Gor lo Ake 
harders) 
Phare Sex Gis (as Moris Dea ~hardeeo) (teamed with oer mal 
\weazaround dir dotn T. Bove. Moris Deal uncedted) 
Tae the Rack (as ‘Nor Deal ~ hardcore) 
Revange of Lady Steet Fghtr 
The Working Att (Tpit 


OTHER CREDITS 

The fing tis drawn rom James Bryan's own records and features production dates 

scometees sight cierent fo thse recorded by cher sources nthe case ol the Schick 

‘Senn Cass es, hss cue tothe fac that he company shot many projects within 

‘Shot peod. subsequent releasing thom more slowly. On occasion Bryan azo re-edited 
for US re-elaase these have boon roted whore approprat 


1986 Operation Boatstap (documentary) ~ i: utknown (camtaman) 
Faia in al (documentary) ~  Mchaol Pars (gfe / gp) 
atonal Geographic Speci Repties and Amphibians dr Walon Green 
(special efetscamararan) 
(Calera — The Yer ofthe Commuce ska The Good Liter: Cvs Munger 
(cameraman) 
(Chae Chanstein Meets the Wi Sunch: Bob and Carol and Ted and Ace 
[shot dr. John Baron (cameraman) 
Pychopath aka An Eye for an Eye ~ dr: Laty G: Brown (sound eto 
Faye Stones for Kanes (shor) — di Tony Sanders (preducton assistant) 
Lamorn A Chis Tale ofthe Supematra- sr: PichardBlackbum 
(cameraman for pickup shots) 
The Git Spier Invasion — de Bal Rane (sound ees editor) 
Valnte Force dr: Gene Corman (2nd unt preducton manager / cameraman 
forpichups) 
Block Loita Gr: Stephen Gibson (sound eects eto) 
Sater Gils dir Boots McCoy (supersing sud eo) 
{Goodoye Norma Joan dr: Larry Buctanan (sound eects eon) 
To Beys Who Sole he Moon ~ Jan Batory (ecu sound on inteatenal 
version of 0 Dwach Taich, Co UiradlKsiezye) 
eateaver Massacre: Damen of Death ska Holjwcod Meat Cleaver M 
ha Evd Force dr. Evan Lee (eed, adding Christopher Lee) 
The Chi di Robert Voskarian (sound ete) 

ETT Double Marr - dir Stevo (editor) (e-dted intatonal ease of Dopp 
lt) 

7-4 The Tessie of Jamaica Reet dr: Vigna Stone {eo (ed version ot 

(be 1975 lr Evin te Dea) 

9977-8 The Last Four Days. Clo Lizz (eo) rected verano he 1974 fim 
Mussolné tio ao) 


1977-8 Muddy Mam ~ dr Bob Favots (eon (raced version of he 1969 fim 
yerboat Mana) 
1977-8 Abarth Frat lack Supoeman de: Frank Packard (re-edong and sound eat 
1978 Tho Life and Tes of Gienly Adams (TV series) dr vars (sound ects) 
1978 The Lincoln Conspiracy ames L. Cony (sound eects) 
1978 Lastolthe Mohicans (TV) - i: James. Conway (ound eects) 
1878. Beyond eas Door dr Henning Sehellerun supervising sound edn) 
1978. The Deertyer (TV) dc Richard Fr (sound efcts/past production 
supervisor uncredited) 
1878 The Bermuda Triangle dr: Rechard Fredenber (sound elects) 
1878 Tho Adventures of Nolie Bly (TV) ~ dr: Hening Schelerup (sound eects 
1979 Encountr wth Disaster— dr Chaves E, Sli 4 (post producion superior) 
1879 Gutlver’s Travels (TV) ~ de PeterR. Hunt (pst production supervisor) 
1979 Fallot he House of Usher (TV) - James L Conway (post-production 
superiot) 
1979 Hangar 18d lames L Conny (post-production supervisor) 
‘Denner Pass: The Road to Survival - dc James. Conway (TV) (pos 
superior) 
In Search of Hatori Jesus ~ de; Henning Schtlerup pos roducton supervise 
The Tine Machine (TV) - dr; Henning Schaller (post. produckon super) 
Groatest Horas of the Bible (TV) - dr; James L. Conway (post-production 
‘Advotuas of Huckleberry Finn (TV) ~ dl: Jack B. Hively (pest production 
superior) 
Legend of Seopy Holow (7) ~ di: Henning Schoen (post-preducton sips) 
‘She Came tothe Vale o- Alber Band (sound eects) 
The Varrow Meson - di Peter Smet (sound eflets advise) 
Frozen Scream — de Frack Roach & jncredted| Renee Harmon (Second unt 
photography, post producton assance) 
Eanthbound (TV) ~ dr James Conway (sound etlets eupervane 
Woflen ~ de: Michael Wadiigh (sound edn 
The Rogua andthe Gazi tr urknoi (cst poduton supers 
Grizey Mountain - cr: Rchard Robinson (screerite/post prod superior! 
‘etoend Unt Cameraman on re-edited version of) 
Thom Never Be a Reascn - unknown (screenwrerpost eduction 
siperisorodto2nd Unt Cameraman) 
‘Swedish Erica 89 ir- unknown (sound edn) 
Erotic Zones Vol Pau Vall (sound edtor) 
Tenassoe Staion ~ er: Don Hult (editor on ect of 1982 fm, pickup 
Biood Vans: The Str of Maa Wie ci Pau Wendkos (sound elects ede) 
ice Academy 4 Ctzans On Patol dm Drake (sound efects elie) 
Thityeemthing) (sound eects 


Saigon (Of Lins) - dr Christopher Crowe (sound effects ctr) 
Salsa~ dr: Boaz Davidson (sound ets edt) 

Hana’ War Menahem Golan (ccund effets edo 

‘Stat Justice — dr Rehard C. Sarafan (logue edn) 

Heures Summer ~ van Passer gourd ets editor 

Mrtuary Academy ~ i: Michael Schroeder (Saloge er 

‘Bradéock: Msg n Acton i ~ ir. Aaron Ni (sound ests eto) 

‘Mot en fo caret - Roda de Anda (editor of lemational version ~ orginal 
released 1988) 

‘Nightmare on Em Steet 4: The Oroam Master dc Ranny Hatin (sound 
sets odor) 

‘eur of Swap Thiog~ ce: Jn Viynorsi sound ects econ) 

The Absent Minded Professor (TV) - dr: Robot Scheerer (sound elects editor) 
Underwor unknown (sound elects ei) 

‘Chopper Chicks in Zombitown - dr: Dan Hoskin (sound rexecodng miner) 
Caged in Paradiso ~ Ne Seyter (ley walker) 

Jil Hae Two Lovers ~ dr: Bashor Shi (post prosvon superior) 
Weekend offeror ~ dr: unknow (pot prucbonsuperisoryiterofaditons 
atefalpickp cameraman) 

Lakota Moon (TV) ~ di Chisopber Cain (ound eects ton) 

My Cousin Vinny - i: Jonathan Lyn (sound eects econ) 

The Dark Hall d- George Ror (sound ec ecto) 

‘AWemn Path (edocatonal son) — bf Bruce Schwarz (sound dosignor) 
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chapter 1 


addendum 


The Frozen Scream 
Is a Clean Machine 


An Interview with Renee Harmon 


ith thanks to Cheryl Harmon, and contrib 


Frozen Seream (198}) 
The lower temperature isthe key: the chill factor 
Diictam cit vee se i working ine otis 


surgery when a mysterious telephone caller warns 
him to expect visit from “the angels", When Tom answ 


a knock atthe door, wo coved Figures overpower him 
and inject him with something nasty. His wife Ann (Lynne 
col) sees the escaping figures and passes out,.. Ann 
gains consciousness in hospital to find sinister Doctor 
Lil Stanhope (Renee Harmon) informing her that Tom died 
she must have hallucinated the attackers, 
Ann protests, but allows herself to be overruled. Dream 


of a heart: 


sequence: Ann sees Tom tur into a skeleton cowed in 
black. Flavhback: The beach, on Halloween night. Doctors 


and students are gathered around a bonfire. Tom is deep in 


conversation with Doctor Johnson (Lee James) and a 
ne Liebman). Doctor Johnson 
nial angst: 


priest, Father O'Brian ( 
‘impatient with Tors exist 
1m not going to let your litle guilt trip spol this project. 
‘Tm not going fo guilt I'm going ro hell!” Tor replies. 
Cunaseyy within the flashback: & coved figure smashes an 
axe into @ young woman's face, Rerurn to flashback: 
Father O'Brian tells the students that All Saints Eve was 
once a ceremony of resurrection, and the eile of fire 
they've built represents the sun. 
chant the students, linking hands around the fire. “Call out 
now beyond the moon,” Dr. Johnson implores. “Irs all a 
11 pagan, isn i?" Tom says to Father O'Brian, Cathrin 
(Sunay Bartholomew) advances towards Ann in slow 
motion, Flashback ends, Back at her house, Ann halluci 
nates Cathrin ~ or is it Tom? At Doctor Johnson's 
laboratory, Doctor Stanhope tells him that their re 
against nature. d vision of remembered dream: 
“Tnmortalit.” We're somewhere inside Doctor 
Stanhope's mind ~ she is lit against total darkness, 
‘candle by her side. She euts her wrists, blood flows, and. 


‘Listen Tom 


‘Love and Immortaliy 


ch is 


she gnaw atthe wound, smearing her face with blood. 


‘Immortality. Doctor Johnson assures her they are close 


The Frozen Scream Is a Clean Machine 


mes Bryan & Art Piatt 


to achieving their goal. Vision/drewm memory ends, “Ann, 
p me I'm so cold,” Tom says, making & 
‘or the tefriges 


Vm home; hs 
phone call from beyond the grave 
covled figure attacks Ann and tells her to keep her 


suspicions to herself o else she'll have to join Tom in his 
hell, which is “very cold. Ann finds th 

including Tom, standing motionless in her walk-in fridge, 
Tom wakes up and grabs her. Ann sereams and runs away. 
The frozen humanoids give chase. Private detective Kevin 
MeGuire (Thomas Gowen) ~ don't ask — overpowers one 
‘oF them by gouging is eyes until blood squirt from its 
neck. Ann hides in a white building (the hospital?) 
pursued by Kirk, The nightwatchman finds her, but he's 
killed by a shard of glass tothe eye, Dr, Stanhope rescues 
‘Ann, and tells het, “Immortals live inthe cool of the 
clouds. But you are burning 


on (Lyne Kot ns oe 
husband sored 


Dr U Sarnace Renee Haren) exgans 
Wel hen sy 


ete's something deeply off-heam about Frazer 
Scream, Ithas.a lurching, spasmodic quality, an arrhythmia 
induced by the bizare music and the crashingly intrusive 
editing An electric piano, the sort you might use 10 
perform Send in the Clowns ata seaside nightspo, adds a 
‘queasy amateur feeling: erude tape loops and electronic 
Whitring underscore conversations along with the 
‘occasional dash ofslasher-movie synth. (See James Bryan 
and Don Go in the Woods.) Somehow though, it works, 
Dull normality never stands a chance; the mood sways 
lnsteadily between occult cliché, sci-fi weirdness and 
juddering dislocation, with frequemt cutaways to dreams or 
[st events constantly fragmenting the action, When people 
talk about films being indigestible it's rarely as appropriate 
as here ~ the mind feels lke its tying to swallow 
something that it ean't get down (believe me, mixed 
metaphors are wholly appropriate), The prologue appears 
to have been designed purely to get the fim off to a violent 
start, and involves a couple swimming in a private pool 
‘who barely have time to clock in as lovers’ before they're 
‘murdered. Two black-<loaked killers grimace comically a 
they strangle and slice their vitims: isthe film going to be 
heesy send-up? 

No, not a send-up; nothing so easily definable. Full of 
stylistic lourishes that place it somewhere beyond the 
films of Doris Wishman, Frozen Scream achieves a rather 
deranged quality. | wish there were three more just like it 
from the same director: I'd happily watch them all 
“Tonight. 

Given thatthe theme ofthe 
humans to achiev 
of a cera 
of even the non-immortls is rife with flat enunciation, 
“elsewhere” mannerisms and awkward acting 
jing performances make even the most mundane 
‘exchanges fee! drugged, dislodged from reality In a story 
full of zombified robotic people, Sunny Bartholomew as 
“Cathrin’is perhaps the most memorable. She projects 
something quite convincingly alienated. “Have you ever 
noticed how cold Cathrin is? She lke walking ice! 
someone says. I love her: she resembles small-town 


im isthe freezing of 
immortality, atthe price 
man eneray oF soul, it's ionic thatthe acti 


ies. Their 


beauty queen with a Quaalude problem, a chilly, factory 
‘damaged glamour-puss obsessed with her own haughtiness 

(Cathein collapses during a rock'n'roll dance, afer 
trying to strangle her partner. "Bring some ice”, says Doc 
Stanhope. The late Renee Harmon, who plays Stanhope, 
‘would be perfectly at home in Andy Warhol's Flesh for 
Frankenstein, and deserves her own cult following: with 
her every utterance she embodies the ineffable strangeness 
ofthe film. Much of what is extraordinary about Fn 
Scream emanates from Ms. Harmon, whose uniqueness and 
mystery resist analysis. She was an acress-producer (a rare 
‘enough thing), and according to her she was the true 
director of ths film, I'm not sure what to make ofthat 
claim, having filed to trace the credited director Frank 
Roach, but one thing's for certain: she must have been 
formidable ally. 1 owned Grauman’s Chinese Theater, he 
handprints would be right there: between Bette Davis and 
Darth Vader. 

In keeping withthe Frzen: 
the dialogue fumbles for sig 
fall of mental symbols,” Dr. Stanbope informs Ann. “7 
don want to talk about the mysteries ofthe mind,” she 
retorts. Elsewhere, Stanhope helpfully draws her own 
«character profile when she observes to Dr, Johnson 

‘Sometimes I really don t know what I see in you, Sven. 
Maybe you appeal to some sense of danger and adventure 
in me.” As for Joh rely sure what his 
process really does. It involves drugs, but there's also a 
technological angle: the homicidal immorals bear metallic 
‘devices in their necks, so there must be radio mind-contol 
‘going on, Dr. Stanhope suggests that the immortals are 
‘murdering people because Johnson has broken down their 
taboos by foree, so no wonder they now kill independ 
‘To make matters even harder to fathom, Ann really docs 
seem to be hallucinating, even though we know De. 
‘Stanhope was lying when she made her diagnosis, This, 
tdded tothe intermittent dream imagery, makes the film's 
perceptual centre difficult to ascertain, While none of the 
‘mind-control, chemical, eryogenie, or techno elements 
really come together into & coherent whole, the prolifer 
ation ofthese sei-f-horror eyphers gives the film & 
gleefully garbled quality which aids its passage from the 
‘mundane to the insane (It's like Ted V, Mikels's The Astro 
Zombies made by a tre creative lunatic) The film also 
feels cu loose in time: the scifi trappings are imported 
fiom the fifties and sities, but the slasher murder elemen 
1nd stylistic distortions are defiantly seventies. 

The dialogue is as haphazardly post-synched as any 

aan gorefest, so if you care too much for realism you'll 
never be able to enjoy it. However, bad dubbing ceases to 
‘bea problem if you just give up and go with it. Try 
looking at people's eyes instead oftheir ips. Once you've 
adjusted you may even find that dubbing adds something 
to the experience. And atleast everyone is speaking 
English onscreen. Heavily accented English, but English 
all the same. 

‘Frozen Seream is so violently disorganised tha the 
sctual sereen violence is secondary, Mind you, ifthat 
sounds like baloney to you, est assured there's stil enough 
bloodshed to soothe a gore-junkie’s fevered brow. For 
reasons that remain naratvely and symbolically obscure, 
Dr, Stanhope chooses to inject the interfering detective 
MeGiuire in the eyeball at the end of the film, but while 
seems alittle unecessary, ifthe aim is to tun him ito an 
{immortal ice zombie, it does at least mean that the film 


Your dreams are 


Nightmare USA 


cular trauma to is list of achievements. Gore 

sever, is not where the ation is: if you measure this 
by the usual standards, it won't give up is pleasures. 

-“sompetence’ makes for such boring films ~ and 


1 Scream is never ever boring 


This fascinating piece 
© historians of future civilisa- 
totally flummoxed as they try to understand the 

that made it The line between haste and style has 


celluloid madness will ha 


blurred, leading to a general disconnectedness. There 
1e well-conceived moments, in which the director 

2 cleatly thought about how to make a scene unsettling, 
tend to be swallowed up by the inadvertent 

+ sutroundin 


them. What finally emenges is film 


snbition mixed with technical primitivism: it 
2 ravine betwoen intention and accident, with 
and realisation 
J you wonder whether Frank Roach and Rene 
Knew exactly what they were doin 


ich creepy’ synchronicity between them 


all along. 


lishing the provenance ofthis extraordinary piece 
provera fraught endeavour. Art Piatt, the 
sner, says it was shot on 16man in no more 
days for approximately $35,000. 
3 o Pint, Frank Reach was actually co-director: 
-don the set, but Renee Harmon edited and thus 
1d the film. Roach was apparently not consulted 
the editing, Jeading to a fall-out between the two. 


Frozen Seream was made forthe European 
et, around 1980 oF °S1, 1 think, Frozen Seream and 
Riders (Roach’s only other film, made without 
1zmon] were made pretty close together. Frank Roach 
8 litle disturbed not to be there when they were 


Renee didn’t want to spend a fot of money 


1 didn't have a lt of money, 50 she had it edited 
wn somewhere, and think she paid abo 
10n through one of her college classes: 


ching a course on how to get into television 
rials, and that's where she found me, and the 
people she pt into the movie, Sunny Bartholomew I think 


aid to get into the movie, 10 get a credit. Renee was a 


wed businessperson! [ was making $25 a day as 


zen Scream Is a Clean Machine 


an director. Sometimes we would just go to sleep on the set 
and in the morning if you had a job to do they would wake 
you up and you'd do it It was fun, and exciting and tiring 
You wore a lot of hats, because it was non-union.” His 
memories of Roach are few, but he does recall that he was 
a fairly “hands-off director: “The guy who played the 
detective was complaining to me that Frank wasn't giving 


him any direstion, and 1 said, “Well, how lucky you are! 
You can do anything you want!” 

Regretfully, I have been unable to trace Frank Roach 
and boy have I tried. But atleast now, thanks to Art Patt 
\who supplied the information, we know shat he look like: 
hoe plays the drunk seen in an alleyway, and is pictured in 
the photograph below, Maybe one day he'll emerge for a 
DVD commen 


wth Lice, pr 
tho let in stu, 


The shadowy fue o! Frozen Sere 
cet eater Fran R 

ia producton phigh i > 
for Nomad Riders. hs 


(was made waa te a 

Renee Haron i 1951, sane yur 
Frozen Seream) 

‘elo of Nomad Riders, 


nee taken by J Bryan in 
fee 270, poe around he time of Lady 
Bee gtr 


Paste coveted robe chao 
Frozen Seam 


‘The 


Tnecmparable 
Renee Harmon 


Author's Note: 1 was deeply sudened when James Bryan 
‘contacted me, early in 2007, to say that Renee Harmon 
had died of heart faiture at her home in Visalia, 
California on 26 November, 2006. I've decided not 10 
change the tense ofthe following material ~ Renee never, 
really received her due, so I prefer to publish this, her 
‘fest published interview; as it was originally written... 


ence Harmon is unique. You can tell this from Fre: 
Scream and Lady Street Fighter, and her extraoe- 
inary production The Executioner Part Il Ina tight- 
hearted mood you might call her “a character’, but you 
really woulda’t want to patronise her: even when she 
smiles of laughs in her movies, she ean flash a ook that 
would peel a ratlesnake. Her German accent is another 


testament to her strength: she's lived in California since 

the late sixties, but when I spoke to her on the telephone 

recently, | heard not a single concession to L.A. cadences. 

Her English i fine, but there's no transatlantic twang, and 
valley-speak! 

‘Harmon is not widely celebrated, in fact many who 
‘know about her cinema regard it as cheap and shoddy, 
“They see the obvious limitations but miss the real 
pleasures, Those with » squeamish dislike for rough edges 
‘will never appreciate the strange energy and det 
nation of her filmmaking. Harmon has worked on 
‘numerous projects with James Bryan, another filmmaker 
hardly over-blessed with funding: What united them in the 

ities was their resolve: in the teeth of 


possible failure, in the absence of money or critical 


_ 


vV—_————————_. 


admiration, they strove long and hard to keep on working 
If you banish the received wisdom of how films should 
look and sound, both Bryan and Harmon offer aesthetic 
sensations outside of the familiar; and in elimate wh 
culture is currently being rendered into a glue of 
retroactive consensus, we really ought to cherish those 
whi cannot be so easly absorbed 

It's always rather gruesome when etities try 10 force 
art motivations onto exploitation films, but there's an 

actises of low-budget 

‘commercial cinema and the avant-garde. One of the 
reasons that films like Lady Steet Fighter or F 
Seream feel so alien and unique isthe haste with whieh 
they're shot: with an attitude that says, “Who cares ifthe 
take was fluffed, if there's no more cash it goes in the 
movie!” The limitation becomes a distinction when you 
‘change the artistic context; hasty decision-making 
brecomes spontaneity (a venerable aesthetic ideal) and 
What seems slapdash equates o bloody-mindedness (a 
trait we love in our “crazy” artists), 

Speaking as someone who's watched a lot of allegedly 


interesting overlap between the 


“bad?” movies, I know what matters to me: I want 10 ente 
other world to visit somewhere new, and I don’t really 
care how ‘intentional’ of “involuntary” itis, Bryan and 
iarmon produce real surprises leaving you ineredulous, 
‘out of step with reality. The rulebook has been flung out 
and it matters not to me if this was part of a creative 
strategy Fa last-minute dash to get the scene inthe can. 
fore the atitude that says a film must be made, whether 
it ansgresses normal standards of quality or not. (The 
Executioner Part Is especially far out in this respec, 
‘and Harmen, though onscreen too infrequently in my 
‘opinion, was a major contributor both onscreen and off 
1's probably only by ignoring the possibility of failure 
that Renee Harmon was able to complete her projects s 
it's not surprising that she has little time fore 

suggestions of variable quality. Enguiries along such lines 
are curly shot down, She's an unswerving individual with 
no taste foe compromise and if you don't like her work 
you know what you ean do! 


Nightmare USA 


A Chat with Renee Harmon, 


Rene Harmon was bom in Mannbeim, Germany i. 192 
er fist ambition and creative passion was to dance. As a 
hil, she was a fan of Shirley Temple, but nothing she saw 
as a child atleast, made ber dream of the film, 
ha stumbled into 


dustry [asked her if she fel that sh 
fim by accident 
‘Well, in a way, | did, was a dancer with the 
Mannheim Ballet. I was in dancin 
cats old, and then when [came tothe US I danced for 


asses since I was four 


olleges and universities ~ mostly religious universities, 


e very clean, and my dancing was 
‘lean, What 1 don’t like in dancing right now is that, 0 
itis kind of dey 
‘Ms, Harmon has an air of authority which stems from 
family background: *My father was in the army. And 
1 Amiy was & wonderful place t live. My father hated 
Hitler, s0 he was killed atthe end ofthe War by one of his 
fiers. Because he said, “Well well well! We got rid of 
ther! Let's pat up the white lags!” He was shot in the 


ad. An American General helped my mother, and he came 

fimeral, My grandmother was Jewish. My parents ran 
ore, which was completely destroyed during the War. My 
ster survived and eae with us to America, 


Harmon married an American serviceman in Germany 
13 August, 1985, and moved tothe USA in 1957, (Theie 
st child, a boy, was born on 17 July, 1957 in Augusta 
Georgia. Renee's daughter and companion Chery! was bor 
me time later, on 19 July, 1968, on an American Army 
hase in Wiesbaden Germany.) "We arrived in New York and 
rom there we went to Minnesota, My husband was inthe 


sy and he was transferred every so often, and we went all 


Jr the United States, [liked the army officers’ wives, and 
[ hod a good time with them. We ended up in Woodland 

Hills Los Angeles in 1969, @ very 
was accepted into the Country Club. It was a nice place.” As 
foe California 1969, with al its changing morality 

wete no hippies inthe suburbs. The hippies were downtown 


suburb, nice people. 1 
There 


but we never went downtown, 
In the mid-seventes, having setled in California, 
1 took a post at Moorpark College, Los Angeles, as 
sn acting teacher. There she met James Bryan, who was 
caching camera skils. During 1976, the wo worked 
ether on a project called Lad Street Fighter, which was 
tally released in 1978 (see previous chapter on James 
Bryan). In 1980, Renee launched production of Frozen 
Scream, employing her Moorpark College students: "Frozen 
Scream was made ina haunted house. We didn't know it 
was a haunted house, we were told it was later. The lights 
sould go off and on, and my people were shouting, “Come 
the lights back on!” It went all over the 
ted States; not big theatres, small theatres. It was very 
clean; all my movies are cla 


Harmon's memory i a 
semember Doug Ferrin or Celeste Hammond, who receive 


scrcen credit for writing the film, but she’s sure they had. 
nd in the script “I thought if wrote and directed and 
produced and stared, it would be too much, so I gave the 
‘cameraman but I decided it 
would be better to have another director on the film. {didn't 


redits away, Frank Roach was 


be credited as director, for business reasons. I 


directed the film, 
failed to track down Frank Roach for his 
sits hard for me to know how to respond to this 


ne Frozen Scream fs a Clean Machine 


assertion, although it is worth bearing in mind that Renee 
Harmon isnot inthe best of health. She is far clearer when 
quizzed about her own directorial style: “I find it 
iret others, Because when | Took at people [sit inthe 

ound and write things down, and then my director 


talks to them, Lam nota very nice person when I am 


filming, okay? Very mean, yes? And demanding.” Beart 


in mind James Bryan's account of the making of The 


Executioner Part Il which she starred in and produced (see 
chapter on Bryan), I asked Ms. Harmon if she ever had to 
compromise when making her films on such very low 

‘No, no, n0, No one could interfere with me. The 
seript was filmed as | wrote it 1h 


dno interference.” She is 


also very adamant that I stress one vitally important thing 
bout her work: “All my films are clean. I don't have 
anything diety in my films, 


Ms. Harmon exited the film industry in the mid- 


cighties and took up writing: so was the industry 
‘changing? “Yes, It was not as clean as I wished it to be.” 
Since then she has published a book of mystery stories 
called The Three Red Satchels some time around the late 
1980s. A book adaptation of Frozen Scream exists, penned 
by Ms, Harmon herself, called Evil Covenant (a must for 
any fan of the film, if you can find it), and she has also 
written a book called Holywood Misteries: The Hunting 
Let the Dice Roll (published 2000), about a female 
detective. Although she i inca 


Party 


acitated somewhat the 


days, she is animated and emphatic in conversation, she 


Renee Hanon at hehe 


vo Frozen Seream 


re orn 
Batman Retr (952) for2 


re? How boat tis 
ee Harmon snd i 
Byars video copy of 


Fa Coyote, Run te unease 1965 


Lady Seat Fighter! 


‘can stil write, and is working om new projects. I wish 1 
was as rich as her California neighbour George Lucas: Pd 
give her a blank cheque and a loud-hailer, and set her 
loose on 3 Hollywood crew! 


James Bryan wrote the following passage after I spoke t0 
‘him about my conversation with Rence Harmon. He paints 
‘different pleture to the ome that emerges above. Ths i @ 
‘most important additional commentary. Ms. Harmon was 
{in no way feeble when we spoke, and she directed our 
‘conversation adamantly, but she was quite ill, and 
‘obviousty confused at times, especially when it came to 
‘names, dates, and the professional status of her one-time 
‘collaborators in film. Jim's recollections are of Renee in 
her prime, and provide an essential bulance for our 
perception of her character. 


‘As producer, Renee kept a very effective tight control over 
her productions, planning and arranging for locations and 
cast. During actual production she was fully involved with 
her part as actress and with ther east members, who were 
usually he students. Renee spent alot of time working with 
the cast, oing over and over their performances in the days 
prior to actual production, so in that sense she was 

directing, and had shaped the actors and their work down to 
the smallest degree. When we were in production and on the 
set Renee never stopped as producer and worked behind the 
scenes to keep things on track, yet she didn’t have much to 
say about the director's job other than te support his 
authority and to demand the same support from everyone 
else. When others eame to her with questions outside the 
work done previously in her directing sessions, she would 
direct these people to consult withthe directo forthe 
answers to their questions. Renee never was one to usurp 


the director's authority and never allowed anyone on the set 
to support me and | 
‘worked to support her | believe Renee would have worked 
the same way with any of her diteetors. She expected 


todo it ether. She was always worki 


everybody to do their job and she backed e 
production wholeheartedly. Renee used a lot of first-time 
people so there were always unprofessional types who had 
to fear the ropes and they might start out finding fault wit 
‘me or Renee; ultimately, de to Renee's ironclad dem 


‘on the set, those who began with ridicule would develop a 
respect and genuine affection for her. Perhaps now, with 
Renee in a weakened physical sate, those old comments 
that used to bounce off a very tough hide have started to 
‘or maybe the way the world sees our old efforts now 


seem less than kind to her, If Renee feels the need to 
reconsider the credits on her body of work then [Il 
with whatever she sees as correct inthe light of a career to 
be proud of The Renee I've known over the years gave 
everyone ther credit and was generous in her praise. In my 
‘hearing she never once detracted from any of her directors 
‘contributions, nor brought ther credits into question.” 


RENEE HARMON: 
FILMOGRAPHY AS PRODUCER AND ACTRESS 


Helidre aka Hel Rees 
Run Coyote, Run (r- 
(de James Boyan) 


Jungle Trap (uneleased) (James 


[AS ACTRESS ONLY 


5 


Cinder 2000 (dr: A Adamson) 
Van Aye Ba, cir Wasa Sac) 

INgbt of Toor aka Escape tom the Insane Asjum 
(@e:Fe Gia) 
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chapter 2 


The Fiend from 
Prime-Time 


John Peyser on The Centerfold Girls 


The Centerfold Girls (1974) 
ethaps the strangest ofthe seventies proto-slasher films, 
The Centerfold Girls —in which prety girls who pose 

for the same softcore calendar are talked and killed by a 

puritanical misogynist — certainly rings some changes on 

the old three-act structure. I's divided into sections, as 
sistinet from each other as the pages of a calendar. Nothing 
links the three settings except the maniae, who turns up 

like a bad penny wo eradicate the objects of his desire. I's 

‘his mechanical, eriy callous structure tha distinguishes 

the film, as it mirrors both the subject of the film (the 

commercial objectification of women) andthe attitude of 
the killer. The effect is almost to mimic the portmanteau or 
ssthology film, popular atthe time thanks t the British 
company Amicus. 

The ereits rise over the killer (Andrew Prine) on a 
moonlit beach, burying a female corpse in 1 sandy grave 
The only sound is the indifferent roar ofthe waves. Lacking 
say context or explanation, this opening gambit immedi- 
aiely unnerves us with its lack of emotion. There's no 
mystery, no suspense, just the lat, unadorned concealment 
of a coepse to ‘get things rolling’. This objctfied, affecless 
vibe recurs throughout and gives the film a special kick that 
‘makes it feel like a precursor of William Lusig's Maniac 
And like Maniac, The Centerfold Girls rests firmly on 
terrific performance by is star. Andrew Prine is ereepy and 
convincing in tis, the second of his lunatic roles that yea, 
alter The Barn ofthe Naked Dea (see review section). I's 
2 part that was probably’ less than substantial on the page, 
but Prine jut picks it up and runs with it—he's one of best 
low-budget stars ofthe era. I was reminded a litle of| 
Anthony Perkins’s insane priest in Ken Russell's Crimes of 
Passion, though for my money Prine is scarier. He 
addresses his Vietms with a harely suppressed sneer, a 
superior air of disgust borne ofa biter Puritanism. Prine 
cought to be a genre eelebity long the same lines as 
Perkins, or Donald Pleasence like the former, he has @ 
aunt, sardonic intensity, and lke the latter, he cam tum 
schlock into gold. With decent material like The Centerfold 
Girls, he's unstoppable. Peyser directs with hallucinatory 
‘camera angles to amplify the kiler’s actions, emphasising 
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his dangerous sense of omnipotence. Utterly convinced of 
his capabilities, he exudes a cold, shark-eyed simulation of 
Post-sixtes freedom: both comical and carnivorous. We see 
him stepping from a ear in his too-shor trousers and out-of 
date spas, the camera’ floor-level wide-angle lens 
‘conferring a sort of geckish anti-glamour. He's an unip 
psyeho in the ‘permissive age’, out of date but able to pass 
himself off as just another garish Me-Generation freak. (Bill 
Landis makes the following sharp observation in his book 
Sleazoid Express: “Andrew Prine plays a psychopath who 
stalks the monthly pinups that appear in a third-sring men’s 
stroke magazine. Curiously, Prine himself was 8 man of the 
‘month in Vive magazine a the time, so be brings an extra 
dimension of reality, zest, and understanding tothe role") 

Unusually for a low-hudget movie ofthis (supposedly 
<debased) sort, art design decisions have clearly been made, 
With the killer's apartment decked out entirely in white: 
white bed, white wardrobe, white walls, various white 
accessories, and even a white record deck on which the 
killer plays an album, (only it was white vinyl!) In 
Contrast, the black, misogynous fantasies of the killer are 
immediately apparent: we see im slicing up a girlie 
«calendar, enacting hypocritical violence on the primary 
symbolic currency allowed to women in patriarchal culture: 
the photographie image of beauty. 

‘A groovy sixties hor arrangement introduces Jackie 
Carol (Jaime Lyn Bauer). The music, along with her casual 
‘uly, suggests the counterculture, until We see her arrive at 
hospital —her place of work. In nurse's uniform, she 
immediately embodies a social role that has no truck with 
“dropping out. Knd-heared Jacke then buys herself a night 
in bell by aking pty on a hippyish hitch hiker called Linda 
(Ganet Wood), who has apparently been abandoned by her 
friends. Jackie invites her to spend the night. Only when the 
itl’ friends (Dennis Oliver, Teda Bracsi and Tal 
Cochrane) invade the house does she realise she's dealing 
‘with a spiteful lite psycho who'd have been more at home 
atthe Span Ranch, (The name ‘Linda’ was perhaps intended 
by screenplay writers Arthur Marks and Robert Peete to echo 
Linda Kasabian, the Manson gel who turned State snitch.) 
Certainly, these aggressive, home-invading hippies seem 
freshly plucked from the post-Cielo Drive American psyche. 
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Sharon Tate and her friends were arbitrarily killed by such 
people, eventhough they weren't the originally imended 
target: the Manson Family struck with an indisriinate 
resentment, something that gave the killings their special 
horror Likewise, the frst part of The Cemerfold Girls deals 
With the fear of being exploited, robbed, ballied and 
terrorized, just beeause you happen to fit an arbitrary mu 


shot of the bourgeoisie carried around ina sociopath’s head 
Afer a night of humiliation, Jackie escapes to nearby 
residence, only to fall foul of Ed Walker (Aldo Ray), the 
frustrated husband ofa shrewish wife (Paula Shaw), Instead 
‘of trying to help, he teats the distraught woman's partial 
‘nudity as an invitation to party. So much has gone wrong for 
this suffering heroine (the plots quite Sadean in its 
'mercitessness that we can only wince when she escapes this 
‘new indignity and then wanders into the arms of the killer. 
Page Two' sets off in a much lighter vein. Three pretty 
‘centrefold models, Sandi (Kitty Can), Glori (Ruthy Ross) 
and Charly (lemifer Ashley), a young male actor, Sam 
(Gok Dens), an ageing modelling agent, Melissa (Francine 
Danton) 


York), and her photographer husband Perry ( 


the latter pair enmeshed in 4 sort of Albec-lte relationship 
head off for a photoshoot ata chic bachelor pad on an 

ed island, From the trendy guitar muste 
and shadowy colour-nged lighting to the Ten Litle Indians 
vibe and the black-clad killer wielding an open razor, this 
middle segment plays forall the world like a Continental 
giallo of te sort Sergio Martino oF Silvio Amadio might 
have directed. Ifthe sound recording had been blatantly 
post-syniched, the ilusion would be complete. And Peyser's 

ative shots of blood 


ive but dser 


taste for swift anstcally ima 
oats (across a plate glass 


splashing from victims’ 
window: into a deep-blue outdoor pool) is worthy of Dario 
Agent cea 1971, Perhaps because of the stylisation, the 
‘mood is much lighter: the body-count is cheerfully high and 
the whole island escapade is almost a holiday from th 
grimness that surrounds it 

The third pat involves Vera (Tifany Bolling), a pretty 
sirtine hostess and hee fiend Patsy (Connie Strickland) 
Patsy hosts fabulous shindig that’s shot hand-held through 


1a wide-angle lens (like all she best partes) Her fiend 


however takes a raincheck, wondering about the creep who 


‘mailed her yellow roses and then followed them up with a 
phone call saying, "Bevaifd, aren’ the: J hope they bury 


ou in yellow H's the high-life, alright, but there’ a 


shadow 


at the feast, Occasional glimpses ofthe roiling 


‘ocean cue a dark foreboding. borne in by the roaring waves 
By now we've come to recognise the killer’s soundtrack 

a haunting, slightly pr 
tune: i's lke something The Doors might have 
around the time of Strange Days. In fact, as Prine murders 
Patsy (mistaking her for Vera) he looks uncannily like Ray 
Manzarek (crossed perhaps with Tom Verlaine). Alerted to 
the fact that there's killer working his way through the 
calendar, Vera ducks out of town, but stupidly leaves her 
forwarding address with an equally careless friend. 

we're back on the bad-luck tal, as Vera's car 
fla. The sailors (Scott Edmund Lane and Richard 
«up slip a roofle into her beer, and 
by nightfall poor Vera is lyin’ high. The boys pullin at a 
motel for a night of drugged debauchery 
recalls Welles's Touoh of Evil. When Vera 
her night of ravishment, Prine is thereto greet her 


theme 1s mock-harpsichord 


corded 


Mansfield) who pick b 


a scene that 


emerges from 
posing 

1s. concemed square called “Clement Dunne’ who thought 

he heard a commotion from the room next door. When he 

offers the shell-shocked girl a lit back to town, she’s so 

disorienated by her experience that she mistakes this horn 

rimmed Humphrey fora saviour. That is, until she finds « 

mn the back seat, with 


copy of her magazine centrefl 
creepy graffiti scrawled over it 
This time, though, the relationship between killer and 
vietim is differen: Vera fights back and challenges the 
Aaller verbally: "Thee are lots of pretty girls inthe world 
you know; you can kill the whole world!” Again, Peyser 


displays an aesthete’s eye as Vera makes a run for it 
through a fire-scorched forest, with tres reduced to brittle 
stumps and the ground thick with ash, And, ina scene that 
Plays like a prototype of the ‘Final Git! scenes so beloved 


of erties, Vora makes a stand against her tormentor. 


Like many of the best American horrors of the 1970s, 
The Cemrfold Girls isa triumph of atmosphere over story 
The choice of locations, the sparing sound design and the 
subile rootlessness of the narrative unpick the viewer's 
{genre moorings, leaving the overall sensation weirdly loose 
and defocused. For all he second section's frivolity the fim 
has little warmth ~ one fels that arbitrary narrative 
<ecisions are being made to ster the courses of characters 
towards disaster: a chilling analogue tothe empty 
impulsiveness of serial murder. Several bleak and 
impressive scenes occur at coastal locations adding to the 
morbid, end-of-the-line fee. I's nota complete downer 

but it would be, iit wasn’t for Prine's compelling 
performance. Besides, down’ is good as far as I'm 
concemed; a far grislier movie ike Bloadsueking Freaks 
piles onthe atrocity while attending to our prurience with al 
the smarm of a posh waiter: {prefer movies that bite rather 
than lick the horror-fan's hand, and 1 want my serial killer 
films to convey the sickness ofthe killer. The Centerfold 
alist known mainly 
for mainstream drama entertainment, Yet he turns in this 


Girls was direeted by a television sp 


chilling piece of work that proves you don't have to Jove the 
fe to make a great genre film. I wish Peyser had 
retumed to horror afew mare times, because The Centerfold 


Girls isa genuinely creepy and engaging drive-in classic 
<eserving of much greater eminence in fan cirles. 


Nightmare USA 


John Peyser 


Interviewed 


Note: John Peyser died on 16 August, 2002 but Iwas 
fortunate enowgh to reach him for a bref interview. The 
smails he sent me in June and July 200. 


quotes are from 


fin Peyser was bom at 86h Street and Broadway in 
New York City, 10 August 1916, and raised in 
Woodmere, Long Island, “My father was an insurance man 
but also a frustrated Broadway producer,” he recalls. “He 
produced two plays on Broadway, neither great successes, 
but our house was always filled with actors, actresses, 
writers, directors and assorted theatre people. From the 
time I was in high school I knew that I would be in “The 
Business’ | started in radio and then on to television and 
into the cinema and back to television and then back to 
cinema ete. After high sehioo! [attended Colgate University 
for four years. While I was there I worked ina small radio 
statin in Utica, New York, as assistant program mana 
My fist job afterschool was directing fifteen-minute and 
thiny-minute open-end dramatic shows to be sold to small 
radio stations. After [had made a hundred of them I went 
on the road to sell them to stations all over the New 
England States. Then | got the opportunity to become a 
paige at NBC. After I had been there six months, besides 
paging and taking guided tours ofthe studios and acting as 
fin director on soap operas, | was afforded the chance to 
join the new television department. I was transferred t0 the 
RCA Exhibit atthe 1939-40 World Fair in New York and 
put on live shows forthe exhibit fortwo years. | continued 
to work for NBC until the war eame and I went overseas to 
North Aftia, Sicily, Italy, France, and Luxembourg to try 
to grab radio stations before the Germans blew them up, 
get them back on the ar untit another team relieved me, 
nd | would move on to the next job: 

Alter the War, Peyser came back to New York and 
worked asa director for CBS, under his former 
commanding officer and founder of CBS, Wiliam Pale 
making “hundreds of live shows, including Suspense 
Praudential Theater, Studio One and so many I can't 
remember.” The early 1950s are frequently refered 1028 the 
Golden Age of American television, and Peyser was inthe 
thick oft directing live for The Frank Sinatra Show. 
Starlight Theater, Kraft Television Theatre and Armstrong 
Circle Theater. ln 1953, Peyser directed the legendary 
James Dean in “Deaths My Neighbor’, an episode of the 
drama series Danger. Also appearing were Betsy Palmer 
(Friday the 1318's Mrs. Voorhees) and Walter Hampden, 

ly respected stage ator. Joumalist Ronald Martineti 
who interviewed John Peyser in 1975, related a story that 
Peyser told him about working with Dean: “Afier the cat 
had gone over the script, [Peyser called Dean and 
Hampden together to block the first scene. It asa highly 
dramatic one in which Jimmy told the old man of his 
smisded, and the old man felt pity. Peyser recalled that as 
Hampden began speaking his lines, tears welled up inthe 
old man’s eyes His voice sounded choked and everyone 
appeared deeply moved. Then, abruptly, Hampden stopped 
and tumed tothe director. In a elear voice, he asked, “Is that 
wiht you want, Mr. Peyser?” Peyser replied, "Yes, thank 
you, Mr. Hampden.” Dean seemed stunned by the old actor's 
technique; his jaw dropped and he gazed at Hampden in 
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amazement. Peyser recalled afterward that “from then on, 
during rehearsals, Mr, Hampden could not start wo sit down 
tunless Jimmy was there placing a chair fr him.""! 

In 1955, Peyser moved to California, maintaining an 
astonishing work-rate as a contract director for Warner and 
Universal: “I directed over a thousand filmed TV shows 
including The Untouchables, Combat, Caine x Hundved, 
Switch, Charlies Amgets and on and 00,” he std. Peyser left 
the United States in 1966 and headed for Spain, directing 

1 wat series The Rat Patrol which used Spanish locations 
for depictions of desert warfare. “Then I stayed on and did a 
bbuneh of pietures, including: Honeymoon with a Stranger 
with Janet Leigh; Four Rode Our with Sue Lyon, Leslie 
Nielsen and Pernell Roberts; and Kashmiri Run with Pemell 
Roberts, Julian Mateos and Alexandra Basted"? 

Retuming to the USA in 1973, Peyser ean into an old 
pal, film producer Arthur Marks. The Centerfold Girls was 
the result. As Peyser recalls, I had just retumed from eight 
‘years in Spain and had gone broke de to Nixon's devalu- 
ation of the dollar: My son and [had shipped our two 
Rovers to New York and fad just driven them across the 
country to Woodland Hills, California. In the parking lot of a 
shopping centre not far from our house, my son decided he 
needed a McDonald's hamburger, As we parked our ears we 
ran into Ar Marks: “Hey John, am I glad to see you. I got a 
picture for you. It starts prep next week. Are you free?’ That 
was my into into the picture. Art and I were old fiends 
‘When I came out from New York, with a CBS series The 
‘Man Behind the Badge, Art was assigned 10 me as my First 
Assistant Director. I was hs fist shoot asa Ist AD. We 
stayed together forthe whole series then moved on 10 
‘Warmer Brothers for a couple of years. We then went our 
separate ways. Art rose in the ranks and became producer of 
Perry Mason, where | dicected for him.” 
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The Centerfold Girls was a production of General Film 
Corp. « company owned and run by Marks. Peyser 
explained, “The money was put up by a small group of 
private investors who had been into three films prior to The 
Centerfold Girls. The file cost $181,000 compete, and was 
shot in twenty-one days on Hmm stock. I returned its 
‘money tothe investrs witha small profi.” As part ofthe 
pre-shoot esearch for the project, questionnaires were sent 
‘ut to exhibitors on the East Coast, mostly dive 
‘operators, along with a synopsis of the story. According to 
‘Marks, the questionnaires asked theatre owners how 
inerested they were in booking stories featuring horror and 
nudity. “They responded enthusiastically." Peyser added, "so 
we made the picture.” 

The film was shot in December 1973 in Los Angeles, 
with the numerous shore scenes filmed in Paradise Cove, 
about twenty ive miles north ofthe ety. Peyser had nothing 
but praise for his star; Andrew Prine: “Andy was a dol to 
‘work with. We had done TV shows before so we were not 
strangers going into this film. His input was very important. 
[As we had a very tight shooting schedule, we worked out his 
character, his dress and even te idea of is all-white living 
‘quarters before we started to shoot Of the rest of the cast 
hae recalled: “The actresses were hungry thespian They 
Lnderstood the nudity problems and by the end ofthe first 
day of each seyment lack of clothing was another costume. I 
‘worked with each wirl every moming during make up, Some 
tna a lt of working experience but most were tyros. [did 
the best with what {had i the time available, One thing 1 
‘would have changed was to play down the hippies. I think I 
let them get out of hand. Unfortunately there was hardly 
time for “take two". We were doing about forty to fifty set 
‘ups a day I rehearsed withthe ators during lighting. 1 
worked with the people whenever I had a chance before 
shooting began.” 

1 asked Peyser for his recollections about other key 
‘members ofthe production: “Mark Wolin, who did the 
soundtrack, had aceess to an extensive music library. Most 
all the music was “brary. already recorded, We selected 
the eues and themes from that library. Wolin did record 
some cues. Wheeze was a musical group we hire to record 
cues we could not find inthe brary: Charles Stroud, the 
producer had been a child ator. He later hecame a 
production manager and worked in many films. He was 
promoted to producer by Art Marks, He did the film 
Togetherness (dir: Anhur Marks, 1970), filmed in Greece. 
He later produced a numberof films for General Films and 
Arthur Productions, Robert Maxwell was a well-known 
independent director of photography. He was suggested to us 
by Roget Corman, His knowledge of low-key lighting and 
‘mood atmosphere was a must forthe look of this fikm, 
Robert Peete, a Afro-American writer, collaborated with 
‘Art Marks after Marks had written the story. Peete wrote the 
sereenplay and then be and Marks polished it” 

‘When I asked Peyser if contemporary factors ike the 
Manson case had played a part in the darkness of the story, 
the was adamant that such connections were superfluous: 
“Not the Manson case. Just the temper of the times. [think it 
was an era of how much we could get away with. We had 
‘been censored by television and the Hayes office for so long 
thatthe new freedom was a great relief, but still we were 
held within bounds by an innate sense of good taste and 
built in self-censorship. For instance, I think movie fucking 
{sa bore.” He was equally dismissive about possible 
influences from recent American shocker like The Last 


House on the Left: "I was not aware of any other fin 
this genre. had been away in Spain for eight years and 
nothing ofthat kind ever was shovn in the time of Franco. 
‘What you saw was what {wanted you fo see. I must say it 
was all 

The Centerfold Girls was released inthe late Spring of 
°'74 when the drive-ins reopened after the winter stow: It 
‘opened in six Easter states: Massachusetts, Rhode Islan. 
‘Connecticut, New York, New Jersey and Pennsylvania. 
Peyser recalled that, “The reviews and press were always 
favourable and enthusiastic, The picture was financially 
‘suecessfil and went on to play drive-ins all over the USA, 

‘After Centerfold Girls, Peyser went back to television, 
always his greatest pleasure. He contributed episodes to 
Hawaii Five-O, Tales of the Unexpected, Quincy, CHIPs, 
and Charlies Anges, among many others. However, sources 
‘often ive the wrong impression when it comes to credits on 
Jong-running television shows, frequently implying a 
director has worked throughout a series, when in fact he 
‘may only have directed a single episode; such isthe case 
with Peyser’s contribution to Charlie’ Angels, for which be 
irected "Taxi Angels" in 1981. To call him *best-known’ for 
his work on the series, as sme obituaries did, is somewhat 
leading. (Other directors were far more intimately 
involved with the Charie' Angels series: Dennis Donnelly, 
who made The Toolbox Murders: Bob Kellan, director of 
Rape Squad for AIP: and George McCowan, diestor of the 
wonderful Frogs, all made nurnerous episodes each.) Putting 
aside the live dramas ofthe forties and fifies, for which 
complete credits are unavailable, Peyser’s most sustained 
involvement appears to have been on shows like Behind 
Closed Doors ( late-fifties spy series for which he made 
sixteen episodes), The Untouchables (the classi erime series 
for which he made nine episodes). Combat! (a WWI wat 
rama series of the sixties, for which he made twenty-seven 
episodes), and the series which he himself created for 
television, The Rat Paro! (a deama series set in WWII for 
Which he shot ten episodes, three of which were edited 
together to make the TV movie The Last Harbor Raid), 

With a career so deeply embedded inthe heyday of | 
‘American television, and list of directing credits still to be 
definitively compiled, which Peyser himself claimed would 
reach over a thousand, it's pethapsa inl strange that this 
piece —to my knowledge the most detailed ever written 
about him ~ should focus mainly on The Centerfold Girls, 
film so untypical of his work; his "black sheep’, even. 1 
found him courteous on the subject, but disinclined to 
discuss the film in detail, {suppose i's understandable: in a 
‘career that saw bim directing the greats ofthe Hollywood. 
screen, rubbing shoulders with Sinatra and Dean, and then, 
ploughing though a phenomenal run of ht television shows, 
its litle wonder that for him, The Centerfold Girls was of 
‘minor interest. For the rest of us, who love and admire the 
film, it's amazing to think of ie so packed with 
achievement that this movie barely mattered to ts maker! 
Rest in peace, John Peyser: if ever a man deserved 2 ie- 
down, it's you! 
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2 Despite several eroncous credits elsewhere, John Psyser had 
thing todo with the 1969 im Anatomy of Crime 
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8-10.83) James Dean) 
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Ficheros” (2-2-5), “The Mion: The Tome Sisters 1-4-5) "The Hone 

Jac Garson’ (1-558); The Malonae: Bet Hawey” (3.58); The Mllrar 
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Law ofthe Paisman aka Tho Wetemars (TV Sees psodes"Appainment 

Sania Fo (191-89) “Clear Te (17-1259. "The Comet (21-80), "Common 

Ground (1-280) 
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The Films of Frederick Friedel 


Ave (1974) 


Iuhough gente movies from the Southern states are 
often perceived as simple fare, aimed at those for 
‘whom “Anis simply the name of the guy who runs the 
Srugstore, there area significant few whose work makes 
the clichés inoperable ~ Lone Star horror specialist S.F. 
Brownrigg is one ofthe foremost examples, and another 
is Frederick Friedel. Although Friedel ~ a Brooklynit 
‘eho moved to Charlotte, North Carolina seeking film 
‘work — directed only two horror films in the 1970s, they 
ans head and shoulders above the pack. 

Best-known around the world as Axe, Friedel's debut 
‘initially sounds unlikely to inspire adjectives such as 
subtle, experimental or thoughtful: so, to set off on the 
‘ight foot, let's begin by remembering that the director's 
original ttle forthe film was Lisa, Lisa. The repetition of 
this gentle, childlike name sets the scene in quite a 
different way. It has a romantic and poetic cadence, 
placing a (doubled/spit) female identity centre stage, and 
suggests yearning, sadness oF regret (feelings often, 
expressed through the repetition of a name). When we 
‘eventually meet Lisa we begin to appreciate both the 
tenderness of the original title and the irony; once we've 
seen her in action, the echoing title is more like a futile 
ry reaching fora lost soul. 1s also a reiteration ofa first 
‘name without a surname ~and unanswered questions 
about the role of patriarchal character become inereas- 
ingly significant as the film progresses. 

The credits appear over a beautifully photographed 
‘view of a farmhouse at dusk (or dawn), with a tree beside 
sithouetted against the sky, branches and twigs reaching 
‘out like delicate nerve fibres... Friedel holds the shot for 
2 long time (due, in fact, to problems making the film run 
Jo feature length), but like most of the film's slower 
passages it dovetails beautifully with the emotional bias 
of the story. Austin McKinney, Friedel’s invaluable 
irector of photography, achieves many striking images 
throughout the film, but this painterly opening shot is 
especially fine, and feels more like something from 
Terrence Malick’s Badlands (1973) than neighbouring 
fare like Doctor Gore (directed the same year by Lisa's 
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producer J.G, Patterson) Although the early scenes veer 
away for a while, the mood ofthis first image, redolent of 
childhood and memory and the vulnerability of the mind, 
ultimately prevails. 

Post-redits, i's a very masculine world in which we 
find ourselves, as we join three men breaking into a hotel 
room. This dysfunctional tio ~ Steele (Jack Canon), a 
temperamental, sardonic hood with a dovn-at-heel aura, 
Lomax (Ray Green), a bullish heavy, and Billy (Frederick 
Friedel himself, a nervous, lanky youngster — provides 
the first axis of the film, We stay with them as they settle 
down to wait for their prey, a man called Aubrey (Frank 
Jones). But what could have been ellipsed into a brief 
‘expository scene becomes a weirdly attenuated cinematic 
set-piece in its own right, running approximately four- 
nd-a-half minutes, Nervous glances to the light under 
the hotel room door; fragments of detail asthe three 
attempt to keep their cool; hallucinatory suspensions of 
time in the editing —all tur an otherwise “dead air’ scene 
Into a sequence that cues the film's overall mood. By the 
time the unfortunate Aubrey arrives, our sense of time 
has changed, sucking us into the drama on Friedel’s 
terms. And it’s no eaprice ~ what may seem merely 
perverse to begin with isa tip-off tothe real metabolism 
of the movie. 

‘The conftontation with Aubrey ends in his violent 
death. The gang of three go on the run, squabbling among. 
themselves and revealing the dynamic oftheir group, The 
‘strongest’ characteris also the most compromised, 
Steele's role as leader is undercut by his bitterness and 
fake machismo; beneath the posturing we sense a man 
perpetually disappointed in himself. For all his bravado 
he's barely suited to guiding his own destiny, never mind 
that of his partners, Steele attempts to assert his 
leadership during a bullying interlude at a convenience 
store. Showing off to the brutish Lomax, he subjects 2 
lone female shop assistant (Carol Miller) to a barrage of 
humiliation. The seene is disturbingly well-acted ~ Miller 
admirably conveys suppressed terror, making the 
degradation ofthis character (which in graphic terms 
amounts to litle more than the removal of her blouse) 
‘acutely uncomfortable. The impact is conveyed through 
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the acting and direction, both of which refuse to deliver 
an illicit “exploitation” tril that isn’t also balanced by a 
counter-weight of horror. Significantly, Billy, played by 
the director, remains outside in the ear during the assault, 
and he refuses the bag of nuts Steele offers him when he 
and Lomax retum. In a perhaps slightly disingenuous 
way, Friedel is establishing his own relationship to the 
violence depicted 

After this gruelling episode, we encounter the second 
axis ofthe film: the relationship between strange, distant 
‘young Lisa (Leslie Lee) and her paralysed, mute, but 
perpetually aware grandfather (Douglas Powers). The two 
fof them occupy an isolated farmhouse, standing in its 
‘own grounds ike a pariah off the road and away from 
‘ther habitation. Is the house seen in the credits 
sequence, Fraught with an air of anxiety the building 
itself seems to vibrate wit impending trauma, 

Lisa calls the man for whom she cares “grandfather” 
‘but he’s not very ol, in his fifties maybe, and our doubts 
bout the truth of their relationship are stimulated by 
suggestive editing. I's difficult to be sure quite what 
feeling is trapped behind the staring eyes ofthis man as 
he witnesses the encroachment of Steele's gang into the 
house, and later, Lisa’s bloody retaliation. No easy 
‘emotional cues are given. He cannot show love or hate, 
anger or fea. Somehow, though, it seems likely that he's 
seen Lisa's darker side before. Douglas Powers, who has 
the unenviable task of conveying emotion without 
moving his face, is marvellous at achieving what's 
needed. His eyes alone earry numerous scenes in which 
the camera homes in on his features. With so much 
‘mystery, o little explanation, the audience must scour his 
slightest change of expression for clues as to what has 
happened before. Through the editing, Friedel suggests 
all manner of possible explanations. none of them 
pleasant, When Lisa steps out into the back yard to killa 
chicken, the edit takes us from a shot of her chopping the 
bird's head off with an axe toa close-up of her 
grandfather's intensely staring eves. 1s nota reaction 
shot — he's indoors and can't see outside ~ but the editing 
links the two and carries intimation of castration, further 
claborated when Lisa returns and feeds the old man raw 
egus from a bowl. Perhaps grandfather was once a source 
of unwanted intimacy? After the house is invaded by the 
gang, a distressed Lisa shuts herself in the bathroom a 
sees a lange worm in the bathtub plughole. Following on 
from the ‘violation’ of her house by male intruders, Lisa's 
hallucination has inevitable symbolic weight. 

While it's perfectly normal for a country gil to kill a 
chicken for dinner, Lisa's demeanour as she's doing itis 
tnsetlingly detached, and the scene where she lingers 
lover a smashed egg when returning from the henhouse 
a brief touch, but genuinely haunting — raises all sorts of 
questions: not least the whereabouts of her mother. It's 
also a clear nod to Roman Polanski's Repulsion ~ 
remember Catherine Deneuve's dreamy, disconnected 
Carole, gazing at a crack in the pavement? Repulsion also 
comes to mind during Lomax’s attempted rape of Lisa, 
Which Friedel stages in tight close-ups with a stifling 
quietness from the actors, And finaly, the stubborn lack 
of dialogue explaining the past is as pervasive a 
directorial choice here us Polanski’s refusal to spell out 
the source of Carole’s childhood trauma. 

Whatever our suspicions, they remain unanswered 
‘and we have to move on. The old man’s immobility 


means that, disturbed or not, Lisa must act alone agatast 
the invaders. And act she certainly does. When Lomax 
tries to rape her, she slices him across the hack of his 
neck (presumably opening arteries too, although we don’t 
sce it) using a cut-throat razor she was playing with 
‘earlier, Dragging Lomax's body into the bathroom, she 
‘dumps it in the tub and hacks it to bits with the wxe she'd 
used earlier on the chicken. All the key props in the fn 
have a follow-up scene (eggs, chicken, soup, axe, mzor) 
there's even an echo ofthe earlier worm hallucination, as 
wwe see the rapists ti, soaked in blood, curled in the 
bathtub with one end inthe plughole: further support for 
the notion that Lisa's original trauma is sexual in origin. 

Billy's role in the film is to extend the director's 
sympathy to Lisa, He interrupts her when she's contem- 
plating taking her own life, he (unwittingly) helps her to 
drag the trunk containing Lomax’s corpse up into the 
atic; then, when he looks inside the trunk and sees 
‘Lomax’s limbless corpse (a sight we don’t share, 
dismemberment fans), he immediately asks Lisa who did 
it, displaying natve trust in her innocence (o i it just an 
Inability to believe that a sweet young girl could murder 8 
big lummox like Lomax?). Bur whatever the rescue 
famasy Billy has for Lisa, he's barking up the wrong tree 
He only narrowly (and again inadvertently) divers Lisa's 
plan to murder him too; and a the limax, after Lisa has 
‘murdered Steele, he finds Steeles ring inthe suspiciously 
blood hued soup Lisa serves him. The ring is her 
reproach for Billy's complicity with Steele and Lomax. It 
‘would seem that forgiveness is not part of Lisa's 
character! 

Lisa's killing of Steele is compelling, but as a limax 
its slightly undercooked. Lomax has already attempted 
rape, and died for it, so when Steele does the same it 
brings a feeling of depletion to the narrative. His decision 
to molest Lisa in front of her grandfather adds an extra 
frisson of sadism, but the duplication of a sexual attack, 
Jina film as economical and minimalist as this, is a slight 
mis-step. The molestation, however, is conveyed with 2 
return to the edgy, frantic editing ofthe opening hotel~ 
room scenes, and there's no doubt that Lisa's axing of 
‘Steele is a welcome dramatic outcome: it’s just that by 
having Lisa kill both Lomax and Steele for attempted 
rape, the film, which runs barely sixty-eight minutes 
‘stands on its own toes somewhat. If Steele had turned his 
sadistic (rather than sexual) impulses on the paralysed 
grandfather, it might have been preferable in dramatic 
terms, 

When Steele's ting turns up in the soup that Lisa 
serves to Billy, it changes the way we view Lisa. We've 
seen 30 litle evidence of subterfuge in her that at first 
viewing I thought the twist was comy and senseless, 
‘cheap jolt, When you consider, though, that Lisa must 
have placed the ring there deliberately, we must evaluate 
her anew as judge of Billy's ations: not just a vietim 
seeking to protect herself, and clearly not as disconnected 
from reality as we thought, If she’s capable of passing 
judgement, her earlier actions take on a different hue. If 
Lisa ean place the ring inthe soup to remind Billy of his 
complicity, then perhaps feeding her grandfather raw exes 
{is not a sign of dissociation but a deliberate symbolic 
reproach. Then there's the soup itself: the climax is edited 
to imply that the bright red soup Lisa serves is mixed 
with Steele's blood. I say ‘imply’ because even at this 
late stage, Friedel declines 19 make things obvious. Billy 
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‘Teenager Sandra Morely (Leslie Rivers), daughter of a 
wealthy businessman is abducted by kidnapper Eddie 
“Mattlock (lack Canon). Eddie makes a ransom demand to 
Sandra's father, then checks in at a rundown hotel with his 
terified captive in tow. Room service arives, but the Wo 
‘men atthe door are toting guns, not towels, Sandra thinks 
she's being rescued by the cops, bu instead the men beat up 
die, tie Sandra to the bed and rape her. Eddie, who is 
horrified to see Sandra molested, escapes from his bonds 
and shoots the two men, taking his captive back on the road, 
While waiting forthe money to be dropped atthe appointed 
spot, Edie keeps on the move, from a disused bar in a 
remote beauty spot to a beach and a suecession of furs. AS 
hostage and kidnapper get acquainted, Sandra begins to find 
Eddie both funny and attractive, After an encounter with 
some hostile backwoods rednecks, the couple eventually 
pullin ata farmhouse and ask to stay the night. The old 
farmer who greets them agrees to their request, and over 
dln reveals that he used to be the local sheriff: Observing 
the tension between the vistors, and their beat-up 
appearance, the old man’s suspicions are raised, but he's 
thrown off the seent when he sees evidence of the growing 
bond of intimacy that has developed between his two. 
guess. Next moming he fips and attacks them with 
pitchfork; Eddie panics and shoots the old man, and Sandra 
runs away in horror. However, the two lovers eventually 
‘make up and decide to stay together, feeving Sandra's 
father of the ransom and going on the run... 

Friede!'s companion piece o his wondeeful Ave takes us 
‘on another engagingly downbeat journey through a 
‘mclancholic rural America. Best known today as Kidnapped 
‘Coed (the Harry Novak retiling under which it has been 
released on DVD), the storyline of what started out as The 


‘Kidnap Lover is built up from a slow accumulation of 
fragments, cameos of rural degeneration and small-town 
decay, and apparent narrative discards. While the tension is 
‘sometimes diluted by slow pacing, Kidnapped Coed is 
riveting in is photographic beauty and is depiction of to 
increasingly warm and sympathetic lead characters. It has 
the structural looseness of eetin “artier directors, and 
although the storyline i thin, the approach to the telling i 
creative and highly distinctive. I's really tragedy that 
Friedel was not showered with plaudits and offers of further 
directing gigs after ths, as I would love to see what he 


would have dane two or thtee years later. 

‘Actress Leslie Rivers is strikingly subtle and 
convincing as Sandra Morel, the victim who grows to love 
her kidnapper, while Jack Canon is again an actor with the 
potential for greatness, playing Eddie Mattock as a 
‘morally ambivalent character struggling against his finer 
feelings: a wannabe villain who's bitten off more than he 
‘ean chew. Their relationship is developed in a spare and 
lunshowy way that never misses a beat, thanks fo the 
rapport between the actors, and to Friedel’s gentle, consid- 
‘erate direction, Ealdie is drawn with real delicacy: for 
instance, the first time we glimpse the character's vanity 
and insecurity is when he drives through small town (Foet 
Mill, South Carolina, just afew miles over the border from 
‘Charioite) and passes a young boy sat on the kerb who flips 
him the bird. “Litle bastard” Eddie mutes. We immedi 
ately understand that his ego is so fragile, even a five-year 
‘old glimpsed on the roadside can get his goat. Canon 
breathes real life into this role: when Eddie wakes up after 
a night asleep in the ear, and yawns, you see him wince 
and cuss under his breath — the reflex yawn having hurt 
thanks tothe kick inthe face he received the day before 
during the hotel room attack. This, in medium-to-long shot. 
{is barely observed by the camera and so quietly added by 
the actor it's possible even Friedel was unaware he was 
planning it. Cinematographer Austin MeKinney is on the 
bull to: a partially collapsed bar set in misty morning 
fields gives him another chance 10 show off his 
photographic skill, and Friedel the chance to set up some 
artful compositions, framing the landscape through broken 
‘wood and abandoned farm machinery 

‘You can imagine this movie played higher up the 
Hollywood seale: witha young Jack Nicholson as Eadie, 
and Sissy Spacek in the role of Sandra. You'd take the ant 
authoritarian streak in Eddie and play it up wo heroic 
heights, give Sandra's lack of concer for her family @ 
sociological spin, and bingo: Five Easy Pieces meets 
Badlands. A director like Bob Rafelson might have milked 
the scenario for greater social commen, but Friedel's 
pacing his eye for composition, and the eaeful, 
emotionally honest performances make such parlour-game 
recasting redundant. Kidnapped Coeds great the way itis, 
and there's enough here to suggest that Friedel could have 
scored a hit withthe wider flm-going public if he'd been 
supported a the right point in his carcer. 

‘As you wateh Kidnapped Coed, you feel doors open on 
all sides, permining a glimpse into other stories, other 
narrative directions, shown fora second then swifly let 
behind. The first of these occurs when Eddie takes his 
captive t a rundown hotel forthe night, only to stumble 
into a crime scene without realising it Two hoods have 
‘murdered the maiire d” (presunsably just minutes before) — 
but weirdly, instead of taking off they hang around, 
assuming the role of hotel staff and checking the ‘couple’ 
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© Weare given no more information about theie criminal 
escapade; we don't know who they are, of why they're 
og what they're doing. Their intrusion into the story of 
die and Sandra has an existential quality. They are 
spy there, and it's random bad luck that brings them all 
» contact (as much for the two hoods, who end up dead, 
2 for poor Sandra, whom they rape). 
Loneliness, isolation, cries that go unheard, help that 
ocsa't come ~ these are the motifs ofthe film, explored 
ough sometimes wrenching, sometimes amusing 
znettes, Sanda tries to write a plea for help on a toilet 
oll, chucking it out the hotel window ten storeys up: but 
wen it lands inthe gutter on the street below, two kids 
long and kick it, leaving just a trail of soggy paper 
«no-one is going wo read, When Eadie shoots the rapist 
4 Sandra gets drenched in blood, her shrick echoes 
sound the backyard of the hotel tenement block, but the 
soy person we see isan old man sat impassively in a 
rocking chair, either too deaf or too senile to react. Later 
the quiet Scenes atthe barn are interrupted by noises 
aie thinks could be the police approaching. Instead i's 9 
soup of middle-aged women, birdwatchers, eyes glued to 
cular which they point resolutely upwards atthe 
ectops, oblivious to Sandra's plight 
ay Seem perverse to praise an exploitation flick for 
leness, but its as important Friede’s films as 
esxuberance was 10 David Durston’s/ Drink Your Blood 
)or sadism to Wes Craven's The Last House on the 
72), Panic not, horor fans, there's sil rape, bullets 
1nd death by'seythe to prevent the fim 
becoming too laid-back, but the gentleness is something that 
ds beyond Sandra and Eddie's characterisaions and 
the overall climate ofthe film. In a review in the 
ssavine Shock Xpress in 1989, writer David Kerckes 
ssccribed the film as “peaceful”, and although it's very 
ve description, I think L know what he means. There's 
3 ofthe rough handling that usually passes for narrative 
construction, no sense of the writer's ego yanking the 
rs chain, leading us from set-up to confit to 
lution. Actions are so embedded inthe environment that 
fen beguiled simply by where we are. More so here 
sn in -txe, Friedel’s style tends away from the main thread 
the story, relaxing to take in snapshots and vivid tableaux 
cra life, some of which have barely a tangential 
hip tothe plot. Ths digressve, non-linear approach 
three-dimensional life to the story, without insist 
shat the inidental details be sewn into pattem pr 
exermined by the central relationship. The two leads are 
constantly being thrown off-course of thwarted by 
snexpected occurrences from the periphery: When Eddie's 
breaks down and he walks to 8 nearby farm to ask for 
water, the almost psychopathic hostility oF the farmers is 
shocking: not so much for what they say as for the rude and. 
cy way their stony-faced hatred cuts across the story 
“The pacing grants this non sequitur equal prominence 
h other more directly motivated scenes, and yet Eddie 
tus to retreat, without water or assistance, in a scene that 
Dot humiliates and further humanises him, We are given n0 
ation forthe farmers” hostility — better stil, we sense 
Eddie's arrival has occurred at some mysterious 
coment of erisis. He's an ace away from being shot for 
sespassing, and the fury that greets him suggests a whole 
sabplot to which we're deliberately denied access, Canon 
plays the scene for awkward comedy, wringing maximum 
comfort from the clash between his flimsy hard-man 
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persona and the mad-dlog-on-a-frayed-teash fury ofthe old 
farmer. His actor's instinct to make the most ofthis seene 
ives Friedt’s perverse narrative digression an emotional 
alibi Ital feels as if we're just afield away from the events 
‘of The Texas Chain Saw Massacre: i the bushes near the 
farm we see numerous clapped out cars, and in the 
driveway a filthy, battered old bus. What these derelit 
vehicles are doing there we never find out, but you fee the 
‘sume ominous buzz that Hooper's film conjured so wel, 
Other incidental details accumulate, as Friedel makes 
choices that foreground incident over structure, (Compare 
his approach with Robert Endelson’s stripped-to-the-bone 
fimetionalism inthe excellent but diametrically opposed 
FFight for Your Life.) Pethaps the strangest and most opaque 
‘non sequitur in the film occurs when the fleeing couple, 
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shelter at another isolated farm, owned by a taiturn old 
‘mai and his silent daughter (shades of Axe). The farmer, a 
retired sheri who invites the fugitives to eat at his table but 
suspeets ‘behind the truth, 
‘confused by the fact that the victim has fallen for her captor. 
So far so suspenseful. Next moming, though, al hell breaks 
Toose: the old man attacks the couple ina fury, chasing 
Eddie witha seythe, and raving like a man possessed. There 
is simply no explanation for his rage: we have to fil in 
imaginary brushstrokes ourselves, I's a if the world itself 
is uying to reject the Kidnap Lovers; everyone with whom 
they come into contact poses an unpredictable threat. The 
attack precipitates a reckless act of sei-defence from Eddie, 
who shoots the old man, causing him to fall on his seythe 
Despite the evident provocation, Sandra is horrified to see 
die kill and reverts to her spilt rich-girt morality, 
running away into the open countryside, sereaming 

Eddi, himself appalled by the kiling, runs 
alter Sandra pleading for forgiveness, 

‘One ofthe strangest, most oblique scenes in Friedel's 
work then occurs when Sandra, having run into the middle 
‘oF nowhere, spots a man walking along a mud path nearby. 
She goes to him for help but is greeted with an anguished 
response: °’m blind, lady, can you see that? I'm blind! 
We are inthe middle ofthe countryside, with no buildings 
‘or signs of life around. The appearance ofthis sang 
helpless man adds an absurdist dimension to a fim that has 
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‘already Mined with the arbitrary and random. He's like 
character from Becket, limping by on his lonely tangent. 
This is truly a universe where nothing can be trusted, and 
help is never at hand! 

‘Where low-bud 
\siting or post-production tampering often account for 


horror films are cone 


ned, poor 


lapses of coherence, but when the lapses assume their own 
pattems we have to sit up and take notice. Accidents and 

‘commercial p 
from a different cloth to the st 


essures acknowledged, these movies ate cut 
forward kes of The 
Toolbox Munders or Dont Answer the Phone! Ifyou insist 


on a utilitarian approach to Friede!’s work, you could, 1 
suppose, argue tat lack of funds accounts for some oF his 
idiosyncrasies. On the other hand, I would say that a 
artist's character is revealed by his choices under pressure 
and Friedel’s artistic choices are consistent enough to be 
considered the mark ofa stylist He himself says that he 
made Kidnapped Coed too soon after Axe: thal he didn’t 
have time to sit back and consider the mistakes he'd made in 
the first film and so mae them again in the second. Perhaps 
cover the years since h 


ade these movies, he has had fo0 
‘much ime t rue the impulsive, intuitive choices that set his 
work aside from the commercial mainstream, Personally, 1 
fel that if Friedel had received sympathetic reviews and 
sompense from distribution, he 
‘on to essay the style of these two films into something even 
better: From the vantage point ofthe 21st Century, the 
indeed feel slow in comparison to the norm for horror and 
exploitation, But there's more to life than speed: the 


some fai ht have gone 


do 


sympathy that Friedel extends to his characters, the loose, 
igressiona naratives, and the focus on outsides, be they 
criminals, the mentaly ill or simply the lonely, as well as his 
‘beautiful and eerie portraits of rural Souther settings, all 
‘ensure that Frederick Friedel stands out from the crowd 
Given the chance to make films forthe drive-in cireuit, he 
took the bare minimum of exploitation material and bought 
himself the license to direct unconventional movies that 


enre und something closer to “ant cinema. 


hover between 


116 


ederick Fried 
my favourite films in this book. Although their 
exploitationa retilings and lurid poster artwork sug 
the more brutal end of the horror spectrum, they have 
curious quality that beckons beyond the usual plot 
‘mechanics. Don't both films do indeed 
subject the audience to disturbing eruptions of violence 
the horror hard-sell launched by distributor Harry Noval 
who picked up these two independent regional produc 
‘ions in 1977, tual conten, I's just that 


's Axe and Kidnapped Coed ate wo o 


is based on 3 
hing el 
‘compassion for his characters, not a common attribute in 


there's some 


going on; Friedel has real 


the exploitation arena, and the unsettling quality of his 
work sprit 
and loneliness as from his viseeral horror scenes. He was 


1 a8 much From his ability to evoke alienation 


1g man when he made these movies, and he basically 
bringing 
is surround) 


taught himself the job as he went alon 


spontaneity to his work, an openness to 


and circumstances, As well as being great exploitation 


films, Axe and Kidnapped Coed are lucid and evocative 
portraits of the places they were made, Because the stories 
are told so loosely, we have the chance to fel the 
surroundi way that would be 
ignored if the narrative were busier and more conven 
tional. Some might find the films undisciplined, and it 
ether with a 


through the images, i 


you're looking for stories that snap to 
‘utisfying "lick" atthe end, you'l likely feel unrewanded. 
Likewise, there's nota trace of the corkscrew in Frie 
and vort 
‘demarcate the story, his approach is to let things take orn 


plotting: instead of drawing clear lines 310 


according to impulse. With the exception ofthe characters 
his leading man in both films 

rd Coed 
(both of whom give detailed and credible performances) 


played by Jack Canon 


and Leslie Rivers, the female lead in Kidhup 


he Favours enigma over psychology, and declines to 
divulge background information about the characters. The 
supporting cast are encountered like sta 
motivations are largely opaque. Friedel’s training as w 
photographer may have informed this preference for 
acters appear inthe frame with only 
their carefully chosen faces to 
background. But more ofthis later. 


‘enigma, as his 0 


rest their character 


Moving to Florida, a Dangerous F 
‘and the Early Short Films 


Fre 
1948, and raised in Malver 
Island, His father was a prodigy who skipped five grades 
in school and graduated in Law before he was twenty one 
Friedel Snt’s cousin was also a prodigy, a doctor by the 
same age, and this high-flying family background was to 
prove both a spur to action and a burden of guilt for 
Friedel Je His mother provided the anisti side ofthe 
family equation: she was a professional dancer who 


etick Friedel was bor in Brooklyn, New York in 
c, a small town on Long 


headlined on Broadway when she was just fifteen 
unily prodigy, “Walter Winchell, one of the most 
famous newspaper columnists, wrote that she was the most 
beautiful woman on Broadway," Friedel recalis. "She 
looked a bit like Vivien Leigh, Errol Flynn asked her ou, 


another 


Nightmare USA 


‘ut she was so young she was being ehaperoned by my 
very religious grandmother to and from the theatre. She 
was asked to come to Hollywood fora sereen test but she 
decided to marry my father instead." Friedel sees his 
‘mother's journey, from promising ingénue to wife of @ 
successful Iawyer, asa formative influence on his own 
ambitions: “Jung said that nothing affects a child more 
‘than the unlived dreams oftheir parents, and I'm sure may 
Jove of movies and my burning desire to make them came 
from her tharted dreams. She was a tremendous 
combination of beauty and an incredible sense of humour. 
{believe had she pursued it she might have been another 
Carole Lombard or Lucille Bal.” 

With a host of early achievers in the family, it's 90 
wonder that the cinema’s foremost prodigy, Orson Welles, 
should have provided the inspiration for Friedel’s film 
career: "My first memory of the cinema may have been 
seeing Citizen Kane on TY as a litle child. My parents also 
‘took me to Radio City Music Hall in Manhattan for my 
birthdays to see movies like The Ten Commandments, The 
Spirit of St. Louis and The Greatest Show on Earth The 
line of dancers, performed a 
show before the movies came on. I also remember 
king me to see Psycho and An Affair to Remember, 
‘movie theatre in Malverne and my 
le boy to see Brigitte Bardot in And 


We had a fo 
smother took me as 
God Creuted Woman. To this day 1 adore Brigitte Bardot. 


You never forget your 
three years old! I have the 
hanging on my wal.” 
Inthe early sixties Friede’s father moved the family 10 
Florida, having bought a motel and hotel on Miami Beach, 
er attending high school in Miami, Friedel —who atthe 
ime harboured fantasies of becoming a professional golfer 
enrolled at The University of Florida, which had one of 
the country’s best golf teams. However, he soon realised he 
veas outelassed in the golfing arena and, thank goodness, 
Tooked for another outlet for his energies 
The University had no rel film course but it did have 
an excellent photography department. Friedel was instantly 
drawn to movie-making: “Inthe one course available | did 
a short |6mm fitm starring my journalism teacher, Dwight 
(Goxtwin.! and another student dressed up asa clown, 
Drvight is standing on a hillside, long grey har, dstin- 
szulshed looking, withthe clown sitting to his let, Two 
solitary figures inthe landscape, against a grey sky: 
‘Between them, suspended from a long rope, dangles a 
“nif. (| hadn't even thought about this for years, but, alas, 
slowly coming back..) Th film opens in black with a 
«ee card (influenced by my philosophy/theatre studies, no 
doubt) that reads: 11 has been over a hundred years since 
od bowed out and left man in center stage. I do hope the 
sudience ts kind. (Me, pretentious? Nah...) Anyhow Dwight 
bein to insult the little elown with a series of seating 
remarks, like ealling him a syphilitic tumour on the 
trackside of an ape, until the clown rises and takes the knife 
and stabs Dwight repeatedly in the back with all the 
atiendant agony and sereams, It was pretty effective, i bit 
<epressing. Upon reflection | realise 1 was unconsciou 
sécamatising, her nakedly, my own relationship with my 
father, who could be verbally caustic and leave one feeling 
ike clown I remember screening it later at MIT in class, 
snd one ofthe students from Harvard came up to me and 
said be felt sorry for me.I didn’t understand what he meant 
sil now. I must have been pretty unhappy..." 


love, especially when you're 
ian French poster of Le mépris 


Carolina on My Mind 


Friedel showed the film to Jobn Terry, a professor at 
the Massachusetts Institute of Technology (MIT), who 
‘offered to fet him study there fora year."I thought it would 
be a good way to get my hands on a camera and some 
film,” Friedel says, “so T took him up on it, even though 
MIT really specialized in documentaries, They had Ricky 
Leacock thereof Leacock-Penncbaker fame? and another 
professor who wrote one ofthe textbook bibles of the day 

{ remember asking him a dumb question like, ‘Which is 
better. tracking shot or zoom?” and he replied, “What's 
better, a kick inthe arm ora kick inthe leg?” A, once 
again that familiar clown-like fecting, 

‘Once installed at MIT, Friedel began work on aa 
ambitious short film, using Walden Pond (the famous 
‘beauty spot near Concord Massachusetts immortalized by 
the American essayist Henry David Thoreau) as location 
‘As Friedel recalls “I believe ane ofthe key images dealt 
with actors emerging from the water in the foggy mist- 
filled daven, their bodies whited from the waist up. I believe 
the lead was a Thoreau-lke figure walking witha ean in 
sithouette against numerous sunrises/sunsets. And somehow 
it ended up with a man (my roommate David) reaching into 
the water and pulling out a mirror image of himself. All 
very symbolic in a very un-thought-out way. Anyway. 
armed with tis dazzling concept 1 interviewed actors at 
Boston University’s famous drama department. I even went 
to Emerson, another big theatre schoo! in Boston, to look 
for actors. What chutzpah! I'm sure on some level | must 
hhave been trying 19 meet gels (I was pretty shy), So the 
‘moment arrives, it’s winter and cold as hell, and my dutiful 
actors shed some of their elothes and don white makeup 
and wade into the classic American landmark, Walden 
Pond. We start filming and police cars come sereaming 
and “Frederick Von Stroheim’ yells out, “Keep filming tll 
they arrest us!” It all seemed so very important back then 
| wish I could figure out what it all meant. A few years later 
‘when | was in New York casting Kihapped Coed, an actor 
included a note with his 8 x10, saying, "Does this sound 
familiar? 1°s sic am, and I'm halfsnaked standing in 
‘Walden Pond, and the police pull up 
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Miami — Los Angeles — New York — 
Columbus ~ Charlotte ~ Lisa, Lisa 


‘After abandoning a further short film ("Christ walking on 
water only to divide his own image with a buzz saw... 
very modem carpenter"), Friedel lft college: “The first 
thing I did when I left was to play Macduft in a 
production of Macher the segond was to make Axe.” he 
Jaughs. Things didn't move quite that swifly, but Friedel, 
‘8 Young man in his early twenties, was certainly not 
wasting any time. “I moved to Los Angeles right after 
getting out of college,” he recalls. “AC the time my heroes 
were Woody Allen and Orson Welles, | was al 
inspired by the fact that Orson Welles had made Citizen 
‘Kane at twenty five. Not drawing any parallels between 
his unique genius and my abilities, but I was determined 
to-make my frst feature by that age. And the clock was 
ticking. I verotea screwball comic westem (before Blazing 
‘Saddles came out) that had the distinetion of making, 
‘Walter Shenson, the producer of the early Beatles 
comedies, cll me and tell me he laughed so hard he fet 
off the toilet. (Apparently that's where he di his 
reading...) The script was outrageously funny but very naw 
and hardly a movie. It did convince my girlfriend Judy 1 
had talent, and when f told her I was going to New York to 
see if I could raise money from my relatives to do a low- 
budget Feature, she aranged for me to meet her 
businessman father from Georgia, who would be in New 
‘York at that time, I remember taking my last few dollars 
and travelling to New York, withthe mindset that | would 
either geta movie made or “die trying’. Really, very much 
that sort of fatlistic/romamtic mission. I went to a number 
of my rich relatives to find investors. One gave me a five- 
dollar cab fare to get me home. The other sad if | came 
‘up with other investors, he would invest $2,500. That's 
‘when I met Irwin Friedlander, Judy's father, in a hotel in 
‘Manhattan. We it it off immediately, and he said if | met 
him in Columbus, Georgia, in a couple of days when he 
went back, he'd see iis friends were interested. | was 
‘out of money, so T went 10-8 company that needs drivers to 
drive people’s eas to other cites, | gota ear and drove 
twenty four hours straight to Geongia and was waiting on 
Irwin's doorstep when he got home. Irwin owned a chain 
of clothing stores so he gave me some new clothes and got 
1 group of his friends together (he became the executive 
‘producer and that’s how L raised the $25,000 to make the 
‘movie. He-was a real angel who became like a second 
father to me: 

Friedel originally intended to shoot his feature debut 
{n Atlanta, but changed the location to Charlotte in North 
Carolina on the suggestion of Edward Montoro, a film 
distributor with whose company, Fitm Ventures 
Intemational, Irwin Friedlander had investments. 
‘Charlotte a thriving business centre built on the frst 
‘verified gold mines to have been discovered in the USA, 
was already the home base for several low-budget produc 
tions inthe early seventies: down the road was the small 
town of Shelby, whete actoriproduceridirector Earl 
‘Owensby built his own studio facility. Montoro suggested 
that Friedel and Friedlander should approach North 
Carolina producer/director Pat Paterson, “Ed told us they 
‘were making low-budget movies in Charlote, NC and 
ave me Pat's number.” says Friedel. “Pat was a very 
interesting fellow, He was an ex-magician (his wife Nita 
‘was part of his magic act) who made low-budget horror 


rmovies. He had a giam warehouse in the middie ofa field 
that he called Empire Studios because in his words, he 
‘was “building an empire." It was a tribute to my naivete 
that {didn’t smile at this remark. He was shor. slightly 
built and a bit odd looking, but he said he knew how to 
make movies on a budget and ! knew nothing, So I hired 
him to help me produce. He spoke with a Souther accent 
nd had an imperious authoritative tone that convinced 
you he knew what he was doing.” Friedel pauses: “ 
‘hen | saw a few minutes of his movie The Body Shop 
{aka Doctor Gore), 1 was s0 shocked by its amateurishness 
that I made an immediate decision never to listen to any 
possible “ereative suggestions” he might ever have! 1 knew 
jin that atea, even though I had never done a movie, 1 
‘would have to be on my own. I believe that resolve fi 
iy decision o frame every shot myself and have total 
control of the film, for fear of being negatively 
influenced.” 

‘As anyone who has sat through Doctor Gore will 
‘agree, aesthetic judgement was indeed the least of 
Patterson's assets, but Friedel is quick to stress that he 
appreciated his support, and liked the man himself: “One 
time when se were in Empire Studios he seteamed and 
showed me his bleeding finger. It tured out to be some 
sort of magic trick. Ironically a ite time later he did slice 
his finger and was bleeding badly and I thought it was 
another trick! He went toa doctor and used self-hypnosis 
to avoid anaesthesia for the stitching. He claimed he could 
hypnotize anyone, including himself {found out later 
from Jack Canon that Pat was actually suffering with the 
first stages of eancer during the filming of Ave. He would 
sometimes lie down to rest, but he never let on that he was 
ill, He died not very long ater that. [fet terible when | 
found out. Fhad decided that I'd learned enough 10 
produce the second movie without him. And 1 know he 
‘was burt by that. I remember him saying that Axe was the 
first teal script he had ever had, and he Kept saying I was 
real pro, even though it was my first movie. Had I known 
how sick he was I would have used him for the second 
movie. He eame to a screening of it and complimented me 
‘om i, saying he was proud of how much I had leamed. He 
was a very sweet man.” 

Friedel’s make-up artist on both films was Worth 
Kecter, who went on to work fist as @ low-budget directo 
‘on movies forthe Earl Owensby studio, such as Wolfman 
and Rottweiler, and then as a director on the hugely 
popular Mighty Morphin Power Rangers TV series. “Pat 
introduced me to Worth, who made a valuable contributo. 
to both films,” says Friedel. “He was still in high school 
‘but he definitely had a way with blood!” Keeter was 9 
native ofthe area and he knew the various movers and 
shakers in the local film scene. It was afar cry from the 
Los Angeles industry, as Keeter explains: “The early 
[North Carolina film business had no reason to exist other 
than a bunch of us wanted to make movies. Most of us 
‘had no formal training, so we made it up as we went 
‘long. One producer, Henry Smith, had lost an atm and 
leg toa lightning strike while working for a power 
company; He used his financial settlement to become 2 
film producer and was involved in an early drive-in bit 
Proacherman (Alber. Viola, 1971], Pat Patterson was 8 
ceamy and a magician. Earl Owensby was a tool salesman 
Prior tothe home-grown film industry there were mainly 
three reasons ta shootin North Carolina. There was the 
fabulous Biltmore Estate in Asheville, where Peter 


ed 


ing There was shot, an the Charlotte Motor 
vay. Other tha 

sous in Robert Mitehum's Thunder Road. The home- 
lms and the commercials industry trained 


that, there were the mountains made 


nicians, which later became a major draw for those 
films ata lower cost. The North Carolina Film 
ssion was originally an under-funded offshoot of 
1am offic. In my opinion, it rode in on the 
sof Earl Owensby and lo 
With budget drawn up, and technical suppor from 
seserson in the wings, Friedel was at action stations, his 


ovie-making dream now within his grasp. He had 


tne script for ve whilst raising the money, 


1 quickly and bearing in mind a few words of 

rom the King of the Indies, Roger Corman: 

said you could make Doctor Zhivago for 

but it wouldn't be Doctor Zhivago, The trick was 
ow-buidget movie that was really conceived as 


Snadget movie. Ergo, & house in the country, few 
acters, few locations ct, And since this was a drive 
cowie there had to be horror, suspense, and people 
1 things to other people 
‘ut, this pragmatic template was to lead to 
Arive-in movies of the 


1e moodiest, most haut 


Honing the Axe 


a sophisticated and unique cinematic 

| Ahallucinatory film, inducing a clausto- 

mobic. intense feeling of being trapped with the 
meciers,” ~ Bill Landis, Sleazotd Express (book) 


oder its original tile Lisa, Lisa — was shot in'a 
s-ande-a-half days, in the middle of February 
McKii 
but underused cameraman who, for his sins, had 
ack Hill on three Boris Karloff vehicles made at 
er: Isle ofthe Snake 
The Sinister Invasion and House of Evil As luck 
ave it, MeKiinney had just finished working on a 
itte-based film, Hot Summer in Barefoot County 
directed by Will Zens,? and he remained in the 
1ag enough to shoot both of Friede!’s films: 
veas recommended to me by Pat Patterson,” says 
He was our big gun at $100 a day, and we'd refer 
our “Hollywood DP 
stimacy to our teeny-weeny production in the sticks. 1 
lieve he was responsible fora lot ofthe look of 
His lighting gave the film a style that made it 
Jot better than its budget. He claims that I'm 
sponsible for giving him interesting things to shoot. But 
nk | knew enough to visualize the lighting that, 
would end up with. I seems I'm always giving Austin 
edit and he’s always handing it right back to me!” 
in mind Corman’s dictum, Friedel had scouted 
ingle strong location that could act as the focus of 


inematographer ws Aust 


ey 


rama, As it turned out, two were needed {0 make the 
<reen composite: one providing the exterior and 
sect the interior. “I went around and found that 
old house and paid the people twenty five 

he recalls, 
stiful Gothic residence in Charlotte, That the two fit 
sone place is part ofthe charm and magic of 
king.” 


1 use it The interior was actually a 


rolina on My Mind 


MANIAC... NIGHTMARE...and NOW! 
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os 

AY SoM 
rerpenick & ARRDE, 


With McKinney’ lightn 
framing ofa shot, honed durin 


sills and Friedel’s eye forthe 
his days asa stil photog 
raplie, de took shape with more style than one might 
‘expect fora low-budget horror fick. Notwithstanding the 
tiny budget, Friedel drew his imaginative palette fom the 
‘Visually I was in the thrall of Citizen Kane,” Friedel 
says, “So any time I could use low angles, deep focus, mood 
three 
hoods coming out ofthe elevator, I loved tracking shots, but 
bd no tracks, so I stuck Austin ina grocery eat and 
someone pushed him down the hal. We had so fitte money 


lighting, was eager to do so, The first shot was 


tnd equipment. Austin joked that {was teying to kill him 


‘with all the low angles etc, but later sai that my demanding 
this caused him 10 show just how good he really was. He 
‘never got asked to try for much on his other films. 

(One of Friedel’s personal judgements was to limit the 
sraphiec depiction of gore and mutilation, Whilst the film 
has its share of horific moments, the emphasis is on mood 
rg ‘Visually l agreed with Hitchcock, that 
playing horror offcamera was more disturbing because the 

also 
thought that it was alittle cheap to be too graphic, and it 
he admits 


and suggestiveness 


audience fills in their own “worst nightmare 
just wasn’t m T’m nota fan of horror movies 
and didn’t go to them or study them And that probably 
failings of the movie, On the other hand it 
brought an un-horro-ike sensibility to the material. But | 
was a fan of the mavie Repulsion by Polanski, and have 
always felt great sympathy forthe mentally il 
Working without scrutiny or prior training, Friedel was 
ki 
shooting a feature. I's this combination of naiveté, ambition 
and creativity that accounts forthe personal fee of his 
work, “The fist day of shooting was the frst time I was 
ever on a movie set,” he laughs. “Even the grips had more 
‘My best friend was a teaching assistant 
for the critic Manny Farber, so I asked him to make a few 


a crash course in filmmaking whilst 


experience th 


suggestions, Bu it was pretty much pure instinct, and not 
‘much thought 1 let it fly" Working with trained actors was 
also new to Friedel (his college films were cast from the 
tulty), but he soon rose tothe challen 
thing I could count on was that I could tell when someone 


felt the one 


was being phoney or unreal. {had been a still photographer 
50 was aware of what faces can communicate, soit 

bee 
the demands of such a shor shooting sehedule, I flt if they 
were just acceptable, Le. didn't stink, we would be okay 


sme a balancing act between those two instincts. Given 


nc) 
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“The script called for a young woman to play 
withdrawn, emotionally disturbed Lisa. Enter Leste Lee, 
Who gives an unsetting performance, “Lesite had done a 
litle modelling She was the daughter ofthe State Senator 
{rom North Carolina and was actually quite down to earth 
despite her privileged upbringing. The key in casting is 
finding peopl that have those qualities the characters 


have, without them having to act. Leslie had a certain 
‘quiet angst in her at that time that I felt would be 
believable as Lisa, Since Lestie was not very comfortable 
With dialogue I kept hers to a minimum and let her face do 
her communicating,” 

Acting alongside Leslie as her mute paralysed 
srandfather was Douglas Powers: “Douglas had so much 
humanity." says Friedel, “he was a child psychiatrist i 
real life. And those luminous eyes ~ 1 fet his face 
convey the horror he would have to witness. 

The third key role brought Friedel into contact with an 
actor whose screen presence would lift both of his 
Carolina-shot films, Hitchcock bad Cary Grant, Scorsese 
had Robert De Niro, Orson Welles had, well, Orson 
Welles, Frederick Friedel, with one 
the other on his minuscule budget, knew that he needed 
compelling male lead fo play the riminal gang leader 
Steele. An open casting was ealled in Charlotte and 
Friedel waited to see who would turn up, knowing he 
right well have to take whoever walked through the door. 

fe was smiling. Jack Canon became 
Friede’s leading man in Ase and Kidnapped Coed. A 
talented actor adept at playing seedy but compelling 
characters with a sardonic edge, he was a godsend to both 
productions. “lack was a director in dinner theatre in 
‘Charlotte atthe time, So it was great luck to be able to 
Find him, because I only cat locally. I felt he had real 
charisma and talent ~ sort of our low-budget ‘Bogey'. Jack 
‘was 80 good tha it was really jut 8 matter of putting the 
‘camera in the right position to capture him. I believe he 
had previous film and television experience but I can't be 
sure. [remember him once saying, after | complimented 
his performance as special, that he was merely dipping 
imo his old bag of tricks. He may have said that pal to 
underline my own inexperience, | do remember him almost 
‘gnidgingly saying that while he could direct me under the 
table in theatre ~ in other words he knew a ton mote than 


ld 


re on the greats and 


Fortunately, 


me ~ I certainly seemed to know more about direct 


movies. It was sort of backhanded compliment, but such 
was my admiration for him I gladly took it anyway!” 

Of the othe 
Green really looked like the character | wanted and that 
was more important than any ps and downs in his 
delivery | don’t remember much about him, | was lucky 
hie came to the auditions too because he was quite a fit For 
the role. [remember not being that happy with him when 
hhe was delivering lines, but he embodied so much of 
‘Lomax by just walking into the room (or by being dragged 
down the hall.) that he was very effective. The one 
performance that really crossed the line in my view and is 
tloringly unreal is Aubrey (Frank Jones) when he is in the 
hotel before he’s killed. But that was one of the firs 
scenes we shot, and {totaly missed it I believe the 


leading cast-members, Friedel says: “Ray 


director who said there are no bad actors, just bad 
directors, so the buck stops here on that one. It had 
caught i, f could have given him better direction 
Rounding out the cast was Friedel himself as Billy the 
younger member fzang. On the subjeet of his 


Friedel says: “I wasn't in too much of the film 
ind being an actor as well as it 

dificult, Given the ‘range’ of my performance you can 
why! always harboured the belief based on what, I'm 
fot sure, probably ignorance ~ that acting was easy. As 

‘you can tell by the way I shot myself straight down on 
‘my head so {resembled a bush man" I gave a lot less 
thought to presenting myself than 1 
actors. In my recent movie, My Next Funeral, was in 
every scene, soit was abit more challenging.” 

“The last scene to be shot was the one in which Steele 
and his gang hold up a convenience store and terrorize its 
Jone female assistant, played by Carol Miller. “That 
sequence is very hard to watch now,” shudders Friedel. “1 
hose Carol because of her innate shyness and dignity, not 

1 prurient value, As such you are seeing a real 
person's feelings and essence being violated and so it is 
‘ery painful to watch, much more so than ifthe person is 
more an exhibitionist. Her sufering moved me to tears 
then, and it does now, because it was real. With any 
‘experience f would not have chosen a person for whom 


so I didn't 


we tothe other 


Aoing the role would cause so much pain. She was so shy 
wwe had to clear the set used Carol as one of the 
birdwatchers in Kidhapped Coed because of what I put her 
through on de. It was a role better suited to her 
temperament.” 

For Friedel, the shoot was a genuine seatof-the-pants 
experience, requiring much improvisation. "We would all 

1010 the location and L would sort of make it up on the 
spot,” he says. “I'm embarrassed to admit that, I remember 
being so tired and feeling that! almost didn’t have a 
‘minute to get there eatly and plan. On the lastnight, when 
‘we shot the convenience store mayhem, {remember 
getting there half hour early and siting down witha pad 
and paper and aetually planning out the shots and shooting 
sequence, That was the only’ time I di, It went so 
smoothly that | made a mental note to do that in the future 
Since this was my first movie and I didn’t know how to 
‘make one and | had never seen one made, I didn't know 
people planned their shots until I tried it. Talk about the 
innocence of youth!” 

‘One of Axe's curious distinguishing features is its luck 
cof back-story. Just how did Lisa and her disabled 
_randfather come to be living together? Where are Lisa's 
parents? The simplicity and the pared down dialogue lend 
the film a suitably isolated ambience but we're left with 
many unanswered questions atthe end. Asked whether the 
factors did any theorizing about the history oftheir 
characters, Friedel says: “I don’t know: Actually I didn’t 
‘even know that was part of the actor's or writer's process 
atthe time, such was my inexperience, | made the 
grandfather paralyzed simply to increase the jeopardy Lisa 
‘would be in and to have her character be someone who is 
both caring and trapped (and hopefully sympathetic) at the 

‘Another feature of the movie is its extremely short 
running time; it clocks ia ata lean sixty eight minutes. 
Friedel explains how this came about: “I have never made 
a movie that was the proper running time, There is # 

page of sript to one minute of running time. 
thas never worked out that way for me. My last movi 

My Next Funeral had a ninety-three-page seript and ended 
lp seventy seven 
shortish to be 


utes. believe Axe’s seript was 


n with, Those protracted opening and 


closing credits to lengthen it are embarrassing to me nov 


Nightmare USA 


Hl-conceived attempt to add sereen time by essentially 
Soring the audience to death. My solution to short running 
has been, instead of writing longer scripts, to 


snpound the problem by playing scenes longer than they 


Id be. In other words playing scenes interminably to 
ime and thereby slowing the whole movie down, 

clever, hul? It's sort oF lke the man who took 

ger strides to save his ten-dollar shoes and ripped his 


pants, In Lisa we used almost everything we 

We had to, did eut out about five minutes of Lisa 
1 care of her grandfather ~ washing, shaving, ete 

cause it was just excruciatingly slow. I actually snipped 
othe final print with scissors when I came to my 


The final shooting ratio was 1.8 to 1, Probably 
off We ended up using outtakes, bits of fim 
gt after the slates, the same shots over, I didn't know 


ht-day 
nd lasted until the summer of "74. Friedel fels that 
sd inthe editing: “I don’t think 
as really carefully thought out or planned out. | did 
i that there would be some innate suspense builtin by 
in motion the collision of sadistic, capriciously 

nt thugs and an emotionally unba 

apacity 10 kill 
= my living room in Ch 


s-production began immediately after the e 


‘of the film emer 


lanced farm girl with 


arted cutting the film on a Moviola 
ott. I remember cuting the 
3g scene in the hotel room frst. I kept cuting it shorter 
«ter because the more familiar I became with it, the 
ng it became. Until | sereened it for someone and 
1 by so fast they asked, “What was that?” It was then | 
I was so close tothe material that I needed 
pinion to keep me from going off the deep end. 
rn someone recommended Avrum Fine, an editor 


Aulanta, Georgia, So moved to Atlanta fo 


couple of 

le we finished the editing. We flew 10 

land to get the musie and sound mixed in a couple of 

sys. [had an answer print made by Movielab in New 
and ten more prints struck. 


Ase are coloured by 


vents in his personal life atthe time, “I fell in love with 
calle shortly after I cast her. Apparently she had fallen 
1d would hang around me patiently until woke up 
alse we were in love, | remember the terrible 
comfort of having to wateh the to rape scenes with het 
ss the target. I's one thing writing them, but quite anoth 
ring the woman you love play them. (It certainly didn't 
affection for Ray Green as Lomax.) We went 
husband 
and she eventually went back to him. Our 


ser for a while. She was separated from 


ssving was very amiable and sweet. So in addition tothe 


urties of directing my First movie there were the 


ccurities of young love. I think the movie sor of 

owed me with the “cool young director aura, Worth 
et once sad he felt lke Elvis when he stared 

ting, Well I probably fel ike avery, very minor rock 


se But before the editing finally took off with Avrum 1 about casting him as Billy for a while. His mother was 3 
cemember feeling pretty hopeless, like it wasn't going to famous American painter named Mary Todd Shaw, And 
at all, And I had fantasies of just going off John was a sweet, shy brown haired version. Both were 


someplace 1 lead a “quiet anonymous life’ ed musicians. They were like 


Dace Avrum Fine became involved in the editing 1 creative soul mates, George was also a 


process, however, Friedel’s spirit lifted, even more so on the movie. We went to a studio in 


.en the marvellous, eerie score by George Newnan ‘Charleston, South Carolina and did the music in one al 


Shaw and Jobn Willhelm was added. Says Friedel: night session. Very spontaneous, watch the movie and let 
ge Was a blue eyed angel with long blonde hair— it fly. They also helped with the sound effects. | think we 
a Southern, more innocent Roger Daltrey. I thought did the sound of the axe ‘reconfiguring’ Lomax by hitting 
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the seszy-sindng 


Nicnapped Coed wn ting Fels 


rWideapped Coed, va he 
mor moat rough a ensly 


wad 38a burch fold 


«London broil with a spoon and snapping a piece of 
celery immediately afterward!” 

Friedel’s relief that his first feature film had been 
‘completed was matched by his enthusiasm for the results 
“When Axe was completed I was happy with it 1 elit as 
18s good as I could have done under the cicumstances. And 
T sort of got swept up in everybodys positive reaction to it 
‘What I wasnt prepared for was how hors 
stomach 


ing and 


ining some people found it. The dichotomy 
between the exciting and playful experience of using “red” 
in these seenes (food colour and com syrup... and how 
truly horrifying it becomes to an audience when music 
effects, and editing are added, is truly head-spii 
ivof-college fun and games 
bbthered some people, my highbrow friends and relatives 
included. Some of them asked me how I could make suc 
horrifying movie, and do such terible things to these 
‘people? Didn't they know it was just a movie? They 
believed it was evidence of something dark lurking be 
the surface! The Los Ang 


les Times reviewed it 
the L.A. Times reviewing a $25,000 movie! ~ and attacked 
‘me for doing terrible things to an underage giel (Leslie was 
twenty-two...) Had [been less mortified I could have taken 
that review and parlayed it into a three-picture horror deal, 


‘but {really didn’t want to do horror movies. I was already 
‘working on an adaptation of Lady Chatterley’ Lovert | 
‘only screened Lisa once myself, at Movielab in New York. 
Watching for colour correction with the executive for 
Movielab, anda college friend —they said they were 
impressed, The “premiere was ina drive-in, in Charlotte, 
North Carona! There we al were, sitting i the front seats 
‘of our respective cas, listening to our opus on the tinny 
litte sound boxes hanging inside our windows. When it 
was over we get out and went to the concession sand in 
hack to see what reaction people had tothe movie, lookit 
for any excuse to “exult over our triumph. Actually T think 
was too nervous to “exull.” 


The postive reaction to the movie gave Friedel th 
‘confidence to roll the dice again: “People kept sayin, 
it was the best thing to come out of this are 


anther 80 

we'd have two “successful movies out there. Uhad read 

that the best time to 

{your first is about to come out, before you know whether 

it's a hit or not. So when the first sereening went Well 

called Friedy (as my partner Irwin was known) and in 
nt somehow convinced him that having 1wo 


successful movies was better than one. In other words 
let's just keep cranking them out, I was so enthralled with 
the experience of making them I couldn't bea the thought 
of stopping. This decision ina sense took my eye off the 


business end of selling axe, which came back to haunt us, 
tnd wasn’t fully di 
First one could teach: so the second movie suffered fi 
the same storytelling problems as the firs. 


ing the filmmaking lessons the 


Kidnapped Coed 


It was around this time that Friedel met another ofthe 
local players: studio boss, actor, director and one-man. 
exploitation industry Earl Owenshy. “I only met Earl ar 2 
screening of his movie Challenge (1974)," Friedel recalls 
ly introduced. Worth 
Keeler said he asked me what I thought of it afterward 


ay not sure I even was for 


‘nd I said I thought the Panteraf was the best thing in it. 1 
don’t remember saying that, but the arrogance it conveys 
has a familiar ring to it.I probably was jealous about all 
the money he could spend on his movies. I think 
Challenge cost $250,000, tn times what I had for Axe. 1 
1t Earl was using his money to make himself 2 


auess | 
movie star, something that would never have happened 
any other way. never saw any of his other movies or the 
that Worth made for him. 

With Axe playing atthe local drive-ins, work quickly 
began on the second of Friedel's North Carolina films. 
Known to British pre-eert video collectors as Date wit 
Kidnapper and to drive-in audiences in America as 
Kidnapped Coed (under which tile it has surfaced on 
DVD), it started life as.8 cough outline called Night of 


Mourning at eventually made its sereen debut as Tie 
all he tiles that have heen 
hung om my movies by distributors in hopes of entcin 


Kidnap Lover. “Ws odd seein 


audience,” Friedel says. “My first movie {called Lisa, 
Lisa, using the title to cue the protagonist in a rather 
innocent way in order to set up the irony of her turning 
into The Terminator. Calling it Ave (which distributor 
Harry Novak did in a second) was a way of announe 


the impendi 
to the film, which 1 felt totally undercut the element of 
suprise and irony.” It was also Novak’ decision to retitle 
The Kidnap Lover as the far more salacious Kidnapped 
aed (no doubt trading on contemporary headlines about 
the so-called *Coed Killer’ Edmund Kemper, whose brutal 
serial murders terrorized the Santa Cruz area of California 
why they call 


). Friedel shrugs: “I guess tha’ 


them “exploitation movies"? 
[Buoyed by the experience of working with Jack 
n in the central 
role of the kidnapper who falls in love with his captive.“ 
good, then a ot of him 
was great. knew he was a trtifie actor who could be 


Canon on Axe, Friedel cas the actor a 


figured if litle bit of Sack 


menacing. touching, funny intelligent and so simply 


Nightmare USA 


srois a movie around him that would enable him to be all 
at. I thought his scene with Leslie inthe kitchen was 


ing in the first movie and I wanted more of 
I was very much under the spell of Bernardo 
Zertolucei’s work atthe time, especially Last Tango in 
50 I sort of made Jack my version of Marlon 
Srando and wrote lots of scenes with him mining his past; 
know, ‘Last Tango in Charlotte..." Referring to the 
ie plotting of Kidnapped Coed, Friedel wryly 
1 Tango was an unfortunate model to choose 


6 action movie, but such was its spell over me that { 
was blithely undeterred. I never studied the “appropriate 
movies! I was happy that Jack was able to get some work 

<x his participation in my films. but | always felt with 
alent and charisma he should have received more 


Also back on board was cinematographer Austin 


Kinney, “I figured with Jack in front ofthe camera and 
in behind it, 'd be in good shape,” says Friedel. “L 
that Austin would bring a beautiful look 10 the 
With Canon as one of only two central 
aracters, and a minimal supporting cast, Friedel was 
1 to keep the budget right down 
sting my weakness for beautiful images, 


But I was 


all over the North and South 
ina countryside, even hundreds of miles to the beach 
ne scene, A less sensible low-budget idea never 
sted! { don’t know how I budgeted it because the 
ing schedule was thre times longer than Axe 


one or twenty three days instead of el 
Anyway, | came up with a budget of $49,000: that 
have included getting an answer print from the lb.” 
1g started in the auturan of 1974, witha loose, 
finished seript, lacking in structure but hi 
Diique incident, Friedel would endow the finished film 
& unique episodic dreaminess, although b 
flying blind in terms of narrative style. “| actually 
dt know what a story are or a third act was, back 


ghon 


admits he 
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then,” be laughs. “A lot ofthe choices of who and what 
the leads met up with came out of simple ideas 

‘Wouldn't it be funny if this tough-as-nails character ran 
into some bird watchers? Or an old man who simply spits 


people that would by their nature neutralise his 
his ice-cold persona so 
he became more human and Sandra would have someone 
to fall in love with. Jack, in addition to playing hard 
nails, could be so funny. That's why I let that scene with 
the old farmer play on and on. | just loved Jack when he 
‘mugged for the camera. The farmer with the shotgun 
never was really going to shoot him, just scare him off 
him in these ridiculous situations and just 
turning him loose: not the best strategy for making a tense 
kidnapping movie, but analysing and thinking things 
through was not something I indulged in much at that 
time. Infact, even though the scene is ostensibly about 


first violent impulses, thwartin 


loved put 


Jack getting water for an overheated car I never feally 
‘eared about that, and ata screening for distributors, one 
of them, Steve Kaplan, yelled out to me when the seene 
was over and we see Jack drive to the next farmhouse, 
Hey, where did he get the water?” | was pretty 
embarrassed! With Leslie I just thought, wouldn't it be 
imteresting i the one time she decided to run away and 
get help the person she ran to turned out tobe blind?” He 
pauses, and then with characteristic self-deprecation adds, 
Pretty deep thinking, hu? 

Certain scenes, such as the one where the flee 
lovers meet a crazy old farmer and his catatonic daughter 
seem to hough Friedel 
stresses it's unintentional: “There was rally no c 


ror the scenario of Axe, a 


connection between the farmer in Kidnapped Coed and 
the grandfather in Axe 

writing I would meet someone who evoked something for 
me and { would then write a scene for him or her, The 
actor who played the farmer looked like Santa Claus, and 
played hima ot around Christmas time. So 1 thought, 


A lot ofthe time when 1 was 


Wouldn't it be interesting if “Santa Claus’ turned out to be 
crazy ~ again, pretty deep thinking! 
‘Back then if 1 had an idea or impulse 
{pretty much went with it” 


It’s worth pausing here to reflect om the (lack of) 
technique Friedel is describing, He consistently refers to 
his directing process with a disarming ar of apology, self 
deprecation. He clearly wishes to present his inexperience 
hhonestly, without artistic posturing, and this is entirely 
admirable: it would have been easy for him to make 

ing directorial master 
stylistic similarities between the two 
films. 1 think it would be a shame, though, i Friedel’s 
modesty was allowed to overshadow his achievements. In 


pretentious claims of an overarcl 


plan, given the el 


the course of researching this book I've seen a great many 


films by inexperienced first-time directors, and they 
certainly don’t all fel like Axe oF Kidnapped Coed. Short 
schedules, tiny budgets, no exposure to the deathless 
wisdom of screenwriting guru Robert McKee: these are 
part and parcel ofthe low-budget horror film milieu; and 
yet th 


watermark of intelligence and ereativity to 
Friedel's work that lifts 
movies made under such conditions 


Well above the average for 


In some cases, instead of predete 


nining character by 
‘script and then looking for suitable actos, Friedel 
chose fo build a story around people he wanted to film, 


This allowed the real world to guide the structure ofthe 
story, through stray observations and chance meetings, 
rather than using actors as laboratory ras torn around @ 
pre-determined storytelling maze, While this approach 
was clearly the result of inexperience, it's hardly con 


versal to point out that an untutored 

sce possibilities thatthe rigorously trained cannot, The 
lack of 

ess, the influence of “unsuitable* 

Silmic models like Last Tango in Paris and Citizen Kane 

contribute enormously tothe idiosyncrasy of his work. 


very qualities that Friedl cites as failings 
preparation, impulsive 


Friedel’s habitual modesty is charming, but it 
ding his work as 
creative and experimental in the true sense, Untutored, 


shouldn't discourage viewers from re 


Lnpretentious, and bolstered only by his prior experience 
asa still photographer, Friedel possessed a natural 
inclination to look for person 

rs 

inexperience by copying the conventions of less 


puzzles of filming, rather than responding to his 


ambitious moviemakers. His photographic experience 


‘may explain why he chose to create characters on the 


basis of unusual-looking actors; still photog 


raphy is nota 
‘of Friede!’s horror 


narrative art, and sure enough bot 
films are peppered wit fleting characters who appear in 
the movies like cameos of snapshots, and who then 


disappear never to return, They're like figures in the 
background of a photograph, captured in split second in 
an instant of "composition 

possibly a 

relations, 


their inclusion enigmatic and 


cidental, leaving us to fantasize their possible 


Friedel’s other great strength isto trust his impulses 

as he says, “If Thad an jdea or impulse I pretty mich 
This | 

that can seem incredibly arbitrary: but it feels genuine and 

plausible 100: believe Friedel’ spontaneity, and the 

‘courage to let it rule the storytelling, explain why his 


‘vent with it as to-8 sequence of narrative events 


work is so much more interesting than, say, the contem: 
by, whose 

business acumen is admirable but whose films lack 

er the structural norms: 

‘of mainstream cinema, By not trimming out his impulses, 

by allowing strange non seguiturs, Friedel created 

something unique. This aso, | believe, accounts forthe 

dream-like quality ofthe two films, their lucid sense of 

place soaked with an immane 

impulses do not necessarily link up to make a entire 


porary efforts of his neighbour, Earl Ow 


{nwitiveness and trail doggedly af 


nalevolence, Friedel’s 


subconscious structure that can be explored, like some 
sunken ship, by viewers snorkelling bea 
but asin David Lynch's work they allow a sensation of 


“floating’ between narrative codes and storytelling 
currents, deferring closure in a highly individual and 
pleasurable way 

Friedel is candid about the way material circum: 
stances dictated some aspects of his mavies, aspects that a 
critic might have read as “directorial intention’, Ave and 
Kidnapped Coed ate still guided by inentional creative 
choices, however impulsive, but what's striking is how 
‘even the accidents Friedel describes ~ for instance when 
the shortfall in running time necessitated the use of longer 
takes in the editing ~ seem to fulfil some secret blueprint 
of the movie: things g 


o right whilst seeming to go wrong 
The elongated credits for Axe allow composers Shaw and 
Willnetm to shine, as thir ttle theme plays out in its 
entirety its mood perfectly matching the feeling of 
suspended time sustained by the lingering final shot. It 


‘20eS to show that creativity ean be as much a ease of 
drawing with your hand, as itis with 
‘conscious artistic choices. With soit 
1 greater degree of control over extemal factors 
reat fusion of media (writing, photog 
art design etc), and fused in there too we 


there 
but 


{get the subtle DNA of rea life, in the form of accidents 


worldly pressures, all the organisational headaches and 
slip-ups that ean occur on such a complex undertaking 
Maybe that’s why cinema, especially low-bud 

can fel more real than written storytelling, No one 
doubts that the extraordinary circumstances on the set of 
Francis Ford Coppola's Apocalypse Now fed into the 
onscreen story and lifted it to a higher state but i's ws 


pointing out that even a "bad! film ean exo 
for which a novelist could sw 
labour grucllingly without success! Having said that, it's 


verisimilitud at and 


the temperament ofthe artist that determines whether a 
unintended intrusion should be incorporated of fought 
against. When Herschell Gordon Lewis saw that his 1967 
film The Gruesome Twosome was running under feature 
length, his solution was to film a cheap five-minute 
prologue of two polystyrene heads in a wig-shop window 
‘talking’ to each other (via primitive animation) about the 
story to come. The same problem as Friedel had with ax 
We Fse to two very different and idiosyncratic 
responses: Lewis's bizaro solution tells you a lot about 


his jacular attitude to his work: and Friedel’s slowin 
ddown of the tempo is perfectly in keeping with the overal 
‘mood of his movie. Such ‘accidents of circumstance can 
reveal instead of obscure the character of the filmmaker. 


Kidnap Complet 


The film comes to life through its images. Friedel was 
highly attuned to the possibilities ofthe region's visual 

attractions and what Kidnapped Coed may lack in forma) 
storytelling terms it more than makes up for in pictorial 


auty and its ability to evoke a sense of place. “Part 

the fun was just roaming around and letting my eye 

respond to the North Carolina countryside,” he recalls, “It 
the whole State for a movie set, The 


was like havi 
place where Eddie holed up with Sandra was actually tw 
locations ~they entered the lobby of a hotel in Concord 
North Carolina and went upstairs ta room in Monroe, 
North Carolina. ln Charlotte, 

drive from everywhere: the small towns, the farms, etc 


we were at most a few hours 


The only scene that required many hours driving and 
therefore staying overnight on location was the beach 
scene in South Carolina. We made that trek because I 

to have Jack praying at sunrise by the water. We 
had only a few minutes of ‘magic light’ at sunset 10 shoot 


the exterior ofthe car on the beach, And it got stuck in 
the sand. So we had to quickly call a tow truck, Which 
also got stuck in the sand. So we had to call another tow 
before i 
to our car, All of this was happening just outsi 


truck to come and tow the first tow truck out 
could gt 
of the frame while we were shooting! We had to keep 
shooting because the sun was going down, The next 
‘morning we shot the scene, which was quite beautiful 
He continues, “I had been a still photographer so | 
was always in love with beautiful images and that love 
pretty much drove the movie, I went overboaed in 
shooting anything that my eye responded to, Even Austin 
chided me about it. Someone once suid that when & 


Nightmare USA 


Jirector becomes old, he becomes a photographer —in 
‘ther words he loses his discrimination between the 
sssential und the pictorial. { was so young I had 10 
<scrimination at all, just a real love of shooting things. 
The one thing I didn't realise was how great Aus 
‘Gpiting was until the dailies eame back, I don’t know that 
fFeven knew enough to ask for it back then, other than to 
sy the mood | wanted. 

Whilst the film is certainly one ofthe more oblique 
Sitles to have played American drive-ins, there is one 
sxe at least that connects withthe exploitable subject 
Stier of its likely co-illers: a brutal rape scene in which 
‘Sandra is beaten and molested by two people she at first 
believes have come to reseue her from her captor. 
Atthough we see nothing remotely pomographic (not even 
‘Bivers’s breasts), the tumultuously edited violence ~a 
sn muzzle violently jammed into Sandra's crotch, just 
‘out of frame; the assailants shot dead with a bullet tothe 
srotch and the reetum — when allied to four very 
‘convincing performances, tums this into probably the 
tastiest scene Friede! has ever shot. He describes his 
spproach: “I felt about the rape scene as I did about the 
ruta killings, that I never wanted to show anything 
explicitly, but through suggestion, I fele that showing, 
things explicitly was too easy (and wasn’t in my nature) 
‘sad requited very litle cinematic imagination. I followed 
Hitchcock's dictum of cinema being a series of pieces of 
‘lm that add up to something greater in the viewer's 
smagination, which is one ofthe reasons the brutal seenes 
s= both movies never felt brutal to shoot; because it was 
snore like putting together the pieces of a puzzle, Leslie's 
essotions were real but all we shot were separate discon 
‘sevted images, like an arm tied here, a leg pulled there 
‘#c, Hitchcock said that in the Psycho shower scene you 
sever actually see a knife touch the body but you are sure 
you've witnessed an incredibly brutal murder. In Axe, the 
sae never touches Steele, but you feel he's been brutally 
s2.c-murdered, you never see an axe strike the body of 
{Lomax but you feel he’s been dismembered. | only 
stowed the razor on Lomax’s neck really 10 show Lisa's 
‘pain and insanity: its the only explicit image in either 
‘Sovie- In Kidnapped Coed, the combination of the 
images and Leslie Rivers’s real emotion was designed to 
capture the essence of a brutal rape, In Axe’s rape scene, 
Leslie Lee, who was not an actress, never went to the 
sotional place that Leslie Rivers did, so it was not an 
otionally compelling scene ~ it felt more abstract and 
isconnected, befiting her emotional state” 

Leslie Rivers brings rich girl Sandra Morely’to life in 
«subtle, economical performance, With her freckled face 
sad long blonde hair, she’s uncannily similar to Sissy 
Spacek, and her nervous fragility and occasional bursts of 
‘rage suggest she too would have made an excellent Carrie 
White! It'sa shame that her movie career dried up: her 
‘committed performance for Friedel shows a talent that 
Jd have propelled her into the mainstream, 

Amongst a supporting east comprising mostly cameos, 
Friedel himself tums up again, but this time only on the 
scandirack: "I decided to play Mr. Morely offscreen 
‘ecause I thought it was unnecessary to make a character 
‘of him in the movie. We know what a father's anguish 
‘woald be inthis situation without seeing him. Therefore t 
‘ought it wasn't necessary to involve more characters 
{and sctors, nother low-budget solution) into our mini 
Dodgeted opus. Also, since I was playing Sandra's father 
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‘and 1 was the same age as Leslie Rivers who played 
Sandra, showing me wouldn't really have worked, | knew 
if | played him off camera I could gruff up my voice and 
sound a bit oder.” 

‘With such a loose script, it was always going to be 
hard finding a satisfying ending. Friedel explains, “The 
original ending had Leslie being shot to death by the 
hhoodlums. {shot it sfow motion with Jack sereaming and 
going to pieces. But it was such a downer that it didn’t fit 
with the tone of the rest of the movie, so I had to rethink 
it Since I had the footage of hoods pointing @ gun at them 
tnd the long shot of them driving off into the sunset, the 
cheapest thing to do was have a voice-over line recorded 
“Alright, who's driving the Caddy... Hand over the 
keys!” and "Do you believe what's inthis suitcase!” — all 
designed to play over the footage we had. We couldn't 
afford to shoot anymore. It was a no-budget solution but 
the only one I could come up with that somehow gave it 
aan ending consistent withthe feel of the rest of the 
movie. 

Kidnapped Coed was made in the midst of painful 
circumstances, as Friedl’s father suffered a serious 
‘worsening of his health due to cancer, Friedel's mood was 
then further darkened by another tragedy that struck a the 
same time. He explains: “The incident involved Lestie 
Lee (her full name was Leslie Lee Moore), She and 1 
ere sil close during the making of Kidnapped Coed. 
‘The long track down the hallway ofthe Morley residence 
was shot in her family's home. Leslie's mother, Beth 
Moore, was Carolina royalty, her husband was State 
Senator, and she was everything you would expect oF the 
Wife of Southern gentry. She was beautiful vivacious, 
Imelligent, witty — totally captivating. 1 adored her, She 
‘was also very, very unhappy. and I think quite lonely: 
During the period we were filming she would extend 
invitations to me to come and visit, We always had a great 
rapport and I think she just needed someone to talk to. 
With the filming and my father’s progressively terminal 
illness I was a bit overwhelmed and was never able to 
take time to see her | always regretted it." He pauses: “In 
short, Beth took her life in the most dramatic and horrible 
fashion, She set herself on fire. It was totaly shocking. It 
‘became a national story.” 

‘As with Axe, when it was time to eut Kidnapped Coed! 
together, it proved almost too short for an acceptable 
feature. Friedel had to use nearly all the exposed footage 
Still, one scene in particular took padding a litle too far: 
“I yanked about five minutes from the scene where Jack 
is pacing in the barn, after someone atthe premiere said 
the scene was Andy Warholesque,” he laughs. 

For the musi, Friedel once again called on the talents 
‘of musicians George Newman Shaw and John Wilthelm, 
“We'd make up song Iyries on the spot and they'd ereate 
these wacky country songs for the soundtrack ~ "You're 
‘my litle baked potato, but you're alright with me. You 
don't pul on airs like no Frenchy fre." However. the 
‘mention of George and John saddens Friedel, as he 
explains: “George always idolised George Gershwin and 
hhad huge musical ambitions to match his alent. Very 
‘much relating to George's ambition, and wanting to help 
further it, when I got to New York with my movies 1 got a 
big agent and was discussing a film idea with a Vice 
President of Columbia Records, who | knew I could get to 
listen to their music, So George and John went back to 
that South Carotina studio to record some original 
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material. On 


ir way home late one night a truck 
crossed into their lane and struck then head on, killing 
them instantly, They were justin their early twenties. To 
this day | find the gre of this loss is overwhelming 

‘As Friedel and Avrum Fine worked on the editing 


they realised there was a similarity between the Kidnap 
Lover story and one of the biggest news events of the 
year: Patty He 


revolutionary freedom fi 


t's journey from spoiled little rich g 
th had begun in 
February 1974 with her abduetion, and went stratospheric 
with her appearance as a gun-toting member of the SLA 
during a banke-robbery in Apri that year. “I only thought 
of the Patty Hearst conneotion after we had finished 
editing,” Friedel says. “It was late and Avrum and 1 
started joking about ways of seeking to tie it in to that 
event, which was all over the papers, “What famous 
heiress doesn’t want this story to come out?!" “Why 


doesn’t the Symbionese Liberation Army want this story 
told?” It made us laugh, so I thought why not put it on the 
‘one-sheet, in typical misleading Hollywood fashion, not 
realizing in my youthful enthusiasm how offensive it 

3 be! We only used that poster for the premiere.” 
The premiere of what was then stil ealled The Kidnap 
Lover took place on 15 February, 1975, at The Great 
‘Western Music Hall theatre in Gainesville, Florida, 
Friedel’s hometown. “I remember I ran into Lindsay 
Anderson, the great British director of If... and O Lucky 
Man!, who was lecturing atthe school, They had me 
talking to the classes before my movie opened there, 
making a big deal of it, like “local boy makes good", and 1 
told bim rather matter-of-factly that [had made two films 
ina year. He used to take many years between hs films. 


T'mi not drawing any’ comparison, his films are truly 

Tooked at me, almost tired thinking 
about making two in one y 
lot of pep! 

Friedel remembers the premiere scr 
actors flew in, klieg lights out from... they tried to make i 
‘as big a deal as possible. The print arrived by plane just 
hours before the opening. There was a reporter forte 
college newspaper there who was making himself abit of 
| pest, pompous air and all, and I was les than gracious 
with him, He then wrote a scathing review in the college 


remarkable, and 
far and said, *You must have a 


sing wel: “The 


newspaper personally attacking me, Anyway I drove 
home three hundred miles south to Miami the next day to 
be with my very sick father, who was dying of cancer. 
‘When I came back a few days later and drove by the 
theatre I was shocked to see thatthe movie was no longer 
playing there. Apparently it had died atthe box office 
amidst all the hoopla. It was g 

made it even worse was that making the film kept me 
away from my father daring the last few months of his 
fife and I had dedicated it to him, so I felt doubly bad. 1 
found out that he had cancer just when we were about to 
start shooting and he insisted I stay’ and finish the movie 
I remember one week we didn't have the money and | 
called my father, and he sent me a check for $5,000 10 
keep it going. He was a very special man.” Friedel’s 
father died two months afte the film opened, "Before he 
died I lied and told bim the movie was a hit” Friedel 
sys“ didn’t have the heart o tll him the truth 


humiliating. What 


The Charming Mr. Novak 


At frst, Friedel and Irwin Friedlander distributed the two 
films themselves, under their original titles Lisa, Lisa and 
The Kidnap Lover, scoring play dates in North and South 
Carolina, Two years later, hoping for wider distribution, 


they struck a deal with exploitation distributor Harry 
Novak and his company Box Office Intemational 
Dazzled by Novak's persona 
offer a decision Friedel rues to this day 
“When Hatry Novak took the films to distribute he 
pid $5,000 up front, then struck many p started 
playing them all over the country, Whenever he showed 
me a box office statement, it appeared that the more he 
played the movies and the more money he made, the more 
money he claimed 1 owed him. I was just out of eollese 
‘nd was totally unaware ofthe duplicitous practice of 
many distributors. Two sets of books ~ pretty commo 
especially on the low end of the seale like Harry. When I 
o after him, he declared bankruptcy. 


charm, they aecepted his 


Nightmare USA 


snd transferred the films into another company and took 
‘he negative from the lab and hid it.I was told by my 
Sawyer that ever getting a penny from such a practiced. 
‘con mian would be nearly impossible, and would be 
financially prohibitive. He would just hide in the court 
foster (and the sewers) for years... He’s been sued many 
‘mes before. Iwas advised to just get on with life and 
forget it. My portner Irwin who put up most of the money 
‘bore the brunt of the financial loss, His fortunes turned at 
‘5s time and he was forced to move out of bis large, 
Jnurious home into a smaller, more modest one. The 
ssove was very hard on his beautiful wife Pegay, a 
‘vevacious Souther belle in the Scarlett O'Hara tradition. 
She became very depressed and eventually shot and killed 
bers, [have often thought that the money from the 
Sms if retuned honestly would have kept them in their 
sicer home, and possibly this tragedy might have been 
‘sveried. I'll never know, But it didn't stop there, ewin's 
Deauttul young daughter Jill was so distraught over 
‘Pogay's death that she attempted to take her own life. She 
shot herself in the throat, severing her spine, and 
semained paralyzed in a wheelchair. It was totally 
devastating, There were times I was so filled with rage 1 
svanted to kill Novak." 


‘The Later Films 


The death of Friede’s father after Kidnapped Coed was 
completed meant he was obliged to take time away from 
2be industry for a while to look after his mother and run 
she family business in Florida. “While I was there I wrote 
2 script called Dead Rum about two world-class serial 
Lullers and used it (and my two movies) to get a “big time 
agent in New York,” he recounts, “I decided to shoot for 
soon, My agent wrote letter to the head of Universal 
Saudis accompanying my seript for Dead Run saying she 
‘shought I could be the next Steven Spielberg ~ pretty 
boeady stuf fora young director. Dead Run never got made 
‘and I spent a few years trying to raise money to direct 
some even more ambitious projets. For my adaptation of 
Lady Chaterley’ Lover, actually had location scouts 
‘working in England when the financing fll through. 1 also 
spent some time writing and trying to raise money for The 
Deed, 2 movie about two young Israeli freedom 

who helped create the state of Israel. t's based on a book 
‘by Gerold Frank, the man who wrote The Boston 
‘Sirangler. inthe eighties | got interested in making 
‘smaller. more personal movies, which I hoped to fund by 
‘writing and producing movie trailers forthe studios. 1 
probably worked on over a hundred movie campaigns: 
Prony Woman, War of the Roses, Rain Man, Die Harder, 
x. [also worked on TV spots for some popular American 
TV shows: The X Files, Cops, America's Most Wanted, 
Beverly Hills 90210, Melrose Place, ete. Iwasa bit 
schizophrenic, sort of like living in ‘the belly of the beast. 
‘Writing personal, un-Hollywood:-like movie scripts while 
ccaming a living promoting big-budget fare, and television, 
‘which I never even watched. Along the way I wrote and 
starred ina play in Hollywood, called Lost in the Movies. 
bout a mental patient who can only talk in movie 
Galogue. (I'l be doing that asa film in the next few 
years) [collaborated with some other writers on material 
that was never produced: a studio picture called Mamas 
Boys, about 1wo brothers who discover their father has. a 
secret life as a successful criminal, and Plots, a murder 


Carolina on My Mind 


mystery st in the world of funeral homes. also wrote a 
book called The Complete Book of Hugs (comie/romantic 
fare inspired by my beautiful wife Jill, an actresssinger 
‘who has performed with Frank Sinatra, Tony Bennett, Bob 
Hope, Tina Turner, and appeared on TV's Happy Days.) It 
thas been published in ten countries including Great 
Britain. I spent some time doing stand-up comedy. More 
pertinently, I wrote a number of personal scripts dealing 
with subjects such as my father's death, and my mother's 
‘mental illness, that it appears Ill finally get to make due 
to the inexpensiveness of digital video.” 

In 1999, Friedel was brooding over the fate of his frst. 
‘two movies when he decided 0 act on an idea that had 
first struck him back in 1980: “I came up with an idea to 
create an original movie by combining the two Ave and 
‘Kidnapped Coed - into one. Because Jack was the lead in 
both, I came up with a story about two identical twins 
who were separated at birth and never meet. But thirty 
five years later almost tothe day, they both go on violent 
killing sprees within a few miles of each other. I called it 
Bloody Brothers, | did a rough cut in about a day and 
thinking it was probably a crazy idea ~ and that I'd 
‘actually get sued for releasing my own movies ~ I pretty 
much set it aside and forgot about it. Well number of 
‘years later my bestfriend is teaching a college film 
‘course and fora lark shows the class the rough cut of 
Bloody Brothers... And they loved it finished re-cutting 
it and —1 know this sounds crazy — i's actually a better 
‘movie than either ofthe other two, which were very slow 
and drawn out because I had to use every foot of film 1 
shot. To make matters worse in the debacle with Novak, 1 
failed fo copyright my own films (remember, 1 as & 
‘small-town boy just out of college who dida’t know 
nothin’) so they have been copyrighted by a number of 
people who have been selling them all over the world 
without paying me a penny. So now I will finally own a 
bigger and better version of my own movies and at long, 
last, God willing. get paid for it. The new movie actually 
looks like a period piece that could have been shot today 
It willbe interesting to see what happens. A lot of distib- 
‘tors want to see i. And I'd like to sell it to TV and video 
in Europe. All the money I make will go into my next 
‘movie, I'm intrigued as to how the story of filmmaker 
‘who has his movies stolen but reinvents them to finally 
get the last laugh on a crooked distributor will play. So 
much of Axe and Kidnapped Coed was driven by not 
hhaving enough footage to make a full length feature film, 
thereby using every bit of film but the slates and playing 
every scene on and on ad nauseam, that they are now 
‘almost impossible for me to watch without pain (or pain. 
killers...) So when the opportunity came along to finally 
cut out some of the stuff that {find unwatchable, as well 
as to correct a Jong standing injustice, it was impossible 

The scene originally cut by Novak where Leslie 
wakes to see Jack on the beach praying at sunrise has 
been reinstated inthe eut of Bloody Brothers. Friedel 
always missed it, saying, “I felt it was important, to 
‘explain her change of heart towards him, but Novak eutit 
‘out without my knowing, Unfortunately the only source 
for this scene was an old 3/4 inch tape, so the poor quality, 
‘of it you'll see in Blood Brothers captures only fraction 
‘of the visual beauty ofthe original.” 

Having made a eut of Bloody Brothers, Friedel tured 
his attention to.a new project. [n 2001, whilst working as 


The toe ofa manic? Patick Dowd Bras 
in Fda tat move. Squiah 207) 


aan acting teacher atthe Angels Gate Cultural Center in 
San Pedro, California, Friedel saw an opportunity to 
launch his third feature film, The Angels Gate 

an artists’ enclave ata converted military base, and due to 
its practice of holding rents down lov, it has 
haven for painters, sculptors, photographers and 
filmmakers, Friedel used the facility as-a base for a 
16mm feature film called My Next Funeral, abla 
comedy about a destitute, depressive comedian (played 
by Friedel himself) who decides to take his own life 
However, oblivion proves just as elusive as stardom. 
“The story was probably inspired by Beth Moore's 


become a 


sticide,” Friedel says, “and a cousin of mine who killed 
herself: A beautiful twenty-three-year-old named Linda, 
‘who was actually a win. J was always haunted by the 
idea that if someone somehow had just managed to get 
through to them before they did it, they might atually 
have decided to live. Like the Voltaire quote which I use 
“Aman who kills himself today, would 
have wanted to live, if he had only waited a week.’ A 
serious subject tha I thought could be best approached 
‘comedically. Because | hadn't made a movie in a long 
time, I was eager to try anything and everything. { wrote 
the script while working at Fox Television, producing 
spots for Americas Most Wanted, and | thought "4 
lighten the load by writing as many jokes as ¥ could think 
of, It tured out 10 be one of the most logistically compli- 
cated low-budget movies ever. Truly head spinning. Over 
‘hundred and fifty actors, fifty locations, music numbers 
and the shooting was completed for $25,000, (When 
Finished it came to three times that, all out of my own 
pocket and on credit cards.) It took me a while to find a 
‘production manager who even wanted to work on it 
‘because they all thought it was impossible to make for 
the money’ I had. I play the lead and I'm in every scene 
so the directing was interesting! I'm presently looking for 
distributor fori.” 
tes to work on new stories, turning 
these days to the increasingly sophisticated possiblities of 
video technology. A seript called A Dog ¥ Life is one 
possible future project: “AC this point it’s abit up in th 
air. haven't found a way to approach the subject that's 
not hopelessly grim and off putting... It's a drama about 
the relationship between a homeless deaf mute and a dog 
hae finds on the streets, The drama unfolds when the 
is put into city pound where he'll be put down, and the 
city refuses o give the dog back to him because he's 
homeless. It's a powerful story that {hope brings some 
attention tothe rather bleak treatment given to both 
homeless people and animals in this country.” 

Friedel is still only in his fifties, so it’s more than 
likely he will direct another production some time sot 
‘The structure ofthe film industry may have changed so 
that films like Axe-no longer get made, but Friedel is 
clearly not a quitter. I look forward to seeing his next 
film, whatever the medium. Meansshile, we have se 
and Kidnapped Coed to remind us just how fertile the 
‘American independent cinema could be, back in the days 
‘when the ‘exploitation’ film industry ran it's own metry 
way, separate and s 
pantheon of greats: a pantheon to which Friedel 
definitely belongs. 


Friedel con 


Nightmare USA 


Wet Off the Press... 


Nightmare USA was nearing completion, Frederick 
Freel sent me a rough cut of his latest film, a thirty-five 

delayed return tothe horror 
©, So what would it be ~ another of his digressive 


ate short marking is lon 


umeys into melancholia? A downbeat character study? 
The film in question is Squish the moving 
of an escaped mental patient who hides out in a 
full of huge industrial presses! 

We shouldn't be so surprised that Friedel has turned to 
Stack comedy this time. After the Woody Allen-ish 
ws humour of My Next Funeral, and the problems of 

4 Dog Life into shape (“I haven't found a way to 
ch the subject that's not hopelessly grim and off 
ing’ he says), Friedel clearly has a need to find an “up” 


‘counter his downbeat proclvities. And once you adjust 


idea of a film perhaps more in the mould of Frank 
ner of Stuart Gordon, Friedel’ habitual tendency 
for the underdog is readily apparent. 
following synopsis is kindly provided by the 
{ deranged mental patient escapes from the 
expital after brutally murdering a security guard. He 


es refuge in a deserted factory with heavy industrial 
presses, und soon becomes obsessed with a beautiful 
sone girl, When Beauty rejects the Beast, he embarks on 
some killing spree. He turns the factory into a 
smestern chamber of horrors, where death is accompanied 
J curdling sereams, and punctuated by the sound of 


gush, The manhunt begins. Can he be stopped before 


of blood becomes tidal wave 
h the demeanor of ‘the patient” (Patrick David 
3s the forlom undercurrents in which the 
1's previous characters so often swan, Squish is 
=: and foremost a comedy horror film, Friedel derives 
1s humour from the means by which the tal, sallow 
otal patient makes his escape. When a drunken 


curity guard comes to his cll to taunt him, dressed 


ng blonde wig and women’s clo 
s makes me look a lite heavy?" ~ the 

nor and adopts the Female 

os asa disguise. Later, while tottering pasta factory 
ss blonde wig and high heels, he's bizarrely 

1 job ("Have you ever thought of a carcer in 

ry”) by a boss determined to win a wager with a 

cs (the latter played by Friedel himself). And 

sben the madman takes to a backstreet red light area 

the john who molested his dream-pel (a 

wnocent Forced into prostitution by her 


og “D'you 


murders his ton 


car-old 


arolina on My Mind 


Adebt-ridden boyftiend) he again finds the dress, wig and 
heels invaluable, Meanwhile, in a broader comedy vein, 
the murdered guard's twin brother, «cop, suffers the jibes 
‘of colleagues who find it hilarious that the dead man was 
found wearing split-crotch pink knickers, fish-net 
stockings and a wonder-gitdle, "The nerve ofthat fuckin’ 
Tony ~ drawing a bra and panties on the chalk ouiline of 
‘my brother's body 

(On the downside, Squish suffers from a couple of 
shaky zooms and some even shakier performanc 
particular the psychiatric doctor (Otto Brezina) whose line 
‘eadings inexorably recall Bela Lugosi in Glen Or Glenda 
(1953). Brianna Walker also struggles to make much of 
Jnnocent under-age Anna (and while beautiful she Looks 

an fourteen). Fortunately the cops (oe 
esi) and Anna’s selfish boyfriend 
-an-coming horror sta Jared Cohn, 
protegé of prolific genre studio The Asylum) take up the 
slack, giving performances that would work just fine in 
more expensive exploitation movie 

Squish isan experiment to shoot a movie on Mini DV 
for under $5,000," Friedel explains. 
weekends with mainly noa-actors and a 
ike and a camera Its origin? A friend has 
4 shop with heavy industrial presses. Another has a face 
Tike “death thought if | put the two together it might be 
‘a movie. I wrote the script in about the 
time it takes to cook a roast!” 

Once a 
locations and faces rather than storytelling notions, 
‘method that recalls his Carolina movies. One major 
difference this time is gore: or atleast it will be, once the 
film is completed. The version I've seen is extremely 
bloody but lacking in grisly aftermath shots. Friedel 
explains: “It's still being edited. There are black holes, 
shots missing. Most ofthe killing, teror, and gore scenes 
are only 25% filled in. The sound hasn't been fixed and is 
unbelievably bad. There is: no music, and sound effects 
Yet, no colour correction, no tites/eedits, and the last 
scene, which twists the story ina different direction, is 
Asked about the film's modest running time, 
Friedel says, “It just played better shorter. And with some 
‘of the non-actor performances, less was definitely 

Made for $5,000 it may be, but Squish is a short with 
‘commercial DVD potential, so let's hope we see a 
version. Perhaps, with a second and third 
it this could even be the beth of Friedel’s first 
portmanteau horror movie? 


It was shot mostly on 


Pretty much a 


pain, Friedel is building his work from 
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Postscript 
1s mot often that film ric gets the chance to ada ine v0 


‘one of his favourite movies especially when it's over tiny 
years ol, The opportunity arse for me, however, whilst 
researching this chapter, During our correspondence, Frederick 
Kindly sent me a eu of Blow’ Brothers, asking for my 
opinion. | watched it with my fend Julian Grain 

sen neither of the to ear films from which it was derive. 


Knowing that Bloody Brothers would need to work as a stand 
alone movie, I figured « combination of my perspective and 
Julian's would be useful feedback. As it tumed out we both 
‘enjoyed the film. However, we agreed thatthe ending was a 
problem: because it was technically impossible forthe two Jack 
‘Canons to meet, the film lacked final payof, although twas 
something the inercuttng seemed to promise; events appeared 


be healing for convergence athe film progressed, wih 
‘captions revealing thatthe two broters were getting closer and 
wy Brothers cut ended 

f 


closer 
with Eadie 
together, and Steele foe 


apically. Te original Bi 


1d Sandra from Kidnapped Coed desi 


‘dead inthe farmhouse 


1 suggested that one way to/make the storylines ross 


would be toad radio news report over the Final shot of 
Eddie and Sanda diving away, the effect that Stoce's body 
hasbeen found a the farmhouse, and eye-witness repots have 
sso identified him asthe person responsible for the kidnapping 
of Sandra Morly, ith Sandra declared missing presumed 
dead, Thus, the murderous Stece is blamed for Edie’s crime 
and Sanda and Eddie can head of to 
mone, safe inthe knoe 


her with the ransom 


thatthe pole have attibuted 
edie’ rime ta his evil twin 

Friedel approved ofthe idea, saying: 
nothing to do and is tu i the spit of low-budget 
filmmaking 
extra line dubbed ver the requisite shot 


In would cost 


The final cut of Blood Brothers now has the 


1 Godwin direst a documentary about the University of Florida 


called The Magic Tomer (19 


Leacock was cinema 


rrapher and parc inthe Leacock 
Pennebaker company who mage Don? Look Bock (1967) and 
Monterey Pop (1968), 


3) Disributed by Variety Film Ine the company who handled 


n° The Body Shop and the aforementioned Souther ive 
in hit Preacherma; Vasey also handled such explosive sex-hor 
tybrids as Shaun Costello's Forced Enry (1972) and Alex De 
Renzy’s Femmes de Sade (1976), and circulated Doris Wishmas 
extraordinary sex-change saga Let Me Die Women (1978), 


4 Abrand of car 


1970 United Shot 

1971 Untied Shot 

1972 

1974 Ave aka Lisa, Lisa aks Calfomia Ave Massacre 
2 The Vig Slaugtor aka The Ave Murders 
Jeo wrist) 
Kidnapped Coed aka The Kidnap Lover aka Dat 
with 2 Kenappsr aka House of Teor aka Nat 
sing (snot le oy) (ts wie! poder) 
My Next Funeral als wes | poder) 
Bloody Brethers (asa wie! proucer) 
Sauish (shat) 
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chapter 4 


It Came from 
New Jersey! 


Douglas McKeown on The Deadly Spawn 


The Deaaly Spawn (1982) 


hen a meteorite lands near a sleepy New Jerse 


village tiny slithering ereatures with fearsome 


‘emerge and infest the locality. Next morning, thirteen-year- 
old Charles (Charles Hildebrandt) wanders down to the 
cellar of his family's hillside home and discovers gruesome 
idence tht his parents have been eaten by the Spawn, 
ow swarming the watero i Charles must 
devise a way to destroy the ereatures, which are growing at 
frightening speed, if he's to save his older brother Pete 
je (Richard Lee 
Porter), Ellen (Jean Tafler) and Kathy (Karen Tighe), from 
similarly grisly fate. tall order for a thirteen-ye 
1 pethaps an eneyclopaedie knowledge of monster 
vies will prove useful...? 

If. cynie was to give a “high-concept’ summary of 
he Dealy Sporn, it would sound lke any of a multitude 
cof gory horrors — monsters, alien invasion, eyes eaten, 

lifiends chased, ete, ete. But its actually one ofthe 
ost enjoyable and exciting low-budget horror films ofits 
da Let's be clear about one thing: the worst a horror 
sowie ean be is dull. The Deadly Spawn may be cheaply 
made and essentially frivolous but it has a brisk pace, grue 

gristle galore, and lots of pleasing incidental detal 

gripping and atmospheric piece 
f work that puts many a monster flick of big studio 


Tom De Franco), and Pete’ friends F 


cin the shade. 


A brief prologue showing the deaths of a couple of 
cevwary campers is simply workmanlike, but the next few 


scenes draw us compellingly under the film’s spel 
Director Douglas McKeown takes time to introduce an 
fe household whose fate will be the focus of the story 
Tete early scenes are so evocative and plausible you 


nd, Wo your surprise, that you're not merely waiting for 
with most low-budget monste 
sass, all you really want fo see is teeth and flesh- 


 Spaven to attack 


wounds, everything else is an iritant. Not so here 
-doing itor being pointlesly arty, McKeown 
ne gentle, sleepy domesticity of a Sunday 
as everyone just eases their way into the day 

ful music has a dreamy calm-before-the-storm, 


ame from New Jersey! 


f 
the windows: you would almost forgive the characters if 
they opted to deny us the usual screaming and bleeding 
and instead hopped back into bed like real people, for 
another forty winks. 

‘But this is a horror film, and such idyllic laziness is not 


the ueting is realistically low key, rain beats down on 


an option. Bloodthirty seeptics can rest assured thatthe 
Jaid-back parents soon lose theit happy thoughts afte a trip 
to the cellar, and the maylbem proliferates (in step with 
ood characterisation) from thereon, 

The Deuilly Spawn reminds me of another great 
American horror mavie, Don Coscarelis Phantasm: both 
protagonists 
forced to deal with an attack om their families, resented 
within a fantastical framework. The Deadly Spawn, like 
Phantasm, is iberally packed with highly inventive special 
effeets. And both are mood-pieces; the prevailing 
ambience bei 


films focus on believable, non-chippy teeng 


notional 


‘lend of humout, horrar and melancholy. 


The Spain 


ekacwn aples sae a 
to cast mambee ira 


3 ee Alen’ Dey Spann 
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But enough of the films subtleties. What about the 
monsters? Wel, they'tefantati, a triumph of low-bue 
Medication and design. The S 
jst priceless, and even the less successful prosthetics make 
lupin chutepah what they lack in technical polish, OFall the 
effects in the movie, I'm always most stared by th 
realistic early stages of the Spawn, skittering around ike 
‘mutated mudskippers in the looded cellar, The more 
advanced Spawn inspire a mixture of repulsion and hilarity 
they even have a bizarre srt of euteness, their cartoonish 
facial expressions exuding & Tex Avery pleasure in going 
about theit gory business. By the time these riters have 
{grovn into man-eating multi-headed giants the size of 
cattle they're riotously impressive, sure to stir the hearts of 
‘even the most jaded fans. John Dods, who designed these 
‘magnificently angry ctimson creatures, their gaping mouths 
ppacked with teeth sprouting from swollen gums and 
{ripping with alien mucous, gives us one ofthe most 
‘memorable sereen nasties ever. I've applauded the film's 
‘other qualities but let's not mince words — this i one hell 
‘of a payday for monster fans. In many ways The Deadly 
Spann isthe apotheosis of he low-budget monster flick 
instead of a cute ut obvious man-in-t-sit (Span of the 
Stuhis, The Mipitas Monster, Bog), here we have a rade, 
‘aggressive, dementedly phalic/grungily vaginal cretion, 
proliferating through several differently designed and 

all of them dangerous ~ executed with 
all dedication by John Dods and given the 
‘utmost impact by MeKeown, It's obvious that the 


inspiration came from Ridley Scott and H.R. Giger's Alem 
ut where Seott and Giger had vast resources, McKeown, 
‘and Dods carved their niche in horror heaven with a 
thousandth of the budget. IF you have any love forthe eral 
jonstr-making, you cant fail to be dazzled. 

But then, everything works well here. The young east 
hhold the story together admirably: there's nothing phoney 
bout their performances, even when they have to react 
cexremis. They may have been ‘new to the screen” but they 
never feel cumsy oF comy: The scene where Peter (Tom 
De Franco) refuses to accept that his cherished world of 
science and logic has been breached by an “impossible 
invader is well ated and completely plausible within the 
‘generic context ofthe film, Thirteen-yeat-old Charles 
Hildebrandt, in the pivotal role of a elued-in horror fan 
never hits a false note, and a genuine rarity with child 
stars — never has you rooting for his death, The script 
foregrounds hs interest in horror films, and in a clever, 
ccannily written exchange, McKeown has him answering 
‘questions from a psychiatis-unele about the effect of scary 
movies, thus shooting down the criticisms parents often 
raise when they choose to stop ther children reading horor 
‘comics, of watching horror films on TY. I's all done 
Without ostentation, revealing the child's no-nonsense 
distinction between fantasy and realty, and then bolstering 
this by showing that he's actually more resourceful thanks 
this passion for horeo. Talk about understanding your 
audience: by cocking a snook at oppressive, pleasure- 
denying parents, MeKeown's script is guaranteed to strike 
a ready spark with viewers! This genre-referential approach 
proved quite prescient, too: the self-aware use of movie 
Tore was still infrequent in horror films of the tine 
McKeown's ‘postmodern’ appeal to fan sensibilities easily 
pre-dates the ‘horror-iony” bandwagon ofthe 1990s and 
has the added virue of offering a casual, playful setting fo 
such ideas 

All horror films need ther set pieces, and MeKeown 
delivers in spades with a priceless scene in whieh the 
Spawn chow dovn on the guests ata housewives 
ve ves it that extra bite (if you'll 
forgive me) is that we're not really used to seeing midale- 
‘aged women prey to gory monster attacks, There's 
Something both funny and disturbing about it. 1 was 
reminded of David Cronenbers's Shivers: repellent shu 
like monsters atacking the elderly in scenes that vibrate 
‘with both horror and hilarity. If all the movie had to offer 
'was this one scene it would stil be worth your money 

There are problems, of course: Charles Hildebrandt 
does his best to sll the scenes in the cellar, but they're 
‘dragged out far too much, seeming to strand the boy in 8 
‘temporal limbo and interfering withthe time-scale of the 
story. He's stil down thereafter the maylhem atthe 
‘vegetarian luncheon, which jars because in screen terms 
we've been oceupied for quite along time with it, not 10 
mention the plight of Pete and his friends. On the plus side 
though these extended scenes (explained in the interview 
with Doug McKeown) do give us lots of lingering shots of 
the various Spawn: one caught in a mousetrap, another 
nibbling at a severed head, ete. Quibbles aside, the film's 
‘overwhelming drive and energy push the narative beyond 
the nitpicker’s tweezers. IF you're a parent who hasn't 
forgotten the thrill of being a childhood horror fan, how 
about leaving a DVD of this movie lying around for your 
children to find? I bet even the seen-iall “kids of toda 
‘ould get a kick from this spirited genre treasure. 
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Douglas 


McKeown 
Interviewed 


cuplas MeKeown was horn in New York City on 18 
D ns New Jersey 


fanuary, 1947, and raised in Metuch 


e graduated with Honors from Emerson College in 


Boston and began teaching high school English courses 
Shakespe: 


‘World Literature and the Art of Film) in 
g after six years to work in the theatre. Among, 


film students he taught in the early seventies were: 
Richard Wenk, who went on to become writer-director of 


and Just the Ticker, Tom Ruegger, producer-writer of 


1e TY shows Tiny Toon Adventures and Animaniacs; and 
1 Copper 
‘gician, From 1976 to the present, McKeown has been 


eld, née Kotkin, the stage and TV 


1 director, stage and sereen writer, ta 


signet and video maker, and, of course, has enthralled 
ror fans with his only theatrical feature The Deadly 


in, released in 1983 and stil wowing audiences on 


DVD today. MeKeown is curently living in New York, 
1 and performing autobiographical material as 8 
er of the storytelling group Queer Stories. 


The Monster of Met 


st memories of movies are ffom Saturday 


atthe Forum Theatre in Metuchen,” he recalls, 
sed to run “old! movies for kids. | remember the 

Weissmuller ‘Tarzan’ pictures and a host of sci-fi and 

crot, such as Forbidden Planet, Tarantula, Them!, The 

spl, Came from Outer Space, lt! The Terror 

me Beyond Space, lt Conquered the World, and so forth 


3c ist | was completely in love with early 

syhausen, like The Beast from 20,000 Fathoms and 20 
Miles o Earth. | didn’t eare much for colour 

ms, which | felt were garish and more suitable for 


en's ousials than terrifying monsters. Besides, the 


ries I liked were mostly bloodless and not gory, until 
films arrived and everything changed. 


er the frst run of The Curse of Frankenstein, 


other eagerly took me to, talking all the while 
t-a scary monster Frankenstein was, and how 
ih school class had met Boris Karloff backs! 

xd Old Lace on Broadway. Then, with the 
credits of the Hammer film, 1 heard her whisper, 
remember this being in colour... OF course, | 

se she was disappointed as it dawned on her 

but | was teribly excited. Christopher Lee's 

Jie-ap | remember well, and the horrible pain of being 
4 together without anaesthesia. I went home and 


make-up as | remembered it. Later, | would 


sures from the magazine Famous Monsters of 
bible. And then I be 

ip as all the monsters, every one! But iis very 
note that my most vivid memories eame not 


na litle career of 


ovie theatres but from television. In the mid 
BC and local stations realized they had cheap 
mgramiming in some of the studios, old movie prints 


ll rent for a song. So it was King Kong on 


lar Movie on Channel 11 and the 
horrors of the early thinies and the forties 

The Night Show and later on Chiller Theatre, 
influenced me. 


rom New Jersey! 


For the young Douglas, it seemed natural to want to 
lear how the images onsereen were created, but his 
interest did not meet with parental encouragement. "L 
always wanted to make movies, from the firs time I sayy 
‘one, I believe, And I was an enormously exuberant and 
s by 


talented child, But { was discouraged! in such dre 


imy father and to a lesser extent by my mother. In a 
thousand ways they utterly convinced me tht it was not 
possible for me to consider working in motion pictures, 
bbeeause it was not areal career you could go to school for 
‘and make money at, oF because it cost too much, of 


because | had no “connections, without which nabody got 
anywhere, What did I think I was, after al, talented? 
Discouragement, irrationally based, as discourag 


always is, was practically a way of life with my father. 

Nevertheless, by the time he was sixteen, a teen 
MeKeown had made quite a name for himself in the 
locality: “I'd spent seven or ei 


it years creating realistic 
‘monster make-ups, putting on shows, painting huge 
frightening murals in downtown store fronts for 
Halloween, etc. 1 was pretty damned inventive, 1 read in 
‘Chaney, St. had 
employed mortician’s wax for both Quasimodo and Erik, 


Famous Monsters, for example, that Lon 


the Phantom, so 1 got on a bus to New Brunswick and 
found the stuff in an old theatrical shop, and melted it 
down with modesn nose putty to arive atthe perfect 


blend, more malleable than the putty alone, but not as 


impossibly sticky. From age nine, I was sneaking out at 


night in my various guises and by welve I had already 
terrorized the children in whole neighbourhoods who did 
rot know my teal identity. These ‘appearances’ got quite 
elaborate!"! 


Mekeown 


This eay interes in film received is first practical 
‘boost when a photographer uncle persuaded MeK 
parents 10 go halves with him on buying the boy a Bolex 
* MeKeown 
‘only a photographer would know thatthe Bolex 
was equipped withthe sin 
Just what [needed to shoot a dinosaur movie! 
the teen 
make the transition from theatre 
images. The theme of his first film experiment, shot in 
Standard in 1964, Followed in the footsteps ofthe 
Father ofthe cine-fantastique, Geonges Méligs: a rocket 
recreated in McKeown’s 
Was of a Tyrannosaurus rex 


le-frame exposure eapuci 
At last 
' obsession with horror and sci-fi could 


seares 10 moving 


¢ surface of the mor 
‘My second fil 
crashing through a forest." he continues, “the prehistoric 
tree was a frozen broccoli stalk that gradually melted 
‘under the lights and looked like a time-lapse decay from 
The Time Machine when projected. 1 remember labori- 
‘ously moving the wire-and-latex dinosaur model I had 
made through the miniature set, while my mother, sitting 
there peeling potatoes in a bowl in her lap, clicked the 
shutter after every incremental move, My second 
dinosaur film was with the same model, but moving 


through an improved jungle, itercut with iv 
footage of my youngest brother tying to escape. In the 
final frames he runs into clearing, where the dinosaur 
overtakes and wolfs im dove, 


This obsession with horror continued into college: “I 
shot two short 16mm films at Emerson College, one. 
called The Dinosaur (1966), that Lam sil happy with 
small and simple though it is; the other a lazubrious story 
‘of madness and incest called Dear Penmy (1968). 1 also 
shot filmed sequences fora play production about the 
Donner party (you know, the stranded pioncers who fell 
into cannibalism) that our college took to the Yale 
University drama festival in 1967, The play starred 
Henry Winkler, and I guess some of the sequences with 
him represent his film debut. They were well done. 
though T was certainly no technician.” 

After graduating from college, MeKeown suffered 3 
disappointment when his application to study film at the 
prestigious UCLA Graduate School was tumed down. 
Instead, he took a job as an editorial coordinator for 
ABC-TV in New York. The job inch 
‘commercials into episodes of The Avengers a 


fed putting the 
Cas 
the Friendly Ghost. Wiwas less than exeiting work: 
was frustrated and bored. I quit and went back to my 
family's home in New Jersey to re-group. I had no 
loans to pay off. I needed a job, 
tout I didn't scem to be properly trained for anything 
‘except possibly teaching, so I started as a substitute a 
the high schoo! {had attended only a few years before 
embarked on a t cer’ because | needed a job 
In alfa year, I was on the faculty. I spent summers 
putting on musicals ata children’s eamp, where I created 
a theatre arts program, 

Living in New Jersey provided little in the way of 
film industry opportunities but, determined not to be 
thrown off the scent, McKeown set up a film society at 
the school where he was teaching, and with the stud 
raised enough money to make a documentary. They wo 

3 prize in a New Jersey competition and the film was 

1ed on public TV. “I should add that my inspira 

to teach film came theough a correspondence 1 was 
having with Lillian Gish,” MeKeown explains, 

sure I was among the enthusiastic young film students i 
the sixties who gave her the idea to start touring with a 
show about her early filmmaking experiences. Ibe 

was those Tee led to her book, The Movies, Me 
Griffith and Me 


‘money and big st 


‘and Vn 


Enter John Dods and Ted Bohs 


In 1976 McKeown lft teaching and moved back to New 
York. It was 1 petiod of poverty and struggle for him, 
working as an actor, scenic designer and theatre direct 
the the 


[But it was through his persistence working 
that one day, in 1980, the opportunity to make a feature 
film came knoe got a cal from John Dods.! He 
had worked for me on a couple of projects, notably 
Shakespeare's The Winter Tale, a spectacular production 
1 

the play. He also did animation fora “House of the Living 
Dead’ attraction I designed at an amusement park in 1977 
rd known him since he was in junior high school 

‘made effects in his family’s basement on Rector Stre 


junted in 1973, John ereated special visual effects 


Metuchen, | knew his older sister from school, and she 
brought me over to see his set-up: model animation on 8 
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ce sophisticated scale than | had ever come up with in such thing, as far as I knew, in the history of motion 


semen, let me tell you! Anyway, he said he had met pictures, at least after 1916 or so! (Well, maybe briefly in 
ser horror film buff ata convention, named Ted ier sound period, with a position called “dialogue 
and they were interested in having me join them sant you.) { would only direct the movie, the 
1 low-budget film! Simple as that, They were ie, and 1 was afraid that would have to be 
ws Jersey residents and I was now a bona fide reluctantly agreed (as I remember it) and L 
eving New York theatre type. asked to see a script or a treatment. Ted said, “Ob, we 
McKeown immediately set about writing scenes for se going to make the words up as we went along.’ I 
‘wrote the first scene in time for the auditions, thought, what have J gotten into? But | really, really 
and a couple of dummy ‘wanted to make a film, so I said | would direct only if 
ress projected characters. Alot could also write the serps. I figured that way T could 
ended up in the final script" He pauses: “Final, develop a theme or two and maybe make the characters 
never was a final script a it tured out! more than just functionaries tothe special effect. 

Screen story credit goes to Bohus, Dods and certainly had years of experience writing dialogue for 
nin that order, with McKeown credited as sole projects, and of course had studied writing 
the sereenplay. When I ask about the co-writing in college. However, I never considered the amount of 
or story, MeKeown laughs: * ‘work I was setting myself up for, Okay, they said, but 

chuckling atthe term ‘co-vwriters”, At our frst they would have to be equal partners as fut as the story 
2 | realized neither one of them had give was concerned. Agreed, absolutely! It was their film! And 
that was the way it stayed even tothe final eredits. At 
least so far asthe writing was concemed. | wrote every 
the ones we had loved in the fifties, about & word of the dialogue in the principal photography. The 
from space that eats people, Ted said they would words added by other people to the film were added much 

‘come on board to ‘direct the aetors,” since they later (including some boring mumbo-jumbo spoken into a 

about acting, but they would direct the film! the end), probabl a year after 

vomentarily taken aback, but I said there was no had left the project, as I understand it, 


iL Came from New Jerse 


Let the Spawning Commence. 


[And so, with a tiny budget that McKeown recalls as being 
‘between $25,000 and $28,000, the production was 
underway. started in the autumn of 1980 
‘October of November”) and continued throughout the 
winter and up to early summer of 1981. “We shot basically 
in sequence,” MeKeown explains, “Without knowing how 
the film was going to end! And on weekends only since 
almost everyone had weekday jobs, Except me, I borrowed 
thousands of dollars from a fiend tobe free trom a job to 
write the scenes as we shot, to have the scenes ready for 
the actors as early in the week before we shot as possible, 
Sometimes they only got hand-written speeches on the 
Saturday morning of the shoot, driving out to New Jersey 
{in Kathy's ear ~she was Ted's gilftiend atthe time, and 
she worked very hard asa general dogsbody:" 

MeKeown set about writing a story that would be 
practical on the limited budget: “I suggested that we 
the story ofa single family to keep it simple and cheap, 
that we don't try’ to bring in the larger world of, you know, 
nilitary, government, officialdom of any kind —it couldn't 
‘be remotely convincing on our budget, Besides, { didn't 
know about those things personally; I only knew what | 
had seen in the movies (Hitchcock ance said he could 
never make a western, for example, since he would not 
have known the price of foaf of bread). However, I did 
now about a middle-class New Jersey family. {also said 
the whole thing should take place in one twenty-four-hour 
period. One setting, one main action, one day, {didn’t tell 
the other guys, but [thought Aristotle and his dramatic 
tities were just made for 2 low budget! {also decided that 
an easy way to te everything together without too much 
effort, and since we didn't have a single person charged 
With production design, and also since we had a monster 
called Spawn that flourished in water, would be that it 
should rain forthe entire twenty four hours. I envisioned 
the sky clearing only atthe end. This would also provide 
‘general atmosphere, since the surroundings were nov going 
to be a haunted castle, or anything remotely exotic.” 

With a setting and time-frame now chosen, MeKeown 
fumed t0 the characters, drawing on his own experiences 
as. movie-addicted youngster. "I went to work on the 
conflict between the two boys, as a set-up forthe younger 
kid —a stand-in for me and my childhood, if you havi 
already guessed as much ~to be the hero later, with his 
love of monster movies and flexible imagination, while 
Pete would be helplessly in denial (probably another 
fragment of me in that trait, a wel) | always assumed the 
id would somehow find a way to kill the thing. probably 
by ‘frying i” with electricity or something. Incidentally, 


that’s why 1 had him ack in the breakfast scene, “Hey Pete, 
hhow did The Thing from Another World wet killed?” A 
savyy audience would know it was "cooked" like a big 
‘carot | followed convention by having two seis of 
“lovers,” but neither would be lovers in terms of sexual 
‘content | didn't want any sexual content, Ted said from 
the start that we had to get an “R” rating to put his 
‘company on the map, and he said he wanted 19 see “ti 
thought that would be gratuitous, not to mention 
‘embarrassing, out in New Jersey with semi-pros and 
amateurs and their families around — besides, the teens 1 
had in mind were relatively innocent. Ted did force the 
{issue and made the poor actress who played the mother 
wear a see-through nightie, However, I suid I thought 
violeace ~ which could also eam an “R’ — would be quite 
‘natural, given the nature ofthe big Spawn, which we hid 
all agreed should bea fierce, unstoppable eating machine 
(know we were thinking of rent films like Alien and 
Jaws), SoU said, we will make it violent, grossly violent: 
we'll ip the mother's face off I's ironic that I even 
thought this, since {had believed fom childhood that sucks 
‘gore was revolting and not ‘an. always preferred the 
Subllerterots to stomach-churing horror. While | as 
proposing these things inthe weeks before shooting 
started, John was having me out to his New Brunswick 
‘partment building to behold the armature of the Mother 
Spawn he was creating. | was dazzled by his precise work. 
but a litle alarmed at his “idemification’ with the 
creature... There was a moment when 1 happened to be 
nearby as Dods was crouching next to his mother spaven 
‘making some adjustment or other. I believe he was 
tunaware he was being overheard. He murmured to it, with 
certain focus and intensity, and in a slow drawl, “Wht 
kind of a ereature are you?’ Itip-toed away! 

The Bernardsville house where much ofthe action 
‘unfolds belonged to Tim and Rita Hildebrandt, parents of 
the film's young star Charles Hildebrandt, McKeown, 
explains, “Ted had hooked up with Tim at one of those 
fi movie conventions, and Tim had, I think, agreed to help 
produce the film at that time. He offered his house forthe 
‘main location, as well as his considerable artistic talent and 
skills, and when { came up with the characters ofthe kid 
and the family, his son Charles joined the east. They had 
ro basement, however. The door in ther ktehen opened on 
1 stairwell of maybe five steps down to a eral space. A 
tiny root cellar. So we shot up from that to the silhouette of 
‘Barb calling “Sam, Sam?" but the reverse angle and all the 
‘basement footage itself was shot at John Dods’s apart 
building down in New Brunswick. He leased it as his 
‘workshop and studio, soit would now double as our movie 
family’s huge basement. Pete's bedroom interior was i. 
‘another house entirely: it was John Dods's actual 
childhood bedroom on Rector Street in Metuchen, The 
‘vegetarian luncheon interior Was the house Ted Bohus 
shared with his parents in, I think, Hoboken, New Jersey:~ 

The first scene to go before the camera was the 
prologue, in which two doomed campers meet the Spawn 
(off-camera), “I think it was Dods who later re-sbot most 
‘of this and made it rather flat and trite, I'm afta.” 
MeKeown asserts, “Today, | think he might half agree with 
me. In the original as I shot it, the guy attacked in the 
doesn't just do bloody hand-grasping thing, asthe 
camera tracks in to the shaking tent; instead, he suddenly 
{gets flung out head-first all shredded and bloody and then 
‘wrenched back inside at high speed to be consumed with 
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violence. | thought the rushes looked great, leaving 
what the thing looked like to the imagination, yet shaking 
he tent so unnaturally and al, but Dods later re-shot the 
ene. 1 don’t know why ~ maybe he just wanted to be a 
rector, But the unintentional jump cut, the silly bloody 
nd reaching out, these | would never have done. Two 


actually 


nain show the camper 


oming upon the burning ground surrounding the 


rite. They are too dimly lighted, but I still like the 
nergy and excitement in Uber 
ell McKeown that | particularly admire the early 


15 ofthe film for their domesti sleepiness and 
casurable melancholy, “Thanks, I agree! And I as 
scious at the time of trying to 


most exactly what 
Know you felt that! 1 
ted to pull the spectators in to th 


‘ordinariness of fife. 1 
ht if Teould convince them of that, the “impossible 
id become believable 


The rain outside during these scenes plays a big part in 

sbtishing mood, although it was by no mieans easy to 

ke it work: “The rain was a big headache, though 1 

ink it was a good idea to have it. Not only did we always 

1 1o spare & crew member to stand out of eamera range 
a garden hose, and we had precious few crew 


mbersto spare ~ they were hasically three or Four 


students and one or two local tet 


jieve it oF not, it never rained, but eve 


nengeney town ordi 


nce against using 


ame from New Jers 


hoses! So we had to be very careful 10 watch out forthe 


police on top of everything else, | also had to instruct the 


crew member each time in the correct angles of rainfall 
and sc 


th, What we really needed was a rain-wrangler! 
In the shot out the kitchen window atthe end of the 
breakfast scene, 


the litle tee outside is being shaken so 
violently it looks like 2 hurricane, But | couldn't pay 
attention to that since I had to operate the eamera for that 
shot! The cinematographer of the day (our credited DP 
didn’t always show up) said it was an impossible shot to 


he said he would have to scrunch up under a cabinet 
‘on the counter, and he couldn't doit. So, it fell to me, and 


hand-held it At the end of the film there isa high-ang! 
panning shot when Millie runs into the yard to find 
‘Charles in shock with a medie (played by Tim, his father, 
and the DP of the day would not go on the roof of the 


garage to shoot it, so I did that shot too, as well as a high 
‘angle from a van in the front yard in that sequence 
amazing how many people ate afraid of eights, is’t it? 
When I wanted a shot, F wanted a shot. kept saying that it 
couldn't be shot any offer way, and that was the truth once 
Thad envisioned it a certain way 

McKeown was full of admiration forthe work at 
which John D n and 
spe The monsters were marvellous. was 
terribly excited when Dods and Bohus ag 


‘excelled, namely creature desig 


a feet: 


initially that we should try to do as much effects work in 
the frame with the actors a possible, since this challenge 
‘was rarely if ever taken up by Hollywood. I had in mind 


the nearly impossible-o-achieve shot in Jaws when Roy 


Mom (Ess Noi 


‘pasa wetiian 


Sees of ages fom the vegan ncbeon 


Scheider is throwing out chum and the shark surfaces 
bbchind him. I meas, ean you imagine how hard it was to 
frame that so tightly, while moving ina fast boat, and have 
it work? [admire tha so much, And I'm n0t even 3 
Spielberg fan A lazy eut-in, or fixing it in post, are 
Hollywood methods. I believe audiences know when they 
soe a cui that whatever they are seein 


bappening, so the energy just drains out of so many scenes 
in other movies. 

‘One of Dods’s most imaginative and innovative ideas 
involved the early, ‘mudskipper’ 
Span, seen swiniming around in the waterlogged cella. 
“This was John Dods at his most brilliant.” agrees 
McKeown, 
this effect almost literally overnight. Like all genius ideas, 

ly simple, Like, ‘why didn’t I think ofthat?” 
simple, Maybe he stole it from someplace, but I think he 


nifestations of the 


1 came in one momning and he had invented 


{just invented it. He had a shallow box made, about eight 
fet by four feet and filled it with no more than few 
inches of water. In this he inserted a plywood sheet in 
which narrow squigaling pathways had been cut out with a 
Jigsaw. This panel lay flat just below the surface of th 
shallow pool. Lite spawn, made of flexible foam 
‘over metal armatures, were attached by a tiny stud through 
to the underside of the plywood in each of the pathways. I 
‘vas as ifeach had a cufMlink on its ventral side. The 
camera framed out the sides of the big shallow box, as 
‘well as the crew members who stood at one end and pulled 
8 fishline attached to the front of each span. The little 
flexible bodies, submerged exactly halfway into the 
shallow water, merely traced the course pre-cut in the 
plywood, as they were pulled from one end of the box to 
the other. Voila! They appeared to be swimming 

The film benefits not only from Dods's dei: 
his creatures bu also from the focus the mainly young. cast 
bring to their roles. Had they been wooden or exaggerated, 
or drama-school precocious, it would have been the kiss of 
‘death: instead they help to assert the film's careful plausi 
bility, despite « most implausible threat. McKeown agrees: 

respect 

for them, working tirelessly and-not complaining, and for 


“Llked that east of actors very much and had ge 


‘80 money! Your prise for them makes me fee! justified in 


‘my contribution, in the high energy I brought to the set 
energy and seriousness that were not always welcomed by 
the producer, | have to say, nor very often by the effects 


director. Only the actors seemed to appreciate these thi 
Ted and John often mistook seriousness of purpose for bad 
vibes, I think, They didn’t thrive on tension, so they te 


to undereut it with joking and distracting silliness. Once, | 


Actually snapped at Dods and the crew when when one of 
the actresses was about to seream her head off for a POV 
through the monster’ teeth, and they were making jokes 
and not realizing how hard it was for her to concentrate. | 
think I said something like, “She's the one being seen up 
there onthe sereen, so shut up!" IFI didn’t say it said 
something ike it, and 1 know she was grateful. The act 
who played Pete was Tom De Franco, a 

was very, very good. He worked seriously and hard, and 
never complained. Except once, when I stupidly filled in 
for a miss 


actor in his close-up and we kept having to 


do re-takes, Finally he said, “Doug, how would you feel 
having to play the scene with your director” Iwas 
instantly humbled and apologetic. I had been the cause of 
his discomfort, though totally unwitingly really lke the 
way he did the physical stunts himself, and Tom made 

rip off he 
tongue. I honestly don’t know what he later did, though 1 
believe he continued acting. 

‘One decision that could have backfired hovribly was 
make an untrained youngster, Charles Hildebrandt, the 
primary human focus ofthe narrative, McKeown says, "He 
took direction very wel, like Tom, because he took the 
film seriously and trusted me. | gave him lines 10 
‘memorise, and 1 also provided hino with subtextual 
thinking, filing in beats that a professional 
‘ordinarily do himself, and Charles grasped the whole deal 
effortlessly. 1 especially like hie atthe breakfast table with 
its carefully rehearsed overlapped dialogue, and in the 
‘psychounalysis"seene. He was just thirteen I think, maybe 
‘But Dods later added 3 
{great deal of footage with Charles inthe basement with the 
Mother Spawn, afer he had begun to shoot inserts et. up 

nk that material works 2s 
Chales certainly performs bravely 
‘Charles told me Dods would 
yell at him directions lke, “Look more scared! You don't 
saw Charles in February of 2004 
when we got together to record an audio commentary 
for the DVD. This was a coup for Don May/# Lam told, 
bpecause apparently, wit the lower budget f 
principal artists generally all end up never speaking t0 
each other again! Charles never was interested in acting 
and is now a successful entertainment lawyer living in 
‘Washington, DC 

Tn scenes that pr 
like Wes Craven's Seream, MeKeown decided to include 3 
‘number of exchanges, betwee 
bout monster movies and their effects on those who watch 


some nearly unspeakable lines of dialogue 


tor would 


under the 


Took seated enough 


discussions in movies 


‘Charles and the others, 


them: this was, as MeKeown says, “Yo saturate the 


‘monster scenes with interest: irony, visuals, clues. It was 
also to pay off later when the boy's fantasy-world 
‘obsession leads tothe shrewd deployment of a WSD — a 
‘Weapon of Spawn Destruction! He knows monsters, so 
he's ready, Pete doesn’t believe in monsters, so he's not. 
He won't even be able to save bis girlfriend. And it’s not 
that Pete isnt strong, brave and tru he's just paralyzed by 
2 rigid paradigm that Charles does not hold. 
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Among the adult cast, John Schmerling played the 
mildly patronizing psychoanalyst uncle (says McKeown: 
He was an actor from the Jean Cocteau Repertory 

he later 
n in my stage musical version of 


pany I was associated wit in New York 
and played a vill 
Te Count of Monte Cristo, which | directed and 
lesigned’), and Ethel Michelson played the sweetly 
ic Aunt Millie “She simply came to us in 
jedienne | had wanted, 
sed down the part, | found her to be quitky, and New 
-like, and I wanted Millie w be funny. She was a 
ice lady, and I seem to recall, she was coming back t0 
). James Brewster, who 
the father, was actually around the same age as his 


audition when another actress, a co 


ting from a hiatus of some kind, 


son’ Tom De Franca: “I tried to make him up to look 
ier” laughs McKeown, 
1k hung over! 


‘out I think T only made him 


Ratatouille! 


2 film with so many wonderful scenes, it is still, when 
said and done, quite easy to choose the best. The 
etarian luncheon that goes horribly wrong must, 
be one ofthe funniest seenes in a horror picture. [asked 
‘MeKeown what he remembered about shooting this classic 
cient in monster movie history 


remember all of it! My favourite sequence in the 
Dods and I were in complete 
is really two scenes, the prepara 


cement about the 


we of the sequence ( 
with Milli and Bunny, and the actual luncheon), He 
was rather more prepared with effects for the two shooting 


<ssions (on two successive Saturdays as I recall) than at 


other times, Plus, | got enough concessions on 
effects in shot with the actos tha I accepted his 
re that he be allowed to do a lot later as inserts, 
included the food processor gag, which I remember as 


a originally. I wish I had been called in for those 

se-ups. Especially the suspenseful one: I would have 
ods move that haby spawn faster, or inthe final 

Ihave cut the shot’s duration in half, maybe more; and I 


4 have made them put more slime on the spawn!! But 


2 crowd-pleaser, and Iam told it was stolen later for a 
called Gremlins, though I never saw that. [especially 
=joyed te cast of the luncheon scene, since three of the 
lcs were personal friends, Hilde and *Nibbs’ were 
uclene Kenley and Diane Stevens, a comedy team I wrote 
directed atthe time ~ they played nightclubs in 
3k — and “Ju-Ju’ was Dr. Madeline Charanis, who 
sen my French teacher in high school and later my 
She was the wife ofa distinguished Byzantine 
ar from Rutgers University in New Brunswick. We all 
sat deal of fun "Bunnie" was Judith Mayes, 
cess who had played the maid in an Of-OFF 
School for Wives in 
some years before. Her 


way production of Moliéee 
V had played Amolpt 
crsonal style was that ofa ready-made ‘character’ 
{thought would help put over the speech about 
peace-loving gorillas, She was quite game and without 
sity asthe finished film I think shows. My favourite bit 
sty be Madeline hammering at spawns with her shoe as 


I flee the house, a crew m 


raving y 
3g) food bit was really just a Hitchcockian touch: 
was fond of food gags, like the supper scene in Frenzy 


¢ Royce Landis putting out her cigarette in an egy, 


ame from New Jersey! 


yolk in 7 Catch a Thief also loved when Millie 
med! and tossed the baby spawn and Dods later 
inserted the picture frame exposing the spawns on the wall 
bochind i, like cockroaches. All ofthis was planned and 
storyboarded in advance, of course as was all ofthe 
principal photography, else we could never have shot such 
tight sequences on no budget, The DP was rarely happy 
that I had pre-planned so carefully the angles and 
it Left him little to do but light and shoot 
And he knew almost nothing about lighting! He was 
probably hire 
lights. [also remember Kathy having to come up with 
nd Madeline 
herself making the centrepiece, using an aubergine (except 
she gave it whiskers, so it looks like a baby seal!) And 
Darlene (Hilde, spelt Hildey inthe film) came up with 9 
They're Swedish soy 
bulls," to which she added, "You can freeze them, you 


‘because he owned the camera and the 


green sauce and brown rice forthe scene, 


hice line after the one I had writen: 


know.’ [remember we had to take eate not to stain Ted's 
parens” furniture with the fake blood, so onthe couch in 
‘ne shot the pool of blood is a picce of red latex! 


Post-Production and Fall-Out... 


Throughout principal photography, tensions had been 
‘mounting between McKeown and John Dods, and when it 
came time to physically in 

{dramatic context, withthe actors present and the clock 
ticking, sparks began to fly: “I shot quickly.” MeKeown 
explains, “and I expected thatthe effects planned in 
advance would be up and ready on time, always allowing, 


‘of course, forthe inevituble w 
{ast in action sequences to keep the actos and crew “up’ 
to match energy. This is critical when scenes are shot in 


tanned problems. I work 


pieces; they don't mesh together well later ifthe energies 
don't match, And | always knew how they were to be 
edited; that's why I shot so litle coverage. But Dods 
always wanted to take it slow whenever his monsters were 
{nthe shot. He usually said atthe last minute that he 
needed more time, and when I refused to postpone, 

bbecauise the actors were on call, Ted would have to step in 
and insist that we improvise and proceed. | know this 
really upset Dods, but what was Ito do? Lhd the eat for 
‘only a short time, and | knew the opportunity to work with 
to last. Dod s 

which would have been fine, by 


them (For fe ed to have 
‘no grasp of any of this 

Which I mean be was focused on effects. But he had 
grander ideas, L think. He saw this as an effects film, 3 
Dads film, the way Jason and the Argonauts is 3 


Harryhausen film. My calling out directions to move the 
‘monster faster or more aggressively, or i some fashion he 
had not anticipated, 
everyone, relly began to ik him, and he bridled more 
than once. I remember he absolutely refused to bri 

thing upstairs behind Kathy to tear her blouse, said it 


eht there on the st in front of 


‘woulda’ look right, what I was asking 
he'd da it later as an inser, ete, But I remember really 
putting my foot dawn on that one and insisting. Luckily 
Ted persuaded him, saying it was only one shot, he'd help 
‘move it himself, not to worry, But | think the real problem 
was basicaly that Dods thought of the Mother Spawn as 
the protagonist 


was not possible, 


she was the star, the opera diva, to him. 
Plus, it was him, in a way. He was “playing” the monster, 
‘and I don’t think he could appreciate the emphasis I was 
placing on the human characters." 


Science-fiction film 
Bestelnummer 459 


Towards the end of shooting. the storm finally broke, 
‘ery late in principal photography, vitally atthe end, in 
fact (I think we were up tothe attic sequence), be called 
ime at home late at night, and ina low, affeetless voice, 
‘id he wanted “to direct the film’. 1 was spes 
agnin? Uhad just directed it. What did he mean? He merely 


less. Come 


repeated that he wanted to direct i. le was a weird eal. 1 
now realise it must have been a very dificult call for him 
tomake, 


Ted Bohus had so far been acting as mediator betwes 
the wo men, but at this point he chose to side with Dod, 
and MeKeown was eemoved from the picture: “In Teds 

mind, I think, The Deadly Spawn was his film, and if he 


shared it with anyone, it was with Dods. 1 slaved ov 
‘ida’t, Contracts really didn’t mean 
‘lot | signed one, but Ted never signed a copy of it.I had 
had my lawyer look it over and he 

clarifying language, no substantive changes at all. Wel, 


as if owned it, but 


1d suggested some 


Ted said he would have to take those changes under 


consideration. Every time I asked about it, he put me off 
lay and night on the 
film, and had no energy left over for polities or negotia 


and in the meantime, I was workin 


tions, Seems naive now, but I wanted badly to work, and 
didn’t want to jeopardise tha. Then, after Dods 
to direct, he told Ted he might consider leaving the film 
before it was finished, complained about my directing and 
Aelivered a *hi-or-me” ultimatum Ted must have 

me out, ora least downsize my partici 
pation, (Twenty three years on, Dods sent me a copy of 
the ultimatum letter he had sent Ted in 1981, and 


itchy 


decided toc 


expressed his regret for having written it.) [remember in 
‘one frosty phone eall, Ted suggested 1 would not be 
tured away if| wished to continue to come out to watch 
them fit the effects and even look on as they began the 
editing process in New Brunswick, but! would certainly 
nsportation, ete, At that point, 
‘was pretty demoralised, Besides, I owed a lot of money 
and I was without a job, Couldn't have afforded to pay for 
19 iF | hado't minded being 
‘unwelcome on the film that I bad just written and 


hhave to pay’ for my own 


daily transportation 


directed! Major bummer, as you ean imagine. There was 
‘another factor, one that I now think was blown out of 
proportion by Boku to help him justify ending my partic 
ipation, There had been a stranger on the set during 

the all-night atic filming sessions. An older lady phot 
rapher from a local Jersey paper. | was never introduced 
to her, but | saw her taking pictures and was mildly 


inritated, since it was alittle disruptive. We had way t00 
‘much to get done that night and everyone was already 
tired and cranky, I was trying to move things along. 
Suddenly Ted announced we would “break’ and he would 
take everyone out for pizza or something. 1 was 
speechless. I hadn't slept in a couple of nights, but | was 
0 ready to work, and I felt we could get ital done if we 
pushed. Now, everything sagged and dropped, and I was 
very discouraged and angry. They all took off sat 


‘outside on the porch smoking a cigarette and had a casual 
conversation with the lady photographer. f don’t 
remember our conversation, but she seemed like a nice 
Judy. Well, I'm sure you are ahead of me! Seems there 
was consequently apiece in that local paper about a 

feud’ on the set between producer and director. Quoting 
ime. The ‘photographe: 

article, but Ted accused me of trying to undermine his 
film. 1 was flabbergasted and protested that it was my film 
{00 and why woutd I undermine it? guessed he must 


* was a reporter! I never saw th 


shave just assumed thats the way everyone behaves 
MeKeown 
“The phone cals | got from these 


pauses, adding ruefully 
{ovo guys were too much. I had this erazy idea they should 


‘off their noses to spite their own faces 


be grateful for my contributions. 
‘Whatever the ultimatum Dods threw atthe producer 
this complete breakdown of working relations appears 10 
hhave been handled poorly by Bohus, who allowed Dods to 
dictate an ungrateful and bitterly unfair treatment of the 
director. Absorbed in the nitty-grity ofthe production, 
director and designer failed to take time out for reasoned 
‘communication, but such considerations could and should 
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have been taken on board by'the producer, McKeown's 
‘hoot it fst and gimme the monsters!” style may have 
chafed the pride and obsessiveness of the Spawn's creator, 
but it's unusual for a producer to side with someone intent 
gobbling up financial resources against the one man 
‘who's trying to keep the budget on track. If as it proved, 
there was more money available for effects reshoots and 
inserts there's no reason why McKeown couldn't have 
feeen made aware of this and kept inthe loop. To fire a 
sirector on the eve of completion, when he's fought to 
bring your movie in within the budget and on time, then 
neglect to inform him of the film's eventual release, is 
shabby treatment indeed. “I was no longer communicated 
with after the early summer of 1981," McKeown sighs, 
“and only learned of te finished film's release in April of 
1983, when I saw the advert in the New York Times! 1 
now John Dods took months after we finished what | 
would call ‘principal photography’ to plan and set up 
some ofthe most beautifully photographed shots in the 
fim. Almost the entire Charles-meets-Mother-Spawn 
‘basement sequence was Dods's work, for example, and to 
‘my eye, Charles looks to be atleast a year older. l ended 
‘sp owing a lot of money. I tried to geta free poster after 
the picture opened ~ ad to fight for it at some shabby 
office in mid-town. Kept saying indignantly to a snooty 
Jody, *But I directed it" I finally got one. 1 only saw the 
completed film at its opening night. | almost missed the 
evening entirely because | ad to work late at restaurant! 
{ arrived with four or five friends for moral support. 1 was 
szaxious: remember, I had thought this movie would never 
be completed because no one had contacted me in almost 
neo years! So [assumed that if there ever was a finished 
product it would be messy and confused at best, 
Sscoberent at worst, While it was never exactly the latter, 
often was the former. had brief reunion with Tim 
Hildebrandt and kind of waved at Ted Bohus and John 
‘Dods. but td no real conversation with anyone, except 
‘he editor, whom I had never niet before. | remember he 
seas amazed to lear | possessed the actual shooting script 
There was a shooting seript? Nobody told me that!” Suid 
be wished he had known, He was full of compliments 
‘Sout the ease with which the pieces had fit together, but 
syed as hell there was so little coverage — he said 
barely eft room at the tail oF a scene fori to Finish before 
ling ‘et’. Well, he was right 10 be annoyed, but 1 
Sadn’t wanted anyone messing with the timing. 
So | called ‘cut’ pretty much where it would splice 
ther later. The only seene I otto edit myself was an 
iy one: the mother going down to the basement looking 
n and getting attacked. We took that sequence to a 
convention shortly after | assembled it, to drum up 
ppblicity, and it remained inthe finished film just as 1 eut 
& (with of course many tite additional shots of blood 
spatiering and too much swinging light bulb, tacked on 
later by others. Beautifully li, of course, since Dods had 
trad all the time inthe world without actors sound), Up 
sail the moment Ted effectively took the film aviay from 
se, be had planned to rent a Steenbeck editing table and 
pot it in my apartment so I could assemble all the footage 
shot up to that point, with slugs where the cutin effects 
‘sould go. I was the only one holding the complete 
shooting script, which I had written week by week with 
she editing in mind, soit made sense. But no one even 
ssked for it later on, No wonder | slways assumed the 
picture would never come out!” 


It Came from New Jersey! 


The Unseen Deadly Spann: Douglas McKeown's cut 


‘After MeKeown was elbowed out, John Dods and Ted Bohus 
{ook ereaive decisions that flew in the face of MeKeeown's 
‘rio intentions, I asked him to explain where he thinks key 
‘mistakes were made once the movie was taken away from 
him: the following comments help us to visualise 
MeKeown's intended ent. 

*Opening scenes: “The effets shot of the meteor shoot 
jing down appears to happen in daylight (and itis followed 
immedistely by the campers hearing the crash in the dead of 
‘ight. 1 ooks like, at best, day-fornight, and why shoot a 
studio model in day-fornight!? And then the establishing. 
shot ofthe house — at dawn during a rainstorm!!! — shows a 
starry sky with erickets chirping and a dog barking! So 
ridiculous. (Though I adore the model work, technically, 

*First hasement scene: “Here was the Mother Spawn in 
the basement as I cut it, but thee are wrong inserts 
suddenly; the cutis ofthe drain that both the father and 
‘mother see are stupid und confusing, blood when there 
shouldn't be blood. no blood when there should be; then the 
shots following that face-ripping shot we so carefully created 
include these overlong clichés of filing hands and swinging 
light bulb and blood spattering on walls (and one redefiltered 
close-up of “Barb” sereaming that should not be there). 
Actions missing. There is no shot ofthe spawn actually 
biting of the ringed finger, for example! The finger is 
suddenly just there onthe floor (in a beautifully lovingly 
‘photographed close-up). Simply for cominuity, we needed a 
shot, one quick horrific shot inserted of the spavin rearing its 
lhead back like #eroe and gulping the forearm, snapping 
‘down, and perhaps another quick one of the finger ying, 
‘but instead — nothing! And suddenly the open mouth is 
empty and coming after Bar.” 

* Missing characterisation: “The firs “love” scene 
between Pete and Ellen is also gone (thie best-acted scene!), 
rendering some of their subsequent dialogue confusing. Dods 
told me when I saw him in 2004 that they deliberately 
trashed the sene because ‘the movie would have been too 
Jong” I did not reply that among sequences he added 1 could 
easily have trimmed about five minutes! I'm thinking in 
Particular about the extended Charles-in-basement sequence’ 

Missing plot: “A whole bit that Dods and | had talked 
bout at some length, showing that the spawns regenerate in 
‘an ‘impossible’ way, a kind of “biological fallacy," devouring 
portions of their own eorpuses, was simply dropped. 0 
effets created to show this as we had discussed: but a slow 
track into the kitchen sink, where we were actually to see this 
process (later eausing the kids to rush excitedly downstairs to 
show Uncle Herb), among other elements ereated with this in 
‘mind, remained as shot. It puzzled the audience, I think, oF at 
least the people I was with 

*The vegetarian luncheon scene: “Dods added shots of 
spawn chewing on vegetable matter. He apparently thought 
this amusing, but it's wrong. The spawns lke water and 
flesh... period. Having them chewing celery or parsley 
undercuts the itony of the vegetarian luncheon scene, There 
are so many examples of things like that that made me wince 
at the opening night on Broadway in 1983. However, there 
‘were also additions that delighted and surprised me. For 
example, someone wrote a clarifying voice-over toa shot of 
lancheon, “I've added something new this time." Also, 
‘bck in the kitchen breakfast scene, the radio weathe 
reporter ends with, “It's going to be a really bad day." Vdd 
fot write those ines, but! wish I had 


Behind he scones few ot 
sean he mong apa 


= 
‘Sen toh nd prety is wt coat 
ewe? 


* The discovery of the spawn-ridiled corpse of Uncle 
Herb: “Those reverse angle elects shots of Uncle Herb 
being eaten up las too long (they were created after | left). 
‘Compare the duration with the shots leading up to and away 
from it the action shots I di shoot, with the kid rushing in 
spavens threatening atthe edges of the fame, and the close 
‘up of them kicking back spawns in trying to close the siding 
door, just before Mother Span makes er appearance in the 
kitchen. Starling and over-the-top asthe Unele Herb effets 
are the duration should have been mach less, maybe half the 
time. We see too much, enough forthe seariness 1o Seep out 

Ellen’ demise: really could go on and on. Don't 
‘even get me started on the sequence of “effects” shots Dods 
did to cover Ellen's demise! The actress actually looks 
resentful instead of terrified in the very bad POV shot of her 
suddenly just siting om the floor waiting to get her head 
bien off 

"The ending: “Ths had me feeling most ambivalent. The 
dea I'd had for it was unsatisfactory, but I thought we would 
‘now how to make it work when the time came. Anyway 1 
row think the ide Thad was “sof and slightly dull. You 
‘may remember Charles is assisted nto the parol eat atthe 
cnd of the Final sequence and sits stupefied inthe back sea 
This whole shot was inthe inital sercening. From that point, 
[had proposed: Camera tricks in to the open cruiser 
‘window, Charles, now left alone in the back seat, blinks and 
jerks his head, a iolted out shack for a moment, and 
then anxiously leans his head out the window and looks up 
searchingly. The camera cranes slowly up, and then up and 
up, past the exirs zapping spawns and the police and 
flashing lights, and up all the way tothe edge ofthe Earth's 
atmosphere, where the blue gradually becomes black and 
star-studded. Zip! Zip! Zing! Suddenly these meteors scream 
past the lens, first few and then a gazillion ina fiery 
shower.. The End, Well, that ‘ending” thrilled no on, rightly 
$0, never got filmed of course, and instead there isa pie 
film 1 immediately recognised as the camera rolling afer 
“eut': along shot from the same angle as before the one 
wherein Pete was being led tail-away to an ambulance (this 
reverse angle was shot faraway fom the actual hou 
some development) ~ but there are no actors in the shot, only 
crew! Apparently, the DP, unbeknownst tome, had shot 


footage ofthe crew packing up, and now it was in the film! 1 
guess the editor used every extra bit he could lay his hands 
on, The very last shot they eame up with surprised me. Not 
entirely unpleasatl, although it was abit ofa cartoon, 
Well, the movie can't be taken too seriously, I suppose, and 
the final shot isa pay off in a way. 

‘MeKeow finally breaks off and laughs: “Am | 
whining? Maybe 1 was just too dam fastidious, but it's 
tention to detail ike these that engages me asa 
filmmaker, even as a spectator of other people's 
Putting aside his grievances, though, McKeown admits, 
“There were lines of dialogue, added by others, that really 
help the film, and careful photography by Dods ~ again, 
technically excelent ~ that I simply couldn't get during the 
‘months I shot live action with other DPS. These things were 
1 pleasure to sce on the big screen even ithe dramatic 
ceontent dismayed me. In general, the editor did a noble job 
‘of making sense ofthe jigsaw puzzle, but many pieces are 
placed nowhere near where I foresaw them in my editing 
plan, so I was bothered almost every other shot it was hard 
to enjoy the film story unfolding with these constant jolts. 1 
was pleasantly surprised at how well some of the 
scenes/shots worked, but I cringed, actually stumped down 
in my seat during others, The worst part was knowing that 
there was this had stu? I didn't do, No, even worse perhaps 
was knowing that some ofthe bad stu did do, But no: 
maybe 
didn) do 


fen worse than that, some of the really good stu 


Looking Back 


Although MeKeown's experiences a the time left him 
bruised, angry and disappointed, he has always remained 
willing to acknowledge the work of his colleagues. “I 
certainly don't mean to suggest that the other two guys 
‘weren't absolutely committed to the film,” he stresses, “John 
ods came up with some amazing effects on practically no 
‘budget at all and Ted held the whole thing together and dea! 
with logistics that would be daunting for anyone. When itll 
worked out, twas more fun than I can say! [always loved 
work more than anything: eating or sleeping or even sex! 
Wel, to be frank, maybe just as much as ~and when it paid 
‘off s for example in the vegetarian luncheon scene, I felt 
‘even atthe time that we were making something quite 
special, something original. | suppose it should be clear by 
now that I Jove movie-making and would do nothing else i 
‘could {had the same intense passion when I shot my fist 
'Smm footage in the exty sixties as had the last ime 1 
worked in video, and every time in between, The Deadly 
Spawn, with al its attend 
rancours and discouragements, was no different. Not only 
could I not wait get 10 work every momning I barely 
wanted to goto sleep the night before. (Still writing and 
sketching!) I suppose the most rewarding part was watching 
the dailies and seeing what I wanted to get, or maybe 
something beter than I expected, suddenly on the sereen 
[My intrepid actors were amazing, considering the conditions 
‘under which they laboured, I ean very easily wax nostalgic 
for those eatly Saturday morning meetings with sleepy-eyed 
actors at the Camelot Coffee Shop on the comer of Sth 
Avenue and 4Sth Street, where we had coffee and breakfast 
‘and went over lines before the car picked us up and drove us 
1 Now Jersey. OF course the rehearsal process on any 
project is terribly exciting, always. But I was directing my 
‘own script fom ideas hammered out maybe only days or 


craziness and obstacles, 
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7! I remember doing script breakdowns herein 
es Square apartment late at night, sketching my 


cekend, I rememiber geting to the Bemardsvlle 
ning around removing all he thotchkes and 
which Rita Hildebrandt decorated her home, 
pulled things off shelves and walls, I'l never 
thing goes to put them back, and Rita 
bits of 


12" remember I did try to put some 
<ulptures around in ramings just to keep 
sing empty, but they really dant read in the 


principal photography was fairly murky. Also, 1 
the fabulous feling. early on in the production, of 
well with 


ods to integrate his home-made effets 


jome-made drama. {always had enormous resp 


ind I've tried not to dvel since on the dif: 
ambition oaly and 


at made us part late on, I had o 


put on a good show, Freally wasn't interested in 


Life After Spawn 


1s over completion of The Deadly 

or personally out of pocket, he returned 

ne much needed paying work: “After 
in WS. Gilbert a 


sda set for An Even 


cy Lane Theatre (adapted from his actual study at 


directed The Witch of Edmonton, The 
Thad been 
occasional parts on soap operas), Then I went on a 


imbeline. | did abit more actin 


us from theatre, Around this time, I wrote several 


wels~ ghostewrote them for a former student. The 


7 credit, but atleast | ot paid, Shortly after 
ny parents to cancer (in their fifties), and my life 
eat course: | began to look into the dynamics of 
family system and the resulting trauma 19 
n, Specifically, alcoholism, I spent many years 
about this 


ldhood wounds, 


pie along the way. all during period in the hte 


wen the whole country, it seems, was caught up in 


ul groups of people | met who wanted to get on with 
sand rd themselves of demons that had ether held 
oF made monsters out of them (re monsters), 
reat many amazing tre stories, Fiction could not 


fT even came to think that an uncoascious 


ory for Deadly Spawn was the insidious disease of 


ic: my father saw The Deadly Span ina New Jersey 
nly about two months before he died. My mother 
3 took mei 


a family, beginning with the parents. Even 


er months later, These litle ins 


anding of my own remarkable survival instnets as 


acting out the horrors that remained hidden from the 


umily and community, I was a child who did n 


repress his felings the way so many people do, but 

ut, theatrically [think this may have saved me 
‘or drug addiction myself. {played a addiction, 
it out, transforming myself into Me. Hyde (the 


son novel reads lke the story ofa dope fiend), oF 1 


Wolfman (Lary Talbot always eres I can’t help myself 


wants to de), and 


st enough to not “shut down’ as others do in such 


‘0 10 “act out” fr real, and end up on skid row — of 


ame from New Jersey! 


THE DEADLY SPAWN 


EATING MACHINE 


For MeKeown, though, a temptation to return tothe 


a video eamera and made home movies or short docu 
aries of anists, and so forth. I didn’t attempt to contact 
anybody in the film business, I didn’t really know anyone 
anyway, and the subjects | was inerested in would not do 


teaching, tutoring immigrants in Los Angeles count 


California — some wonderful souls snd memories ~ a lot of 


small art projects. Lived my life! 1 did contribute scenes to 
a film in 1996, | loved the idea of the script, It was called 
The Watermelon Woman (dir: Cheryl Dunye}, and it was 


about a young woman who works in a video store, sees 


some (faux) old movies of the thirties and forties and falls 
in love with, becomes obsessed by, an old-time movie 


actress, a bi inthe 


woman who never even gat billin 


credits at all or was simply referred to as “The Watermelon 


The film was being written and directed by a very 


filmmaker, and had managed to get a grant from the 
National Endowment for the Ans-* Her love, a teacher 
and I called her up 


and said they needed me to film the fake thirties film 


media ata loeal college, was product 


scenes the character watches, | had a hard time convin 


bet: shot a test in black and white video, finding the 


location myself, and putting a friend in costume. When 1 
sercened it for the filmmakers, they thought it was 
research, that it was an actual old film! So I ended up being 


asked to co-write and direst the two scenes. One ofthe heaven help me musicals again. I'm fairly content om thi 


scenes came off okay. in spite of the short shrift I got side of the footlights, Bu if somebody asked me, wel 
technically. It was a ‘plantation’ scene, and Tam proud of that might be a different mater” 

some ofthat. But I received no credit onthe final film (like McKeoven's career as taken so varied a route over 
the Watermelon Woman herself). It wasn't very well dane years that we can no longer think of him primarily as a 


otherwise, I'm af 
These days Doug MeKeown nuns a storytelling 


but I stil think it was a great idea.” filmmaker. And yet The Deadly Spawen continues to 
guarantee him the admiration of horror fans the world over. 


‘workshop, Queer Stores, based at New York's Gay & It's shame that his experiences making the movie were 
Lesbian Center in Greenwich Village: “Most ofthe partici- ultimately so distressing, but at least now we can 

pants consider themselves writers of some sort or other, _ understand what happened and attribute credit where credit 
but only afew of them have theatrical experience (outside is most certainly due, McKeown is listed as director on the 


‘of the public performances they give with us), “Queer” print: and yet, at times, others involved with the production 
actually refers to both senses of the word, the stories are have given a different impression. As recently as 2004, 1 
told from the point of view of the gay sensibility, however offered a piece on Doug McKeown and The Deadly Spa 


‘one wants to define that. | have run the workshop for about toa respected horror film magazine, to be met with a 


ight years now," He has edited a book of stories, called puzzled. "But that’s directed by Ted Bohus!* John Dods's 
‘Queer Stories for Boys, drawn from the talent encouraged monsters are truly amazing, but let no-one be under any 
by his workshop. *My ov stories are queer, but more in illusions: films don’t direct themselves, and there are 
the old sense of the word," he says, “but all OF the stories plenty of great monsters languishing in lousy films. OF 
are true, with the elements of both Surprise and ‘course John Dods's creations are a knockout, but The 


inevitability that true stories convey: We don't do fietion. Deal Spaven is an exciting, compelling fiction, not just an 
''m pursuing the idea of expanding our public performanc ind that's thanks to Douglas McKeown, 
style into something tad more theatrical, without losing 


effects movie, 


(My ovn stories are almost all about being 


exeown in 1980, okng the sponta 
‘inmk monster in New Jersey from the age of nine to the age of 

about fifteen.) 
‘most people think of a theatre, fictional drama or — 


‘still reluctant to involve myself in what 


trilogy of these was published in Ov 
Mouth Press, 200). 


2 Tom DeFranco went on wo appear Joseph Eons com 


age drama Joey, the sift actioner Alien Nation, and Dav 


DeCoteau's Dr Alen 


3 Call Brase Dad tthe time 
4 President of Synapse Films. 


5 Dunye directed six sho ms before The Matrmelon Mi 


DOUGLAS MCKEOWN: FILMOGRAPHY AS DIRECTOR 


United (8m shot: ato he moon) 
United (8m shot resaur i) 

The Dinaaur (18mm shot) 

‘ow Pony (6mm shot) 

The Deadly Spann aka Retum oft Ans: The 
Desay Spawn aka Ret ofthe Alen Doody 
‘Spawn aka The Dead Spawn: Ealing Machine 


OTHER CREDITS: 

1867 Done (sags ply wi nad sequences: 
‘dreclricnamstograpbes) 

1975. By Oye (documentary, advsoio-withiretr, 
wth students) 

1298 The Witereon Woman —<- Chory! Dunye 
(vectra im inser) 


chapter 5 


Let’s Play Nasty 


The Films of Don Jones 


Abducted (1973) 


te (Lynn Ross), a pretty young redhead, is stranded on 

the freeway after her ear breaks down. A good-looking, 
sofl-spoken man called Frank Barrows (Gary Kent) pulls 
‘over and offers to drive her tothe nearest garage. Once on 
she road, friendly Frank becomes tacitum, and worse still 
his retarded brother John (John Stoglin) pops up from the 
Dock seat. Sue leaps from the car as it waits ata railway 
«crossing, but the train blocks her escape and she's bundled 
<i in. Once atthe brothers’ isolated house, she's thrown 
the cellar, where she finds two more girls, Ginger 

Suzanne Lund) and Stevie (TR. Blackbur), already 
‘myprisoned, Steve is delirious with pneumonia, but wars 
the new arrival, “Wait ‘il you meet Momma, then you Ul he 
sorry you came here.” Sue wastes no time and bravely 
‘makes a run for it, but she's shot down by Frank before she 
can reach the highway. 

John comes down to the eellar and insists on playing a 
‘game of doctors and nurses. After he assaults Ginger with 
« bypodermic needle, she tries to sweet-talk Frank into 
Jetting her go, but instead he rapes her. Afterwards, in a 
‘ashback, we lear that Frank was sexually abused by his 
smother (Greta Gaylord). John begs Momma to allow him a 
‘sem playmate, and chooses Bonnie (Leah Tate aka Cheryl 
‘Seen, an attractive Blonde he's spied upon while 
Aesping around the local college campus. Momma gives 
‘se assent and Bonnie is brought to the ratinfested cellar. 
an she escape where the others have failed? 

(OF all the exploitation films that trailed in the wake of 
Hitchcock's Paycho, Don Jones's Abducted stands out for 
Ss sleazy atmosphere and surprisingly strong perform 
soces. Jones went on to make three more genre pieces, 
schuding the excellent teror-in-the-woods tale The Forest, 
met Abucted i his best: a classic rural horror tale with 
ose uniquely dirty 1970s fingerprints all over it. In 
America the film is better known as Schoolgirls in Chains, 
suse bestowed on it by its second distributor in place of 
jones original choice, Playdead. There ar, in truth, no 
tual schoolgirls caught up in the plot, but that’s not 10 
my the film isn’t shocking at times: i's a classic of early 
vents horror cinema, with all the lascivious dvelling 
spon women-in-peril that implies. 

Jones and cinematographer Ron Garcia make good use 
ofthe attractive orange-grove locations and beautifully 
Secorated farmhouse interior, contrasting them to great 
fect with the dingy, rat-infesed cellar where the victims 
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are imprisoned, Good mileage to is waned from that 
tnusty stand-by ofthe horror gene, the extreme wide-angle 
Jens: use to rack up the tension atthe start ofthe film, 
With the bulbous grille of Frank's car looming menacingly 
into frame; and thea later, inthe cellar, afer Ginger is 
poked and pierced wih a syringe. Garcia's queasy wide- 
angle shots of John examining the girl's breasts, with 
coat-hanger as a stethoscope, suggest either that a mind- 
bending drug has been administered o, more likely, that 
te director malevolently wishes to induce fait in those 
‘who find injection seenes distressing 

Unlike most low-budget horrors, Adu gains real, 

leverage fom its actors, which i a blessing because the 
film relies heavily on Gary Kent and John Stoglin to make 
the drama work. Corny psychos ean be fun ina eampy 
‘way, but they're not going o elicit sympathy; and 
sympathy for both victims and killers isthe surprise suit of 
this film. John Stoglin's performance a John’ 
outstanding, given that the characterisation could easly 
have veered into hamminess. An accomplished dancer and 
theatre actor. he gives a ot more than the script probably 
asked fr, in a role that tempts ridicule but quelli 
through sheer nerve; the mixture of pathos and menace he 
rete isthe hallmark ofa skilled and thoughtful 
performer. Whats als ineresting is the way the character- 
{sation plays with the audience. John’ not only torments 
{young women, be alse taune the viewer, goading both our 
nervous discomfort and sleazy complicity Stoglin plays 
John a a rerded child locked into an endless lop of 
excitement and fustation. A lesser actor would simpy 

low the viewer to ee ilicly umed-on watching the 

irl violation and humiliation ~ instead Sto 

performance makes us squirm as we see male rape 

fantasies played out ina creepy, childish way. 

‘Gary Kent has the quieter role, but he's perfect as the 
strong, soft-spoken Frank. Seminal the more ‘normal’ 
‘roe, his damage is more subtle: his identity sho 
circuited by 8 mother wi demanded her son be the man of 
the house rather oo literally: Kent ia big handsome 
fellow whose weathered masculinity would have won him 
roles in the classic westems twenty years previously, but 
he's skill at subverting the machismo of his six-foot bum- 
door of a rapist: as much a with Joba, there's acid in 
Frank, and Kent makes sure we ean soe the character's 
‘rau in bis features, without siding into bthos or 
exaggeration. He makes us pity Frank, even after he's raped. 
Ginger (of which more later, The flashback o his abuse at 
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lec rare UX vdeo cover Abdu 
unter ts most roonous retin. School 
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the hands of his incestuously domineering mother could 
easily have been played purely for sick laughs, thanks 10 
Greta Gaylord’s marvellously over-ripe performance asthe 
mother. However, Kent makes Frank believable (despite 
‘being decked out in white clothes so luminous they're 
Virtually radioactive); his zoned-out demeanour as he 
cobligingly massages Momma's breast suggests the way that 
hs mind is shut down by her dominance. And by the time 
we realise Frank is actually drussing as Momma to keep her 
ative, for John as well as himself, we're saddened not 
mused; testament 19 Kent's composure inthe role, 

W's not just a ease of pity the killer, though: Jones's 

ry much fear for the girls who 

fall into these all-too-human monsters’ hands. Two of the 


taut direction ensures we v 


rls are strong characters who refuse to accept their 
imprisonment and immediately cape, This of 
‘course helps peopel the narrative, but i's also worth 
noting, in a film often decried for misogyny, that 
resistance is given as much emphasis as eapti 
unlike, say The Barn of the Naked Dead by Alan 
Rudolph. The fist vietim, Sue, is a flery character who, 
‘when thrown into the cellar withthe others, im 
starts plotting for freedom. We expect her to be the 
ringleader, inspiring the others to rebel against their 
‘captors, Wrong — Jones shocks the audience by seratching 
her off the scorecard early, after a tense and well-ratted 
chase, Shades of Janet Leigh, of course, but the Psycho 
resonances are well absorbed into the story, which never 
feels like a retread, 

“Abducted hinges its psychology on the notion of 
geressve, clinging motherhood: the brothers insanity is 
thom of a domineering matriarch whose hatred of men has 
created monsters. (She's sad to have murdered her husband 
too, although nothing was proven.) Ungallant though this 


may seem to viewers raised on feminism, a look atthe 
backgrounds of many serial killers (Ed Gein, Edmund 
Kemper, Henry Lee Lucas, for example) bears out the 
approach, As already mentioned though, it's possible to be 
amused as well as shocked by this maternal monster: the 
soene where Frank's mother reveals thei incestuous 
relationship to her son's superficially ‘modern’ yet rather 
prim girlfriend Jane (Russell Lane) isa classic piece of 
‘American Gothic melodrama, as she bosstfully announces: 
‘We make love. We make love like 1wo lovers. We have 
since he was fifteen |..] Come back anytime... we'll et you 
‘watch! (Eagle-eyed viewers witha siek sense of irony may 
hhave noticed that behind Frank, as he stats to tell Ginger 
how his mother abused him, we ean see a sheetamusic score 
bearing the words “Teaching Little Fingers How to Play"!) 

Not all the films plays are successful. Jones cheats the 
audience to make us believe Momma is stil alive, showing 
ts a figure cowl in a shaw, satin semi-profile and 
‘moving slightly, lips just visible a she speaks to Frank. 
She continues to speak ("Ah 18 good to have nvo fine 
boys”) even after Frank as left the room, making it hard 
to explain the scene as simply a visualisation of his 
madiess, Worse stl, the fine line between sleazy subject 
matter and sleazy direction swings into view when Frank 
rapes Ginger, to the accompaniment ofa skiing 
saxophone denoting sensuality on the soundtrack. Giver 
that Frank is impotent with girls other than Momma, it's 
possible to argue that the musie mocks the affliction of the 
rapist, but it ean just as easily suggest that rape victims 
secretly ‘love it’ There's also a grim irony here, because 
Ginger initially tried to use her feminine chatms to get 
Frank to release her. When he turns nasty, its almost as if 
she’s brought the rape on herself, which gives the “sexy 
soundtrack an unweleomne dose of sarcasm. 

However this isthe only mis-step by Josef Powell 
who turns in an oddball but memorable score, playing 
away from the obvious horror tropes by unsettling rather 
than terrorizing the listener. (Incidentally, Abducted must 
be the only grindhouse/drive-in movie to have made use 
‘of Debussy's sublime Prélude & l'aprés-midt d'un faune) 
Powell's arrangements are creative and offbeat, based 
‘around piano and electri piano, with ensemble work for 
brass and woodwind. The inclusion of a minor-key flute 
‘motif gives the film a tinge ofthe SF. Brownriges, while 
the trumpets, trombones and weird ensemble vocals add 
an unpredictable hint of derangement. The story's 
“arrested childhood’ theme is picked up by eerie arrange- 
tents of Twinkle Twinkle Litle Star and Three Blind Mice 
and, strangest of all, by a playground Greek Chorus of 
shrieking voices yelling “Run!! Run!” over Sue's fatal 
sprint for freedom. Perhaps the title song, Triangles, 
Circles and Squares, isa touch too mannered, its melody 
rather archly delaying resolution via a dissonant semi~ 
tone, but forthe final scene Powell comes up with 3 
successful variant, supporting Stoglin’s emotional fade- 
‘out witha sorrowful cello. 

Storywise, Abducted falters slightly in the last reel 
when it introduces Bonnie, a young female student, and 
Bob (Robert Mathews), her psychology professorlover, a 
‘couple whose intervention is meant to bring things to a 


climax, Trouble is, we've spent too long watching events 
at the farmhouse to engage with their anaemic love affair 
\Witers is okay once she’s endangered, but Mathews is 


just a regulation cut-out hero thudding tothe rescue, I's 
‘ashame the script didn’t elaborate some ofits faimer 
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ations about him: in a film about a mother who 
her authority, it's imeresting that Bob is abusing 
authority too, by seducing a student and paying her off 
with good grades. He's nowhere near as bad, of cours, 
hs lack of professional scruples makes the point that 
xual exploitation isnot the sole preserve of the mad. 


is is particularly acute given that Bob isa psychology 
and not a very self-aware one either. After al, 

drives a red Porsche ~ surely a bt of a mew culpa for 8 

psych’ professor with an overactive libido? 

As the fil reaches is climax there area few striking 
srilarties 10 The Texas Chain Saw Massacre, made a year 
se Bonnie runs upstairs in the white-painted farmhouse 

tries to take refuge ina bedroom, only to discover a 


pse on the bed, withered tothe point of mummification 
OF course Psycho is the true source ofthis image, but the 
that the corpse is discovered on the frst floor, by a 
fig woman who runs screaming downstairs and out 
rough a gauze sereen-door, makes it fel ike a dry run 
Hooper's film. You can imagine Hooper atthe drive-in, 
1g Abducted and thinking, “Good idea!” Abducted 
n't compete with The Tevas Chain Saw Massacre for 
cer mind-bruising horror, but Jones pulls off a 
sstating finale of his own, ensuring that our last impees- 
‘ot sexwal or visceral, but emotional. f tere is 
‘pechaps just a smidgeon too much “Pity the killers’ here for 
tastes, Jones does atleast eave us glad that both their 
ind thet sufering is over. 


‘The Love Butcher (1975) 


ove Butcher is something of a curate’s egg, with its 
murder theme pulling against a broadly satirical 


ction ofthe killer as super-nerd tumed super-stud, It's 


S50 weirdly enjoyable, ance you've resigned yourself to a 
Ssrnpy ride, When I ist saw this, back in the early 1980s, 
sas disappointed, essentially because i failed to live 
down othe savagery I'd imagined from the tile. This was, 
all, the era when fils like The Driller Killer and SS 
iment Camp leered out at you from high sre 
elves. The Love Bucher isthe sort of title that promises 
the most reprehensibte elements of sleaze cinema 
‘Ssphic hortor and cruel, nasty ex. When the film tums 
nt instead to have humour and los of dialogue, and a 
;picuous absence of sadistic gynaecological butcher 
< fend to fee! let down, in that clasic “sizzle without the 
ak’ exploitation way. Given tha the film was originally 
lod The Gandener,a ttl that errs too far in the opposite 
on, its little Wonder thatthe producers chose 10, 
film so luridly! However, given ac 
ra terms, The Love Butcher deserves attention as a well- 
& trp into horrific black-comedy. 


video 


laying the schizophrenic Caleb/Lester, Erik Stem 
ni John Hayes's The Hang-Up and Tomb ofthe 
cd) drives the film and makes an entertaining meal of 
np mannerisms contrasting 
wonderfully with his swanky Lothario, He essentially gives 
anter 
out him, OF course, it's amazing what a bald wig and a 


pars, his “weirdo 


tums, and the mavie would be & non 


pir of jamyjar glasses can do, but thet 
vile, dffident Caleb than comedy props. As for his 
with a script that feeds him 
utterly absurd dialogue, the actor still manages to 
he character frightening, even though we laugh at 
deranged verbosity. Stem delivers the schizoid goods 


entre misogynist Lest 
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without faltering, striking just the right tone and sailing 
blithely along despite the hiceupping plot construction, 
Jeremiah Beecher as the ostensible hero, Russell is another 
matter. He's deeply unconvincing, tuning ina performance 
that might have made the grade for Ted Mikels or Ray 
Dennis Steckler but lets the side down here, The female 
‘ast are without exception much better: Eve Mac in 
particular makes her Texan hussy come vividly to life in 
the briet ti 

Lester's 


she has onscreen, 


mania takes the form of some eminently 
quotable rans about womankind (see below), His diatribes 
bring to mind General Jack D. Ripper in Dr: Sirangelove, 
whose cancer forthe way women ‘steal a man's essence’ 
‘may have provided the script with a few hints about 
characterisation. The reversal of expectations inthe final 
act, regarding the true relationship between Lester and 
Caleb, came from Don Jones, and it neatly tes the film into 
his own concems, with callous words from a mother 
sowing the seeds of future mental illness in her son, 

The credited director, Mikel Angel, was born of 
Greek parentage in Washington, D.C, in 1951, as Joseph 
Theakos. The Love Butcher was his only feature 
directing credit. Angel acted in two Matt Cimber films, 
The Black 6 and The Candy Tangerine Man, as well a 
Gary Graver's Evil Spirits and Joe Toratore’s Grotesque 
(ihe later of which he also wrote). Two further writing 
<redits, for Tarnatore’s Demon Keeper, and Psychic 
Killer in collaboration with actor/diector Ray Danton 
and Greydon Clark, round out his brief filmography. (A 
“Mike Angel’ receives story and screenplay co-writing 
credit for Rio Lambada aka Escape from Rio (1990),) 

Angel was a theatre director tumed mov 
‘You can see the fruits of his theatre traning inthe quality 
‘of the scenes where Caleb or Lester converse with their 
prospective victims. However, The Love Butcher suffered & 


maker, and 


‘ater stormy journey to the screen when Angel pulled out 
after principal shooting was completed. Don Jones, the 
film's cinematographer, was asked to step in and shoot new 
scenes, in order to shape the film into something releasable 
The following synopsis is therefore accompanied by &“co- 
director's commentary’, kindly supplied by Don Jones, 
Don's comments precede the appropriate paragraphs. 


‘Hello, 1'm Don Jones. 1'll do my best ~ however until 
today I haven't seen this epic in thirty years. I suppose 
ou know that it was shot in Techniscope. It a 000 
‘Frame pull down patented by Technicolor. In essence 
2:35 0 1. Most ofthe following scenes are Mike's, but 
since L also shot it get confused as to which scenes 
were directed by me, and which scenes were directed by 
Mike (age you know 

Te camera tracks past a toy train and a flower bush to 
ala dead woman, with a garden fork shoved through her 
stomach. An unseen figure clips off'a yellow rose 


nd tosses 
itonto the corpse. The ttle The Love Butcher is superin 
posed over a close-up shot ofa red rose, (This tile card was 
added later, to replace the crignal tle The Gardener). More 
‘lowers bloom beneath the rest of the credits. 

At the erime seene, Russell Wilson (Jeremiah Beecher), 
an aggressive journalist, has stand-up row with Captain 
Stark (Edward Roehm aka Wolfgang Roehm [Richard 
Kennedy}, who objects to Russell's photographer buddy 
taking pictues of the woman's compse. In retaliation, 
Russel atacks the cops for their failure to atch the killer, 
whose murder tally now stands at six. Cut to another 
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garden: Caleb (Erik Stem), a gardene®-forcire who gives 
the impression of mental retardation, offers arose to Flo 
(Kay Neer), the lady of the house, before driving off to his 
next job. Once there, he asks Carla, a wealthy iritable 
ceustome, fr a glass of water. She asks him if he ean 
recommend someone to fit airconditioning. He suggests 
‘man called *Les’ 

‘Cut to Caleb's home, Caleb talks to "Lester, who sits 
in an armebair, He mocks and disparages Caleb. “You're 
‘mental and physical cripple, And no-one loves a cripple.” 
“The camera pans round to reveal that “Lester’ ("Pam Love. 
Total Love." is 4 black foam mannequin with a wig, 
perched on top. Caleb grabs the wig and, removing bis 
thick glasses, assumes the role of Lester, an arrogant lady's 
‘man, while ooking at himself in the mirror. “Lester' now 
visits Carla, the irtabe lady, earrying a large knife. The 
film fades out before he kills ber... Russell faces off with 
Captain Stark again at Carla's house. 

This next could be mine, at least part of it, but lm not 
Russell's laver Flo (Kay Neer) provokes a row by 
arguing that Russell spends too much time at work, They 
tealm down and make love, but the next day the argument 
‘tarts up again, Outside, Caleb is tending the couple's 

garden, 
“Anything with Pat I directed. 

‘Cut to another garden, another customer. Pat (Eve 
Mac), young woman with a Texan accent, complains 19 
‘Caleb about the mess his sprinkler is eausing. She mutters 

“Cripples. This fucking place is full of them. Doubt if 

there’ @ man in ths state!” Caleb overhears, and mutters, 
“Low a good man, yes meaam, Later that day, ‘Lester’ 
knocks at Pat's door wearing a cowboy hat, posing ast 
Texan motorist in trouble, and asks 1 use the phone. Pat 
offers him drink. Cut o the two of them in bed, post- 
coitus: Lester is about to stab Pat when a religious caller 
imerrupts. She gets tid ofthe caller and Leste attacks her. 
chasing her into te kitchen, “Your feminine pulchritude ts 
detestable,” he declares, before stabbing her to 

Uniil further notice alls Mike’. 

‘Carl (Louis Ojens), a bullying husband, and his wife 
Sheila (Robin Sherwood) get up for work. Hee complains 
bout her taste in music, and she about ther infrequent 
Jovesmaking, Later that day, after Carl has left for work, 
Caleb arrives. Sheila tells himw not to come back for the 
rest ofthe month as her husband is away and she doesn’t 
‘want any strange men around, When Caleb gets agitated 
‘he freaks out and dismisses him. Buck at home, Lester, 
dressed in Spanish gigolo styl, taunts Caleb (represented 
by his overalls on a coat-stand), before leaving t0 visit 
‘Sheila. He arives at her door posing as a hip Latino 
record salesman, He puts the make on her but she turns 
hhim down. Back at home, Caleb goads “Lester” about his 
failure to score. At the police station, Russell confronts 
‘Captain Stark with his (incorrect) theories about the 
killer's identity. Meanwhile, trying again with Sheila, 
Lester poses asa plumber, but Sheila recognises him from 
the night before, As Sheila swims in her private pool, 
Lester dives in (losing is wig in the process) and forces 3 
hosepipe down her throat, drowning her, He puts the 
cerps in the bath to make it look like suicide. Back 
indoors, Caleb tells Lester the violence has to stop. Lester 
{ells Caleb that their mother was a whore: ‘Lester’ is 
legitimate, "Caleb? was born of his mother's affair with 
another man. 


‘The next scene is probably mine.. 

‘Stark and Russell meet again, atthe scene of the latest 
killing. Stark declares, “There one thing I do know for 
sre: whoever did this te weird. Not just sick but a real 
weirdo!" 

This is Mike’ 

Flo praises Caleb's work inthe garden and invites 
Caleb in fora bite to eat 
Mine: 

‘Cops atthe police station examine various murder 
weapors. Consulting a map, they realise thatthe vitims 
were all killed in the same neighbourhood. 

Mike's: 

Caleb tatks to Flo, telling her that women have never 
‘been attracted to hit: “'m a gimp, ma'am" he 
demonstrates by showing her his “dead” hand = “People 
don’ take too well to cripples.” Flo goes to work and 
Russell tries to speak to her. She ignores him. When he 
persists, she says she's had lunch with Caleb ~ “a gentleman 
[He okay; kindof a nice weirdo." The word "weirdo! 
‘ings a bell in Russel’s mind, They wrangle fora while until 
Russell grabs her and kisses her, finally proposing marriage 
{Gf the kitsch version of Mendelssohn's Wedding March on 
the soundtrack is any indication). That night both Lester and 
Russell head for Flo’ house. Russell stops ata phone and, 
tries to call Captain Stark about his suspicions. Lester 
‘catches up with Russell on Flo's doorstep ~ “Hey: Lo 
Boy! Nait wp!” — aod stabs him to death withthe garden 
shears, before gaining entrance by posing as Caleb's doctor, 
Lester tells Flo his opinion of women: “You emasculate 
‘man with your bontomless body-pits, You leave him empty 
‘and unfulfilled. You drain hi lke a sever into.a cesspool 1 
‘am the Great Male Adonis ofthe Universe. ! am Love.” Flo 
runs and locks herself inthe kitchen. Seeing Russell outside; 
the opens the kitchen door, only for his eompse to tumble i. 
Lester stalks Flo round the house, rips off her clothes ("You 
will eave tis world as you entered it”), and when she Deas 
for death rather than torture he smiles, “But of course, 
before hacking her to death witha serrated hoe. 

Police see Lester acting strangely ashe walks back 
‘home, but his smooth performance under questioning 
throws them off the scent. Back at home, Caleb taunts 
Lester: Fo didn't find him atractive, she was more 
concemed for Caleb. The power relationship between the 
{wo personalities shifts in Caleb's favour. “You're dead. 
You're nothin'(..] You don exist amy more. You're @ 
cravilin’slimy nothin’ You're a bad memory of somethin 
that never was, and never shal be again.” Caleb attacks 
the mannequin with Lester's wig on it and tears it. piece 
ina psychotic rage. 

The rests mine until the end. Litle Lester's name is 
Marcus Flower son of Buck Flower. 

‘Outside Flos house, a tearful neighbour talks to Captain 
Stark about Flo and Caleb, Next moming, Caleb walks out 
(his own garden, celebrating his freedom from Lester 
“The sound ofa car's sereeching tyres triggers a flashback to 
funeral. Littl Lester (Marcus Flower) and his mother Joan. 
‘Vigman) are at Caleb's grave. Lite crippled Caleb died in 
car accident. Lester felt responsible for not saving his bebe 
“Ti be good momma, just lke Caleb, honest, "he Vows. 
“You could never be like Caleb, never, never!” his mother 
cies, “It should have been you, Not him! Cut back to 
resent day and: Captain Stark confronts Caleb, Cale cli 
that his brother Lester was responsible for all the killings b 
that he has put stop to them by “executing” him. 
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disappearing into the darkness. Their equally ghostly 
‘mother Jeanette Kelly also pops up, but her concerns are 
Jess philanthropic: she's seeking her children in order to 
ponish them. Frightened by these apparitions, Sharon runs 
away and hides. Teddi stays, refusing to believe the 
children’s warming, only to be attacked by John (‘Michael 
Brody’ aka Gary Kent) a bearded man in a baseball cap 
who says he intends to eat her ("1 don’t want to hurt you. 
‘ut I'm starving.”). He kills Teddi and takes her body back 
to his lair. Arriving inthe vicinity, Steve and Chatlie enter 
‘hillside eave decorated with candlesticks and cane 
funiture, where they meet John. He invites them to dinner 
and tells thorn he came to live in the hills after catching his 
‘wife in bed with another man. However, he declines to tell 
them the whole tuth; that he murdered his wife and her 
lover and absconded ito the bills with his two children, 
Jolin J, and Jennifer, He also neglects to mention that he's 
‘murdered Tedd, Steve declines John's offer of meat from 
the roast he’s tending on a spit, but Charlie gratefully 
accepts, only to shudder after a mouthful as some nameless 
apprehension hits him, Next momning, 


spilled before the d 

The Forestis 3 
almost unique inthe horror genre, as far as ean tel. 
(Lucio Fulei’s The House by the Cemetery comes lose: 8 
shostly child, slasher killings, and a ghoulish father. With 
Fulei asa fellow traveller, Jones is in excellent company!) 
‘The woodland prologue ses up a staightforward stalk-and- 
slash tale, akin to Don't Go in the Nioods or Just Before 
‘Dawn, The staging i efficient, the photography clean and 
tractive, and the frst gouts of blood are gratifyinely 
realistic, I ths was the extent ofthe films ambitions you 
‘would basically be looking ata wellemade Friday the 13th 
‘arian, nothing more, nothing less, With the introduction 
‘of the ghostly children, though, the film takes on another 
dimension, They bring a sweetness and sadness to the 
story, asif vacationing from a spooky TV drama for kids 
We lear that they commited suicide when tei if in the 
‘eves became intolerable, something they admit to with a 
biithe cheerfulness that makes the ghostly realm somehow 
‘more believable ("Irs okay: 11 better than being alive. 
Being alive was so sad”), Just as you think you've got 8 
‘Fp on the format, the children’s father is revealed as a 
‘annibal, and although we never see Gary Kent chewing on 
farms and legs or wolfing down a raw fiver (I thought 
‘screen cannibals were obliged 0 do that by law?), we do 
set pleny of loaded close-ups of Kent chewing pieces of 
the roasted flesh e's cooking on a spit; presumably a tasty 
chunk of Teddi 

‘An underlying theme of matrimonial discord provides 
welcome real-world ballast fr the stor, although the 
treatment of female characters i occasionally patronising 
Sharon and Tedd's decision to go off eamping alone 
initially seems like a justifiable response to ther husbands’ 
‘hauvinstc sneering ("We'd invite you along, but we kinda 
doubt you could take it," smiths Chatlic, “The first covote 
howling would send you running for home."). However; on 
the road the ‘girs are fess sure of themselves ("Why dd 
‘we wait for them?) and once they're in the scary old 
forest, i's not long before they're straggling with tent pees 
and pining forthe menfolk 9 make them fel safe again 
(I vish the men were here." “Yeah —U hate to admit it, but 
‘me t."). I's a shame that Jones wasn't able to make 
better use ofthe women’s strengths although he does 


‘incapacitate Steve (with an impressively shuddersome 
_greentck. fracture), leaving him reliant on Sharon. On the 
auteurs fron, The Forest isthe hid Don Jones horror 
fil o feature a nasty mothe: in Abdcred Momma was an 
incestuous dragon: in The Love Butcher she gul-tips one 
$n for surviving an accident that killed the other; while 
here she's a twortiming bitch who locks er kids in the 
bedroom closet wile she serews the local repairman, then 
taunts her husband, “el, what do you expect me to do? 
You re practically impotent!” 

‘Acouple of cheesy rock songs pop up here and there: 
the first is a feminist rock anthem ealled Comin*On Strong 
‘complete wih comy Iris: followed later by a song that 
sounds lke Echo and the Bunnymen fronted by Tony 
Bennet. Richard Hieronyrnus's scores funetional, and at 
times evokes just the right combination of sweetness and 
menace, although his insistence on chasing a simple refrain 
up and down the keyboard gets annoying after a While 
Perhaps my judgement is unreliable though, as T must 
‘admit the closing song The Edge of Forever has a certain 
‘amp appeal, ofa sot that would be picked up and 
‘amplified in Jones's later Molly and the Ghost 

More frustrating than damaging are the pos 
unexplited possibilities, We never leam why John has 
resorted to cannibalism ina region teeming with wildlife 
‘And I'm sue I'm not alone in wishing that few more 
peripheral characters had been slaughtered, o keep the 
fin’ slasher membership paid up in fll. (1 ell am 
incorrigible when it comes to body counts!) The faer's 
revenge on his wife and her lover ~ presented in a curious 
‘double Mashbac, only haf of which represents information 
passed on to Steve and Charlie — has a dreamlike quality in 
‘which John veers from impotence to omnipotence. His 
cuckold reprisal has the bizarrely emphatic fee! ofa. 
revenge fantasy He srangles his wife and then stalks her 
lover tnough the garde, toting various unlikely implements 
gant saw blade, a haybaer’s fork ~ before goring the 
man o death onthe rusty teeth ofa mouldering circular saw 

“The cast are ll perfectly belivable in their roles, but 
the Bonours must go 10 Kent who makes the cannibal father 
strangely sympathetic. Instead of swivellng his eyes and 
drooling, he makes him gentle and hospitable, his madness 
restrained to a slight detachment. The scene where he offers 
Chari bite of his dead wite, Te, s one ofthe ree 
in the fi, and tasks a question I don't recall being posed 
inthe movies before: ifyou at a piece of your lover, could 
‘ou tell it as them from the taste? I's pty’ that Kent ony 
‘0s to at diretly alongside his own wife Tomi atthe end 
ofthe flim, as she's another strong and rele presen 
‘Which brings me to the head-scratching climax of he 
‘movie: hn moves in forthe kill as Steve lies injured so 
‘Sharon attacks Jon wih a if, ply interut with 
John's ghostly wife tacking hi too. Quite wht this is 
‘meant o convey t don’t knows it surely can't be equating 
the two women, one of whom atta huridan andthe 
cathe plucky heroine. Perhaps the ghost using Sharon's 
ations a a chance to take vengeance for her own death bt 
ifs, since she has ben shown so unsympathetically 
throughout, we're not realy rooting for her. 

The Forest isa lighter fil than Jones's classic 
Abducted, but there's sil 3 ftw enjoy and it eaves you 
with a curiously elusive emotional current afterwards. Made 
in 198, it feos like a last gasp of seventies-style horror and 
is more than enough to cement Jones's reputation as one of 
te best Exploitation Independents ofthe day 
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Don Jones 


Interviewed 


Ithough Don Jones is best known to fans of horror and 


exploitation cinema as director ofthe notorious 


oolgirls in Chains, the man himself s gentle in conver- 
ion: relaxed and pleasant, with a dry slant to his 
aracter, He's modest and down-to-earth in discussion of 
' work, he’s at pains to stress that his nudies did not 

nb the depths’ of pomo-excess, and he’s clealy even a 


le sentimental, 


1 a look at his less frequently celebrated 
ctor fl The Forest will reveal. I'm a big fan of The 
st, and | would recommend it to anyone who enjoys 
nthe 
Molly and the Giost is fun, although you may need a 
ciding acquaintance with camp to get the most out of that 
What emerges from Jones's story is a man who, 


cir ghost stories with a dash ofthe red stuf: e 


srugling to make ends m 


cin a variety of ways, and 


every few years gathering himself for another “stab at 
rly 
his ventures into the horror genre stil have 


secting. Fortunately for us, Jones hit the target ne 


er to startle and disturb viewers today 


Early Days 


donald E. Jones was born in Philadelphia, Pennsylv 
$ and enjoyed a happy childhood raised on a small 


m about forty miles north of the city. His parents were 
My father was of Welsh 
cent, and my mothet was a typical Anglo-Saxon = 
Scoltish, Irish, English, and German,” he says. “My older 
er was a heliraiser 
driver atthe same time 


bom in the United States 


a professional boxer and race 
but one great guy:” Unlike the 
called movie brats, he saw few films as he was growing 
and the man who would come to be knovn for the 
assic exploitation shocker Abducted tended to milder 
The closest theatre was ten miles away and | 
nt there very seldom, but {suppose that comedies were 


enjoyed the most, I had no interest in show 
and if I did I wouldn't have had the slightest idea 
In his tens, inspired by his brother's example, Jones 
embarked on a professional boxing career, but it was cut 
period inthe Army Signal Corps: “The desire 
fight before I went inthe service had almost 
‘appeared by the time I got out,” he explains, “the fire 
en banked.” In 1958 his parents moved to Florida 
Jones opied instead for Los Angeles, “Two things 
iced me into te film business: one, my unemployment 
surance ran out and | had to get a job, Fortunately a 
i of mine offered me one in the major studios. t 
actually worked on My Fair Lady (1968) as a juicer (chiet 
clectrician). But tha only lasted until something called th 
inority program’ came in; and two, Gary Kent, whom 
1 when we were both parking cars, was probably most 
sponsible for geting me into the low-budget film, 

s would find out about a job, we 
ould tell the other and the majority ofthe time we would 
both work; but it was always hand-to-mouth, 

Gary Kent (see sidebar for more on Kent’ film 


business. When one 


eet) takes up the story: “Don and I met ata restaurant 


led The Fog Cutter. I was the doorman, and he was a 


's Play Nasty 


business supported themselves workin 


forthe restaurants 
and bars at night, as it left the days open for interviews: 
and film work. Jones was an aspiring boxer at the time, 
middie-weight, fighting under the name of Irish Frankie 
had done fairly well inthe 
us guys in film, he soon crossed over, and became another 


Conway. but around 


wannabe, 
‘opportunities as a boxer, and just got caught up in the 

whole film world and loved it, He was fairly handy, and L 
hired him on my stunt and effects jobs frequently. If you 


ike the rest of us. He came to L.A. for the 


needed him to crash a car or fall a horse, he could do it 
He was gre 


k wit. He taught himself camera and 
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lighting. Knew very litle about acting, so he hired the 
best he could get, and sort of left the performing up to 
them. He has that great Welsh sense of irony... it shows in 
his dialogue. He was a delight to work for, every 

‘wanted t0 do a good job for him, whether they understood 
the script or not, and his work has that improvised look 
and feel, but creatively so." 

Jones's earliest experiences in the industry include work 
as. gaffer during the late sities and early seventies, on TV 
spectacular like The Ann-Margret Show and Raquel, along 
With classroom ‘educationals’ and industrial films. “Lighting 
nd camera for some reason came 10 me prety eas.” says 
Jones. “The only mentor | had was an old German 
‘eameraman who | did alot of classroom films with; he shot 
them and I it them under his diretion" Supplementing 
these payday, Jones took on stunt work, mainly via Gary 
Kent, including motorcycle work on 2000 Years Later, @ 
1969 film by Ber Tenzer for Warner Bros, and effects and 
stunts on 4 Man Called Dagger (Richard Rush, 1967). 


The Nudes 


Like many ofthe directors covered in this book, Don Jones 
found that dhe evolving adal film world of the late sixties 
and early seventies provided afew valuable extra paydays 
Rapidly changing and expanding as successive legal devel. 
‘ments pushed back the barriers of what was permissible, 
‘pomographic movies sprang from the much less explicit 
“uuies and their darker dramatic offspring the ‘oughies” 
The mudies were essentially frivolous films exemplified by 
the debut Russ Meyer film The Immoral Mr: Teas (1959), 
with glimpses of “T&A and scenarios based round muds 
‘camps, holiday settings or stip-joints. The “roughie" template 
was set by David Friedman's The Defllers (1965) ~ though it 
was barely more explicit in terms ofthe body areas visible, 
The Defilers added a cynical, aggressive strain of sadism and 
Violence. As the law slowly relaxed, a pattem emerged one 
especially bold new film would be made, then, if no prosecu- 
tions followed, a fury of titles ina similar vein would rush 
{o satisfy the punters’ new demands, until eventually 
hardcore was established, and the “nudies'and ‘roughies’ 
‘with their coyness and suggestivenes, died out 

‘man eager to run film through a 
this frenzy of activity inthe erotic film arena was an ides! 
‘means of learning about the nuts and bots of mov 
“Lmade a couple of black and white films ~ silly shows t 
bbe sure — where I did everything." Jones says. “It’s the best 
‘way to lear." The first was Excited (1968), which Jones 
co-directed wit the late Gary Graver, who was cameraman 
‘on the film and soon became an exploitation stalwart in his 
‘own right. Emenging from Ed De Priest’ stable, and 
handled by Canyon Distribution, Excited has sadly proven 
to bean elusive debut: “I doubt if it's around any more, 
Jones says, “I haven't seen it in over thirty years.” 

He followed it swifly withthe darker, steazier Kis-Of7 
(1968), also for Ed De Priest and Canyon Distribution. The 
story revolves around John, a pervert who makes obscene 
phone cals. Not satisfied wih this pastime, he's also a rapist 
‘and murderer witha taste for slicing up hookers. Meanwhile, 
a private detective, whose gitfriend Terry works asa go-go 
dancer, is paid by an irate husband to locate his wife 
Mickey, who's let him for more exciting bisexual pastures 
Mickey has embraced the dark side and is now a committed 
ddebauchee. She's also a friend ofthe killer's, The two of 
them form a Sadean partnership, and go out looking for 
kicks, One night they catch Tery's dance routine, and 
decide to follow her home fora rape and torture session. 

Jones's next as director was Who Did Cock Robin? 


For a youn 


making 


(1970), a detective melodrama about two brothers. It as 
his first film tobe shot in colour, Easily confused with 
another 1970 nude called Who Killed Cock Robin? 
(released by a company called Fleetan Films whose enti 
‘output seems to have been made anonymously), Jones's 
lm opens with one man killing another and then throwing 
im into the ocean oft Malibu pier. Jones explains, “This is 
the death of *Cock Robin’, the bad brother. The rest ofthe 
film concerns the good brother trying to find out who killed 
him, I's told in flashbacks, as he slowly finds out that his 
kid brother was a nasty piece of work. Then, when his 
sirlfiend tell him that she was raped by him, he goes 
under Sodium Pentothal (suggested by the two detectives 
who are working on the ease) and finds out that he was in 
fact the killer. His psyche had repressed the horrendous 
nature of his “Cain and Abe rime. I's a litle more 
wolved, but I think tha’ the gist oft. That one was 


Nightmare USA 


cn, produced, directed, edited and shot by me in 3Smm 
nal cost was pretty high, around $21,500. 
nid Cack Robin? was made for distribution by 
coublie Amusements Corp. 
= Bob Cresse, Republic Amusements picked up where 
previous company Olympic Intemational lft of 
se included The Harem Bunch (1968, directed by 
ith Paul Hunt: The Hor Spur (1968, directed by Lee 
ten and produced by Cresse)! and The Scavengers 
tod by Le 
Cresseand Frost are perhaps most notorious 


Frost produced and written by 


forthe 
lence classic Love Camp 7 (1968) which Cresse 

suced and stared in, playing a Nazi Kommandant. 

fend Ron Garcia hd already co-dieste a film 


Republic Amusements called The Pleasure 


an it was through Garcia that he came into 


st with Cress, although it was a brief association: “1 


roney on Cock Robin but the distributor, Bobs 
ck it tome. I'd left Ed De Priest and changed 
ecause he was getting heavily into drugs and the 
we me from Kiss-Off suddenly stopped coming 
= during the 


re was more adult-movie work for J 
capacity as director of photography, although 

ue: “As far as nudies go, I know I did a 

dir: Mike Bennett, 1971) and few 

silliest one was named One Million AC-DC (dit 
1969, from a seript by Edward D. Wood) Who 
Robin? was one ofthe beter ones. I probably only 


dozen or $0, Pom came in soon after and I bailed, 
Abducted! 


«aang into the hardcore pomo scene, ones Set 
king a name for himself on the hoor film circuit, 
ing admirably with his best known film, Abvhicte! 
though you would never have guessed that smut 

1 fom its most notorious release ttl: 
tile,” I 
changed 0 


in Chains was not the origin hs 


= “it was simply called Playdead, Iw 
{irs in Chains when it was purchased by Mirror 
sng, because they wanted a more exploitative tte, 
Releasing was formed by a fiend of mine called 
Gibbs, He 
lhe executive producer Dave Arthur thought that 


shooting title however was The 


ne misconstrued asa black picture so he 
dead. rote it because I couldn't find a script that 
that could be done forthe money available 

as an unusual situation; 1 actually had the job before I 


1 srt. Ron Garcia found somebody who wanted 10 
= 1 couple of low-bualget features. One he would direct 
uld shoot [Swingers Massacre ka Inide ims], and 
rhe would shoot and { would direct. They were shot 

a couple of months of each other: His was writen by 


Arts wife 
Ron Garcia isa respected film and television cinematog- 
+. nominated twice for Emmy awards (for the 

series’ Murder inthe Heartand in 1993 and The Day 


as Shot in 1998) and four times by The American 
ety of Cinematographers, including a nomination in 


is work on David Lynch's phenomenally 
sessful TV series Twin Peaks, (Garcia als shot the 
sical prequel Twin Peaks: Fire Walk with Me: one ofthe 
unning American films ofthe past twenty years.) He 
sarin the industry directing adult films, rangi 
{ Sweet Sickness (1968, co-directed with Jon Martin) 


s Play Nasty 


and The Pleasure Machines (1967, co-directed with Paul 

Hunt to the extravagantly bizarre sci-fi horror porno The 

Toy Box (1971), “T'm not exactly sure where I met Garcia, 
‘but we were pretty good friends both on and off 

‘antl a giel came along, But that's another story! 


the set 
Abuluced's star, Gary Kent, remembers Garcia as “a 
fiend of Don's. We'd all worked together on various 


projects hired Don as the cinematographer on [Paul 


Harrison's} House of Seven Corpses, and Ron Garcia 


dircetor: {also used Ron as DP on my film Rainy Day 


Friends. V ermember an 


‘on Seven Corpses when we al 
smoked alte too much ganja, drank a tle too much 
Scotch, and ended up stealing freight train and driving it 
ch downtown Salt Laks City at midnight, blowing the 
whistle and singing bawdy songs. Hey, you have tet off 


pressure somehow 
Alucted was financed entirely by executive producer 
Dave Arthu, and was budgeted 
received $5,000 for writing and dir 
the idea quickly 
disappeared from a freeway when her car broke down, 1 
lecided to begin with that premise. What happened to he 
The o 


‘around $42,000. Jones 


ting. He came up with 


After reading about a young girl who 


al Script took forty’ eight hours to write over three 


days, | believe. Dave Artur liked it and after taking a couple 
cof more days wo rewrite, we shot it 

Regarding the genesis of the story, Kent says: “Don 
Jones swears he had no inspiration for the ik other than his 
‘own warped sense of story telling, John Parker [Stoglin} and 
| were heavily influenced by the whole Ed Gein afl, nd 
tried wo incorporate this into our performances 
film that I can think ofthat might have in 
Psycho.” concedes Jones. 

Gary Kent remembers “Abducted was filmed in thirteen 
days, mainly on an orange farm just outside of Riverside, 


The only 
enced! mie was 


California, seventy miles east of L.A. The house we rented 
belonged toa wonderful old widow named Mrs. Barrons 
Her husband had passed on and her children had all left the 
nest. She lived in that wonderful old house all alone, and 
was glad tb 


1 the company, Here we were, shooting this 
really bizare horror film, and she treated us lke we were 


ber favourite children, She even cooked dinner for us several 


times? OF course, for most of the shoot, we had her stayin 

wouldn't panic atthe destruc 
tion tat always takes place around a film location, We also 
shot at Malibu beach, onthe exact location they shot the 
Statue of Liberty scene forthe original 


Janet ofthe Apes 
Recalling the shoot, Jones says, “The film was hard 
\work. The crew was small, gaffer. a grip, sound, props, 
‘make-up, boom, AD, ass. eamera, and Ron Garcia the DP. 
The cast was composed of mostly smaltheate actors, 
especially the isl. The three leads were frends of mine, all 
ood actors, so with the exception ofthe lead gitl Cheryl 
Waters, whose boyfriend was of the set, we had good time. 
Never let a boy 
him away, ar keep him occupied, but nothing really worked 
m had just done a 
Jead in file that was received pretty well. Anyway she and 
in paricular her boyfriend thought she was on her way, so 
getting the nudity out of her as promised was difficult. He 
didn’t like the way her breasts looked as she was crawling 


id or girlfiend on the set I tried to keep 


‘Cheryl, whom I knew from before the f 


‘on her hands and knees. Suddenly they both smelled the 

roses and didn't want anything in her past to serew it up, She 
used a phoney name and threatened to sue if | used her real 
ie. Salt Say ni 


her her marriage nor her career went 
anywhere. Haven't seen her sinee.5 The lead, her boytfiend 
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seo 
US rst poser Jones's Who ld 
‘ack Robin? (1370) ~ note he rispeting 
fF ono spar ocasos! Pans 


in the movi, distiked Chery! intensely. But the show had to 
bbe shot so we put up with what we had 1, The rest ofthe 
cast was wonderful, cooperative, friendly, and fin. They 
worked hard. In those days sex was probably looked at a 
lit differently than its now, and nudity andthe strange 
aspects of the story didn't bother anyone.” 

Few of the east can be traced today, as Jones explains: 
“This was a noe-union film, therefore the actos would not 
use their real narmes. Gary and John were the exceptions; 
they didn’t seem to care. I think the mother used the name of 
Greta Gaylord. IFthe SAG [Sereen Actors Guild] caught 
them they would fine the performer, and then afer afew 
times they could blacklist them, Consequently any actor 
Who worked on 8 now-SAG show would use different 
tame, Also asa rule, noe-SAG films paid less money: The 
agents usually didnt care as long as they go their 10%." 

‘When it came to the casting ofthe two brothers, Jones 
already knew where to tur: “Td worked with Gary before, 
both in stage and movies, and even though the part of Frank 
‘was written specifically for somebody else, when Gary 
showed interest the part was his. He comes off on camera as 
very strong. John Stoglin was also a friend ofboth Gary's 
and mine, andthe part was written for him. He and Gary, 
‘when they read the first draft relly liked it When John was 
crying tthe end, when he found his ‘mother’ hung, boy you 
should have seen that scene when he did it, everybody inthe 
oom was crying. I shot it without sound, which was a stupid 
thing to do, because he did such a wood job.” 

Kent describes Stoglin as, “A talented actor! met at 
‘group, from Clearwater, Florida. He'd been a professional 
dancer, came to Hollywood to be the next James Dean. He 
did a lt of theatre work in town, including directing for the 
Glendale Center Theater, where he won several awards. I've 
always respected John’s unique talent, and I've east him in 
several of my films. He's always done a wonderful job, and 
‘made his characters totally believable, We talked Doa ito 
casting the rest of the show primarily from one of L.A.'s best 
theatre groups, The Company Theater, so you had these 
classically trained actos playing very bizare parts usually 
played by up and coming ‘starlets’. We all worked really 
‘well together. The usual, some love firs going on, some 
‘smoking of po, lots of angst and a very serious attitude 
toward Don's flick John and I tied not to get to friendly 
with the others, a5 we wanted fo remain an enigma to them. 1 
‘don’t know ifit showed in the work or not.” 

Stoglin himself confirms this was the approach: “I liked 
to stay in character as much as I could, and so I stayed away 
from the rest of the east This was Something 1 developed on 
‘my own, as opposed to some actors who lke 1 be very 
much the personality on-st, talking with the erew and being 
‘Mr. Charming and Mr. Wonderful, or whatever. just 
prefered being somewhere away and it didnt matter where, 
Just being by myself” 

While not pomographic, the film's content i till pretty 
strong, as far as violent and abusive sexual situations are 
concemed, “Dave Arthur wanted more, and it was a constant 
bate," Jones admits. “Afterwards, to get the "R” rating the 
MPAA made us shorten one of the scenes. I believe it was 
the rape scene with Gary ~it was realy strong.” 

‘Thinking back to the shock tactics of early seventies 
horror, Gary Kent reall: “Most independents and 
exploitation fms were pushing the envelope a litle. After 
all, inthe Big Apple they were showing ll of the Mondo 
Cane ti. 50 we were actually litle tame in compatison, 
Nevertheless, walls were coming down, and it was a great 


time for breaking the rues! Played! opened at theatre 
‘San Diego, where it became a favourite midnight movie for 
the US Marines on duty there. understand that they still 
play it now and then, just for old times sake, and the Marines 
still go and hoot and holler and cheer forthe bad guys!” 
Jones continues: “I don't know where Plasdead opened 
snd I didn’t attend uny sereenings. It was not financially 
sucessful as far a8 | knows. When Dave Arthur tried to 
release i, he found that he was in over his head. Distribution 
is dog-eat-dog busines, and he was not prepared frit. 
Afr some trial runs he pulled it, and it was bought ~at 
profit by Mirror Releasing. Right after, | shot Ron Garcia's 
film Swingers Massacre, and then The House of Seven 
‘Corpses in Salt Lake City. As far as { know, the director Paul 
Harrison eame from TV, The Untouchables ~ and | don’t 
believe he did much after House. He died not too many 
‘years after making the movie; eancer I believe. A nice guy." 


‘The Love Butcher and Sweater Girls 


“The Love Butcher is interesting in that whilst its production 
pre-dates th salk-n'-slash eraze it ironic tongue-in-cheek 
‘script actualy highlights and parodies the gross misogyny of 
the subgenre.”~ The durum Film Encyclopedia: Horror 


In 1975, Jones accepted a job on a cassie sleazy seventies 
‘opus, The Love Butcher. To begin with, Miket Angel was the 
‘writer and diester, with Jones hited as DP, “It was originally 
called The Gardener. Jones recalls, “Unfortunately fer 
viewing the rough cut we all knew that the film was 
unreleasable. All except Mike, that is. He sad, “Well that’s 
the film’ and walked out of the screening room, leaving the 
producers in a quandary. So they bined me to try and fx it 
and make it releasable. We hired another cameraman (e's 
Austin MeKinney), did a litle more casting and that’s about 
‘it About half the film is Mike's and half is mine. Pd have to 
see it again to remember which scenes | added (see review 
Fm sure cose to half of the film was changed. The humour 
was added. Th film as originally cut just did not make any 
sense, and what {remember most was the absolut silence 
‘hat followed the sereening ofthe rough-cut. To make 
‘matters worse, the editor ashe was cuting it had been raving 
‘bout the film. This was of course before anybody’ sav it. He 
also was very disappointed.” 

‘With four-and:--half features under his bet ut without 
conspicuous ht, Jones found that he stil needed to keep 
‘working in just about any capacity: I had to make a ving — 
wives kids, ete. —and 1 would take anything to make a buck, 
and that includes sound, lighting, gripping. eng, basically 
‘anything. By then I was doing very litle stunt work: mostly 
| was working crew, camera galfing, etc. Except for 
shooting another feature called My Boyy Are Good Bors 
(Bethel Buckalew, 1978) and some second unit shooting for 
Roger Corman, I was mainly crew. By the last few years of 
the seventies however, I was shooting a German TV show: 
‘when they came tothe States, called The FIP Show. Not 
unlike 20/20 or perhaps 60 Minutes, but interested mare in 
celebrities. also shot a fun show travelling through the 
Greek islands on a forty-metre sehooner for German TV." 

‘One of Jones’ lighter Seren offerings isthe period 
‘comedy Sweater Girl, which he directed in 1977. Written 
‘with Neva Friedenn, who would shorly find work on The 
Toolbox Murders, ad giving seventeen-yearold Charlene 
Tilton her las role before she went stellar as Lucy inthe 
smash TV soap Dallas, it's the tale of a proup of gils inthe 
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950s who swear an ath that they'll save themselves for 


earriage, while the local juvenile delinquents try t persuade 


hem otherwise. Jones recalls 
Gary Gibbs, and I co-wrote and directed it It suffers from 
ack of money. The storys lame, but the actors ae likeable 

snd quite good. Gibbs expected great things from it, and 

hough it didn't do as much as he would have liked, it did 
2 very nce profit 


‘Sweater Girls was produced 


The Forest 

+ 1981, Jones returmed to the horror genre with The Forest 

sr nderrate slasher tale thats enlivened by a sudden leap 
1 supermaturl: just the ticket for fans who think 


y've seen all the “slice-and-ice” format has to offer. As 


puts it, “There don't seem to bea lot of stores about 
{ost children and cannibalism! Sadly. The Forest was far 
A shaft job of 
val proportions," to be precise. 
from the 


happy experience for its maker 


dea of ghost children (“Ghosts are 
they can do many things, and I ike to 
are off the beaten trail,” he says), Jones 
the script in about thirty days. The movie was then 


cr twelve days, in October of 1980, mostly in 
It was a pretty dry season up there, 
put $5,000 bond up 
ty cheap to bum down a national park you know! 
the park to ourselves, we did a fot of night shootin 
Jones not only wrote, directed and 
Ss the film himself he also shot the Steadicam material 
Im was lensed by DP 
Seuar Asbjornsen, and his photography of this prime 
an beauty-spot is lucid and attractive throughout 
used pseudonyms for writing and editing The 
that his name was already prominent enough 


Seqooia National Pak. 
ey let ws film,” Jones remarks. 


lft us alone 


c prologue. The majority of the 


1 credits. Gary Kent was back on board, this time using 
ame Michael! Brody because of trouble with the SAG. 
3s the cannibal father living ina cave in the 


as (although the atual caves used are the famous, 
con Caves outside Los Angeles, well-known for thei 
ance in countless movies and TV shows, from Robot 
he sisties TV series Barmam. “We had grea 
ns ata litte motel, the Blue Bid, inside the 
The people that owned it had jut 
185, and were eager to please. We had gourmet 
~very night. Shooting was a blast in all ofthat 
besutifl wilderness,” Kent also handled the fights: “Yes, 1 
eed them, Since Don had hocked his house to make the 
we had litle money for other stuntmen, of fight props. 


park.” Kent remembers 


o make do with whatever we found along the way. 


Jt the comic bit with the wife's lover was 


chan 
be us fisticuffs of that kind of confrontation, and 
sien him with everyday farm objects: pitchfork, saw, et: 
The cas also includes Gary Kent's wife Tomi, using the 
se Flaine Warmer John Batis, Dean Russell, Ann 


Jeanette Kelly, Stafford Morgan and Marlyn 
son all used their feal names, and eame to an of 
e Tony Ge’ isthe only other pseudonym. Corky 
eon and Becki Burke came from a children’s ageney. “He 
Jt, she was fifteen ifyou can believe i, 
Along with his other credits on The Forest Jones 


Jones 


also appears in the movie, playing the forest ranger — 
weve, there was no Hiteheockian reason for this: “I wrote 
for the production manager, but because of SAG he 


to do it | didn’t know until we got tothe location 


s Play Nasty 


Jones had plans for more scenic shooting around the 

waterfalls and giant Sequoia trees, but lack of time and 

money meant they were curtailed. However, when he made a 

it was to short: “What | 

did was to adda prologue. The beginning, before we meet 
ark about fifty miles 

A, The chase scenes | shot with a Steadicam, and 


rough cut ofthe film, he realised 


the protagonist, I shot in Frazier 
north of L 
not too well I may add. IF had it to do over 
‘ot use the Steadicam. The only camera we had was a 35 
BL, t00 heavy to do much hand-holding 

‘Once the necessary scenes had been captured st Sequoia, 


in I would 


further shots were picked up elsewhere. Those at Steve and 
‘Sharon's house were shot atthe home of Jones's friend 
Stafford Morgan, who played the hiker killed in the 
prologue, and the house in Gary Kents cuckold flashback 
was located in Acton, fity miles North East of Los Angeles 
Al tod, the shooting budget was $42,000 into the can: “Not 
including around $30,000 deferred, which {paid by the 
way," Jones stresses: "I'm proud ofthat. Lost the house but 
1 paid the deferrals.” 

Jones's unhappy memories ofthe film are rooted here. 

"Yea, that film cost me my house a 1 put it up Foe 

financing. Since | only had enough money’ to shoot it and not 
to finish it, immediately took a job for Corman and gave 
the editing to somebody else who said that he would eut it 


‘on spec" and who was recommended to me by the composer 
While I was working he got busy and gave it to Robert Berk 
to cut. This clown thought the film was terrible and in his 
wisdom decided that he would save it. Therefore he chose to 
tell the story in flashback. I did't see it until I sereened it 
for Caruth Byrd, one ofthe richest men in Texas, in an 
attempt to find finishing money, At the time Thad every 
reason to believe that he would give me tenor fifteen 
thousand to finish it, Ate seeing it though he didnt, and 1 
don't blame him. It was horrible, the screening was over and 
‘everybody’ siting there, not a word spoken. Justa heavy, 
‘heavy silence. {took the film back, put it back together the 
way it came from the lab, which was an absolute pin-in-the- 
ass, and started to re-cut i fom serateh, What a mess. {want 


to kill the egoistic son-of-s-bitch.” 
From there, the problems snowballed. “I had trouble 
raising finishing money. I sold the film to Commedia for 
$200,000, which would have been a pretty nice profit for 
me, well over double my money, but they ony paid about 
575,000 ofthe $200,000, with which I paid off my deferal, 
but [did't pay my house off finished it with their money 
they released i, (they made seventy or eighty prints but it 
prety much failed in the theatres, as far as I know and then 
they gave it toa guy named Jon Edwards to sel o video. 
Prism picked it up and made quite abit of money with it, 
‘none of which, a far as I know, either Frank Evans 
(Commedia) nor I ever saw, Jon must have kept all the 
‘money: The profit was supposed to go back to Commedia 
tout f don’t think it did, I hink it stayed with Edwards, So 
Fm one step removed from it, I'm not sure | have any legal 
scours. The ity of the whole project is that it was 


‘originally shot to go straight to video. Frank however 
thought it could play big sereen, hence the prints, Commedia 
‘was penny stock company out of Utah, In reality what 
Frank wanted todo was drive up the price ofthe stock and 
‘thea sell his shares. In ater years he went to prison, not for 
that but something similar, Some kind of stock manipulation. 
Distributors think that they put tout there and any money it 
‘makes should be theirs, I've been through this with every 


movie I've ever made.” 


Lethal Pursuit and Molly and the Ghost 


It would be seven years before Jones directed again. Lethal 
Pursuit (1988), movie, has a couple of 
nice stunt Kent ais, albeit in 
‘minor role, but it's essentially the sort of ate night cable TV 
filler that passes yous eyes without your brain ever rising 10 
the bat, The machisto is of that peculiarly sort that 
‘has men with bad hair and trashy leather jackets throwing 
shapes at each other, while chicks with slghlly bigger air 
prove their worth in a man's world by wearing distressed 
jeans. Lethal Pursuit isthe only Don Jones film I felt 
indifferent toa it played. The clement of surprise, of the 


SOME LIVE 
FOR THE HUNT. 
OTHERS. 


FOR THE KILL. 


perverse, seemed lost in an eighties mulch, Part ofthe 
problem isan extended prologue that takes place at nig 


!nongst characters of interchangeable unpleasantness. The 
film gets cheeser, and thus slightly more fun, as it 
progresses, thanks to an illstared romance berween good 
itl rock-chick Debra (Mitzi Kapture) and psycho-hunk 
‘Warren (Blake Bahiner), tothe dismay’ of nice-but-dull 
(John Stuart Wildman), I's the sort of film where people soy 
things lke “Were ray bur the dude ain stp man 
in camest tones that suggest halftime interviews in TV 
‘wrestling have taken the place of acting classes. 
Fortunately, Lethal Pursuit was a short-lived dip in 
Jones’ filmography. He himself dryly remarks that Moly 


‘and the Ghost (1991 i “not the best thing I ever did,” bu 
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having tracked down a copy, | have to say’ 1 raher enjoyed it 
Shot brightly and efficiently on 16mm, i tells the story of| 
lascivious teenage amp Susan (Ena Henderson, in a 
memorably tarty performance) a “bad seed? who arives 
penniless at the posh pad of er sister Molly (Lee Darling) 
Although welcomed into the house, within minutes she's 
aling, prying and setting out to seduce Molly's buf 
bshand Jeff (Ron Moriarty), Despite Susan's best efforts to 
coplicate Jeff in an adulterous bedroom clinch, Molly 
remains uncoavinced and the couple lose ranks against the 
litle minx. Pretending to withdrav, Susan instead psychot- 
cally ups the ante by paying a hired assassin (Daniel Marine) 
‘to murder the tubbomly happy Molly. All does not go 
secording to plan. Due to unforeseen (and rather contrived) 
srcumstances, Susan is murdered instead of her sister: but in 
tat with faint echoes of Mario Bava’s Hatchet forthe 
Honeymoon, her hatred for Molly extends beyond the grave. 
‘Susan begins hauating the couple, appearing in bedcoom 
‘mirrors during thir lovemaking and generally spoiling the 
‘marital ambience. You want more? How about astral 
possession, profesional ghost-debunkers, and spirit guides? 
sly ana the Ghastis way better than I expected; its like an 
aftemoon TV movie with a supematural sde-order and extra 
cheese. thas a flagrant, almost Italian tackiness that | found 
imesistibl. I's easy to imagine the film made inthe early 
1970s, with Edwige Fenech as Molly and Erika Blane as 
Sesan, and some Euro-hunk like Howard Ross or Georg 
Hilton asthe husband, Susan is such a spiteful lite bitch that 
death and the advice of a motherly spirit guide fail 
uel! her sexually fiastrated stroppiness, I's not perfect by a 
nog shot ~the tite music is s0 eable-TV soap you almost 
sive up on the movie before it's begun 
found I was dying to watch it again 
Joes has mostly retired from the film industry today, 
snd spends his time working on novels, such as his 


tout a week later 


Southernset ghost story 
fs litte vague rs 


fla and the Poltergeist His 
sanding the early days of his 
career, and he's unperturbed by the obscurity of his firs 
three films: since he never did retum to the adult cinema, we 
‘ean assume that his interest in these pictures ended as soon 
asthe last metre of film passed through the shutter. 
However, he's pleased to know that Abvcted has been 
cherished and admired, and glad also that The Fores has 
picked up fans on video after its misfortune in theatrical 
distribution. The exploitation cinema scene that nurtured his 
best work may have disappeared, but Jones's films will 
continue to entertain as they find thet way onto DVD. And 
as long as there are people out there who sce that alternative 
tile and think, “Oh my God, they cant calla film 
Schoolgirls in Chains! his name will always be guaranteed 


1 This film is alo frequently erie to Olympic Internationa 


2 ~The dos in the ereitsseene belonged tothe woman whose 


house ial shot "adds Jone. 


J Waters appeared in Max Baer Ses Macon County Line (1978) 
in which she played one of the four leads « bitch hiker. She 
Squad, «feria vigilante it fro 
AIP which sso poorly conceived and exscated i stully makes the 
tape-klle lok ik les of «dope than he victims, and 
by Kent Osborne. If these choles represent the 
jection of sleaze, she was badly advise! 


4 The IMDB confuses Harison with his Bish namesoke, TV. 
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chapter 5 


addendum 


A Visit from 
Gary Kent 


iain set rm he men he ‘of Don Jones closes friends and allies in the lm industry. He 
also a true gentleman and has been a constant source of friendly encouragement ding the writing of this book. While 


Pa 


ims as director fall outside the horror genre, his fascinating, genre-busting The Pyramid (1973) isa spiritual enlight- 


fenment odyssey that speaks dhe language of the sities counterculture and deserves greater recognition. Inthe following 


pages. Gary describes his journey through the 


{was born and raised on a ranch, in Walla Walla, 
‘Washington. For me, getting o town once a month and 
sccing # movie was like a wip to a foreign country. Dad 
{Any was a rancher and sheriff, macho to the bone. Mom 
‘Wiola) was @ homemaker and a writer, a good poet, she 
‘2s published in several Northwest papers. Four sisters, 
fo brothers. I had my own horses all the way from grade 
school to high school, rode in some little punkin’ roller 
rodeos, got some applause, thought I was Gary Cooper 
‘and Burt Lancaster, couldn't wait to get out in the big 
‘orld and find out for sure; so second year of college, 1 
Joined the Naval Air Corps, In school, I had my nose 
‘broken playing football, so I tured out forthe school 
play, fel in love with Drama and the stage. Hooked! 
[After discharge from service where I spent two years 
sting forthe Blue Angels Flying Team, | did radio and 
‘teatre in Texas, where I had been stationed with 
Headquarters Flight Unit tried out for the Playhouse 
‘heater in Houston, and was signed on as the juvenile 
fead fora season. | did a number of plays. including 
Shakespeare, and even directed a couple. The ingénue 
‘ead was Katherine Helmond. When the Playhouse ended 
‘he season, | grabbed a Greyhound bus for Los Angeles to 
sce what movies were all about. Worked several jl 
peivate detective, bouncer, parking cars, ete, Finally 
sesngled my way into a job in the mail room at Allied 
Anists Studios, and bugged everybody till | gota job 
‘going some rough riding on a George Montgomery 
western, King of the Wild Stallions (1959). They gave me 
‘one line to say, and that got me inthe union. I was off 
sod running. Did three more flicks at Allied before we 
parted ways. At night, [belonged to several acting 
‘soups. The town was full of young, antsy and artsy 
‘ciors from all over the spectrum, and much of the good 
sork was being done at night, inthe Tittle theatres and 
sting groups. The studios were still pretty much of & 
‘Star Search’ kind of operation, and, frankly, behind the 
‘mes creatively, The groups had Jack Nicholson, Harry 
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novie-making landscape of the sistes and seventies. 


‘Dean Stanton, Bruce Dern, Monte Hellman, ete. We were 
all young and too nave (0 take no for an answer. A great, 
vital time to he young and in Hollywood. We just made 
‘up our own rules 


Devil Wolf of Shadow Mountain (1963) 


| made friends with a stuntman actor named Bud Cardos 
He had this script, Devi Wolf of Shadow Mountain. Bud 
had always wanted to play The Wolfman, and this story 
‘was about a young rancher who is bitten and infected by a 
devil wolf, It was somehow decided that ! would direct it, 
hhaving had the most film experience. (After all had 
worked in a mail room!) We shot quite a few scenes. Bud 
‘was great in the part. However, about halfway through, the 
producer, a horseman named Johnay Carpenter, ran out of 
‘money, We shelved the project. That was it, until years 
later | heard that Carpenter had gotten completion money, 
so he shot somie pick-ups and released it. U have never seen 
the completed work, but I sue fel in love with film work 
‘getting it started. Bud Cardos has no knowledge of a 
‘completed film, either. Johnny Carpenter was known for 
working with disabled and blind children, for which he 
was much admired, Film-wise, he was abit of @ rounder, 2 
scammer and schemer... but likable... a jolly fellow who 
felt that he and John Wayne were the only early cowboys 
who looked tall in the saddle, Johnny Carpenter was about 
five foot five. The photographer was Lewis Guinn, sound 
recorder was Bob Dietz, and as well as I ean remember, a 
fellow named Beau Wilson did Bud's makeup. Beau was 
related tothe famous Westmore make-up dynasty. John 
(Bud) Cardos is a good friend, although we see each other 
‘much too seldom. Like all of us old stunt guys, he has 3 
few aches and pains but is otherwise hale and hearty. He 
lives in the San Femando Valley, and keeps some horses 
‘and mules on property out in the mission hills. He still 
‘owns the rights to Devil Wolf of Shadow Mountain and has 
talked about re-doing it some day. 


cpposte age 
Lack up your daughters! Gary Herts is J 
pease is 138 


es 
‘As be ged famiy-nan tered cari 
in The Forest 1527) 


Mo 


Hellman’s Ride in the Whiebwind (1965), 
ind The Shooting (1967) 
Richard Rush's Hells Angels on Wheels (1967), 
sand Paych-Out (1968) 


T heard there were a couple of westems going to Utah, and 


that they were lookin 


interview, told them I was a stuntman, and I got the job 
Jack Nicholson and Monte Hellman had put the deal 
together with Roger Corman. Paul Lewis was the 
production manager. We became good fiends, and that was 
the star of my work for AIP, as Jack and Paul were AIP 
regulars, The pictures we shot in Utah, Ride inthe 
Whirlwind sod The Shooting 


ave become mote of less 
ey had Warten Oates, Millie 

Perkins and Cameron Mitchel. The assistant cameraman, 
Gary Kurz, later be 
‘was Jack who hired me as stuntman on The She 


classics. Besides Jack, 


ze Lucas. It 


me a producer for Geo 


Ride in the Whirlwind, so have known him for some time 

He isa fairly handy guy, and easy to stage action with, 
Dick Rush would always let his stunt coordinator 

Secide where and when, regarding fights. This allowed 


tbe constantly cretive. In Hells Angels on Wheels, 
followed a theme in each fight: a “Pier 6 donnylorook” in 


the bar; Roman Coliseum inthe swimming poo! (Christians 


and lions, bikers and rednecks); running the gauntlet when 


ound, So, on Psych-Out 
abe in the junkyard 
anyway, I've always wanted to stage something there 


the sailors came off the merry 


Tjust asked Dick, since we're g¢ 


all 
that metal and rot, | guess. Dick sid yes, and I just took 


‘my guys there, stacked some ears, and a few props, ete 
The stunt 
Adam [Roarke} did the close-ups. ack was always a dream 
ty to double, as he would watch the fights and repeat 


shot, then Jack and 


‘even the body language. He always approached his work 


very seriously, partied litle except with his current love, 


lone somewhere. After the day's shoot, you wouldn't see 


him until mom. Dida’t drink, and back then he didn’t 
wed his 


sinoke, except for pot. Loyal to his friends, 
There were, for me, certain directors who always raised 
the bara litle, both in treatment of their cast and crew a 
‘overall artistic content of their films. Richard Rush was, 
ime, the top ofthat list. Frequently, when you don't have 
the time or money, then real ereativty and inventiveness i 
called upon. [ean recall the joy of being the “special 
effects’ man on Psyeh-Our, where I was asked to design 
have a litle gint 


bad trip on acid (the fire sequence) an 
vomit up “black ooze”. I finally hit upon the combinas 


chewed liquorice, backed up by a side shot of Shell 


angle. The combination of the two was amazing, and 
served the purpose perfectly. Ah, the magic of ital! 


Targets (1968) 


1 belonged to this acting group, and Peter [Bogdanovich) 
showed up asa possible director fo one of our project. H 


lived in alittle house out in the San Fernando Valley wi 


his wife atthe time, Polly Pla. (an enormous talent in he 


own right). Peter had done some editing for Corman, and 


got the financing for this litle film he and Polly had 
‘written based on the Texas Tower shootings. Polly hi 


been in Texas when a fellow named Charles Whitman 
climbed tothe top of the school tower and b 
people. He killed sixteen before the police killed him, 
So, Polly and Pete wrote Targets, loosely based on that 


incident, and also, making a statement against guns, Pete 

oup and ealled me in 
ser, They hired me to play 
the oilfield worker and do all of the special effects. I did 


remembered me from the aul 


Lewis was his production man: 


al ofthe shooting inthe film, including the big shootout in 
the drive-in atthe end. The film was good project, with 
‘many who went ot to bigger things in the industry, (Lazlo 


Kovaes, Paul Lewis, Frank Marshall, Mike Farrell) 
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Swingers Massacre (1973) 


Teame on the 


ture late, | was in Seatle, staying with 
Jatives, and recovering from a love affair gone south by 
sing a lay nt Scotch, when I got a 
frantic call from Ron Garcia. An aetor had to drop from 
his film, and Jonesy had suggested mie as a replacement, 
Could 1 come back to L.A. right away? 
‘am nota fan of Ron Garcia as a film maker. | 
st and rather fancy him as cinematographer, but 
smaker? No... What sold me on the film was the ides 
that I would get to do a lingering death scene inside an 
automobile withthe eamera pretty much on me. Now, 
st to do a lingering death scene? Its 
pat of our hopes and dreams list. I remember this strange 
inl fellow, Dave Arthur, who was the producer, and his 
wife, the writer, who hovered around the set, convinced 
at this would be a “winner”. Mr. Arthur had made some 
sort of deal with Ron and Don (two pictures for the price 
¥ one, | imagine). 1 did not know the rest of the eat. Th 
ind creative thing that occured was when 
ie of the actresses blew hier fuse at her co-star, insisting 
that he had acted like a slob, and in doing so, had ruined a 
p Those fireworks I remember 
tnd also that it took Ron Garcia forever to yet a day's 
filming done. | was supposed to work two days, then 
turn to Seattle and that bottle of Scotch, Well, Ron's 
days were longer and more tedious than his ultimate 
product. Two days streched into four 22-hour days, cast 
and crew reduced to going through motions. No wonder 
film is a bore. Wish I had more to offer about the 
whol 


bottle of excel 


what actor doesn’t 


tly good love scene, 


hing, but | 9s just in and out, soto speak, and 


have never really seen the entire film. How was the ear 
scene? Bloody awful, I'll bet. 


The House of Seven Corpses (1973) 


n, Paul Lewis, who Ww 
producer, be 


now working mainly as 2 


sn 10 recommend me for Product 


‘Management jobs. This was one. We took the east and 
crow to Salt Lake City, Utah, where we had talked the 
‘Mormon Church int letting us shoot in their Historical 
ety, Everyone in Salt Lake treated us 
was directed by Paul Harrison, (writer of H.R. Pufastuf, 
bs ‘old stalwarts, John Ireland and John 
Carradine. Ireland was into *smoke’, and rolled those 
funny maryjane cigarettes and passed them around. 
Carradine was strictly a drinker. Every night, aft 
shooting, he would shower and dress for the evening 
(uit and ti) and adjourn to the bar, where he would 
drink for hours and tell these incredibly funny stories 


about his years in show business. He was a crowd pleaser, 
that’s for sure, Paul pretty much let me run the show, and 
| actually brought the picture in under budget! A firs! 


Phantom of the Paradise (1974) 


1 had just finished working stunts on Freebie and the Bean 
in San Francisco, for Richard Rush, 1 was anxious to 
direc, | gota call ffom an acquaintance in Dallas, Texas, 
asking me 10 come down and direct a movie for him. 1 got 
‘nd found he did not have the money. I took an 
spariment in town, as my love relationship had just gone 
sour back in L.A. and 1 de 
movie going (The Pyramid), While working on the scrip 


ided to stay in Dallas and ge 


A Visit from Gary Kent 


1 got a cal from Paul Lewis. He was bringing Brian De 
Palma to town for Phantom of the Paradise, and wanted 
‘me to help him on production. Brian hired me, Paul got in 
‘an argument with the producer, Ed Pressman, and quit. 1 
inherited the production end of the film. The picture was 
in absolute chaos when it arrived in Dallas, no one 
speaking to anyone, no pre-production done, no sets, props 
‘of locations. Anyway, I put together a group of Dallasites 
‘who jumped in and helped me get it done. We had a ball 
tying to make Dallas look like New York. 

A New York and L.A. erew, stuck in Dallas over the 
Xmas holidays... whew! Everyone was into a strange and 
personal scene, being away from home on the holidays, 
stuck inthis redneck southern town, We patted hearty 
trying to keep spirits up. Everyone bonded at the 
‘Chiistmas banguet, which Paul Williams, the lead, had 
catered, A veritable fe 
rapes, the best wine and champagne ~ he was a class act, 
and put on a class dinner. After that evening, everyone got 
along prety well, although we all caught the fu, and 
passed it around like popear. It seemed there was & 


Tre cantando 
Paradise partes ha 


ast — duck, ham, turkey, yams, 


iB 


doctor constantly on the set, giving everyone v 
shots and Vieodin. Brian De Palma was a perfectionist 
who kept to himself and communicated with only a few 
members of his crew, We had trouble geting information 
from him regarding the schedule. A quiet, intense man, 
‘who believed in Ouija boards and the like. Did not have 
‘much of a sense of humour, but knew his camera ang 
A good filmmaker, but Id 

-omfortable having a laugh with him. 


think @ erew-person would 
feel 


‘The Pyramid (1975) 


At dinner one night back in San Franciseo, one of the 
stuntmen on Freebie and the Bean, Al Wyatt, told us he 
had just returned fom Egypt, visiting the pyramids. The 
dinner turned into a delightful discussion of all things 
mystical, The conversation and excellent Merlot lingered 


ie this raps ts 
4 lingering efet on me 
See Sate, flan Moran 


TW. “Journalist. “Ati 


filst MEDIUM COC 


beak 


Meet Chris. 


ing itn ie 
‘oalerolenpe = 


‘Once, He, Gelioved, 


‘The (Mediim was the Medsage. 
ow ithe! Messenger Must Fight the Medium. 


cw, BRown 


IRA HAWKINS TOM BARRETT 


EDGAR MITCHELL MYSTIC KOMAR PSYCHIC JACK GRAY 


cbscaty Kents 
tim The 


long after the evening ended. Remembering this, 1 sent a 
Torn Kelly, who had 
written The House of Seven Corpses —and asked him to 


fiend of mine some money 


write me a low-hudget seript, "What about?” says Tor. 
‘Oh, I don’t know, how about something about pyramids, 
nd mysticism?” Well, Tom took the money and smoked 
alot of very nice ganja, but never wrote a lick. The 


Phantom of the Paradise group returned to Hollywood, 
but {stayed in Dallas, convinced that, withthe group of 
kids 1 had put together, I could make my own movie if] 
just had a scrip, Since Tom didn't get it done, I decided 
to write it myself 


Now, being an actor in Hollywood who also does 
sunts, you are usually the bad guy, You know, "Thug 
or “Thug #2", and the films you work on are usually 
violent. I decided that, as a filmmaker, | wanted to try 
something different, something nobody else would even 
attempt. I wanted to do-a very personal film. Isat ia my 
little Dallas cubby-hole apartment and started writin. 
{ soon found I had no real interest inthe “Pyramid 
Power’ fad — 1am neither a scientist nor mystic ~but 1 
was very open to positive forces. and needed to do some 


‘examination of my own inner consciousness atthe time, 
{Twas on my own quest, so to speak, and decided to see if 
‘maybe I could encapsulate a fitional story into the 
process, and come up with # new and unusual film. This 
energy drew to me a variety of real mystics, scientists, 
spiritual gurus and nuts of al varieties 


it persuasions 
was introduced to astronauts, neuto-psyehologist, 
people that talked to plants, ete. | east some of these real 
people to interact with the imaginary characters. Ed 


Mitchell, sixth man to walk on the moon, plays himself 
atthe observatory. This was more or less a first, I talked 
them all into being in the film, threw them into the pot 
long with some music and stunts (I couldn't resis). 

‘Then Gregory Peck’s son committed suicide in & 
Santa Barbara TV studio, And a woman news announcer 
in Florida had actually done herself in on camera. Since 
hhad at one time been a young news reporter, knew some 
‘of the pressure there was to dvell on the sensationally 
sordid, othe sensationally insignificant. I looked up the 
word ‘pyramid’, found it translated as “ire in the 
‘middle’, and decided, well then, there's my story: a 
reporter who has grown tired of the usual crap, and takes 
his personal quest and nose for news into the forests of 
consciousness, whatever that t 


ed out {0 mean, Sort of 
‘Siddhartha of an American Newsman’ 

‘When | started looking for money, whi 
nowhere, the phone rings. An old friend from 
Sacramento, Mike McFarland. He had some money, a 
wanted to make a film. Would I be interested? Now, what 
are the chances ofthat happening other than “in the 
movies"? It was not much money, I had to shoot the film 
(na nickel and a dime and a lot of favours. But the film 
got made, and along the way an incredible amount of 
‘unusual and mystical happenings occurred, Not just 10 
‘me, but o the cast and crew. Some had their lives 
‘changed positively, and many developed a deeper 
awareness of this imereonnected universe 

The male lead in the fil, Charlie Brown, was shot 
and killed in a liquor store robbery before the film was 
‘out of the editing room. Charlie had just dropped in to 
run the cash register fora Friend, who wanted to go see 


his girl Two unknown assailants robbed the store, and 
needlessly shot Charlie inthe back of the head. The 
female lead, Toei Barret, became my wife. 


The Pyramid was a late entry atthe Cannes Festival 
in 1975, but still got rave reviews and made several 
sales. When I told the suits this film was about 
‘consciousness they said, “Huh?” But | can guarantee you 
that in Houston, in 1975, for thiteen weeks, Pyramid 
‘was the hot ticket for new-agers, stoners, bikers, intelle 
tuals, film folk, ete, That alone made it worth the effort. 
At the USA Film Festival, in Park City, Utab, (now 
Sundance), Pyramid won best of category, Docu-Drama. 
We signed a deal with a distributor, and the film opened 
fn Dallas, San Antonio, Houston, et. It got rave 
Ed Mitchell was flown in and given the keys tothe city 
‘of San Antonio ~ then 1 
with the numbers. {sued him to get the film back. The 
cease went to trial, took a year. | won, but by then 1 was 
broke and on to other things. Pyramid satin my garage 
for twenty some years, until a film writer forthe Austin 
Siaresman happened to se it sitting there and asked to 
{ set up a screening. cringing because the film was 
s0 long inthe tooth. Well, he loved it. It became the 
‘opening film for an Austin Film Festival fund raiser, and 
sold out the house. Then BijouFlix made an offer to put 
last, it's geting an 


it out over the internet, and 


audience 


Gary Kent is currently working on his autobiography, 
Shadows and Light, Journeys with Outlaws in 
Revolutionary Hollywood, a volume that should be on 
‘every self-respecting film fan's must-have lis. 
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chapter 6 


Louisiana Screamin’ 


Wilson & Richard Wadsack on 
Screams of a Winter Night 


James L. 


Screams of a Winter Night (1979) 


in 1979 and distributed by Dimension 
Pictures, the emticingly named Sereams of a Winter 
‘was made in Natchitoches, Louisiana, far from the 
3 film centres of Los Angeles and New York, 
today, in a film market where sensation and excess 
the roost, it blows in like a sepulchral drat from a 
nt age, when a horror story could safely take its 

© building its scares. It has its laws, as with any low= 
get film, but they're offset by a gradually thickening 
sphere of supematural menace. The film was aimed at 


sly teens, so goriness and overt violence are not part 
he package ~ however, as a scary campfire 
compendium for younger viewers, made before teenagers 
re familiar with such well-oiled death machines as 
tien and Nightmare on Elm Street it has charm to 30 
ih the chill, I's also pethaps the only compendium 
film in which the wraparound tale isthe best part of 
10%, building up into a genuinely unnerving climax 
hat must have sent its young audience home with their 
uhrumming like phone wires in. high wind. 
A group of ten friends take a weekend vacation in a 
Coyote Lake, so-called by the Indians 
ud that scour the 
(Matt Borel), a horror fan and 
al joker determined to exploit the creepiness ofthe 
tes the group a story about "The Moss Point Man’ 
2 minstrous wood-dweller whom a loca 


il and her 


ind were reputed to have encountered when thie ear 
beoke dovn in the woods, John’s friend Steve (Gil 
ow) joins in, with the tale of a hel 


ost stores, no-one notices that the wind has begun to 
e. Elaine (Mary Agen Cox), unimpressed by the spooky 
3.9 fa, recounts the story of a psychotic ‘gin-next 
door’ who embarked on a killing spree after 2 sexual 
ult tipped her over the edge. This unnerves the already 
-y group, who by now ean no longer ignore the 
wing wind outside, The imensity ofthe las tale spills 
cr into the room. As the party descend into hysteria, 
ent forces tear atthe lod 
with a terrifying reality 
Screams of a Winter Night stants out as faiely routine 
genre excursion but builds up in its second half into 3 


jon in a nearby haunted house. Distracted by the 


c, eclipsing the scare-stories 


Louisiana Screamin’ 


In the shadow of evil, in the echo of sins. 
In the icy stare of moonlight, our ghostly tale begins... 


‘when the kids 
arrived atthe lake 


tease gt 
Maren beckons the Second sognent ot 
‘Serene of 2 Winter Wight 


sppests page rp of mages, to: 
Seve Als fay 2 noe qt get whos 
poet tot 


Sern be nett tes fresd le 
Beret ors encounter wha 
rsh ev Hoes psychosis 

Asem nate ses te muaderesss ap 


tense supernatural suspenser The onset of convition 
arrives ated to late to completely salvage the film's 
reputation, but it's nevertheless strong enough to pluck it 
from the mite, Originality isn't ofthe essence hee: from 
the get-go, this unleashes a classic scenario that’s part 
Scvoh-Doo, part Herd Tales, Te collection of rural 
grotesques who gather round the van when our gang of 
happy campers stop for gas are straight out of Deliverance 
{xcept for cute William Ragsdale, who eventually became 
star in Fright Night six years later), and the hints of an 
Indian curse on the woods ensure the tale resides squarely 
in the comfort zone of seventies horror: and let's not get 
too snobby about comfort zones, afer all they're 
frequently visited by royalty ~ Stephen King would be lost 
without them, Cleatly we're aot going to face anything too 
challenging or disturbing here, but you can't watch The 
Last House on Dead End Street every sight, can you? The 
fae is, this is simple fare, bouncing merrily up and down 
the see between hackneyed and thriling ~ if the sight of 
‘camper van driving tough sinister woodland toa 
remote detelict cottage in the woods gives you a 
pleasurable frisson oF expectation, you'l find there's some 
00d creepy fun to be had 

“The problem fora modem audience i that you have 1 
‘be patient to gett the good stuf. The structure of the film 
is potentially ideal for an incremental series of sares, 
‘escalating fom schlock frghtstories to out-and-out 
Ssupematual ror. But after an innovative and genuinely 
unnerving opening (we hear the previous occupants ofthe 
lodge die in terror on the soundtrack, played against 
back sereen), andthe arval seenes mentioned above, the 
first story-Withinsthe-story pays off so minimally it's 4 drag 
on the rest. There's an obvious commitment tothe art of 
suggestion (gore is entirely absent) but such a vow of 
hasty requires a reat deal of imaginative investment: 
fear and madness are fine specteso cal to he table, but 
they needa litle more energy than Screams of a Winter 
‘Night inially possesses. Too much time is wasted on 
creeping around in the dar. 

However, asthe football puis say, hiss a game of 
‘wo haves. (Actually three alves witha wraparound, but 
that doesn't sound gute righ...) Once the tide tums and 
te film begins to cook, tall ges distinctly alarming, and 
‘the actors do their utmost to crank up the tension. Granted, 
the gil are the main foeus of error: in fact female hysteria 
isso intense towards the end that you'd be well advised 10 
tun down te treble on your TV set. Bu sexism be 
darnned, not all women ean be as-kicking Amazons, In 
fact the shocks ae so well marstalle inthe fina seenes 
that afterwards you come away witha vastly improved 
impression ofthe piture than you would have admitted 
earlier on. (1 wish George Romero had seen this, because if 
ever a “portmanteau” horror fl needed a beter 
‘wraparound it's Creepsow:) 

‘One ofthe ils best ideas is to have the actors inthe 
vwraparound sory play’ the characters in the oer stories. 
[As wel as making good use of the available cst, giving 
‘ach actor a second bite of the cherry, it makes sense ina 
Aiegtic sense to: those listening would quite likely 
visualise the tals using their rend faces to fill ou the 
sketchy stories. You can imagine this technique paying off 
beautifully ina Fassbinder tle of warring couples regaling 
cach other with mean vignetes ata party; and is worth 
suiting away for future reterence if you're thinking of 
‘wing a low-budget sept 


Story One, “The Moss Point Man’, is about as basic 2s 
‘horror story ean ge, featuring some kind of Bigfoot in 
the night ~ the very dark pietute on video does the 
episode no favours at all. Story Two, although hackneyed 
a5 hell, works itself up to a sucker-punch ereep-out finale 
that brings to mind the end of The Blair Witch Project, 
with its reliance on a big build-up toa shuddery last 
mage. A fraternity initiation dare to sleep overnight in 8 
haunted house is accepted by three friends. After two 
have gone missing while exploring the upper reaches of 
the building, the third sets off to see what's become of 
them, and after much tenseness and shadowy 
apprehension, he opens a door to find... well, something 
‘haunting and subtle and likely to scare you at bedtimes if 
you're twelve-year-old with an overactive imagination 
‘There's tll enough ofa thrill to this to please me now, 
but {just know this would have left me afraid to close my 
‘eyes at night if Md seen it when I was young ~ in its 
horrid implication it feels like a moment from a Robert 
‘Aickman story, in which the horror is so understated you 
can almost, but not quite, miss it. 

“Mary Agen Cax is excellent a8 Elaine’, the eynical 
fdd-one-out, who mocks the ghost tales her friends have 
been telling, and offers in their lace Story Three: about » 
sexually repressed girl turning psycho after an attempted 
rape, Beverly Allen acts out the rote most convincingly, 
‘with shattered innocence turning to puritan bittemess, and 
it's also a relief to see what Wilson can do with scenes shot 
in daylight! Her performance segues into the wraparound 
story, where Matt Borel's “John’s till giving us the classic 
nerdy horrorfreak, always going too far with his practical 
jokes, For a fan ofthe slasher subgenre, “John” isan old 
friend, and it's easy to imagine Borel tuming wp in much 
the same role in Madman, The Burning, My Bloody 
Valentine Final Exam, He's distracting and enjoyable 
‘enough to act asa sleight of hand manoeuvre when the 
scares begin to ratchet up in the final seenes. The wind 
rises, whips up the hysteria, and you may find yourself 
wondering quite when the film got so scary ~a neat piece 
‘of narrative construction, As for the destructive finale itself, 
the east really go for it with some impressive shrieking and 
panicking, and rather surprisingly the whole thing works 
just fine without a giant optically-composited thingamajig 
putting in an appearance. 

There's enough going tight in Screams of a Winter 
Nigh to make you curious about what Wilson and Wadsack 
‘could have defivered next, Sure it's bit shaky on its fet 
at times, bu it's a fine calling card 1 the industry. he's 

ally too bad the industry never got the message. 
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James Wilson & 


Richard Wadsack 
Interviewed 


Nitti irre Nk om nnd 
word meaning Place of the Paw-Paw) isthe oldest 
permanent settlement in Louisiana, A small but historic 
cain it was founded in 1714 by French colonists to 
promote trade with the local Indians and the Spanish in 
Mexico, Thanks to is status as an early river por, it played 
key role in the commercial development of oth Texas 
snd Louisiana: goods, including livestock, deer hides, salt 
1nd tobacco were shipped by river from Natchitoches to 
New Orleans. Expansion occurred after 1803, when the 
Louisiana Purchase, ofien refered to as “the greatest real 
state dealin history’, almost doubled the size of the 
inited States. $28,000 squa 
alled The Louisiana Territory were bought “for a song 
om the French for $15 million: thirteen new states were 
ed from land stretching Eastto-West, from the 
“Mississippi River tothe Rocky Mountains, and South-to- 
North from the Gulf of Mexico to the Canadian border, 
Natchitoches grew rapidly as Americans rushed into the 
a, introducing cotton plantations along the Cane River. 
However, in the 1830s, the river shifted its course about 
jive miles east of town, leaving Natchitoches without a 
ect outlet tothe sea except at high water. What remains 
roday i the Cane River Lake, a beautiful, meandering body 
water about thirty-two miles in length, lowing through 
Jowntown Natchitoches and on to the Plantation Country. 
The original inhabitants ofthe region, the Choctaw Indians, 
spread across Louisiana throughout the ate 18th and 
‘throughout the 19th Century, somtimes displacing other 
smaller tribes, and refusing to be swept away by various 
them off to the Oklahoma 
ie cat be Flt in Screams of 


e miles of what was then 


sates designed to shut 


settlements? Their influ 
Winer Night, with its wraparound tale, drawn from Indian 
legend, of a powerful wind tha springs from nowhere 


‘The Louisiana Cavaliers 


1 writer of Screams of a Winter Night, Richard Wadsack, 
seas bom in San Antonio, Texas in 1946, but brought up in| 
Shreveport, Louisiana, where his father 
sioned officer in the US Air Force, was based. It's a town 
“Neither of my’ parents graduated 
h school, but my father was one ofthe most intelligent 
ple I've ever known and my mother strongly 
encouraged me to take interest in all kinds of music and the 
he recalls, “One of my earliest memories is of 
ur outings tothe “Lousi 
Municipal Auditorium herein Shreveport. Slim Whitman 
ed about fous blocks from our house inthe early 1950s, 
T have a photo of myself backst 
with Red Sovine.” 
cer type, enjoyed a brief stint in showbusiness: “He left 
family’s Kansas farm in the 1930s, looking for 
sdventure, and joined the Floto-Tom Mix Circus, as groom 
10 Mix's ‘wonder horse’, Tony. When the season ended, he 
ied the Army.” 


he still ives in today: 


her arts, 
ed atthe 


Wadsack’s father, not your average 


‘Wadsack’s earliest movie memories are, “a jumble of 


scenes from cowboy pictures and scary jungle films in 


ouisiana Screamin 


wich the tives were generally someting wel beyond 
ils, tons, quicksand and wbot 
of other dangers loomed ange. My caries intact memories 
and 
Invades from Mars Most of what was on movie cr 


ate of Invasion of the Body Snatchers, The Thin 


sof 


my youth was litle more than distraction, but those 
pictures compelled my attention, and they stuck.” 

After graduating high school Wadsack went on the road 
fora while, playing trumpet with a travelling lounge band 
before deciding to give college a ty, Six-and-a-half years 
late, he'd eamed a BA in History, and the question of what 
to do next arose once again: “I had no idea. | thought 
advertising might be an allright job, if you had to have 
‘one, and I eventually landed a position with a small, 
backwater ad agency. Then, a fellow 1 had met in coll 
became lead executive for an outdoor historical drama that 
‘was starting up in Natchitoches, and I conned him into 
hiring me as its public relations director. | also persuaded 
Siem Wilson 
my freshman year at school and we had hecome 


o come to work forthe theatre, I'd 


he was atthe time, 
The play, 
Lowisiana Cavalter, was written by Paul Green (1894 
1981), a North Carolina bor playwright who had won the 
Pulitzer Prize in 1927 for his play, In Abraham’ Bosom, 
Green, whose plays frequently spoke out against racial 
prejudice, lynchings and the brutal chain-gangs of the Deep 
South, wrote Louisiana Cavalier in 1976, and it received 
its Natchitoches outdoor premiere in 1977, but by then, 
Wadsack feels, his glory days were behind him: “Cavalier 
\was just afl, so far as Jim and I were concerned, and we 
began working out what we thought would be great 
improvements, and conspiring together on how to get them 
introduced. A crazy notion, of course, and our schemes 


He wasn’t having much fun whet 


foe the theatre, 


went nowhere. For reasons not limited to the script, the 
play's first season was a disaster. 

James Wilson, the director and co-producer of Screams 
of a Wier Night, was born in 1947 in Shrevepon, 
Louisiana toa middle class family background. “Our 
family's creative interests tended toward music, 


he recalls. 
Two sisters and I sang in trio, did family events, church 
Wilson began to take a 
serious interest in movies while at college: 


funetions, et, from time to time. 


came of age 
inthe late sixtiesearly seventies, a remarkable time for 
cinema, Films like Midnight Cowboy, Five Easy Pleces, 
McCabe and Mrs Miler, M*A*S*H, & Clockwork Orange, 
moved away from mere entertainment and 
unlimited possibilities and a whole new way of looking at 
movies, After a couple of years of false stats in colleg 
discovered the theatre department and the performing ars. 
1 moved quickly into directing, and inthe last couple of 
years directed a half-dozen plays and several film shorts 
Super-8 silent things, cops and robbers, car chases. Aer 
School, my frst job was as director of an Arts Centre in 
Arkansas, The centre housed four ars organisations: a 
‘community theatre, symphony orchestra, ballet company 
dart league, The major part of my job was to direct five 
theatre productions a year. Asa stage director, I took a 
serious interest in tage design and light 

With their joint experience in theatre production, 
Wilson and Wadsack were keen to apply their learning to 

ent, Wadsack recalls, "One night 

‘my wife and I were visting Jim and his wife at their home, 
all of us drinking wine and taking about our 
and the absence of future prospects. At some point, 


ested 


something more perm 


ae of rampaging 


announced that | was either moving to Mexico, oF making 
a movie. Everyone though it was a joke, but L wasn't 
joking. {didn’t know squat about making mo 

‘movie business, but I thought I unde 


od about dramatic 
structure and considered I had a talent for marketing Jim 
7 


had directed several plays in college and at a sm 


‘community theatre, both our wives and many fiends had 
either majored or dabbled in theatre in school. {had never 


written a script of any kind, but from what I knew that was 


no impediment to success. And we had zero prospects in 
any other direction. So we agreed to try it for a year and 
see what developed, and our wives ~ incredibly, it seems 


now ~ didnot discourage us." 
Rescarch and Development 


their own production company, Rincorda 
Inc, in late 1976, neither Wilson nor Wadsack had any 


prior experience directing features: Screams of a Winter 
Night was to be a combination of ereative adventure, 


business course and film school. Wilson had directed 


‘numerous TV spots and industrials, but nothing of a 
similar complexity to Screams, “We eked out a liv 


oi 
the plantation homes in the Natchitoches vicinity 
‘Wadsack explains, “which also gave usa bit of experience 
putting together a "Movie' - going through the process 
a rudimentary level. We soon learned about 2 ta 

loophole that greatly benefited fundraising for film 
production in the 1970s here in the States. 

‘Wilson picks up the story: “Everyone was produc 
these films via a unique financial strategy that you cou 


advertising work and making a documentary ah 


use a the time. Limited partnerships allowed you to 


investors together and guaranteed they wouldn’t lose 


money. When we fist tiptoed into it, we were under the 


impression it was going to be easy because of 


limited partnerships, but by the time we'd 
the ground in 1977, the law had changed so you could 1 


longer raise money that way 
Looking Further ito the possibility of local 
production, the duo realised that several filmmakers inthe 


-a had completed and sold their own movies, includ 
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‘Chavis B. Pierce (Texarkana director of The Legend of 
Secxy Creek and The Town That Dreaded Sundown): Joy 


sk and Jim McCullough (respectively the Louisians- 
ened director and producer of Creature from Black Lake); 
Sarr» Thomason (Arkansas-based director of Encounter 
set the Unknown and The Day lt Came to Earthy, and 

S Blackhurn (the producer of The Day’ It Came 10 

Se) “L knew there was a good bit of independent 
‘grsdection going on in our litle region of Louisiane, 
Akama and Texas,” Wadsack says “Charles Pierce was 
se advertising executive who had scored big with The 
Segond of Bosay Crock and gone on to semicrespectability 
see The Fens That Dreaded Sundown: the MeCulloughs 
fee i2 Shreveport were grinding out a series of family- 
srereed features; and the lovable dog vehicle, Benj, had 
‘este. bundle for Joe Camp in Dallas. There were atleast 
‘s> coher operations in Arkansas. Why not us?” Wilson 
cencers- “We decided if they could do it, so could we. We 
sarod an advertising agency to support us while we 
Seem ost how to finance and make a movie.” 

The most helpful local advice, according to Wadsack, 
<= from Bill and Cliff Blackbur, two brothers from 
Astaasas. “We learned a whole lot about the details and 
falls of theatrical production, They had hit every 
Sec im the road, and were generous in sharing their 
sespericnce and Know-how with us. We leamed that many 
‘eons movies were started than were Finished, and that 
Seg 10 complete and failing to find distribution were the 
ersten risks facing investors.” Wilson, though also 
Seerscative, found some ofthe Blackburns’ wisdom 
qeosonable: “Bill and Cliff Blackburn advised us: "Shoot 
Se ‘Semm and blow up o 35mm so you can shoot lots of 
Temble advice, for'a number of reasons, the main 
see being you spend a lot of ime shooting stuff you don’t 

time, the industry average was a 10:1 
ratio, and we were probably pushing a 30:1 ratio. 
Seat of a set-up taking a couple of hours you might 
spat four or five, and then when you get into the editing, 
hity takes, and atthe level we were worki 
ce between them was, frankly, neglgible:” 
‘of their other words of 
‘valuable: * “Hire an experienced production 
snd sar him wel in advance of shooting.” 
sudvice. In fiet we took on Cliff Blackburn for 
And: “If you bad any’idea how hard this was 
be. you wouldn't do it! — we figured that was 
feo bat we did it anyway!” 

{81 Blackburn introduced Wilson and Wadsack 10 his 
ve Harry Thomason, who invited them to observe 
fa monster movie he was making in Litle 
Bock. Arkansas, called The Day lt Fell to Earth. They 
seek sound fora few days but left feeling they'd seen 
crough. (See the review of Thomason's Encounter with 
Se Cinbnown.) Wadsack also met up with Joy Houck Sr, 
sete ened several theatres in Shreveport and New 
‘Grice “I didn't know until I met Joy Houck, Sr. thatthe 
‘secs of 3 downtown theatre and a drive-in here in 
‘Sseeveport derived from anyone's name. I spent some time 
= bet of those theatres und always assumed thatthe Joy 
‘Thewze and the Joy Drive-In were named inthe sprit of 
Setar their owners hoped for their audiences. Definitely a 
gener choice than Rex, Venus, Saenger, Strand, Don, 
Gxee ete. the names of other local theatres: although I'd 
eve appreciated them more had I known future movie 
pets here would be called Tinseltown, Eastgate 


mane 
Wien did, however, find son 
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Multiplex, Bossier Cineplex 9, etc! When I visited the old 
ra at his offices ina seedy stretch of Airline Highway in 
New Orleans, he showed me lobby eards of pictures he 
had produced in the 1950s. Poor White Trash is the only 
tile I can recall, but they were all ofthe sexploitation 
variety. It took balls to produce something called Poor 
White Trash. can tell you, certainly in the South in those 
days.” 

‘After brief meetings with Houck’s son, Joy Houck Je, 
director of Creature from Black Lake, and jocal-boy-made- 
‘good Charles Pierce, whose hit The Town That Dreaded 
Sundown had been picked up for nationwide distribution 
by AIP, the duo felt they were clued up enough to begin 
seeking finance for their own stab atthe bg time. 

Wadsack had already written the finished script early on to 
secure funding, Now it was time to go looking for the 
money. He describes the process: "From the start our 
‘business plan included completion insurance and funding 
fora test market. [reasoned that if we could show 
prospective distributors real-life box office receipts, we 
‘would climinate some subjectivity and greatly enhance our 
‘chances — and our position from which to negotiate. {also 
figured tha if We could succeed in reaching distribution 
With our first picture, we would position ourselves to 
move on, and learn how to make better movies as we went 
along. And our research revealed that, without question, 
the genre in which fledgling, low-budget filmmakers were 
‘most likely to be successful was “horror, So that was the 
kind of movie we needed to make. This businesslike 
approach scemed most likely to appeal to investors, t00, 
and after many dead ends and missteps, we found S, Mark 
Lovell, # wealthy real estate developer with sophisticated 
tax savvy and the eash flow to fund the entire cost on his 
‘own. The sex appeal of backing a movie, and the potential 
for huge profits, certainly appealed to Mark, and once we 
hhad convinced him that we had our act together, and had 
climinated every possible cause for failure ~ after many 
meetings and his own research ~ he said ‘yes?. That was a 
pretty damn happy day! 

“We were introduced to Mark Lovell through 2 family 
* Wilson explains. “We pitched the movie 
‘and after several months of consideration he agreed 
nce the entire project. As best we can figure, Mark 
saw it as atrial project, which, if successful, he could 
resell to his investor pool. But that’s speculation; there's 
really no sound explanation, How a couple of kids from 
Louisiana who had never made a movie in their life were 
able to talk grown men into giving them several hundred 
thousand dollars to make one remains a mystery!” 

So, with Lovell’s financial assistance inthe bag in 1977 
‘or very carly 1978, a total budget of around $300,000 was 
nailed down; prety respectable fora small regional feature 
‘Wilson recalls: “We had about $250,000 for production and 
another $50,000 for test marketing. That budget allowed us 
to do some things that we really thought were important. 
‘One was to have-an original score recorded for the film. 
“That cost six or eight grand. We knew there were alot of 
sound effects, so we spent alot of money there, and we 
‘Went to Ryder Sound Services in L.A. to do the mix. We 
paid everybody, on time, we didn’t ask for any defermen 
and we paid ourselves: nota lot, but we paid ourselves a 
salary. I've seen productions round about here in 
Shreveport, and they ask everyone 1 do it for free, and 
they get a buddy to do the audio, and they've got sixty 
thousand dollars, to pay forthe film in the camera.” 


To is te holdayaiens 2 be wt 


Tie bony ers Goic rane eet 
‘00 ofthe gang a they expore he ty 


The ttle was Sereams of a Winter Night ftom the 
get-go,” says Wadsack, 

driven. We started w 
the wraparound storyline within which to create a unified, 


‘Like the story it was marketing 
hte “legends” and then sorted out 


rather than anthological piece. Two ofthe ‘legends’ existed 


in oral tradition and were widely known in this region of 
the US, and the ativity-— young couples geting together 
to frighten and ttllate each other with tales of teenag 
very popular. Our o ‘How do 
vou think those stories get started?’ played that up, and 
promised to legitimize it 
"We had a specific market in mind ~ one that research 
‘tid did a fot of movie-going,” Wilson explains. “We knew 
led “PG rating to have access to that market, and 
atthe time the rating system was stil very conservative, 
So we were deliberate in avoiding graphic violence, drugs, 
and sex." 


“How do you think those stories yet started? 
iooting Screams of a Winter Night 


Shooting took place during the summer of 1978, as 
‘Wadsack recalls: “It took aver a year to reach funding, and 
about fifteen months fren 


‘market release, The principal filming span 


hen ntl we broke the test 


od five or six 
weeks, I believe. Three weeks, then a break of a week oF 
50, and then a final week's shooting.” Wilson remembers 
‘We shot a total of nine weeks, 
cks, then breaking fora couple 
of weeks. coming back forall the MOS shooting, pickups, 


slightly longer schedule 


shooti 


“Everything was shot on location in Natchitoches 
Parish,” adds Wadsack, “Having gone to college there and 
lived ther 


scouting and securing locations was one of the 
pects of the whole show for us. Most of the script 
was written with specific locations in mind. Grand Eeore 


Bluffs, where the crazy girl murders her overly-ardent 
date, has been a favourite make-out spot inthe area for 


‘was a fong-abandoned hotel in 

downtown Natchitoches, The dormitory was a dormitory 

fon the local college campus. The cabin and much ofthe 
was located around nearby Black Lake. 


horror tae like this, 


1 perform 
from his cast are mostly above 


average. He shot the 


in scenes first, filming the 
cutaway stories afterwards, s 


forthe most pat all ten of 
the main cast were on the set together, which helped to 
develop an ensemble feeling. Wadsack recalls, “I wrote 
John and Cal, the characters portrayed by Matt Borel and 
Gil Glasgow, with them in mind. They and Ray Gaspard 


Harper'] were cast members for Louisiana Cavalier’: 
premiere season. Jim knew Beverly Allen {‘Jookie'| from 
his stint ata community theatre in Arkansas and we cast 
the rest of the main players from Dallas and Houston. 

Borel, in an interview with local paper The Times 
Peayune in 1979, explained: “Jim Wilson and Richard 
Wadsack asked members of Louisiana Cavalier to send 
résumés for a film they were putting together. What they 
had been doing was quietly watching us: They wrote the 
characters for us, so there were lines that sounded lke 
things we would say. It worked out well.” Of his 

They're total collaborators, total 

partners, 0 such an extent that it makes some people 
uncomfortable 


‘employers, he said 


The decision to use the same actors in multiple roles, 


170 


Wadsack explains, “was probably motivated more out of 
practicality than sprung from inspiration, We had quite « 
1d with as it was, and none of them 
objected tothe screen time. There was some concer abou! 
possible confusion, but the device made drat 
me — that, im hearing the stories, Histeners would tend to 
relate personalities in the stores to similar ones the 


‘oF who were telling the tales: 

Two alumni of Screams of a Winter Nigh went on to 
mainstream success, Handsome young William Ragséal 
‘who plays a country-cuzzin garage attendant at the start of 
the film, found fame in Fright Night (1985), the hit 
‘vampire horror-comedy, and its sequel. “I had been 
working as director ofan arts centre in E] Dorado, 
Arkansas," Wilson remembers, “and Bill was in my 
children's group up there for about three years, | think he 
was about fifteen. He just loved aeting so much that we 
created u pat for him. 
Ron Judkins has climbed to the top of his profession, in 
Hollywood terms, as sound mixer (recording the 
production sound on-set) for Steven Spielberg havin 
worked with him on Minority Report, Catch Me If You 
Can, The Terminal and War ofthe Work 

‘With production in full swing, Wadsack and Wilson 
experienced the thrills, the pressures and the horrors of 
low-budget film shoot: “There was a night shoot for whic! 
the dailies came back so underdeveloped they appeared 
not to have been processed at al,” shudders Wadsack. 

Then there was a erew revolt - stoppage over the 

slender variety of fruit juices and drinks served during 
breaks. One night not ong after we had secured the 
financial backing, the old downtown building in 
Natchitoches in Which we officed bummed to the ground 

rops and wardrobe, the production board, sri 
records, files, new furniture, many precious personal 
items, All gone Jim and [both lived within walking 
distance ofthe office and generally left everything there. | 

Script home that night, or there 

nothing left at all. On another occasion, 


(On the crew side, sound mixer 


happened to 
would have bs 
law enforcement sw 


med remote location where we 


were filming the scene in which the boy is hung up over 
the ear, with his terrified date inside. Some local happened 
to catch a glimpse and assumed the worst was going on, 
s between gaffers and sound folk 

{in their age-old battle for supremacy. Arguments and 
insults. Accusations and reeriminations. Stress breakdowns 
and anxiety atacks. The usual stuff. The helicopter pil 
\we hired for aerials, and to make our wind, announcin 
assembled cast and erew that should they hear the 


There were near fist 


helicopter engine stop, they should seek shelter immedi 

ately, Add to that the brutally fong days and the awful heat 

and humidity 

gentle. On the other hand, many’ very happy moments 
and the very 

strange feeling when filming was finished, and cast and 


‘summers in Louisiana are not kind o¢ 
‘when scenes were completed successfully 


crew departed. 
‘On set, tension began to develop between Wilson and 

his director of photography, Robert E. Rogers. “Bob 

Roy 

There's an enormous di 

and features. He knew the technical end, but 


rs was experienced, but not at shooti 


ence between shooting 


industrial 
the technieal is not necessarily as important as the 
dynamics and the dramaties, of atleast thats th 
conelusion we came to elt conflicted. I dida’t have any 
snce, but I felt a shot needed to be done this way 


exper 
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hat way. I was just going on youth and instinct, but he 
vas saying no, no, it needed to be dane another way. At 
the same time I had my producer *head’ on and, you know, 
cinematographers are notorious for wanting to spend days. 
ighting a shot. Fortunately, 1 connected with Mark 
Beasley, the eamera operator, and by the end he and 1 were 
more of less running things, and Bob was overses 


sure we didn't get into serious trouble, Mark had a great 
eye, and a good sense of movement and composition, 
re was shooting it anyway, while Bob was the dir 
cinematography and lighting. In Bob's defence, we didn’t 
ave the time to give him the script and let him go over it. 
He showed up, and two days later we started shooting. He 
didn’t have 


id 
tor of 


Wilson's over-riding memory of the production period 
s the strain of knowing that so much money was riding on 
his efforts; "Virtually every aspect was a serious challen 
because neither Wadsack nor I had any experience 
atsoever with a project like this. Add to thatthe 
veral hundred thousand dollars of 
‘aman who as fully expecting to 


pressure of spending 


gett all back and more 
he year. We were confident throughout that Sereams, 
conceptually, would work, and that it was an okay. 
marketable seary movie. We were les sure how to get the 
concept on film and then make it all fit together more or 
coherently, Having directed almost fifty plays by this 
ely confident working with actors. Beyond 
hat, the organisation, the scheduling, planning the setups, 
lighting, sound, continuity ~ all the technical and adminis- 
rative demands ~ were almost overwhelming at times.” 


and we slept very litte during 


Post-Production and Test-Marketing 


Post-production went on for a further six months, with the 
siting takin half to four: “'d deseribe the 
editing process as miserable,” had a three 
rear-old son, and we were living in Natchitoches and 
editing in Dallas, so I was away from home for almost 
four months. Secondly, we had an editor, Gary Ganote 
who was experienced in industrials and commercials b 


three-and: 


ys Wilson, 


did not have the experience editing a full length dramatic 


lm. This was flatbed editing, you had to paste every cut 
we were in this darkened room for fourteen to sixteen 
hours a day. We began by giving Gary 
the frst sequence he cut together was not at all what we 
were thinking of felt I had to step in and take over the 
<irection of the editing, relegating him to a functionary. 
und that's never pleasant. understand his point of view: 
here's this kid that’s never made a movie before telling 
him to do this an 
credited, Craig Mayes, he was a young man who came in 
about two weeks before we finished it and did a polish 
job, and he really did some things that made it nie.” 
Wilson pauses, then laughs: “Looking back, Gary was 
probably cutting i right! I was stuck in that thing of 
‘character is important’ so we would let scenes play out 
as written, whereas he Wanted to get in and get out of it 
und move on to the next thing. On the rare occasion I look 
at it now, I think, “Boy ths thing drags!” At he time, 1 
thought it was maybe a litle too fas!” 

Wadsack hated the editing too: 
{ worked with Don Zimmers on the music, and I did enjoy 
that. There wasn’t much work toi, for me. Don had done 


jr's cut, but 


that and this and that, The second editor 


stayed away, mostly 


well for years as-a composer-arranger of music for 
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‘commercials and an occasional pop or country recording = 
mat at 


session. He was truly excited about scoring a movie and 


got quite alot out of a relatively-slim budget, We did the 
final sound mix and effects at Ryder Sound in Hollywood, 
and that was very enjoyable. 

‘Originally there were four “legends” inthe test-market 
edit of the movie, the Fourth being 
involving a malevolent witch-spiet, Wilson explains: “The 


distributor, Dimension Pictures, told as that our two-hour 
film bad to be eut to about an hour and forty minut 


They said that movie houses needed to run features every 
two hours in order to get maximum showings per day, and 
they needed a twenty-minute break between showings to 
clear the theatre, to get the next group in. They cut an 


entire story ~ a (wenty-¢ninute story that took place in a 
bt for budgetary reasons, 


The result was fairly low contrast footage, and our 


‘cemetery, Ik. was shot day-for 


distributor said that since this movie would be pl 
fot of drive-in, the ambient light at drive-ins wor 
this footage hard to see anyway. Pus, it was the corniest 


‘of the four stories, though no one said that outright." 
(Althoug 
distributed version, and for is various video releases, it 


this section was eu forthe Dimension- 


stil exists inthe original 3Smm print owned by Wilson.) 
Wadsack ni Screams pretty much took over 
my entire existence for about three years. | haven't watched 
itinat least twenty. I don't need to. I remember it pretty 
well, My favourite moment in the process was the movie's 


alls tha, 


‘opening in Shreveport - one of out test cities. We had no 
‘dea what to expect, Would anybody show up? What would 
be the reaction of whatever audience appeared? Nothing to 
0 on but hopes and fears. | was a nervous wreck and Jim 
‘decided to opt out. Deborah and I took my pate: 

were eager to see the picture and wanting to be supportive. 
| was shocked atthe line in front ofthe theatre. We had 10 
‘queve up for nearly twenty minutes to 


et inside, and the 
400-plus seat theatre was jammed 


capacity. Ik was 
inthe dark, that audience packed 
around us, all jolting in their seats, squealing, laughing in 
the appropriate places. And then smiling, talking 
annimatedly among themselves, a they filed out, about a 


Urillng, sitting ther 


cpposie page, spo 
Images fm to imax 


wicked wind iss era 


scene of a character they liked. The faces ofthe next 
‘crowd, waiting for the next showing, anxiously watching 
the demeanour of the depart Eine (Mary Agen Con 
The wndow evade 

iano ges afoot of gs 
Sieve (Gt Glasgow) fray teak 


groups and growing eager 
to go in. At the car, my Dad told me: “If nothing else good 
ever happens to you for the rest of your life, you got no 


complaint coming." He was dead right did the James 
ma rich boy. 
‘mt rich one!” Hopping around and gigeling to myself 
When the reports came in on the first week's box-office, 
danced somie more, It was held over on every sereen and 
played for six weeks in three ofthe towns. The theatre 
‘owners were delighted, too. Life was sweet” 


Dean thing from Giant for about a week: 


Wears = cere en mmeda othe 
Jet eaeact's ae Doboho Wiso's 
spt Gt Batu, sso te 


‘ort fai. Sound miner 
adsKs wf bearded) 
Bl Chery can 
Ie Lead actor 
sac ow Did fom et 


2 realy Sr yOU up, 


Wilson concurs: 
fifteen, at ust tim 
actually was suspenseful: it seemed to work well with 
that audience. We were told by our distributor that we 
should have shot additional graphic footage for the 
rkets, but by then, of cours, it was to0 late.” 


To a youthful audience, 
a darkened cinema, the film 


twelve 10 


foreign 


“Are you sure you want t0 hear about distribution?” 
Richard Wadsack 


ls, comes the all-too-familiar tale of 
e headed to L.A. with a 
id bigh 


And so, after the thr 
hopes grou 

print, our pocketful of box-office reports, 
expectations,” says Wadsack. “We had eno 


into the dust 


hire the top Rodeo Drive entertainment law firm ~ Mark 
Lovell had insisted on that. By coincidence, our test 
‘market had coincided with the full initial release ofthe 
original Halloween. Our numbers compared very 
favourably, Gee, 1 was sure I was gonna be rich. After a 
week or so, we had only gotten a serious bite from one 
‘mid-level distributor, Dimension Pietures (not the same 
‘company as today's Dimension Pictures), and we 
eventually came to terms with them. 1 wasn't 
‘completely happy, but they guaranteed atleast two 
hundred prints and $150,000 in initial promotion ~ and 
there was no question they had the eonnections to place 
the picture. Especially i it performed well, as was 
had the rights-sales contacts, too. 

“Mark was satisfied. Sereams hit No. 25 on Variety's SO 
Top Grossers' chart the first week out of the box. It 
stayed on the chart for a while, 100, and hal over four 
hundred prints working at one point. Chicago, 
Philadelphia, Houston, Los Angeles, Portland, Miami, 
Long Island, Albuquerque, Indianapolis, Cleveland, St. 
Louis, The numbers were good. 

He pauses: "They serewed us, of course. Ironclad 


hotshot contractor no. The movie grossed at least $8 
ly and sold 
to overa dozen primo overseas matkets and 10 the just- 


million domestic cash deals in those days 


stating-up Showtime Movie Channel. We collected a 
total ofa litle over $12,000, I actually threw: a chair 
across their offices on a visit to the coast, when it be 
‘obvious they had pul it to us. Twas able to sort out what 
they'd done witha good bit of the money ~ used ito roll 
‘out four other pictues, all of which flopped heavily. 
Trying to break upwards in one big leap, and tumbled. 
But they could not have been as calm about ev 

hadn't stashed a bunch away before they declared 
bankruptey. It was good that {did not owa a gun, Mark 
Lovell finally won the domestic rights back in court, but 
we knew that meant nada. t popped up in strange 
packaging in video stores for years and I'd hear from 
someone now and then that they'd seen it advertised as 


part ofa drive-in bill or in some small town witha stil 
dependent hardtop. While the picture hung on the 
charts, we eould get in to see almost anybody in 
Hollywood, and we saw several, But we didn’t get any 
offers or opportunities to make movies. We got offers to 
line-produce small-budget pictures. Which was 
something. and we knew that, but I didn't want to do 
that, It wasnt just “breaking into the biz" L was 
{interested in. I dida’t particulary lke the busi 
Went a litle depressive for six months oF so, and then we 
moved back to Shreveport. Iwas a census taker for the 
1980 US Census, and then I got on with a small but very 
professional ad agency: I've been doing advertising and 
marketing consultation work ever since, And the 
‘education | received fram my experience with Sereams 
has been of 


creatively, people-wise and business-wise 
no small value 

James Wilson and Richard Wadsack worked together 
fora few years after their movie-making ambitions were 
so unfairly curailed, 
awhile, “We were going to do two more low-budget 
films,” says Wilson. 
you can get leverage is by having some product flow. We 
tunderstood that, but we were still dependent on Mark’ 
‘money, and I think he decided these were not the waters 


1nd they still see each other once in 


‘You need leverage, and one way 


he wanted to be swimming in, so he did not fund a 

en a bite on one of those 
tinued, but it got to the 
point where I had to make a living, | had a wife and 
child, {didn’t want to go to California. { had writerly 
ambitions so T went into the newspaper business for 
about seven years. I stayed in Natchitoches and became 
editor ofthe local newspaper. Now Wadsack and I each 
have our own small ad agency.” 

Richard Wadsack still has fond memories of his bref 
spell in the movie industry, and takes a philosophical 
attitude to the corruption he encountered: “You know, | 
ed that in the distribution business, “theft” begins at 
the ticket window and continues right on up the line. It 
was as rough-and-tumble a racket as production, and 
‘equally rishy, or pretty close to it. Indie theatre 
‘ownership was no piece of cake, When I drove town-to- 
town, selling our picture to theatres forthe test market, 1 
realised those guys loved the movies. {don’t think any of 
them got rich, And | didn't even have a prin of out 
‘movie yet —just the scenario, our promotional material, 
‘ur planned media schedules and ou promise to delives 
print and do the advertising. They risked a week in which 
they might not have had, essentially, “product on their 
shelves’ — or they could have sulered a dramatic decline 
in popcom sales if nobody showed up wanting to sce the 


second project. If we had ge 


her projects we would have c 
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movie, We offered a pretty good deal — we did all the 
promotion and they didn’t have to pay a penny in r 


but the romance had to be a big 


‘pefeont for the print 
part of why they bought into the thing. That, and there 
bei 
in January, when traditionally it's quiet dstribution-wise 
ie distributors and, most importantly, independent 
atres and small chains, had as much to do with the 
ality and 


$0 much other product coming down the pike 


sentricty of those times, as filmmakers 


All the folk I met who were doing what we we 


doing 
ad in common an obsessive drive and a hyper sense of 
ting thei picture made 
nixed with the soul oF « pirate. Most were poor as church 
nd I never meta single ‘rich kid’ 

ying around in the movie game, There must have been 
me, but | only saw then sprinkled in with cast or erew 
es. 


onsibiity in terms of 


ce, like we were, 


Despite the hardships and disappointments, Wilson 
u experience 

1 was doing atthe time exactly what I'd imagined 

was supposed to be doing, althou 

would be so danin hard, Still, it was about as much fun as 
¢ human should be allowed. | have no 1 

indeed, my kids think I'm cool 

movie, So it seems it was all worth it 


has fond memories of the filmmakit 


1'd not imagined it 


1 “Let the Land reo 


Sung," Geo. Horatio Gates to President Thomas 


sioning ofthe Louisiana Purchase Treaty, Sly 18, 1803 
2 Suse: The Historie Indian Tribes of Lousiana from 142 ¥ 
the Pron 

kes 


t. By Fred 1, Koiffn, Hiram F. Gregory. Goorge A 


Hoth men are ill maid 10 the same women: Deborah 


Wodsack was srit supervisor onthe movi, and Mar Sue Wilson 


4 Shreveport it close to the border with Texas ad Arkanss 


approximately seventy miles from Tesarkana, and two hundred 


5 Dimension distributed quite a few low-budget 


including: SF. Browariga’s Seu of the Earth; Rent and Bevery 


Sebastian's Gator Bair; Constantine Goshis's The Redemer: Son of 


Sator: Joba 
's Ruby; Tor Mo 
Keewin’s Geng Even 


ook (Bevery Aen, Hare 
‘one Li (Brandy Bare 


chapter 7 


Satan Was 
an Acid Head! 


The Career of David Durston 


1 Drink Your Blood (197!) 


"Let it be known, sons and daughters, that Satan was an 
‘acid-head, Drink from his eup! Pledge yourselves! And 
together we'l all freak out!" ~ Horace Bones. 


ith these words, the late great Bhaskar cues the wild 

and wonderful / Drink Your Blood, an iconic 
seventies horror fick that lives right up to its reputation 
and delivers scares, gross-out images and ({requently 
intentional) laughs from beginning to end. It might seem 
strange to call such a bloodthirsty experience a good-time 
film, but there's an infectious wild humour to thistle of 
ddnig-addled hydrophobic Satanists, making it~ in my 
‘opinion ~ the perfeet mood-enhancer if you're inviting 
some fiends over, or better stil, planning a far-out acid 
party of your own, 

The charismatic and dangerous Horace Bones 
(Bhaskar) and his traveling retinue *The Sons and 
Daughters of Sados' ~ Rollo Yates (George Patterson), Sue- 
‘Lin Jadine Wong), Sylvia (Iris Brooks), Molly (Ronda 
Fultz), Shelley (Alex Mann), Carrie (Lynn Lowry) and 
Andy (Tyde Kiemey) — have been camping out on the edge 
‘of a small town. During the night, Horace conduets a black 
magic eeremony in which the group strip nude and take 
LSD, but the ritual is interrupted when Horace sees a local 
sin (Arlene Farber) spying on the group from the tees 
Andy, one ofthe less committed ofthe group, explains that 
he's been taking time out from hellaising to pursue a 
romance with her. Horace sets his minions on the gil ~ sh 
returns home, beaten and traumatized. The following day 
the group arrive in town. It's almost deserted: most of the 
population have been moved out to make way for a 
forthcoming dam project. Among the few remaining 
residents are the girls veterinarian grandfather Doe Bannet 
(Richard Bowler), and Pete (Riley Mills) her twelve-year- 
‘old brother. The gang occupy an abandoned, tumbledown 
hotel, and go looking for something o eat. The only place 
in town that's stil open is a small bakery run by Mildred 
Nash (Elizabeth Mamer-Brooks), who caters to the 
‘construction trade. Horace and his pregnant pariner Molly 
‘buy meat pies and retum to their new li, That night, 
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Horace turns ever contol ofthe group to Roll, who 
stiles that Shelley be tortured for his lack of 
‘commitment. Shelley fins after Sue-Lin slices the soles of 
his bound fet with a knife. Doe Banner leams whois 
responsible for assaulting his granddaughter, and arives 19 
confront the gang in ther hide-out, However, he's old and 
‘esily ovepowered. Sylvia dopes him with LSD. Pete 
helps his grandfather home, and when be ses hm in the 
throes ofa bad trip, decides avenge him Having recently 
spied a rabid dog loose inthe woods, he tacks it down, 
shoots it and ~ using a syringe borrowed fom Doc 
Banners bag -collees some infected blood, The next 
‘moming he injects the blood into the pes at Mildred’ 
shop, and sells them othe gang. With the exception of 
‘Andy and Shelley, the gang eat the pes: an by late 
aflemoon theyre nauseous and foaming atthe mouth 
Rollo isthe first to go crazy, stabbing Shelley to death 
Soon the others are running amok, and the situation 
escalates further after nightfall, when Syvia picks up a 
trvc-fl of construction workers and beds the lt, passing 
the infection wo them to. Thanks to Pete, te surounding 
‘countryside is now erawling with razed rabies viet, 
hell-bent on murder and mayhem! 

Durston gets things off oa great start, with Bhaskar 
(pronounced Bash-Aar delivering Satan mumbo-jumbo in 
ffont ofa roaring campfire. The tile music ses the mood 
perfectly, helping to define the fil’s coektalshaker blend 
‘of hore and sy send-up. As the story gets under way, the 
tone veers willy between shuddery scare tactics and comic 
touches ~ for instance, as the local gi makes her escape 
through the woods, Clay it's sere as more in common 
with Nelson Ridale's music for the sistes Burman movie 
than the customary horrer themes of the day. As Doe 
Banner and Mildred discuss what's happened tothe poor 
srl, Durston ~ on the surface at least ~ plays the plight of 
these ‘normal folk’ sympathetically. And yet the acting 
(especially by Elizabeth Mamer Brooks as Mildred and 
Jack Damon a Roger, ber super-square lover) has an 
amest, melodramatic, daytime-TV quality, so although 
‘here's clearly some investment in these people and thet 
plight, it's as if the sardonic attitude ofthe Satanist is 
‘ginning to seep through. No one labels the squares as 
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soy cvs of | Drink Your Blood. 


“pigges* (instead, one ofthe group daubs the word on 
Shelley), but you can’t help feeling detached from the 
squeaky-clean life the ‘siormals' represent. 

So the maniaes are far more interesting and compelling 
than the regula folk? I know, hold the frontpage... It 
wouldn't be the first time in the horror genre, Yet, when 
Bhaskar and hs traler-trash girlfriend Molly goto the pie 
shop, sarcastically adopting a polite bourgeois manner, 
Mildred swallows their ionic performance without a 
‘lime of suspicion, and responds with country generosity 
rot only selling the pies but also smiling, °Y shrew ina few 
‘cakes, on the house.” "The lord wil bless you lad, the ond 
will bess you,” mocks Bhaskar in pseudo-courtly manner 
Now you find yourself irtated with the arrogance of the 
Satanists, So what's it to be: wild side or mild side? IM 
sire you the rest oF this battle between my inner Satanist 
and my inner Ned Flanders although i's worth mentioning 
that this seesawing of sympathy is part ofthe way the film 
{s writen It tosses you back and forth between the two 
sides, giving what could have been a simple horror tale an 

The wildly varying tone of the 
film means we're always catching our step, Remember 
though that despite the blood and gore and dismemberment, 
all of this is achieved within an essentially light-hearted 
framework. As Bhaskar says to Doe Banner when the old 
man sees the unconscious, blood-dripping Shelley strung up 


amusing sort of piddines 


from the rafters 
You see, we area theatrical group, and we were rehearsing 


"Tom surprised you're taken in by all his. 


«a horror scene that we perform in the theatre!” 

Nothing better conveys the arogance and sublimated 
aggression of supposedly ‘peace-loving’ hippies than the 
practise of spiking ‘straights’ wth LSD. (God, f sound so 
square...) “You're prety summy fora dirty oll man! Have 
«a breath freshener, handsome!” says nyrapho hippy-chick 
Sylvia, as she doses Doc Banner. I's pethaps a shame that 
Durston opts not to show the old man’s hallucinations, but 
actor Richard Bowler makes his bad-trip scene work 
anyway, as we see him sobbing atthe kitchen table, 
holding the salt and pepper shakers to his ead like horns. 
Heavy trip, dad! 

Ina scrip fll of great ideas, Durson’s stroke of gens 
with rabid dog's 
blood: a wonderful, malevolent notion so typical ofa 
child's thought processes (children are The Devil's best 

young Riley Mills isthe 
‘weakest link in the movie. There’s something smug and 
porcine about him, which isa shame because I'm generally 
all in favour of children taking vengeance on adults (see 
Devil Times Five, or Bloody Birthday). Instead, Mills has 
the slappability oF Waltons character, a sort of truculent 
self-righteousness that had me hoping instead that Horace 
ones would sacrifice him inthe nane of Sados. 


is to have young Pete inject meat pie 


disciples, afler all), Unforunat 


Nightmare USA 


Ofcourse, witha charismatic performer like Bhaskar in 
role, it's no wonder we lke the villain. The acto 
s his performance with so much joie de vivre that 
aed ites and run the bli i 


did have a 

i: He's impossible to dislike, and the laughter we ean 

his eyes is the best advert for Lucifer the Light God 
a LaVey could wish for! Horace’s lieutenant has 


to bum too: George Paterson as R 


lo Yates 
has coming to din-dins.” he smitks, referencing 
Kramer's 1967 race 
for leading man status himself, and his scenes 
Bhaskar ("Satan was @ Black Man 

tages of casting two strong actors inthe group, 
id seenes and 


7 highlight the 


bes fori, relishing his 
‘one ofthe film's many iconie images: a handsome 

eyed black man foaming at the mouth and toting an 

who's coming to din-dins indeed!) With 

tation rd America’s urban 

ps were ideally cued up for this, andthe racial mix 

headed by an Indian man, a black 

‘must surely have struck a 


Setanist group 
nd an Oriental woman 
(A double-bill ofthis and Fight for Your Life would 

ticket), Jadine Wong's character Sue-Lin may be 
om a comie-strip vision ofthe inserutable Oriental 
he's stil a great presence. Her role a provocateur is 


sinister when she worulssly directs Rollo to 

3b the unconscious Shelley by placing a Tarot Death card 
m, and its particularly cool that she's the only ove of 
fected able to suppress any’ glimmer of pain oF 


ish. Later, when she chooses selEimmolation rather 

wing the erazed Horace Bones to kill her, Durston 
ly drawing on the infamous action of Quang Duc, a 

ist monk who bumed himself in Saigon in 1963 in 


protest atthe Viet 

idhism (A New York Times reporter who witnessed the 

wrote afterwards, “As he burned be 

sce, never uttered a Sound, his outward composure in 

‘contrast tothe wailing people around him.”) Last but 
st, the stunningly beautiful Lynn Lowry turns a 


sovernment's suppression of 


never moved a 


into ane of the most memorable of the film. 


1 inimitable spaced-out demeanour to a standout 


ene where she attacks a woman with an electric carving 


absent-mindedly carrying the 


an’s severed hand. Her appearance here for Durston, 
with her knockout performances in David 
era's Shivers and George Romero's The Cra 


ther positon as one ofthe iconic faces ofthe 

Technically, Drink Your Blood is well constructed and 

tly shot, with vividly photographed night scenes 
horror) and only the 


ya weake-spot in low-budg 


4 boom-anike shadow in the brighter interiors to give 


y the haste of the shooting schedule, Durston's 
1 on fas-rack TV productions must have helped 
great deal, and his ability to fuse solid film craftsmanship 
sing of how to milk the horvor format 


Jividends throughout. Drink Your Blood arrived hot 
the heels of the media frenzy surrounding the recently 
-hended Manson cult (who were reputed to have 

J; $0 as well as being bold in visceral 

rms, it's one hell ofa ballsy stab at topicality. Manson, 
sed in October 1969 and charged withthe Tate 
sBianea murders on 9 December "69, was finally found 
iuilty in January 1971; Drink Your Blood bit theatres just 
later. Although the passage of time means we ca 


nv view the film as fun entertainment, on its release the 
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t 


Manson resonances 


and unusually extreme graphic 
violence must have sent quite a shudder through 
unsuspecting audiences, For the rest of us jaded 
gorchounds, many year later, Drink Your Blood is 


‘marbled with black humour ina way that forestalls 
criticism. While the violent excess that made the fim so 
shocking in 1971 has been overtaken today by the gore and 
srstle in mainstream movies, Durston's wit and the charm 
‘of the cast protect the film from the ravages of time. 
Today's young audiences, on the lookout for stereotypes 
‘and kitsch naiveté, may find, perhaps to their surprise, that 
Drink Your Bloods sly humour itpedes the sort of 


ty encouraged by postmodern 


ewer super 
horror films. With the exception of some exchanges 
between the less interest 
dialogue and performances fo 
relationship with the viewer, teasing and amusing us 
without stepping out of context. Energetic, infused with the 


8 (ie *good!) characters, the 


sneaky, complicit 


liberating vitality of the truly tasteless, yet driven by ceal 

ence and wit, Drink Your Blood is David Durston's 
4 lly can't think of a 
better way to 


intel 


blood-drenched gift to horror fans I re 


Halloween party started 


“She's salve, wer 
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Stigma (1972) 


“Putls} a cast-iron boot on Hollywood's traditional 


pussyfoot around the subject of venereal disease.” ~ Variety 


‘Will wonders never cease? Stigma, a sereen warning about 
venereal disease, turns out to be nota lurid flapping 
sermon but sericking good suspense melodrama. {It] is not 
a pretty picture. Bu it packs vivid, crunching wallop that 
may do good where it shoutd 

Howard Thompson, The New York Times 


Doctor Calvin Crosse (Philip Michael Thomas) is released 
{fom jail after serving time for performing an illegal 

abortion. He heads for Stilford Island on the invitation of 
his former teacher Doctor Thor. On the way he befriends 


Bill Waco (Harlan Cary Poe) «soldier retuming home 
from Vietnam. However, when the two arrive on Stillford 
the locals are hostile t Calvin, who is black. At Do 
Thor's house, he discovers the old man dead in an upstairs 
bedroom. Sheriff Whitehead (Peter Clune), a racist cop 
who comes to investigate, makes it elear that Calvin is 
unwelcome on the island, Calvin finds a tape-recorded 
message from Doctor Thor warning of an epidemic 
sweeping Stillford, but the tape runs out before the nature 
‘of the problem is specified. Calvin goes to visit Bill and his 
Bitlfiend Dee-Dee Whitehead (Josie Johnson), the sherif’s 
daightr, Bill tells Calvin he eeds to do something to “win 
over" the town, The following day, Bill alls Calvin to the 
jetty saying that his younger brother has been pulled 
‘unconscious from the water. When Calvin areives and 


sudministers the kiss of hfe, he realises that the bay is alive 
up is. fake designed by Bill to impress 
the townspeople. Calvin is furious but masks his feelings, 


snd well: the set 


realising that the strategy has worked. That night, a weird 
‘old man, lighthouse-kesper Jeremy Burke (William 
‘Magerman), comes to the house seeking help for a 


‘mysterious aMlcton, which proves to be syphilis. Under 
pressure fom Calvin, Jeremy claims to have had sex with 
Someone called Tassie (Connie Van Ess), who runs a 
country brothel just out of town, Cal and Bill drive out 19 
eet Tassie, and her girls: Kathleen (Kathleen Joyee), 
Jeanie (Jean Parker), and the educationally subnormal 
Rhoda (Rhonda Fuller aka Ronda Fultz). But when Calvin 
at last persuades them to undergo a health test he finds 
nothing amiss. So who is passing the disease around tov 
‘When you hear thatthe direstor of / Drink Your Blood 
followed up his 1971 gore classic with a film about VD. 
your stomach tends to quail atthe prospect. Those of 
‘squeamish disposition wil survive the experience however, 
18 long as they go tothe john about a third of the way i, 
justin time to miss some gross-out scenes from a mondo 
‘lappo educational short about syphilis. If you're made of 
stemer stuff, of course, you'll just hunker down in your 
‘eat, thank Eros for antibiotics, and admire the director's 
willingness to momentarily drain the fun frm bis movie in 
the name of public health, But apart from this brief medical 
shock-reel, and a close-up ofa spinal injection, the rest of 
Stigma is less ofa visceral asault than its predecessor. I's 
‘actually a well-written mystery-thillr that's as much about 
and Durston works 2 neat ang 
by combining the two themes, assosiating the festering 


bigotry as venereal disease, 


‘moral squalor of small-town racism with dishonesty, 
disgust and infection 

DDurston’s script makes telling points about racial 
prejudice without leaning from the pulpit, for instance by 
showing the difficulty Cal has hitching a ride compared 10 
Bill his white buddy. Infact the only way Cal ean get al 


Nightmare USA 


by borrowing Bill's spare army uniform. suggesting 
shave no time for black people unless they've 
cepted their lots wartime eannon-fodder (i's a point 
cliael Moore was still having to make thy years later, 
Fahrenheit 9/11), Thankfully, Durston is careful not 10 
ake Cal some sort of saint who suffers insults without 
lation. His barbed to 
1 lose his faith in Jevezus!”) ensures the character 
4cesn't sink into the passivity that passed for dignity in 
race dramas: Cal's confrontation with a slow-witted 
cper and his verbal trouncing of the repellent sheriff 
9 have all but the most patho 
oremacits siding with the hero. 
almost Sirkian about 
rush moral set-up, although Durston has problems 
18 and handlin 
red ina studio picture, For instance, a few more takes 
ld have improved the scene in which Bll fakes the 
owning of his kid brother so that Cal can “resuscitate” him. 
way the scene's sho, it's difficult to believe 
sion would work, 
gathered so closely around. Likewise, Cal's anger at the 
ring the illusion, Sirk 
sided hs potentially incendiary comments about 
«scan lif in blatant melodrama, and thanks tothe studio 
system he had the Full arsenal of top-flight designers, as well 
the darlings of the star system, to fll the feathers of his 
ike moral dissections. Durston has to make do with 
scting and good scripting, with mise en scene r 


re ("TPS enough to make a 


There's something efilm's 


sta ‘of extras that would not have 


ven that onlookers and relatives are 


btrfiuge is too visible, endan 


sted 


shful thinking, but there's a definite ink in Durston’s 
's between genre games and a more active moral, 

disposition. It makes you wonder just what he could have 

jeved a a filmmaker within the studio system, 

Li the design/mise em scéne is lacking, the actors do 


to keep our atention on the foreground. Philip 
iclhae! Thomas has star quality writen all over him, 
Harlan Cary Poe, Josie Johnson and Peter Clune 
united from Durston’s Blue Sextet) strike a decent 
balance between cliché and passion. Look out too for 
Ronda Fultz, who follows her pregnant Satanist in J Drink 
Blood with a sa 
a, whose response 10 Calvin's health inspection is to 
1 
In one ofthe film's earliest scenes we encounter a city 
prostitute whose “bad attitude" is crudely and obviously 
signalled, But while we might expect the rest of the film to 
low suit, Durston pointedly declines to blame prostitutes 


rious turn as a whorehouse child 


on want to be venereal!” 


for the epidemic on Stilford Island. This in itself is radical 
‘enough, but when eventually we leam who és responsible, 
the film's moral centre of gravity shifts definitive 


status qu. For Sur 


the film's ertique of careless 
ve love rhythm ofthe 
ngers th collar of authority rather than 


promiscuity is out of step with the 
day: But Durston. 

ake the al 
tolerance. In Stigma, its the uptight moral guardians, those 


(90-easy link between disease and liberal 


wo eannot face the truth an allow disease to fester 
ted, who cause the plague: the youngsters merely 

er its effects, Perhaps the film's silliest scene isthe one 

‘where Calvin interrupts a sand-dune orgy to deliver 

STD lecture, and receives respectful attention instead of 

being told to butt out. But if nothing else it conveys 


ining 
tion for 
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David 


Durston 
Interviewed 


he First thing you notice in conversation with David 
Durston is his wicked good humour. Ask him where he 
was bor and you're quite likely to be told, “Ina trunk at 
before the man takes pity and 
‘No, that’s Garlands story! Excuse me!” The next 


the Princess Theater 

admits 

thing you detect is a generosity of sprit, laced with an 
both the will]and the 

‘warmth of a man whose career in film and television has 

bom 

raconteur and i's obvious this chapter could easly have 


‘occasional bluntness, suggest 


spanned some sixty years. Add to this the skill of 


been twice the length. So without further ado let's start at 
the beginning, with Mr. Durston as our guide 


Dew 
‘My paphew J 
Seven Summits Gr 
behind in, wh match ans 
toe that angus ine 
cal he Red Cross 


Terrorized by Mary Pickford... 


“Okay, for eal -1 was bom on 10 September, 1921 in New 
Castle, Pennsylvania. Now you know how old that makes 
ime - the same day, same year as Mickey Rooney, and | 
only stayed therefor about a month before the police an 
‘me out of town. Well it might have been ry father 
William E. Duersten, who was always leaving town, He 
\was German. An engineer, a very good one, but he had 
style and a great appreciation of the ars, many pals and 
gals in show business. Bela Lugosi was a good friend of 
his when Bela was a matinee iol in the theatre in Budapest 
tnd Berlin, the early years before Bela came to New York 
and Hollywood. My father was very handsome and my 
‘mother Dea was very beautiful. She was a small town git 
from Macon, Missouri who became a concert pianist for a 
short period; until she had children and then she was the 
greatest. most supportive Mom anybody could hope for 
She was a direct descendent of Pres. Andrew Jackson and 
Daniel Boone (Grandma was Molly Jackson, who married 
Finis Boone). As a child, L was in love with both my 
mother and father: How's that for a dark troubled 
beginning? I was a kid whose first ten years were during 
the Roaring Twenties. | could sing al the razzmatazz 
songs. My father ‘Daddy Bill” was so liberal back in those 
days, (he was bom in Berlin) but my Godfather was 
Jewish, Dad's very good friend Sigmund Romberg, the 
famous composer. {called him *Rommy", After tha 1 was 
raised in Los Angeles; Chicago; Macon, Missouri; New 
Jersey, Milwaukee: and Ft. Lauderdale, Florida - with a 
Few trips to New York. 


urston’s father took him to the big Broadway shows 
‘Through his faher's showbiz friends, he met many famous 
people, some of whom ~ Bela Lugosi, Ethel Waters, Patsy 
Ruth Mille, *Rommy’ Romberg — remained friends long 
afterwards.“ can’t remember a time in my early years 
When I dida’t want toe in show business.” be says. “I 
dida’t know what I wanted to do, {just knew I wanted to 
be w par oF i.” 

Durston Senior also introduced his son tothe cinema: 
it was to be an unexpectedly traumatic experience. 
“When L was five, I was taken t0 see my first movie 
Mary Pickford film my folks thought was safe enough in 
those days before the Hayes censorship and talkies. It was 
‘Sparrows, which turned out to be Pickfort's only horror 
film. She takes ten orphans (the Sparrows) through sw 
nd quicksand, alligators snapping at their butts as they 
to ross a stream via an overhanging branch from a tree 
‘that was ready to snap off. That's what sent this tot over 
the edge! They carried me out ofthe theatre sereaming and 
crying. I was so impressionable, I wasnt allowed to see 
‘nother movie for several years. When I was eight, I was 
allowed to see a stage production of Dracula, which was 
touring, and afterwards Dad took me backstage to meet 
Bela Lugosi. | was very impressed. I thought Bela was 
charming, aristocratic, gentle, a very dapper man, kind of 
like my father. They spoke several languages, were sharp 
dressers, and were connoisseurs of imported wines and. 
beautiful women. Bela always mentioned that we had one 


thing in common. He came to America in 1921, the year | 
3. was already into Erne 

Hemingway and Tiffany Thayer, so my folks figured 
seeing Frankenstein wasn't going to flip me emotionally: 
But it did? More so than when I saw the film Dracula a 
year earlier. I had already seen Dracula on stage, met Bela, 
and even been invited to his house. So I looked upon Bela 
as an actor, someone I had met personaly, who was 
playing a part. But Frankenstein was such a departure: 
very sacrilegious atthe time, As a result of seit 
Frankenstein, accidentally set fre o our house on 
Christmas Eve, and almost burned it down! I wrote to 
Boris Karloff about this, and he was very kind and consid= 
erate to answer my letter and give me some good advice 
bout what is make-believe and what isn 
got to meet Boris, even wrote a script for hen.” 

Durston’s first participation in show business came 
‘with an acting role in high school, The play was called 
The Valiant: "Wow: | thought that was pretty heavy stuf. 
played a convicted murderer on the eve he was to be 
‘executed and I had such lines a, “Cowards die many’ times 
before their death; the valiant never taste of death but 
ce. also did a production of 1 a Wise Child 
[Laurence E. Johnson, 1929] when I was at Missouri 
University, majoring in journalism. By now I really 
wanted to be the next Emest Hemingway, but I dida’t 
‘mind having fun acting in one of the University drama 
club productions. ! was a nice looking kid when I was 
eighteen to twenty, In those days they had talent scouts out 
there touring the country for Hollywood talent. I didn’t 
hhave a lead roe. { played a spoiled rich kid ~ and believe it 
‘oF not, with all the good talent in that produetion praying 
to be discovered as actors, | was offered a tip to 
Hollywood (nothing special because I had lived out there) 
bout also a sereen estat 20th Century Fox: IF did well, 
would be offered a stock contract at a hundred dollars & 
‘week. To a kid in college that was a lot of money in those 


was born. At thine 


Tn later years 1 


Nightmare USA 


days. [took it and never graduated from college. I didn’t 
get a contract atthe studio, but | was back there a few 
years later doing a film directed by George Cukor. I did 
‘meet some movie stars, directors and writers, and fell in 
Jove with the art of film production, and all the freedom 
you didn’t have in the theatre.” 

Roles in plays such as Night Must Fall, Young Man's 
ancy and You Can Take ft With You followed, but there 
was to be an inevitable diversion from his chosen path, 
when Durston was assigned to the 31st Amy Ait Force 
Unit out of Washington for much of World War Two. After 
the War, he began working in show business again, this, 
time inthe new arena of nationwide television, 

Commercial TV broadeasts in America had begun in 1981, 
but it was only after the war ended that production was 
stepped up. Durston went to live and work in Chicago to be 
near his mother, who was sick, and whilst there notched up 
rots writing for shows like Faxhead 400 and Top of the 
Weather, as well as devising a successful music variety 
programme called A Hit fs Made, He alo created and 
produced The Woolworth Hour on CBS Radio, which ran 
fortwo years from 1984-55. It was a musical program, 
with four big guest stars on each week, including talents 
such as Bob Hope, Rosemary Clooney and Duke Ellington, 
His suecess with ABC and CBS did not go unnoticed; 
when Durston retumed to New York afer the death of his 
‘other in 1950, he was picked up by New York's NBC for 
their own hit music show: “I was the Associate Producer of 
Your Hit Parade. It walked off with seven Emmy Awards 
cover eight years on TV. Every musical program on TV 
lnnitated it. It was prodaced live on NBC and was always 
sponsored by the American Tobaceo Company, who owned 
the show, I created all the ideas used on the show and then, 
sort of as line producer, ! would follow through during 
the week, co-ordinating those ideas with the dancers, 
singers, star, camera department, st designer, costumers, 
choreographer, prop men. We staged nine production 
rumbers for each show and were on prime time Saturdays 
every week. I made good money!” 

Intent on pursuing his passion for writing, Durston 
contributed scripts to some ofthe flagship TV drarma 
shows ofthe era, including Kraft Television Theatre (one 
of the first popular drama series, lminched by NBC in 
1947). was in the 1950, as he enjoyed a sustained 
period of success in what is frequently referred to as 
American TV's ‘Golden Age’, that Durston had his first 
brush with the horrorsc-fi genre, writing forthe hugely 
popular ABC series Tales of Tomorrow. One of the first 
Sci-fi drama series fo air in America, it was produced by 
Mort Abrahams, who went on to handle The Man from 
UNCLE, Durston recalls, “I did things like The Glacier 
Giant, about the Abominable Snowman, and Mr: Fish, 
which was retitled The Discovered Heart, but was a 
forerunner ofthe Creature from the Black Lagoon, Alot of 
plot ideas I stole from the newspupers, magazines and 
novels, but they were cleverly camouflaged, if | do say so 
myself” 

‘When Your Hit Parade went off the air in 1959, The 
American Tobacco Company and the State Department 
sent Durston on a goodwill world tour with s two-hour 
stage production ofthe show. “There were 386 costumes, 
ten changes of scenery, a seven-piece orchestra, and two 
Ammy escort planes,” he explains. “I directed and 
produced it, We had some hair-raising experiences, there 
‘were some nightmares and one death.” 
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Felicia and The Love Statue 


Before moving on to Durston's feature directing carer, it's 
worth clearing up a misunderstanding regarding is alleged 
first film: some sources eredit Durston as co-director on the 
“Turkish film Susu Yaz (1964) with Metin Erksan. So is this 
«true credit? “No! But think I know how there might be a 
mix-up. I worked on a movie made in Turkey ealled Dry 
‘Summer. I stared and was produced by Ulvi Dogan, won. 
the Golden Bear Award, Ist Prize atthe Berlin Film 
Festival: the Golden Azteca, Ist prize at Acapulco; and the 
‘Cartagena, the Jury Prize st Colombia. Dry Summer wasn’t 
‘temible movie. It was nicely made and acted, but it could 
not get released inthe US. It was too bland for American 
audiences, Ulvi approached me about doing the translation 
‘and sub-tiles. 1 had some ideas about making the film more 
‘commercial - some sequences where Ulvi suffers the 
Ihorrors of a Turkish prison, somte nude scenes in the 
shower, a sodomising scene and another short sequence 
whet he gets out of prison and retums to his tne love who 
has been suffering the cruelty of her old fither or her 
landlord ~ forget ~ and they manage to find time alone and 
make love. The nude and sex scenes were provocative, but 
‘not pornographic. Ulvi loved it and he put up the money to 
shoot those scenes in the States, eirea 1971 — he eouldn’t 
act away with it in Turkey ~and I edited them into the film. 
made the film longer and gave it some texture. We 
changed the ttle to Reflections but it still didnt go any 
place. I didn't want any credit, but Ulv insisted and I got 
‘co-director, co-editor credit for the English translation and 
Additional footage in the US version. End of story. I don’t 
‘even have a video or film print of i.” 

In 1964, Durston made his true directorial feature debut, 
with Felicia, a big-budget romantic mystery about a woman, 
under suspicion of murdering her wealthy and important 
husband. The film was shot over fourteen weeks in Puerto 
Rico with DP Saul Midwall (a distinguished camera operator 
‘whose estimable Hollywood credits include Sidney Lumet’s 
12 Amgry Men, Elia Kazan’s A Face in the Crowd, Robert 
Rossen’s The Hustler, and Otto Preminger’s The Cardinal), 
“The soundtrack featured music by Nat ‘King’ Cole, and 
Durston managed to coax forties beauty Louise Allbriton 
(memorable asthe willing bride of Lon Chaney Jes vampire 
in Robert Siodmak’s Son of Dracula) out of retirement for 
the role, Felicia was hit in Spanish-speaking countries, but 
is fiendishly hard to find today: chiefly because any further 
‘eshiition was thwarted when the backer withdrew the fim 
thanks to complications in his divorce proceedings. 

Durston followed Felicia with The Love State (1966), 
‘another movie that’s extremely difficult to see, though 
Durston has access to a film prin and is considering 
releasing it. Made for a little under $300,000, at a time 
when many young people were beginning to experiment 
with drugs and a fer sexual fife, the film addressed the 
‘emerging counter-cultural agenda, telling the story of a 
‘group of Greenwich Village denizens and their experiences 
with LSD. 

‘Tyler (Peter Ratray), « young Greenwich village anit, 
is having sexual and relationship problems with Li 
(Ondine Lise, his strong-willed, dominating girlfriend 
Finally sick of her erticisms and mind-games, he throws 
her out of his apartment. Later, ata nightclub, a beautiful 
Japanese girl called Mashiko(Hisako Tsukuba) offers him 
LSD Tyler accepts and spends his first acid trip at a 
debauched, uninhibited party where lesbianism and 
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‘voyeurism are openly indulged. Still under the effects ofthe 
drug he returns to his apartment, where his sculptor friend 
Stan (Harvey J. Goldenberg) i also now staying. Tipping 
like crazy, Tyler becomes erotically fixated on a nude 
female sculpture Stan has been working on, and hallucnates 
1 wild sex encounter with the statue coming to life. A few 
days later Lisa retums and when Stan refuses to help her 
find Tyler she smashes the statue. Stan 

violence by her actions, murders her. Tyler comes home to 


find the corpse of his ex-grtriend, and runs away from the 
horrible sight. Then, while roaming the streets, he 
encounters the woman who modelled for Stan's sculpture 
‘The two of them strike up a relationship and go looking for 
‘Stan, who has gone completely off the deep end. 
‘Commendably, Durston fet obliged! 10 gain personal 
‘experience before the shoot began: “As long as | was writing 


bout LSD and directing a film about it, 1 had to experience 
it, which I did under a doctor's supervision,” he reveals. “| 
‘ound out 1 was not suicidal or homicidal, but I did have two 
personalities ~a conservative side and an extrovert side — 
‘Which would be my mother and my father, and is why { 
sometimes sympathise with my antagonists. [know I dida’t 
sleep for two days: my mind was clicking so fast. And 1 
‘couldn't type fast enough to put down all my thoughts. 1 
‘wondered about being a gum machine in the subway but 
‘nobody would buy my peppermint, only my tutti, 
‘What really impressed me about the drug, dangerous as it 
‘canbe for troubled people is that, unlike alcohol, if you 
‘rink to0 much, you sometimes can't remember anythit 
‘after you come out of LSD, you remember most everything 
Amazing, even the razy things. Onoe the doctor was 
‘convinced { wasn't a person who would hurt myself or 
anybody else, he released me to go home.” 

Whilst filming The Love Statue (The original tte, The 
Love Drug, was changed because it couldn't be used in 
advertising), Durston met Jerry Gross, a directoriproducer 
tumed distributor who was to have a major impact on his 
future carver. “This was before he formed Cinemation 
Industries and started producing some of his own movies: 
Durston explains. “He had a partner then and they dabbled 

5 that were sitting on the shel 
They would fix "em up a bit and get distribution. Their big 
talent was in producing the trailers. They were good at that 
Jerry had given the boys who produced The Love State 3 
‘small investment in the film, These young guys, Harvard 
rads, had the story idea forthe film. They paid me to rite 
the script based on their idea and to direct the film. One day 
uring shooting in New York’s Village and Litle Italy (one 
‘of our locations was the now world famous club The Biter 
End, which was just becoming popular inthe Village. Jerry 
dropped in to check on his investment, and see how things 
were going. That’ how I first met Jerry Gross. He had sreat 
‘energy and enthusiasm: a bor hustler, and liked that, 
because I wasn't. My downfall has always been that I have 
never been able to hustle. And thas not because I was lazy 
=| just coulda’ pitch myself or my talent or manuseripts. 
Jerry and I got along well on that frst meeting and it was 
the start of several years’ association. Jerry had an e 
Betty Shea, and it upset her and made her angry that he kep 
staring at her. That was Jery! The film opened at the World 
Playhouse, just off Broadway, a movie house that showed 
mostly foreign films, and fortwo or three days it did 
bsolutoly no business. It died and the exhibitor ofthe 
hhouse was ready’ to pull t but then justin time, Life 
snagazine broke the explosive Harvard Drug Scandal! The 
Love State stated doing great business, briefly, and tripled 
its investment in New York alone. Everybody wanted to 
‘know more about LSD. But it was a shabby fil 

Durston did not enjoy a rapport with Sandy Bamett, the 
producer of The Love Statue ("Sandy and I didn’t lke each 
‘ther. He was a society playboy who was heir toa chocolat 
candy fortune «dilettante asshole who looked inthe mirror 
and wondered what the othee seven wonders ofthe world 
were daing.”) bu he speaks fondly of oe particular east 
‘member, with whom he enjoyed a warm relationship 
beyond the film: “Coleman Younger, Ill the great grandson 
‘of the original American outlaw, played a small part in The 
Love Statue, He was a good-looking kid who looked a lot 
like James Dean, but I used him because he was good on a 
rmotoreycle. He got ina fight with another actor in the film 
who was bugging him, and a day or two late this guy tried 
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to kill Coleman, and was arested. Can't remember his 
name, He didn’t even have a credit inthe film. Coleman 
wvas.a rebel, ike his great grandfather, only he rode a 
‘motorcycle instead ofa horse. We liked each other immed- 
ately, had the same sense of humour. He used to take me for 
some wild spins on his motoreyele, and Coleman was the 
rst one to introduce me to pot. Wow! It was an experience 
the first few times, but realized I could float just as well 
on dry martinis, and not cough as much.” 

‘Being a filmmaker in the 1960s, and aequainted socially 
with the younger generation as well as his own, Durston 
saw for himself the beginnings of the new cultural odyssey 
‘upon which American youth was embarked. However, by 
the time The Love Stanwe was enjoying its brief burst of 
boxoffice success, he was already in his mid-fortes. 1 
asked him what he'd thought ofthe counter-culture as it 
‘emerged: “Well it was there { didn't approve or disapprove 
‘fit. You must consider that l was a very liberal person. 1 
had many black friends and gay frends. {could never stand 
to see any other human being intimidated or abused. I tll 
‘can’. OF course I'm sure inherited this trait from my 
father. But whenever I was ina situation where I thought L 
had the upper hand, | would defend these people. And the 
hippies, the flawer-power groups, they were drawn to me 

tke 1 was a magnet. liked them and I helped them if 1 
could, Mind you I didn’t dress lke the hippies, nor did I 
ride a motoreyele. I felt sorry forthe hippies who were 
hooked on drugs, and tried to elp, but there was so lithe 
real help | could offer—but I did go to many oftheir parties 
and activities. | of eourse loved Easy Rider ~ the freedom of 
its context and production. | knew that there was going to 
bee an important place for independent films inthe future. 
They didn’t always have to be Hollywood studio controlled. 
‘My wit Joan —a gal from New Orleans who was a 
socialite —hated it! We lived atthe Sutton House on the 
East River, New York, and I was doing very well in TV 
then. But there's your difference. Socially prominent people 
and hippies did not approve of each other. I probably would 
fuave been a good hippie, but my life took diferent turn. 1 
didn’t go tothe big Woodstock event in New Jersey 
Coleman invited me to go, and 1 would have, but Joan and { 
‘vere in aersis with our marrige, and her folks came up to 
[New York to try to straighten us out that weekend. See what 
{ mean? I may have had an easier, maybe more prody 
life, but [ dida't have the freedom ofthe hippies. Iwas 
‘married and {had TV contract I had to live up 6.” 
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Giallo & 1a Durston: Blue Sextet — 


Promotional at or The Love State 
| was four years before Durston was able 10 mount 

another production, the erotic thriller Blue Sextet (1970). 
Ietells the story of a group of six people whose memories 
‘of a recently deceased friend are explored in extended 
fMashbacks. The director is not keen to recommend it 
today: “It has some moments, but not very many. What | 
am proud of is that atthe time 1 was the only one who 
Would dare to write or direct a film that had two alternate 
‘endings — what could have happened and what did 
happen. J.B. Priestley was the only other writer who 
‘dated use two endings, in his play Dangerous Corne 
They made a movie ofthe play (whieh he didn’t sdapt for 
the sereen) and the asshole studio that produced it [RKO 
{in 1934] only used the happy ending - the cowards! Blue 
‘Sextet was not hit, {had trouble with that movie. They 
ran out of money, but | worked two weeks without pay 
just to Finish what I started. And the French actress 
‘Adrienne Jalbert was a temperamental bitch. I just didn't 
hhave the team-work.” 

sometimes, a filmmaker’s unhappy experiences making 
‘picture ean blind him to its charms. Durston eventually 
let me see a tape of Blue Sexter, and, despite his 
misgivings, | found i to be a wonderfully sly and perverse 
thriller, very much in the Halian mode of films like The 
Sweet Body of Deborah, oF more accurately, Mario Bava's 
Four Times That Night. Te plot revolves around the 
recently deceased Jeff Ambler John Damon): fiend, lover, 
businessman, art gallery owner, pornographic filmmaker 
ddrug-dealer, favisher and all-round amoral psychopath. His 
‘mysterious death atthe start ofthe film triggers cat's 
cradle of seamy revelations, as his friends congregate after 
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the inquest fora long night of drinking and soul-baring:b 
‘moming they have at last understood the tuth behind 
apparent suicide, and the extent to whieh Jef serewed 
exploited and bamboozled them all. Blue Sextet 

the perceptions of hs fiends, bu 


glimpse Jef hr 
part from that he’s lke Patricia Highsmih’s “Talented M 


Ripley’; an urbane seducer turing others to their doom 
{dy into a mirvor,b 
ponders, “! never know whether is me I'm looking ut 


‘without a eare in the world (gat 


someone who looks like me. I'm always waiting to be 


introduced.) 
the six we 


The fun comes from seeing how each 


in one way or another, shafted by ths callous Lothar 


(and in true gallo fashion, they all have a motive for 


‘murder). George (Peter Clune), Jefts business parte 
learns that JefT is actually the father of his child: Ed 
Sinclair (Mark La Roche) reveals that Jeff tricked him 
sex with a wealthy transvestite (who proclaimed " 
the darkness!” before switching off the lights and fll 
him; Felicia (Adrienne Jafbert) claims that Jef dr 
her and then let strangers ravish her as punishny. 


rebuffing his sexual advances; and Tish (Coco Sumak 
explains how Jeff beat her during sex and then, whe 
left him, seduced her new boyfriend Bud (Harlan ¢ 


Poe) into joining him in bisexual orgies. Bud appear 
the only one who stil loves Jeff, bat eventually even he 
can take no more. 
The plot isa convoluted affair that requires close 
tention, but fans of the madly complicated Italian 
ousin. Dursto 


‘will recognise his movie as a Stateside 
plays his hand beautifully with plenty of twists and 
surprises, and just like the European triers mention 
even the art design gets  look-in: for instance, on the 


walls of Jeff's apartment, 3 painting of a priapicall 
homed demon sardonically counters another prominen 


| v 


Lisplayed portrait, portraying Jeff in the tasteful style of 
blue-period Picasso, (Considering the film's modemis, 
nulti-faceted characterisation of Jeff, pechaps a eubist 


portrait would have been an overstatement?) The film 
‘explores the amorality of its central character, but it aso 
skewers the machinations and hypocrises ofthe “Blue 
Sextet’ themselves. Tish for instance is revealed as an 
unscrupulous manipwlator who feigned suicide to w 
+ way into a rich man’s affections, However, she gets 
ire than she bargained for when it tums out that her 
arget has a taste for rough sex: she can’t cope with this 


and feels degraded, even having the nerve to complain that 
fff doesn't respect her as a person. As was perhaps 
ble given the time the film was made, Bud's desire 

‘Jef is slightly displaced, with his bemused attendance 

ongiastic gay party standing in forthe love affair we 
ect has taken place. The film is far from coy, though, 
bout Bud’ forlorn obsession: he forms a masochistic 
1 dislodged by the 
1 had happier times with him, even 


sachment to Jeff that can't eve 
ers" evelations. 
1 he was laughing at me, than I had with anyone 
he sobs, Such tormented plaints may belong to the 
rs that gave us such “weep if you're sad fo be gay 
productions as The Boys in the Band, but Harlan Cary Poe 
likeable performer ( 
res Bud one of the least common attributes in 
n: loyalty, It may’ be misplaced, but among the 
1k-biting and double-crassing of the Blue Sextet, it's a 
ble glimpse of saintliness 
Plotting aside, there are numerous lurid treats along the 
way. The aforementioned bisex 
2). with semi-nude men kissin 


also seen in Stigma) and 


party is pretty daring for 
snd fondling each othe, 
floor show with two butch numbers wrestling, A 
4 Guignal torture dungeon sequence (one of Jet's 
cl) looks like out-takes from the fabulous Mickey 
argtay vehiele Bloody Pit of Horror, climaxing in spot 
grungy ongan-ripping that brought back fond memories 
Reng Cardona’s Night ofthe Bloody Apes. And Jet's 
ig-fuelledrape-ravishment of Felicia comes on like The 


‘Corman ("Zt was 


loding Plastic Inevitable meets Re 


Jumare, 1 felt lke 1 was drowning in a whirlpool of 
Felicia recalls). But my 
nsight into Jeff's depraved world comes with a 

4 kind of emorional 
riptease, in which the artistic endeavour does not flow 


ur and freak images, 


slimpse of his topless sculpting clas ( 


the soul lies free and naked," he declares, tongue 


y in cheek), in which it's the students not the models 
o sit around stripped to their undies. 
For all the fun and frolics of Blue Sexter, Durston 
proaches the ending in a minor key, pastiching Who's 
4 of Virginia Woolf? as the confessions and revelations 
i leave everyone emotionally exhausted, "/f 


dy says things look better in the morning, Fl 
sam, "says Lie. Then, as if sending up the fears of those 
id rather die than watch a film with a downbeat 
ing, Durston skips back in time to the early stages 
movie, in which the six friends debated whether or not 
d 
agree 10 leave Jef's secrets alone, and the film ends 


et slept stay in their closets. Ths time round, 


ne jolly banter ofthe no-longer-blue sextet, until the 
1 une swoops over them with its Greek chorus lyric 
story of the Blue Sexte?/They 
wched for the truth, and they found regret.")2 
blue Sextet isa confection, an entertainment, ut in its 
+ivolity there's a great deal of style, Interleaved with the 


vow head th 
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cheerful sleaze and barbed wit, there's a chiller tain of 
‘thought to do with loneliness and the mysteries of identity 
The idea that no one ever really knows anyone ese is 


taken a step further by the su rigueur in 
ppost-modermist discourse) that perhaps we're no more than 
the sum total ofthe impressions we make on others. After 
all, we can be totally redefined by a single perception, as 
those accused of rape, for instance, know very well Jef is 


the hollow centre ofthe film, dead and gone, defined only 
by the memories and selfjusifications of others, but 


Durston gives him one last laugh in the form ofa shot 


from one of his dite litle nudie reels in which for « 
second he looks atthe camera and winks. In that jolly 
rogue-ish look, there's nothing of the maniacal egotist and 
psychopath we've just seen, the film once again stressing 
the impossibility of ever really knowing someone. I's this 
impossibility that propels the "Blue Sextet ack into the 
past, Ignorance is bliss? Maybe not ~ the film expends far 
revealing the sordid truth for that to be 
Durston’s conviction 


too much energ 


but knowledge is certainly no 
‘guarantee of happiness. 
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“Satan was an acid-head!” 


“I Drink Your Blood isthe pinnacle ofthe blood horror 
movie. Is fast, unrelentingly violent. and sexually explicit, 
dishing out a new shock every few minutes.” 

~ Bill Landis, Sleazoid Express (book), 


Hot on the heels of Biue Sexter came I Drink Your Blood 
‘and now Durston was firing on all cylinders. As brash and 
energetic as a Vintage Alice Cooper record, and easily as 
shoulis, it ensured once and forall that horror fans 
‘would revere his name. Shot i. 1970 and first released 
‘under its more notorious tile in February 1971, 1 Drink 
Your Blood went before the cameras as State Farm, a fake 
title Durston used to protect his intended release ttle of 
Phobia, which be feared might be ripped off before he 
could finish the movie? 

By 1970, Durston was no longer under contract to 
‘TV company, and his marriage to Joan was over. Ikwas 
time for a change: “I moved out of Sutton House, from 
the East side to the West side, a bit of a social drop, but 
stil very nie; on Central Park West, right of the park, 
Jetry called, said he admired my work, and invited me to 
hs spacious production office fora chat. He was now 
CEO of Cinemation Industries, and was making a name 
for himself and his company. He asked me if | had seen 
Night of the Living Dead, and if had, what did 1 think of 
it and did {think 1 could top it for graphic horror and 
original plotting? Jerry never minced words. What he had 
to say he came right out with, He said he wanted 19 make 
the most graphic horror film ever produced, but he didn’t 
want any vampires, man-made monsters, werewolves, 
‘mad doctors or litle people from outer space. [remember 
those words so clearly, which is why I blew my top when 
the changed the ttle to / Drink Your Blood! If | came up 
with a good idea, he would not give me a percentage of 
the picture, but he would double what my last writing and 
directing contract was with the Guilds It wasa challenge, 
‘but {said 1 would like to ty.” 

‘Gross had seen Durston’s work on ABC's Tales of 
Tomorrow: *Serry said what he liked about it was that no 
‘matter how outlandish the story, it had roots in 
probability, everyday situations ~ which is what Mort 
‘Abrahams always demanded in the Tales scripts and what 
‘made it such a TV hit. For three weeks I wrestled with 
‘ideas — nothing unusual popped into my head. Then { saw 
this small piece in the newspaper about a mountain villa 
in Iran (population eighty) ~ a pack of rabid wolves 
attacked the local schoolhouse, oecupied by two school 
teachers and eighteen or nineteen children. One only has 
to read up on rabies and hydraphobia 10 know that i is 
highly contagious and attacks the central nervous system, 
driving victims mad and homicidal. I ealled a doctor, an 
Authority on rabies, who had been flown over there to 
save the lives of as many as he could, He was from Nova 
Scotia, but he was in New York at the time and we got 
together. He showed me some 8mm film he took of little 
children locked in cages like animals and frothing atthe 
‘mouth, gripping the bars of the cage like raving maniacs. 
I made the hair on the back of my head elevate. I had 
thing so horrible, yet so real, in my life. 
‘would be my story for Jerry, and I would take 
«page from Hitchcock and eal it Phobia - like his 
Psycho! | started the story outline almost immediately 
without telling Jerry anything about the idea. The idea 1 


tad was fora small town to come down with an epidemic 
‘of rabies. It hadn't been done. I knew Jerry would buy it 
‘And, of course, he did. I think he said, “Oh, shit! Thats i. 
Go home. Go 10 work. You're on salary as of now!” And | 
di. During the time | was writing the seript (It took about 
‘eight weeks, then I went back for revisions and adding 
stuff, another five weeks) there was $0 much newspaper 
and TV coverage on the capture and convietion of Charles 
‘Manson, his mean face on the cover of Time and Life. One 
couldn't avoid hits, and as horrible as it was, everybody 
‘was fascinated oF obsessed with him. Suddenly | thought. 
what greater horror than the invasion of a Satan- 
‘worshipping group along with the rabies epidemic? As 
all tied together so easily, I rewrote, creating the character 
Horace Bones, inspired by’ Manson. It didn't change the 
‘mood of the story, it added to it. changed very little. But 
he fit It wasn’t as ifthe Manson idea had just been stuck 
in there for more horror ~ Horace Bones created real 
‘threat tothe town and added some scenes that actually 
shocked the audience.” 

‘When Durston gave Jerry Gross his serpt, the veteran 
exploitation producer was over the moon, “Jerry lipped. 
he recalls. With Gross’s enthusiasm ringing in his ears, 
Durston began work on pre-production. Firstly he hired 2 
location finder, who eared his crust and then some by 
discovering a derelict berg ealled Sharon Springs in Upper 
‘State New York, near the Canadian border. t was perfect, 
tgiving the production a distinctive and memorable setting 
Ithad once been a popular spa with warm mineral springs, 
‘but when the springs dried up the town did too, “It was a 
strange, lonely place,” recalls Durston, “only about a 
hundred population hanging on, ifyou included the 
‘surrounding farms, but there was a sheriff and deputy ~n0 
restaurant, no movie theatte, but a general store. You had 
to drive twenty five miles to reach civilization as we New 
‘Yorkers knew it We kind of had the pick of the town 
focations, including an old hotel, The Roosevelt that was 
going to be tor down within two months. We gave the 
town $300 and practically tore the hotel apart ourselves 
‘And although we were very lucky, thinking we would be 
‘saving alot of money, we were actually very foolish ~ or 1 
‘was, All those glass windows we broke or smashed were 
hot faked, but real glass, Some ofthe actors could have 
‘gotten seriously cut up. [think about that lot and realize 
must have been blessed, but nuts.” 

{Gross proved to be a supportive, even indulgent 
producer: “There was no problem with getting paid, ot the 
bills being paid, or getting what [ needed,” Durston 
recalls. “It was Jery's company money and I had nothing: 
to do with the financing except to make up a tentative 
budget, and submit it~ and Jerry approved it. He gave me 
total control over casting, hoping ! wouldn't mind a few 
suggestions. And I must say he lft me completely alone 
‘when I was ditecting the film, He eame tothe location 
joaly once. He saw the dailies each day in New York, 
called me and said, I's looking better and better ~ better 
than anybody on the board expected it to be.’ I think we 
‘only weat over about $100,000. Jerry never complained 
He knew he had something.” 

The film was shot entirely on location, in just eight 
‘weeks. “I spoke to God, and we had no weather 
problems,” Durston jokes. “The locals were fascinated. A 
Hollywood film company coming to their sleepy little 
‘community to make a film ~ we didn't tell them it was 3 
horror film, But they didn’t know how to take us, 
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especially the erew. Now the erew was a hundred percent 
professional ~ these were guys who knew what to do and 


haw to do it quickly. If asked for 


rething on the spur 
of the moment, lke “source of light 


or someth 
like that, they were right there with it, They w 
and worked hard, but they were also wild ~ some on 
drugs. I didn’t know about that atthe time, Stupid me! 1 
got very friendly withthe sheriff, as I knew we were 


ricky 
tough 


sing to need some help. He wasn’t a redneck, but a very 


nice guy with a sense of humour. He was also quite moral 
minded. He appears in the movie as the sheriff who comes 
in with his men in the shoot-out climax. He would show 
up sometimes, unexpectedly, which made some of the 

's nervous about thet siffin 


and smoking! 

‘One night the sheriff asked me if some of the locals 
ould come out and watch us shooting. He said he would 
see that they didn't get in the way. They came out; the 
sheriff had bleacher seats for them, across the stret from 
the Roosevelt Hotel. We were going to shoot a scene 
fayouring Iris Brooks, playing the role ofthe promis: 
cous git, Frieda, who eventually infects the 

construction workers. That evening Iris was to run out of 
the hotel screaming and crying, a reaction to seeing Rollo 
chop off Shelley's I 

she always had to be motivated. She told me before we 
started shooting the scene that it was very difficult for her 


Now Iris was a 


o ery on cue, What she suggested was that just before we 


started rolling the camera I talk very rough to her, call 
ier some bad ramtes, and smack her across the face so i 
urt, and that would induce her to ery. Well this wasn’t 
1y method of getting somebody to cry (I liked to talk 
hem into it), but I thought, anything 10 et the shot. At 
that point I hadn't counted on an audience. We were 
pretty keyed up that night. yelled “Stand by." Iris ran out 
the hotel, down to the camera position. I spoke very 


wean to her and smacked he 


ck into the hotel, I called forthe camera to roll and Iris 


came out sereaming and erying. It worked — for Iris and 
he scene, We did four takes on that scene, and 


me it got better 


ch 


but the audience of locals were 
rrified. They told the sheriff that I was unbearably 
el to the actors ~ they thought I was a sadist and 
ould be arested or replaced by another director. They 
re really incensed!” 


As various novel situations were played out before the 
a, the locals 


red to fret over just what sort of 
allowing to be made in thei town: 
Rumour got around that we were a bunch of degenerates 
aying with 


2 Durston laughs, “Those rats came from 
New York, I'll have you know! They had been raised in 


I trained, and were expensive by 
h wo handlers, We ordered twenty five, and 

10 fence them off for a scene. They could 
tumed loose and would all come back when the 


andler blew a high pitch whistle. Another funny story 
out the rats concerns the dead ones we had to buy from 
4 medical centre forty miles away from our location. The 
sd rats were not to be harmed oF abused in any way 
he prop man had to buy a box of dead white lab rats 
spray-paint them the night before the shoot, to match 
od rts. They had to be kept on ice over 
ool place. The cot 


1¢ | occupied had a refrigerator, so | 
jegested to the prop man that the rats be kept there 
Well I had a few east members over for drinks that 

2. including the sherift {fo 


about the dead rats 
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in the bottom of the fridge, and while 1 was busy talking 

to the sheriff, told a couple of actors to help themselves 

to drinks, and there were ice cubes in the fridge. When 

thes nd saw all those dead rats packed 
‘was naturally an explosion of yelling, 

sereamingg and laughing over the discovery. What the 

sh 


‘opened the fridge 


thought { don't recall, or don’t want to. I'm sure he 
thought we were in 

Durston has fond memories of working with his east, 
many of whom be stil knows today: 


the movie went of tobi 


1. The townsfolk certainly di, 


A lot of the actors in 
and bette films, like Arlene 


femme lead in The French 


Farber, who played the on 


Connection. And want you to know that two of our rts 

‘went on to playing the ttle roles in two hit horror movies, 

Willard and Ben - and they were the leads! Talk about 
ake 


being a star 


Bones he 


Drink Your 


Roto) and Jade Wong 
=I Orek Your Blood. 


One of the film’s most iconie and extraordinary 
performers almost missed out on her roe: 
after the 

imo my office. There wer 


‘One morning 


im was completely cast, a young lady walked 
no parts open for her to read, 
but she was so beautiful I just had to have her ia the fil, 
owas her first film — so you might say I discovered her. I 
and gave her one big 
scene. Her nane was Lynn Lowry and she went on to do 


wrote in the role of the mute 


films for some of our great horror film directors like 
George Romero 
in L.A. She's a helluva good actress, and today appears in 
the theatre, and even performs in nightclubs as a singer. 
Durston’ 


ind David Cronenberg. Lynn lives here 


instincts were impeccable: Lynn Lowry isa 
sunning presence. She has a pagan, elfin appearance that 
‘makes Cate Blanchet’s “Galadriel” in The Lord ofthe 
Rings look like « Russian shot-putter Lowry draws the 


attention in a scene even when she's utterly sient, and 
has a knack for conveying a strange inner disso 


.¢ gained her the attention of the 
im 


that must surely h 


aforementioned Romero (who cast her in his 191 


The Crazies) and Cronenberg (who put her in his 1975, 
Feature debut, Shivers ~ of which, more later). 

1 Drink Your Blood is notable for many thin 
least its casually multiethnic east. The Satanic 
‘made up of Black, White, Chinese and Indian members, 
with no explanation deemed necessary, which perhaps 


recalls Romero's Night of the Living Dead but is more 
likely just funetion of Durston’s gregarious liberal 
sensibility 

who was a ballet dancer with the New York City Ballet 
‘Company: He played the part of Rollo, the black dude, 
who goes on the rampage. Everybody loved George. He 
hd a wonderful sense of humour, a magnificent and 
graceful body, with a dick the sizeof a cake bottle. When 
wwe did the nude scene, f ordered everybody who was not 
{volved in the scene off the set - only me, the 

cameraman, soundman, and one lighting technician, which 
‘made it more comfortable for those who did have to 
disrobe. But the gals in the eompany found a barn that 
‘overlooked the location, and they al sneaked up there 

look at George in the buff - with four pairs 


Another wonderful guy was George Patterson, 


quietly to get 
of binoculars!” 


Of course, the most memorable character ofall is cult 
leader Horace Bones, played by Bhaskar (full name 
Bhaskar Roy Chowdhury), a strikingly handsome: 

His father was a famous sculptor whose 


Indian origin 
works became national treasures in India,” Durston reall. 
“Bhaskar became the world’s foremost interpreter of East 
Indian dancing, which is quite an art of rhythm and 

ad made a few films in India; he 


muscular eontrl. 
was even a singing Tarzan in one movie. He made a guest 
appearance play elf in Blue Sextet, doing his 
famous Fire Dance. And then came / Drink Your Blood. 
[Bhaskar wanted to act and was excited about playing the 
part of Horace Bones. 

Bhaskar is marvellously vital and demonic presence 
in { Drink Your Blood, bringing to an essentially evil 
character distinctly charming streak, which perhaps 


fleets his cultural background, where moral concepts are 
Jess absolute and Manichean, There's no doubt that Hor 


Bones is a monster, but the wicked sparkle in Bhaskar’s 
eye goes a long way to explaining why we fee tempted, as 
viewers, o sympathise withthe villains rather than the 
pput-upon locals 
It's probably that same spatk, visible in his onscree 
im the strength to overcome a 
calamity that was soon to follow in real life... Not lo 
after the film wrapped, Bhaskae’s life took a painfully 
tragic tum, as Durston explains: “After he finished 
filming ‘a nationwide concert tour 
Aone engagement in the Mid-West he was reb 
stage, making @ series of pivots and leaps, when the 
stagchand at the light board backstage accidentally pulled 
re and auditorium i 


persona, which gave 


he was scheduled o 


the weong switch and threw the st 
darkness. Bhaskar pivoted off the sa 
pit. He has been paralyzed from the hips down ever 
since, eut short atthe peak of his eareer.” (For the full 


story, see the detailed interview with Bhaskar elsewhere 
inthis chapter) 

Durston has nothing but praise to0 for his 
‘man on the shoot, DP Jacques Demat 
a rugged Frenchman withthe heart of a post. The frst 


“Jacques was 


we began working together, we instantly liked each other 
He was an excellent cameraman and director of photog: 


raphy, and | immediately fell in love with his work 
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fe gave me exactly what | wanted. He didn't come onto 
the film until we were one-third into production, Joe 
Mi 
‘ck he lefl me, because somebody else made him an 
offer he couldn't refuse. Mangine and I had 
Bie Sextet and one TY program that was part of the 
avy Log series. We had been close, had the same ideas 
1 loved Hitcheock’s theories about filmmaking 


inef began shooting the film with me, and the third 


cluding “the source of light’ for atmosphere. We started 
ightng that way on J Drink Your Blood, and Jacques came 
tin and picked it up, so the fm had the same took 
sroughout. Mangine and Jacques were both good DPs. So 
was lucky, Mangine did not get credit for his work on J 
However, years later we did get 


sain for an elaborate fory-five-minute industrial 
im | wrote and directed f 
and paintings are promoted an 


‘nar gallery, about the way 


sold.” 
Drink Your Blood is distinguished by an all-time 
which positively 
1c9urages a humorous, even campy evaluation of the 
1, Durston recalls, “Clay Pits did the score after 1 
shed withthe film and editing. I returned to L.A. so 
"around forthe scoring 


sic exploitation movie scor 


tut | approved of what be 
id. fn fact I liked ita ot. He gave the musica tonguesin 
wk kind of treatment, in some parts lke an old 
hioned melodrama, which was the humour the film 
dd, after Cinemation re-edited my film to remove 
1¢ ofthe humour. This was before the MPAA rating 
Later, I wanted Clay Pitts to score 


mmething else I was doing, but I couldn't locate him, 


cn through the musicians’ union, and I heard that he had 


ner name, and a successful reputation, which would 
plain why he didn’t want his name on a film titled 
Your Blood! 
coe, so extreme forthe time it was made, 
grabbed t 
I startles viewers today. Back then, J Drink Your 


film has many great qualities, but of course the 


‘uuience by the balls back in 1971, and 
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Gordon Lewis's level of grisliness. When | say this, 
Durston i thrilled: “Oh, wow! I'm compared to the 
Wizard of Blood!” Happy though he is to be appreciated 
in such a way, he then rightly makes a few distintions 

Although J Drink Your Blood has become a cult classic, 
You must consider I was not a wrterdirector who 


specialised in horror at the time. Herschell Gordon Lewis 
was, and there ae a few others who are very good a it 
The in 

imo the picture. | was told to come up with a story that 
would out-do all other horror films, The violence was well 
thought out in advance, and I think it was well motivated, 
which would exonerate it from being an in-your-face 
horror picture, The fact that ! Drink Your Blood isa 
landmark film ~ the first ever to be rated *" based on 
Violence alone — indicates that | succeeded in givin 
and the public what they wanted. Ido not, however, think 
that / Drink Your Blood deserved the honour of the frst 
', makin 
that time. I think the reason audiences reacted to itso 


/our-face violence was not something | just threw 


Gross 


it the most gruesome horror film ever made at 


dramatically was because it was a violent story that could 
probably have happenc etched 
‘or unmotivated. Hydropbobia is a reality: Manson is and 
was a reality. The point I'm making is thatthe more 


The violence was not f 


audiences can identify with a situation that might happen 


to them or could happen to them, the bigger the scare. Yes, 
when f Drink Your Blood first opened, the audience did 
scream and yell and talk to the actors on the screen 

‘You're gonna get it!” ~ that sort of comment. One theatre 
tried to sue Cinemation Industries because, at a Saturday 
‘midnight showing, some of the audience tore up the seas. 


This may not have happened. It may have been a Jerry 
Gross press plug. Today, however, the young audiences 
3nd brought it back to 
become a cult classic, find more ‘camp’ elements in it 
lot too 

And my gore can’t begin to match the special digital 


who have rediscovered this film 


They sill seream and yell, but they also laugl 


effects gore in today’s films. 


Sue Lin an Herace Bones gaze © hor 


(hain th wat 
Waly gles 


Jacques Demarecau, the DP whe rest 
“eseph Mange on Drink Your Bicos 


“What ane man and DP. Hew 

but nove sada ord so 
‘How ya doing?” ad he answered 
‘peat Wkng wih you gs. 
Telong hee” That was whe we wee 55) 
1 Drak Your Boos 


“{ Ruin Your Tile!” and “I Eat Your Profits! 


‘Durston may have enjoyed the fun and frenzy of making the 
film, but what followed nearly soured the experience. The 
firs unpleasant surprise was a change of ttle, from 
Durston’s preferred Phobia to Gross's choice, 1 Drink Your 
Blood, Durston is scathing about the replacement tte 
“Ridiculous ~ there are no vampires in the film, not even a 
Bloody Mary! They might as well have called it ‘t Shit in 
‘Your Saddlebag'!" He's right, of course, the ttle bears no 
‘eal connection to what happens onscreen; but as Wes 


Craven was to discover the following year with his ultra 
violent debut The Last House on the Left, title ean 
mysteriously transform the fortunes ofa film, even iit has 
nothing at al to do with the move, Last House intially 
played as Krug and Company, and briefly as Sex Crime of 
the Century, but it stiffed under these more apposite titles. 
Both Lee Lewis of Hallmark Releasing, who came up with 
the Last House title, and Bamey Cohen, the Cinemation a- 
‘man who invented the / Drink Your Blood moniker, applied 
1 weird brand of business voodoo, concocting tiles that 
seemed t leap off the marquees directly into the imagins- 
tions of einemagoers, And speaking of voodoo. 

The second surprise was that Gross had paired! Drink 
Your Blood on a double-bil with Del Teaney's black-and- 
White 1964 stiff Foodoo Bloodbath, now renamed I Eat 
Your Skin o match the new ttle of Durston’ film, Although 
this double-bill and the atendant promotional campaign 
hhave gone down in exploitation history as one of the great 


horror hard-sells, Durston was understandably unimpressed: 
1 was never consulted. When I found out about the chan 
of title and the plan to pur it ovt ona double-bill it was 
ready for release, I saw one ofthe ads they used but it was 
to:do anything about it. Quite obviously 
Cinemation Industries dd not lke losing money, even when 
they made a mistake, They had bought a dog ofa film the 
body 
expected, which is why it didn’t have a drive-in opening. 1 
tty not to budmouth other filmmakers’ work, but Eat Your 
Skin was really amateurish, so shanelly badly acted, 


could not sell or give away. Phobia was beter than 


badly directed, badly writen, and all th erties seemed to 
agree. It was a Cinemation Industry mistake buying it, and 
‘my film had to suffer so that Eat Your Skin wasnt a loss 
for the damn stockholders, 

He continues, “Phobia was supposed to play drive-ins - 
and I thought it as probably a drive-in movie, especially 
after they changed the title. But the surprise ws that it 
‘opened atthe first class Wamer's Theater on Broadway 
and there was already a line when the box office opened the 
fist day. The film made money, even after the MPAA'S 
rating meant the film had to be eut-cut-cut 0 get an “R™ 

‘But what the MPAA did, bless their dear litle two- 
ke 1 Drink Your 


faced hears, without realizing if, was to ma 


Blood w landmark film, a big controversy, So naturally 
everybody wanted to soe it and decide for themselves i it 


deserved an *X’ rating, based solely on violence: 
Happily, the scenes that were cut by Cinemation before 

the MPAA made their coateibution have been reinstated in 

the DVD release. One unnerving sequence involving Doe 


Banner (Richard Bowler, in which the unsuspecting old 


‘man is dosed with LSD. was cut short forall prior versions, 
ow I'm 


din a TV play I wrote, and | 


as Durston explains: “Richard Bowler, who is 
somry to say, had app 
directed him in wo summer stock productions (I worked for 


‘while asa director at the Fairhaven Summer Theater in 


190 


Massachusetts). The scene was brutally cut short, and for 
the DVD it has been restored in fall: under the 
LSD he hallucinates that his grandchildren's parents 
returned from the grave, accusing him of not bringing 
‘up righ, of not being a good parent, and he throws 
‘ghosts our ofthe house, fs all back in, I'm happy to say 
including the new ending taken from the outtakes where 
Pate, the boy, gives himself up tothe sheriff, but they can't 
Find 2 par of handcuffs that don’t side off: They don’t take 
his confession that he committed a horeible crime seriou 
“What did you do, kid? Break window” An 
shew Jack, who 
er, gets his head blown off by his 


uence o 


niever-before-soen sequence where my 


the en 


plays Roger, 
Birlriend, the bakery queen, 
DDurston’s dea with Gross (no percentage of profits bu 
double his established directing sary), though Spartan, wa 
1 didn’t have any probe 
Jerry Gross and the original theatrical distribution. I didn 
have anything to do with it: Cinemation Industries put up 
the money to make the film and they also had a major 
distribution arm in the US as wel as the foreign market. 
was paid off forthe theatrical rights (video had not come 
yet)” Born in New York City in 1940, Jerry Gross was an 
‘exploitation director (Girl on a Chain Gang, Teenage 


at least honoured in ll: 


Mother, Female Animal) who put down the camera to 
‘concentrate on the business end of filmmaking. A man of 
varied inter 


sts, he was the only person willing to tke 2 
risk on Sweer Sweetback Baadasssss Song in 1971, 


stepping up as producer when African-American movies 


ed unprofitable hy the majors. He 
distributed ar-house fare like Juliet of the Spirits and 
eouner-cultare efits lke Fritz the Ca, beter starting 
‘own company, The Jerry Gross Organisation, in the late 
seventies, and devoting his ener 

horror films such as Spit on Your Grave (1978) and The 
Bargey Man (1980), 

Recall 


ies to marketing extreme 


the contradictions ofthe man, Durston muse 
‘Gross could be gross, but there was a fine line. He also 
appreciated arty films, and took chances nobody else would, 
wn, Dalton Trumbo's masterful 
but ob-so-depressng piece. Jerry did have an intellectual 


such as Johnny Got His 


side, Yeats later, after he lost Cinemation Industries (it went 
bankrupt), he moved to L.A., met a wonderful woman 
called Marion whom he married and they formed another 
‘company’ witha big office in Century City. Marion was very 
smart and shrewd, and Jery adored her. She was just what 
hhe needed to get goi And they did, and were 
successful fora short period of time. I think if Jerry had 
known this woman when he had Cinemation Industries, it 
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sever would have gone bankrupt. She really knew how to 
xpanise u company. [liked her, and she said she tiked me 
the best ofall Jery's former associates. Jery ealled me in 
‘and we forgot our differences on J Drink Your Blood. He 
‘wanted another horror story from me that his new company 
sould produce. So he gave me some development money, 
seed | went to work for him again. What I eame up wih this 
Sime was a classic type horror film, not all blood and guts. I 
was called The Well of Darkness, Jerry was sold on it, 
because Marion was sold on it. But here we go again, 
Before he go it produced, Marion died, Jerry just went 10 
pieces. He was so in love with this woman and he never 
recovered from the loss of hs first and only true Tove. 1 

ik Jerry was an original, He was a modern day PT. 


‘annum. Most of his competitors, even if they didn’t like 


Sima least respected his dauntlessness.” 

‘Sadly, Jemy Gross dropped out of the industry during 
‘he cighties demoralised by his personal loss and by the 
squeeze tactics of the jealous major studios, who were 
‘sovaing in onthe independents. When he was found dead 
6 Los Angeles, California, on 20 November, 2002, atthe 
age of sixty tw, he was Without family and friends; except 
fe Arlene Farber (Sylvia in J Drink Your Blood) who 
scarred in Teenage Mother, and finally ensured that Gross 
received a proper funeral. 


“I don't want to be venereal!” 


Darston followed / Drink Your Blood with Stigma (1972), 8 
‘atchy" ttle fora film about the horors of venereal disease 
{Geagine how Jerry Gross might have retitled this one... 
J the event, Charles B. Moss Jr, the son of theatre-chain 
pecsdent Charles B. Moss St, put up the money and 
Sandie distribution. The film got quite afew rave notices, 
ut filed to really pull them in at the box office. It received 
+ minor video release but has never caught on as much as 
predecessor 
4 think even Charles got a bad distribution deal, and his 
father owned 2 string of theatres on the East coast!” says 
‘Durston. “So, being exhibitors, they just pulled the 
Jeng as they weren't going to get a fair share of the prof 
from the distributor. {don’t know this to be a fact, I only 
spect this was the case. Itnever was a box office winner: 
‘Charles Moss was too smart to let anybody clean up on his 
picture, and he lost money. So he pulled it My theory!” 

Stigma isa strong story, well acted, but rather out-of- 
‘sep given the “free love" vibes ofthe time, So what 

iaced Durston to tackle such a potential audience tum- 

‘ff? “I would never have tackled it on my own volition, but 
{ needed a job - another picture, I'd been siting on my ass 
Sr six months, managing the Ziegfeld Theater, TV and the 
ssévertisng agencies had tumed their backs on me, because 
F've always been an outspoken loudmouth. 1 was 
Interviewed by Fariey, and complained about the sponsors 
producing the shows, who didn’t know the first thing about 
professional showmanship. | said they should stick to 
selling their products, and allow the networks to produce 
{he shows. So | wasn't very popular or in demand at that 
time- Charles Moss came along with this idea, something 
really grim and old hat: V.D.! And he paid me to come up 
with a story V.D. was hot stuff back in the thirties: 
Damaged Goods, The Road to Rui; but now it was corny, 
pase and no longer a threat with the discovery of penicillin. 
‘Wht could I do with this? Where was the twist? So I went 
to the health authorities. A young doctor working forthe 
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Medical Examiner gave me the clue. 1 asked him what was 
the biggest threat to getting syphilis: without hesitation he 
said “the attitudes of people’ ~ the stigma on the character of 
anybody who got it Like anybody’ with a prison record, oF 
an illegitimate child, and trying to keep it quiet. That was it 
=I was off and running with a story. As | stated developing 
the idea of people sho were stigmatised — like blacks, 
prostitutes, gays ~ I started taking interest in what 1 was 
doing. I saw it as a mystery, and then once the mystery was 
revealed, it would explode into drama —it almost became 
‘melodrama, but I think the country whorehouse, painted 
“titty pink’, softened ita bit. I was determined it wasn't 
‘going to be a Damaged Goods, about teens having sex, oF 
Soft pomo. | think that’s what Charlie was looking for 
‘When I handed him a finished script, he didn’t lke tat all. 
‘And he sid it wasn’t what he wanted, But his father and 
‘mother read the script, didn’t expect to like it because of the 
subject matter, and loved it. They thought it was intelligent 
and deftly handled forthe times. 1 think they convinced 
Carles to go with it.” 

Durston believes that Moss Senior's intervention caused 
some fretion:“ liked both the parents, and I think they 
liked me- He st through { Drink Your Blood, screened at 
the Criterion on Broadway, one of his own theatres, and 
said it was well made. In other words, before Charlie got 
the money to make the movie, Mr. Moss had to approve of 
ime and my work. Okay, fine ~ he approved. But I think if 
hha een Charles's father | would not have read the script 
of Stigma, oF told Charles to go with it.I would have let 
CChartes make that decision for himself, and if he made a 
mistake it was Charles Jr's mistake. Charles had a otto 
eal with to prove himself and be his own person, 

Durston pauses, before explaining the course of his 
sometimes stormy relationship with Moss: “I grew to like 
Charles. But he was complex, and didn't make it easy 
getting to know him, He had a very successful father, who 
‘was a charmer and well liked by everybody. So it was 
something he had to live up 1, to be as suecessful as his 
father. Inthe beginning Charles and I did not lke each 
other, for whatever reasons. I could ite one case that was 
‘my fault; but let me say this first After Charles and I started 
working together, and he was on the set every day 
throughout the shoot, we began to appreciate each other 
‘more. At least I began to appreciate Charles, and I think he 
did me, too. Afler the film was over and ready for release, 
the did a few things that made me fel like he approved of 
me. He invited me to attend a private sereening of Cabaret 
with he and his young wife. | was wild about Cabaret 
Charles was not. And when the New York Times review of 
‘Stigma came out (a rave from Howard Thompson), Charles 
hada blow-up oft made, autographed and framed and 
presented to me: it was insribed, ‘To David, Hope this is 
the start of many films together — Charles,” I still have it 
hanging over the bar. Well, we didn't make any more films 
together ~ | don’t believe Charles produced any more films. 
{think he was disillusioned by the film business. But when 
be was imerviewed by a major New York magazine, he was 
‘quoted assaying the best director he worked with was me." 

“Now this is what | did that might have soured Charles 
against me in the beginning. I've never told ths story, 
because it would have burt somebody who was sil alive, 
somebody [liked very much. He's dead now, and I can 
speak up. The part ofthe redneck sheriff in Stigma was a 
sreat part with a dramatic death scene, the works ~ a juicy 
antagonist role. My very good friend Lawrence Tiemey was 
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perfect for the roe. As Lanry’got older and outgrew all those 
gangster roles be became great actor, ! mean a natural. He 
was perfect for the role ofthe bigoted sheriff. 1 
recommended him to Charles, and because Larry was sil a 
recognised film star, Charles agreed to see him. When I told 
Lary, he was really excited, because he had already read 
the script. However, Larry had a drinking problem, s0 1 
‘begged him to stay overnight with me.I had an extra room 
the used many times. Larry thought it was a good idea. He 
ind 


‘was nervous about meeting Charles the next momin 
during the night Lary got up and left the house without me 
knowing it | called Charles and said Larry had to eancel the 
‘appointment for another time. But Larry showed up for the 
appointment, ad he was really drunk. He not only insulted 


‘Charles as the producer, but he threatened him. It was really 
disgraceful, and I literally had to pull Larry out ofthe 
office. [apologised to Charles, but Charles only wanted to 
‘now if | had known Larry was a serious alcoholic. {had to 
admit that Thad, but he was a friend and I wanted to get 
bhim back on his feet think this is why Charles and I got 
‘off on the wrong foot. [think I would have fel the same 
sway, I st add, however, that Larry’ did join Aleoholies 
Anonymous, and stopped drinking. He went on to do some 
‘memorable work in uch films as Tough Giys Don Dance 
and Reservoir Dogs ~ and some sober and brilliant work as, 
a guest star on two maj 
Lary’s picture on the wall - and he seems to be saying ‘It's 
‘kay to tel it as it was. Anyway, Peter Clune took over the 
role and did a great job with it, probably the best 
performance of his career 

Fortunately for Durston, the casting of his leading man 
\was not so fraught with difficulties, A young black actor 
called Philip Michael Thomas, now of course known 
‘principally as Tubbs inthe hit 
Vice, eaught the director's eye and delivered a credible, 


'V shows. I'm looking up at 


ies TV show Miami 


likeably earest performance. Stigma was his earliest sereen 


‘8 Durston recalls, "Yeah, Phil was one of a kind. 1 


him in an OF-Broadvway show that was so good it 


went to Broadway, This was Phil’ first movie. saw him in 
the play and went backstage to introduce myself. He was 
just what 1 was looking for. Good looking. strong voice, a 
Positive person, I remember he was so excited about the 
possibility of appearing in a movie, unit he found out he 
‘wasn’t going 10 be making a million dollars. He would be 
getting a few hundred above SAG seale. But he di the 
‘movie, never complained, was always om the set on ime 
tnd knew his lines, The fact tht he was the lead took some 
of the edge off not earning a million dollars. He was 
happily married a the time and had a beautiful litle gir. 1 
allowed him to bring his family tothe loeation. Phil and 1 
still stay in touch, When he became a big hit in Miami Fce 


and the girls wore all over him, be was asked in 2 magazine 
interview, ‘What was the happiest time of your life?” Phil 
replied, “When I was makit 

With the script in place, shooting began in Ite 
September 1972, lasting eight weeks. The fictional Stilford 
Island was shot in the picturesque fishing village of 
Rockport near Gloucester in Massachusetts In onder to 
‘void offending the locals, the script claimed thatthe action 
‘was taking place notin mainland Rockport itself but an 
abandoned island off the mainland, Durston’s cinemator- 
rapher this time was Rabert Baldwin, who shot John 
Hancock's chiller Let’ Scare Jessica To Death (wich 
‘Stigma’s producer Charles Moss also produced). “Bob 
Baldwin was another lucky break for me.” Durston 
enthuses. “A great person and a good DP. wasn’t on 
speaking tems with Joe Mangine then, so Charles Moss 
recommended Baldwin, who had done Jessica. To show 
you how fine a person Baldwin was, one aftemoon | 
‘wanted to shoot a couple of extra hours to gt a beautiful 
sunset, Charles Moss was on the set every day. and said no 
It was an added expense that wasn't necessary. So Baldwin 
‘Went out on his oven one evening, missed his dinner, and 
filmed me a beautiful sunset.” 

Like 1 Drink Your Blood, Stigma can be sid to show a 
{downside to the counter-culture. Where / Drink Your Blood 
if viewed somewhat humourlessly, can be construed as 2 
scare picture about out- 


Stigma with Dave Durston, 


control hippies, Stigma th 


bucket of cold water over the cherished hippie dream of 


fice love s 


nd orgiastic revelry. Durston however re 
such interpretations, saying, “I've always been liberal ~ not 
too political, however, until recently with the Bush 
Administration." It's certainly the case that both films shar 
‘an enlightened approach to issues of race and gender, and 
freewheeling approach to sexuality. “I had and still have a 
Jot of gay friends. They are a joy to be around. They're 
‘wity, have combustible senses of humour, are ereative and 
talented, and also liberal. In my early days we weren't as 
‘open about our sexual preferences. It was understood, 
suggested or suspected, but never discussed openly. Not 
until the sixties did people start opening up about their 
sexual orientation, I've never sad anything about i, but 
1m not ashamed to a al. 

best of both sexual dives. Very few one-nig 
only a handful of meaningful affairs, but with some of the 
‘most beautiful people inthe world, I never went to bed 
with anybody that I didn’t think I would be going to bed 
with again, Thad 1 love that person asa person, male or 
Female, not as a sex object, and if they felt the same way, 
the sex was always great. I had to enjoy being with that 


person, to admire him o her, to have sex, Free love I'm fo 
Group sex I'm not, And not that I don’t know what f'n 
talking 


about. When I was younger, Iwas a elean-eut, nice 


Nightmare USA 


oking kid, 1 had an ath 
Jick, and I knew how to use it. was lured into one or two 


e's body, and a fairly sizeable 


these group sex situations (this was during the war) but 
1 idea of having sex with somebody {had just met, didn't 
ally know, of like, feft me cold... maw or woman, no 


how beautifi or sexually aggressive they were, Men 


ave loved men and women have loved women for 

ssands of years ~ it just hasnt been very open, but tis 
has been a part of life. 

why’ should imply i in 8 scrip, 


and will be forever more, so 


fits the character or 

uation? Sex in films is like violence. It should always be 

iotvated, never just therefor shock value. Audiences do 
fet oF identify with anything that is presented like apie 


‘One aspect that does come out of Stigma like a slap i 


1 face, though, isthe grisly educational film about 


anced syphilis that pops up around the half-way mark. 
ked Durston whether the aim was to shock ina didactic 
Did you think it was a slap in the face? Not that 


<ida’t worry about it doing just that. But the New York 


mes sid the story was sturdy enough to sustain the 
graphic lecture. The film came from the Medical 
Examiner’ office, « 16mm educational film. They had 


so helpful, and asked if | could inser it inthe script 
might do some good! Mind you, up to this point even 1 
wasn't taking V.D. very seriously, The Medical Examiner 
i that was the major problem with teenagers. They 
erent taking the infection seriously. They were laughing 
i They eonvinced me it would give weight to the 
subject matter ofthe film. didn't, however, use their 
narration, I wrote my own, But from the beginning this was 
ny worry; that audiences were not going to take V.D. 
riously. Thankfully the news and media were playing up 
4 new European strain of V.D., usin 
So why shouldn't 1? If Ido say so myself, | think my idea 


citing Cousin Bruce, as the presenter 


lecture, was brilliant. At that time, he had the ear of every 
enager in the country. The rating on his daily program 
and rock records became hits if Bricie 
played them on his show and recommended them, 
Unfortunately the MPAA steppe 
"rating, preventing teenagers from seeing it, but many 
aked past the ticket taker on the door. One critic sai, 
Despite the °R’ rating, Stigma is film that should be seen 
by teenagers’ and another suggested it should be shown in 
lassrooms. Nobody, not me, not Charles, expected the rave 
lm got. We were in shock. We had been afraid 
iy reputation from / Drink Your Blood was going to 


was very i 


in and gave the fi 


reviews the 
backfire om this film, but it didn't 


The plot strand involving a country eat-house whose 
ave a clean bill ofhealth, ag 
grain of our expectations is certainly far more liberal than 


whores tum out to st the 


1 might expect from the frequently reactionary 
exploitation movie scene 

distinction between urban and county prostitutes that 
shows he’s no Almodévar on the subject: “What I was 
after was that the who 
2 mind destroyed by the hatred, the greed, the desperation 


although Durston makes a 


© in the urban bar was a bite, 


frying 1 survive in the city. I wanted 10 show the 
difference between the hardness of city prostitutes, as 
‘opposed tothe domesticated, normal function of sex in 
-ouniry prostitutes. In urban lie a mind can be 
warped. In suburban life the mind remains on normal 


sealthy functions of the human body and mind. That's whet 
hose seenes were trying to sy. 


tan Was an Acid Head! 
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Beautifully played by Philip Michael Thomas. 
A crackling good suspense film? 


(One curious feature of Durston’s carver is that both 
Drink Your Blood and Stigma propose themes thatthe 
better-known Canadian director David Cronenberg explored 
soon after in his “venereal horror film Shivers (1975), and 
its follow-up Rabid (1976), Durston says, 
David Cronenberg, but Ihave admired some of his work. { 


don't know if ti true oF not, but I read that he admits to 


seeing ! Drink Your Blood five times."5 Sigma, which was 
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released to cinemas in August 1973, beat Shivers to the 
sereen by two years, although Cronenberg has said that his 
seript for Shivers was written two years before it finally 
‘Went into production, making it contemsporancous with 
Stigma, Me also says that whilst on a trip to California he 
‘met with Corman protégé Jonathan Demme, who revealed 
that Canadian prodicers Cinepin, for whom Cronenberg had 
‘written Shivers, had been touting his script around 
Hollywood, looking fora director other than the commer- 
cially untested Cronenberg himself, 

Now, its hardly necessary to suspect either David 
‘Cronenberg of David Durston of ‘borrowing’ Fem the 
‘other's work: even if the sudden appearance of two horror 
films about the spread of venereal disease written inthe 
‘sume year is quite a coincidence, given the outné nature of 
the subject. What is striking, however, is that the topic of 
‘Cronenbers’s follow-up to Shivers, the excellent horrr- 
tiller Rabid, is aso anticipated by Durston’s movie. Not 
‘only do both Rabid and ! Drink Your Blood feature rabies- 
infected people attacking ‘straight’ society, but they also 
feature key scenes of a woman infecting men with rabies 
‘through sexual (or in the case of Rabid, quasi-sexual) 
‘contact, What's more, both films feature the beautiful 
waiflike aetress Lynn Lowry! This time there's no question 
Which story was written frst: Durston’s script predates 
Rahid by several years and Cronenberg has never suggested 
that Rabid was written before Shivers. It does seem 
plausible that Cronenberg, who has always denied cinematic 
Inspiration for his movies, preferring to cite literary figures 

William Burroughs and Vladimir Nabokoy, should have 
‘een / Drink Your Blood sometime in the early seventies, 
and then either forgotten it or decided to take the central 
premise (along with Lynn Lowry), and develop his own (it 
must be said, very individual) slant on the subject. 


Phantom Projects 


With Stigma performing modestly atthe box office, Durston 
fumed briefly to the adult film world with Boynapped 
(1975). However, the project proved to be more trouble than 
it was worth: "We were filming a fire eseape seene on 
Saturday, featuring a man with 9 gun, but the prop man had 
failed to get to the office where filmmakers ean rent 
‘weapons and get a license to use them with blanks, before 
they closed on Friday evening. So he brought me a water 
pistol from Woolworths. It was as phoney asa three dollar 
bill. I refused to use it.I wanted the scene authentic, low: 
budget film be damned! | went toa friend of mine who had 
<ealings with the Mafia, He loaned me an unlicensed gun. 
He warned me, however, fo never admit where I got the 
‘un, if should get caught with it on me. God, what a 

nce I was taking. What ifthe gun was used to 
somebody? But I didn't think ofthat. The scene had to be 
authentic looking. The Saturday we shot the seene, I gave 
the gun tothe aciora minute before the scene was shot, 
‘outside the tenement building we were using. The actor was 
to chase someone up a fie eseape to the oof with a gun in 
hs hand, That was it, And it was shot in one take. But a 
senile old woman saw the action from her kitchen window 
‘and called the police. Ten minutes after the scene was in the 
can and we retumed inside, the tenement was surrounded by 
three patrol cars and we were invaded. The NYPD had 
‘enough sense to realize we were shooting a movie they 
‘saw the camera equipment and the crew, recognized the 
‘men as actors in make-up. The first thing they said was 


“Who's in change? knew Iwas in trouble | introduce 
mel, arte to explain we were just shooting # movie 
tutsie. They did't want to earth. They were way 
head of me. Where's the gun you were using?” The acioe 
tad given it back to meas soon as the scene wrapped 1 had 
to he it to them. They wanted o know if it was my gn, 
tnd id {have a icense tocar it? admit the un was 
nat licensed to me, aI did't havea ficese. That's 
felony! Iwas handcuffed and taken to the station house, 
photographed and fingerprints, and locked incl at he 
infamous Tombs Prison to await ral hearin. In he ch 
with me was «Hispanic, wbo had been in a ie fight. His 
nose was et and twas bleeding ashe tried to hold a small 
piece of les ont the nose until he could gt medial 
enon, The Tombs was overrowded st always Was. 
The stench was terible. My attomey got me into Night, 
Conrt tha evening, The Judge knew of me fom some ofthe 
“TV shows Idd that he and his wife watched. He reduce 
the felony charge oa misdemeanor {was onl using the 
gum asa prop and an investigation proved they werent 
looking for tat gun in any murder ease. Iwas off the book 
and allowed obave my mig-sots removed rom their, 

files, 01 had no record wa ined ity bucks and 
rolensed, But God what an experience.” 

Keen to put this encounter with the authorities behind 
him, Durston began making plans inthe Autumn of 1975 foe 
ame feature film based on a crit he'd writen called 
Lond ofthe Ded. Th soy tls ofa revolition tha curs 
on small sland, andthe incoming revoiionrics tempts 
totrack down and kil rebel opposton frees by sng 
traditional ult ameng the islanders. Durston explains why 
thi projet never made it to the sree: “My nephew, Joba 
“Jack Damon formed a company and partnership to do Lond 
af the ead, edn Trinidad. Jack Damon was 
producing | wrote the sereenplay nnd was ditng, and 
Called in Jacques Demarci as DP Elke Sommer and 
Join Forsythe wer to hein it Jhoques accompanied Jack 
and me o Trini to select locations Jock rented small 
Plane for st srvey’the land ~ the foes and mountains 
Of which there were many twas a wil bumpy ight and ie 
that small plan, could have been risky. However we 
landed safely and Jacques went right bac tis hotel room 
and went o he He had not told ws heb a ear 
oniton To him it was ai he would be ein ws down. 
“The ote doctor suggested we get him back to New York 
asap, We lf that night. Two weeks later Jacques was 
dead Lord ofthe Dead was never produced, although there 
is some confision as somebody else ook the til” 

‘Although Durston’s filmography ends in the mid 
seventies, he battled on through the following wo decades, 
{ying to mount an ambitious slate of projects that, had they 
reached Sition, would have shown him in a mich broader 
fight In 1978 he signe a deal with Pathe Pictures 
Inzerationa in New York o adap Erle Bradford's 
massive histori journal The Gren Siege: Malia 1565. As 
te real, it was a highly presiios project“ was flown 
to Mata, where Iwas pat up insite a axious hte, 
and ved ike a King fortwo months researching the history 
‘ofthe grat siege, which ena a small nit of the Knight 
‘of Mal, say ninety ora hundred, who wit the ad of a 
hand of Maltese natives, inliding some women, ought 
offwo hundred thousand Turks. Kenneth Rooney, who was 
connected with Pathe Pictures, was also a member ofthe 
Knights of Mata. I was invited tothe President's Palace and 
spent an evening with the President, who was great guy 
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oe fated in 


si (Boom Town, 
ta Fat Her Highness and the 
‘Seiboy. The Svange Woman, Samson 
we Deitan coset 
000 Fom ths 


with a wild sense of humor. After my research was 
‘complete and treatment compiled, almost scene for scr 
1 was presented with a gold-plated Knight of Malta cross 
and chain, and 1 went back to New York to stat on the 
script: Rooney said “You're working for Pathe Pictures fom. 
here on, We complete this one, and go on tothe next one. 
‘Nothing was low-budget with Kenneth Rooney. He was tal 
handsome, and built ike football player. He was bom in 
Brooklyn, but dealing with the intemational set he had great 
‘manners, and was very diplomatic and poised. The 
production bud 

150 milion, with a cast of twelve intemational stars, Jack 
Cardiff wa to be our di 
almost nine months to complete the serpt, which came to 
189 pages. But there was great trouble trying 1 get it off 
the ground, Trouble with so many’ stars not being available 
at the same time, ad for so many weeks, Then the Knights 
of Malta Committee would no allow one of the Knights in 
the script to bed a native girl who gets pregnant and 
commits suicide, Well, that had to go ~ no focking 

suicides in our Society. They could kill but they couldn't 
fuck. Kenneth Rooney, though, had a mind of his own. He 
thought the Knights should be shown the way they really 


get was somewhere in the neighborhood of 


ector of photography. It took me 


lived in those days, There was a clash of minds and 
temperaments. [00k the fist drat of the script to Charlton 
Heston, who was considered for one ofthe starring parts, 
and instead of being honored he was insulted that I would 
present him with a 189-page script. 1 said it was a fist draft 
and thatthe first draft of Gone with she Wind was over 200 
pages! Anyway it ended on a bad note. After over a year, it 
vas decided the piture was too big and expensive to 
produce. I stayed in ouch with Kenneth Rooney fora few 
‘years more, tried to get him interested in doing a low 
‘budget horror, o a thriller. But it dida’ fie him up. 

In the early 1980s Durston became interested in the Fox 
Sisters two uneducated farm girls from Rochester, New 
‘York State who became world famous in the mid-19th 
‘Century as mediums, and around whom the foun 
Spiritualism gathered, The sisters appeared before Kings 
(Queens and Presidents, before sinking into a later life 
‘marred by alcoholism, discord and penury. Durston recalls 

‘Somebody gave me a copy of a book about them, and 1 
‘vas fascinited, What an incredible life they had, much of 
seary — some of it blows your mind. {stated writing & 
script, ‘The Walls Ate Listening”. About 1983 1 stated 

sting involved in mounting this as 3-part TV mini 


series, with a cast of many stars. {had plenty of money. so 
started a corporation, The Seven Surnmits Group, My 
nephew Jack Damon helped me, and became a partner, We 
cxtually they all shied 
!way from it as too big. with locations in New England, 
New York, London, Pris, Cuba, and a battle sequence 
during the Civil War: 

Aer this potentially fascinat 
Durston hovered on the verge of Cannibal Holocaust 


got the networks interested, bute 


g project fel through, 


territory with anothee intriguing story idea “My fiend John 
Peverall became interested in a script called ‘Souls and 
‘Savages’ that I wrote for John Huston and producer Henry 
Blanke (The Maltese Falcon, The Treasure of Sierra Madr: 
It.was put onthe shelf after Mr, Banke died in 1981, bat 
then restored with a new title, “Savage's Apprentice” 
Peyerall had an investor and we went off to Belem, Bru 
up the veld Amazon (before it was destroyed) to spot 
locations and make Friends witha friendly ibe. This was i 
August 1986, We were there four weeks before pre 


produetion came to a halt over creative differences, The 
script had great deal of horror and violence between the 
savages and ‘civilized’ folk, though if may say soit was 8 
‘valid drama, based on fact. But I think the backers 
‘were just looking fr tts and ass amongst the natives. 

{hy 1992, Paragon Arts International contracted John 
Peverall as producer and Durston as writer to adapt forthe 
sercen the life of Belgian ecclesiastical hero Father Damicn 
the so-called “Leper Priest’: it was, as Durston recall, 

another big story — 1 got paid to write, but I didn't have 
control over the production, The script went from Paragon 
Ais to Tristar to Warners. Robin Williams was even 
Approsched, and agreed to play Father Damien ~ but again 
nothing came of it.” (A film was eventually made on the 
subject in 1999: Molokai: The Story of Father Damien, 
directed by Paul Cox and written by Ciy Freedom sereen: 
wwiter John Briley) 

1s fanny to think that ina parallel world David 
DDurston’s reputation expanded to include major historical 


dramas, anthropogieal ation adventures and reli 


biopies. He must have seen these phantom productions in 
his mind’s eye many times — we ean only regret that we 


can't see them too, What still remuns, though, is Durston’ 
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musical stage by Nobel Prize winner Pet S. Back, the proton was notorious Nop, 
tut it enabled him to move ito the Columbus Avenue apartment where he would ive 
forte rest of his lis. The se yar, he also appeared in a shor musical fil called Phe 
Creation of Worsan (196), which marks the start of produce Ismail Merchant’ ons 
extern the movies. This dance-and-nusic al 

Bhaskar’ rile inthe USA: “Iw 


1 ofthe origins of ie hep ase 
8 Canncs Fin Festival award and was nominated 
for an Academy Award in Arecca, 1961, God erates Man and Worman and he has 
a ie withthe bot, then emotes that they ae always fighting and so be cuts the ies 
and says, ‘Oka, go onan kill yourselves! It was a eute lithe movie 

Af traveling o England few times for several dance soncers at The Lambeth 
Teste in 1963-64, he appsara in a British production of the play The Ki 
Monkeys (1965), alongside Indian dance legend, Surya Kumari. Numerous foreign 
trips flowed, including shows in Australia and South Africa. With his profile asa 
dancer and choreographer lady assured his next career move wat sy te leas, 
surprising: role in / Drink Your Blood. “I was siting on the stoop, twidling my 
thumbs, when one of my tien sid, ob you must meet David Durston. David said 
Vm making a movie based on Charles Manson, would you be intrested in being in 
{and said, “Give me the scrip’ and I read i and sud, “Sue, why no? Working 
with David was great pleasure” Bhaskar was always alert 1 the film's double-edged 


ppeal as both hardcore horror and black humour: “Sur, it was meant o be a tongue 
inechook thing, bat it became serious at times. Wi all that Blood it was a serious 
movie, bt when people come running down the bill with shaving ercam around their 
‘mouths, f people dont lig at that Udoa’t know what they’ can laugh at. We inthe 
cat got on very well but the crew tha was diffrent mater, They were “ying high 
asthe saying goes, 

While shooting Drink Your Blood, the cast found themselves osracived as their 

ism withthe locas: 


well, but we were isolated because the townsfolk wouldnt fetus come down int the 
town! They thought we were all raz people who wo 


them! We were not allowed in, No bar woul open for us, s0 we had to have ou own 


‘0 dowa there and corrupt 
Fiquoe sent in" Although the atte ofthe locals could have fl itimidating 0 some 
‘Bhaskar himself cu an imposing figure and would have been a formidable opponent in 
fight: “I was, Stepten, let me tll you, I was! Both in New York and in tdi, if 
Somebody sai anything bad to me I atacked fist and took the consequences lee. If 
you're a dancer you're immediately categorize, you know, you can imagine, ut twas 
always, “Alright let's step outside, we'll Work this ut. was a good boxer, and 1 
Studied a ite bi of kungfu and karate, sot could take care of mysell 
Bhaskar was a great cook on op of his other talents. While digressng to ak about 
1 Drink 


The publicity was xo poorly done. You looked athe poster and 


the importance of presentation in cookery, he commented on where he feels 
wr Blood fell down: 

thought, “Oh my God, this one of hose 2nd eet movies; but {Drink Your Blood 
was nol one of those movies. It's a couple of notches above that. It opened on 
Broadoay; but the publicity was badly done. was available but they did’ use me 
was beg interviewed fr my concen, for everthing else except the movie.” He was 
Also ike Durston, es than hile by producer Jerry 


cable bill with Fat Your Stn 


ross devsion opi the fil 
pons met Jerry Gross, who billed those 90 
together and I sad to him, "What this, x religions film you're selling? I desk your 
‘los and 


Some of his sbooter theatre colleagues raised an eyebrow at Bhaskar’ att 


your skin? What are we talking about, « Catholic Mass 


cinematic adventure: “People in the dance world rang me and sad, ‘Wha ae you 
making a movie, what do you want fom me? Dance 


and ve got to mike a fiving. 


choi baskse” An sid 


concerts don't make en He also recive some 


biaee ells from people who'd sen the film and taken against Horace Bones, ie 
soaps writing to berate characters fr their adultes and misdemeanours: 


‘mary had phone eas besiuse of 1 Drink Your Blood, can't even tell you. A 


people tok it seriously and-hey think Iam this person, Unfortunately was listed in 
{he phoosbook and all these Christians would call me and say, “You'll goto bel you're 


He laughed tthe memory, a 


and spice my deat, come and tke a lok at ms 
There are some wed poope inthis word 
Aiter his brs wit screen infamy, Bhsskar continued to dance forthe theatre. In 
1977 he signed up for a movie to be made in india, with Rex Harison, Sylvia Miles 
and John Saxon, called Shalimar: While the film was ia pre-production, Bhaskar was 
rehearsing anew dance spectacle forthe theatre. Disaster struck: he fl rom the tage 


during dificult manocusts, and broke his spine He was o spend the resto hi if 


in a wheclcai: “It was traumatic, You fee anger fis atthe stupidity, then you feel 
omy for yours, and eventually you accep it nd ay hey, his is whats dealt oye, 
eal with it as best ‘With phenomena strength of character, Bhaskar dd jot 


that, and moved on! 


1 start pasting, 1 had an exhibition ia New Vor, aid sod 
about ory’ pntings. Faso started writing. "writing my’ autobiography, althooe’ 
1’m afi is probably to raunchy for publication? 

Bhaskar di in hopital on 4 August, 203. spoke to him onthe pane just ew 
vsceks before his death, nd he was hile that Drink Your Blood was being essed 
fon DVD, and very happy 10 hear bow popular he had become among horror 
cionados, The film may only have Boon a short vacation from his danee-oremted 
work in theatre and cinema, but he was inmensly gratified tha it was ao wel oe 
ae pacity lad to know thatthe humour as wel as the horor were appreciated in 
his performance. 1d been informe prt calling him tha he was unlikely 0 eave 
tospital agin, but o talk to him and to hea the energy that crackled in his vce was 
to indulge, jus fora momen, the dea that he was unstoppable, One thing’ or sae 

a least one fase of Bhaskar really 


is unstoppable, Horace Bones lives on, and a the screen we cm se the fie 


his creator, laughing out as gain and vain 


David Durston adds: 
‘Bhaskar passed aay Sunday night He was stil in the hospi. They old mot contain 
a bed-sor the sizeof a bactal on is hip. Two nights before, a close fend and 
associat, Tony Franco, ranged for im tose the DVD of! Drink Your Blood atte 
hospital Bhaskar loved it and laughed a fot at the fetes on the en, the imlrvics 
an sul. He also rad all the reviews an the good things they’ sai about him. He was 
moved to tars, He alo blasted me afew nights before onthe phone when | was reading 


some clips frm those reviews. He sid “Get of your fucking as and write another 


script with a big part for mein itn 8 wheslchair, of course Jus think ofall he great 


wwhesichar pats there have ben in movies and we'ltop them. Those of us who were 
relly close to Bhaskar are deply broken up by his death He was eof Kit I the 


at recent real 
5 1 Drink Your Blood. (to 
aid Dusen, Aone 


astonishing energy and spirit, In 2003, when / Drink Your 
Blood received its fist DVD release, Durston happily took 
centre stage, and his charismatic contribution to the extras 
package made the disc a must 

‘when Grindhouse Entertainment arranged a theatrical 
sereening ofthe film in L.A, Durston was there in person to 
meet an adoring audience. Currently 


ave for 


ans, Later that year, 


his eighties, be is 
racious fo his fans and exudes a degree of vim 

ss a man very happy with his life. I 
sand pains you would never know it, as he's 
far more likely to fret over others than himself. Among 


hae suffers ach 


several scripts he's written recently, a horror tale called 
Leech sounds the mos likely to carry on the gory trade of 
the early seventies work: “It deals with « horde of vamp 
leeches that invade inthe thousands during the mating 
season,” explains Durston. “The vampire leech i a reality 
It’s technical term is the Haemadisa, the most feared of 
blood:-sucking leeches, because i tataches ise to an 


‘animal of human, who is unconscious, drunk, drugged oF in 
‘a deep sleep these suckers can drain every ounce of 

‘out of your body within five hours and that vietim never 
knows it He's dead. Okay 
scare and the Haemadipsa isa reality. 


blood 


' outlandish, but i's good for 3 


Whilst it would bea pleasure to see a Durston 
the big screen again, especially one as potentially gruesome 
and thrilling as Leech, the director has already m 
indelible mark on the flesh ofthe horror genre: so het 


Bloody Mary to consummate showbiz professional, and 
the man who gave us J Drink Your Blood, a seminal and 
unforgetable exploitation classic, Cheers, David! 


1 De Timothy Leay’s escalating series of openhoose de 
experiments at Harvard are fascinating described in Jay Stevens's 
ook Storming ven 


The ike song has a mow swing 16 i that resembles Th 
Platrs and its ane th il’ foremost charms. ft a writen 
n't legend Sylvester Bradford, who with Al Lewis wrote the Ft 
Domino classic Blucerry Hill and Gene Vinsnt’s Right Now, and 
whose song Tears on My Pillow appears on the soundtrack 


3 Ten years liter, the producers of the ailing Job Hast 
snoreathon Phobia threatened legal action against sado 


mest Armand Weston, who tid release a horor fen 
same name the follow 


year Weston's Phobia became Ti 


4 Mangine'shoeror eres incl Sgurm, Alligator, Alomeih 
Dark, 0) Mothers Da. 


5 ve been unable to trace tis statement. 


6 Yaa Sumac is Peruvian singer whose real name was chang 
by Capitol Records to make it sound more exotic 

The Creation of Woman is nsilable as an extra on the DVD 
release of Phe Howseholder (1963), small Merchants it lm wit 
recor James Ivory 
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chapter 8 


Don’t Make Me Do 


Anything 


Bad, Mother... 


Joseph Ellison on Don’t Go in the House 


Don't Go in the House (1979) 


long with William Lustig's Maniac this is my 
favourite stalk-and-slash film, or pethaps | should say 
jorch-and-stash” inthis ease? Ellison's grim tale of a 
lunatic kidnapping women in order to buen them 
sne-throver in & purpose-huilt steel room is seemingly 
intrested in turing its nastiness into Halloween-ish 
jan: and I'm sorry, but {like that in a movie. I's a film 
Ire watehed so often the neighbours are nervous, but what 
n [say — every time I see it, I'm struck by its powerful 
combination of violence, humour and genuine creepiness, 
Ellison treads a kaife-edge withthe depiction of Donny 
Kohler (Dan Grimaldi), who is such a pathetic creature 
een Maniae's Joe Spinell might have asked for rewrites. 
The victim of a eruel mother (Ruth Dardick) who punished 
him by holding his arms over the lames ofa gas cooker, 


Donny can't so much as glance at a box of matches without 
suffering flashbacks tothe abuse. Returning fom work one 
day after witnessing an accident in which a fellow worker 

suffered severe burns, he discovers his mother has finally 
croaked, Free atlas, he runs gleefully round the house, 
playing loud music and jumping up and down on soft 
furnishings like a naughty child lft alone forthe weekend, 
Relief ums to terror though, when he hears Mother's hated 

ice calling his name. She's still dead; but Donny has a 

problems ‘upstairs’, inthe form of whispering voices 

hissing murderous suggestions in his head. With pain, 
punishment and fire well-and-tuly branded ino his mind, 
he sets out to enact few variations on the theme himself 
‘uring an upstairs room of Mother's rambling old house 
igo a steel-walled fameproof prison. 

The film lurches from the macabre tothe sadistic when 
Donny tricks young woman called Kathy Jordan 
(Johanna Brushay aka Debra Richmond) back to his house 
and bashes her round the head with a fire ion, She comes 
to in the stel-lined room, naked, and dangling by her 

ig. In a protracted sequence that draws 
‘out the preparations to a shuddersome degree, Donny 
‘wearing a heavy asbestos suit that obscures his features — 
<douses his shrieking victim with petrol. As the music 
cranks the tension to the extreme, he pauses then blasts 


Don’t Make Me Do Anything Bad, Mother. 


her naked body with a flamethrower, She dies sereaming 
tnd writhing in flames. 1s one of the most outrageous 
seenes ever to feature ina horror film, Appallingly 
convincing, it takes the viewer through shock into a kind 
of stunned admiration, 

Fora while it seems Elison may have shot his bolt 
with this excessive sequence, but while he doesn’t show us 
snything quite so shocking again, other qualities hold our 
tention, Donny carries on killing, collecting the charred 
corpses of his female victims and dressing them up in his 
mother's old frocks, sitting them together in armchairs like 
attendees of some post-apocalyptic Tupperware party 
The voices in his head identify themselves with the burnt 

and Donny’has conversations with them as if they 


The Kohler hase, 
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Were his guest. Is it just paranoia, orate they sniggering 
at him when his back’s tuned? Soon Donny’s pyromanise 
wet dreams turn to nightmares about being dragged down 
io the earth by his frazzled victims. He starts to get 
seriously freaked out by his own House of Horrors (one 
Wonders if killers like Ed Gein, Jeffrey Dahmer of Robert 
erdella had the same trouble), and ~ forced by panic into 
attempting a social life he accepts the friendly overtures 
of a workmate, Bobby (Robert Osth), who invites him on 
1 disco double date with two girs 

In case you were wondering what's so funny about all 
this, the following sequence delivers a welcome pinch of 
‘camp humour, Dreading his forthcoming disco-date but 
‘eager to get out ofthe house, Donny wanders into town, 
After catching a glimpse of himself in a shop window, 
‘lad in the same dreary windcheater and jeans he's been 
wearing throughout the film, he wanders nervously into a 
gentlemen's tailors to buy something more suited to the 
dance floor. He's swiftly pounced upon by the so-0 
‘offhand sales assistant (David MeComb), who purs, 

‘Why don' you let me set you up with an entire 
ensemble?” Donay asks about a garish red shirt he'd 
seen a Woman examining, pretending to recognise its 
brand name (“The Matador’) when the assistant uses it 

To tell you the ruth, she thought it was tacky,” snaps 
the salesman. Recognising a Grade-A sucker, he soon has 
Donny bamboozled with his expensive recommendations: 
“hem... especially made for dancing. Elastic thread in 
the seams 

Lovers of seventies disco-tack will cherish the gauche 
psychos subsequent night out, Struggling within the 
restraints of alow budget, Elison points his camera 
doggedly up from floor level to conceal how few extras 
there are. Donny tries to fit in with the dating game, 
socialising forthe first time in his life and even trading 
lame puns with Bobby and the two gitls he's brought with 
‘him. However, when his date tries to lure him onto the 
dance Moor, she makes the mistake of pulling at his 
strobe-it arms, string up memories of Donny's 
childhood punishments, He freaks (and I don't mean 

"C'est chic"), hurling a table candle a his unsuspecting 
date, As a frenzied disco song belts out on the soundtrack 
‘she staggers round the dance floor sereaming, with her 
lavish hairdo in lames. I's a scene both horrible and 
hilarious, giving new meaning to the phrase “bad hair 
day’ and providing the film's second best set-piece. (What 
‘pity they coulda't have stumped up for Disco Inferno on. 
the soundtrack!) 

Donny *hot-foots' it out ofthe club pursued by the 
it’s enraged brother, but even after faking a beating he 
stubbornly persists in picking up two drunken girls and 
{inviting them back to his house fora ‘party’, Squeamish 
jiewers willbe Fearing the worst, but asthe story draws 
toa climax Ellison fights shy of further sadism, instead 

eturning to the macabre tableau of burnt bodies for his 
finale 

‘Don't Go in the House is an accomplished, 
atmospheric horror story tht sustains a genuine mood of | 
unease, ft has one unforgettable explosion of violence 
‘hich pulls the viewer up short in astonishment, but for 
ime the film really does work as a whole, There's a unity 
‘of mood and purpose that speaks of a director firmly in 
control of his material. The movie was lense in winter, 
and benefits from a canny contrast between frosty location 
work (a scene outside the incinerator plant where Donny 


Works is particularly effective), and the awful fiery fate of 
the vitims. The photography adds to the chil, with many 
scenes shot in varying degrees of blue, culminating in 
Donny’s deep-blue-tinted nightmares. Juxtaposing cold 
and fire throughout, Oliver Wood's deep-freeze photog- 
raphy provides a visual analogue forthe story's extremes. 
Ifyou compare the film with a superficially similar 
shocker ofthe period, like The Toolbox Murders, you'll 
see that even though both films feature extreme violence 
in urban locations, Ellison's direction and the simple but 
effective “fire and iciness’ of the cinematography pull 
theme and treatment together, whereas Toolbar lacks an 
aesthetic dimension and, apart from its brutal slayings, 
looks pretty run-of:the-mil, 

There's Something so compellingly despondent about 
‘much of the story, and Grimald's ‘loser’ performance has 
real emotional integrity. Alan Jones rightly described 
Grimaldi as “a low-rent Dustin Hoffman” when he 
reviewed the film for Starburst back in 1981. But while 
Jones saw nothing else t0 recommend, I have to disagree: 
simple and derivative though the plot may be, this 
alarming film-flambé has an undertow completely absent 
from the mote mechanical slasher flicks of the period 
(Tony Maylam’s The Burning for instance, a film that 
pipped Ellison's atthe post for the reductio ad toastem 
tile but which fizzles out of your memory with only 3 
handful of severed fingers to show it was ever there), 
Joining the superior ranks of horror tales like Abet 
Ferrara’s The Driller Killer, Meit Zarchi's I Spit on Your 
Grave and the aforementioned Maniac, Ellison serves us 
1 story that’s both sadistic and sombre ~ one of my 
favourite combinations. It seems to me that stories 
revolving around extreme cruelty ought to weight their 
prurience with some measure of bleakness. The failing of 
fil like Bud (2002), «regent attempt to mine the 
serial killer theme, is its moral cowardice: treating 
atrocities with the same self-satisfied “sick humour’ that 
save us serial killer playing cards and "World's Coolest 
Killers’ websites. By contrast, the few moments of 
humour in Don Go in the House are chiefly at the 
expense ofthe killer, which really does make all the 
difference. 

The aforementioned disco scenes may bear the 
hallmark ofa low-budget production whose reach has 
exceeded its grasp, but in general the small cast is turned 
to the film's advantage; it helps us to understand how 
Donny’s evil mother, and his consequent hatred of 
‘women, have cut him off from social interaction. One 
shot that always comes to mind when T think of this film 
{sa deep-focus image of Donny simply walking along a 
jetty, with lowering grey clouds above a deep blue sea 
Whipped into foaming waves. Scenes where Donny visits 
alone priest in an otherwise empty church, or wanders 
disconsolately around town after the shops have closed, 
are as memorable in their way asthe violent set-pieces. 
‘As {sad the killer is both pathetic and terifying, utterly 
sunk in his psychosis, bt lacking the swagger and 
lect ofthe clichéd movie psychopath. His abductions 
‘of women are the result of whcediing, forlorn persistence 

ther than cunning, He certainly knows what he intends 
todo and is therefore a genuinely chilling figure, but his 
abductions work despite him, not beeause he’s a born 
predator. All of which means that neither Grimaldi's 
performance nor Ellison and Hammill’ sereenplay pander 
toa vicarious identification withthe killer. 
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um (OUHAVE BEENWARNED! 
Presents 


DON'TGO INTHE HOUSE 
Re Threshold into terror. 
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Kote nx 
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The asbestos suit is a masterstroke — an iconic image. 


le and genuine i bulk transforms 


nted glass ofthe visor ensures that he's utterly 
table, His chosen costume makes sense frst, of 
se in relation to his desire to burn his vietims, but 


g or plead 


;chopath: no argui 8 is goin 


1 him When he flings open the door tothe steel 


‘and stands there, framed in the doorway, dressed 


toe in white asbestos, its a hear-stoppi 


mien to rival Leatherface’s sudden appearance in 
Texas Chain Saw Massacre. And while Don’ Go in 
House can't quite compare to Hooper's flawless 


but, it does share with it an aesthetic dimension that 
pifies the horror 
‘One can hardly fail to notice a degree of bittemess and 
rin this movie, directed with some ferocity towards 
1e mother figure. The film closes on a coda showing a 


ile boy being shouted at and slapped by a mean 

;pered mom, The abused boy states coldly into space 

Ih the same voices that haunted Donny whispering in his 
i. I's an ending not unlike that of David Cronenb 

od (also 19 
icipient madness passed on by a violent mother, 


c be 


9) it too ends with a child showing 


films have been attacked by some 


I's a weakness of some otherwise intelligent people 
st they find it hard fo face the phenomenon of bad 
motherhood, With legitimate Feminist concer about the 


pression of women to bear in mind, and awareness of 


culture, it's understandable that there should be hesitance 


but not to the extent that it imerferes with the truth. Dom? 


Fo in the House portrays two horeendous mothers, one 


Don't Make Me Do Anything Bad, Mother. 


c: 81 Minutes 


the story (Donny's mother, usually in 
flashback) and another at the end (a nameless mother 
fury because he's disobeyed 
Mrs 
more baroque expression than 


beating her small son in 
hier) Neither of them are dishonest representations 
Kohler is perhaps given 


when we tead the newspapers, we know t 


undane shouting and slapping of the other mom, but 
se still is 


happening in the real world, It seems that Don't Go in the 


House's n the si 


Donny’s sadistic killing of women, equates to misogyny 


in many critics’ minds. Ths is symptomatic ofa cult 


trend wherein it's impossible to critique the mother 


without being portrayed as a woman-hater or ~ wor 
in many ways, not least because ofits lack of compassion 


as merely a whingeing male who doesnt like women 


1s surely worth reco 
nd 
‘and that oth can abuse it. Motherhood is 


being “in charge nising that 


parents of either hold power over their children 


¢ locus of 


special power, and from it can flow both good and evil 


‘many who would use the truism glibly for sins ofthe 


father lose their nerve when it comes to women, The fact 
is that children are far more at risk from their parents than 
from strangers. Ellison’ film unflinchingly addresses evil 


within the family, and as far as I'm concermed, that makes 


Go in the House has attracted few defenders 


yet its commercial success runs counter to the prevailing 


‘isdain with which it was met by reviewers strongly 
recommend that you give this film a chance, if you 
haven't already 


i's one of the movies that made me 


‘want to write this book, and if (like me) you respond to 


ambience as much as atrocity in a horror film, you'l find 


ithas more to offer than is commonly claimed. And 1 


son in Holywed, 


Joseph 


Ellison 
Interviewed 


‘So many people hated that movie! There were a few good 
easily count them on one hand. And 
the bad reviews were vehement 
Joseph Ellison on Dan’ Go in the Howse 


reviews but you could 


ttle, the bh 
from Hitchcock (..]. andthe voyeu 


Asif the grammatically ine tant thefts 


ie female nudity 


were not enough, Dom Go inthe House makes ms 
even worse by its cynical pretence at an antic 


The Aurum Filmi Encyelopedia: Horror: 


“A ral sick one. For fans of Maniac only.” 
Michael Weldon, The Psychotronic Encyclopedia of Film. 


‘Sickening rubbish 
Elliot Guide 1o Films on Video. 


“Joseph Ellison's Don Go in the House 
repre 
~ Robin Wood, “Returning the Look: Eyes of a Stranger 


be taken as 


enting the eyele at its most debased 


Jose ibn cy hi, haa ene of mor 
about the way his infamous horror movie has been 

viii 
years since the film was released, and Ellison is far from 


cover the years. However, i's over twenty five 


preoccupied with bad reviews. After his second Feature 
film, a romantic coming-of-age drama called Joey (1986), 
failed to find an audience (it's been snarled up in ri 
clearance purg Ellison returned to his 


first love, musi. Today he's a singer-songwriter special 
ising in a contemporary brand of country rock / R'n'B. 
Although his movie-making days are well behind him, he 
‘was happy to speak to a true fan of Don ¥ Go in the 

House, and deseribes here how one of the most shocking 
horror tales of the 1970s came about 


Barly Days 


Joseph Ellison was born in Manhattan in 1949, and before 
film ~ certainly long before the sort of extreme horror for 
\hiel he became infamous ~ he was drawn to muse: 


Indeed, he believes musi shaped his sensibilities even 
earlier: “was boppin’to the muffled melodies of Hank 
Williams, Thelonious Monk and The Maguire Sisters 
wafting thro 

this pre-natal recollection, however, family history is 


h the placenta walls.” he says. Other than 


something he fels is langely irrelevant to his filmmaking: 
“I was part raised by a Texan, a great 

raised inthe old ways, but he wasn't a bigot He taught m 
so much about women, and he was a 
taught me all about that culture from a very early age. | 
‘vas not just atypical New York kid! lived in Manbattan, 
and Tallahassee, | lived in Virginia and DC, I ived 
Connecticut for a year —1 moved round quite abit. had & 
very broad spectrum of experience. I had sort of a rau. 
youth, I was in trouble a litle bit, and, let's put it this way 
I got help when there was a criss. My mom really stepped 


a redneck 


role model; he 


‘up when T was in jam at fourteen. I've got 10 tell you, she 
was nothing like Mrs. Kohler! It worked out okay: “Life's 
been good to me, sofa.” 

The possibilities of cinema frst made an impact on 
Ellison during high school, as he vividly recalls: “On a rao 


soaked November night, a fellow classmateichemical 
enthusiast and I happened into the RKO on 23rd Street 10 
view a film from Italy, Juliet ofthe Spirits, The open 


titles rolled, Nino Rota’s spooky organ musi played. {wa 
hypnotised, Brilliant sounds, sureal scenes and psychedelic 
drugs produced an event more special than the Oscas, even 
A life-altering experience! Standing onthe platform that 
hight waiting forthe Double A train, I knew. | must make 


art ike this. Wild images, dazzling colour, outrageous 
‘music, all mushing together like huskies led by Balto! 
himself to speed the sled, bearing life-saving soul mescine 
to the ice-bound and blue needy ofthe world, Justa stoner 
trying to carry the message!” 

‘Watching the new Fellin 


con drugs in the 19605? 
Heady stuf? indeed, and, withthe Halian maestro atthe 


height of his powers, hundreds of would-be film dire 


ust have emerged from Juliet of the Spirits, or 8 12,0 
Satyricon, knocked off theit 
of creating their own such wonders. 


ust lke Ellison, dreamin 


And, as often when the psychedelic shutle lands and 
the revelle retums to terra firma, the moming after 
brought a slight recalibration of priorities. Ellison dryly 
reflects, “Another wannabe film maker would have picked 
‘up an 8mm camera and produced his first Academy Awant 
‘winning short that very night. I, however, was busy 
bluffing my way through high schoo, working inthe 
hardware store on Sth Avenue, playing gigs with my band 
chasing girls, and indulging in aforementioned chemical 


experiments 
‘Hedonism aside, the gigs were Ellison's mainline. As 
‘one of "Wayne and the Exceptions, he recorded a single 
Have Faith’, and went on tour: “The band was black, 
‘except for me,” Ellison recalls. "Juste six of us trying 
‘our best to sound like James Brown and the Famous 
Flames and his thirty piece band. People iked us and we 
worked all the time, We toured the South not fong after 
Goodman, Chaney and Schwemner were murdered there? 
There were still separate black and white facilities, even 
though they had been outlawed, The black audiences loved 


Nightmare USA 


The white café owners didn't, especially when we tried 
ther. We recorded original 
sic and hit the chars. But the band broke up when 


ved breakfast to 


ora from “the auth 


then another member had 
"ve joined or started another group but I couldn't 

derstand why I was only able to sound like Sonny 

ilins of Charlie Parker fora few notes and then fall 


pat. It never occurred to me that they practiced eleven or 


ive hours day. I practiced, on average, zero, 


Depressed and downhearted | took to cloud nine 


Despite his dreamer temperament, Ellison 
school and went to George Washington University in 
it was here that Ellison developed skills 
him tothe film industry, studying drama 
sal stagecraft with the University drama department, who 


ted him to provide music and lighting for their 
yoductions. This in turn led toa job with the National 

Ballet, “touring the South again, only this time as an 

ssistant st er. I drove the truck, loaded in 
eked the day, then drove to the next town and did it 

ain. When I returned to DC for some sleep I Janded a 


a PA with a production company doing Texaco spots 


jack Benny and Dennis Day, in Virginia, 
With a spell in the music industry and the theatre 
ready under his belt, Ellison turned his attention to the 
cinema; “I went to see classic and current movies several 
a-week, and by the time I transferred to NYU I was 
snmitted to being a fitmmaker. { moved 10 New York and 
udied acting with Lee Strasberg and his crew in 1970-71 


‘ce was a short man who would attack withthe ferocity of 
rabid raccoon if you made an artistie choice he did not 


pprove of." Ellis remembers tution as, “An 


arrassng trip with flying egos, but a 
WFthat I thought | had a handle on directing. tn the 
and a half I was at NYU 1 took every film course | 
id, and graduated. 


Enter the Dubber 


ing NYU in 1971 determined to ge 
a industry, Ellison gravitated to post-production sound 
“Thad learned how to do post synch and dubbing at 
So when f went up for an audition to dub I 
ims into English, I got the job. Humble beginnings 
Seed, but | was working in film, Italian fim! 35mm" It 
sat this time that he made his frst shor: “A your 
blonde European woman I knew invited me to Jones 
We drove out there at |1Omph in her GTO 
wertible, On the sand, she offered me a new Alfa 


Romeo if | would marry her. I was completely confused 
until she explained that she wanted to be a US citizen. 1 
(dnt go for it. But {did make a short Smm film that 
fay using her camera I shot in sequence, It had some 
al elements and the sea [used her as two diferent 
With 
dain for modesty that Fellini would have approved, he 
cs, “I think Federico would have liked it! 
In 1973, Ellison was still dabbling with other career 
to be an actor, bur it was very short: 


cual characters and it worked. It was my first il 


4 with nothing exciting to tell you, except this. George 


Romero wanted to east me in The Crazies, and I rea 
T did an audition, and then f was on the road 


con video. 

with the Harkness Ballet in Alabama, putting up shows. 
ord from Romero's assistant, and she says, ‘Mr 

Romero likes you for the part and would like t0 see you 


Don’t Make Me Do Anything Bad, Mother. 


again,” And | said, 'm in Alabama, I'm working a 


and it’s going to take me through anothee month and a 


half. 1 could conceivably fly back, but I'd really be putting 
them in the lurch here, Is there any assurance? How close 

am 12” She sai, I's down to you and two other 
he really favours you, but I realy can’t guarantee 


ys, and 


anything." Ellison let the opportunity go and stayed to 


finish his job in Alabama. “But I really never considered 


myself an actor anyway, | was doing it fr the experience, 
to know how to handle myself and to lear about film. I'm 
not an actor type. I'm a musician, 'm very uninhibited 
when it comes to playing music, not for the self-aggrandis 
ment of getting up in front of people but to share the 
‘music, that’s where I'm comfortable, With acting, 1 


become very se 
Ellison was hungry & 
however it would be several years yet before bis ist 


nore filmmaking experience, 


feature materialised, In the meantime, he took whatever 


work he could to keep the wolf from the door: 
eat litle production and post-production 
house in the Technicolor building. It was a wonderfal place 
+ your hands on 35mm film and equipment. He 
approached me to dub, re-mix, score and re-edit movies that 
he and his lients would bring in from overseas. was an 
excellent training ground. He was an editor, DP, tech wiz. It 
was there {had the opportunity wo do al kinds of work on 


‘Simon 


Vesbol in 


Nuchtern ran 


You her ta, 


features, industrials, Hanna Barbera cartoons.” Ellison 
‘worked on scores of tiles that passed through Nuchtem's 
company: “I could never remember all the projects we did 
there,” he laughs 

where Si 


Sometimes ! would come onto a picture 


mon had already done some work on it and pulled 
Among the films Ellison recalls dubbin 
Bodhguand (dt: Simon Nuchtern, 1976); Reve 
Streerfightor (aka The Steerfigiter’ Last Revenge. dr: 
Shigehiro Ozawa, 1974): and the Bruce Lee biopic Bruce 
Lee: The True Story (1976) in which he voiced the actor 
plays 


the tite ate: The 


ee, “Bruce Li’ real name Ho Chung Tao). 
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Nuchter’s August Films handled a very wide range 
of film projects. This being New York in the 1970s, some 
‘were more “august than others, as Ellison explains: “We 


had every kind of movie coming through that place atthe 


time. I remembs 


at August you'd be showing a client 
from say Ingersoll Rand, through the place. and we'd be 
talking about drill bits and oil pu 

‘the editing suites and somebody would have 


8, and you'd look in 


something on the sereen t 


3... "Oh my God! Oh excuse 
me sorry,” and you'd quickly move onto the next door! It 
‘going on up there? But the 
reason you didn't just eut and run was it was-a place 
where you could get your hands on 35mm and really 
work with film, and where the hell were you going to do 


was just stunning what wa 


that in NYC? There was a very small film community 
there, and you were lucky to be non it. Your elients 
would be United Anists, or you'd have really prestigious 
films like the IMAX film To Fly! and also the sleazy guy 
down the hall who needed Simon to syne up the tacks 
for his pomo film. I mean, it was amazing. A lot of 


people who went places went through there, and then 
there were a few people who were probably doing really 
bizarre things, too! 

Ellison found the experience of working with 
Nuchtern immensely enjoyable: “Simon was a very nice 
person to work with, 1 was really strugaing in those days 
land he said to me, *You know how to dub movies, don’t 
you? Well I've always wanted to do that ere, so how 
Would you like to run my dubbing service? Ill get all the 
jobs, and you do all the work, and we'll spit it fy 
Fifly” And I said, “Hey, sounds like a deal to me!" He was 
great, he gave me an office, we got on well 

Tr was during this period, inthe late Autumn of 1975, 
that Ellison met his future wife, Ellen Hammill: “Ellen 


and I met when { was location-scouting fora film Bob 
“Megginson asked me to line-produce called Pelvis, 
whi 

comedy.” Pelvis aka Toga Party was rel 
later, with additional sex scenes said to have been 
directed by horror maestro Andy Milligan, although 
Ellison has no recollection of him: “Bob [Megginson] 


‘when T worked on it, was an off-beat, low-budget 


cd two years 


told me years later that the producer of the film, not 
knowing what to do with it, shot additional sex foot 
ima pathetic attempt to get some fast money out ofthe 


picture.” When scouting locations for a café scene with 
the cameraman, Ellison happened into The Prince Street 
bar in Soho, New York: “It was a cold, grey November 
day the L6th of 75 to be exact. We were waiting t0 
order, scoping out the huge bar and century-old 
architecture, when a breathtakingly beautiful waitress 
smiled at me and asked what | wanted. After a few brief 
‘conversations, | told her what I really wanted was to take 

ot off work. We have been together 
ever since, The day I met her was her second day of work 
at the bar and she quit on her thied. She'd had a 
childhood wish to be a waitress, kind of romantic you 
know, but when that dream became a reality, it paled. She 
went on to work on Saturday Niglt Live, and help me 
with my various film projects.” 

In 1976, in Hollywood at the Todd-AO Studios 
dubbing one of the frst IMAX films, To Fy! into 
Japanese and Spanish, Ellison and Ellen Hammill took 
the opportunity to hawk the script for a “wholesome 
‘action film” of their own around town. “We had writen 


her out when she g 


at the request of Alice Hsia, one of the owners of the 
Chinese production company that shot Bruce Lee: The 
True Story.” explains Ellison. “She had requested that we 
‘write it, but she didn't pay us anything to do so. When ws 
were done she said it would be to0 expensive for her 
ccomipany to make $0 we sent it to Hollywood. While we 
were out there we set up atthe Beverly Hills Hotel, 
rented a {Mercedes} 450SL, and made the rounds tike bot 
shots. Trying to turn “no's into “yes's takes time and 

money. We ended up staying at the Saharan Motor Hote 
can Sunset. The 45081. was history. Everyone ‘loved! tl 
seript but it was free love and nobody was eager to have 


a first time director on the project. Ellen asked me, “Wha 


are we gonna do now?” Anyway; I suid, *We're going 
bback to New York and make a horror film.” She sai, 
You're era. 

ght track. A horro 
boom was just around the comer, and the genre was abo 


Crazy ot nt, Ellison was on the # 


to enter a new golden age, In 1977, while still looking 
the idea seript for his own debut fe 
alan film that blew him away: “There was a movie that 
| sereened for Terry Levene of Aquarius one time, he 
asked me to look at some pictures for him when I 
Rome, 10 see if they were worth buying. Terry would buy 
something that had maybe two or three decent scenes i 
it but the rest of it was junk, and then he would try to 
make it work. One of the films T saw was called Uitin 
‘mondo cannibale, by Ruggero Deodato, You know tht 
film? I gotta tell you, | think thats 9 brilliant movie! 1 
saw it at a private screening in Rone, and it was 
stunning. So I called Terry that day and said, I think i's 
reat." He said, "Yeah but they want too much money fo 

itt, so that was the end of that. But that was an ama 
piece of work, I thought 

The Europeans were geating up for greater excesses 
‘although the lalian market would only trly hit the 
motherlode with Lucio Fulei’s Zombie Flesh-Eaters ks 
Zombie, in 1979, and Deodato’s follow-up 10 Ultimo 
‘mondo cannibale, the astonishing and infamous Carib 


ture, Ellison saw an 


Holocaust (1980), America’s horror renaiss 


[about to et under way: the suecess of John Carpenter's 
Halloween io 1978 set everyone's pulses racing, thrilling 


Nightmare US, 


icen audiences and tantalising independent producers 

with is massive retum for a relatively small investment 

When we got back to New York, | started asking around 
1 editing rooms and barrooms, everywhere, looking for 
ory, script, something that would be a different, 


shocking film,” Ellison says. “I was sure that with the 


secesses of Carrie and Halloween it was the right way 

20 to get ‘on the boards" ~and after being sweet-talked 

near-death in L.A. knew I better do a project that 
amount of dollars to make it happen. 


required the le 


“How did Dont Go in the House yet made? 
Some people ask “Why?” - Elison 


ter Joe Masefield, New York producer, scriptwriter and 

wie fanatic: Ellison met him in 1978 at an eit suite 

the was cutting a picture. Masefield had a script that 

unded perfect ~ nasty, but perfect: 

bout a disturbed man, abused asa child, who burs people 

death, I suid, “It sounds ereepy’ He sa, “I'l bring it 
The nextday, he walked into my office and put 

mv my desk a blue-laminated treatment, The Burning Man. 1 

kind of got the chills. Reading it disclosed more promise 


“Joe's treatment was 


substance but, it had a twisted mother-son relationship 


-miniscent of Psycho, it had a unique Weapon, the flame 
rower, reminiscent of Chain Saw Massacre (and The 
Fivimg Guillotine) without the blood. I never thought blood 
was cinematic, sorry: t had the burnt corpses, Terifving 
And what if they could eome to life! And what if w 
ually spend time with this madman in the house? View 
is insanity. I wouldn't be a funhouse roller-coaster 
perhaps, but it would be dark and disturbing. 
his mind racing with the possibilities: “The fim would be 
blue like the lamination on the treatment. Blue with fiery 
poments. And there was ‘the metal room,” a most fright 
«ning place, And the story had a heart A desperate child is 
‘aught to torture, then grows up and does what he's been 
to do, Itwas very sad. Perhaps too sad but horror has 
always been sad to me. I'm nota big horror film fan, I'd 
pins in an aieplane or driving too 
fast. Waiting for someone to murder someone else i really 
not my cup of tea. But, I believed that F had to 
and this seemed like the perfect nightmare. We could make 


Ellison found 


rather be seared doit 


ake one 


the film in dhe house or sets that doubled for the 
We could do it! Joe 
Masefield said he would like to write the script. He would 
mcet with us almost daly and then produce pages along the 
lines Ellen and I had discussed. But we were writing 10, 
Masefild was moving fas but in the wrong direction, we 


thought. We had a meeting with him and told him we 


wanted to take the seript another way. He said, "You're 
pulling a Thalberg on me,” or something like that, means 
wwe had been working on an alternative version as we went 
Apparenily Irving Thalberg would hire multiple writers on 
the same project unbeknownst othe other writers. But Joe 
was okay with tall and we parted ftiendly 
‘some up front and was paid in full when we'd raised 
enough to do so, 

For Ellison, the iron was in the fire, and beginning to 
low. He and Hamil pressed on with the script together 


he was paid 


I wish we had the writing skills we possess today’ back then, 
‘but we did the best we could with the very disturbing subject. 
We tesearched child-abuse and various psychoses We 
location-scouted while we wrote, After weeks of knocking on 
the doors of ereepy houses all over the New York, New 


Don’t Make Me Do Anything Bad, Mother. 


Jersey area, and discovering scary stories unfolding within, 
New 


Jersey and looked up the step hill to the scariest house we 


‘we found it, We turned a comer in Atlantic Highlan 


had seen so fat, Meeting the tan 


‘owners and looking 


through the clutered but mags 


nt old place, we were 
spurred on to write scenes with specific rooms in mind. | was 
able to block the seript in my mind as we wrote 

(Once the sereenplay’ was in place, a budget was 
assembled by associate producers Masefield, Matthew 
Mallinson and Dennis Stephenson “They did what they 
could to help us in production and we gave them a nic 
title,” Ellison says, "Matt Mallinson was Ellen's assistant 
fora while. was tying to get a camera to shoot the film, 
{did not want to use the blimped 16mm Arrifiex that was 
‘owned by the post production facility worked in, There 
gone 
that Ellen had left me a message. She had been to General 
‘Camera (Panavision in New York) and Dick DiBona, 
treat guy who had helped so many filmmakers get started, 
was enthralled with her, She just wanted to know if | 
wanted to shoot anamorphic or 185 Panavision. I felt like 1 


Iso an old 3Smm Arr that looked like it had literally 


hrough the wa. Then Matt came up to me and said 


had just won the Irish Sweepstakes. We had about enough 
momey’to rent that equipment fora day. Dick et us have it 
for eight weeks! There was a Screen Actors Guild strike on, 
and production was preity slow. When we ran out of money 
and couldn't shoot fortwo weeks, Dick said to Ellen, when 
she called to ask if we had to return the equipment, “ust 


finish your movie.” He was dynamite, In addition to Dick, 
there were some old gentlemen at Precision Labs without 
‘whom we could not have shot the film. Mr, Duryea and 


Walter Pruscewieez were awesome, Low nd Joe 


Dirito treated us like we were shooting a picture for 
Paramount. T 
‘wanted to help 

Maithew Mallinson recalls the arrangements stightly 
ierely: "Neither Ellen nor Joe had dane very much 
production, whereas I had done quite abit. So I was giving 
them the nus and bolts, setting up the labs, the camera deals, 
the foorwork to get the su in place, We found a way of 
siting up a Panavision package for [dp] Oliver Wood if we 
twimmed outa lot ofthe accessories — what kills you on a 


rays knew what we were up against and 


Joo Mas 


wear the gender 
the Aris in era 
Bevery Wishre 
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edt 


Panavision package isthe acessories. The reason pe 


ire Panavision i that you can use every known 


up, So we cut a fla del to use just the basic camera 


As pre-production warmed up on The Burning Man 


Ellison was forced t leave his post with Simon Nuchtern’s 
reat guy but he didn't 


post-predicton facility; “He was a 


‘want me shooting feature out of his place 


explains. “I went off on my’ own inthe middle of production 


and that was basicaly the end of our relationship, 


Bee 


se Joe Masefield was withdrawing from the movie 


was suddenly expanded to 
When Joe 
Who is 

a. You 

She did a super-human jo. 


2, Ellen Hammill’ ro 


include producing the film as well as writing 
Mas 


going to produce this movie! 


1d declined to line produce, Ellen asked me 


are.’ She said, “Y 
Matthew Mal 

formidable fi 
ddown with preumonia onthe st. said, “We've got to wet 
this kid back to the ety. and El 
he goes back itl be demoralsin 


ure as pro 


ucer: "We had one kid who came 


sald, “No we will not, if 


litle sick. I sad, 


ce what happens when someone get 
nomi” She 
became such a heated argument 


Ellen, it's pe ave in eventually because it 


THE BURNING 


“Donald! Come here 
Shooting Don't Go in the House 


Filming commenced in the suburban Atlantic Highland! 
New Jersey, and Jersey City, about fifty miles out of Ne 
York City, in the winter of 1978, The first seenes to be 


shot were ex 


osions on the freezing, wintry beach ne 


Atlantic Highlands, “They were tests really,” Ellison 


recalls, “bat we used some of them in the dream 
sequence. We shot in an area where there were concrete 
bunkers, much like th 
Normandy, built to protect 
during WWI, Sei 


surplus field jacket and having twenty five people 


running around and blowing up things on my ete made 
me feel somewhat drunk with military power!” 

The prime location, Donny Kobler’s house, was use 
for both interior and exterior shots. There was no he 
few amenities, and litte choice than to duke it out 

inst the elements and pray that no one would curl up 


exhausted in an upstairs room and die of hypothermi 


That scary house was a dangerous place,” Ellison 


‘When we shot the mother's® dead sc 


3m the night table, broke fo 


at about Spm, and when we came back later that night 
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the water was frozen. We had a sub-zero set without the 
expense that William Friedkin went 10 on The Exorcist! 
When you see breath coming out of Donny's mouth at 


the end? Yes it was shat cold. Same in the Jersey City 
Incinerator where we shot the fire scenes. 
Cinematographer Oliver Wood, a Brit who started out 
as an assistant cameraman for BBC West in Bristol, 
moved to the USA in the 1960s, He lists Gianni Di 
Venanzo (who worked with Fellini) and Raoul Coutard 
(Godard’s regular DP) as his primary influences. In 1970 
he shot the astonishing black-and-white true-life crime 
story The Honeymoon Killers. “L was brought in by 
Martin Scorsese who left after a week because of creative 
ences with the producer,” he recalls. 
Kastle, who wrote the script, took over the direction of 


ain ‘Leonard 


the movie." As for Don t Go in the House, he remembers 
discussing with Ellison that, “Whea the killer put on the 
mask we decided that we did not want to see his face 
And we made a sort of doll’s house out ofthe dead 
bodies. Jo and 1 had very similar views on how the 
novie should be shot, and he liked the way 1 iit, 
igh every now and then he wanted it to be darker — 
which was easy because we had no money to make it 
brighter 

The First shot at the main location was in the foyer 
‘of Donny’s house, when he answers the phon 
Ben,” says Ellison, “I remember the light broke throug 
he clouds in the middle ofa take and blazed through the 
bevelled glass windows, Oliver and I got an excited 
chuekle out of our good fortune. It was a memorable 
soment, just to be under way.” 

Ellison was very pleased with the performance of his 
lead actor Dan Grimaldi, The two first met when they 
were studying acting together and they remained friends, 
with Ellison occasionally hiring Grimaldi to do voice 

He was not the 
obvious first choice for Donny Kober,” Ellison reflects 
first envisioned him blond and frail, with a 
thoroughbred nervous twiteh. But Danny brought a 
provincial, childish naiveté to the character. He was eager 
get into the role even though it was quite a stretch. 
With the Strasberg technique we both had in common, 
and with the willingness we both had to play this thing 
out, we Worked very well together. He gave a brave and 
convincing performance, Perhaps too convincing. 
Audiences seemed stunned and upset that this horror tip 
seas somehow real” I's certainly true that audiences tend 
to be ratled and disturbed by the film more than excited 
in the lighter way. “Joe realised that what is lacking in 
most horror pictures is a focus on performance,” says 
‘Matthew Mallinson, and it’s tre: we spend an awful lot 
screen time with Donny Kobler, His childlike quali 
scunder your skin, 
audiences were disturbed by Grimaldi, they were 


altho 


call from 


work on the movies he was dubbing. 


and his torment, 


shocked almost out of thei skins by the film's most 
rugged set-piece. Ellison recalls: “Oliver took sick the 
day we shot the fiery death scene. 1 was running camera, 
wich was locked down. The effect was set up on two 
sages positioned ninety degrees from each other and the 


image came together in the lens I was terrified that we 
were actually killing someone because it looked so rea. 1 
bad to take my eye away from the eyepiece to be sure 
ste was allright. Th illusion was totally believable even 
fo me, It upset me and I wondered “What in the hell am 1 
making here?" What would Fritz Lang have done? | was 


on't Make Me Do Anything Bad, Mother, 


trying to make my Dr Caligari complete with off-ang. 
bizarre angular sets (although Donny's bedroom was not 


‘set but an actual room in the hous.) 
‘Matthew Mallinson remembers the night ofthe 
bbuming: “It started shooting around ten or eleven pam. and 
went on until the early hours, maybe four a.m: We were 
having a Jot of trouble getting the prism to line up the real 
body and the burning body. It was dane in a space we had, 
sound stage, It was an in-camera effec, basically 


you saw what the end result was through the camera on set. 
‘We had a split prism: we were filming two hanging bodies 
simultaneously; one was a hanging dummy that we would 
bum, the other one was the victim. The split prism was 
then angled so they are superimposed in the camera and it 
looks like she's buming. The actress would wriggle around, 
of course, and so we would have to wriggle the buring 
body inthe same fashion to fallow her” 

The brave actress whose naked writhing isthe focus of 
the scene was Debra Richmond (billed as Johanna Brushay 
‘an the credits). “Debra modelled nude and studied art at 
Hunter College, where Ellen, who was there to pain 
her." Ellison recalls. “She and Debra became fast friends, 
Debra was a Playboy Bunny when I met her. She used 
track me and Ellen up talking about ‘the Bunny Mother; 
Ellen asked her if she would do the role and told her what 
‘t would demand. An actress we had booked for the part 
backed out when her boytriend insisted tha she quit.” 
Fortunately, Richmond loved to take her clothes off on 
camera, and Ellison agrees with me that she gives a sterling 
performance: “As you say, she was a trouper. She didn't 
reed any “coaxing” but Ellen stayed with her throughout 
hae scenes, just off camera. During the fire scene, which 
Peter Kunz had designed so simply and brilliantly, 1 was 
‘ctually more upset than Debra was, As I mentioned 
carler, she was nowhere near the fire but in the lens it sure 
looked like she was burning up. No one else on the set 
could see what 1 was looking at. The unblimped Arri 35 
hha the potential to leak light onto the frame ifthe operator 
took his eye off the eyepicce. But that's what I did, Because 
1 could believe my eyes. Then I'd look ater stage and she 
‘was fine, except for screaming and pretending to be 
‘burning. It was a surreal moment [ assure you. I also must 
say that { was quite uncomfortable after shooting that 


Drecta of prt 
here tows 


Proud foter 


scone. It was just too disturbing, | kept telling myself that 
the audience want to see this. And the story would not be 
everything, 
tefl with 9 
adget film, you wouldn't w 


complete without it In those days, everythin 


was being shown in film. Ifyou tried to be 
cutaway, especially in alow 

your picture out 

Having devised such a fiendish highlight of cinematic 

horror, the question then arose of how to realise the 
aftermath, with its wizened, blackened corpses. “To get 
the burt corpse Took was a quest in itself.” says Ellison. 

‘Thad found a black and white photo of a GI hanging out 
‘of a tank on Guadaleanal, He was burnt charcoal black. 1 
showed this picture to every make-up artist interviewed. 


People would try all kinds oft 


chniques to reproduce that 
ook, One guy came in with tissue paper and some black 
liquid stuff and crumpled and moulded a burnt corpse 
cheek on the spot. But it was Tom Brumberger who was 
able to plan the whole thing: moulding the full suits, 
doing the detail touch-ups. | used ballet dancers for the 
corpses because I wanted them to move ina rather 
stylized way. Plus | knew they wouldn't quit. Dancers are 
‘great to work with; talk about troupers. Those girls shot 
take after take in the freezing cold om the beach in 
February for the dream sequence. I remember them 
shivering, but never complaining.” Oliver Wood confirms 
the conditions were extreme: “For the beach scenes it was 
so cold that the atteries kept freezing and we could never 
get long enough takes. 

‘Torn Brumberger told Fangoria’s Bob Manin,” "I 

gested t0 them that we not try to attach prosthetics to 
the actresses, because the prosthetics could only make them 
look larger~ and when you're burned you shrink as you 
lose fluid. The director wanted the victims absolutely 
charred black, and skeletal, so! suggested that he use 
dancers who would be much slimmer than the actresses, 
but the same height. So that’s what we did, I saw ita 
couple of times with audiences, and it worked. They 
assumed these were merely lifeless manikins ~and atthe 


end, when they eame to life, the audiences freaked.” 
Someth 
fans (it certainly surprised me) i thatthe film was entirely 


that may come as a surprise tothe film's 


‘dubbed, with nothing more than a guide track recorded on 
set, Asa fan of ltalian cinensa I've grown used to dubbi 
Which in the case ofthe Italians was often done in a rather 
slipshod, huried fashion. Perhaps due 10 a combination of 
Ellison's experience in dubbing other people's pictures. and 
the fact that he had his own cast re-recording their lines in 
the correct language (a rare occurrence in ltalian produc 


tions), the results are prety well indistingushable from the 
eal thing 
‘of those old “Pan-Aris’~ Panavision lenses fitted onto 
uunblimped 3Smm Arriflex cameras” Ellison explains. 

They took a great picture but sounded like a coffee 
srinder. Much of the film was postsynched Inter. 
something which, as you know, Iwas quite familiar with. 1 
sess that gives the flm another talian touch. I much 
prefer direet sound but when you're fuced with options like 
16mm blimped vs. 35mm Pan-Ars there is no contest, 

As filming pro 
clothing store scene was a Joe Masefield idea. | remember 
when fread “The Matador,’ I thought, “Woy, what the hel 
is tha?” But Ellen and I re-wrote the dialogue. David. 
MeComb, the actor in the seene, relly got i, but the irony 
had been laid out far in advance. We were doing a cliché 
make-over scene — on a psychopath!” The levity increased 
a8 the crew moved to a discotheque to soot Robert Osth 
as Ben, taking Donny out onthe town. Ellison laughs: “I 
thought Bob was great. Some of the lines were written for 
1 New York Italian paisan, But when Bob said those lines 
inhis audition, we laughed like crazy and I realised be 
brought a whole diferent thing to the part. It was better his 
‘way, I east him on the spot. The disco seene was shot in 8 
club in Now Rochelle, New York. We searched for months 
before we found a place that would let us set someone’s 
hair (a special wig) on fie. That was another extremely 
Jong day, That night, before he succumbed to exhaustion, 
Oliver said to me, “I's getting very near the end.” We just 
barely finished the scheduled work, doing the fight see 
inthe parking lot with the sun threatening to come up. 
Ellen and I still quote him, sounding like a burnt out 
Pepper!” 


“There was camera noise right through the lens 


“May I PLEASE use the phone?” 
Post-Production and Marketing, 


{And so, with the chills and thls of the shoot at an end 
February 1979 saw The Burning, as it was then known, 
whisked off to the post-production suite. Matthew 
Mallinson recalls, "Since it was low-budget we worked out 
of place called “Fantasmagoria’, owned by this guy Keith 
Robinson, It was like, “Give me a few bucks and you car 
‘work in my place when I'm not using i.’ At the time, Keith 
was doing a lot of work for Saturday Night Live, the film 
segments, and so that was his bread and butter’ 

Ellison prepared a rough cut and screened it for 
Aquarius Releasing’s head honcho, Terry Levene. For 
Ellison this was the eruneh time. He respected Levene’s 
‘opinion on marketing and knew that he was guaranteed 
fir shake: “Terry was a tough guy: When I met him he w 
in the business oF buying very inexpensive pictures from 
Italy, Japan, wherever he could buy them from. He paid 
ash for them — people loved that, even i it was very litle 
they could count on geting that very litle! He'd buy these 
Malian pictues that were great in the first half, and then th 
hero, after helping the kid and saving the girl would, ike. 
shoot the eop or shoot the kid, and all ofa sudden blow 


Nightmare US/ 


soray his heroic standing: and we'd be just, Whoa!” Maybe 
red be some really amazing stunts, but no story. You'd 
Jc the fist half-hour and think “Wow, tis is great,’ and 
= they'd take this stupid tum and the whole movie 

wld go down the drain, So we'd be charged with re 
i remixing it, dubbing it with a reworked script, 


new titles ete It was great because | learned a lot 
working om these things. But the point i, I valued 
+ advice about how to get a low-budget picture out. 
ted him toa sereening with some other people there 


it mid-day, and of course the sound is rough 
soc it's a work eu, seratch music thrawn in, and about 

h the picture 
I} There were others ther 


ay thn Terry's snoring! was 


es, and [felt like the loneiest man in the world! It was 
And I remember saying to [editor] Jane Kurson 
time, "Sharpen up your scissors, Jane!” And she suid, 
.issors are sharp! My scissors are sharp | thought, 
it may be a work of at but no 
going to see it, So I had to become an enemy of the 


young filmmaker 


1 don’t do this. 


‘concept, try to compromise with what the audience 
ante. An 


i that’s where I made some mistakes, but also 

lm viewable, and I was able to make a deal. The 

runing time was probably 98-102 minutes. I's St 
And the difference between the two cuts? “I 

wldo't say the longer version showed a positive side 0 

Kohler exactly, but it may have shown more of the 
m side, # more innocent side. 

With L.evene’s unenthusiastic response to goad him on, 
sine hard into the wind to recut te film, Post 

went on and on, and the money’ran out twice. 


Kiarson’s experience as an editor proved invaluable (she 
od just come from editing Pumping Iron, the documentary 
ined 1 launch Amold Schwarzenegger in the USA), 
i haste to rescue the film, Elison allowed Kurson 
tha, on reflection, he wishes he'd kept in: “L 
wrestling match with her, she was being 3 good 
4 saying 
fe problem was that she was really trying to trim it down 
wouldn't bore anybody, or make a bad cut, instead 
to smash it together so that it would be shocking. 
scene where Donny kisses one of the corpses 
sei much more interaction between him and the girls inthe 


This isn’t working, i's too long’, but 


Timmy Kwei, who worked on the picture beginning 

1d and who became a successful editor, sai, every 
saw him for yeas, “1 would have lft the kissin." 

at scene, and she took it out because it didn’t cut 

Sua it could have eut as part of a montage or something 
saybe with an optical or two. Jane fought hard to keep it 

sod eventually I relented. I shouldn't have, And Donny 
back to the voices in his head a lot more, reading 


1 the corpses an seeing them seemingly react. I 
| much more developed. 

still exist? Ellison has both good 
Actually it does. 
Ne did 4 TV version — whieh I don’t believe was ever 
on TV! ~ and Viacom bought the rights for six 
ars, | think, from Ed Montoro. When we recut the 

re; that corpse-kssing scene was added because we 
needed more time 


does the foota 


bad news for devotees of the film: 


‘we'd had to eut so much of the 
apie stff that we needed! to put stuf back in. 1 have a 
Sim print of the picture, but I've lost my 1émm copy of 
Viacom version, and that would have been interesting 
Ic has other material that we didn't use in the 

eal cut” 


Don‘t Make Me Do Anything Gad, Mother... 


Richard Einhorn, whose marvellous score adds muscle 


to the film’s tension and unease, was a busy man atthe 
time, seoring Shock Waves and Eves ofa Stranger for Ken 
Wiederhom, and The Provler For Joseph Zito. “He did 
some brilliant work for us." Ellison agrees. “He and I 
‘worked very well together. The diseo tracks and the other 
source music | produced. When Richard played a cue for 
ime, L would push him for more, and in the end he deliv 
sounds that I hear copied to this day.” Apparently, there are 
‘ng plans for a soundtrack album, which isa pity: Donny’s 
disco infatuation and Einhom’s cere clectro-xylophone 
motif, plus his more abstract swampy electronics, would 
make a highly desirable collection, 

‘8 finished cut ofthe movie completed, i 
was time to seek distribution. And for once inthis book the 
story does not take a sudden m 
despair. Ellison describes the marketing process: “My 
friend and colleague, Dieter Men2 of Atlas International 
for whom I had dubbed many fore 
Ihalian, Japanese, Chinese, Filipino, ete. — asked me to let 
him represent House at MIFED in Milano. 1 had shown the 
film to Paramount who said, “Let us know what other 
‘people think.” (Really.) We had not made a deal instantly as 
Thad expected, We had no money left. I trusted Dieter 
‘more than almost anyone in the film business, so I said 


At last, wit 


edive into the depths of 


films — German, 


‘okay. My friend Varoujan “Peter’ Aghbolagi accompanied 

‘me and Ellen to Milano to market the movie. He loved the 

{idea of coming and he paid forte trip, (He was paid back 

when we sold the film.) I'm sad to say, Peter died a couple 
ears ago, Arriving in grey Milano in October of 79, 

er informs us that he has set up only one sereening, for 


Thursday, We had to wait most ofthe week to see if we 
were to make any real progress. Dieter showed us an offer 
for Argentina by Tuesday, and we had afew other offer 

for places like Sri Lanka, but we had to wait for our bis, 
screening o see what we could expect, Everyone had 
wamed! me, “Don't be surprised when they walk in and 
walk out of your sereening. The buyers there have to see a 
Jot of films and they have to keep moving." Thursday came. 
Elen, Peter and Isat in the screening room. A few people 
wandered in, Then few more. By the time the 


James Sn Kul etes 
House, 2 wert 
calabro with Mazin Seas 
titan dor Scorsese sr 
‘Thaina Schooomaker on Afar Hoo. The 
Color of Money, Gootelis, Casi 


Bringing Out the Dead ans Gangs ot Mew 
‘York He also ass = 
tng is balan rove 

Bran Damage 
‘Bony mad the ot ox ete ay 


started, 
‘of us had to leave to make room for 


© sereening room was fall. Soon after, the three 


ore. Dieter was 
‘outside, shoving people in and forcing the door closed 
‘bchind them like a Japanese subway conductor! The room 
‘was packed. Only two people left the screening, buyers 
from Sweden. It was explained to me that they did not 
allow nudity and violence in the same film in Sweden 
‘When the film ended, the doors flew open and Dieter, Ellen 
nd I were attacked ~ by hopeful buyers! I saw some 
people | knew from Tal, some from Asia, and I was 
chatting with an Italian distributor when Dieter grabbed me 
forcefully by the arm and said, “Come meet Me. Montoro,’ 
hed me toward Ed Montoro, President of 
US distribution 
for rights ouside of 


Film Ventures. Di 


fr was helping mi 
deal while he himself was only askin 
the US. See what | mean about Dieter? He of course would 
in from a good US deal: better publicity, a good US track 
record, which of course would help him sell worldwide. 
But he never asked for anything from the US deal he 
helped to make happen. Meanwhile, Bob Shaye (New Line 
‘Cinema, whom I had worked for dubbing Sonny Chiba 
movies and others) made a bid for the picture. So did 
AVCO Embassy. But by making a deal with FVI and 
keeping worldwide rights exclusive ofthe US for Dieter, 
we were able to pay our investors, 

Dont Go in the Howse opened wide, reac 
New York and Los Angeles, and was promoted on TV, with 
ads running in prime-time during Saturday Night Live. It 
also played drive-ins, wit Jobn “Bud! Cardos's The Dark 
nd did fair theatrical business inthe UK (where it was 


Seattle, 


savagely cut for an “X’ certificate), Most important in 
Britain, the 
with the uncut version unleashed by VideoSpace in the 


Im performed excellently on video rental, 
days before video certification 


“You searred my sister for life!” 
~ Audience Reaction 


‘Don't Go in the House is nota film that warms the heart of 
Your average horror hound. Which is irone, given the way 
horror fans virually beg the genre to assault thet sensbil 
ies. Horror films should shock, they should leave you 
\wrung out, troubled, shaken, Your mind should be plagued 
with images that linger for days. I's a lesser brand of 
horror that merely tickles the belly of your fears. For me, 
Don’ Go in the House easily wanscends its low-budget 


limitations, and the occasional laws count for nothing 
next to its fi 


ocious violence and seeping morbidity. There 
are popialar films in which men kil tens, hundreds, even 
thousands of people, with the sort of gung-ho 
imindlessness that makes Donny Kobler seem like 
struggling Saint. Don't Go in the House makes sure you 
{eel the fear and horror. Donny is stuck inside his sickness, 
‘and the film portrays him as a lost soul, a feeble creature 
driven by forces he can never overcome His ‘wickedness 
is truly horrific, but he’s pathetic, victimized. No one is 
going to get their aggressive jollies by “identifying’ with 
Donny Kohler. 

Ellison took the trouble to diseuss his serie with 
psychologists before shooting beyan: “We described the 
patterns of behaviour in the script, and they sad yes, a8 4 
‘matter of fact it's classic, The conversations were not 100 
In-depth because it was so obvious thatthe material was a 
classic ease. It was perhaps alittle obvious that he would 
use fire, | mean that wasn’t necessaily part of the psycho- 


210 


logical make-up, but we knew that child abuse could bring 
cut psychosis, We tried to keep a logic to itso it wasn’t js 


xratuitous, I remiember one review that sai there’s an 


attempt to make this seem like a socially redeeming picture 
but it's just, 
{llmmakers were trying to do this. Alot of people s 
to get really angry 

During the horror boom ofthe early 1980s it was 
‘common for mainstream reviewers to review the audience 
e. in their efforts to “prove” thatthe new 
‘wave of explicit horror was a bad influence on society. I 
someone cheered or laughed during a murder scene, it was 
reported with the relish of «born killjoy, and used to 
demonstrate that horror pandered to the worst in human 
nature (e 
stimulate real-life violence in its audience). Even clever 
‘writer like Pauline Kae! routinely propped up her 
subjective opinions by conducting a specious survey of 


-xploitation film and i's pretentious thatthe 


as well as the mov 


greviously implying thatthe film would therefore 


audience reaction, But according to Ellison, no one was 


ever likely to make such a ease against Don’? Go inthe 
Howse: “We'd play inthe same multiplexes where they 
were showing Friday the 13th, for instance, and I'd go in 
the other theatre playing that film and you'd hear sereams 
and giggles and see kids hugging and getting all excited 
and having fun being grossed out by all the blood. But then 
you'd go in to Don't Go in rhe House, you kno, and 
there'd be lke dead fucking silence! {laughs} Nobody was 
hugging anybod'! They were just agape, you know, like 
‘Oh my God what is this?" thought, ge I've failed.” 
You didn't fai,” 1 interject, “You just made the 

archetypal bad date film! 

Exactly! The perfect description!" Ellison ta 
“What I was trying to do was get this “being a home with 


the monster’ thing, you know? { wanted to be at home with 
this fellow, What does he do in the afternoon? I was 
‘curious. What does a madman do when he's not killing? 1 
{ida’t mean it to be a misogynist statement, but | can 
understand why people took that from it, I felt I was 
making something diferent to all the other films ofits 
type. To say that sounds egocentric, because I was not a 
but that was my 
attempt to do what | thought the material called for. 1 knew 
there were exploitative aspects from the start mind yo 
That scene in the metal oom was key to getting the film 
sed. And yet there are no other scenes quite like iin 
the film — no other seenes quite like it, period! I did some 
work at NYU but I did not actually shoot another film of 
‘my own until Don? Go in the House, That's my student 
film! And when people eritcseit {look at things like 
Who's That Knocking at My Door by Scorsese or that first 
Coppola picture Dementia 13, and think, well, kicking off 
with Don Go in the House isn't so bad.” 


film master, t was my first featur 


“Can I play my musie loud?” 
Joey and After... 


Afler House, Ellison was, if you like, bumed out with the 


horror genre. Even when Ed Montoro offered him the 


‘opportunity to make another horror film straight away, to 
be shot in Los Angeles and withthe money already lined 
up, he said no, As a devotee of Don? Go in the Howse, | 
resist the temptation to seream at him and, as calmly as 
possible, ask why: "Sometimes even Ellen doesn't get 
this," he laughs. “The idea of making a slasher film purely 
for marketing was something I couldn't do I could only 
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imagine Ed calling me on location to say that he had scen 
the dailies and “We need more blood, Babe!" But the fact 
that I was so tured off horror ereated an opportunity: a 
horror film send-up, Ellen and I came up with Scary Movie 
Ad yes, it was exactly the concept which has recently 
heen so successful, Take the most popular horror films of 
the past few years, and exaggerate them. Pay 

off wit laughs. We wrote a very funny seript which some 


producers wanted to buy/steal and probably kick us out of| 
the pictur 

Hollywood to agents, producers, anyone who would read it 
Frank Lanziano, “Frankie Lanz’, friend who had invested 
in Howse, made me an offer. Frankie was a Wall Stroet guy 
who produced and hosted the Royal New York Doo-Wop 
Show, He was a natura talent who had been a DJ in his 
Tormer life. Loved the music and produced one hell of an 


‘But just as we were sending the serip all over 


oldies show, first atthe Beacon Theatre in New York and 
Jater at Radio City Music Hall. Frankie wanted to make a 
film about his show, had Seen far too many documentaries 
1 Golden Oldies. No one cared. In fact, Radio City people 
told me thatthe show sold out fortwo or possibly three 
«but if they ran more than three shows, the place 
‘always the same people that come to 
the show every’ year,’ is what they told me. It seemed 
essential that a feature film should involve the younger 
generation inthe story. Oldies and new music. A father/son 
story. I went to work on Joes: When Warners sereened the 


would be empty.“ 


picture, they said, I's really wholesome, yeah, kiss of 
death,’ But, 21st Century offered double the negative cost 
of the movie and Frankie in good faith, took the deal. They 
‘were a public company and they went broke by the fourth 
payment. It was extremely dificult to replace the distr 
bution deal. Everybody wanted to ma 
ro longer had rights tothe film. It went on and on, Finally, 
another company opened the picture in limited theatrical 
release designed to live up tothe bare minimum of their 
contract. It got good reviews but with no advertising, this 
wholesome’ film with great music, old and nev, was 
pulled by the distributor who didn’t want to invest a dime 
roperly exposed. They spent almost nothing 
on advertising. They just made a great deal for themselves 
selling it to HBO and then other ancillary markets. We used 
‘2 guy to clear the music and several of the recent rock 
producers reneged on their deal. They claimed Joey's 
rusie rights were limited and were expiring. It was a 


sure 21st Century 


nightmare. That's why copies of Joey are so rare. We had 
The Silhouettes (‘Geta Job’), The Elegants (‘Little Star’, 
Screamin’ Jay Hawkins (I Put a Spell on You), The 
Mankattans (‘Boy from New York City’), Vito and the 

ned Melody"), The Teenagers (“Why 
Do Fools Fallin Love?’). The oldies groups were great and 
wwe never had a problem with them. We ereated an oldies 
soup, The Delsonies, who seemed like an original group 
but were fictitious. Ther oldies song was new but sounded 
like an old hit, “Moonlight Love’. With the insurmountable 
problems releasing Joey, | realised that I could no longer 
0 fo an investor and say, as I had said wit 
ime have some money 10 make my film, and i'm alive 
when its done, you will get your money back.’ There were 
10 many dishonest people in the picture business. The 
deals were at the indie producer's disadvantage, Living 
with the FVI deal was bad enough. At least I was able 10 
force some payments out of Ed and between that and Atlas 
st my investors money to them. But this Joey thing was 
impossible. You end up with no control and therefore no 


Salutations, “Unck 


House, “Let 


Don't Make Me Do Anything Bad, Mother: 


ability to do what you would want to do, You ean’t make 
promises beeause you won't be able to keep them, 
Ellisoa reflects on his latter-day film experiences: “My 
best scripts, which I wrote on spec, were never produced. { 
odin Hollywood doing scripts for TY, 1 was hired to 
\wrte a script for Carol Burnett and I started doing post: 
production again, as Ellen went to law school and had two 
daughters with me. (I've asked them not to wateh House 


but if they ever did to please find it within their hearts to 
forgive me!) I also had some work stolen from me. While 1 
acknowledge that similar ideas and “high concepts’ can be 
generated by different people in different places, | am sure 
that The Thirteenth Floor was stolen from me at least 
twice, I exposed it to many people, some of them the 
wrong people, and I've seen pathetic versions off, not just 
using the ttle 

19906, tired 
to his music, and by 
new life for himselt 
better meetings, writing beter scripts, 


Tn th of the film business, Ellison returned 
einvesting in hs first passfon made a 
Inthe end, while taking better and 


ind being 


sama ot 960, we new 
‘he 13th and Elo 
play be sae este 
aed doen lh a 8 
Ccaraa, ale n Bacay 3 
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own ne deg 
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wihou asst 


the dance wth 
79 eating te 
fe Unhtnig” a8 


encouraged to death, it was all hologna. It was wrenchingly 
ith 
getting away from the whole right-brain thing fora while, 1 


ult but {tured my’back on the film business. By 


found that my musical abilities came hack stronger than 
ever. started composin fs what has 
saved my soul As forthe future, I won't rule out the 
possibility of maki 

possibility. Ihave found that my favoured medium of 
expression isa two-and-a-halfinute song rather than 


‘music again and th 


nother film, but it seems a remote 


‘one-and-calf-hour movie 


Epilogue 


Even if Ellison does return tothe cinema, i's unlikely that 
he'll dos in the 
The film is glorious, shocking experienc 
time, and never to be epeated. For star Dan Grimaldi, 
Howse isthe highlight of his career so far 
‘count a recurring role in the smash TV show The Sopra 
4s Patsy’ Parsi, I's about time, though, that Don’? Go in 
the House was r for providing the horror genre 
with one of its most shocking se-pieces, 
best work of Lucio Fulei, Dario Angento and Tobe Hooper 
and for its accomplished mix of humour, horror and 
-andle forthe burning man. 


reme mode of Don? Go in the House 
tery of its 


melancholia, Let's light 


1 Ap heroic Aliskan husky’ dog immonalized as a stan 
(Contra ark, New York City 


2 Michio Scherer, Andrew Goodin and James Chaney w 
‘ivi rights workers murdered by the Ku Klux Klann Missi 
1964 he ea 


forms the basis ofthe il Missi Burin 


3A opti American business specaising in constuction a 


4 My own research fed me w the ease of Joseph Kallinge 
append | 
molestation and clit 
ase: he murdered ane of bis 
took the oer, age jas evel, ou with hr as an aecomplic 
tacks on women, Whit ery simpli toy the bla 
any adults bebaviour at the fet of their parents, Kall 
childhood was horrendous, Adopt ty exremely sadistic Cal 
potent sufeed grose mistreatment nd union, When be 
mite to osptal 
{old him the surgery was o sop his penis rowing. Like Mr. Ki 
in Don? Ge 
making the boy hold his band over an open lame, beating bin 
‘ried. And lke Dowty Kal Kallinge grow up to uke pleas 
torturing others. Klinger was also an arsonist in bis youth He 
postr onthe subject, an example of which it skin in this 
(what ecstasy sting fire Brings to my 
Whet power Ie! at the thought of re 
(Oh what pleasure, whot heaven pleasure” 


in murder. Kallingr' i tly ba 


hemia operation atthe wpe of is oth 


inthe Hows, Kallinger’s meer exe her diline 


5 When asked Matthew Mallinson who Dennis tepbenson 


he taughed: Ah 


6 Rath Dardisk, who played Donny Kohler's mothe, 
Biace Lee's mother in a film by Mathew Maison called # 
Fear. Touch of Death (1980) 


In Fagor 
8 serpt Elson copyrighted in 1986 
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chapter 9 


If You Go Down 
in the Caves Today... 


Mark Sawicki & Chris Huntley on the making of The Strangeness 


The Strangeness (1980) 


The Gold Spike mine has a bad reputation. It was 

abandoned several times until its final closure in the 
1890s, and rumours abound of a rayening ereature lurking 
Jnits depths, sai to have killed scores of miners. Now, an 
exploration party comprising Hemmings, a mining engineer 
(Rolf Theison); two mining consultants, Calvert (Dan 
Lunham) and Ruggles (Chris Huntley); Angela Plat, a 
‘geologist (Diane Boreyckowski): and writer Dan Flanders 
and his wife Cindy (Mark Sawicki and Terri Berland), have 
hired Morgan (Keith Hurt), a British-born miner with 
knowledge of the tunnels, to help them assess is suitability 
for re-opening. Flanders is researching a book about the 
place, and both he and Morgan regale the rest ofthe party 
‘with stories ofthe Gold Spike's violent past As the party 
travel further and further into the maze of tunnels, the 
stories seem less and less fanciful 

The Strangeness is areal team effort, made on a very 
Jow budget by a dedicated band of friends, and its abundant 
‘charm is a credit to their ingenuity. Concerning @ 
Lovecraftian menace lurking in an abandoned mine, it 
rewards the viewer’s persistence with an ominous 
atmosphere, flashes of humour, and a particularly startling 
‘monster tucked away in te films final rel. Among the 
sificulties encountered on the way are a few too many 
<ialogue scenes, over-ambitious low-level lighting that 
slips off the scale into eye-strain territory, and some lapses 
of logic and continuity, meaning that i's easy to lose track 
‘of what's going on. 1's. film that’s never going to win 
‘over sceptics, but if you're a monster movie fan ora cine- 
spelunker accustomed to rooting around inthe further-fung. 
‘eaves ofthe genre it's defintely worth your while, 

“Fora mine it sure took lke a cave.” says Cindy, a8 
the group descend into the dark. Well fr a set it sure looks 
like a location! Explanations of how the film was created 
follow in the interview with Sawicki and Huntley, but 
suffice 10 say the sets are superbly realised ~ certainly 
«enough to foo! this viewer, who believed the film was shot 
in real mine workings throughout. Onee we're underground 
the illsion is watertight, compensating well for the 
shortcomings of the sei 
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‘Tee Seanginess, is ore tom the 


First to die is geologist Angela, and we ean deduce 
that she’s the least popular member of the party from the 
rather casual way the others move on after she's trapped, 
presumed dead, in a rock fal, The film needed a death at 
this point, for sure, but the lack of an emotional aftermath 
‘makes the group seem rather callous. Pechaps realistic 
shook and hysteria Would have been difficult to sustain at 
such an early stage (afterall it would surely propel 
{everyone tothe surface again), but it’s something that 
should probably have been addressed in the scrip. 
‘Structural erors like this show the writers (director 
Hillman and actor/spfx man Huntley) geting to grips 
with their craft, and while there are decently-writen 
‘character seenes throughout, the fact that they take place 
aside from the storyline suggests that narrative structure 
was not the team's strong sul 

The screenplay makes up for its callowness in other 
ways. As ito pre-empt criticisms of hokiness, Sawicki — 
playing would-be writer Dan Flanders ~ provides 3 
running commentary, breathlessly exaggerating 
everything as the party enter and explore the mine, I's as 
if the film is taking the mickey out ofits own clichés 
{you ean imagine Flanders’s words, spoken perhaps by 
John Carradine, gracing a lurid, hyperbolic movie tail 
Ws a risky approach that could have lessened the 
atmospheres and kept the viewer at arm's length, but the 
filmmakers get away with it by depicting Flanders as a 
bit of a dweeb (and like Woody Allen at times). In one of 
the best dialogue scenes, he “interviews” sardonic old 
Morgan, supposedly secking material for his book. The 
folder man spins him tall tales and elaborate jokes ~ but 
the humourless Flanders fails to notice his leg is being 
pulled. When the penny finally drops, he acts as if 
Morgan has been wasting his time, instead of recog 
the man’s teasing as exactly the kind of “colourful” 
character material a writer could use 

Fans ofthe film must surely be holding their breath 
for a DVD transfer from the original negative, because if 
ever a film needed the strong blacks and heightened clarity 
of the digital medium, this is it. What is atleast clear from 
the video release (and the marginally beter, though 
extremely rare, budget DVD from 23rd Century) is that 
the film stands of falls by its lighting — a precarious 
position considering the unforgiving nature of early 1980s 
video transfers, O'Brien and Greenfield's cinematography 
swrings variety from a suecession of rock walls and 
cramped tunnels by employing coloured gels and eerie 
lighting effets on the actor's faces, but when the image 
dwindles down toa couple of weak toreh-beams the 
production hits the limits of auies 


wlerance. 


HE eemserwois ce 


DANLUNHAM 
TERRI BERLAND 


The Strangeness has no need of excuses for its 
fabulous stop-motion monster, a demented tentacled 
phallus with @ gaping, undulating urethral opening. Such 


8 provocative combination of phallic and vaginal ims 


is spoton when itis considered that the story is set 
almost et 


rely in caves, suggesting fear of the womb, 
castration and all the Freudian/Kristevan baggage that 
accompanies such notions, (You'll forgive me if] don’t 
‘get out my pickaxe and shov 2 psycho: 
Analytical theory, Inthe interview accompanying this 
review, monster designer Chris Huntley admits that he 
worked on this Freudian nightmare without considering 
its symbolie aspects, but i's thanks to his naiveté that the 
film can boast @ genuine creature from the Id. I's 2 
guaranteed “Wow!” for monster fans and well worth the 
‘wait for the moment when it Finally appears. Huntley’s 
monster looks like & country cousin of HAR. Giger's 
creations for Alien, and for Fans of the BBC's lon; 
running horror/sci-fi show Doctor Who it also brings to 
‘mind the similarly obscene Fendahleen in the creepy 
1977 tale Image of the Fendaht, tn fact it’s such a treat 
that i's a pity the filmmakers didn’t give it more of an 
airing earlier in the story 

The Strangeness is a light-weight entertainment and 
there's no point trying to say otherwise, but it’s exactly 
the sort of film that mak: 
such fun; for all its flaws it's been made with guts and 


rooting around at film fairs 


spirit and determination, From its wonderful title (which 
‘as my intial reason for buying the video) to its eye 
‘opening, gender-busting monster finale, this precursor to 
such recent hits as The Descent and The Cave may not 
‘win any prizes, but it’s well worth a look if you love the 
shadowy recesses of the genre. 
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Mark Savicki 


& Chris Huntley 
Interviewed 


Introducing Mark Sawicki 


ark Sawicki, personable star, co-producer and effects 


designer of The Strangeness, was born in Jackson, 
igan on 10 September, 1956, "My father was @ 
in dancer during the Depression, but by the time 1 
along he and my mother owned a neighbourhood 

he explains. “We lived above the store, When the 
ermarket chains wiped out small yroceries they moved 


es. They were about my 

ularly impressed 

them, since now I'm facing the demise of traditional 

erawork, with the digital era 

.e monster-movie fanatic Doug MeKeown (sce 

mn The Deadly Spawn), Sawicki caught the stop 
“L started playing 

My first memories of cinema 


= now when they did this and I'm 


and sculpting with 


from drive-in movies that my older brother Tom 
uld ake me 0, He would sit in front with his date and 


nuld sit on books in the back, as chaperone, and 


ness Godzilla of Vincent Price light up the sereen. Two 
+ Corman’s The Raven 

vd Ray Harryhausen’s Moxterious island, | became a 

ausen fan and a stop-motion fanatic. When | was 

ut twelve years old I discovered my parents’ seldom: 

sd Super-8 home movie camera and discovered that! 


{my favourite films were Rog 


4 animate my clay characters with it. From then on 
ugh high school and early college 1 would make short 
le animated clay films. I was also exposed to acting 
4 appeared in numerous schoo! plays and community 
eatre productions.” 
igh school, Sawicki found that his passion 
+ the movies was ably supported by his parents, who sent 
im to USC Film School for two years, It was there that he 
tal ofthe friends with whom he would go on to make 
The Strangeness, including director David Hillman, 
Sawicki’ partner in film class. “We made two films 
zether in our second semester” Sawicki recalls, “At USC 
se films were referred to as 310s, which was the number 


the elas: the assignment was to make two black and 
white L6mm films with syne sound and no dialogue. The 
purpose was to force the student to relate a story visually 


Without reliance on verbiage, an excellent exercise that 


tanded down the traditions of silent film and pictorial 
anguage, Two students would partner up and trade places 
being director and cameraman. ! wen first, with my film Jt 
Salked the Night, which related a true story of me trying to 
sak a grliiend out ofthe house without my parents 

All the action was counterpointed with a made up 
‘movie soundiack that played on the television the father 
character was watching during the esca 
by the time David got to direct his film he had to leave 
100110 support his wife and family, so he becam 
absentee film partner, We nonetheless finished his film, 
iarring Pavo Bloomquist [credited as Rolf Theison in The 
Strangeness), about a man who loses himself in a fantasy 
world that goes awry. The film had many in-camera effects 
and was an early training ground for me. It was entitled 


Unfortunately, 


If You Go Down in the Caves Today 


University Travel, named aftr the local travel company 
that allowed us to use 


cir storefront as a “looking glass 
that Pavo could pass through into his fantasy worl 
Sawicki directed his graduate film Origins at USC 
winning both a Silver Hugo and a Cine Silver Eagle. The 
film drew heavily on his youthful intrest in special effets 
“Origins depicted the creation ofan alien world from an 
explosive starburst, the genesis of life in the sea, rising 
‘continents and the spawning of alien life on the land, all 0 
be destroyed by yer another starburst that became the alpha 
‘and omega of everything. Prety ambitious. The one big 


failure inthe film was the recognition by the audience that 
I shot a lava lamp for some of the effects sequences, which 
re the trick away. Other than that I think it was pretty 
successful as a mood piece 
On 
but after the excitement of USC, Jackson appeared to offer 


aduating, Sawicki retamed to Jackson, Michigan, 


line advancement. For a while it seemed as thou 


igh the fil 
School adventure might lead nowhere... “Then I received a 
call from Peter Donen of Cinema Research Corporation, an 

aciliy. He had seen Origins at USC and 
invited me back to Los Angeles to clean film elements and 
nun a black-and-white processor. | owe my entire career to 
Peter and I'm sorry to report that he passed away of 1 
January, 2004. He was the son of Stanley Donen and he 
‘gave many untried people ther first break.” 


‘optical pit 


Introducing Chris Huntley 
Chris Huntley was bor in Long Beach, California in 1958 
Like Sawicki for as long as he ean remember he's loved 
Sci-fi fantasy, and horror movies. “My eatlies nightmares 
were inspired by 20,000 Leagues Under the Sea, The Outer 
Limits, ad later even Star Trek,” he recalls “I went on a 
summir.sehool field trip to Los Angeles when I was 
fourteen, and went to several studios including Warner 
Bros. - they had recently finished filming Hillard (1971), 
They stil had lots 

and prop house. I was in heav 


ake rats around the special effects 
Work on The Strangeness provided Huntley with 
valuable new experience, thanks to his fellow artists. “Most 
of the effects expertise came from Mark Savicki, with 
some help from Emie Farino, Mark knew how to create 
paraffin wax explosions, knew a lot about stap motion 
animation, and more. I knew how to make miniature 


models and build sets. I'd been making (and blowing up) 


models since I was a child, The est we sort of figured out 
‘on our own. I'd been making short films since I was in the 
digits. T 

outside my parents house onthe cement driveway. I had 
‘my brothers run in to tell the babysitter about the fre. She 


sing re was one occasion when I staged a fire 


ran outside sereaming as | tried to film her. Unfortunately 


there was a technical problem and the film jammed. The 
also made films in 


babysitter wouldn't do a second take 


high school 
At USC, Huntley met Mark Sawicki and David 

Hillman: “Mark was a junior and { was a freshman,” he 

explains. “I tagged along with Mark most ofthe time. He 


was very patient, AC that time Mark and I also shared an 
apartment on campus with two other fellows, David had 
big aspirations and was realy good at inspiring thers to 


ict involved. Inthe summer after their 310 [graduation] 


Projects, the three of us decided to write a script together, 


called The Terminator ~ wnfortunately, not that 


The Elusive David Michael Hillman 


Sadly, director David Hillman, bor in 1985, has remained 
impossible to trace for this book. Sawicki has nothing but 
ntle maa, bom 


praise for him: “David was a wonder 
and raised in Burbank, California A true native. He was 
‘very happy-go-lucky and easy to work with, He always ha 
‘grandiose ideas and a doll hem! He 

could talk you into doing anything, and after you did “the 
impossible" he was genuinely grateful. He didn’t nitpick 

everything apart as many people da when they get things fo 
nothing. Ifa shot dida’t work as well as he hoped, he would 
it David was an editor by trade and prided 


ninety-eight to do 


edit rou 

himself on using editing to make up fo filmie shortcomings 

After The Sirangeness | worked with him several times 

‘more, mostly on low-budget educational fils, but it was 

always fun. No money, bu fun.” Sawicki has no idea wher 

“He's pulled an Ele and the Cruisers 
“ 


be s now, though: 
if that means anything to you. I's film about someone 
ell off the face of the earth, So David, | guess, 
iain a mystery wrapped in an enigma 
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Pre-Production 


According to Huntley, the planned film began, not with a 
script or even a title, but a budget. In order to arrive atthe 
lowest possible “realistic” budget for a full length feature, 
the decision was taken to shoot in 161 
shooting ratio. They estimated that they could make a fil 
in this way forthe tiny sum of just $15,000. Spurred by a 
single investor's offer of $10,000, Huntley and Hillman 
began work on a script. The team decided that a horror 
movie was not oly the ideal means to exploit their skills 
as model-makers and effects designers, but also fell within 
their modest financial reach, Not only that, but in 1979 
horror was enjoying another ofits frequent upswings in 
popularity, with big hitters like Halloween, Phantasm, 
Alien and Dawn of the Dead packin’ ‘em in and atracting 
00d notices. “Having decided the genre, we needed a 
story and location,” explains Huntley. “We put the cart 
before the horse — that is, we let the location determine the 
story. I suggested a terrific location in northern California, 
that my brothers had recently introduced me to: an old, 
abandoned coal mine. We figured we could shoot the film 
‘om a two week schedule at the mine, thereby keeping 
‘equipment ental to 8 minimum, and obtaining incredible 
production value for minimum cost. Unfortunately, after 
‘ve had completed our outline and were half way through 
he treatment, the logisties involved in moving an entire 
cast and crew tha far, for that period of time, with no 
money budgeted for travel expenses, proved to be 
insurmountable. By the time that litle bomb sunk in, i 
was too late for us to change the setting, because the 
hucker wanted to sce some script immediately and that 
was the only product we could show him. We began to 
ccntact other individuals both to supply the remainder of 
the budget, and to join the east and crew.” 

Points were offered in liew of payment, and because 
money was now being discussed, it was time to establish a 
Jegally binding contract with the chief investor. “About 
this time, our initial investor skipped town with his ten 
thousand bucks,” says Huntley. “Two thirds of the entire 
budget suddenly disappeared.” 

Unwilling to cancel the production, for reasons of 
pride as well as the commitments made to cast erew and 

e hope that 
somehow the money would tum up, Hillman, Sawieki and 
Huntley decided to rade as Stellarwind Ine. to cover 
themselves against any personal lability should the project 
safer further financial setbacks. They got themselves a 
lawyer, and for $800 he drew up an incorporation contract, 
A further contract was signed to establish the production 
‘54 limited partnership, bth to guarantee the investors a 
return, and to prevent them from interfering with the 
creative side ofthe production. Ths costa further $400 in 
fegal fees. Huntley explains: "In essence, we. the 
producers, became a Board of Directors in a corporation, 
‘cting as the General Partner designated as the Producer in 
4 Limited Partnership Contract.” 

The problem of where the location work for 
would be shot eame to a head when the team discovered, 
to their dismay, thatthe only other mine they could shoot 
in was 200 miles away, would cost $4.500 a day in 
jocation fees, and had no electricity. The decision was 
taken to build sets. 

‘Meanwhile, the remaining investors had stil not 
‘tually signed anything, and the production was 


smaller investors, the team continued it 


if You Go Down in the Caves Today... 


SSomeki comments: "Ths pce soon De 
rater skimpy arate nde Pe mos 
the cea Th 

was loc an lar at was 
take fe back ho mors 


beginning to flounder. Feeling momentum slipping away 
Hillman, Sawicki and Huntley decided to arrange a two- 
day shoot at their own expense, The shoot was completed 
nd then the ther investors dropped out. Disaster 
Joomed, It was at this point that Hillman’s luck changed, 
although in a way none of the team would have preferred 
a relative of Hillman’s died and let him a small inheri- 
tance. As Huntley recalls, "Good fortune although {hate 
to fook at it that way. Unfortunately, the inheritance was 0 
be tied up in probate fora year, with only small amounts 
‘occasionally available earlier. This was to become our 
production budget.” ‘David had some investors,” recalls 
‘Sawick!, “but after we'd shot a couple of weekends using 
borrowed equipment from David's job, they inexplicably 
palled out, Then fate stepped in and one of David's 
relatives passed away. leaving him with just enough 
inheritance to finish the picture, We literally only had 
‘enough for film and lab. Cast and erew alike would be 
hauling equipment and building sets and everything.” 


Stephon Grn 


oan plat fr ator 
painting 


vas de fhe at 
Order ral image 
House. Th smoke 


wes poo fous and ait 
ng | achieved be 


The Siramgeness was trly a shoestring venture. Shot on 
116mm reversal stock, academy ratio (a hoped-for 1.85:1 
blow-up never materialised), its final budget weighed in at 
«svelte $20,000 (Huntley pegs it at closer to $25,000). I 
took nearly a year to complete, beginning in 1979 and 
Finishing in 1980, seven months over its original three 
‘month schedule, and was shot entirely at weekends, since 
‘most of the cast and crew already had regular jobs. 
Exteriors were photographed atthe Red Rover Min in the 
Canyon County region of Los Angeles and also along the 
rocky coast of private beach belonging to Chris Huntley's 
grandparents, Specialised locations were not easy to afford 
‘on such a Jow budget, but the nature of the film demanded 
them nonetheless. 


“There was one great set we had, which 
was a mine exhibit 


the Pomona Fair Grounds,” Sawicki 
“1 that for 


remembers. “David sweet-talked his way into usi 


a couple of weekends, for free. It was great” 
For the majority of the film's underground scenes, 

however, the team had to come up with the goods 

themselves 

could not acquire the use ofa soundstage,” Sawicki 

explains, “We trie a ranch in Malibu, but they wanted 

S100 per w 


‘We needed a quit place to build the set as we 


end. So we ended wp in a backyard in 
‘Burbank. Another relative's property" The sets ended up 
costing a mere $700. For fans of the movie, the she 
extent of good material shot on these homemade sets can 
come as ait ofa shock: on a very low budg 
created a fantastically convincing illusion of underground 
‘mine tunnels and disused workmen's chambers 

“The main set was created in David's grandparents’ 
backyard and garage,” Sawicki reveals. “The garage was a 
caver, and an L-shaped tunnel led out from that. At ist 
we were puzzled as to how we were going to ereate the set 


with no money. Plaster was discussed, foam rubber was 
tried but found to be way too time consuming. We 
eventually wound up using chicken wire covered with 
industrial strength aluminium foil painted to look like rock. 
Wooked absolutely great, especially when illuminated by 2 
single Mare. The only drawback was that you dida’t dare 
touch i or it would flumer ike mad!” 


As shooting began, Sawicki was working as an 
‘and David 

Hillman was working as an assistant editor for Dave Bell 
Associates fim who made industrial films. Chris 
Huntley and Steve Greenfield were still at USC. “The only 
seasoned fellow we had was Erie Farino, who did the 
titles and helped shoot some plates and did the mould work 
‘on the monster think he may have also 
snimated a large tentacle. Unfortunately Emie ad to leave 
the production before it was completed to go on to a paying 
sig. He just recently won an Emmy for visual effects on the 
TV show Children of Dune:” Sawick's job at Tile House 
‘meant he was able 10 use their animation camera, an aes 
image Oxberry that doubled as optical printer and 
‘animation stand forthe optical compositing, while Hillman 
was intially able to borrow a 6mm camera from Dave 
Bell Associates, 

In keeping with the production's ‘all hands tothe 
pump" ethos, Sawicki made use of his early acting 
experience 10 essay one of the lead roles; know-it-all 
journalist Dan Flanders. He has fond memories of working 
with Keith Hurt, who played grizzled old mining expert 
Morgan: “I very much enjoyed working with Keith. 1 don't 
believe he was even a working actor outside of community 
theatre, What a creative fellow ~ a true natural. The seene 
where I'm interviewing him about his past and turing his 
“coal mine" into-a “diamond mine” was completely 
Improvised and written by Keith, We had rented all his 
camera equipment and were prepared to shoot several 


animation-stand cameraman for Tile Hou 


says Sawicki, 
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tale actors, who suddenly 


scenes with one of the 


couldn't show: Keith saved the day by inventing that seene 
‘on the spot, and it wound up inthe picture 
‘Sawicki found that lack of money sometimes stymied 


the confidence of the production: “Money is always a 


pressure, but you can’t worry about it to the point of being 


frozen. We'd have discussions like, ‘But we need a permit 


to shoot there,’ and the solution was that we'd do it anyway 


and worry abou ct 

away with it. You ean worry yourself toa standstil 

Sasvicki also feels thatthe production was slowed down 
all got 


rather too much by discussions about plot: “W 
along very well on The Strangeness, but 1 seem wo recall far 
109 may “film schoo!” philosophical discussions. The 
biggest problem we faced was that all the principals went 


to the same film school and we were all experts on bow 
‘make the film, Too n 

director has to be the final word in order fora production 
smoothly Ifyou sign on to be the director of photog: 
raphy, be that and nothing else. Ifyou get someone on your 


1ay cooks spoil the broth. Th 


crew to be the make-up person, lt them be the make-up 
son and don’t second guess them. Ifyou feel thatthe 


director has made a bonehead decision it's your job to keep 
ourself, not argue, and accomplish his or her request 
the best of your ability. OF course the 


when you have a disagreement. As an actor you might feel 


will be times 


that a certain request is totally out of character. I is your 
Ths not productive to defend your point of view by refusing 


‘as an actor to make if your character and make i work 


to perform. Afterall it's only a movie. | was proud of one 
contribution | made ~ our main characters were stuck in the 
Jowest pat of the mine withthe creature and no ane knew 
how to get them back tothe surface. came up with the 

the underwater explosion that blows them out to the 
sea. It was met prety coldly at first, but no one could come 


hat would get them out of the fix 


Up witha cleaner ending 
fast. [thought it played prety well 
The film credits two cinematographers: Kevin O'Brien 
4 Steve Greenfield. Sawicki explains: “Kevin O’Brien 
was associated with the Dave Bell company from whom 


ginally borrowed camera gear. think that deal may 
len through, and with it so did Kevin, Steve 

field was a USC chum as well and he did most ofthe 
amera work.” In film rife with shared roles, Chris 
Huntley is eredited wih directing addit 

Savicki admits, “I don’t recall which scenes Chris directed 
but I do know that he was the horror film aficionado and 
3s quite excellent with that type of material So if there 


3 scenes: 


was anything er 
Huntley elaborates: “I wrote and directed the teaser 
sequence that appears before the titles. The same is true for 
he scene in which Geoff breaks down after Tony's death 
and runs through the mines after Hemmings, There was 


py or disturbing it was probably his. 


also a scene where Geoff and Dan are talking about the 


possibility of running into pockets of gas. | think there 
were afew more but it's been a long time since I've seen 
Sawicki's character exits the film rather abruptly, with 

jump and a glitch on the soundtrack that led me to 
wonder if something has been removed: Flanders turns to 
see the creature waving is tentacles, and then there's a 
cut to a shot of Geof, asleep in a nearby cavern. Geof? is 
woken by Flanders's scream. So is 

ssing? “No, that's how it was intended,” Sawicki says. 
The ‘less is more’ strategy again, By not seeing me ‘get 


ere a shot 


if You Go Down in the Caves Today... 


it, the audience could imagine anything, sort of like 
radio,” He pauses: “It might have been better in retrospect 
to have seen more!” 

The aftermath of Flanders's demise also requires some 


explanation, asthe British video release from VTC renders 


That's me stuck to the ceiling! 


it somewhat mystifyin 
There was a clever set-up to avoid 


‘Sawicki explains 

1g me toa ceiling for real. I was actually lying on 

oor with my’ arm raised to make it look like it was 
ofthe shot to match 


purposely composed the image upside-down to take 
ular 6mm is perforated on 


fs point of view, but upside-down as well, We 


advantage of the fact that re 


both sides of the frame, Ifyou splice the film end over end 

(bottom to top) then the im 

runs in reverse, hence any ooze that was dripped om me 

appeared to fall from me. I's a very clever old camera trick 
or an optical | do remember Chris 

being « bit ofa brat and purposely pourin 

<readful meth! 

shot!" Huntley tr 

shoot that scene in our own garage (Mark, Stephen 


Fights itself and the action 


that eliminates the need 


ory... "We had plans to 


Greenfield and I were housemates at that time). ! made up 


htc the mnsir by 


spocute rae 
‘Seuich comments “Ts is Eie poping 


spy scuptre be second hao 8 to 
pace mould be made fous" 


Aeterna dart wry of vera. 


the com starch goop, but the shooting was delayed for 
some reason, We rescheduled and shot the sequence on the 
following weekend, By the ime we got around to actually 
shooting the effect, the goop had soured. 1 was the one to 
drop the stuff on Mark's face. 1 took a particularly lange 
handful of the rancid, stinking goop and dropped it right in 
his mouth, A, the fun of being roommates!” 

(One ofthe creepiest images in the film isthe discovery 
‘of Chris Huntley's character Ruggles, drenched in monster 
slime and oozing white foam from his mouth. “Oh, this 
‘was a fun shot,” Huntley recalls, “The goop was boiled 
‘com starch, | was laying down on the floor ofthe mine set 
inside David's parents’ garage (the set stretched from inside 
to outside and then some). It was two inthe morning. It 
Was freezing - you can see steam rising from me if you 
Took closely enough. Once we got all the lights and camera 
Set up and took the wide shots and reverse angles, it was 
time forthe ‘money” shot. The effect is simple. Someone 
filled my mouth with vinegar. We rolled film, Then David 
dropped a chunk of baking soda in my mouth I closed my 
mouth and held it as ong as f could before the tuft 
‘erupted from my mouth. Of course, it also went dawn my 
throat, up my nose, everywhere. But inthe end, it was 
worth it for the shot we got. We only did it once! 

‘The low-level lighting of The Sirangeness is its most 
distinctive but also its most problematic Feature. Sawicki 
‘explains the thinking behind the movie's lighting style 
“Well, we couldn't afford lights! And we didn't want the 
fantasy cave lighting “look” of studio pictures ike Journey 
10 the Center ofthe Earth and The Time Machine 
trade-off, IF you see the cave, 
the light soutee. IF you hold to strict rules of motivational 
lighting you get really dark shots, We shot on l6mm ECO 
whieh had an ASA of 25, atthe time, so you pretty much 
‘only saw the flame of the flare inthe wide shots, Video 
‘only made this situation worse. We would try to make the 
image better on close-ups by holding lanterns very close to 
‘our faces and filling the screen withthe lit character. Lit 
was a wide shot with just flares or lanterns there wasn’t 
‘enough ambient bounce to record an extensive area. One 
technique that helped was to fog up the interiors with stage 
smoke. It created a heavier atmosphere and gave the 
limited light sources something to work against and we 
achieved more ambience and haloes. The use of smoke also 
helped the miniature sets, providing eerie shadows: 


Miniatures played a significant role inthe visual 
effects. Sawicki, whose childhood fascination with clay 
‘animation stood him in good stead for this, recalls: “We 
‘built the miniature set in our garage then closed the door 
‘and ignited an ‘open ocean’ emergency smoke flare, which 
filled the garage with bright orange smoke. We held our 
‘eath as best we could and grabbed as many shots as 
possible before asphiyxiating. Our handkerchiefs were 
stained orange for a week! I don't recommend tis to your 
readers! Buy a respirator or something. When you're youn 
{you don't think about safety, but it ean come back to bite 
‘you years later. Our group is okay, but I've known many 
talented model-makers who ate no longer with us due 19 
cancers probably caused by the materials they worked with 
carer in their careers.” 


‘The Monster 


The Sirangeness boasts mind-boggling creature design 
part penis, part vagina —and those with a psychoanalytical 
{um of mind may wonder, bearing in mind the film's 
setting, whether castration anxiety played a part in the 
design process, So was there a conscious attempt to work 
with such symbolism? “This is kind of embarrassing for 
‘me," laughs Huntley. "Consciously, I didn't think of those 
things when I designed the monster. The earlier designs 
‘even had a large, translucent sac attached t it o that it 
looked more snal-like. Everybody else saw the 
resemblance right away, and the monster soon got the 
nickname "The Weegenay Monster’ afer one ete 
‘member's nickname for a vagina! The sae disappeared 
‘because it was too difficult to make, so we were left with 
the man-cating penis/vagina monster that secretes eaustic 
{g00p om is vietims. The reason | say it’s kind of 
embarrassing for me i that I fee itis such a cliché that 1 
designed it without consciously realising what I was doing 
You see, I was closeted at that time and struggling with my 
sexuality. The only one I was fooling, obviously, was me. | 
Finally came out as a gay man a couple of years later. 
“Though I'm sure I wouldn't have found it funny then, 1 
Find it very funny now!" 

Cris Huntley designed the monster, which Savicki 
then sculpted and animated, “I was the monster fan —and 1 
‘ould draw —so I went about designing i," Huntley says 
“The film cost about $18,000 originally, with an additional 
$7,000 added later. Almost nothing ofthat budget went 
toward the monster effects. At the most, I'd say $1,500- 
$2,000, but probably more like $500, It basically went on 
‘materials, Mark was working ata place where we could get 
the optcals composited for fre (he did the work). We only 
Jad to pay forthe film and development. | don’t remember 
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“A groucton sof he 
ad 38 reerence 
be eaten by 


a sthole lot about working on the script, What I do 
remember is that it was sporadic, David would write 
something, then I'd write some more, then we go back and 
forth some more: It was pretty haphazard. We were more 
concemed with getting the ‘pot’ right.” “Most of the 
discussions revolved around protagonist, confit, structure 
and al the story things we learned from school based on 
Lajos Egr's teachings,” Sawicki remembers, “We never 
dealt with anything psychological.” 

Although The Smangeness trades successfully on its 
claustrophobic setting, the movie takes a while 1 deliver 
the dramatic goods; in other words, it's quite a while before 
We see the monster. Given that Huntley designed the 

ture, would be agree? "Certainly. I think there are 

structural problems in the story than tha, but from 
an entertainment point of view it could easily benefit from 


‘more monster. Having litle money, we wanted to save the 
bang forthe end. Unfortun 
story to hold attention long enough to ger to the end. We 


ely, there is litle else in the 


Were trying for a Jaws of Alien type of feeling. We just 
didn’t have the budget to have the payoff of either of those 


Post-Production, Sereenings and Distribution 


The film score is quite basic, but uses some effective 
symesizer ambience to give the mine more atmosphere 
Again, the core eam were largely responsible. “David 


wrote and performed all the muse,” Sawickl remembers. 
‘thought it was quite nice. Atthat time, electronic 
symhesizers were becoming affordable, Our sound men 
were Tony Probst, who did a lot of good sound work on 
my student film Origins, and Tom Scurry. If Chris was 
credited with sound he probably worked closely with Tony 
to generate the ereepy tones. Tony also did our negative 
cutting in the closet of the house that Chris, Steve, Sean 
Phillips and I rented. We used the swimming poo! for 
some ofthe underwater footage, the garage for the 
miniatures and animation, and my bedroom as a looping 
stage. We covered my bedroom floor with plastic and dirt 
and used 2 double system projector to simultaneously 
project and record atthe same time to “loop the sound. 
“The projector was placed outdoors and projected anit 
through a window into the bedroom. The sound recorded 
at the beach was unusable due o the erashing waves. We 


looped all of that material. The projector constantly ate the 
film and the process was very slow going 

Huntley adds, “I'd spent the previous couple of years 
uaking electronic music classes a! USC, because it was 
‘easy and fin. It came in handy during our production 
because I was able o use the USC recording studio, 
David also rented a synthesizer which we both played. 
We also did lots of layering in the soundtrack to help 
with the mood. 

Initially, a film editor acquaintance had promised 10 
‘keep up with the film as it came in: but when an 8,000- 
foot backlog had built up and he still had done nothing. it 
fell to Hillman to begin the task. With the aid of an 
assistant editor, he took fifteen days to synch up th 
dailies and a further thirty days to edit together a rough 
cout. When a distributor was referred to the production by 
‘mutual friend, ten-minute “taster” was husriedly 
assembled for his benefit. Without a completed 16mm 
print, the team were reluctant to Tet anyone see the rough 
footage, but to their surprise, they were swiflly offered a 

“istribution contract. 

Whi 

‘second g 


fore 


the first distributor was drawing up a contract, 
3 in touch. By this time, Hillman had 


assembled a rather shaky 83-minute rough cut. Huntley 


was downbeat: “The film was horrible, The fist reel 


should have been, and eventually was, thrown to the four 


winds. It was so boring. Additionally, the rest of the film 
lacked any transition scenes, special effect 
tending, It was far from inthe can. The distributor was 
suitably unimpressed, and offered us some rather candi, 
as well as useful, criticisms. Subsequently, we slipped 
imto an unproductive two week depression. This might 
well have been the end of the film. Months of work, 
thousands of dollars, and every last drop of ereative 
‘energy, appeared to have been spent for the making of 
boring, predictable piece of dreck 
Still, the first distributor had yet to see the completed 
version, There was sil time to make changes. Shaken but 
resolute, the team dragged their ases back to the projet 
‘We cu the first ten minutes of the film out entirely,” 
says Huntley, “and incorporated as many of the second 
distributor's suggestions as possible. Finally we arra 
ng for the initial distributor.” I¢ went better than 


and the entire 


Nightmare USA 


the first: “The distributors weren't overly impressed, but 
sd a welcome optimism and they even seemed 
to enjoy it. They too made suggestions, which were 
immediately incorporated into our reshooting plans. They 
liked it enough to hand us 8 contract right then and there, 
Though incredibly tempted to sign immediately 
diseretion won out, and i's good thing too. We 
discussed the contract with our lawyer and managed to 
a couple of sel-protecting clauses to prevent us 
from financial responsibility for such things as 35mm 
blow-up and subtitled versions. We would only have to 
supply these items after the distributors had sold 
cient territories to cover the cost. 
Huntley found the legal advice they received 
absolutely invaluable, “I can't overstate the importance of 
‘Although 
parties ina contract may be on the best of terms, if i isn't 


they off 


includ 


showing everything t a lawyer,” 


in writing it isn't so, For example, unless specified, one 
party may be construed to have the authority to run up 
ebis in the name of the other. This is a clause of 
‘omission. I's easy to spot something wrong that is there, 
‘out it takes a lawyer to spot what fem there and should 
be. Although the omission was not intentional on the 
dtistributor’s part, it ould bi 
advantage should disagreements arise ata later date. The 
distributors gladly agreed to the change.” One expense the 
cam did have to swallow was the provision of advertising 
‘materials ~pressbooks, promo reels on videotape, 
artwork, written copy, te. ~ which had to produced 
pronto in time for the film to be ready for sale at Cannes, 
just a month later. 

‘When a sale 10 veo was clinched, that was the end of 
the process, and a less than rewarding end it was too, “All 
remember was 2 very datk office where David, Chris and 1 
‘were gathered to signa distribution contrac,” says Sawicki 

It reminded me of the atmosphere of The Godfather, All of 
David's money was ted up in the film and he needed 10 
recoup something. Chris and I were not about to stand in his 
way so we signed. It probably wasn't a great deal — 1 
remember only receiving a royalty check for $25 and 1 was 
‘ne of the producers! But only had sweat equity in the 
‘movie, soit didn’t much mater to me, We all received 
experience and some great footage fora reel,” 

Huntley elaborates: “What I remember about the 
video deals is that we got screwed several times by 
several low-life distributors before we got it to a semi= 
legit group. We had people selling foreign rights to The 


fe heen used to their 


Sirangeness who didn't even have a contract with us. If 
there was a slimy, dishonest, Hollywood shyster around, 
he'd find us. That was, by fit, the worst part of making 
this film. Afer the initial sereening of the frst answer 
print, {pretty much dropped out of the loop. David kept 
the film alive and is responsible for its eventual release on 
sir and on video. 

‘A cast and erew screening was arranged a th 
Theater on the USC campus. Sadly, it was to be the first 
and only time The Strungeness would play on the big. 
screen, Itnever did secure cinema distribution, and 
instead, as was becoming the norm in the 1980s, went 
straight to video. Sawicki wryly recounts the only time he 
‘came into contact with a paying member ofthe audience: 

1 do remember seeing ita a local video store in the 
hands of a patton. I rushed up tothe fellow and asked 
why he decided to rent that particular picture, and his 
response was, 


Norris 


T've seen everything else’ 


If You Go Down in the Caves Today 


‘So how would Chris Huntley describe the strengths 
and weaknesses ofthe film? “For the most part it was 
technically competent, especially for the cost, Decent title 
sequence. Intrig ood horror effects 
and explosions. Weaknesses? It’s boring (a cardinal si 


{or exploitation films), Most ofthe ereative elements are 
pretty bad. The dialogue is comy. The story structure is 
non-existent, Is lucky it makes any sense at all. Much of 
the darker material does not translate to video. In film, 
the dark scenes are at least visible. Hokey acting. Need L 


Sawicki readily concedes thatthe film has flaws: “I 
regret that there was litle “follow through’ with the 
characters, We see the old miner take a swig of booze but 
nothing comes of that. We see the young miner make a 
pass atthe reporter's wife and nothing comes of that 
either, We had some good characters who were under- 
Uilised and so the film suffers, as did any of the horror 
pies ofthis calibre, from too many scenes of people 
walking here to there and back again, ! would like to 
otis one bi 


have seen some sex oF tillation, All we 
underwater wet T-shirt shot. We seemed to pull 90 many 
punches and that may have been because David relied on 
his fami 


a great deal to make the picture. They fed us, 


they let us keep a cave set in the yard for a year ete. 1 


think, in many ways, David made a nice film for his folks 
to see. Aside from racy things, I do think that we could 
have seen much more of the monster, We were trying for 
the Jaws approach, because we didn’ think the monster 
would hold up under close scrutiny. We certainly didn’t 
‘want i to start looking comical I think, in retrospect, it 
‘might have been nice if there was a spin-off threat 
spawned by the monster that would lend excitement in an 
ancillary way: the people who get slurped by the thing 
becom 


g zombies, or something. The only other 


‘weakness [can think of is that my character was killed 
‘off mich too soon!” 
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Out of the Mine 


After The Strangeness, Hillman made one more feature 
film called Brothers of the Wilderness (1983), a “G'-rated 
children’s adventure 

hhunt. Savicki played the lead villain; “My character was a 


about a boy and his dog on a treasure 


bit ofa disgruntled nineompoop type. Needless to say 1 
very much enjoyed that part! I thought it played pretty 
well, and it was fun to work on, It was financed by a 
fellow who made or distributed suitcases, | believe. His 
rhame was George Bamber. It was all shot in Big Bear, 
California. After that, David continued making 
ceducationals. The last film I worked on with him was 
Cincinnati Bones and the Temple of Health (1988), This 
‘was an anti-drug educational that David starred in and 
produced. I did the visual effects. It was quite well 
received in schools 
Huntley recalls his own trajectory after The 

Strangeness: “We finished The Sirangeness the summer 
after I graduated from USC film school. [promptly got a 
Job waiting tables. S 
Graphic Films, a special effects house with alumni such as 
Douglas Trumbull, Ben Burt, and John Dykstra, I spent 
two years working on an Omnimiax space film called 
Tomorrow in Space (1982), It should have been called 
Tinkertoys in Space’. During my work on that, Steph 
Greenfield and I started our own software company called 
Screenplay Systems. We ereated Seriptor. a screenplay 
formatter, for which we received the 1994 Technical 
Achievement Award from the Academy of Motion Picture 
Arts and Sciences. We created Movie Magie Budge 

and Movie Magic Scheduling, which have been the 
industry-standard estimation and producto 
software since their introduction inthe 1980s, We 
developed the Dramatica software, and other writing 
software as well. We'e stil business partners, twenty two 
years and going. We changed our company’s name 10 
‘Write Brothers, Inc. in 2002, to bette represent our 
product line. For me, 'd say that making the film did not 
directly help me to get other work. Bur 

essential step in the long evolution and development of a 


ix months later I landed a job at 


new theory of story, Some of our conversations during The 
Sirangeness became the basis of work David and I later 
did in 1990, We ended up creating a new theory of story 
called Dramatica.! We did a lot of philosophical talking 
about story structure, before, during, and after The 
Sirangeness, trying to discover the basic pattems of 
‘characters and plot in stories. What were the essentials? 
‘What parts were fluff? We obviously didn’t figure any of 
that out during the production of The Sirangeness! In fact, 
it was the film's bad structure that got David and me 
thinking about story structure in a big way. From these 
discussions we determined that there were generally eight 
archetypal characters found in most action-adventure-type 
stories, We also determined that they eame in pairs. There 
were the rotagonist-antagonist pair; the sidekick-sceptic 
pal the 
‘nist’ pur (we created the name contagonist because we 
‘couldn't find any reference to this character; he isthe 
hindering tempter, such as Darth Vader in Star Wars). This 
was a simplistic view of characters, but there seemed to be 
some fundamental truth associated with it 

‘Sawicki's film career leapt forwatd in 1984 when he 
snared a job with up-and-coming director James Cameron 
on his sci-fi adventure lassie, The Terminator. “Ernie 


eason-emotion pai; and the guardian-‘contag. 


224 


Farino was responsible for getting me on The Terminator 
after Fantasy Two's optical man quit in the middle of the 
production,” Sawicki recalls. “I came up with a variety of 
‘processes forthe original Terminator vision. lowe my 
{jump to the big leagues to Bill Taylor ASC of Illusion 
Arts, Bill eame into my life a bit later, in 1986. After 
Terminator | worked for Celestial Mechanics with Sean 
Phillips, doing optials for television commercials. We 
also did almost all ofthe 3D feature title sequences 
during the 3D Summer. Jaws -D, Friday the 13th Part 3, 
Metalstorm, they were all titles that Sean Philips devised 
Sean, as you recall, was one of the roommates atthe 


house we shot The Strangeness in, and provided the spray 
paaint compressor to paint our set. He's a brilliant 3 
specialist. Sean now directs and does visual effets in 
large format venues like IMAX.? With Friday the 131h 
Part 3,1 seem to recall that we didn’t work on the film 
proper but did many last minute hurried tests to prepare 
the fil for anaglyphic projection for drive-ins, You see 
‘most successful 3D processes use polarized glasses and a 
silver sereen that can reflect the different polarities ofthe 
right and left eye, Conventional sereens or those found in 
need to separate the eyes through colour 


drive-in theatn 
separation, typically eyan and red filters. This 
“anaglyphic” system can create the 3D and some sensati 
cof pseudo colour. It is usually not very successful. 1 
believe the studio passed on the making of special 
anaglyphic prints once they saw the tests. Ir was quite an 
experience though, as Paramount opened up Movielab in 

0,000 for the weekend 
My test footage was the only film that was processed and 
printed on that weekend and 1 was able to experience 
walking through all the processing steps atthe lab 1 sort 
of felt like royalty!" 


Hollywood for us, atthe cost of $ 


‘Sawicki continued to pick up new knowledge of 
‘cameras and optical technology, as film industry 

techniques went into development overdrive inthe 1980s 
and 1990s, “While I was at CMI (Celestial Mechanics) | 
began t0 experiment w 
the original Vlahos patent to lear how to doit from the 


h blue sereen, and went back to 


source, | always seemed to be the sole cameraman 
wherever I worked and therefore was self fave 
extent, [had heard that Bill Taylor was ane of the best 
practitioners of blue screen in the business. He was Alber 
Whitlock’s matte cameraman. I called him one day to ask 
about blue sereen and he invited me over to Universal 10 
look over my notes and blue screen tests. He was very 
generous with information and great help to me.I think 
he must have been impressed with my self study, because 
‘when Universal dissolved their matte department and Bill 
formed Illusion Arts with his parer Syd Dutton, he called 
ime to ask if | would work for him. I was working on rock 
videos atthe time, having a Tot of fun but making no 
money. When he called I couldn't believe it. accepted, 
tnd overnight { was inthe feature film mate paintin 
business. My first project was The Gate, which was 
supetvised by Bill and Randy Cook. Randy went on to be 
‘one of the principal effects artisans on Te Lord of the 
Rings, Ilusion Arts was a great experience. 1 became one 

Itent-image matte cameramen, The digital age 
ely, wiped out that wonderful tradition. A tevfic 
‘book that I would highly recommend is The Invisible Art 
bby Craig Barron. It covers the history of matte painting 

re 1 08 


from its origins in silent einema to the digital 


happy to see that some of the paintings I composited are 
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featured in the book. Alas my name is not mentioned, but 
feel truly blessed to have been part of such a spectacular 
at-form. I spent ten wonderful years at Illusion Ams, and 
then was asked by Tim McHugh of Atea S1 to come on 
board as a co-supervisor for From the Earth to the Moon, 
produced by Tom Hanks. Ernie Farino was the principal 
supervisor, After the Hanks project finished I was out 
Jooking for work again and discovered the down side of 
being with one company for ten years. The digital 
transition took over the industry and I discovered that my 
network of people were no more, Most ofthe small effects 
shops went out of business and were replaced by lange 
corporate entities like Cinesite and Sony. The schools had 
fooded the market with inexpensive digital labour and the 
‘normal demand for experience was replaced with whoever 
new the atest software version. The globalisation of the 
workforce has also had a devastating effect on Hollywood 
cmployment. | was fortunate in that my wife was an early 
adopter of digital processes ~ she weat on to work forall 
he major studios around that time. Her last feature was 
Disney's Dinosaur, She all to0 rapidly saw the decline of 
the digital effects business into a sort of glorified 
secretarial pool. She has transitioned into teaching. and 1 
have gone back to optical camerawork. I may very well be 
the last ofthe optical cameramen, I have been at Custom 
Fill Effects working on features fr about five 
nd spend my space time ereating fine art sculpture and 
acting on occasion. Custom Film put the optical printers 
‘ut to pasture in 2005 and | went on to be a digital 


und on set visual effects cameraman, Before the 
printers were replaced I made a short film homage to the 
raft called Twilight Cameraman} Lam very fortunate to 
sill be working inthe field in Hollywood.” 

‘Sawick! is upbeat about recent developments in video 
technology and their possible impact on filmmaking. “It is 
1 fabulous time to be a filmmaker now. The technology is 
‘completely accessible. Anyone can afford to make a movie 
‘and not go broke. | recenily appeared in a mini-DV 
Feaure, Rectuma (2004, dir: Mark Piro), that was made 
fora fraction of what The Strangeness cost, with much 
more production value. The ability for new filmmakers to 
‘exposure is tremendous. | acted in a film directed by 
isual effects supervisor Keven Kutchaver forthe 48 Hour 
Film Festival, where the challenge is to make a film in that 
alloted time. Kevin's film, Msterious Tales of 
Unexpected Horror, is now broadeast over the Internet, 
and will be seen atthe Arc Light Theater across from the 
CCinerama Dome in Hollywood. The world is at your 
The challenge is that cinema has become the paperback 
novel ofthe 21st Century. It will be hard to stand out from 
the crowd.” 

The Sirangeness, too, has had difficulty standing out 
fom the crowd these past twenty years. Los in the shuffle 
dling the eaely eighties video explosion, i's never 
received much attention in the horror press, and what 
reviews there have been have scarcely Jooked beyond the 
film's murky lighting. But even if the film really ts like a 
dusty old paperback novel, something one might pick up 
‘with idle curiosity in a bookshop crammed to the ceiling 
with forgotten ttle, Sawick! and Huntley show us that it's 
often incredibly rewarding to investigate the shady 
comers, away from the hard-cover “elassies and the 
groaning racks of Stephen Kings. Because flaws and 
failings and all, there's stil 50 much to learn from The 
Sirangeness, and from the men who made it happen. 


colourist 


If You Go Down in the Caves Today 


Addendum: Chris Huntley wrote these tps for flmmakers 
‘om alow budget hack in 1980, and they're stil worth 
repeating today: 


1) Make sure your script is completely locked down before 
‘you begin production. You risk shooting several scenes that 
fare no longer necessary, as wells creating many diserep- 
ncies and loose ends in plotline and character develop 
ment that can never be fully corrected. 

2) Unless you are absolutly sure of someone's abilities as 
an actor, nd this includes friends especially, have them 
read through scenes extensively, preferably with other 
actors who have already been east 

3) Never start your production without your entire budget 
in the bank. It is quite possible to run completely out of 
‘money midway through a film and never get it completed 
4) Never underestimate your bu 

get the project off the ground. Allow 25% of your budget 
for advertising expenses If his is your first film you will 
likely be required to pay forall advertising materials used 


ein your enthusiasm 10 


(Cindy (Trt Beant ot 


Calvert (Dan Lin 
The paty gator cxnd 
thee desea! De ce So 
The Strangentss as 00" 
Issue on DVD in te UK byte bet net 
ied Coty, aogh copies ae oxy 


Consiing te design of te morsen 
Stolshould probably o 

Mere 

Caer fins evdene ot 


ar ew he 
ve aval hua fe in 


initially by the distributor. In addition, the best planned 
Ims allow atleast a 20% contingency for those 

tunconsidered situations. 

5) Get yourself lawyer. This is not a place to cut comers 

fn your budget. He can and most fikely will save your 

rieck. Insurance polices are a must, especially when you, 

5 the producer, might have a persona liability 

(6) Not only should everyone have cleatly delineated 

responsibilities, they should know exactly where they begin 

and end. In our ease, we couldn't get things dane because 

‘no one had been made personally responsible for each area, 

and a job that should have been a one man responsibility 

‘was spread among three or four, 

7) Feed everyone well. People will work their hearts out 

for you ifyou show enough consideration to provide them 


8) Have your shooting schedule planned well in advance, 
‘not just for your benefit and forthe renting of equipment, 


but for the benefit ofall those who are giving up their fee 
time to conform to your needs. Be prepared with alternate 
scenes for every shooting day 
9) When striking deals, remember: everything is negotiable. 
Don't be afraid to suggest geting something for fee. Often, 
en eredit, deferred payment, or 
or discounts 
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2 Phillips was Digit Estects Supervisor on the 
Robert Zemeckis Polar Espress (200), 


AX version of 


3 Distributed by Firslghvideo com. 
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chapter 10 


Vigilante 


of 42nd Street 


Robert Endels 


Fight for Your Life (1977) 


Eee Bert enc ned i 
political correctness? A tell-it-like 

‘melodra 
by grating the liberal viewer's nerves? Any and al of these 
{ would say, but contrary to common misconception i's not 
racist, The film has been attacked over th 
‘making an unacceptably indulgent windos 
villain's racial prejudice, and its true thatthe hateful Kane 
(William Sanderson) enjoys te lion’s share of sereen time: 


is slice of ation 


Ora callous exploitation ick having laugh 


but viewers ofa suspicious nature who wish to asribe the 
villain’s values tothe filmmaker should think 
as the energetic tabloid fiction it is, Fight for Your Lifeis 
bruising, nerve-ratling experience as pacy and wnpreten- 
tious asthe blaxploitation films it resembles. The title says 
call really, making clear the film's ultimate sympathies: 
this story of a nice suburban black family attacked by a trio 
of deranged killers charts the slow, painful accumulation of 
their rage, and their justified thirst for vengeance. 

Endelson sets up broad, almost cartoonish conflict, 
between three lowlife hoods and a family tetering on the 
verge of saimhood. From this basis, the committed cas 
take Straw Weisman's px 
Sanderson is the focus of the film, and although the seript 
tives him the ammo, the actor's skill and guts deliver the 
kuiller shot. A glimmer of restraint on his part would ruin 
the film: we really need to see the worst in Kane's 
character, and Sanderson duly delivers His en 
passion account forthe nervous 


nt, demonic script into orbit 


ss with which 
has often been greeted. Here is an actor really sinking his 
teeth into a role, with an abandon tothe imperatives of 
side better-known, more (ted 
‘dark-side” explorers like Harvey Keitel and James Woods. 
The bravest performer ofthe film, next to Sanderson, is 
Robert Judd, playing the black middle-class pastor and 
father whose New Testament values are challenged by the 
attack on his home, his family and his masculinity. Seen 
from this angle, Fight for Your Life isthe antithesis of 
white power fantasy ~ it’s virally a Black Panther 
recruitment film, delaying the righteous violence of the 
suitably named Turner family until the last possible 


character that ranks al 


Vigilante of 42nd Street 


on on Fight for Your Life 


tioment, The incendiary sado-masochistic tension is so 
acute its almost pornographic. One thing 
White man watching this film in a black area of New York 
would feel pretty nervous as he left the theatre 
Siylistically, Fight for Your Life is no-nonsense get 
the-sory-told exploitation, Conflict is explored chiefly 
through the dialogue and acting, with the editing 
‘occasionally used for heightened directorial emphasis. 
There are few camera tricks to abstract what we' 
Endelson keeps the lid on his film technique, pushing the Jessie Le Kan 
viewer's buttons without drawing attention 10 himself ‘and Chino (Dane 
1s hard-nosed, professional NYC filmmaking, never Ta Tune (Robe 


for sure—a 


Kare comers hs mage by testonng 2 
Dey abs qn ina sive toltp. Note te 
sy Geran Se, Ausruch zur 
Hite (Src Het), whch seoms to 
arcmin wh be cont! 


dreaming of intruding on the story with lyrical, expression- 
istic or ‘any’ flourishes. But what Fight for Your Life may 
lack in poetry it makes up for in brass-necked nerve, Not 
‘only does it take the race issue by the horns; 
bulldozes another taboo area, unusual even for exploitation, 

How can I put this delicately... they kill the kid! 

So what's the big deal? Well, even the most cynical 
horror films tend to sidestep the murder of children. 
Honourably nihilist exceptions include Romero's Night of 
the Living Dead, Lucio Fuli's The Beyond and Michael 
Haneke’s art-house horror Funny’ Games, but you can tell 
hhow rare this is by the way the hairs stand up on the back 
‘of your neck when Ling (Peter Yoshida) off the litle tyke 
(ich one Lon't say ~ there ate to in the film...) The 
shock is even more profound because the boy is et up as 
the family’s potential salvation 

“The movie's climax is defered perhaps a shade too 
Jong, but it’s a close eal, When i¢ comes it's immaculately 
handled, and when Turner humiliates Kane by taunting him 
bout the "big Black bucks" who punked him in jal, you 
‘could even argue that the script shows a glimmer of 
sympathy for Kane’s wretched character The sight ofthe 
‘weaslly litle monster flustered and deflated, as these 
words probe the truth, suggests how psychological 
understanding 
Instead Turner's taunts are simply a nasty and effective 
‘coup de grice 

fengeance is mine," sayeth the Lord (allegedly), but 

The script 

privatses heavenly judgement, relentlessly berating 
‘Christianity asa force whieh Keeps the good guys down: in 
‘one ofthe film's most jltingly aggressive sequences, the 
Pastor is beaten around the head with his own Bible (in 
footage that Endelson speeds up slightly, ereating a 
‘genuinely weird, disturbing effect, 

{An cleventh hour collusion between sympathetic cop 
and vengeful father provides a iberl-baiting last squib, 
something to anu about in the bar afterwards, proving 
that Fight for Your Life is consummate tabloid cinema; 
rabble-rousing exploitation in which a sense of social 
responsiblity begins and ends in the ticket hall. If it does 
have a political conscience its essentially non-racist, right- 
Hibertarian, pro-gun, anti-liberl. Like most *What would 
‘you do if your Family was attacked?" tales, there's 
‘zoading quality to the movie, a desire to see social 
restraints on retribution stripped away. The racial aspect of 
Fight for Your Life's ultimately less crucial - and less 
problematic ~than its appeal to vengeance, with Endelson 
aligning his sympathies to such urban nightmare eure-als 
‘as Death Wish, 


ould have undone the villan’s authority 


Fight for Your Life's having none of 


Robert 


Endelson 
Interviewed 


“The racism exploitation movie to end them all, Caleulated 
to drive inner city audiences berserk with rage for an hour 
and a half before giving whitey his comeuppance, it would 
also be suitable entertainment for a Ku Klux Klan barbecue 
~ Bill Landis, Sleazold Express (book) 


ght for Your Life, sot in 1976 by Robert Endelson, and 
released in "77 by New York distributor William, 
kin, is one of the most widely misunderstood movies of 
the era. Denied a certificate to this day in Great Britain, i's & 
perfect illustration ofthe way content can cast a shadow on 
the character ofthe filmmaker. It portrays a black family 
held hostage by vicious racist criminals, and uses dialogue as 
unflinching as the action. Perhaps it's testament tothe grim 
intensity of Fgh for Your Life that reviewers have 
frequently assumed racism behind the emer. 

ts certainly something that crosses your mind when 
watching forthe Fist time: the dialogue crystallizes racist. 
contempt in such a forceful way that one initially has 
difficulty separating the speaker from the spoken. The 
situation has been exacerbated because Endelson dropped 
‘out of the film industry, and has until now declined to speak 
about the movie 
‘So who is Robert Endelson? When Martin Scorsese frst 
went to meet David Cronenberg, having seen the 
CCanadian’s early films Shivers nd Rabid, he admits he was 
expecting someone who looked, “like Renfield.. slobbeting 
for julcy flies.” I'even a genius lke Scorsese ean assume 2 
direct link between subject matter and ats, imagine how 
distorted our mere moral impressions of Endelson have 
become over the years. 

| first made contact with Bol in 2002, just after he was 
contacted by Blue Underground, who were about to reissue 
Fight for Your Life on DVD. He tured down their request to 
participate on the commentary tack, but he did agree to talk 
to me for this book, which makes tis the frst time his views 
have been set down anywhere. found him as forthright and 
vigorous as his movie suggests, with a very firm declaration 
to make about hs personal views on race. Is time to let 
Robert Endelson speak for himself and set the recon 
straight 


A Pause for Clarification 


Robert Endelson: “The first point L want to make is, 1 
‘watched the movie this moming witha fiend of mine, 3 
woman of colour, who had never seen the movie before, And 
she said 10 me, “Ths is not racist film. Ths doesn’t 
promote racism, it does precisely the opposite, it shows you 
how terrible racism is. And there's racism on both sides of 
the family, when the mother says “Why do you invite that 
‘white girl to the house?"” He pauses then adds, “hs a story 
about racist confrontation. It doesnt promote racism.” 

There's no doubt that Endelson is sensitive tothe way 
the flm has been perceived. The friend to whom he referred 
ishis Family Assistant’ (that’s ‘maid? to English readers), 
14! had the unexpected pleasure of chatting briefly to her 
‘on the phone one day. Endelson insisted, and put aside the 
receiver calling, “Dorothy! You got a moment?” Moments 
later Dorothy is onthe speaker-phone. ask her what 
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th 
ink i's racist. I'm gonna watch it again, because | liked 


lm stirred up: “No bad feelings realy. I don't 


it” Endelson interjecs: “I was surprised. She sai, “Leave it 


in the video, I wanna watch it again this ateroon! 


Dorothy, a cheerful woman with a no-nonsense attitude 
ve the impression she was surprised to even be asked if 


he film was offensive: if Robert Endelson is running a 


plantation in deepest New Jersey, he's a mensch when it 


somes to labour relations. 


Early Days 


Robert Allen Endelson was bor in 1947 and raised in New 
York City. His paternal grand 
Paris, where he worked for a while asa set painter for 


her emigrated from Russa, 


ne French filmmaker Georges Méliés. “He was a very 
atstc person before he came over to America, when he 
went into the textile business,” Endelson explain, “I think 
1e may have worked painting the backdrop on things lik 


0 the Moon: 


Robert himself came to the movies via photography’ 


‘When | moved from New York to Long Island, one of 


best friends was 
ly cool, $0 I became a sll photographer during grade 
001 and high school. {started making short movies, 


a photography and I thought this was 


hing of any significance. The senior car wash, that sort of 
‘hing, sureptitiously filming the physics class antes on 
16mm. I never shot on Super-8 because had 16mm, 


‘equipment belonging to my father. An old wind-up camera, 
the sort that took cartridges, actually, Before Boles. In 


college there was no cinema club, so I decided to start one 
All you had todo to was get twenty five names on a petition, 
so | walked around and said, *Would you lke to have a 
cinema elub atthe University?" And I got the names. The 


school gave me a thousand dollars, so I became a director! 


litle shorts, two-minute films. I never 
really studied film but | was an accomplished sill photog 
raphe. When I was a sophomore in college I was the 
photography editor ofthe Yearbook, which was usually a 
position reserved for a Senior: 


Endelson left college fora summer job at television 
‘commercial company, where he was introduced to real 
filmmaking. “I became the best production assistant that 
be laughs. “I was offered a plac 
cinematographer's union by a very famous cameraman at 


anybody ever had!” inthe 


that time called Gayne Reseher! and I tumed that down, 
‘because you had to apprentice for five years and when 
‘you're twenty years ol, five yeas is an eternity, So I said 


ro and I got alot of expere ision commercial 


area. This was around 1969-70, There were only so many 


9g I could do a a production assistant in commercials. 1 


was never going to be a commercials director or cinematoy 
rapher, so I went to work for this documentary producer 
called Herman Kitchen? who has made several quite 


suseessfill documentaries. He hired me because I had a 


pilots licence: he flew his own plane around the country and 
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the Figured 1 would be a good co-pilot. stated flyiig when 1 
was sixteen and had my lioence by the time I was nineteen 
“There was a seaplane base near our home on Long Islnd 
nd I sed to hitehhike down, without my parents" 
permission, and take flying lessons. Even before I got my 
full licence, I would land in the nearby backwater swamp 
areas ina Seaplane, pick my friends up from their boat, ly 
round, then land and drop them off again, because if ame 
back tothe seaplane hase with passengers they would have 
taken my student licence away. We were very near 10 
Kennedy: Airport; those were the days before all he restric- 
tions, I lived about twenty miles from Kennedy Airport and 
as long as you stayed below five hundred feet nobody 
bothered you. Today they would senda jet and shoot you 
down! The rule-book then was a quar 
and today it's two inches thick! haven't 
three years because 9/11 made everybody erazy, but I stil 
bold my pil’ licence. 

Endelson feels that the very reason he did poorly in 
school helped him finda niche inthe film industry: “tad 
‘hat they would call today ‘attention deficit disorder’ ~I was 
lazy, didn't do well in school, but I had talent for very 
spoctic things, like building ham radios. 1 liked building and 
potting things together and taking things apart. I never took 
‘my friends stu apart though, only my futher's stuff So 1 
\was very mechnical-minded, which made picking up the 
‘mechanics of cinematography easy, especially with my 
background in sill photography. I became a cinematographer 
and worked on several low-budget films, some of which were 
pmo films, which most young filmmakers of my generation 
‘made when they were in their twenties you look in the 
‘American Fi Institute eatalog under ‘Francis Ford 
Coppola, the frst movie listed is called Flesh and Lacet 
‘When you're a hungry young filmmaker all you want isto 
run film through a camera and have somebody’ pay’ for it! 

‘Today, Endelson’s memory ofthis fascinating period is 
frustratingly vague, but he remembers enough to make you 
‘wish you could hire a hypnotist: “We were given the sript 
‘on three threeinch by five-inc eards showing the 
beginning, middle and end, and we would have to make 
everything else up, One of them was The Student Nurses 


‘my name isnt on it, butt was one ofthe more successful 
‘Some of them were fll hardcore, but alot of it was faked. 
We had our own special effects, alt of milk and sugar- 
‘water! And turkey-baister bulbs with litle mbes, You could 
‘only go so far with some actresses but they didn't mind the 
sugar water. The actresses would fill out these question- 
naires: you know, which orifices? Will you do animals? 
[laughs} There was a guy called Curt Russell who would 
hire you, and you did anything just to shoot film, and see the 
result, and experiment, We used to shoot on hundred-foot 
rolls that he would buy somewhere cheap, so every minute 
you had to change the roll, you couldn't shoot anything 
longer than a minute, We used ends, anything that we could 
run through the camera that would produce an image! 1 
never saw any of them finished. I saw the rushes when they 
came back from the lab, just to see what the cinematography 
looked lke, but then I had no further interest.” 


[Ladies and Gentlemen: ‘The Filthiest Show in Town! 


‘Working in New York's commercial underground, Endelsoo 
«ame into eontat with various phosphorescent figures inthe 
shadows ofthe industry: “Gerry Damiano I knew. [never 
‘worked with him ut I met him once ata distributor's office 
‘and I had someone who was a mutual frend, I met him at 
lite gathering after he had made Deep Throat Her 
Streicher, who was “Harry Reems, knew very well Because 
the worked on my picture Fithiet Show in Towns He was 
‘one ofthe brightest, nicest, swectst people you could 
imagine.” 

Filthest Show in Town, shot in 1972, was Endelson's 
first feature film: Ashe recalls “Isai to my father, 1 
‘wanna make a movie, and be gave me $25,000 to do it, 
Which was lot of money in those days. Iwas lucky my 
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father had the money. He was a very practical man and he 
\would rather inves in is son’s movie than some school or 
university fee, So went out and made that movie — it was 
shot in four days, in two locations ~ and we showed itto 
‘twelve distributors, who tumed it down, because i's a pretty 
terrible movie! The thirteenth distributor was William 
Mishkin, who was a very smart man. It was originally called 
The Maiden Game, take-off of The Dating Game, a nude 
version Mishkin was biliant enough to retitle it Filchest 
‘Show in Town, and paid for it1o be blown up from 16mm to 
35mm. He knew how to promote it, and the movie made 
quite abit of money over the next theee years, between 
domestic and international sales. 

Pre-dating the similarly themed box-office hit The 

ve Tube by two years, Filthiest Show in Town (be 

‘onscreen title omits the definite anicle) is a sex-oriented skit 
‘on dating shows and television commercials, featuring Harry 
Reems and ‘A-list porn star Tina Russell. When tapes of a 
sexually explicit game show, ‘The Maiden Game’ ae seized 
by police, the station bosses, a Jew and an Italian-American, 
find themselves prosecuted for obscenity. During the cour- 


Gro 


«ase, the jury are shown clips from the show, featuring 
nudity, sex and obscene language. A State prosecutor seeks 
fo prove thatthe ‘moral decay’ of society ean be lid tthe 
dooe of shows like “The Maiden Game’, while the defence 
argues on the basis of freedom of speech. Various witnesses 
are summoned: the prosecution cals the resent winners of 
the "Family ofthe Year’ competition, who assert that their 
‘once polite children have turned bratty and unmanageable 
since exposure to the show; while a representative of 
Women’s Rights onzaisaton, called to offer her views on 
{he corosive effect of pornography, announces that she buys 
piles ofthe stuff to prevent it falling into the hands of | 
perverts The defence cals a psychiatrist who tells the court 
that he real sickos ae the moral majority, who damage: 
society by withholding sexual information from children and 
repressing sexuality in adults. Happily, despite the obvious 
bias ofthe Judge (Marshall Anker in favour ofthe 
prosecution, the jury are more interested in watching further 
lips from the show’ 

‘Okay, it's not the most sophisticated sex comedy in the 
world. I's the sr of film in which a judge inadvertently 
uses a did as » gavel (infact dildos seem to be an 
obsession here, as they feature both physically and verbally 
‘throughout — look out fora brief scene with Sandra Cassell 
(Mari Collingwood in The Last Howe on the Le) handling 
sp angry, red-veined example in one ofthe film's numerous 
‘mock commercial spots). But while the constant sexual 
references become eather exhausting (the characters have 
ames like ‘Doris Dryhole’, ‘Phyllis Phallus’ of “Peter 
‘Ramo, the underlying argument about the hypocrisy of 
censors is at times quite sharply conveyed. Given thatthe 
‘lm was released in 1972 when the Deep Throat rials were 
under way’and XXX cinemas were being raided by the 
police, it's admirable thatthe Endelson brothers should have 
gone for ub-thumping libertarian advocacy on top of their 
Soficore full-frontal orgies (even if hey are “preaching tothe 
perverted’). The puns are awful, the obscenities are comy 
and juvenile (I'm sure I would have laughed myself sick 
cover this when I was fourteen), but the witicisms about 
religious attudes stil raise a smirk or two. You ean get a 
Savour of the mix from this example, in which a Maiden 
Game" contestant (avery fresh-faced Reems) i introduced 10 
the studio audience thus; “He advocates the theory that 
going tothe toilets unholy: and he holds the world record 
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{or constipation! From Rottenerotch Missouri, ts my 
‘pleasure to welcome — Barney Scrotum!” 

“The tone of the film is consistently scornful ofthe 
‘Church: something that comes over in Fight for Your Life 
too. Atone point,  Catholi priest informs the jury that, 

Watching the show i alright, as long as you hate yourself 
for it afterwards!" Well | dida't bate myself, no the 
Filmmakers, because despite the film's silliness and repetition, 
it's sll fairly watchable time-waster if you're intrested in 
the period, and the context in which it was made 

With his fist movie completed and sold 1 one of New 
York's foremost ballyhoo distributors, Endelson made plans 
for a follow-up. “I developed another movie, that never got 
‘made, called The Vigilantes of New York, Iewas writen by 
the now-famous Jesse Kornbluth. I paid Kombluth $5,000 to 
‘write it; the most money he ever got paid fora project up" 
then, He was a great, intelligent, well read, sophisticated 
‘Young guy (whose education and ego go in the way of 
Jeaming anything from a pipsqueak like me). He was a 
terrible scriptwriter ffom the get go. think twenty years later 
‘he taught scriptwriting if you eat do it, each it! With me 
‘working literally over his shoulder, a script was tured out, 
‘We were within a week of starting ~this was around 1973, 
year before Death IVivh came out in 1974, It was like there 
‘vas something inthe ai. And the investor, a big wheeler- 
dealer, suddenly lst alot of money in the commodities 
‘market, and he says I'm sorry I can't complete my 
commitment to you to make the movie.” This was a big 
‘565,000 movie, and it was very depressing because we had 
cast it~ Sylvester Stallone had come in, this was before he 
was east in The Lords of Flatbush.” Recalling his encounter 
with the future star of Rambo, Endelson adopts a creditable 
Stallone inflection: “I'm gonna be one o' duh best actors 
dere ever is. know I could be one of dese vidgielandies!" 
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Fortunately, some ofthe effort was eompensited 
Financially: “After it fell through for me, we sold the seript 
to Paul Williams and Ed Pressman for $15,000." Endelson 
also recalls an amusing irony in having made the sale to 
Williams: “Sometime between 1963-1967 I saw this ten- 
minute shor in a theatre titled either ‘Hooked! or ‘The 
Fisherman’. Fade in: Dusk, a fisherman is surfcasting fom 
the beach ~ gets hungry — finds a sandwich ina bag on the 
‘beach — bites into it and a hook goes through his cheek” He 
‘grabs the line and is dragged down the beach into the surf 
flopping like a fish. | think it was made by Paul 

Williams..." A decade later, the script for Vigilantes of New 
York features, “a scene where the vigilantes, with an electric 
stark rod and ree, hook a bad guy who's eating a sandwich 
ata diner ~ drag him down the aisle, out the door, down the 
street to the back of the vigilantes" van where they had a 
fishing chair mounted. Williams and Pressman read this and 
had to have the sept. I still ever got made.” 


Fight for Your Life 


With Vigilantes of New York down the tube, Endelson took a 
sidestep, and came up with the basis of Fight for Your Life 
However, we almost never got to see a second Endelson 

film: “After Vigilantes fell through I sot of left the business 
and got involved with some people who were flying planes, 
like WWH bombers. I don’t want to mention what they 
‘occasionally caried om these planes, but I had a very close 
call! You don’t know what paranoia is until you've stayed 
‘one night at a friend's house that had $2,500 of marijuana, 
in the garage! So I walked away from these people and 
thought, [need to make a film tomorrow ~ because this is 
crazy. Okay. what am I gonna do? I've always liked The 
Desperate Hours, | need a film with one location, 


something do-able, nothing too big. The Desperate Hours 
takes place in one house, Black films are popular, Shaft and 
Superfly: Vm gonna make a black Desperate Hours! | went 
to Mishkin and he loved the idea, he already knew how to 
sell it, He was just round the comer from 42nd Steet, he 
looks at all the black films with lines outside the theatres 
and says, “Yes! There's a market fr this.” 

A great idea doesn't always lead toa great script, but 
bere fortune smiled in the form of a Mishkin employee 

led Straw Weisman. Endelson explains: “Straw Weisman 

worked in Mishkin's office asa film booker, sitting at a 
litle desk in the corer, sending prints on uses to 
Syracuse and Rochester. He was a clerk, but he'd one to 
school to study writing and film, and he says, “Oh, lean 
vwrite this film’. So great, there's a fre scriptwriter! Isai, 
‘Okay, this is how we're gonna doit’ gave him the plot 
summary, and he typed it out and he contributed lot 
‘would say 85% ofthe dialogue is his ~ heavily edited, 
‘mind you, because he has a tendency to ramble, whereas 
for me everything has to lead tthe next thing to propel 
‘you on tothe next scene, He didn't know very much about 
film structure or plot or suspense, so forthe stricture I had 
1 lead him by the hand, but when it comes to puting 
dialogue in the actors” mouths, he's bili.” Between 
them, the two men forged a no-holds-barred seript which 
fairly leapt out of the typewriter, Endelson's strong concept 
and structure, lus Weisman's pungent, straight-to-the-point 
dialogue, delivered an exploitation movie-sript to die for 
almost literally, asi transpired, 

[But first the movie had to be east and with » script so 
aggressively confrontational it could all hve gone hortbly 
wrong: “In those days you put an ad in Backstage because 
all the actors were out of work. There would be lines 
outside your offic, of actos waiting to audition, And that's 
how it was with Bil Sanderson, who we east as Kane. He 
‘actually wouldnt leave the office! He says “L know I could 
do this character and I'm not leaving until you give me the 
pant” And I said, “Well, 1 got other people to talk 1," so he 
‘Went outside and sat down in the hallway for several hours 
‘uns I was finished casting and then he came back in, and 
hae says, “Well, whaddaya think?’ And he was just so intense 
bout it Isai, “Wel, sure, you're Kane!” He was from the 
South, he was educated, be had a law degree, he'd 
discovered acting, and here was a part wit teth, and he 
‘gave it hundred-fify-thousand percent." 

Endelson was on a roll. His project had atracted not 
‘only Weisman but also Sanderson; an unknown for sure, but 
‘powerful new screen presence without whom the movie 
‘ould have disappeared into C-list obscurity. No doubt 
bout it, a bad actor playing Kane would have sunk the 
project. Fight for Your Life balances on a knife-edge of taste 
‘and morality and in the wrong hands it would have been a 
disaster 

‘One aspect of the sript that addresses black American 
identity head-on isthe focus onthe family’s Christianity. 1 
asked Endelson if he wished to expose Christianity as a 
negative influence on black culture; “I'm not a religious 
person, I don't believe in organised religion. think 
organised religion ison of the worst things that's ever 
happened to the world. In pagan times it did have its place, 
to somewhat civilse the world and give a set of rules, but 

's been so distorted and skewed. My philosophy when it 
‘comes to symbolism and messages i, if you want to send a 
message, send a telegram! Not in my movie! Mishkin oF 
Straw Weisman sai, “Wouldn't it be coo! if Kane beat the 


Nightmare USA 


Deacon with his own bible!" That's not something th 


d ever come out of my mouth; it must have been 
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he script was also influenced by Mishkin himse 
ndelson explains, “William Mishkin would eit certain 
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‘Mishkin’s fabled parsimony” also meant that comers 


spoken but very, sey shrcw! guy. And he wound up hiring his son Lewis, who was bi. greatiow a 
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hile we were shooting the scene! He was so cheap he 
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ctable knives and Isai, “AS soon a8 you fall othe 
ind you gota twitch." think L mig ve shot i 


ayself because there were alt of shots that | did, on l-isribotors and they booked the theatres and you would pack up your fee owen pets ad ship 

ind as second camera, certain shots Ik em doen there By bus, they would work the prin alt onetime, moving them around and playing al the 

uld only get once, tha I shot because I wanted it shot lite key cites nthe eitory, and then when they were dn they'd sy, “Okay we've played the pine 
sain’ way, Ned she 2 od and you would mnve all your prints on the bus fo the next er 

and you see the big piece of elas sticking out his hack: 

P On the Neighbours 


Lloyd (Freidus] was an unemployed cinematographer and Ie Dees ac g Aer cee ee 


eo say anything negative — let's say, he didn't have the irnically enough f 1501 Broadvay, twas a mini fin dstibuto’s haven and i the ofi 
reat eye for composition, but he had great eye fr lighting. next 0 the Miskin was this woman called Bunny Ada, a housewife from Quen with an locedibe 
hat’ what Ine ad the eye for where to put ‘ice, kindof bis blousy girl, who somehow ad the ability to aac cash money fom Detroit. Hanay"s 
amera. Every angle shot was designed by ‘movies all cost $20-25,000, and Jack Bravian cranked that pocoo ut for ern ew day, shooting 
there's one shot that 1 know I did, when Kane het ends. was like the Wild West When Ie the Mishkins and wet o work for Bunny next doe pa 

‘omy job was o make her Martins nthe rocks “iit elven hit, make me a dik 


the baby, comes up into the camera frame and 
ed it was empty’ [shot it because T kne 


cesactly what I wanted. You asked how many setups we got 
through ~ well, I went through the old shooting schedule and 
"Teounted, in one day, forty seven setups!” 

The first day’s shooting began withthe seene where two 
boys, Floyd and Joey, black and white, perform a blood= 
brother ritual in the woods behind Floyd’s house. “Joey was 
sueh a flat actor I was ready to kill myself.” shudders 
Endelson, “After tha day [just said to myself, “Jus 


the ean and don’t worry about i.” Basically, we shot outside 
a first because the prop people were proppis 
‘with all the black family’s paraphernalia, the pictures of 
Bobby Kennedy and Martin Luther King 

If you've ever noticed just how swiflly and confidently 
ight for Your Life paced, it's fascinating to hear how 
precise it all was during the shooting: “Everything was 
Virtually one tke, {had been a film editor on documentaries 
aftr I'd done television commercials, so I knew exactly 
‘how I was going to put everything together, And I was on 3 
Mishkin budget so I had no choice but to shoot virtually 
‘everyting in one take. What you got was what you got. For 
sdthrough, only 
‘one night, so there was no real rehearsal, apart from one 
‘other night where I had everybody come over to my tiny 
‘apartment and we had a few drinks and talked about what 
we were going todo.” 

‘One ofthe film's meatiest roles i that of Ted Turner, 


he house 


‘one night, we rented room and did 2 1 


father ofthe houschold, played with great commitment by 
[Hob Judd. Endelson rates his black leading man very 
highly: “I was blessed to have Bob Judd, who was a 
Broadway actor. A bottle of bourbon a d 

happy! Then he would come infront ofthe eamera, do his 


and he was 


line, and retreat 1 the upstairs of the house, which we never 
showed because it's where we hud the make-up and where 
everyone hung out, We called him One-Take Judd; every 
take was vimually perfect. 1 wish! could have dane a 
second take when he had Chino atthe mirror by the front 
‘door, because | wanted to see him on both sides ofthe 
‘mirror. That mirror just happened to be there and 1 used it in 
‘order to entrap Chino on both sides. Fora while he did hit 
the matk and We see him on both sides by the door, but it 
wasn't perfect. Any other film would have just shot it again 
she was in the proper place bu F didn't have the luxury 
‘The black daughter [Yvonne Ross} and the white girl 
{Bonnie Martin] were the flattest. The white girl was picked 
‘because Mishkin needed a blonde with ts for advertising! 
“That's why during the chase seene she's running with her 


that was a shot for the 
30,1 don’t hold 
myself up asa cinematic artist beyond story and plot and 


tts hanging out, chased by Ling 
trailer! You have to make compromises. I my 


making something that gets under the skin ofthe audience 


Watching it again this moming, it reminded me just how 
‘much dialogue I had to go back and dab later. 34-inch 
video had just come out and I put the 


lm on video, and I 
would have the actors come up to my apartment one at 
time, and I would re-record them aver the sesond track on 
the video it had two tacks. 1 would play the original track 
and they would talk into the microphone in order to dub 
this is like the poorest man's dubbing studio you can 
possibly imagine! And then I would have that rack 


transferred over to film (we shot in 35mm but edited a 
116mm workprint to save money). It works because I'm & 
perfectionist, I synched it all up afterwards by hand. The 
‘worst thing in low-budget film is lousy sound” 

‘Wheat | ask Endelson to describe his own directorial 
style, be laughs: “Basically, I direct like Hitler! They 


‘actually cle me that! I'm very ‘chm! ~ tis is how i's 
going to be done!’ No discussion. I's very much the 
Hitchcockian approach, the actors are puppets, the crew ate 
there to help you record it and it's my way or the highway 
There's no time to discuss character or motivation. All tht 
there is time to discuss is how to get the ators into the 


‘mood for a scene. There are various psychological, manipu- 
lative ways — you have to be a psychiatrist. {held such a 
tight rein on everything, 

location in the morning and the last to leave at night 1 the 
X’ factor, either you have itor you don't. A good director 
knows how to help and inspire the actor to hit the mark that 
you're looking for, ether physically or in his expression 


1 was the fist to arive on 


‘When Kane is first i the living room and he stepson a 
table, I told him to doit I's so intimidating, to step on 
someone else's furniture! He crosses over and says, “Any of 
yu coons wanna te the feedbag on?’ And then puts the gun 
to the nose ofthe daughter, and litle Reggie is siting there 
during this whole thing ~ you look at Reggie during this 
scene and he is truly terified! His father was there, though, 
He came tothe casting call, his father or his mother brought 
him, He wanted to be an actor, ad he walked away from 
this movie, | assume, profoundly affected, because he went 
‘on to become a writer 


e have 
tantrums, It was Chino, when it came to shooting him inthe 
balls. | wanted him rigged so that when the squib exploded 
in his pans ~1 had a special guy come in and do this 
had him rigged with foam rubber over the back of his lezs 
and back and neck, and roped toa pulley so that we could 
pull him and explode his eotch atthe same time. | could 
‘only do one take. And be say, “No, you do it and I'l 
jump." And I said 
explode it and you jump atthe right time, There was «big 
row bul finally he submitted to having this thing rigged up 
around him, we pulled, and it worked very well. But that 
was the worst.” 


Endelson continues, “Only once did any 


‘No. It'll never work, we could never 


Endelson i in no doubt thatthe east saw the movie ina 
positive light 

that needed to be made, because it shows how tertile 
racism i, That's why they worked for almost 90 money — 
Sanderson got $1,000 to do the film, and he was the highest 
pid, Grandma and some ofthe others probably got around 
'$500 forall of this time, plus hotel and meals. They 
certainly didn’t do it for the money! They did it beeause 
they fel it was an important film to be made, and that's why 
they got ino it so much. They had all read the seript, we 
had no revolts, no arguments on the se.” 

Throughout the remainder of 1977, Endelson worked on 
post-production, Thanks to the very tight shooting ratio, th 
‘movie was impossible for anyone else 1 recut "Mishkin 
saw it when it was finished. There was so litle material 
there was no question of “Make this shorter, or this 


“They thought this was an important movie 


change ths, change that,’ because what you saw was what 
The cut was done fairly quickly but then 1 spent 
‘lot of time onthe sound, the breaking of glass, the 


swigeing from bots, the footsteps, the running ofthe dog 
ive the sound real depth {spe 
tremendous amount of time doing this. 1's what brings a 


in the woods, in order 10 


film alive. Even the ereaking ofthe floor as someone walks 
{collected most of my own sounds ~ we would punch 
\ater-melons and record them! I moved the editing 


was under my 
together all 


‘equipment into my apartment. The Stcenbe 
loft-bed, and I spent twelve hours a day put 
these snippets of film and sound, 


Nightmare USA 


Public Screening and Sales 


(On Writing at the Miskin 
With the movie completed, Endelson was ready fort AA th ime. my wife and! ved in a basen! apart in Grsenwich Village, | would getup supercar 


sreenings. “We took it out to Newark, New Je at Sam, and take my moiorycl up to Times Square 


ston my IBM Select pewter, wick 
utely nuts, Bill Sanderson was thee, wearin 1 was thre I wrote Pelvis ak All Diese in Rubber 


hhowed it to an unsuspecting black audience, who 9 those days wana very 


| wo9ld write my own suf, Whe 
No Pl And 1 wrote Fight for Yor Li 
led owen is scat. He was afraid soencone mi and The Fox Aff ding tat prio. | co-wroie hing called Fear City, which was evenkially wae 
up Baim ther seat and Ll tial We (Chuck Vice’ ex parne Howard Winters {Csi toward] and they change the tilt Dead Bor: Ca 
Fly (1992). For Chock Vincent's American Tieklr (1976) wrote the sich whete thet ae Pople a the 
1M people are screaming and running and pining, and then out ofthe 
devel” And hat was my big contribution to meric Tc 


aidience is yelling and screaming, ‘Doa’t take that! Get up ven pesbavnienep ca 
oi, grab him" and jumping out oftheir seats. We made a snd the people poiting atthe wale Sew 
ick exit! {wasn tick around and introduce er 

self to the audience and say “Hi, I'm the director, what 


d you think of my film?” I was afraid for my life! (On Spicing UpSplcing Up Porno 


Fight Life'bas become a must-see item for 


basis fora sex scene inser! Two people a train, and they toc? Cutt “OA Ob” And ps 
Baltimore fora longtime. John ote about it in one 


his hooks. I went tothe next Cannes Film Festival and sient hag estan 
met him, and he told me how much he liked the movie. Th 


[met this Chinese guy there called Ed Kong. He bought the (On Meeting Bob Endelson ond Weng Fight for Your Life: 
movie forall of South-East Asia and paid S60,000. He kept AMter Boland Rik had made Filthien Sh 


win Tn, whic the Mishkin sible, Bob wou oso 
ying, Bob how much did the film cost? And Isai, “I can't work for Wil. met Bok 


ican write that, can definitely write that ik was elle 
he rights Taiwan, and he released it in 

Famiy when wrote id ta month don hink Wil eased bow far we were Bo with he 
ng Kong where he was Ye was the a erent of rc biting Io the movie. When waded nie material 


Journey East iti the editing room vas that Bob 


the writen word very seriously | would write a seems 
dilogue I had writen alton always eae righ otk a had writen 

Dring 1978 and 1979, while living in Los An aches 

Endelson worked wp 3 project that removed from Spats cas Ae ssh aS a 


Your Life as i's 


ong wanted to doa film, based on od for tat 
all about the Japanese invasion of China and And we thought fon, this is Kinda interesting. Sc 


gave hi the scrip and e sat and helo 3 
the people in Hong Kong were refugees fom | am 


The story had never been told, it was before Kane. We loked a cach othe. ad th 


ade this movie called Rising wy has bil 
as never shown in this country, it was only show 


Asia. We tok silent footage, using several books as este eae 


istorical guides, and created a theatrical soundtrack, put harap serene 


n footsteps, tank tracks, et. It was released in Hong Kong 
in 1980/8 Eid calls me and says “Bob, you have to fly w 


ing anti-war plays onan off Broad, cy 
Pushing the boundaries of language. The ploves were off Race was strange tpic a that tne eb 


Hong Kong - there ae lies around th block. Everybody lack, Hey 


hem “This is why we're all here,” It ace what eave to dot push te baton 


telling ther children to see it, and the 


Encounters ofthe Third Kind Wrsade a temendous atount spe So re le! Oo ee et one ae 
of mone, translate ito Cantonese, Mandarin... The Hong see IE 


ei ttn es eating scone wis my idea the nder-cranking of the camera to Fealy 
<o successful that Ed and I made another movie called The 


Wonders of Life (1983), also made out of documentary 


Je. Hob should have stayed in the business He had great potential. But 
nists th ia iodsty. Will was sue this movie wan going to work, bt 


footage. No one in Asia at that time had seen pictures of there's your producto 


snbryos inside women’s bodies, and this was all about 
ature. It made money but it wasn’t as big a hit. And then my On the Message ofthe Film: . 
fy coed somrarn venting el he sivec head ta fw ‘What sot of feling dot want aback audience t carry with them a they leave the here? Those 


Enel i refering to his life post-cinen hei mereprblyrisaeprm oirinis cameras ha 


cry successful businessman, whose inventions —ineluding enna dbo 


on ono thatthe ight 
an this josie. you go ick to the Hola 
thnk I'm too lazy to make a movie these days. Even now they Hight back? Thal ration of fighting back ot aking it thats a cre bi! fr me ~ iyo be 
Ree SMT | point beyond which you won't take it any more, you have o fight back. And 


use of my time is looking at the wall for an hour! There are Yo push someone befor they fight Back? Thats the pointon which the m 


better flossing tool — have made him far richer than William they ve bee pu ta 
Mishkin ever could. He doesnt miss his movie-making days: 2 kid bearing about it always sa, well why i 


one oF two 1d like to make but I don’t think they 


Vigilante of 


will ever realistically happen. In Rising Sun, there's this 
story about a group of five hundred Chinese defenders in 
Shanghai against the Japs, who retreat vo a warehouse. They 
hold out under constant bombardment for a week. A Chinese 
‘Olympic female swimmer swan across the Yangtze river 
with a Chinese lag, under Japanese gunfire, to give a flag to 
the defenders. It lew for a week above the warehouse, 
where ultimately they fought to the last man. And I believe 
she did that because there was someone in that warehouse 
she loved, and so she went against the Japanese invasion, [ 
see that as avery compressed, no-way-out, Das Boot sort of 
story. They're under siege, they know they can't win, but 
‘valour dictates that they must fight tothe last man.” 

So how does Endelson see the film he's most notorious 
for, today? When I spoke 1 him, be had just re-watched the 
movie for the frst time in several years...“ find Fight for 
Your Life a stomach-wrenching film to watch due to the 
Intensity ofthe racial tension. I felt very queasy watching it 
[Uknow 1 did jt but F'm not sure how iit, because 
filmmaking is such a complex ar, the juxtaposition of the 
screenwriting, the acting, puting i al together, al the way 
through to the finest details of sound, A fot of it fell on my 
shoulders to do and find it amazing that had the energy! 


on 


Endelson addresses any suggestion of racial prejudice with 
aplomb, and a genuine desire to make himself understood 
(Can Peebles was one of my favourite directors when I was 
young,” he says, adding with a low-hudget director's gine 
admiration, “On Sweet Sweutback’s Baadasesss Song, when 
he nocded fire trucks for a scene they just pulled the fre 
slam”) However he's fir from your standard liberal torch 
bearer. Conversations about political matters are fraught with 
post-/I1 anger and suspicion, bordering at times on paranoia. 
Says Endelson, "My feeling on gun control i, think how 
‘much money we would save ifevery airline passenger was 


required to camry a gun instead of the government spending 
hundreds of billions of dollars trying 1 kesp them of planes. 
There would never bea hijacking again if everybody was 
armed!” He pauses, perhaps sensing my alarm atthe image of 
1 Boving-747 packed with gun-toting Americans, then laughs 
“You can say [have an extreme view on the subject” 
Echoing Woody Allen's character in his 2003 movie Ansshing 
lee, he continues: “I'm pro-gun ownership and | would 
fight for my right to maintain and have a gun, which Ido; I's 
for home security, and in te back of my’ mind it's forthe day 
the world goes erty. Aer 9/1 1 was telling people you have 
tobe very careful coming to my house because the font fain 
‘has land-mineson it 1 see an accelerating breakdown in 
values, promoted by the media. There's relly’ terible 
breakdown of morality things are being tured topsy-turvy 
‘One of the most popltr magazines is called Sef you se all 
the women reading it on the beach. We're turing into me 
-me-me fuck-yon society, and it really distresses me, Children 
don't come to se their parents of grandparents any more, 1 
‘don't know what i's ike in England, but we used to go to 
‘grandma's house. Now the parents have to go see the children 
tnd then the children wanna pick the restaurant! When | was 
growing up they said, “We're going out o eat’ and if | didn’t 
‘wanna go thee my fither would sty, “You can say home and 
‘ea a mustard sandwich forall are!” I think the media is 
storing the world. { have two daughters, | don't know what 
they wateh, I'm more worried about what they smoke!” He 
laughs, adding: “They doo't, but then I'm very blessed.” 


In the right-tbertarian tration, Endelson is thankfully 
not the sort of guy who thinks the problems ofthe world 
‘would be solved by sweeping cet 

the media scrum can be: “I'm strongly opposed to gaggin 
people, no mater what they have to say, because the more 
radical they are the more stupid they sound.” And he's not 
swayed by the political influence of his own racial 
bbockground: “Y'm Jewish, but I won't contribute to any 
Jewish causes." pro-gun anti-Zionist Jewish right-winger 
‘who believes to the utmost in free speech, Endelson is his 
‘own man; but then after watching Fight for Your Life 
should we expect anything less? 


1 Rescher shot Elia Kazan's A Face in the Crowd in 1987 and Star 
Tek I: The Wrath of Khan in 1982, bt worked mainly in tlevision, 


orship no matter how bad 


2 Herman Kitchen ran «documentary production company inthe 
carly sventios wih George S. Ansel, call Unit | Productions 
In, specialising in industria fis, He alo worked on Canadian 
TV documentary series elled udbon Widife Theatre, diteting 
tiles such as Widife By Ar 

5 ‘The credited cinematographer on Stephanie Rothman’s 1970 
‘Corman production The Student Nurses — probably ot the fl to 
which Endelson refers ~i Stevan Lame, one othe thee who shot 
Terrence Macks Baan 


4 Billed as “Peer Straight 


$ Adds Endcton, 


made my fint TV commercial “Clithangr’ 
about 1970-71. Who would pay an inexperienced kil to make a 
‘commercial hat would acl be air? Well, the Sea a an at 
‘smoking spt (vbich would afore) pte to arom of smokers 
ithe American Heat Asosaton. Couple driving near ~man ights 
Saree, coughs, drops cigarette at lap, struggles with scab 
sve off oad ver cll. Smoking cr on ts back with es til 

pan down 10 cigarette in foreground, smoking. Tite: 


Ask your Hear 


‘Cigars kill in may ilferent ways." Tie 
Associaton. Seemed ikea ood ide, they paid frit, but would not 
show ic when they saw it sd “Fuck i'm gong to make a etre! 
© The Dating Game, the ABC TV show that provided the 
acpent forthe UK's Blind Date, a fom 1965 0 1986, 


For more on Mishkin'sthrifiness read The Ghasty One: The 
Sex Gare Netherworld of Andy Miliga, by Hinsy MeDoough 


ROBERT ENDELSON: FILMOGRAPHY AS DIRECTOR. 


Fithiest Showin Town aka The Maiden Game 
cavdrected wits Rick Endosc 
ie aka Goting Even aka He 


(document) 
he Wenders of Lil (documenta 


OTHER CREDITS: 
cgrphy an rumarous sex fs 


<r unkroum (uncredited 
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chapter 11 


The Living Dead 
at the All-Night Mall 


Willard Huyck & Gloria Katz on the making of Messiah of 


Messiah of Evil (1973) 


Messiah of Evil was my view of the San Fernando 
valley. That bleak high street? I you walkthrough San 
Femando valley at night, that’s what you sav.” 

Willard Husck 


A pret 


fous horror cheapie which wastes its atmospheric 
camerawork in telling a badly ploted story about cannibal- 
stie zombies. [...] Seott Conrad's editing includes too 
many shots of elouds.” — Variety 


A strangely surreal movie, shot through with the pret 

sions one might expect from fresh film school graduates 
| but rich in narrative convolutions and peculiar 

stmospheries." —Kim Newman, Nightmare Movies. 


‘ue horror fanatics love to ferret out morbid treasures 
from the undergrowth of low-budget production, but 
the 


sometimes you wonder if you're beginning to pref 
taste of junk to the occasional true. Fortunatel 


Jected marvel like Messiah of Evil vindicates your 
persistence. Stephen King writes eloquently about the 


oF fan's taste for “prospecting in his non-fiction book 
Danve Macabre, citing David Sehmoeller's Tourist Trap as 
ss example of why’ we should continue to sift the genre for 
gems. you're asking me to illusrate the point of i all 
‘would choose George Barry's Death Bed: The Bed That 
Eats, Daniel DiSomma’s Victims, and Willacd Huyck's 
Messiah of Evil. The latter is hardly the most obscure film 
i this book, but it has never really enjoyed the acclaim it 
deserves; a shame, as were it not for a tiresome theme 
song imposed on the material by the producers, and an 
unnecessary voice-over, | would place it alongside John 
Hancock's Let Scare Jessica To Death as one of the most 
unfairly neglected horror films of the 1970, 

Arlety (Marianna Hill), a young woman who has 
recently lost touch with her artist father Joseph Lang 
(Royal Dano), sets out to visit him at his studio in small 
town ealled Point Dune, on the California coast. Just 


The Li 


ing Dead at the All-Night Mall 


1 contributions from editor Morgan Fisher and designer Joan Mocine 


outside town she speaks to an all-night gar 
who seems spooked for no apparent reason. He urges her 
to tum back. Continuing to Point Dune, Arletty can find 
tno trace of ber father, though his studio-cum-home has 
clearly been lived in recently. She reads his rambling 
diary entries but leams litle of any use, and so drives 
{nto town to investigate. The snooty owner ofa local art 
gallery (Morgan Fisher) directs her to a motel, where 
Thom (Michael Greer), a playboy adventurer interest 
hae father's paintings, is staying with his two female 
‘companions, Laura (Anitra Ford) and Toni (Joy Bang). 
Aslety finds Thom tape-recording an interview with 
Charlie (Elijah Cook Jr), an old vagrant who describes a 
sinister loeal legend concerning “the blood moon’ 
Leaving the motel, Arletty is accosted by Charlie, who 
‘grows agitated and tells her that she must burn — not bury 
~ her father. The following day, back at her father’s 
studio, Arlety awakens to find Thom, Laura and Toni 
settling in, Thom explains they've been thrown out of the 
‘motel and mentions that Charlie has been murdered. 
Arletty succumbs, through fear and loneliness, to Thom’s, 
sexual advances, a development that causes first Laura 
then Toni to leave and head off into town: a decision they 
both come to regret. Laura discovers the town’s terrible 
secretin a late-night supermarket, while for Tonia trip to 
the cinema becomes a nightmare. The next day, Adetty is 
called to the beach and is told her father has been found 
‘dead, crushed beneath a sculpture he was building: 
Arletty tells Thom the body was not her father's. 
Meanwhile she is beginning to show symptoms of 
sirange sickness aMiting the townspeople. At last her 
father returns home, warning his daughter of danger ~ 
then he attacks her. Acetty stabs him and, remembering 
‘Charlie's words, sets him on fire. Thom witnesses 
horrific scenes during a night-time walk through to 
and retums for Arletty; but there can be no sanctuary for 
either of them. 

Messiah of Evil i a very strange, very innovative spin 
con the zombie film. Like Robert Voskanian’s The Child 
and the aforementioned Lers Scare Jessica To Death, it 


The US on hest for Messiah of Eo 


MESSIAH*rEVIL 


ERC sp of mazes. tp ho botor: 
Trem Deca a exis sis of 
Poxpe try? ~ To (Joy Bana) vainly 
Fes i escape trough he soe ~Aty 
Secs sees made woh bags ~ Met fader 
(Beet Dare) at ne wth his a - Paice 
[Fate Years evo 7) Atty tacks 
=e hing dead eam te house 
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achieves much in an over-subseribed subgenre by setting 
‘out in an altogether different direction, before taking a 
metaphorical turn through the cemetery. 

Now, for purists out there Ihave to qualify this 
statement: these are not the classi flesh-eating ghoul- 
spawn of Romero's Night of the Living Dead. Messiah of 
Evil was made soon enough after that seminal elassie not 
to have the weight of formula on its shoulders. Huyek and 
Katz take the blank, holloweyed silence of the Romero 
zombies, and their taste for flesh (in tis case both dead. 
fnimal and living human), but instead of repeating 
Romero's explanations they dispense with them, leaving 
the ontological status ofthese beings largely unspecified 
‘Are they really “dead people", as one release ttle 
stiggests? Or are they under some sort of mesmeric 
influence, mindless acolytes ofthe mysterious “dark 
stranger’ refered to in Lang’s rambling diaries? When 
Thom witnesses attacks against the police, it seems that 
bullets have no effect on the advaneing hordes. But their 
factions seem Jess random than the brain-dead shambling 
‘we usually associate with zombies. The story also 
‘mentions disease ~the signs of which are a numbness of 
the extremities and trickles of blood from eyes and ears, 
‘ot unlike the signs of “Rouge’s Malady" in David 
Cronenberg's Crimes of the Future (1970), of the slowly 
‘encroaching signs of death in Dan O"Bannon’s The Return 
of the Living Dead (1985). Ate the numb yet murderous 
townspeople simply infected with a malignant virus? 

So these are not your typical zombies. Their behaviour 
is governed by Huyek and Katz's desire to populate a 
particularly nightmarish vision of sterile Californian 
‘consumerism with symbols of soulless humanity. In this 
it's actually forerunner of Romero's Dawn of the Dead: 
‘one scene in particular, in which Laura discovers a pack of 
dishevelled-looking ‘shoppers’ gathered round a 
supermarket freezer unit munching cuts of raw meat, is 
both a pure nightmare image and a symbol of slavery-to- 
‘consumption as effective as any in Dawn, 

The other standout scene is Tons trip tothe cinema, a 
paranoid nightmae that Alfred Hitcheock would surely 
have loved (especially since it quotes a standout seene 
from The Birds). Like much ofthe film, it achieves an 
oscillation between the mundane and the macabre that 
‘writers of American dark fantasy like Dennis Etchison and 
Peter Straub would go on to explore in literature. Messiah 
accomplishes this under considerable negative pressure: 
for instance, Huyck never had the chance to finalize 
‘hich film the zombies are “watching” in the cinema ~it 
‘was added by the producers after he and Katz were ousted 
from the project. Inthe film as released, a cinema sign 
announces “Kiss Tomorrow Goodbye’, although what we 
actually se isa confusing montage of Wild West clips 
culled from Bernard (4 Name for Evil) Girard’s Gone with 
‘the West, «troubled production starring Sammy Davis Jt 
that languished unfinished for several years. Gone with 
‘the West was owned atthe time by International Cinefilm, 
who were responsible for finishing Messiah without 
consulting Huyck and Katz (presumably they wanted to 
‘et at least some use from the Girard footage). The whole 
disorienting mess is cut out of sequence, and scored to 
music mare typical of blaxploitation B-movie: the result 
is a garbled, senseless entertainment which the slowly 
gathering audience of “dead people’ stare at with dull-eyed 
disinterest. Yet despite the odd, someone, somewhere, 
‘chose well - while the scene may lack Huyek’s 


‘brushstrokes, it conveys a frantic, affectless confusion that 
feels entirely right. Ifyou remade Messiah today, some 
randomly edited Michael! Bay footage would no doubt do 
the trick 

‘Overall, this isan accomplished movie in which style 
and theme dovetail beautifully. The way in which the 
cinematography and art direction align the puzzled, 
increasingly spooked Arletty with the looming, alienated 
figures in her father’s paintings i especially striking. Her 
father's home seems actually built from art, ofa chill 
forbidding variety: the rooms have become giant 
‘eanvasses, with wal-paintings depicting stylised, near- 
‘chatacteless figures staring blankly from collisions of 
geomettie planes and disappearing perspectives. The effect 
is ofthe ominous dark-coated men of René Magritte’ 
paintings invading the post-Yellow Submarine psychedelic 
poster art of the late sixties, Arletty is almost lost in her 
father's graphic domain — which could perhaps be seen as 
1a reproach to artistic parents who negleet the more 
‘essential creation of their children. 

With its heavy emphasis on design, Messiah of Evil 
reminds me of the extravagant Italian horrors of Dario 
Argento, The use of painting to destabilise the film frame 
is paniculary clever and shows the hand of a director 
‘unafraid to play withthe medium, in way that’s rare for 
the more pragmatic, commercial American horror film. 
‘And there's a scene where Arltt’s father covers his face 
‘with handfuls of blue pain before screaming and attacking 
his daughter that wouldn't be out of place in Argento's 
(auch later) film The Stendhal Syndrome. 

[By the time the “zombie" secret is out, the viewer has 
already been rattled by the film’s paranoid perceptions. 
Britle mundanity seems to vibrate with a danger that may 
‘be imaginary, of al-too real, Huyek turns the late-night 
‘ear parks and shopping malls of the San Fernando valley 
imo a hyper-teal nightmare, where horror lurks in multiple 
window displays, endless store fronts, row upon row of 
parked cars. He captures a sense of unease that you 
sometimes get in our mechanised society when the fever 
‘of day traffic is subdued by nightfall. If you've ever 
hiteh-hiked and found yourself stuck for hours beside 
motorway slip roads near industrial estates, with their 
giant are-it loading bays, you'll have some idea of the 
picture I'm trying to draw inhuman, hostile places, 
‘merging after dark from behind the fagade of banality 
‘The lighting by Gloria's brother Stephen Katz (a talented 
cinematographer later responsible for Gods and Monsters) 
brings that hard-edged frigidaire ambience in from the 
periphery and onto the city strets, ming unremarkable 
shopping areas into glitering consumerist cemeteries. "If 
the cites ofthe world were destroyed tomorrow. they 
‘wold all be rebuilt 1 look like Point Dune.” says (Royal 
Dano’s) voice-over. “Entirely normal. Quiet. Silent though 
because ofthe shared horror I know, is hiding now 
‘beneath the stuccoed skin." 

‘Another indication thatthe filmmakers are aiming 
high isthe constant attention given to sound. Once you 
set past the excruciatingly histrionic ttle song (“Hold On 
to Love” sung by minor folk artist Raun MacKinnon), 
Huyek treats sound-mixing as another field of creativity 
instead ofa simple matter of matching Foley and 
dialogue. The pulse of the sea maintains a constant level 
‘of unease, over which an effective, if at times rather 
sirident electronie score adds an array of ring modulated 
‘eMorations.(Phillan Bishop's weirdy electrons ean also 


Nightmare USA 


be heard of 2 and The S 


4. its this skill in orche 


ce review section), How 


trating sound ion that makes Arletty's voice-over 


o regrettable. It would be a service iter 
intrusive intemal monologues were erased one day, like 
ive unnecessary Marlowis 
Ford's Deckard in Bl 


once given to Harrison 
fe Runner. On the other hand, the 
ng 10 mind the books of H.P. Lovecraft (whose 
agonists frequently left their disturbed ramblings in 


fiaries for others to find), fostering the idea that this is 


ally a Lovecraftian horror film filtered through 
ontemporary fears about loss of identity 
Juxtaposed with the conformity ofthe ghoul 
mnspeople isthe central character of Thom. He's a 
dandy and a dropout, probabl 


a ich kid burning 


nts while waiting for hi 
parents to lea 


n and treedo 
him the estate, In keeping with the times, 
a third, However, 
‘modem’ bedroom 
ith the eynical vie 


ached to the depiction o 
arrangement: I'd suggest a paral 
point of Lucio Fule's thrillers 


ther. We are clearly dealing withthe fallout of the sixtic 
tigated but ps 
and the diettatish, emotionally manipulative Thom. 

the feeling that 


nthe brattish Toni, the s ive Laura 


There nme kind of socio-cultural bomb 
s dropped, but instead of liberation and revolution, 3 
nt ire faalism has descended; perhaps th 
ue fall-out of the nuclear age. A languid quality soak 
asta setting and the 
hort of preten: 
sured performances 


sma, echoing th 
Fhe waves. It's 
-mploying mi 


ness lap a shade 

as in tis respect: 

sid drearlik Huyek manages by the skin of h 
into idle portentousns 

m reminded very strongly ofthe mood of Peter Fonda’ 

sed in 1973, in which hig 


ness was counterpointed by reckless 


Transfer, also re 
ecisiv science 

There are loose ends and confusing issues sill 
aresolved atthe end. How is the blood affliction passed 
11? What is the nature of the seashore ritual? Who is the 
lark figure seen amassing his mindless followers? 
Doubiess much of the confusion stems from the 
inhappily truncated involvement of Huyek and Katz. Still 

fEvith 

s. The them 
lowed up a the bodily level 
nto her 


come unforgettable, truly disturbing 
‘of social alienation is creepily 
Arletty sticks ne 
g and burns her hand on a gas stove, yet feel 
ther repellent scene she vomits beetle 
1a small lizard into the sink. Bernie Rebinson, 
pops up in tw 


Unlike 


own to guarantee sleepless nights in the nervous 


Peter Medak’s The Chan 


ork of people with an appreciation 


s intriguing when someone not gene 


thei work in the horror field “has a go” at scaring u 


Kubrick set the benchmark with The Shining: Huye 


Katz, who wrote this asa time-out from the screenplay for 


pand a genre's horizons. Messiah of Evil has “frst film 


lp but fantasize what would have happened if it had 
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Willard Huyck = 


& Gloria Katz 
Interviewed 


nternationally 


Wits taka Goi Katze he 
snowned writers of American Graffiti (1973), @ 
bittersweet tale of small-town American life in the carly 

sixties, described by the US critic Roger Ebert as, “not 

nly & great movie but a brilliant piece of historical 

fiction.” It won many more such plaudits, did spectacular 
box-office business, and launched the commercial career 
ofits direetor, George Lucas, When Lucas later ran into 
difficulties writing a sci-fi flick called Star Wars (1977), 
Huyck performed what has to be one of the most wisely 
accepted “uncredited rewrites” in cinema history, inject 


‘more humour into the sript and earning himself points on 
the most lucrative and influential film of the century. In 
the "805, Huyek and Katz wrote Indiana Jones and the 
Temple of Doom (1984) for Lucas and director Steven 
Spielberg. The film was criticized at the time for being too 
bloodthirsty, although it's not a complaint you'll hear fron 
‘many children, Once again, the writers helped to create 
‘massive commercial smash. However, trouble was waiting 
{in the wings: after a poorly-received comedy called Best 
Defense (1984), which the couple wrote and Huyck 
directed, their Working partnership with Lucas finally hit 
the rocks with Howard the Duck (1986), a resounding 

flop. Critics itualistically mutilated Huyck and Katz, 
plucking out their heats and lowering them into a poo! of 
‘molten lava — metaphorically speaking, of course, Howard 
the Duck later received a “Razzie' for Worst Film of the 
Decade, putting it in the illustrious company of Car Stop 
the Music and Showgirls, which must be some consolation, 
‘but the fuliguline 
‘overcome, and since 1994's Radioland Murders, the 

ve been absent 


fallout that followed proved hard to 


names of Willard Huyek and Gloria Katz b 


from the screen, 
But there is one more film of whieh they can be proud. 
At the back ofthe cupboard, soto speak, almost hidde 
‘behind the couple's extraordinary A-list adventures, there 
lies a strange, rarely-sereened low-budget horror film, 
Messiah of Evil, made right atthe outset oftheir careers. It 
‘as intially written tobe sold to another director, but when 
‘deals fel through Huyck and Katz decided to direct it 
themselves. At the time, Messiah of Evi! did them few 
favours in the industry, but over the years a few ate 
cities and fans, attuned t the film's iey mood, have 
championed it as one ofthe most unsettling of the 1970s. 


‘The Team 


“We both grew up in Los Angeles.” Huyck begins. “I grew 
‘up inthe San Femando valley. When Iwasa kid we used to 
play out ithe ranches out there inthe West Valley the 
‘Warmer Brothers ranch where they shot movies, So 1 was 


interested from then. And then 1 was interested in journal 


ism and went to USC, ostensibly as a journalism maj, and 


then didn't tell my parents and switched over to fil. In 


those days being 3 
by the 
bbe major. Now it’s incredibly dificult. twas there I met 


Im major was easy, | mean you walked 


jim department and they asked you if you wanted to 


George Lucas. We were inthe same class 


240 


“There were very few people inthe film department, 
was history graduate student and was 

amounts of work. This friend of 
mine just always seemed to he having such # good time 
‘movies all the time, and | asked 

1 wanted to do whatever he 


recalls Katz 
overloaded with amaz 


because he went tos 


him what was he majoring in 
was doing!” 

Huyck and Katz have been together as a couple, and as 
creative collaborators, fo forty yeas. They first met in 1966, 
thanks to a shared interest inthe work of Roger Corman: “A 
‘mutual friend said that Corman, who was of course a god at 
that time, was going to be showing first eut of The Wild 
Angels at UCLA,” Huyck remembers, "so drove to UCLA 
and fi introduced me to Gloria. I sat next to her and she had 
just come back from Europe and was wearing the first 
‘miniskirt I had ever seen, It was 
‘went downtown. In L.A. in those days they used 10 show 
thee films fora dollar at those beautiful Art Deco theatres, 
like the Mayan Theatre downtown, We went to see this 
‘weird double bill Rio Bravo and Chelsea Girls” 

Huyck’s socal life was steeped in film, and it was 
‘only a matter of time before be began making as well as 

together with his old room: 
‘mate at college, Curtis Hanson (who also went on to make 


watching movies. He firs 


movies, including the consummate neo-noir 1-4 
Confidential) and rade an hour-long film, in “Straight 
format: “Oue parents Financed it and they had to pay to see 


iy” he laughs, “It was a very odd experimental film: it had 
war things and a thirties gun chase and car chases, We 


both had thirties cars so we used our cars prominently and 


had a who 


‘gangster movie section, spent my junior 
year abroad in Paris and 
day. When | 

Cinema magazine, which his uncle rin, Someone called to 


3 10 the cinematheques every 


rot back to Los Angeles, Curtis was editing 


say they needed a reader at AIP studios. So I became {AIP 
producer] Larry Gordon’s reader. That involved looking 
‘over seripts and writing synopses. Gloria was editing at 
the time and she would help me write the synopses. [old 
Larry that 1 could write as well asthe people he was 
hiring, So he said, wel, there was a film that needed more 
work. I had gone to schoo! with Jobin Milius, 0 I said 

it, So our first screen credit was 


John and I could rewri 
‘something ealled The Devil § (1969). And then Gloria 
was writing a seript with her friend and the friend bailed 


‘out on her, s0 she and I finished that seript and just kept 
the collaboration going 

Katz meanwhile had made splash at UCLA with a 
stop-motion movie called 4 Day with Barbie and Ken. 


‘was an exploration ofthe sex lives ofthe iconic Barbie 
dolls” she laughs, "That sort of made my career at UCLA 
film school, It enabled me to go forward in all these 
m like a big thing until 
you realise that Paul Schrader was also parallel to:me in 
Adds 


various projets; which doesn't se 


lass, flunked out and wasn’t allowed t0 continue 
Huyck: “Paul was seen in the halls erying and trying to 
people to sign a petition so he could get hack into film 
School” Remarks Katz, “UCLA had more tase than the 
rest of the world.” Another of Katz’s student films was a 


split sereen happening’ called The Bride Stripped Bare By 


Her Suitars:“ got int a ot of trouble with that at UCLA 


a nudity and soit was heavily censored 


0s there w 
Kats friend Joan Mocine, who would later work on 
the art design of Messiah of Evil, remembers, “Gloria and | 
and another woman shared & house near campus. Gloria 
hadn't gotten interested in film yet. She was taking lots of 
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rent classes and floundering abit. was an art major 
and 80 was our other roommate. I really started painting a 
in my last year. I moved up to Berkeley with my 

noyfriend, Arthu, and Gloria stayed in L-A. and went to 
jim school, We stayed in touch. Arthur and I moved back 
and forth from Berkeley theee times from 1965 19 1977.1 
w Gloria's Barbie and Ken short and another one with an 


orange moving around, but i's hazy afterall hese ye 
AP 


in 19 now a regular seript-reader at AIP f 
self involved in reworking film that was to beeo 
horror landmark: Micha! Reeves's Wichfind 
mmeral (1968), “AIP had all the Edgar Allan Poe story 
itles that they would just put on, you know, any film. 
This one came out as The ( 
3 when 1 was work 
writes omit, [remember | did 
fe laughs: “But there's a very funny story. While I was 
here 1 worked my way up from reader to Larry Gordon, 
ho later becam 
entury Fox, to his from an 
gent at William Mo 10 Elder, who had written 
Tot of the Hammer Horror films, was in Los Angeles 
1 looking for work. So 1 of course got John Elder's 
sits together for Larry, and John came in and he was @ 
wang guy and, y"know, I spent a lot of time talkin 
im; “God it must be wonderful working for Hamm: 
and so forth, him having done all these films. And he said 
We had him write a treatment for The Conquer 
and I was the first one to read it. Larry called and 
id “Did you read the treatment over the weekend?" | 
vid “Yeah. It was awful. I's just terrible." Larry sa 
The guy can't be that had - just look at his eredits.” So 1 
gave it to him and he sai, 
rible." Then we 


u're right, I's just 
a call, Larry says, “You won't 

ieve this | just gota call from Fred Gwynne, the guy 
m The Mun Fred Gwynne had some 
of weitd relato hn Elder ~ it's 
fornia ~ and the something and h 
ted on him, What had happen: 


the name Hammer put on all their horror films. It's 


s that John Elder 


mpany name, So what we found out was that this gu 
«4 maybe done one litte thing at Hammer and had not 
any ofthese films that he gave as his eredits. So 
said, “He's coming in today and you've got to sit 
sh him while Ital to the lawyer.” So I sat with this 
who was pretending to be John Elder, who was 
teiting nervous, 1 asked him more questions like “What 
as it like on the set of.” Eventually he was called 
airs, and Sam Arkoff, who was the head of AIP, told 
they were going to sue him unless he gave all 
ioney back. But he didn 
For “Job Elder’ the game was up, but Huyek also 


to bring in real talent, encouraging his bosses to ake 

in Mociie, as she explains: “Willan got me a job at 

P. reading seripts. This was in addition to a full ime job 

‘aching elementary school | was working about fifty hours 

ny. I'd pick up the seripts on my way home from school, 
rnd synopsize at night, teach and then drop them o 


Whew! Later AIP gave me the job of looking for movie 


but it was very unrewarding because they al 


4, “This is a good script, but it’s beter suited 
They used to say that all the tim 


ne Living Dead at the All-Night Mall 


ow did you and Billy Weber cllaborate om the film? Were there scenes that you worked 
Independenty of Weber? 


There are wo voiceovers nthe le 

ai theye viceavers were they Impoved Tater or were the part ofthe orig 

What dtereces ca ‘Wiad were trying mae andthe ane 
There's a scene inthe file, etn» movi theatre, where one ofthe female leads (played by Jon am) 
‘ratcheya im, unaware that he deste gradually Gling wp with dzens of the undead’. Onscren there 
‘montage of stots taken rom x cheap western called Gone ih the Wes. ilar ad Gloria mentioned that 


Messianic Conception 


“We wrote Messiah of Evil for six weeks in 1971, not 
Jong before we shot the movie,” Huyek begins. “We had 
just finished working on the treatment for American 
Graffiti. Our young agent had quit being an agent to 
‘become a movie mogul and said he could raise $100,000 
for us to make our frst movie. A group of private 
{investors in Texas had been convinced to put up money 
fora “commercial” genre movie - and they decided th 

all just loved horror films. It wasn't like we had to 
satisfy a studio or anything, we just finished the seript 
and showed them and they said, “Yeah, it seems like a 
horror film. 

Two companies are credited for production on 
Messiah of Evi: International Cine Film Corp. and V/M 
Productions. “Ihave no idea who those people are,” says 
Huyck. “The Texas investors actually made another film 
called Summer Run, a film by Leon Capetanos, and they 
raised the money for that too, They ended up making his 
film, which was about teenagers in Europe, and our fil, 


before they’ went out of business.” The film was 
supposed to have been budgeted at $100,000 but only 
We later 
nvestors had skimmed 
houses. So, we 


'$85,000 ever showed up: Huyck explains, 
earned that the “finders” of the 
$15,000 of the money to re-ooF th 
tried to make the film for $85,000, 
Messiah of Evil takes place in a modern-day 
California setting of strip-lit superstores and modernist 
chitecture, but it achieves something quite unexpected 
given such a setting, a it radiates the chill influence of 
Rhode Island horror specialist H.P. Lovecraft. “Curtis 
Hanson and { used to spend a lt of time in second-hand 
book stores in L.A." Huyek recalls, “There was this 
reat place called Acres Books on Long Beach. We came 
across a lot of horror books and Lovecraft was somebody 
you read if you were into that area.” Gloria Katz also 
enjoyed Lovecrat’s tales: “If you're at all familiar with 


the genre, it's like reading Edgar Allan Poe,” she says, 
“He gives you that sense of doom and perversity.” With 
Curtis Hanson fiesh from scripting AIP’s own Lovecraft 
adaptation The Dunwich Horror, there was clearly a 
\WhitY of Crhulbu in the bre ly though, 
While The Dunwich Horror is based on an actual 


Lovee 
material and misses the Lovecraftian essence by a mile, 
Hyck and Katz, onthe other hand, were not adapting 
Lovecraft directly, but they nonetheless forged a script 
with sympathetic resonance to “the Master of Cosmic 
Dread’ 

There still remained the question of what to eall the 
film. Huyek recalls, inally planned for the 
film to be called Blood Virgin, but we couldn't get actors 
to audition because they considered the title “cheesy. So 
Wwe came up with what we thought was a much elassier 
title ~ The Second Coming. But actors still woulda’t 
audition, thinking it was & porno film!’ 


fh tale, it deviates wildly from the source 


Designing Dead People 


Filming took place in the summer of 1971, mostly in 
Echo Park and other cheap areas of Los Angeles, Among 
the fist aspects ofthe film to require ates 

‘murals and paintings which adorned the central interior 
location ofthe film, the house-cum-studio belonging 10 


Arletty’s father. “The paintings in the film were done by 
Joan Mocine,” says Huyck. “They were painted directly 
fn the walls of our rented location and therefore lost 19 
posterity 

Mocine recalls 


The summer of "71 1 was house 
sitting in L.A. at Dyanne Asimow's house, who was in 
the movie and had a chewing-the-scenery part, and 
Gloria and Willard were filming Messiah nearby in an 
‘old mansion above Echo Park. They we 
it together to start Flim 
asked if I'd help out. I said okay. Jack Fisk had been 
working for some time on the set and we began paimtin, 
the murals inside the big old house, The ceilings were 
extremely high as you can see, especially in the escalt 
mural can't remember who thought of what, but Jack 
at least at first — was making all the decisions. Gloria 
and Willard were worried that Jack was going to make 
the place look too *horror-filmy", and thought I might 
have ideas to make it more subtle. I don't remember 
anything about how I was supposed to do that, but | 
think they were mostly having first film jitters and 
wanted me around to bounce ideas off of. 


working frant 
and they 


{comment to Gloria Katz on how the film frequently 
blurs the visual relationship between three-dimensional 
characters and two-dimensional backdrops. “That was 
the idea," she agrees, and Huyck adds, “Actually when 
we were doing Indiana Jones and the Temple of Doom, 
that's how we came up with the idea for a scene where 
the Thuggee comes out of a wall painting i the palace 

1 asked Mocine if she recalled what the seript 
requited of the arsworks, Were there specific written 
demands, or was she given a free hand? "I remember that 
they wanted the murals fo reflect his Afletty's father's 
morphing into One of Them!!! and to project an empty 
feeling, one of slight dread without any real violence. 
Gloria and Willard had a very clear picture of what they 
wanted. We worked inside the house (which contained 
‘one of the sets), using ladders and scaffolding. We also 
printed a bathroom with murals — which was really 
dlifficalt because it was a small room, soit was hard 19 
move around. | worked on all the murals and I'm almost 
sure I painted the whole mural in the bathroom. 


Mocine followed her stint on Messiah of Evil with a 
gig as designer for one of the most perversely beautiful 

films of the seventies: Terrence Malick's Badlands. So 

did Messiah of Evil play a part in landing her this iconic 
‘assignment? “Ves. I think that Jack Fisk recommended 

‘me fo Terry Malick. I know I flew down to L.A. to meet 
‘with him. 1 brought a bunch of photos of my work on 


Messiah and he was very polite but said he was looking 
for somebody who could paint a folk art type billboard 
and that these works wete 100 realistic. I had also 
brought along a bunch of photos of my own work 
which at that time was (if I may say so) whimsical, He 
loved it and hired me right then. I painted the large 
billhoard that was supposed to be done by Warren Ostes 
playing Sissy Spacek’s father. There was a big scene at 
the billboard, when Martin Sheen first confronts Oates, 
and Oates tells him to get lost. After the film was shot 
Terry asked if | wanted them to bring the billboard back 
with them so T could have it. had no place 1 store it or 
display it and 1 thought it'd be a neat idea to leave it on 
the Colorado plains outside of La Junta where the film 
‘was shot. I wish I'd gone to visit it... must be long gone 
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Casting Dead People 


Taking the lead role of Arlety was TV actress Maria 
Hill, whose prior work included spots on shows like The 
1 Man, Gunsmoke, Bonanza, Perry Mason, and an 

episode of Star Trek (‘Dagger ofthe Mind’ 

prior to making ‘Me ‘d appeared in Has 

Wexler’s cult movie Medium Cool, but wasn 

unknown asa sereen actress: “Marianna Hill 

ork with,” Huyek recalls, “She had a kind of dreamy 
her character ~ punctu 


Michael Greer, an accomplished actor i films like The 
Garden of Staley Sweetheart (1970) and F 
and Men's Eves (1971), took the lead male role. Says Huyck 


‘Michael Greer was more eserved, he Was Very serious 


mostly because he was nervous doing his first straight role 
He was primarily known asa female impersonator, 
A relatively minor charaeter ~ Charlie, the bum wh 
informs Arletty that she must burn her father 
actor Elisha Cook 


instantly recognisable cha 
‘Originally we wanted Hank Worden to play the Elisha 
Cook role because, you know 
Searcher Huyek 
and then he cal s b the script 
and was offended because the guy was having a relationship 
ith two women simultaneously, and Hank said he couldn't 
Jo it unless we were willing to change i.” Fortunately 
sok was a lithe more laid back: “Elisha Cook was total 
essional. You know, “What do you want me to do?” We 
were in horrible motels at 150 degrees I meat, he wa 
want you t 


mera. I spent my whole career learning and being 
look into the camera" and you're telling me to 
into the camera.’ He found it hard to do, 
<Gloria and Willard were really excited about Elisha 
and Royal Dano being in the movie,” Mocine recalls. 
about Cook because | have 
Ik to him much.” OF the other east members, she adds 
osophy. I remem 
Lophist; until I got old enough t 
gave me the impression that, whi 
her, she was watching her reflection in your eyes. 
ianna Hill scemed nice enough. Michael Greer seemed 
be the most “Actorish” type, he never lost his arch way 
‘One member ofthe cast sue to lodge inthe mind ofall 
the film is Bennie Robinson, the very tal, very 
ange albino actor who appears twice in the film, like 8 
tem of some parallel wor.! “He was actually black, 
Hayek recalls,“ guess it happens alot more with black 
people, He's black albino. I don’t know who found him. 
We had a problem because 1 wanted him to look into the 
mera but his eyes woulda’t focus. He had this stuttering 
thing and it was really weird, We did a sort of dolly in, 
nd his eyes were sorta jumping all over the place." 1 
ation that he reminds me ofthe actor Tom Noonan, with 
whom Huyek and Katz worked in their film 1984 Best 
fense: “Yeah, Thats actually true. Tom that 
ge look. Is interesting because that's why we cast Tom 
ronan, And | Toved hin in the Mie Man 
film I really liked. He was wonderful in that 


ng Dead at the All 


‘Willard and Gora cheeflly acknowledge. They knew fi hey knew sccesfl Seen 


T unerstand that your owe fli, Stondard Gauge, addresses your experlence on Mesiah of Evil wad 
Incorporate clips from the movie, Could you tell me s ltl about the project and its connection 


cs sometimes some ofthe actors were trperamental, bat | didn't have Yo deal wih them, 


And perhaps linked to the previo question: what do you think are the strengths and weaknesses of 


vio in a material. That's realy two surprising since Willen we 
> kil him. tet goosebumps ecllng tht scene as I write thi. The pa 


‘What do sou make Michael Greer and his two female frends? 


jeholly wood) 


. No one will hear you scream! 


MESSIAH OF EVIL 


Michael Greer, Marianna Hill 


ns by sch 
a8 Joss Franco 


annals. Devil Hunter) ant Luc Fl 


Tes Violent Women (Ted V 
pany atleast 


With the budget skimmed of $15,000, quite a few 
people were sill unpaid by the end ofthe shoot. For 
Huyck, this diminishment of funds led to desperate 
measures: “It was post-production that suffered. We 
finished shooting, though there were some pick-ups and 
things that never got shot, and we edited the film and put in 
‘temp track and so forth, and then we just couldn't sel it 
Actually, two sequences were never shot,” Katz 

explains 
way we wanted 1 shoot it. You see, the last sequence was 


"We never shot the scene on the beach really, the 


supposed to be very very spectacular. That was never s 


Obviously we had 8 much different idea for what they se 
adds: 
re, what th 


hing, but 


at never got shot. And we 
x really shot the movie thes 

watching, the way we really wanted to shoot it. When we 
were cutting the 


lm, only because one of our editors 
found it in the ash bin, what they were watching. in th 
theatre, for our purposes of trying to soll it, w 

Sante. I Hooked great. Because it was the o 


it had beautiful colour 
Huyck continues, "We actually took the work print at 
fone point and were editing it in hiding, We had to sneak th 


workpeint out of Technicolor, who had been very nice to 


because they were happy to have somebody use their 


‘unappreciated Techniscope lab equipment, which they sol 


to China after we finished our film, Another consequene 
was that we gota fantie phone call from Michel Greer 
cone night he'd been arested in Hollywood by two 


disgruntled cops who had worked doing traffic control on 


‘ur film, The cops demanded their money before they'd le 
Michael out of jail. The two cops ended up eng the only 


people ever fully paid. A lot of people were promised tha 


‘when the film was sold they would get some money. The 


didn’t realise that it was taken away rather than sold 
Body-Snatchers 


As Huyck explains, ther troubles were far from over once 
the film was in the ean: “We then tried to sell it, but were 
unsuccessful. Our new agent Jeffey Beng (who later 
bbecame the CEO of ICM) told us to quit screening it for 
people because it was ruining our careers!” "Because the 
response was so bad.” adds Katz 

Huyek continues 


investors sued the executive producers: and one day we 
sadly watched our workprint and outtakes driven off in aL 
Haul. People we 

finally released the movie 


met did some recutting, scored and 


several times under different 


titles. Somebody finally released it under the ttle Dead 


People, which led 


wo interesting footnotes in Ann 
of tacky Los An 


Hall Woody Allen shows 2 mont 


‘on a drive-in mat 


that includes a shot of Dead Peopl < 
The second footnote was that one day my poor dad (Willard 
Hluyck, Se) was served a court summons stating that he was 
being sued by George Romero for title infringement | 
don't know who eame up with Messiah of Evi, but itis 
catchy, There was a law suit and the investors Finally 


rights back from th 


ney-raising young guys we deal 

with, and they gave i to some production company in 

Hollywood to finish it. There's a guy named Scott Coarad 

‘om it as editor. He was not our editor.” “Actually he's not 

bad editor 

worse than Scott. A least he was areal editor"S 
‘Our editor was a guy named Billy Weber, 


Katz interjets. "We could have done so much 


Huyeke 
continues, “who went on to become very suecessful."6 
The other editor was somebody we went to film sehoo! 
with, an experimental filmmaker named Morgan Fisher. 
He was sort of our group intellectual, but he loved the 


ovie, so he was the other editor. Morgan made a film 


ed Phi Phenomenon, which was Famous because it was 


‘one camera on ten minutes ofa clock and he was trying 10 


show that you couldn't really see the clock moving yeti 

‘id. But i was hard for him to find a elock that didn’t 

actually click.” Katz adds, “the 
guy. That's Morgan, 


He plays the art dealer 
tall sort of s 


ange look 
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uyck adds: “I was thinking back on our crew, The art 


ack Fisk”, who also did Terry Malick 


The cam 


ite and dieet. 


and ¢ 


uted wit 


raman, Stephen Katz, is Gl 

alot of movies, including The Blu 

fads and Monsters." Gloria adds, “The 

very, very good and it was in Techniscop 
aly really ret,” Huyck continues: “I 
ersion of Messiah of Evil you saw 
ygue of young man running, who then 

slashed by alittle git! next to a swimming 

ing man was Walter Hill, who went on to 


he 
fe 


ified with a copyright date in 1973, tts Fortun 


ariable ever since, Editor Morgan Fisher ( 
alls “In and Sound, of maybe 


‘omment, in he late Seventies I think atleast two 


jes placed Messiah of Evil on thei best films ofall 


Tis." Tod: Hh of Evil has lapsed it 


curity. "We have no idea who owns the 
“and we don't have a print of it 1 

1S released by somebody’called Woodhaven 

fer watched i.” One can understand Huyek 


Juctance; not only was the film finaly edited without hi 


utd make 
an artistic movie that had some horror in it. An example 


but so far all video versions have left a 
red when it comes to picture quality. (T 

4 Video Gems NTSC release.) 
Joan Mocine offers her perspective on the 
1 do remember thinking it was wonderful in 
fortably artsy in others. {don’t think the 
ip their minds whether it was a horror movie 


the lead *Arletty” (the French actress from 
u paradis) | do, however, agree that it 


ed a feeling of subtle dread, and it looked great 


1 couldn't sell it we were despondent," Katz, 


‘don't think we showed it to Francis [Ford 
a}, but George [Lucas] liked the film, so we went 


rk 
pon 


ing on American Graffiti and then we stopp 
it Many years later, when they wer 
student films from UCLA actualy, Iran into 


it Michael ikes to have cx wit the ei disse the sag 
A the lesbian wats the aight 
felationtetwoen Michac and Mar ih that people who don't Uke the il find a evloped 
fow would you describe the experience overall, and what effect did i have on your carer? 
‘vas nothing better, The white Mercedes that Michel Greer dives was booed frm Willa parent The 
Twas pa pitance, tha goes witout saying. 1 won't embarrass myself by saying How much it was. bu 


fre contig 
wares the 


posicers, who enoved Huy 


Robin Wood, the ert, He saw my student film and really 
liked it. He said, You're Gloria Katz? Oh, Messiah of Evil, 
the greatest horror film ofthe seventies. So I realised the 
‘man was a genius!” She laughs, adding “Actually Isai, 
‘What are you talking about?” 

Huyck and Katz are frank and unpretentious when it 
‘comes to acknowledging the shortcomings oftheir debut 
thanks to them we now know thatthe film did not reach the 
screen as it was intended. But while few fans would argue 
that the final product is perfect, feel that Messiah of Evil 
survives is flaws and emerges (with a bit of leeway granted 
for that awful theme song!) asa wonderfully macabre and 
‘unnerving experience, with numerous sequences that stand 
up with the best the genre has to offer. 


1 


{can vouch forthe fit thi his man, ke Michact Greer, is 
always ‘on’, Bu his ‘on fs another planet. I called him and had 
possibly the creepiest clone contention of my 
sssume he was unlit be interviewed, sl say no more, bat 
believe me, be i sil ne sary dude, 


The finshed version wics montage fom Remand Giant's 

veh the Ws, cot together ina surealistic way. Morgan 
Fisher, Messiah’ ito, also recall another film being used forte 
nema sequence: aying on the screen in the 
movie theatre when we cu it was a tier for The Band Wagon 
Technicolor, where we had a cating rom fora while as put of 
cv dal with them, as throwing away alt of sll fom their 
‘vaults, inching Atoll ofthe soe ile for The Bae Wagon 0 
we simply cut it as 2 stopzap expedient, jst us you would lay 
some tusic that you didn't have the rights Ko over a seen that you 


‘would later replace with msi that was compose forte scene ot 
that you had biained the rights 0, Ite seene were wmatey 
have music, especially a scene with no dialogue, you dia't want 
dead silence when you screcned the cut, you necked msc, 0 you 
Put in something that everyone understood was temporary, It Was 
the se thing with our using the tier fom The Rand Wi 


ech Postcards aka Wore 
Defense (also co-iter 


\Wichinder General - dt Michae 
Wom) 


version as The Conquer 


Anercan Graft - de. Ge 


(aeky Lay 
Sor Wars — 
More Ame 


Mother: Daughters and Lovers - dir Matthew Robbin (corte, producer) 


Ys (uncreod scit ara, AIP 


wea (co-wnter) 
‘hr. Stanley Donen (o-witer) 


with 
Stipped Baw 


was just 2 diagram for the ct that ultimately there would be 
Something on the sree, OF course it was ite ssi 

‘up an 1 print ofa taller for The Band Woon, bt that is what we 
di, We had whole one thousand foot ol of them.” 


3 The top-ight 


talent agency Intemational Creative 


4 The twat was probably because ofthe retiing Revenge 
the Screaming Dead. 

5 Seo Conrad went on 0 eit Rcky (1976) and Curtis Han 
The Bedroom Window (1987), a8 well ws cult ems like Bo 
Hs Dog (1978) aod Up in Smoke (1978 


6 Weberis credit onthe fim as “asocate editor’ He went on 


to cut Terence Malick’ Days of Heaven (1978), Walter Hil's £5 
Hrs (1982), Tim Burton's Peewee Big Aden (1988), a 
Tony Scot’ Top Gun (1986) 


Credited omereen a Jack Fisk; 


ofcourse made a splash wih hs exelent ret 
‘The Wariors (1979) befor iting the Hollywood Att with 49 
ir (1982) 


Mal Sit (co-ite) 


Nurse de Sasha Ravn (co-mte) 


pe and Ken (sh) 
Hr Sutors (shar) 
tet | corproduce 


‘Best Defense (core) 


Howard the 
Motes, Davy 
Radiland Murders (co-rter 
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chapter 12 


Hollywood After Dark 


The Films of John Hayes 


with interview material from the director's widow 


Dream No 


(197) 


“In a way Dream No Evil may have explored some of the 
arker aspects of John’s life, although he'd probably deny 
it But there they ae; childhood abandonment, insanity (his 
sister Dolly's) and religious excess (also Dolly)” 

Ellen Haves 


rologue: Eight-year-old Grace lives in an orphanage run 
by nuns. Convinced that one day her daddy will come 
back to retrieve he, she suffers teribly when rescue fails 9 
‘materialise. There's nota shred of comfort from the nuns, 
who are stern and indifferent. One day, she and a long line 
of other orphans are examined by an imperious well-dressed 
‘woman. fer this dehmanising ritual, Grace is adopted 
‘years later, Grace (Brooke Mills) has grown up into 
2 troubled young woman working asa performer in an 
evangelist roadshow: a sort of travelling eireus with 
religious overtones. Her act involves leaping from a 
precarious thirty-foot pole onto an ai-eushion, 
demonstrate the Fall ofthe Damned, and God's mercy, This 
cheap, huckstrish charade is nun by Jesse Bundy (Miche! 
Pataki), a fiery preacher of dubious morality. He desires 
Groce, but reins in his lst because Grace has entered a 
chaste relationship with his brother Patrik (Paul Prokop). 
Patrick has “fallen from the faith’ and now studies medicine 
He js conscientious, loving, and patient; but the longer 
Grace denies him physical intimacy, the harder i is for him 
to ignore the overtures ofa pretty med-student whom he's 
coaching. Grace, meanwhile, i still obsessed with finding 
her father. When the Bundy Roadshow visits the town he 
once lived in, she decides to hunt him daven. Wandering into 
si old hotel, she meets an elderly pimp (Marc Lawrence) 
‘witha harem of old-Westfloozies. The pimp is also the 
fown undertaker, and he tells Grace that he has the body of 
hae recently deceased father ‘on ie". At the mortuary, Grace 
sees her father (Edmood O"Brien) rise from the slab and kill 
‘the undertaker. She subsequently breaks off her relationship 
with Patrick and moves in with Daddy, The two lve on a 
ranch in regal Deep-South splendour, and Grace is blissfully 
happy. Others, however, suspect that something is amis, 
‘and when they attempt to intervene, Grace's mind snaps. 
Dream No Evil isa. modern Gothic in the Flannery 
‘©°Connor vein, an emotionally involving tae thats both 
macabre and terribly sod. Hayes kicks off in the bleakest 


Hollywood After Dark 


Bllen Hayes, and actress Rue McClanahan 


way, with lite git 
convent school sereaming for her daddy as rain fills the 
night. Unsympathetic nuns assure her she's quite alone in 
the world. (“Daddy's coming to get me out ofthis place 

You have mo daaddv!") Such scenes have been done 
elsewhere (another great example isthe extended prologue 
‘of Charles Seller Jr's Silent Night, Deadly Night, where 
it's litle boy in the same situation), but Hayes brings a 
sort of drab, unadorned realism to Grace's misery, setting 
‘up her disturbed reactions for later. So far so good, but i's 
haere that we bump into the first major obstacle to Dream 
No Eivi's reputation, 

‘From sear to year, town to town. Grace stayed on 
with her adopted church to continue searching for her 
father. She became engaged to young Patrick Bundy who 
‘gave up the ministry to study medicine. Now only his older 
brother Jesse remained, turning a once respected church 
into a carnival 

Like Willard Huyck's Messiah of Evi, Jon Hayes's 
Dream No Evil labours under an iniusive and completely 
unnecessary voice-over, which ‘explains’ the film at the 
‘expense of its magic. It would seem thatthe overdubs were 
added to make things easier to understand, probably after 
the film tanked under its original title The Faith Healer, but 
they're so heavy-handed they simply insult our intelligence 
in one instance sabotaging the film’s most beautiflly timed 
surprise. Basically (and jump to the next review now if 
you'd rather not know) the voice-over telegraphs a switch 
from fantasy to reality. Grace is shown siting in a beautiful 
Gone with the Wind'-style bedroom, which changes in the 
slash of an editor's razor to reveal her true surroundings: the 
same room, but run-down and derelict, a mouldering reality 
‘of'smashed timbers and mildewed carpet. This would have 
been startling i the voice-over had not already told us there 
\vas something unreal about what we were seeing. 

The late Mare Lawrence, film noir icon of Key Largo 
fame, and director ofthe fabulous Pigs (see review section), 
ives the story boost in a small bu pivotal role, while 
nother grandee of classic Hollywood, Edmond O'Brien, 
who co-starred in White Heat (1949) and D.0.A. (1950), 
appears as Grace's father. Both actors play illusory figures, 
‘summoned by Grace's imagination. That these important 
roles are taken by two such iconic actors seems to suggest 
the way cinema ean become refuge from real-life misery 
and loneliness, And when it comes 1 casting, where beter 


Bish video cove x Dream Ne EE 
reload vt pea sroco-s 
‘yoarapy) by AVR, one of es 
ido Recon Act cones vine 


beck no haar (hey alsa rls fa 
“The Creeper anc The Scaremahar 
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1p) bid with Sie, the 
sre hen Grae jes 
Dream No Evi 


hosts than the flicker 
gone by? O'Brien made nearly a hundred Hollywood 
pictures, while Lawrence chalked up nearly two hundred 
Both have the sort of faces that just about anyone who loves 
the American cinema ofthe 1940 and 1950s would 
recognise, even if their names are harder to summon. 

Ina “rubber realty’ trick that has been played again 
and again in moder cinema, most notably in Fight Clu it 


celluloid of days 


tums ut that illusion has dominated the Film ev 


than we may have suspected. When Patrick searches forthe 
funeral partour to investigate what happened there, he can 
Find no such building. I's a simple ghost story ploy. of 
course, but done with considerable economy and 
atmosphere, making the unnecessary Voie 
more annoying 

AAs a director, Hayes does 
effects, nor does he exaggerat 
sinems, Dream No Evil achieves its stan 
atmosphere without flamboyance. The emphasis is on 
feeling, with a tragic scenario in which the heroine's 

leo find happiness is doomed because of her 

childhood, It all gains extra resonance when the eitcum. 
stances of the director's family life are known (see 
remainder of this chapter) the name Patrick, given to 
Grace's boyfriend, a humanist doetor who has turned his 
tack on the family religion, suggests that John Patrick 
Hayes was angry about the role the Church played inthe 


‘over all the 


3 strive For surrealistic 


ethe technical artifice of 


=, disconsolate 


distortion and demolishment of his sister's psyche. Yet he 
cannot bring himself to critique her childish fantasy 

sm of lie on the farm with a 
Grace is deeply 
immersed in her imaginary world, and it's Hayes himself 


instead he shoots Grace's dre 


loving glow that cradles her yearn 


who so tenderly lays it out for her onthe sereen. I a 
genuine wrench when we eut abruptly to reality. and the 
decaying emptiness in whieh Grace really lives. 

It's possible hat Hayes himself identified with Grace 
The recurrence of abandonment as a motif throughout his 
work suggests such a readin 

surrogate through whom Hayes can more “legitimately 
explore his own feelings of abandonment; feelings he 
‘might have found hard to express directly. Asa blu Irish 
American brought up in the 1930s, it ean’ have been easy 
to find acceptable outlets for his own anguish. The naive 
ats-and-flowers romance of Grace's father-fantasy is not 
criticised by the film, which will perhaps alienate more 
cynical or demanding viewers. We are asked to feel sorrow 
for Grace's ultimate disillusionment, whereas a more 
rigorous filmmaker would see this as tantamount to encour- 
‘aging her sef-delusion. However, if Grace isin some way 
Haayes's surrogate, then the very fact that he has written 


In way, Grace becomes a 


this film about the stripping away of a character's ilusions 
is honesty enough, Fora commercial filmmaker with little 
Hayes brings an emotional 
reservoir to Drea No Evil that one doesn't always find in 
re. Looking at this, al 
films, and the astonishing Bay Rosemary (see later inthis 
chapter) you can’t help wondering what might have 
become of this very creative man ifhe'd been blessed with 


avowed interest in“ 


the horror 


jth Hayes’s early 


more money and better feedback for his movies. 

Note: The film was first submitted to the MPAA in 
1972-as The Faith Healer, why 
A year later it was e-rated *PG" as Dream No Evil. Lean. 


it received an °R’ rating 


find no record of the diferences between the two, nor any 
indication of when the version called Now J Lay’ Me Down 
to Die was release, 


coLouR 


ICHAEL PATAKI 
KITTY VALLACHER, 


Grave of the Vampire (1972) 


This is one ofthe gret blood-sucking pictures coming in 
the wake of Count Yorga. Its perverse. interesting, and 
‘exiting in concept and presentation." — Richand Mevers, 
Far One Week Only 


‘A mixture of savay 
= ’Dr. Cyclops 


cry, compelling strangeness and dumb 
Fangoria 


exploitation 


“Grim and unusi 


Kim Newman, Nightmare Movies 


The 1930s, A vampire called Caleb Croft (Michael Pataki) 
rises from a crypt to attack a young couple making out in 8 
foggy graveyard. The young man (Jay Scott) is killed, his 
back broken over a tombstone, The vampire then rapes the 
Kitty Vallacer) in an open grave, Dawn 
breaks and the fiend staggers of, seeking cover as the su 


woman, Lesie 


‘comes up. The vietim recovers in hospital, ony to find that 
she’s pregnant. She spurs the advice of doctors, who tell 
het thatthe child is not alive, but rather a “parasite” 
‘drawing blood from her body while lacking life itself 
Leslie checks out of hospital and resolves to have her baby 
at home, When the child is bom she's concerned that it 
looks unusually grey. It refuses milk, but when an 


accidental eut spills mother's blood on is lips, the eager tot 
laps it up. Her maternal instinet aroused, Leslie cus her 
breast, and at last the baby feeds. 

Grave ofthe Vampire begins with an abrupt deluge of 
Gothic clichés that really shouldn't work, A combination 0 
‘swiling fog, gravestones explored by a prowiing camera, 
vampire emerging from his coffin, and a pumping heartbeat 
‘on the soundtrack: surely these archaic horror trappings 
need time, some sort of context to work their magie? Yet 
somehow, Grave of the Kampire tps us directly into the 
Gothie horror mother-lode, A subdued twinkle of organ 
under the heartbeat fels like leakage from Amando de 


Nightmare USA 


Ossorio's Tombs of the Blin! Dead (a Spanish hortor 
masterpiece dripping its sepulchral way aeross Europe 
during 1971), and the image ofthe vampire in his eo 
bedecked with a frosting of cobwebs, looks like cover art 
from the horror comies of the 1950s, (With their lurid 
visual style at least twenty years ahead of the movies, these 
pulp mini-masterpieces had an effect on American horror 
‘sinema that cannot be over-estimated,) 
Grave's writer David Chase tured his and 4 horror 
i soon after, with eight episodes ofthe spooky TV hit 
Kolehak: The Night Stalker (1974-75). Nowadays he's busy 
as the writer of an obscure litle TY show called The 
Sopranos, tut hey, not everyone can make the big time... 
He certainly shows promise here the script, based on 
‘Chase's own novel The Sul Life, keeps hitting ws with bold 
‘vests on the vampire movie tradition, When we see a 
mother use a syringe, drawing blood from her own arm to 
fill up a baby bol, i's a genuinely baunting image that 
updates tired vampire clichés and adds a deep irony ~ 
mother's milk itself is likened to a drug, and vice versa. As 
the story’ unfolds it takes a distinctly Oedipal turn, and this 
image of a mother feeding her blood to a vampire baby 
resonates with all sorts of inferences. It taps into women’s 
{ears about maternity, exploring ambiguous emotions in 2 
way that suggests both Polanski's Rosemary's Baby and 
Larry Cohen's /rs Alive (the later made two years later); 
tnd it suggests how children can be shackled by the ‘drug’ 
‘of motherhood and the inescapable influence of bloodline 
Grave swerves recklessly through a ninety-degree tum 
about thirty minutes in, when we're rushed! through a thick- 
snd-fastflury of voice-over revelations. The blood-loving 
bby has grown up to be a strapping young man; his 
mother died due to his sanguinary needs, and the vengeful 
son has set out to hunt for his father, who has sequestered 
himself in a university teaching history (under the assumed 
fname of Lockwood), All of this is communicated in less 
than (wo minutes sereen time, a narative body blow from 
Which the movie takes a while to recover. The present-day 
setting also temporarily robs the film of is atmosphere, 
The fog and the gloom are gone, and we're in a banefully 
familiar world of too-old college students being helpfully 
lectured on the film’s occult themes by the villain, The 
clision is enough to make your ears pop: something tells 
‘me that Chases original story was to long! Hayes 
performs a bypass on the narrative, and in his haste creates 
an expositionary blood-clot, necessitating a tedious cateh- 
Lup lecture from CrofVLockwood. The thythm of the film 
heads dangerously close to pulmonary failure 
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All is not lost though, because seventies horror 
mainstay Michael Pataki (also to be seen in Hayes's 
Dream No Evil) delivers a dish of actorly cold cuts that 
revives the seary ambience of the first half-hour. He's one 
(of those actors who can command the sereen while 
holding something back to indicate that he's playing with 
tus, Vincent Price was the master of ths tate, both 
inhabiting and standing aside from his roles, Pataki is less 
well-known, but his forte is much the same. He tums up 
in many an enjoyable B-movie romp, and always acquits 
himself well within the framework of what is being 
offered, | would recommend his directorial debut to: 
Mansion of the Doomed (1976), his take on Les yeux sans 


visage, is doggerel compared to Franju’s hauming poetry, 
but it hasa streak of malicious energy that appeals just 
the same. 


‘Once Grave's sackly-lirected college-las scenes are 
‘out of the way, we're introduced 1 eager-beaver student 
Anita (Diane Holden), whose fervent desire to actually 
‘come a vampite not only invigorates the sereenplay but 
‘one could ague, re-empis the entire Goth subculture. She 
tries to seduce “Professor Lockwood’, but despite the 
mystical décor of her apartment (Tarot card blow-ups on 
the walls) and her insight that he stu a vampire, the 
undead object of her desire remains frustratingly’ cold to the 
ast to rub it in, “Lockwood” murders her 

ly depriving her ofthe vampire 
status she craves. And tat, you might think. would be that 
But Hayes and Chase have another surprise for us, during 8 
séance convened bythe killer 

Without a doubt the films bigest ibility is biker- 
movie stalwart Willam Smith, who plays the challenging 
role ofthe vampires son with all the expressive zest ofa 
breezeblock. I's not really hs ful; he's simply miseas. 
‘Smith's sereen presence is primarily physical, macho, and 
imposing: he's like an offdty pro-wrester who's 
stumbled onto a movie set. There are plenty of roles for 
which his emotional immobility would be ideally suited, 
‘but the conflicted rage required of this character eludes 
him. Grave of the Vampire is essentially an Oedipal story, 
‘ally soat mes, withthe son secking wo kil the father 
for molesting the mother: The knock-down, drag-out Fight 
scene between Smith and Pataki plays 1 the younger 
‘man’s strengths, but when he finaly kills his father ly 
to sprout fngs himself: he simply doesnt have the range 
to express the necessary horror and despair. (And 
speaking of Oedipus, this final twist is of eourse another 
Freudian reference: the son kills the father but he doesn't 
erase patriarchy; he simply takes the father’s place, thus 
perpetuating i) 

‘Comparing this film to George Romero's Martin would 
be willy overstating things (Martini after ll the most 
‘eautfl of American horor fins), but Grave ofthe 
Tampire lke Romero's masterpees, ings some thrilling 
changes on vampire lore. Scenes we've sat through a 
hundred times in the genre are succeeded by others which 
come right out ofthe blue. Instead ofa nothing entry in 
what was by then a prety moribund subgenre, Grave ofthe 
Vampire tse above is generic origins. Rather than playing 
‘he vampire for camp amusement (as was more common at 
the ime! see Dracula (The Dirty Old Man) (1969) or 
‘Guess What Happened to Count Dracula (1970), it finds 
fresh and interesting noanees, nurturing hybrid possibilities 
that were perhaps only ltr embraced through the New 
‘Wave horror fiction of Clive Bark. 


= 
Two rent pieces of US promcton! 
‘Grave ofthe Vamp 
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Garten of the Dead (1972 


Inmates of  courity prison camp are put to work manuf 
turing formaldehyde. Unbeknown tothe guards and the 


Governor, many of the prisoners have become hooked on 

Some ofthe men plan and execute a breakout, 
bout they are swiflly hunted down and shot. That night, as 
they are buried in hastily-dug graves, the dead come back 
to life and march on the prison camp, where they force 
entrance, seeking revenge on the prison staff and eraving 
‘another hit oftheir beloved formaldehyde. 

Horror cinem in the early seventies was slowly 
absorbing the influence of Night of the Living Dead. Inthe 
half decade ater its release in 1968, Romero's landmark 
film enjoyed gradual word-of-mouth exposure throughout 
America (spurred om in the public consciousness by a 
pricelessly hostile review in Reader « Digest). A ragtag 
numberof variants followed, inelading John Hancock's 
Let Scare Jessica To Death (1971), Bob Clark's Death 

and Willard Huyck's Messial of Ev (1973). 
‘What unites these disparate movies is their idiosyneratic 


the fumes. 


refusal simply to mimie the Romero film. ln fat i's 
‘we're actually dealing with zombies at 
all in Hancock's film — if we are, the definition of the term 
has to be broadened, her than consolidated around 
Romero's template. Nevertheless, the influence is cet 
‘there (as itis in David Cronenberg's 1975 film Shivers, 
whose zombie-like sex addicts want to fick you, note 
You), I wasn’t until Romero's Dawn ofthe Dead (1978) 
erated that zombies are flesh-eating reanimated corpses 
that other films finally toed the line. 

Night ofthe Living Dead was undoubsedly a factor in 
the funding of John Hayes's Garden of the Dead, but this is 
‘0a film that can be ranked alongside the other post-Night 


films mentioned, Instead it's 2 blatant rush job from Hayes 
that must count as one ofthe most cack-handed efforts of his 
‘career; sx films included. tis, however, thankfblly shor 
{around $8 minutes!) and there's fun to be had with it if 
you're willing 1 suppress your desire fora decent film and 
just marvel atthe creaky contrivances. If anything, Hayes 
‘made a film that harks back to the likes ofthe Mons 

cheapie Revenge ofthe Zombies (1943) or Edward L. Cahn's 
Zombies of Mora Tau (1987) ~the latter produced by 
‘Clover Films’, coincidentally the name of Dan Cady's ant 
John Hayes's own (unrelated) production company! It m 

you wonder if Hayes ever really saw Night ofthe Living 
‘Deut pethaps he merely responded to producer Cady's 
zestion of cash-in on the Romero hit by reaching bock 
is memories ofthe Monogram cheapies for inspiration. 
That sad, it's amusing to note that Hayes has his 
zombies emerge from the grave with skills it would tke 
Romero's another thirty’ three years to embrace! Jus a in 
Romero's comeback film Land ofthe Dead (2005), the 
zombies in Garden ofthe Dead can use tools, understand 
their surroundings, and plot revenge: they're also 
sufficiently scialised 10 follow a leader. Sorry, Gs 
John Hayes got there frst... Ths buneh ean even speak 
and issue ultimatums, which takes them way beyond the 
crowd (although Bob Clark's zombie soldier in Deathare 
does likewise). Some of Hayes's other innovation, though 
Are les likely to be adopted in future exploitations of the 
theme. His zombies are frequently felled by a shotgun blast, 
to the chest, and inthe film's most bizare scenes they pour 
formaldehyde over themselves, drink it eestatically. and 
wash ther faces init. I's certainly an unusual sight in a 
‘zombie flick to see the undead grinning with pleasure, but 
Something tells me the ators were reluctant to actually 
swallow the foul-looking red ligud that passes for 
formaldehyde inthe film: certainly no one risks getting it in 
the mouth, and Hayes instead has to accept his cast merely 
splashing it over themselves, ike supercriminals gleefully 
playing with stolen money. 

‘On the other hand, a quick browse through The Home 
Poisoner’ Handbook (don't get married without it) suggests 
that Jack Matcha, who wrote this script while contributing 
to The Brady Burch the same year, undertook at least some 
research to back up his mad idea, Formaldehyde can be 
inhaled as a gas or vapour (as seen in the early seenes) but 
itcan also be ubsorbed through the skin asa liquid, $0 
maybe having the zombies athe in it isn't as silly as it first. 
seems, In every other respect, though, the formaldehyde 
notion is just eazy. A colourless, strong-smelling gas 
commonly suspended in Muid and used asa preservative in 
‘medical laboratories and mortuaries, formaldehyde is 
extremely iritating to the eyes, nose, and throat. Using it as 
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we see the conviets doing (i.e. breathing it neat from a tube) 
would cause severe inflammatory reactions of the mouth, 
throat and! lungs, and concentrations over hundred parts 
per million ae it 

wien the convicts emenge from their graves, having being 
Lilled only hours before, they already look discoloured, 
decayed and mouldy. This would be ridiculous in any f 
but since they've been ingesting formaldehyde 10, they 
ht to rot more slowly, not more quickly than usual 
formaldehyde kills most bacteria, destroys fungal growths, 
and is commonly used as a disinfectant, But while this is 
one zombie on that has to be filed under *D' for 
‘Dumb’, I can’t help liking it anyway. There's somethis 
about the flagrant disregard for logic and basic science 
hats charming even if it bloody stupid. 

Garden of the Dead began filming in mid-May of 
1972, and it seems likely that it was made parely to fill up 
the second half ofa planned Hayes double bill with the far 
superior Grave of the Vampire, sho eater that year 
Several Key erew members were held over: both films were 
slot by Paul Hipp, with eamera assistant Ron Johnson: 
both had Henning Sehellerup as soundman: and the art 
<lirection on both films was by Earl Marshal. At least one 
‘of the grips, Mike Petrich, also worked on both shoots, 0 
it's reasonable to assume thatthe second film was hastily 
onvened to make use of the crew from Grave. (The 
double-bill theory also explains why Garden is so shor.) 

‘Notable faces in the east include: Eric [Erik] Ster, best 
known for his role in The Love Butcher (here acting without 
his haipiecey; Marland Proctor a Hayes regular also familiar 

rom Leonard Kirtman’s Curse of the Headless Horseman: 
snd Tony oro, Hayes's regular collaborator on both sides 
ofthe camera, The special make-up was handled by future 
Juminary oF the fel, Joe Blasco (he invented the bladder 
effects used to simulate movement under the skin seen in 
David Cronenberg's Shivers, and handled the grisly mu 
‘ions in sa, She Wolf ofthe SS). Here, as well as providing 
you busie discoloured zombie countenanee, he ereates an 
specially putefied example that looks lke it was assembled 
n wet tissue-paper spray-painted onto the actor's face. 
Somehow it works rather well, and when the actor eoughs 
‘up a mouthful of thick white goo, the combination provides 
Garden ofthe Dead with its only bona fide “Yuk!” moment. 

Scored with jazz music more suited to Hayes’s earlier 
work like Walk the Angry Beach or Five Minutes to Love 
than a modern zombie film, Garden ofthe Dead is never 
going to cam a place in horrr's Hall of Fame; so it's just 
as well Hayes eclipsed it with ts immediate neighbours, 
‘Dream No Evil and Grave ofthe Vampire, both of which 
deserve far more attention 


Hollywood After Dark 


The Career of 


John Hayes 


This chapter would never have taken Might without the 
‘contributions of the director's widow, Ellen Hayes, oF his 
long-time friend and colleague, actress Rue MeClanahans 
extend my sincerest gratitude to them both, 


he name of John Hayes draws the attention of horror 
fans thanks toa brace of offbeat seventis movies: the 
Grave ofthe Vampire and the melancholy Dream 
No Evil. However, curiosity would just as quickly be erushed 
bya viewing of Garden ofthe Dead, or the slow-moving 
secefi venture End of the World, two further Hayes titles 
awaiting the unwary on video shelves during the 1980s, 

But these four movies are only the tip of the iceberg, 
‘Starting out in the late fifties as a purveyor of grity bi 
dramas, Hayes journeyed along the highways and alleyways 
of the independent US exploitation industry, right the way 
through to the mid-1980s, when the advent of hardcore pom 
‘on videotape Finally put the mockers on his favoured brand 
‘of dark erotic melodrama, Along the way he gave a major 
TV comedy star her first breaks, contributed tothe ‘roughie™ 
subgenre of semi-explicitsexplotation films, and made two 
striking and unusual horror pictures, before crashing and 
bbuming inthe ghetto of eighties strsight-to-video pom. 

vhat’s striking about this writer dtector's career 
trajectory isthe way that he returns, time and time again, to 
the experiences of his childhood, revisiting familial traumas 
fina variety of settings, from melodrama to horror to 
hardcore, It's this obsessional quality that reveals a true 
atistc temperament, Hayes often wrote his oxen films, or at 
least contributed tothe screenplays, which guarantoes a 
degree of personal investment on his part. While the huge 
variation in quality between, say, Five Minutes to Lo 
(1963) and The Cur-Throats (1969) would require some 
formidable, not to say absurd, theoretical gymnasts 10 
‘make an auteutst point, its fair to say tat the best Hayes 
films share a definite stylistic persona. Taken at glance, the 
‘mordant theatrical far of Five Minutes to Love and the 
nihilistic despair of Hayes's darkest film, Baby: Rosemary. 
scarcely fee like the work ofthe same person, But if we can 
sce beyond the sexual explicitness ofthe later, both films 
display a characteristically downbeat worldview, an ae 
for profane dialogue, anda real concem for the lost souls of 
life. The films Hayes made with Paul Leder inthe early 
sixties ae classy, intelligent and well shot; the later erotic 
films ate seedy, cynical and technically ramshackle, Between 
these two extremes, Hayes joumeyed through many ofthe 
‘major genres, following the ups and downs ofthe 
exploitation film market for nearly fory years. This in itself 
would make a study of his fils worthwhile; and when we 
consider the emotional qualities of his best work, it's clear 
that Hayes deserves credit for genuine eeatvity too, 


Early Days 


John Patrick Hayes was born on 1 March, 1930 in New 
York City, His grandparents were Irish immigrants and his, 
father's family worked on the Manbattan docks. His 
parents went through a biter divorce when he was just 
four: consequently he was taken in by an aleoholic paternal 
uncle and an elderly grandmother, who shared a home 
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together: His sister Dolores fared worse: she was raised in 
‘convent and, after two early marsiages and several children, 
developed schizophrenia marked by religious fanaticism. 

‘At seventeen, Hayes joined the Navy. When he was 
discharged a couple of years later, his mother pointed him 
‘towards the New York Dramatie Workshop across from. 
her apartment, telling him that he needed to get some 
crlture. (It was the same building where, in 1944, 
‘Maynard Morris “discovered the young Marlon Brando), 
Watching the students working on a scene from Death of a 
‘Salesman, Hayes fell in love with the theatre and began 
attending evening clases. He also studied playwrighting 
‘with Lajos Egri (whose milestone book The Art of 
Dramatic Writing, frst published in 1946, made him the 
Robert MeKee of his day). 

‘Asan actor, Hayes lacked nothing when iteame 10 
aesthetic daring, and ~ as encouraged by the teaching ofthe 
day ~ he drew on his personal experiences to govern his 
acting choices. In 1953 he appeared in the Actors Studio 
production of Calder Willingham's play about sadism in the 
army, End As a Man (filmed in 1957 as The Strange One 
With much ofits homosexual subtext removed), performing 
atthe Studio and on Broadway.! He also appeared in 4 
Haxfal of Rain, nother play critical ofthe Army. Michael 
Gazz0's tale ofa soldier returning from Korea addicted to 
heroin ("Hello Police? I want to report a drug addict: it 
‘my hushand!”) was originally created in 1954 by members 
‘of the Actors Studio, including Shelley Winters, Ben 
Gazzara and Ambony Franciosa, Hayes played the role of 
‘Chooch in the original Broadway production, and then 
ploughed onwards with the Road Company through the 
‘summer of 1987, In the Fall ofthat year he was cast in the 
original production of Hest Side Story as Lt. Schrank (a 
part played by Simon Oakland in the movie adaptation), He 
‘opened out of town to good reviews but to his 
disappointment did not continue to Broadway 

‘Then came the movies. 


Awards and Ambitions 


Acclaimed actress Rue McClanahan, best known as 
“Blanche Devereaux’ in the much-loved 1980s sitcom The 
Golden Girls, knew Hayes very well atthe time: she 
appeared in four ofhis early films and remained a close 
fiend throughout his life, She recalls: “John got a role as 
‘one ofthe policemen in the musical Wes Side Story on 
Broadway, and it was while he was playing that little part 
that he sat backstage and wrote a shor black-and- whit 
lm called The Kiss (1958), It was delightful, very funny; 
it's about a young man whois inept wit girls. He goes 
around various people trying to learn how to kiss —he’s 
very shy with women, He finally takes a girl he likes on a 
Ferris wheel, and at the top ofthe Ferris wheel he gets up 
the nerve to kiss her ~ and the whole movie turns 
‘Technicolor! They float back down to earth for a happy 
‘ending. I's a delightful lite film, I think it was about 
"twenty nine minutes long. He borrowed $5,000 from his 
‘mother to make it, He wrote and produced and directed it, 
and did the whole thing in New York. He got nominated 
for an Oscar, which took him to Hollywood. Disney won 
that year with Grand Canyon ~ that was a blockbuster, and 
John's was this sweet litle personal film. met him right, 
after that.” 

‘With an Academy Award Nomination under his belt, 
Hayes moved to Hollywood and began hustling for a 


feature film gig. He was to lve in Los Angeles forthe rest 
cof his life, though he occasionally returned to New York 
He always felt attached tothe “Big Apple’, that most 
iconic of American cites: his widow Ellen Hayes feels 
that, “The fantasy world of Coney Istand and Luna Park 
played a large role in John’s imagination, as did Radio 
ity Music Hall andthe old vaudeville skits, undoubtedly 
for the escape they provided from the harsh realities of his 
childhood.” 

Hayes gained his first feature film experience working. 
‘on the script for Alexander Singer's A Cold Wind in 
Agustin 1960, Burton (Rio Lobo) Wohl took the headline 
‘writing credit, with Hayes noted for ‘additional dialogue’, 
although it's sad his contribution was far more than that. 
‘The film is sleazy heartbreaker about an ageing stripper 
(played by Lola Albright) who seduces the homy teenage 
son of a local dignitary. Fora precious while the stripper 
‘knows sexual bliss, until her toyboy’s buddies maliciously 
tell him what his older lover does for a living: i's like a 
‘September variant on Sam Fuller's Naked Kiss, (In 
his book Crackpor, John Waters lists Cold Wind in 
August a8 one of hs all-time film favourites, alongside 
Bergman's Brink of Life and Pasolini’ Teorema, 
‘explaining: “/t] may not have been a cul flm anywhere 
‘else in the United States, but i played forever in 
Baltimore. Every time an art-house would book a flop. 
they'd yank it and bring back A Cold Wind in August." (if 
you should chance on it, Jook out for Hayes himself, who 
‘appears briefly as a hot dog vendor.) 


Walk the Angry Beach, The Grass Eater, 
and Five Minutes to Love 


Having settled in Los Angeles, Hayes made the necessary 
‘contacts and began his feature directing career with 3 
sombre melodrama called Walk the Angry Beach, I stars 
Daniel DiSomma (aka “Jack Vorno") as Tony, a young 
‘man who hits the skids when his wife leaves. Soon after, 
his junkyard business folds and he’s forced 1 consider 
joining Nick (Paul Bruce) and Tommy (John Barrick), wo 
‘crooks who offer to cut him in on a waterfront hold-up, 
‘They plan to rob a wage-truck and then toss the mone; 
bag off the pier into the sea, where Tony (a skilled scuba- 
diver) ean lie in wait and retrieve it. While visting Nick’s 
burlesque joint, Tony meets Sandy (Rue MeClanahan), « 
stripper and aspiring actress, Like him, Sandy is losing a 
rip on her ideals: Nick wants her £0 reveal more flesh 
and dance more provocatively. She attends “reading” 
with a sleazy film producer but ends up drugged and 
ravished. Disllusioned, she grows ever more resigned 10 
her fate as a mere sex object. Tony too gives in, and joins 
Nick and Tommy. After participating in the robbery, 
returning with the bag of money to & motel where Sandy 
is staying, Tony offers to take Sandy away with him, but 
she refuses. He goes to the strip joint to deliver the 
‘money, intending to decline his eut and regain his self- 
respect, but Tommy knifes him, Tony makes it back to the 
‘motel but dis in Sandy's arms. 

It's not easy to establish the original release date for 
this film: it was re-issued as Hollywood Afier Dark in 
1969, and this is the only version to have made it onto 
‘video, with all original credits excised. However, Rue 
“MeClanahan is sure of when the film was shot: “That one 
was done in °S9, between September and the end of the 
year. My agent called and said, *There’s this wonderful 
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little independent film and you're just right forthe lead, 
can you come out and audition for the producer and 
diceto?" I walked into this somewhat rundown 

in Hollywood and frst | met Paul Leder. He ssi, “the 
direetor John Hayes is doing the casting, here he is now 
snd there's this six-Foot-four,thi'y-year-old blond from 
New York. He 

started reading the scene: he loved my interpretation and 


le office 


‘mc into alittle inner office and we 
acting style and he hired me. ! mean hired, but for no 
‘money! Everything was done with a hope that it would get 
distributed and then you would all get paid accordingly. 

But it didn’t et distributed, It made its premiere in 1960, 
as [recall got a wonderful review in one ofthe trade 
papers, Varieny of The Hollywood Reporter, John got good 
reviews for the writing and directing, but it really did need 
some money behind it, We were shooting on short ends, It 
was a very grueling experience physically, because, not 
being union, you just worked until they said okay we're 
stopping. We would work eighteen hours a day very 
regularly, and one day for twenty four hours. Someone 
ssked John, “Don't you guys fll asleep on the se” And he 
said, "No, but we faint quite often!” Vilis, our cameraman, 
really did fll asleep one 
eyepiece of the camera! | sort of fell for John, and he sort 


ht, with his eye resting on the 


of fel for me, We began an affair. He was shy of getting 
he'd already been married and had two litle 
ls, in fact atthe time he wasn’t quite divorced because 
his wife wouldn't give him one, John was jolly and funny. 
and I thought he had a good career ahead of him; he was 
such a talented director and write.” 

-MeClanahan’s first marriage broke up in 1988, after 

‘only a year: by which time she was five months pregnant 
When she met Hayes in 1959, her son Mark had been born 
and she'd already remarried, to actor Norman Hartwig [aka 
Norman Hartweg) "l wanted to get a home established for 
my litle boy back in Oklahoma, and Norman and I just 
weren't working out, 
Beach | played a stripper who's stripping because she ean’t 
get a job as an actress, She falls in love with an actor, and 
hates being a stripper. There were a couple of scenes where 
I had to ery and it was easy to do because all I had to do 
think of Mark, who as now living with my mother in 
Oblabom 

Hayes’s key supporter and ally on his first three movies 


‘married 


she recalls. “In Walk she Angry 


and who 1 missed sorely 


vas Paul Leder, a multi-talented writer, actor and producer 
Leder co-produced Nalk the Angry Beach, produced and 
starred in Hayes's next two films, The Grass Barer and 
Five Minutes to Love, and co-wrote the latter. He would 


forge a long and varied directing career, with 
the psycho-thriller Poor Alert & Lite 

ie (better known as J Dismember Mama) and the 

moody psychological horror My Friends Need Killing. 

alk the Angry Beach also matked the first time Hayes 
worked with actor director Daniel DiSomma (aka Sebastian 

Gregory aka Tony Vomno, aka Jack Vorno). DiSomma 

became a regular friend and eollabor 


work includin 


of, working on many 


of Hayes’ films in one capacity or another. (See interview 
DiSomma elsewhere inthis book), The jazzy score 
was by Bill Marx, who went on to compose music for Ray 
Danton's Deathmaster, Bud Townsend's The Folks at Red 
Wilf Inn, and the Count Yorga films, while the cinemato 
iphy was by Latvian émigré Vis Lapenieks, who shot 
Curtis Harrington's extraordinary directorial debut Night 
Tide and collaborated with Hayes on several more films in 
he eatly 1960s, 


Hollywood After Dark 


Walk the 
Rue MeClanahan and Jack Vorno are onscreen together. 
The couple's first meeting, when Sandy goes backstage to 
discuss her stage ct with her boss, is &well-writen 
exchange tht shows off Hayes's theatrical experience 
Sandy has never met the owner ofthe cub, so when she 
Finds Tony in the boss's chair she assumes he's the person 
demanding that she make be routine more risque, In fact 
Tony is there to discuss the hes. The two of them alk at 
cross-purposes, before Tony embarks of a eynieal speech 
bout the utity of msintaining moral scruples, With 

andy lel in teas by his angry words, Tony apologises and 
so begins thee relationship. Apart from their scenes 
together the most effective sequence is one in which Sandy 
g0es to audition for a role with Emest (Ernest Macias). 2 
writer who uses sript-eading sessions as an opportunity to 
iy a 
made clear) to gt them into bed. MeClanaban conveys the 
‘optimism and naivety of her character without ber seeming 
simple o foolish, while Vorno, having followed covertly, 
excelent asthe furious lover who sees his new gel emerge 
from this sleazy encounter with her clothes in disarray, and 
resolves o beat the erap out of her abuse. 

As would become the nem for Hayes, this ia sombre 


‘Beach only really comes to lie when 


ris with alcohol (or maybe drugs, though i's not 


tale, described as “too risqué and downbeat far its time" in 
the New York Times All Movie Guide ~ an estimation which 
‘may explain why it proved so hard to distribute until much 
later inthe sixties. However, it's also a very moral tale, to. 
degree that can seem archaic and litle stfly today. Tony 
sees his role with Sandy as liting her “out of hell” a rather 

Je burlesque seene. (Compare the 
far more positive testimony of Russ Meyer's star, and one- 
time burlesque performer, Tura Satana.) Inthe late 1950s, 
however, it was difficult to show what else might be 
equited of a good-time gal like Sandy, so the bump-and- 
tind dance McClanahan seductively performs must stand 
in forthe more lcentious possibilities. Certainly, the 

F What a stripper-cum. 

‘actress can look forward to in the scummier echelons of 
showbusiness. The film does atleast hinge upon 
considered reflection between Sandy's slide into sleaze and 
Tony's slide 


‘encounter with Emest makes ite 


nto rime. The moment when Tony decides to 
hs 
rmiodem audiences, post-Bonnie and Clyde, will find him 


hand back his share ofthe money means that altho 


rather straitlaced, we atleast don’t think he's a hypocrite 
‘We can assume that John Hayes did not regard the 
burlesque scene with the same negative eye as Tony, given 
fixations of his later films, 
However, itis of course a common trait in exploitation 


the increasingly erot 


films thatthe very spectacle being offered for consumption 
is decried by characters in the story — it's the classic 
showman’s way of satisfying the prurience ofthe audi 
while maintaining @ pose of moral rectitude, Double 
standards? Maybe ~ but America atthe time was bardh 
the most sexually liberated of places. If you wanted to film 
something racy, you needed your excuses cued! up and 

tee had 


ready: the House Un-American Activities Comn 
‘only just disbanded, in 59, 

‘When Halk the Angry Beach was re-released as 
Hollywood After Dark i 1969, it was shorn of atleast ten 
rinutes, possibly more, Sadly, the latter version is all we 
have today. The original began with scenes showing Tonys 
marriage crisis, and 


ade it clear that he loses his business 
film during Tony's frst, 
encounter with Nick atthe yard, dropping the matital 


too. Inthe later version, we join t 


‘conflict altogether; and after Tony visits the strip-joint, his 
junkyard business is never mentioned again. Several other 
scenes have been shortened, including along discussion 
between Tony and Sandy tha instead rushes impatiently t 
theit lovers’ line, Just how much of Hayes’s material is 
‘missing is hard to verify after forty five years. and to 
confuse matters new scenes have clearly been ade, 
‘MeCanahan does not recowmnise the burlesque routines 
performed by two other girs: for a start, the set isnot the 
‘one on which McClanahan dances, and considerably more 
flesh i revealed (the gies “shake their booty’ with nothing 
but small tufts of fake fir stuck on their nipples). Fora 
film ostensibly shot in "$9, these extra scenes are atleast 
cight years too explicit. It seems likely that the film was 
eventually bought by someone who chose to slash Hayes’s 
script back to basies, to make room for more sexy dancing 

‘Questions abound regarding this period in Hayes's 
career, For instance, jus after Walk the Angry Beach he 
directed a children’s film, tite unknown, that has never 
tumed up on any filmography’ and remains uterly obscure 
Rue McClanahan recalls, “It was a children’s movie about 
«4 dog... brilliant German Shepherd, We shot that one in 
‘Oklahoma, four weeks, @ great deal oft shot on a 
‘houseboat on a lake North of Tulsa... This amazing dog 
called "London had done a film called The Litest Hobo. 
and he was the stat of this one. I played the mother of @ 

te girl who gets involved with the dog, a smal role. I 

was the script supervisor on that one, for filly bucks 3 
‘week, and John was the director. think that was in 1960," 

Daniel DiSomma recalls that Hayes made his third 
feature, The Grass Eater (1961), almost immediately after 
Walk the Angry Beach: clearly he was not inclined to hang 
around waiting for distribution of his debut He was joined 
‘nthe project by playwright tured seriptwriter William W. 
Norton, Bor into a prominent Mormon family in Utah, 
Norton was.a firebrand whose participation inthe early 
progressive political movements of the 1950s resulted in 
him being ealled before the House Un-American Activites 
Committee. Having maintained a more than casual interest 
in politics, he was arrested inthe 1980s for assisting the 
passage of arms to the IRA, and spent two years in prison 
He would go an to pen J Dismember Mama for Leder in 
1972, as well as mainstream fare ike The Scalphunters, 
Gator and Brannigan 

‘The Grass Eater, adapted by Hayes from Norton's 
stage play, depicts a eynieal wanderer (Paul Leder) who 
convinces a romantically-incined young git! tht marriage 
is a meaningless absurdity. To prove his point, he chooses a 
‘married couple at random and proceeds to wreck their 
union by seducing the other man's wife (a story with 
similarities to Roman Polansk's under-rated Bitter Moon, 
‘made nearly thirty years later), Rue McClanahan appears 
‘again ("I play a nice, tipsy wife," she says, “which was 
Funny but it's not my favourite role"), and gaining what 
may be his first feature film credit was Jaime Mendoza- 
[Nava, a prlifie composer whose scores have graced many 
‘an indie horror, from Charles Pierce's The Legend of Boggy 
Crvek and The Twn That Dreaded Sundown to Jin 
Feazll’s Psycho from Texas and John Hayes's own classi 
Grave of the Vanpire. 

Hayes's next outing was Five Minutes o Love (1963), 
‘an overheated but engaging crime melodrama about a 
<rooked junkyard owner, Harry (Paul Leder), who runs 2 
cat theft operation on the sly. Holding court to his dope- 
dated funkies ~ Blowhard (King Moody) and The Kid 


(Norman Harweg; misspelled here as Hartwig) ~ Harry 
rls the roost, supplying drugs o his associates, keeping a 
prostitute called Poochie (Rue McClanahan) in a shack 
behind his office and generally lording it over anyone who 
strays into his domain, When out-of-work family man Ben 
(Will Gregory) comes by, looking for a spare part for his 
cat, Harry introduces him to Poochie, who attempts to 
seduce him. Meanwhile, Harry sneaks off downtown and 
frames Ben for auto theft in order t pay off a corupt 
police eaptan (Miche! De Carlo) who's been sniffing 
around for an arrest. While Ben is beaten by Harry and the 
cops, Blowhard makes a move on Ben's young wife Edna 
(Gaye Gordon), attempting to rape her ona ple of tyres. 
Ben evades arrest and Harry implicates Blowhard to take 
the heat off himself, ary returns to the yard, but the 
chickens are coming home to roost 

Unless The Grass Eater turns up and steals the erown, 
Five Minutes to Love is probably the best of Hayes's early 
films, with a taut, well-constructed plot, acerbic dialogue, 
snd excellent performances throughout. Rue McClanahan 
{s outstanding asthe mentally disturbed prostitute (billed 
‘on the poster as “Poochie, the Gitlin the Shack!"), 
bringing a eredible Female presence to a film predicated 
‘mainly on the failings and aspirations of men, “I thought 
‘my role was meaty and challenging,” she says, and she’s 
right: this is a eut above your average B-movie fare 
‘McClanahan embodies the character with subtlety and 
‘economy, conveying profound derangement through vocal 
inflection and an emotionally evasive manner instead of 
sgrandstanding and rolling her eyes asa lesser actress might 
have done. ‘Poochic' has slipped the rail somewhere, ber 
light and breezy manner is just abit too flippant. Her 
incredulous dismissal of questions about her estranged 
child is genuinely disturbing, and far more effective than 3 
‘burs of hysteria. The ttle ofthe film, drawn from a 
‘wonderfil monologue delivered by MeClanahan, is both 
riff on Five Minutes to Live (aka Door to Door Maniac). 2 
Johnny Cash vehicle made in 1961 (which allegedly 
features McClanahan in an uncredited bit part, although she 
«can't remember doing it), and also an example of clever 
‘misdirection. Judging by the poster and is salacious ad 
line, “five minutes to love" sounds lke the countdown to 
‘some gratuitous sexy frolicking; what i actually means in 
‘context, s the cynical Poochie explains, is something quite 
different: "Five minutes, that all. Did you ever look at a 
clock? That's al it takes, actual time, Five minutes and its 
all over [..] tha’ all is, the real of If sou make it any 
‘more than that it your own fault. You're crazy.” Al i all, 
a rather less lubricious spin on the words than audiences 
might have been expecting! The downbeat favour ~ typical 
‘of Hayess films inthe following years —is redolent of 
punk-rocker Johnny Rotten’s biter dismissal of sex, nearly 
‘wenty years later, as “five minutes of squelehing.” 

William Norton’s stay seript is awash with scenes 
Where men rage at each other in the manner of Tennessee 
Williams, Edward Albee or Arthur Miller Paul Leder and 
Norman Hartweg in particular let fly with some sustained 
screen ranting, sounding off on topies as varied as. 
Nictasche's Superman, the failure of hope, and the 
inevitability of corruption, When Poochie freaks out secing 
“The Kid’ drinking from a baby's bottle (threatening het 
repression of memories of her own estranged child), she 
yells, "J dom? wanna see anybody sucking on a baby’s 
‘onet” In esponse, Harweg summons the authentic 
bravura and grandiosity of the Beatnik poets: “Font 
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either; it. a symbol! Like @ brass eymbal or ca rupnured. 
spleen, and a brass monkey, and a flight of the bumblebee, 
‘and a fare-thee-well, and a well-digger butt in Montana, 
‘and a home-ts-where-the-heart-is, and a homily, and an 
carly to bed and an early to rise, and a Poor Richards 

Almanack! Benjamin Franklin was right! The homilies of 
life! Like get up in the morning, and go to work, and save 
aur money: and do a good job... tall goes around in a 
circle, but a desiccated liver i sill a penny saved is 
penny earned. an any kind of a racket, any kind, is still 
‘gonna be crud!” (“Sohn gave him prety free rein with that 
scene, as I recall,” says McClanahan). Paul Leder is panic: 
tlaely good as Harry in his prolonged diatribe against the 
cps: “The trouble with you fellas is you're all alike,” be 
snarls, goading a meatheaded sergeant to punch him, 

‘ou re either to0 dhamb or too lazy’ or think you're too 
smart to work for living. And then you ve got @ nasty 
streak, or else you'd be firemen instead!" Harry walks with 
limp, a likely reference to Brick Polit in Tennessee 
Williams's Car on a Hot Tin Roof, and the script seems to 
‘make the same insinuations about Harry's potency and 
sexual orientation. He's ali sleazier than Brick, though: 
using a home movie camera he films his cohorts ~ the 
‘muscle-bound, dope-dealing *Blowhard’ and skinny 
intellectual *Kid’ ~ making out with Poochie. Not only do 
\we see him getting offen his voyeurism, he also seems far 
‘more interested inthe mien than the gel: “Do some push 
ups, Blowhard, "he eajote the big lank, when they're 
banging out atthe junkyard together, commenting to Ben, 

There, look at tha, areal man!” Ibe film ulinately 
Ueclines to explore the relationship between Harry and his 
male friends, it compensates with a storyline that 
foregrounds amorality and exploitation, while retaining 
‘compassion fr those, like “Poochie', who've bet 
permanently bent out of shape. "Blowhard’is drawn with a 
‘critical eye for the workings ofthe inarticulate male 
psyche, as the menacing bequifled hunk moves from 
clumsy’ seduction of Ben's girl towards a drug-fuelled 
attempted rape. "I now all about how a woman works. 
sans no, she means yes. She don't know what she warts il 
she gets i,” he ruminates. Finally although there's no 
explicit violence, a scene in which Harry pushes Ben into 
the darkened maw ofa vehicle inspection pit and then 
heaves chunk after chunk of heavy auto grap after him is 
startling in its implication 

With Blowhard shot by the cops and Ben granted a lat 
rine chance to beat the erap out of Harry, the film ends — 
‘natin roof, naturally — with something close to a moral 
resolution, albeit one with a biter-sweet quality, a the 
‘emotionally detached Poochie offers a near-comatose Harry 
her mindless words of comfort. I's a satisfyingly 
ambiguous and eynical end to a well-told tale. Not that it 
helped the film make much money: Like Walk the Angry 
Beach, te film went through much rettling to try to find 
sn audience, eading to an eventual outing a8 The Rotten 
pple, a re-release featuring an unexpected bonus a direct 
to camera address by producerwrter/star Paul Leder 
himself, which is worth quoting here: 

‘Why would anyone want to make a story like this? 
What good purpose would it serve? After viewing tests, the 


studio called and said they were ready to cast me as Harry 
But after going over the story. I told my wife I wouldn 
play that role for a million dollars, Next day. we returned 
‘the seript tothe studio, My associates opened a cabinet 
‘and spread a dozen large binders in front of me. They were 
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Rue McCrananan 


full of press clippings, magazine stories, police files and 
‘medical documents. Now, like many’ of you, my wife and 1 
are busy parents too, We have three children and we simply 

¢ that we could be raising a roten apple right 
‘here in our awn home! f changed my mind and agreed to 
produce the flm, In a minute, you'll see me as Harry, a 
wrecker of human beings. I’m sure you'll hate me. At leas, 
Thope you'l hate me 


dln real 


‘Shell Shock, and Farewell 


While shooting Five Minutes to Love, MeClanaban’s 
personal affairs grew more and more complex. Her 
husband Norman Hartwee’s beatnik aspirations meant that 
notions such as monogamy and marriage were far from 
fixed: "We had a four year offand-on marriage and I went 
back and forth between Norman and John Hayes three 
times during that period,” she explains. “I was marred to 
Norman first before I met John but our marriage was on 
the rocks.” Harweg was growing more and more eccentric 
at the time; “Norman was a remarkable man, up until then 
probably the most brilliant 

lightly wired, capable of doing difficult roles, But it really 
‘wasn’t working out. He hadn't bathed in eight months, or 
brushed his teeth, oF combed his hair. He never washed his 
hr. And | asked him one time why he was choosing to be 
so... repulsive! He ssid, “Because I want people to like me 
for my inner self.” And I thought, well we can't ger to that 
inner self because you smell so bad! He was really 
confused, None of us had ever really had therapy. He got 
into LSD then, and got involved with the Ken Kesey 
sroup. He was part of that fora year, and he took fifty 
trips and the fiftieth trip was a horror, and he figured he'd 
had enough. It id change his thinking, and it straightened 
him out quite abit. He pot some kind of therapeutic 
advantage from LSD." 


Vd met, He was extremely 
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‘Shell Shock (1963) was next For Hayes, a WWII picture 
‘echoing some ofthe themes of Calder Willingham’s End ds 
«4 Man, dealing s it does with an abusive relationship 
between an authority igure and a eommon soldier. With 
the Hollywood Hills passing for 1940s Italy, the film has a 
few credibility problems, bot it's the class-conscious 
psychodrama that maters more than the spectacle: “I 
wonder whats going on in that orphanage hea of his?” 
ssneers Beach Dickerson's Captain Rance, as Johnay Wade 
(Cari Crow), one of his more sensitive men, succumbs 10 
“combat fatigue after seeing a fellow soldiee (Norman 
Hartweg) shot inthe face during a raid on enemy positions. 
‘There's an emotional teademess in the buddy relationship 
between good-looking but troubled young Wade and his 
‘older “broth from the Orphanage, Gil Evans (Frank Leo) 
“Ie afl lonesome without you, Jolnny, says Gil as he 
watches over his crazed, traumatised friend, Rance, on the 
‘other hand, harbours a homicidal grodge against the 
Younger man, whose decorations for bravery he resents: 

First chance J get American bullet or German bullet: 
who knoves? But you ain getting‘owta here!” The plotline 
{s reseued from the further implications ofits all-male set- 
‘up by Wade's escape from the bullying Rance int the arms 
‘of a beautiful Kalian wontan, Maria (Pamela Grey), and. 
Rance’sdalliamee with an American gir, Gina (Dolores 
Faith); «sultry apparition in the Htatian hill, wrapped in a 
bath-towel and dancing to jazz records in her back garden, 
her brassieres hanging on the washing line. The seript uses 
this female character as Foreclosure: an afternoon's dancing 
with « prety git is enough to transform psychotic Rance 
ino a reformed character, aghast at his wicked ways. The 
ot unreasonable esis seems to be that military life 
creates psychosis due to the absence of women, 

‘Shell Shock owes much to the AIP war films ofthe late 
fies, seh as-Jet Attack and Tank Commandos, but i's 
distinguished from the average by the decent photography 
of Vilis Lapenieks and its compelling human drama, which 
emphasises emotional conflict. War films are not aiong, 
‘my favourites, generally speaking, but Hayes makes this 
Jot more involving than I was expecting, Crow is ikeable 
‘nd, and his ‘shell-shocked’ demeanour is adequately 
believable for the period, while Dickerson, better known 
for more genial roles, is impressively nasty as the villain of 
the piece 

‘MeClanahan was seript supervisor on Shell Shock, and 
recalls the following incident: "During the shoot the set 
\was visited by representatives of the Screen Actor's Guild, 
snd by this time I was. member. So was one ofthe east. 
‘We had to pay a hundred dollar fine for being caught doing 
‘non-union; but we went right on shooting anyway, That 
\Was an exciting aftemoont We had to pick up al our 
equipment and run but they eaught us. I was really chewed 
‘ut about it by Ricardo Montalban, who was head of the 
SAG at the time, But we were at the far outskirts of the 
‘movie industry. These movies were shot on the sly, for 
pennies. The only time I got paid was when I was script 
supervisor on Shell Shock and that litle dog movie; and | 
0 paid fifty dollars a week for those, But John was 
passionate about all of them.” 

The relationship between Hayes and MeClanahan was 
destined never to end in marriage, due to a combination of 
\wariness and bad timing, She recalls, "When I moved 10 
[New York in 1964, 1 gota call from Jobn, saying that he 
hhad gota job with an areraft company on Long Island, 
‘making industrial films, and he was fying his own plane 


to New York! So he set off'and he sald he'd like to see me 
By then I was involved with the Italian’, who turned out 
to be my thd husband. Bat before { married him, John 
‘came to New York; it took him a week to fly crass 
‘country. It tured out that he didn't have a job on Long 
Island, he was coming to see me. When John arrived I saw 
hhim mid-week and the Italian atthe end of the week. And 
the ltaian said, “Now look. this has gone on long enough, 
Cs» not putting up with itt You tell that man tonight that 
‘you can’t see him any more, | want you to promise me 
‘you're gonna tell him that.” And I was under his thm 
hick then and I said yes, okay, Then John took me to a 
lovely restaurant on Long Island, and proposed! And I 
said, ‘Oh John, I've been waiting four years to bear that 
and now I've made a promise that won't see you sny 
more, and I can’t break my promise (Thats really how { 
felt when I was thirty.) And he said, “You're making the 
‘wrong decision, you're taking second choice and you 
shouldnt do that. And I said,‘ made a promise, what can 
1 do?" It was raining, and we left the restaurant and be was 
ying, tears were just rolling down his face: and that was 
the last time | saw him before he hooked up with Ellen's 
sister John did eome to sce me after he was involved with 
her. as so unhappy with that Italian by then tha I sort 
‘of made overtures to him during his vist, and he would 
‘have none of it He'd had enouzh of my dashing back and 
forth and tuning him down.” 

Hayes worked once more with Leder and Norton, on 
The Farmer Other Daunghter (1965). which later rejoiced 
in the glorious reissue ttle Haystack Hooker. It stars 
Norman Hanweg in his lst sereen role before driving off 
ito psychedelic adventures with Ken Kesey and the Merry 
Pranksters. The film, a comedy abouts poor farmer who 
plans to sell his lovely daughter toa rich sleazetall, 
features compone humour and music from the Kentucky 
Colonels with Emie Ashworth, of the long-running Grand 
Oe Opry county music mio show. Lusty ole Hicksville 
‘was the intended market, quite unlike the urban focus of 
Hayes’s previous film. The Farmer's Other Daughter. an 
‘otherwise chaste sex comedy, mark the beginning of 
Hayes’ transition from psychological melodrama to 
‘explicit erotic drama. The sexual revolution was getting 
started, and Hayes, though a generation behind, was ready 
to play the game 


‘Clover Films, Daniel Cady and the Birth of 
“Harold Perkins’... 


Walk the Angry Beach, retitled The Unholy Choice and then 
Hollywood After Dark, was at last released theatrically in 
1969, but it was s 1968 Hayes project that would really 
point the way towards his future inthe industry. Back in 
1961.5 parallel to his feature film career, Hayes hud begun 
producing and directing industrial taining films for Noch 
‘American Aviation, who had a contract with NASA for the 
Apollo projec, as well as other government and private 
‘Around 1965 he formed a company, Clover 
Films, with a frend called Daniel Cady. After a few non- 
fiction jobs for NASA, the two men produced a spate of 
independent horror and sexploitation items, beginning with 
the extraordinary Help Wanted Female in 1968 

‘As would become the norm for his more erotically 
{inclined films, Hayes adopted the pseudonym “Harold 
Perkins’. The story kicks off with Jo-J, a hooker who robs 
johns of their dough with afew well-placed karate chops 
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After a typical aftemoon beating the shit out of some 
schmuck (Michael Lincoln), she returns home to her 
{lesbian lover Luana, who has just been offered $200 to 


ebastian 


spend an evening with creepy client 
(Daniel DiSo 


fimsel? under his 


infor an evening of mind- 
ames with Luana, Gregory takes an LSD sugar cube and 
proceeds to tell her how he and his similarly freaky 
sirlfiend Barbara recently butchered a prety young hiteh 
hiker, whom they persuaded to model for “intellectual pin 
an acid 


up’ shots. Luana thinks he's bullshtting, or having 


Freakout, but 


en she opens a trunk inthe kitchen she 


discovers there may be more to Gregory’ tale 
'No doubt liberated by his pseudonym, Hayes packs the 
film with all the kink and sadism the times would allow. 
At just over an hour in length, i's 2 fast-paced hustle 
through the back-alleys of sleazy cinema, sisties-style, 
ry and Barbara is frankly 

sado-masochistc, echoing lan Brady and Myra Hindley in 
its depiction of a Swit 
("To inflict pain with pleasure onty led to the inevitable 

fill for pleasure!" avows Gregory) and anticipating 
however faintly, Videodromo’s Max Renn and Nicki Brand 
(with inti 


The relationship between Gre 


couple's predatory folie d deux 


fe sex-play involving burning embers and 


sry, however, is determined to be the 
ve killed 
he ets to Barbara tha they're puting themselves at 


‘master of his pleasures, nt the victim. After th 
Ti 

risk of the death penalty, Barbara, howev 
uunconcemed for their safety, so Gregory takes drastic 
steps to ensure his liberty. But then twist follows twist 

and our interpretation of what we've already seen changes 


is wantonly 


gain and again, 


‘On the one hand, Help Wanted Female isan eerie, 
cynical tale of sex and sadism — and on the other it's a 
black comedy with a hefty dose of sixties camp, in the 
form of several burlesque dance numbers and some 

fabulous hait-dos. 1 guess it all depends on what you've 
swallowed beforehand, Jo-Jo is very coo! indeed with her 
big hair and shark-fin specs, anid she has killer lines 10 


with her moves: “could rip your arm off if choose, but 
instead I think Fl just rip your back muscles a litle 
Luana, the older woman, has the authentic w 


of the burlesque scene etched into her features: she's 


another tough cookie with whom you wouldn't want to 
argue. But the campy pleasure afforded by these tough 
girls is absent in scenes such as the one in whieh Tina is 
abbed in the stomach by Barbara, to the accompaniment 


a relentless strip-cub jazz tune. The music carries on as 
the nude vietim staggers confused and bleeding into the 
bathroom, where she’s finished off by Gregory. The fact 
that the giel doesn't die immediately, and the way the two 


killers follow her dispassionately as she stumbles away 
from them, brings to mind Wes Craven's The Last House 
although let's be clear about this, Help Wanted 


Female is nowhere near as graphic or intense. I's simply 


on the be 


that the scene, with its blaring, unsympathetic soundtrack, 
has that element of callousness that was to prove 80 


alarming in Craven's shocking debut. And while I'm 


‘comparing this obscure flick to the classis, there's a scene 
‘where ‘Sebastian Gregory” begins carving up a female 
corpse that's framed in almost exactly the same way as the 
First killing in David Cronenberg’s Shivers, complete with 
bare-chested middle-aged man wielding blade, shot from 
2 low angle, and a prostrate female victim i the 
foreground. 
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11's a tril to see this film, not least to enjoy 
‘Sebastian Gregory" aka Danie! DiSomma, dit 
superlative Fitims (sce chapter on DiSomma). Here be 
impse of the black heart he can 
summon to the sreen. DiSomma’s forté i playing the 


weirdo square, who can “get down’ with hookers and 
druggies yet remains detached 
demeanour, smooching and “grooving” ina way that's part 
bourgeois canman on-the-make and part piss-taking 
psychopath, mocking the delusions ofthe young and 
liberated. He resembles a depraved Bob Hope here, 
exuding Hope's smarmy showbiz vibe, but wit th 
simlet-eyed insincerity ratcheted up alittle too tight for 
‘comfort. (Also appearing in a small role, as a horny 
neighbour who makes out with Barbara behind Gregory's 
buck, is director/cinematographer Don Jones ~ see chapter 
‘on Jones elsewhere in this book), 

Gregory appeared again in Hayes's next film, a 
westem sex comedy called Fandango ("Wagons filled with 


i sarcastic in his 


‘wicked women!” made under Hayes’s own name in 1969 
and starring James Whitworth (Jupiter in The Hills Have 
Eyes). Also in the cast this time were Jay Scott (Paul in 
Grave of the Vampire) and wo actors who would go on to 
become directors themselves: Jim Feazell, who made 
Psycho from Texas; and Roger Gentry, director of the 
exploitation biker film Sleazy Rider. Back in the 
cinematographers chair was The 
Daughter DP Paul Hipp (like DiSomma a friend ofthe 
Hayes family), who went on to shoot The Hang-Up, Grave 
of the Vampire, snd Garden of the Dead (plus 1 

horror films for other directors, including Blood and Lace. 
Devil Times Five, Psscho from Texas and The Boogens) 
Hipp received co-producer credit on Fandango, along with 
Henning Schellerup, himself a cinematographer respon- 
sible for shooting indie horrors like Kiss of the Tarantula, 
Curse of the Headless Horseman and Silent Night, Deadly 
Night. Schellerup a 
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so became a regular DP for Schick 


Fandango JS ot US ko 
a Puce 

SE Coatay Brot wceo 
or 

sa Posen pees 

mec J erotic Nog 
Semen Paige ancy Soba 
Pas fae, cen coe Fe Ear 
cane os Hower tun 
Fakes menage Paper Gey me 


Fas ema Mir Patt Bove 
wamcst ot Lia Bo 


obs cs photo 
“so Fandango 
meron rom wth is 


‘Sunn Classic Pictures in the 1970s, shooting thei patent 
band of eamest docu-dramas for produceridirector 
(Charles Seller Ellen Hayes recalls: “Paul and Henning 

{good friends of John’s who worked with him on 
carly projects. They were cinematographers he met when 
working at NASA as a director inthe film department for 
the Apollo project, [believe he got Daniel (DiSomma] « 
job there, too, 

For all the interesting credits, there's nota lot going 
con in Fandango. With his workers fighting and drinking 
too much, Wild West mining foreman Dan Murphy 
(Whitworth) takes two employees, Sam (Marland Proctor) 
sand Billy Jay Scot), o Fandango's, a b 
\horehouse. He asks Madame Mona, an old flame, for a 
‘wagon full of girls to take back to his brawling workers in 
‘order to soothe industrial relations. Mona allows him to 
chogse the cream of the erop, accompanying th 
herself to Murphy's remote mining encampment. 
However, Dan has made an enemy of local villain Muck 
Mulligan (Sebastian Gregory), Mulligan, a mean-spirited 
varmint who wears a leather patch to conceal his 
‘mutilated nose, mobilizes a gang to ambush Mona’s pussy 
posse. Sam's favouri irl’ Pauline (Donna 
Stanley) is gang-raped during the raid, and another gil is 
shot, but the attack is repelled and the party continue on 
thei way. Once atthe camp, the good-time girls are put 
to work, then — after a few nights fun and folies 


they're chaperoned back to town. On the return journey 
Malligaa strikes again, this time killing Billy and injuring 
‘Sam and Murphy. Thinking he’s won the day, Mulligan 
begins a slavering sex atiack on the assembled whores, 
but pays for his erimes when the girls descend upon him 
nd skewer him with thir hairpins, The story ends with 
‘Summ and Pauline married and Murphy hinting thatthe 
‘mine may soon be exhausted, leaving him free to get back 
together with Mona 


Fandango is «minor efor, a sentimental fantasy where 
hookers are happy and even the odd rape here and there 
doesn't spoil the fun, Infact the only Females we see are 
employees of Madame Mona, lending a literal twist tothe 
phrase ‘all women are whores’, There's a general lack of 
‘characterisation, and the theatrical thirst for psychodrama is 
far less apparent here than in Hayes's previous films, Wh 
Pauline is gang-raped we can just about aceept the 
proposition that she's escaped trauma because her line of 
‘work imures her: but it's abit harder to swallow when soppy 
eis not only unfazed but blandly accepting of his 
new girl's molestation, I's a failing ofthe seript that Sam. 
doesn't get to take revenge on the gang, instead being shot in 
the leg and sidelined during the final gunfight. Sebastian 

ony isa suitably scurvy villain although his broad 
supposedly “Oirsh’ accent frequently veers South tothe 
Caribbean, Other east-members make an effort, but without 

‘a decent script to chew on they rarely stand out, Hayes 
‘manages a few token lickers oferetivity, such asthe cut 
from a hanged man’s thrashing legs to a high-kicking floozy 


San s 


hhoofing the Charleston, but Fancdango is thin gre! for fim 
fans, except for those who can forgive a movie anything if 
the female cast reveal their breasts. Even then, there's not 
much incentive o pitch your trouserten: made in 1968, the 
film plays safe, with tts and ass permissible bu fll-fomtal 
mile or female nudity verboten,” At least te film will 
ttllate Charles Manson groupies: it was filmed on the 
Spahn Ranch, with a datelie that puts i atthe crest of the 
Family's helier-skelter. 

‘Cady and Hayes made three “Clover films in 1969. The 
‘most respectable” of them was The Cut-Throats whic 
Hayes put out under his own name, It eoncems a Captain 
‘who recruits five American solders, dubbed "The Cut 
Throats, to capture battle plans from a German stronghold 
However, his real motive isto steal a cache of jewels 
plundered by the Nazis. The enemy soldiers are gunned 
‘down, but then the film tilts into softcore sexplitation: the 
‘beautiful women ofthe compound seduce the Cut-Throats, 
‘commencing ther fiendish plan with a sexy stage show 
Prominent among the girs is softcore queen Uschi Digard, 


whose more than eighty screen credits inelude a few of the 
horror persuasion: Ron Garcia's sex-horror weirdy The Toy 
Box and his pro-monogamy diatribe Swingers Massacre 
Kentucky Jones's The Manson Massacre (in which Uschi 
plays Chatli's Mum; Brianne Murphy's Blood Sabbath, 
starring Dyanne Thome; Don Edmonds’ Isa, She Wolf of 
the SS and its sequel la, Harem Keeper ofthe Oil Shes, 


Nightmare USA 


also with Dyanne Thome; and Ray Nadeau’s dre The 
Beauties and the Boast, The Cut-Throats i set during the 
‘Second World War, but thats about all it shares with Hayes's 
previous war movie Shell Shock, which at least had a decent 
Script. Here the scenario is indifferently explored, with 
softcore romping in place of characterisation. For some 
reason about a third ofthe film is without musi, whieh 
‘makes the proceedings feel even more threadbare. If this was 
the only John Hayes film I'd seen,  woulda’t bother looking 
for more. There area handful of mildly salacious sex seenes, 
| suppose, including one that takes place between an 
American soldier and a German girl in a bedroom festooned 
with Nazi swastikas. On the whole, though, this i litle 
better than Fandango, cerainly no match for Help Wanted 
Female, and is not recommended. 

For the other two Clover films in 1969, Hayes employed 
his “Harold Perkins’ pseudonym. One of them, limon 
Lovers is possibly the most obscure and hard-to-trae of his 
entire career. No one seems to have recorded their thoughts 
om this film, nor any plot information, save for & meagre 
tally of cast and crew. It does atleast feature two names 
familiar from many of the Clover tiles: make-up artist Ruth 
(Onions (who tums up in the eredits for Help Wanted Female, 
and the later Baby Rosemary), and cinematographer John 
‘Lyons, who shot all three 

Fortunately, we know a litle more about Baby Viki 
Hayes/Perkins’s third film in °69. I's a morbid tle about 3 
sexually-repessed young woman, Vickie (Sharon Matt, 
who plays out sexual fantasies withthe dummies in her 
father’ tailor shop. Rejecting Steve (Bill Moore), the man 
her parents (Will Gary and Dana Raven) approve of, Vickie 
heads forthe waterfront, where she is beaten and raped by 
Tony (Sebastian Gregory). Her parents cover up their 
daughter's “disgrace’ by arranging a mariage with Steve, A 
yar later, after Vickie and Steve are married, the deeply 
disturbed bride returns fo the waterfront, seeking another 
“uryst” withthe rapist... Elusive as yet on video and DVD, 
this may well emerge one day as another Hayes classic. 

The Hang-Up released in 1970 asa John Hayes film, is 
distinguished by an ouiré plot involving a cold, moralistic 
‘cop, Bob Walsh (Sebastian Gregory), who goes undercover 
asa cross-dresser to apprehend phoney detectives suspected 
‘of shaking down the clientele ofa transvestite bat. Fa ftom 
‘being sympathetic to the plight of blackmailed trnnie- 
lovers, the homophobic Walsh views the cross-dressing 
scene with undisguised contempt. When his landlady 
speculates that his work must be very glamorous, he snaps, 

Teatch queers, Miss Howard [..] homosexuals, ransves- 
ies, child molesters, pimps, pushers, whores." Raiding 8 
\whorehouse on another assignment, he falls foul of Perano, 3 
wealthy sleazeballd ( Hugh Hefner. erano, working for a 
sich tannie-lover, Killjn, whom Walsh offended during the 
carlier raid by calling him a pervert, sets up an underage 
thoney-trap witha seventcen-yearold hooker called Angel 
{Sharon Mat, rom Baby Vickie): the gullible Walsh alls for 
he hook, line and sinker. Perano reveals the sting during & 
fice lave orgy inthe woods, to which Anget has lured Walsh 
As smirking hippies snap photos of the naked cop in 
Alagrante, Perano explains that Angel has been in on the 
scheme all along. Perano’s price for the kinky snaps is for 
Walsh to clear Killjan of involvement in the transvestite 
scene. Later that night, furious with Angel, Walsh gets drunk 
sad rapes her on an open window-ledge (“T'm gonna show 
yuu what rape’ really like!”, then sets about extrcating 
bist from the blackmail scheme. 


Hollywood After Dark 


Did Paul Schmader see this movie? Some ofthe similar 
ities to Taxé Driver are uncanny. Walsh's lines about hatred 
of perversion area virtual ringer for Travis Bickle's musings, 
and when Walsh decides to rescue Ange! from the imminent 
vice-bust because he believes she's an innocent in need of 
his protection, we see the relationship between Travis and 
Iris in nascent form. True, Walsh is @ cop, nota psychotic 
drifter; but then, as Harvey Keite's pimp observes in Taxi 
Driver Travis sure as hell looks like a cop! 

“The “hang-up ofthe tte is of course Walsh's bad 
attitude to sexual difference, and his inability 1 love. 
However, when he falls for AngeV/L.ori he seems to be 
entering a thaw. The film then plays a dangerous game by 
{invoking sympathy for Walsh after he's been betrayed, 
Perano and Killjn are associated with corruption, using thie 
‘wealth and social standing for nefarious ends, while Walsh 
made to look like « poor unfortunate, tapped ina blackmail 
scheme just as he was starting to emerge asa ‘ice guy 
Even his explosive sexual attack on Lori i forgiven by Lori 
herself, who accepts the rape as punishment for betrayal. As 
Lor lies dying ina ear wreck caused by Walsh, she denies to 
police that Walsh had sex with her, thus frustrating Perano’s 
hold over him, (And it's an interesting choice of name for 
this villain, considering thatthe Peraino family were 
notorious Mafia kingpins of the porno film industry) Walsh 
Js left broken man, having lost the girl he loved, and 
realising she loved him too despite her involvement in the 
blackmail scheme (shades of North By Norwest), With no 
futher dialogue to address Walsh’s contempt, we're lft with 
‘a homophobic bigot unlucky in lave: nt, for me, the most 
‘compelling candidate for tragic anti-hero. The Hang-Up also 

ers from an identical flaw tothe earlier Help Wanted 
Female: languid jazz muzak that wats through the film 
without rhyme or reason, where a more supportive score 
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Would have given things a if, ‘Sebastian Gregory” though is 
always compelling asthe hard-nut puritan Walsh, giving ws a 
very dilferem performance to his murderous frutloop in 
Help Wanted Female. We invests the film with enough edge 
to counteract Hayes's misealculations (there's a particularly 
sappy scene in which Walsh rans with horses through lush 
fields, representing his new-found freedom with ‘Angel’. 
The rest ofthe eat are unremarkable, although it's worth 
mentioning an appearance, in drag. by Erik Stem, star of the 
Mikel Ange/Don Jones horror weirdy The Lave Buacher 
‘Sweet Trash (1970) is, like Alimony Lovers, a mystery 
title in the Hayes filmography. According tothe American 
Film Institute Catalog, it was a Clover project with Dan 
Cady. The Catalog entry deseribes the sory tale ofan honest 
New York dockworker, Michael Donovan, unwittingly 
sucked into the oan shark business through his association 
with hookers and shady businessmen, He tums, catastrophi- 
ly to drink, unable to cope with the double-dealing life in 
‘whieh he's mired. Such story has similarities to the earlier 
Hayes triumph Five Minutes fo Love, with is foeus on a 
<ecent man sucked ino criminality. However, the New York 
base claims thatthe AFT 
ris erroneous, and assets that Sweet Trash is actually an 
ltemative ttle for The Hang-Up: claim given extra 
credibility bythe US Copyright Offiee’s entry for Sweet 
Trash, which ists its altemative ttle as The Hang Up —a 
likely misnomer. | don’t know if we'll ever lear more about 
Michael Donovan's misfortunes in the loan shark business, 
but as an outline it sounds authentically Hayes-esque. 
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‘Vampires, Gold-Diggers, and the Collapse of Clover 


Ws here, atleast fourteen films into is carer, that we see 
John Hayes ist full-blooded contribution tothe horror 
genre: dark, despairing tale of childhood trauma and 
‘madness best known today us Dram No Evil (see review). 
ists Michael Pataki, who would remain fiends with 
Hayes foe several years, and (in small part) Mare 
Lawrence, famed for his gangster roles inthe classic 
‘ollywood einem of the thirties and forties. 

Al he Lovin’ Kinfolk was ayes’ fourth movie that 
‘year and te third to be produced by Clover Films. Cindy 
(Mady Maguire), a naive young mountain woman, and her 
‘cousin Zeb (Jay Scott) head for the big city, but their dreams 
lead only to heartache. Cindy becomes a prostitute, seducing 
her cousin when she discovers that he's having an afar with 
the daughter of his boss. Another of Hayes’ last known 
films, it remains very hard to elaborate beyond this brief 
synopsis. 

Afi Grane of the Vampire and Garden ofthe Dead in 
1972 (sce reviews), Hayes made The Sensuous Manicurist 
(1974), a phenomenally obscure tte starring Frances 
Buchanan, Alberta Steinberg and ‘Penny Walters" (aka 
Dyanne Thome), about which litle is else known. Inthe 
‘sume year he tured to comedy action melodrama with 
Mamet Dirty Girls (1974), which received much beter 
distribution. The film opens with nineteen-year-old sex kitten 
Becky (Candice Rialson) squeezing ito a skimpy bikini 
before heading out tothe pool where a fat, wealthy 
panting attentive middle-aged man (Johnay Dennis) serves 
her drinks. Becky teases the slob tothe limit, until finally he 
tries to rape her —at which point Becky's mother, Mama’ 
Love (Gloria Grahame) arives to reveal that the man 
‘molesting her daughter is her newly-wed husband! In 
exchange for the attack going unreported, hubby writes a full 


confession of his erime, This admission is then used as 8 
suicide note after Mama, Becky and oldest daughter Addie 
(Sondra Currie) slash the fellow’s wrists in the shower. 
‘Mama and her two oldest daughters have used their ploy 
before: preying on wealthy men, marrying and then 
‘murdering them for ther inheritances. As Mama explains, 

4 man is only a man; bu property is security.” Youngest of 
the brood, Cindy (Mary Stoddard, isthe only one not in on 
the seam. The next intended victim is motel owner Harold 
(Pau Lambert), but unbeknownst tothe conniving family 
Harold already drowned his fist wife to collet her inher 
tance, and intends todo the same to Mama 

With fequent near-mudty from Rislson and Curie, and 
scrip that leans more onthe humour than the nastiness of 
the premise the film comes across asa black comic variant 
‘the classic fomme fatale narative. Headline star Gloria 
Grahame, who won Best Actress Oscar for The Badl andthe 
Beautiful 1952, was enjoying a late bloom in seventies B- 
Pictures, playing hard-earted bitches in films lke this and 
Philip Gilhert's Blood and Lace foe AIP, as well as appearing 
in Michael Pataki's ereepy Mansion ofthe Doomed and 
Armand Weston’ effective haunted whorebouse tale The 
Nesting. Her role here asa matriarch at war with family ite 
is apropos, given that Grahame marred both Nicholas Ray 
the movie director and then later his som Tony ~ her former 
stepson! According to Ellen Hayes, the actress was real 
troupe, very co-operative to the production: but formidable, 
‘woman who lifted weights every moming when filming on 
location! She's supported well by prety Candice Rialson, 
who essays another great bitch-kitten role to set alongside 
ber man-raping “Bonnie in Raphael Nussbaum’s Pets, 

Mama’s Dirty Girls was not released by Clover, but 
instead by Premiere Releasing (who distributed The 
Manhandlers, Swinging Barmaids and imports like Lucio 
Fulci's The Challenge to White Fang). Sadly, Hayes's 
relationship with Daniel Cady had foundered after thirteen 
‘years, with a dispute over money. Ellen Hayes explains how 
the rift with Cady came about: “John did everything 
involved with production. He wrote, directed, edited (story 
sound and musi), cut negative and could pineh-hit as 
‘hotographer and sound recordist. The one area in whieh he 
‘had no interest or expertise was finance, and this led directly 
to his conflict with Dan Cady and the demise of Clove. 
Also, there were differences between the two on the 
‘direction they wanted to take the company." 
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Baby Rosemary. 


With Clover now folded, Hayes directed films for other low- 
budget indie producers, as well as continuing his “Harold 
Perkins’ career with companies such as Essex Pictures 
omo specialists responsible for nuggets lke Sex World 
(Anthony Spinelli’: 1978 pom take on Westworld), In 197 
picking up a thread from his earlier flm Baby: Vickie, he 
‘made Baby Rosemary, a brutal sex drama 

of his most disturbing films, with stro 


at stands as one 


echoes ofthe family 
trauma theme tht incessantly coloured his career. Long- 
standing friend and actor Daniel DiSomma began work on 
the film as sound-man, but dropped out, 

unrelenting pomographic focus too depressing. Onc has to 
sympathise: the film is eenainly a million miles away from 
the light-hearted sex satire of DiSomma’s own foray into 


finding the 


sexploitation, Come One Come All. Squeamishness aside, 
though, this was to prove a surprisingly powerful, arresting 
Piece of work, Ealir films ean claim to be beter made, 
bedecked withthe vines of Hayes's theatrical background, 
but if there's an infernal core to his filmmaking, Bay 


Rosemary Price (Sharon Thorpe) is asexually tormented 
and confused young woman whois unable to settle down 


With a man. Her mother died when she was very young and 
her alcoholic father put her in an orphanage, only visiting 
her occasionally ("Ze was such a mighnmare to bea child 
Now f'm he adult, do what I wan") When her current 
lover, John John Leste John Nuzzo}) announces thst he's 
‘going to join the police foroe and wants to move in with her, 
Rosemary tums him down flat ("Sex i aways so 
degrading. So unclean.) She tells him she's going to get 
job as a teacher and wil be too busy to see him any more 
John leaves to seek solace with a hooker called Eunice 
(Leslie Bove), whom he addresses as ‘Rosemary’ while 
‘rally worshipping her ass. on the stairs f her skanky 


apartment block. Rosemary vsis a Mophouse where she 
believes her father sil ives, 

for several years Finding he's not ther 
A young couple, Tate (Monique Cardin aka Samantha 
‘King) and Mick (Ken Cotton) let themselves in, claiming to 
be her fither’s friends. After taunting her with pornographic 
photographs they claim were taken by her father, the couple 
subject her toa bisexual rape at knifepoint ("Suck that cunt 
for you re dead!”), The story then jumps forward wo years 
John, now a police officer, approaches Rosemary and 
informs her that her father has died, However, she’s 
‘motionally distant and shows little intrest. She introduces 
hn to tW0 of her students, Tracy and Marsha, who are 
members of “an occult group that believes that all of hie ts 
sexual,” Rosemary and John, accompanied by Tracy and 
“Marsha, attend a fimeral home to see Rosemary's father in 
his coffin. Tracy is unimpressed by the underaker's 
soliloquy about death and rebirth (“Al thar stuf about a 
/ouman turning ino a flower? Its bulshit": Une wo gitls 
demonstrate their take on deat by seducing the undertaker 
(Golun Seeman) into a threesome, John tries to reawaken his 
relationship with Rosemary but she can't relax with him in 
bed, After dysfunctional bedroom tussle in whieh 

Rosemary makes John come without allowing him to 
penetrate her, she sneaks off hack to her father's old 
‘ophouse and voluntarily has sex with Mick, the man who 
raped her before, achieving her only orgasm ofthe film 
daring rough, verbally abusive sex. Ina “onlin the 
seventies" twist, the rapist tums sweet on ber, cleans up his 


Ithough she hasn't seen him 
she waits in his 
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‘ct, gets a job, promises to quit drinking and buys her filly 
underwent, acting like a bashful schoolboy (“Y aint never 
hha gir like you, Clean, and, you know, decent”) 


‘Unfortunately, it doesn't work out ~ as soon as love is 
involved, Rosemary tums frigid ("Whar wrong?” “I don’ 
now it diferent). The rejection flips lover-boy back 
into rapst-scum mode, but his plans for an evening of 
degradation ('m gonna sit here and drink my be 

‘maybe when I've had enosegh 'm gonna piss it all up your 
urival of 
ht ensues ~ Mick knocks 


‘nose you fuckin‘eunt.”) are forestalled by the 


John, looking for Rosemary. Af 
John out cold and Rosemary grabs John’s police pistl 
however she is unable to shoot. Mick leaves, swearing 
vengeance on Rosemary ("The next te I catch you alone 
1'm gonna fuck you over real bad. An when Fm through 
{fuckin'with ya F'n gonna Kill ya) Job agrees to 
Rosemary's plea not 1 report the incident, but extricates 
himself from Rosemary when she tres to rekindle their 
relationship. Her repeated frustration of his desires has 
finally dampened his ardour. ARer a lesbian threesome With 
Tracy and Marsha, Rosemary hears her Father's voice 
imploring ber (*Rasemars help me. Don let them bury me 
Tm alive." She enters the funeral parlour and sits down in 
front ofthe open coffin. As dry ice walls everywhere, all the 
characters in the film —John and Eunice, Tracy and Marsha, 
Mick and Tate, the Undertaker ~ enter the room and draw 
Rosemary into a gangbang in front of her father’s casket. 
Te film ends on a shot of Rosemary clawing her way out of 
‘a morass of naked bodies and reaching out in despair to the 
corpse, crying, "Daddy? Take me away from this place! 

‘This is one hellishly mixed up film, Sombre, even 
sensitive moments jostle with some of the harshest clichés 


of seventies por, in 8 compelling but relentlessly grim 
story that seesaws between bad-taste shocks and 
ty The problem is thatthe film's 


psychological hon 
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‘moral compass (if! dare to presume such a thing) is 
inevitably steamed up by the graphic, aggressive sex and 
‘pungent verbal hostility, swamping the depiction of a 
‘traumatized woman in prurient close-ups and raw, 
pomographic spectacle, 

{mn recent yeas, ar-house movies lke Lars von Trier’s 
The Idiots (1998), Catherine Breila’s Romance (1999), 
Virginie Despentes's Baise-moi (2000) and Michael 
‘Winterbotiom’s 9 Songs (2004) have once again raised the 
‘issue of whether fl as a narrative art can sustain 
‘pomographic imagery, Earlier an-house hits like fn the 
Realm ofthe Senses (1976) are usually cited as examples of 
‘how this ean work, but t's rare that anyone gives credit 19 
the porno industry itself for experimenting with the same 


idea foe the reverse angle So, cana porno fim also deat 
seriously with psychological portatue’? On the evidence of 
flim like this i's harder to dismiss than you might hin, 
<espite what the wade paper Farry (who mocked is 
“fudirous so at plo naraive”) had to say. The porno 
template for such advemures soften assumed to be Gerard 
Damiano’s downbeat, existential The Devlin Miss Jones 
(1973), but Took atthe pre-hardcore nudes and roughies 
reveals that Hayes, lke James Bryan and Don Jones, was 
already tying with datkercharacter-drven sex stories and 
looking o make them more and more graphic (If Hayes had 
‘made Help Wanted Female four years ltr, it could have 
been an SM nightmare to ial the films of Zebedy Col) 
The Devil Ms Jones, while undeniably impressive, was 
simply part oF continuum: Hayes was already seeking 2 
blend of grity psychological realism and pomography. even 
before Damian's hit went mainstream. 

‘What is most hunting about Baby Rosemary isthe way 
Hayes once again draws on aspects of his toubled family 
tuckground for materia. The suggestion is that Rosemary 
‘vas abused in the orphanage where her father let her. and 
this combination of traumatic sexual experience and parental 
abandonment has ruined her chances of emotional and 
Senual happiness; leading. nth end, to madness. Brat 
abusive sex is her only cama satisfaction, while affection 
{even from a one-time rapist) tums her frigid is cerily 
tot forme to speculate any further sto the links, if any 
between Rosemary and Hayes's unfortunate sister, but i's 
clear that he felt compelled to explore his flings on the 
Subject even ere n setting that many would consider 
hopelessly dbase. 

‘By drawing parallel rom his own ite experience, 
Hayes makes Baty Rosemary resonate with emational 
thes, but he aso generates eros-urents, wih some 
‘misogynist scenes that confuse the f's moral centre 
‘Whe the previously sympathetic, apparently sweet natured 
Joh has Sex withthe hooker Eunice, his surogate 
Rosemary, his sexual adoration of he asshole inal casts 
him as the fovelom victim. However, the sex then swivels 
tack tow contradictory setup wit the male inte tations 
power toe: John fucks Eunice, cums over he face ad 
leaves ber frustrated, denied her own orgasm, The seene 
nds up embracing the macho notion that hookers are 
‘nymphos who canbe left gasping fr more instead ofthe fr 
‘more honest depiction tht would have shown Eunice able to 
tum he “dest” on and off ike a faueet. By showing her 
plainivelyealing fer the departing “ohn” whilst frigging 
here off onthe stars, the scene pandes to male fantasies 
‘of tual control over the sexual at. I's 3 ithe earir sexual 
submission bas tobe assuaged, by gestures lke John dismis- 
sively tossing money at Eunice ashe finishes. However. 
afer he's departed, we see Eunice ease masturbating and 
utr incredulously to herself “Christ. What a way 10 make 
4 fucking living! ~ before staggering back upto her room, 
‘complaining about her aching hack. Considering that John 
fn Eunice later become a couple, withthe hooker merging 
raw sex and emotional commitment in a way Rosemary 
‘ould not. Job's macho trip inthe stairwell stands out ke @ 
sore, aber, thumb, Perhaps the ctor John Leslie big 
name in po a he ine, took contol ofthe power 
dynamic a the camera rolled, against the grin ofthe seit. 
and Hayes fl oblige to keep his star's reaction inthe il? 

And then there's the rape scene In psychological terms, 
poor abused Rosemary might conceivably respond to being 
Faped by “getting into i. Not tht she does with any great 
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enthusiasm, 
Well, ii 
The issue is not one of fitve plausibility 


has to be noted; she exudes an attitude of, 
going to happen you may as well ride with i 
the problem 
inthe way we're invited to watch. As feminist ities would 
explain in fr more detail, the placement ofthe camer 
tse of film style are crucial, They can facilitate amoral 
complicity; or mindless complicity (two very different 
atitudes, neither of which require eral engagement with 
the morality ofthe camera) o thirdly, a moral engagement 
with the image (which asks how we may detach our point of 
‘view from complicity withthe rapists). In this ease, I ean see 


no evidence that Hayes intended to distance the viewer from 
the rapists’ sexual pleasure. The 


ape scene is 8 pure 
spectacle of cruelty, and we ate invited to the feat either as 


sis 
mindless voyeurs for whom the question is too complicated 
o care about. In comparison to the rigorous detachment of 


‘voyeurs mindful oF our amoral enjoyment, o 


Meir Zarchi's Spit on Your Grave, Hayes treats the rape as 
just a rougher-than-average sex scene 

The most shocking aspect ofthe rape isnot visual; it's 
‘thal, In fay, the language throughout is frequently crude 


and gloatingly abusive, This is one of the strengths ofthe 
but you have to watch 


film, I've quoted a few example 
Baby Rosemary in order to appreciate the way that Hayes 
plays hardball withthe audience through obscene, tllingly 
liste dialogue. Even if the sexual polities of the era elude 
he director, he maintains a frank, unflinchingly honest grip, 
e about the speaker 
1 the spoken-to, and Hayes the theate-lover still knows 
W to shorthand his characters" identities through a few 
wwel-chosen words, even inthis unpromising locale. Baby 
Rosemary is one of Hayes's best films, but is also one of 
is most problematic, revealing a terrible eynicism that plays 
strangely against the compassion to be found elsewhere i 
his work 


‘on vernacular, Verbal abuse tells us mo 


Genre-hopping 


After a brie stint editing a sex comedy called The Boob 
Tube Strikes Again! (1977) for rough specialist Lee Fros, 
who'd guested as an actor in Garden ofthe Dea, Hayes 
sumed forthe first an last time to sci-fi for En ofthe 

led as a dud. One 
sshion that never pales isthe exploitation trick of hiring old 


orld, a ‘star vehicle” generally re 


we ‘names’, even if only for just ane day 
End ofthe World's roster of talent was conceived. (Quentin 
Tarantino's knack of rediscovering out-of favour actors 
upgrades the process, which used to be confined tothe B. 
and C-lists) End ofthe World was made in 1977 for 

nd soon-to-be low-budget mogul Charles Ban, 

tars perhaps the most prestigious acting talents Hayes 


had worked with: Christopher Lee, Dean Jagger and Sue 


Lyon, Not that life was made easier by the presence of 


greatness: Ellen Hayes says: “I remember John bein 
amused that Mr. Lee rarely blinked, und one bit of direction 
would often be “All right Christopher, now blink! 
In 1978, after a bland “Harold Perkins’ sex film for 
Essex Pictur 
and Desir 
absence of strife and misery, Hayes made the erotic 
melodrama Jailbait Babysitter for Group 1, a daring 
distribution house responsible for thrusting Silvio 
Amadio’s Amuck!, Richard Robinson's Poor Pretty Eddie 
and Mario Caiano's 
thirsty audiences of America, This downbeat sex drama 


es called Hot Lunch, staring Juliet Anderson 
e Cousteau, and notable only for its unusual 


Love Camp 27 onto the sleaze 


Hollywood After Dark 


(Adstine: “She Pure Tempration!") revisits the 
cautionary vibe of Hayes's 1960s work, with its casually 


amoral, underage female lead causing merry hell inthe 


lives of sex-hungry mankind, 
was followed in 1979 by Up Yours, which Hayes co 
directed with writer Edward Ryder, This “rockin’ comedy 
asthe subile has it, was produced and co-written by Chris 
‘Warfield for Warfield's own Lima Productions, and features 
walk-ons by Belinda Bolaski, Ryder and Warfield 
themselves, and Warfield’s buddy, B-movie stalwart George 


Buck’ Flower? A compendium of woeful skits, Up Yours 
wants piece ofthe Kentucky Fried Movie ation, but the 
gags are so limp and arlescly protracted you squirm inst 
‘of laughing. {did find the ce 

because it's so tacky: "lv 


ial conceit amusing, simply 
speakin 
ented by an acress (Cindy Mongan) superimposed 


partment block, as 


Promo 


Asene 


joss End ofthe Were 


‘over the brickwork, delivers cutesy homilies that Segue 
between stores tenuously linked to the building to the 
secompaniment of “quirky” music that sounds lifted from 
the seventies TV hit Soap. Essentially though, tis isthe 
pits, No one sets out to make a bad film, especially a bad 
comedy, so we must assume that either comedy simply 
‘wasn’t Hayes's metier, or more likely, that he had litle 
actual control over what went into the seript. After all, be 
didn’t write this one: Edward Ryder and Chris Warfield 
‘must tke the rap there. Atleast the film offers us several 
chanees to see Hayes himself, including an appearance as a 
cop in a barbers’ shop, and later as 1 pompous gentleman 
refusing to give money to a begear played by George 
Buck’ Flower: “Neither a borrower nora lender be: for 
loan oft loses booh itself and friend" William 
Shakespeare,” the gentleman says, to which the begear 
responds, “Fuck sou’ Tennessee Willams,” If Utell you 
this is one of the funiest scenes, you'll know what to do 
you ever see tis tape in a video sale, The real problem is 
that simple one-liners ae being set up as sketches, 
stretching the jokes way too thin. For example: a cash- 
strapped man develops a taste for dog food. He later des, 
we're told, but not from the dog food — he falls from the 
soft and breaks his neck whilst trying to lick his own balls 
‘Boom-boom! Except it takes five minutes to play out this 
scenario —and we don’t get to see the guy licking his 
testicles either; surely an oversight in any comedy 

Dyanne Thome of lisa, She Holf of the SS fame appears 
inthe film a a seductive manicurist, using the pseudonym, 
“Penny Walters” (and laying one wondering what the 
connection could be with the earlier obscuro Hayes tile The 
Sensuous Manicurist could Thor's scene in Up Yours be 
called from the earlier picture?), Don Edmonds, Thorne’s 
director on the firs two sa films, appears too, a8 a psychi 
test's patient looking at ink:blots who detivers the old 
*You're the one who drew the diy pictures’ gag. with Chis, 
‘Warfield asthe psychiatrist. Infact the east is an 
exploitation-speialst smorgasbord: John Goff, Buek 
lower’s writing partner on Drive-n Massaeré and Matt 
CCimber’s collaboratar onthe screenplay for Fake-Our and 
Butterfly (and who played the abusive father in Cimber's The 
‘Mich Who Came from the Sea) turns yp as The Devil, while 
‘Stafford Morgan, who also appears in The Witch Who Came 
from the Sea and Don Jones's The Forest, essays another 
‘couple of oles. You have to wade through an awful lot of 
rubbish to see them, but anyway, now you know. 

The 1980s saw the pomographic movie world change 
‘beyond recognition, and although Hayes gave the New 
‘Video Order a shot its clear that his style was never going to 
‘make the transition from story-driven sex dramas to video- 
‘ge smut. In 1982 he directed Pleasure Zones, as "Harold 
Perkins’. Tis online description gives you a good idea of 
how times had changed: "Beautful neweomer, Rachel 
Welles, is our “Pleasure Guide,” as she uses her incredible 
ody as senuous, living road map while she describes the 
ecstasy derived from the proper caressing ofthe Pleasure 
Zones, Asher gentle hands loving fondle her mageifcent 
breasts, expertly massaging herself ino a stae of sensual 

xcitement, she takes us on a visual voyage. Thus begins an 
‘overwhelmingly erotic avalanche of visual stimlation that 
wil eave you linp with estax." Sixty minutes of fondling 
‘may take the viewer ona ‘visual voyage’ of some sor, but it 
‘doesn't make for cinema as such, and Hayes, whose roots 
‘were in psyehological drama and the theatre, must have felt 
the game was up. 


Back tothe Theatre 


Aer directing an episode of Tales from the Darkside calles 
“The Madness Room’, starring Stuart Whitman, and one 
‘more ‘Harold Perkins’ outing, comprising two Segments of 
the 1985 multi-dreetor pore flm Working Girls (namely 
“Male Hooker’ and ‘Learning the Biz’), Hayes ~ and ‘Harold 
Perkins’ ~ retired from the film industry. Instead, he turned 
back to his frst love, the theatre, staying active through the 
directors unit atthe Actors Studio, and through Theater East 
in Los Angeles. His one-act play The Front Room was 
produced at Theater East as part ofthe 1987 Fringe Festival 

Hayes mauried Ellen, the sister of his second wit, 
1986. The two of them had been good friends ever since the 
mid-sixtes, but their romantic relationship took off in 1983, 
hen John helped Ellen through a serious iliness. With a 
stable and loving relationship wo rely upon, Hayes varied his 
endeavours and maintained numerous interests outside of the 
‘movies. He ran a eatering business fora while and spent a 
Jot of time studying the saxophone, listening to jazz and 
classical musi, and rebuilding old pianos. Inthe nineties he 
Jeamed to edit on computer and studied a variety of digital 
camera systems. He even re-opened Clover Films, with plans 
to write and direct short dramatic films on tape. His lst 
produced drama was a hal-hour piece called The 

hborhood, with his friend Paul Carr as actorproducer: 
the themes were drawn, asso often, from his Irish American, 
New York youth. He was planning to tighten and re-edit the 
result before becoming ill. He died of cancer in Burbank 
California, on 21 August, 2000. He is survived by his wile 
Ellen, and two daughters from his first marriage; Alisa 
Shepard and Deborah Cope. 

Elen Hayes recalls: “John was fast and decisive as a 
director but always relished the rehearsal process most. He 
trusted actors and listened to their input but believed the 
diector was ultimate dictator. His concentration was fierce 
and he believed total effort and loyalty were due every 
project, 0 matter what its artiste merit, If this sounds 
hhumoutless, the opposite was true, He was a very funny man 
who didn’t take himself too seriously. In writing he didn't 
like wags or one liners, preferring situational humour, Jack 
Colvin ator, director and acting teacher, was a close fiend, 
having met John, | believe, at Theater East. They would 
Schmooze for hours onthe phone about movies, the theatre, 
‘vaudeville, burlesque, old songs and New York!” Among 
the films John admired most were The Entertainer, Who's 
Afraid of Virginia Woolf?. Our Town an Laura (for its 
photograph). Good acting moved him emotionally. | once 
caught him with tears in his eyes watching comedy. Its 
Glena Close’ performance in Altman's Cookie’ Fortune.” 

‘Rue MeClanahan also stresses Hayes's sense of humour: 
“During Shell Shock | remember him saying to me, “You 
know, alot of people come up to me and say, “You're so 
authoritative. You never seem flustered. How do you do i?” 
'iltell you how I doit, Rue... stand there and I ook into 
the distance and I look as ifm thinking of something, ike 
{Vm planning the next shot all I'm really doing i looking 
like I'm planning the next shot! And it fools everybody 
“cause it looks like know what I'm doing!” 

‘McClanahan was well aware that Hayes's humour was 
set against a background of personal trauma: “He'd ad a 
difficult childhood, raised by his grandmother and his uncle 
He wrote shor stories that were funny, but touching, sad. He 
was so disturbed and unsure of himself asa person because 
of his bad upbringing. His father ded, whom he never lived 
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Ear posta fr oe of Hayes’ ex 
cores AB the Lovin Kifok (1970), 


With, and he took it very ard, then his mother Kate died, 
‘whom he was very fond of; and he took that very hard too, 1 
Visited him and Ellen in Hollywood every time I went out 
thereto do something. and the lst ime I visited was about a 
year before be died of eancer. He was obviously very weak 
land rather frightened, because it was not curable. I had 
breast cancer by then, and I tried to boost him up and 
‘explain that he was going to get better. The last ime f save 
him he was standing in his siting room with Ellen as 1 was 
leaving. and he had a big smile on his face, as he often dc 
the was a wonderful ma 
John Hayes was a tireless lover of enema whose best 
work has frequently been either ignored or lost in the 
‘commercial shue, with only his more avowedlycultish 
films, the horror titles, tending to attract attention. | hope this 
chapter has shown that there are many more Hayes films 
deserving of scrutiny. Personally | find that wit 
feature films stilt see, Lave not yet assuaged my curiosity 
about the man and his work, Perhaps this chapter will serve 
384 springboard for other writers, who will eventually add 


these tantalizing missing titles to their own studies. And for 
horror 


ns who, like me, love Grave ofthe Vampire and 
Drea No Evil, the carer of John Hayes provides a starting 
example ofthe complex lite stories that can lie behind those 
buttered old VHS tapes, 


1 End.dx a Man by Calder Willingham; workshop performances 
{Wand 17 May and 11 June 1953, Actors Stadio, Cast: Janes Dean 
ina nonspcaking role as a sribe;also Ben Gazzara, Abu Storch, 
Williams Smithers, Alter Salmi, Anthony Francia, Peter Mark 
Richman, Director: Jack Garfein. As Histed in al Holley's book 
James Dean: The Biography 


2 Hanweg was on his way ffom Las Vegas to New York one 


night, passenger in friend's ear, wh the driver Fl asleep at 
the whee. I the ensuing nh, Hanweg ws thrown frm the car 
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and broke is back: he was paraplegic fom then on, “He had been 
‘on is way for an interview: ” MeClanatn sighs “His sister told me 
rm pretty confident that Norman was boing considered for the 
position of drama eric atthe New Republi magazin, and. my 
‘memary is that he was heading East explore that posit. The 
others inthe erash werent even injured. He weat through 3 ot of 
therapy’ after that and became very independent in his wheelchair 
He lived with me for hx weeks in L.A. daring my fourth marriage, 
sind my husband di ot take wo that at all! But by then I was 
thinking of Norman as my best end.” 

5 The fim came ot om tape in scpatintd version nthe USA, 
from Paragon Vide. 


4 Rae refers 16 her thnd husband Peter DiMou solely as “the 
Ialian’and refuses to speak his are! 

5 Rue McClanahan thinks it was closer 1964 

6 


“1 know ota, Pal Hipp and Heming Schlleryp did fil on 
the orginal group ofastromas, but I don’t know the te” saya 


The cer of Something Weis caste promises seventy nine 
imies bt he acts pin rans barely seventy. so perhaps the sox 


Cady followed Mama’ Dirty Girls with 90 blaxploitation 
fies, Black Samson and Black Stare, bath 1974, and Kis ofthe 
Tarantula by Chis Munger in 1976, 


% The origina tile was probably Up Your Ladder: whichis the 


ram ofthe ite wing, and is erence in the production company 


tame set up forthe projec, The Ladder Fil Co. The file appeared 
‘on the Bits video label Apex as Up Yours, with tle card slapped 
‘oer the opening eres to Back it up. The ile Up Yours Rockin 
Comedy s harder a atte specifically 


10 Colvin was an acor in TV's The Inreile Hun which be 


played the regular character of nosy reporter and Hul-unter ack 
MeGee, 


ol (also edn 


Laci aka Up Yours A Rockin’ Comedy (coin E 
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chapter 13 


What Really Happened 
to Tony Vorno’s Victims? 


Daniel DiSomma on Victims 


Victims (1977) 


lie (Tony Vorno) isin trouble. He's coming apart. His 

shrink Dr. Russo Jerome Guarino) believes 
bypnotherapy will tap the root of his problems, but for 
Paulie it’s already too late. Every lose encounter he has 
with the opposite sex costs another woman her life, while 
stirring up memories of his prostitute mother Paula (Lois 
Adams), who let him atthe tender mercies of Sheila 
(Brandy Carson), a sexually abusive alcoholic hooker, and 
‘Chale (Bud Greene), her fr-fom-tender pimp. 

‘This deeply downbeat serial-kller tale never received 
an Ameriean release, and sank without trace when released 
in Britain on the Video Unlimited label inthe early "80s 
thas been criminally neglected ever since. Victims has the 
studiedly grimy ambience of Joseph Ellison's Dom? Go in 
‘the House (1979) and the no-bulishitverisimilitude of Joh 
MeNaughton’s Henry: Portrait of a Serial Killer (1986) ~ 
it may be hard to find, but sourcing a copy should be a 
priority for anyone interested in low-budget, high-quality 
American horror. 

(Central tothe film isa carefully-observed performance 
by actor-tued-director Daniel DiSomma. Deseribing his 
approach as “a composite psychological profile drawn from 
‘my interest in psychology and sensitivity tothe subject,” 
DiSomma offers a portrait of a man weakened by 
childhood trauma, a fragile vessel set to explode at any of 
life's frustrations, Billed under his pseudonym “Tony. 
‘ome’, DiSomma plays Paul/Paulie as a “bad actor’ 
the American vemacular ~ someone whose mask of glib 
sincerity sets our nerves obscurely on edge. When the mask 
slips, Pau lurches into madness, in a nervy, alarmingly 
plausible way tha captures the enraged disappointment of a 
loser-tumed-killer. When they come, the murders — 
although not especially graphic — have a grim intensity 
born not of lovingly detailed flesh wounds, but of palpable 
fear and fury 

‘The backbone of Verims is its east and their 
experience in Los Angeles theatre shines through in seene 
after seene. The film suffers none of the drawbacks one 
associates with low-budget film acting. Each and every part 
is played wel: in particular, the key scenes between Paul 


and his female victims are fraught with ferocious tension 
‘and believability. Victims has none of the kitsch value you 
get from bad acting; and just as importantly there's no 
inappropriate grandstanding, ofthe sor you might expect 
from stage actors unaccustomed to the seeen. Instead, 
DiSomma draws measured performances from his ca 
siving what could have been just another psycho-killer 
‘movie much greater credibility 

‘The brain behind the backbone, soto speak, is 
DiSomma - as writer, director and star. He treads fine line 
inthe earlier scenes, with “Paulic’ coming actoss as both 
sad and rather comical. We see him driving around the 
sleazier streets of L.A., fulminating under his breath about 
the permissive evils to which he's clearly drawn, like a 
middle-aged, devlamorised Travis Bickle. Spying a cop 
(James Paseueei shaking down a passer-by, he sides up, 
removes his sunglasses and winks conspiratorial, as ifto 
congratulate the officer — before replacing his shades and 
‘riding ito a sex store. Once inside, Paulie looks around, 
seething with the sort of hypoeriticaly aroused moral ire 
‘that British readers will recognize as the modus operandi of 
the British tabloids, before haranguing the store-owner 
bout the ‘sit he’s peddling. Having made his “point, he 
ruts out with an absurd °Y' be hack” underlining bis 
‘threat with a handful of popcorn thrown, with comic 
pettiness, atthe store owner. 

But when Paulie encounters the opposite sex, we see 
‘What a danger he really i, and the smile is wiped from our 
faces. Victims shares litle with other psycho-horror films; 
there are no virginal “final girls" here. 
the female characters equally and makes no moralistic 
connection between ther career choices and thei fates. 
They're all ust trying to make a living, and the whore who 
has to deal professionally with Paulie's hair-trigger 
violence is treated with as much sympathy 2s the 
unfortunate psychiatrists secretary (Lenore Stevens) Who 
finds herself stuck alone with him during her dinner break, 
or the luckless housewife (Patsy Sabline) renting out a 
room in her pleasant, sunny home. Perhaps the only 
difference between them is thatthe whore is harder to fool, 
since her work often brings her into contact with the dark 
side of masculinity. Initially unfazed, if watchful, she plays 
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long with Paulie's escalating violence, very litle of whieh 
is actually sexual. She tries t9 manage it, contain it, to let 
him blow off ste 


sadness of the sequence comes from secing this woman 


1m and hopefully leave. The tension and 


feel her way through the encounter with a mixture 
‘workaday familiarity and fearfulness, She knows Paulie's 
dangerous, hut sadly she needs the money. Perhaps he's 
only as dan 


us asthe las fruitloop: perhaps he's a big 
spender: It tums out that Paulie can’t afford to pay, so he 
trashes the apartment, rips the woman’s clothes, smacks her 
before handing her a 
paltry fistful of cash, promising to cough the rest up later 


around, and generally runs up a bill 


but she counts her 


The victim is just glad that he’s gone 
blessing 
Paule's attempted rape of Marian 


the payeiatrist's 


secretary is quite honestly one 


the most harrowing and 
realistic depietions of sexual assault that I've seen i the 


movies. Rather than showing rape from the point of view 


‘of the rapist, Victims shows the reverse angle, as Marianne 
finds herself trapped with a man she knows to be insane 
Social awkwardness inhibits Marianne’s ability to control 
the situation, and the eamera sides with her attempts to get 
sid of him without letting her fear show. The rape, when it 
‘comes, is nowhere nea as 


phic a8 1 Spit on Your Grave 
(the high watermark for sexual violence outside of pomog: 
raphy), but the psychological detail and pinpoint-perfect 
acting still take us terrfjingly close tothe situation, This is 
no exploitation tease, no salacious fantasy. The horror is 
‘conveyed through naturalistic dialogue and skilled 
performances, Pethaps the reason this movie failed to find 
an audience was that it took too realistic an approach to 
something most bayers would prefer to market as 
titillation? 

Fittingly, Vcrims has a claustrophobic quality, The 
cutside world only gets a look-in via a radio phone-in show 
heard from time to time inthe background, debating such 
topies as whether women seeretly want to be ‘ravished’ 
DiSomma underlines the hell within which his characters 
live by means ofthe glib talk-radio format, a forum that 
offers itself as socially valuable when in fae its either 
wallpaper for the terminally bored, or @ meaningless corral 


from which lonely human eat stare into the void. The 


io, Far from offering a “healthier lite beyond Paulic’s 
psychopathic delusion, implies that so 
listener back to himself as cultural junk food. 


ty feeds the 


“Movie flashbacks can be a pain in the ass. Badly 
‘written scripts often use them as a cheat, a lazy back-up 
[Not so here. DiSomma uses them to show why Paulie has 
become such a danger to women 

that we could just as easily call the other scenes Mash 
forwards. The way they're incorporated ensures thatthe 
past is always there alongside the present; as befits Paulic's 
inind-set, There's an agonising verité feel to the seenes 


where desperate, alcoholic Sheila ‘seduces’ Paulie 


similarly pain 


ty inthe scenes where his mothe 
prostitute atthe mercy of her violent pimp, tres unsuccess 
fully to incorporate child-rearing into her disordered life 
You could show Vicrims on a double bill with Asia 
Angento's superlative The Heart Is Deceliful Ahove All 
Things (if you wanted to send the audience home in search 


of a razorblade), 

Victims risks alienating the hang-'em-and-flog-"em 
nding sympathy to the killer, but it's 
DiSomma’s insistence on showit 


crowd by ext 


aulie a5 Vietim too 
that gives the film moral weight. Even the use of the name 
Paulie’ instead of Paul stresses the ev 

this psychotic ruin of a man. The 

something no civilised person argues to defend, and yet 


present child in 
abuse of a chil is 


we're often unwilling to extend sympathy to those whose 
crimes are borne of childhood suffering. “Give us the child 


‘and we'll give you the man,” say the Catholies: it may as 
well be the child-molester’s motto. Those who try to show 
such consideration are frequently accused of being more 
interested in defending the killer than the victim. 
DDiSonuna dismisses such heartlessness, showing his 

tor by expressing compassion for all 
his characters. Even Sheila, the sexually abusive hooker 
who molest litle Paulie, is depicted as a pitiful wreck, 
‘caught in the toils of drugs and drink and loneliness 
Echoing both Prycho and the sorely under-rated Deranged 
DiSomma includes a shot of Paulie speaking with his 
‘mother’s voice coming from his mouth, In this final 
conflation of victim and aggressor, we're reminded that the 
litle of the film embraces Paulie too. 
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Daniel 


DiSomma 
Interviewed 


Early Days and Hayes Days. 


nel DiSomma (aka Tony Vomo, aka Sebastian 

Gregory) was born 12 April, 1927 in the eity of White 
Plains, New York, of Italian immigrant parents. He entered 
the US Navy in 1945, and after his discharge studied acting 
‘with Joseph Anthony and Lee Strasber, subsequently 
landing Broadway roles in Tennessee Williams's Camino 
Real and Arthur Miller's A View from the Bridge, Of 
Broadway he appeared in Cocteau's The Eagle Has Tivo 
Heads with Colleen Dewhurst. These early acting experi- 
‘ences were to play a significant part in the genesis of 
Fietims, as DiSomma explains: “The Actor's Studio in New 
‘York: inspired me to work the way I did. In the 1980s, tw 
plays that made it to Broadway ~ End ds Man and 4 
Hasful of Rain — were both developed in a workshop 
atmosphere atthe Studio. At the time T envied those a the 
Siudio with the opportunity to work in such a concentrated 
form for months on end, much lke 1 imagined The Moscow 
‘Aris Theatre did, The results could be very rewarding. This 
is the way I wanted to work and eventually I did, with 
Fetins, Michael Gazzo, playwright of Harfil, lived on my 
‘block in Manhattan, ip an area known as Hell's Kitchen, His 
apartment cost thirty two dollars a month, mine fourteen- 
ninety-five! These were cold water flats which meant no 
heat, no hot water, most with toilets down the hallway. One 
‘was able to survive on very litle in those days.” 

“This insalubrious setting, however, was to play a major 
part in DiSomma’s caoer development: “Mike Gazzo made 
it big and moved out, and John Hayes moved in. John was a 
<ear friend of mine for years and years.” Both Hayes and 
DiSomma moved from New York to California inthe las 
1950s, Hayes was looking for financia backing to make his 
frst feature, having produced a shor film called The Kis, 
‘nominated for an Academy Award in 1988, Once settled in 
Hollywood, Hayes parlayed the success of The Kiss into a 
feature deal: the result was Walk the Angry Beach (1989), 
‘writen, produced and directed by Hayes and staring 
DiSomma as “Tony Vorno’, alongside future TV star Rue 
MeClanahan, hee making her Feature debut. The film, which 
is explored in more detail elsewhere in this book, played 3 
few dates in the Southern States but went unccleased 
clsewhere until 1968. Other productions with John Hayes 
‘would follow, including staring roles in a handful of 
Hayes's early, les explicit sex dramas: “I was the “lead stud" 
in his sex movies,” jokes DiSomma, “but we were not 
hardcore, it was boobies and panties, that was as far as it 
‘went. Help Wanted Female was the first softcore John Hayes 
‘wrote and directed, with me playing the male ead. John was 
billed as “Harold Perkins", I was "Sebastian Gregory’, John 
and a typewriter salesman, Dan Cady, formed their own 
‘company, Clover, to make and distribute softcore fils.” 

'DiSomma has used several pseudonyms over the years: 
"Asa young student actor in New York, I was told by an 
agent that he saw stardom for me with the name Antony 
\Vomo - Hell he could call me Archibald Leach ifit was 
going to make mea star! Sp many actors changed their 
‘names in those days, notably Tony Curtis, originally Bernie 
Schwartz used Tony’ Vomo as actor in Paulie because | felt 
1 Separation between mysef'as actor and writer-director”! 


‘On the Road with Hopper and Fonda 


In 1968, DiSomma took a job on one of the defining films 
of the decade, Easy Rider. A erew list for the film shows 
DiSomma as 2nd Assistant Director, although the sereen 
‘redits have him listed as Location Manager. This duat 
credit i typical ofthe nature of this production, where 
Participants wore many hats and unionized regulations 
Were largely ignored. Although location manager responsi 
bilities usually took DiSomma away from the day of 
‘shooting and on to the next location, he remembers: "When 
1 retumed to the set on occasion, ! would take over as 
Assistant Director, although the job was no more than 
trafic cop.” 

{As Peter Bisknd details in his book, Easy Riders, 
Raging Bulls, months before principal photography on Easy 
Rider began, several scenes were shot in l6mm in a New 
‘Orleans graveyard, depicting the central characters on acid 
This footage, shot February 1968, was then presented tothe 
studio to secure financing, Only then was the film mounted 
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5 sex comedy Come One 


a Meni 


with a more typical pre-production schedule. As DiSomma 
recalls, “Dennis [Hopper], Pete {Fonda} and Paul Lewis 
[production manager} drove across country to New Orleans 


most ofthe trip 


as along Route 66, an important highway 


in those days. They would enter @ town or some other 
location 


vd make notes on the places where they wanted 19 

fil, 1 was given these notes. clipped them to my legal size 

clipboard and, with a New York production ear, went on the 

road." One ofthe sequences DiSomima worked on was the 

redneck café scene, where Hopper, Nicholson and Fonds 

encounter small-town bigots whilst trying to buy breakfast 
found lots of your 


people, a Deputy (he was for rel), 


reat faces. My job was to set the 
appear inthe seenes 
the owner was behind the counter. 


character people 


locations and arrange f 
‘When entered the 
told her we would be shooting a movie in town and would 
like to film in the café, She knew 

the fish camps nearby. Travelling ab 
‘much ofthe time, the telephone was my’ ally. Whi 


people i 


‘ryan in town and in 
ofthe company 
le Pd be 


‘ther locations miles away, I'd eal bert, three 


times a day, making sure that everything was taken care of 
When the company artved in town, everything was ready, 
the townspeople were waiting t participate. | remember 
Dennis excitedly 
asked, Where did you get all these people?” “Hell [said 


When I returned to the set that moming 


just tumed out the whole town,’ OF cours, with my lady 
hehind the counter it was easy 
Another chal 


DiSomma managed was the 

PPucblo ofthe Taos tribe of New 
Mexico, as DiSomma evoeativel This 
bur a moment on screen, yet meeting with the Couneil one 


arrangement to shoot 


relates ene was 


night to discus filming there was only one concession they 
made to the White Man's civilisation: Coleman lanterns it 
the cool adobe walls and the manicured ditt floor. felt 
privileged being there, Their spokesman was te only one 
‘who spoke to me in English. The others spoke through him 
Jn their own language. A dispute arose from the Fat that the 


= 


GME ONE CAME ALL! 


tribe was under the impression a photographic unit was 


going to take some sills. They were not aware it would be a 


‘movie company. I was able to solve the financial 


arrangement differences with a plea tothe Council shat 2 
‘compromise had to be reached or we couldn't afford the 
location, I flt I was ina John Ford movie negotiating a 
teeaty on the frontier 

Then came the parade sequence: 
Mexico, Brief shots of Peter and Dennis riding thei bikes in 
Parade, getting arested, landing in jail. With police and 
Chamber of Commerce cooperation I was able to have those 
involved standing by early in the moming waiting forthe 
company to arrive. By that ime I was in Texas, Amazing 

people hnd in a man with a clipboard!” And if 

as needed, DiSomma rose to the gecasion: “I 
think they thought Henry Fonds was coming to town, I did 


‘Santa Fe Springs, New 


slur over the firs nam 
Like all loe-budg 
‘eu on Easy Ride, sometimes at isk tothe (nonetheless 
willing) erew: “The script called forthe final scenes to be 
shot in Florida, but we ended outside of New Orleans, 
Louisiana. The heat and humidity were tertile, The last 


features, comers simply had to be 


shots of the movie, taken from a helicopter, would have been 
‘banned that day if the authorities had known a helicopter 
‘was going tot’ to lift of in such heavy huni aie. Thats 
what the pilot told me. With a great deal of effort he lifted 
off; Cameraman Laszlo ‘Leslie’ Kovacs was taking his ie 
in his hands that day. The cooperation I re 
location we needed was mi 
be a part ofthe project and at so litle pay, During the time 
sve spent in Texas, Dennis, Peter and Jack wouldn't spend 
the night ther; they would drive to Taos, New Mexico — at 
and return the nextday 
spaced out. Texas, then and now, has such ridiculous laws 
about drugs. little pot would land you in jai 


cived on every 


gical, People were so willing to 


ast a thousand miles round trip 


Come One Come All ~ this far and no further... 


Having 
‘making softcore sex films, DiSomms decided t try his hand 
at the directing 
(1970) This frivolous erotic comedy, about a put-upon 
Lothario (DiSomma) so exhausted by the demands of his 
female admirers that he fakes his own suicide to escape 
them, is considerably lighter intone than the Hayes films and 
Vetims. A vasity project built around DiSomma’s central 
petformance, it could perhaps have used a litle more at, 
plot wise, as the central conceit i overstretched. The most 
‘enjoyable pars ofthe film come when DiSomma/Vomo, 
playing an aspiring writer, touts his idea fora sreenplay 
round the Hollywood B-picture studios, giving the viewer a 
rare glimpse into the subterranean film industry ofthe late 
slight hearted spoof lost out to 
er sex films, and 


his fiend John Hayes cut a parallel career 


game, The result was Come One Come All 


sixties, However, DiSomma 
the rising trend for more explicit, raunch 
although it received a few good notices it ile a the time to 
‘ignite his directing career. The times they were a-changin’ 

and fast: perched as it was on the lip ofthe new porno: 
decade, Come One Come All satfered from bad timing on 
two counts: Whe it was sho, in 1970, the sexual ankness 
of Deep Throat was sil two years away: “In Come One 
‘Come AI showed pubie hair and te distributor was up the 
wal!” DiSomma remembers. Then gallingly, two years later, 
when the film eventually received some distribution, he 
found he had missed the boat: “It hit right atthe time that 
hardcore came in, and softcore just didn’t matter any move 


Nightmare USA 


wing pubie hair was noth 


‘compared to what took 


1c" DiSomma was unlucky: making just a modest 


yay a a time when pom movies were about 0 


gh the roof. "Come One Come All cost me on the 

side about $15,000 and | made maybe 50% profit paid 
we off an! made a little myself” he shrugs 

ior to shooting his own picture, DiSomma ha 

peared in one of John Hayes’ sex-themed “Harold 


ins’ movies, Baby Vickie (1969), in which he played « 
pst with whom Vickie is obsessed: “I also helped with 
juction in San Francisco,” he remembers, “In those days 
was out of bounds for hardeore. Now the San 
eles, is dotted with small 


What Really Happened? 


Daniel DiSomma 


6 Angels for Satan 


ome ne Come A 
S836 Angels or aan 
(US penta ee) 


Fick tet Ga Suga saat Sn 
Bonen pou otter were Pane 


Feral by Det 
ese kept 

Cac Sao poy fm Domed 
‘wat Gin Mean (Goat ey 
‘itn (Mead and Lavpor foe 
(Shier Foe Bren Pre Dosey 
Canal (bee) La Rat Come 


The Dancer (Oo pe es 
Sebasian Gag * 
afr to og do Come 


‘ne Come All 
ternative te 6 Anges for 


making hardeore 
\was foreach his tolerance limit, when it came to working 
‘one of Hayes'sbleakest, hardest, most pom. 


Bur seven years later DiSomma 


phic films: 
didn’t ast long on Baby Rosemary. Two days into shooting 
as sound man, I couldn't handle it 


itall seemed so 
‘mcaningless and degrading. | left returned home to Los 
Angeles. John's distributing company needed product and 
hardcore was in ~ but I was out.” 


Paulie 


directing and starring in Vietims. The project began 
life asa seript called Paulie prepared by DiSomma at 
es. Theater East was a workshop. 


for the presentation of ew material written by members, 
critiqued by a moderator and others inthe group. DiSomma 
remembers tha, “At times plays would be pres 

paying audiences. Actors Equity, ours 

policy allowing actos to perform with very 
theatre has a Seating capacity of ninety nine or fewer seas 

I not acting, members would help with costumes, props, 
and sets, I joined Theater East with a specific project in 
mind ~ Pauli.” 

‘Afler honing the script through repeated exposure at 
Theater Eas, principal photography took place over four 
weekends during the Spring of 1977 on locations inthe 
Hollywood area ~ Mulholland Drive, San Fernando Valley 
budget raised by DiSomma’s 
who acted as executive producer 
The budget was limited to “inthe-can’ costs only ~ enough 
to pay for a work print and for all the 16mm photography to 
be shot, developed and synched. “My low budget dictated 
the shooting schedule,” DiSomma explains,“ rented 
ceamera and equipment on weekends. We would pick up late 
Friday aftemoon, having to pay for Saturday only. We 
‘would start shooting Friday night, continuing on 
Each sequence in the film was designed 1 be shot as a 
contained unit. One we 
psychiatrist and anoxher 
Fil takes were at a minimum ratio: two or three 10 one. All 


ed for 


tion, has 
itl pay if the 


and Santa Monica ~ wi 


wife a the time, Jeanine 


surday 


Sunday. Equipment was returned Monday moming. 


end for the mother, another for the 


the hooker’s apartment, et. 


major scenes were presented on stage al Theater East prior 
to the stan of film production, and all cast members, with 
the exception of the psychiatrist, belonged to the group. 1 
had the opportunity to work in close collaboration with the 
actors to develop my characters this meant dhat most of the 
time our shooting schedule was devoted to camera angles, 
lighting, sets ete. The actors knew what their tasks were, so 
that even when some nudity was expected. they wer 
for bis own perform 
he laughs, "so 


effortless in expression.” 
director and an actor, | eould do no wre 
the best and the worst comes out” 

Initially the film was to have been shot by Henning 
Sebellerup, the DP on some of John Hayes's films and 
DiSomma’s Come One Come All At the last minute, Ray 
Ieely, an assistant eximeraman on several Dan Cady produc- 
tioas, stepped in: “Ray Icly didn't have the pace I wanted, 
‘but gota quality with Ray which I couldn't duplicate with 
my other DP, Henning Schellerup, 1 was shooting in 
negative stock lénim, very difficult to light, and Ray was 
‘not quick a lighting. So we went for reversal stock, where 
less lighting was involved. But it tumed out that al the 


scenes I shot in reversal stock were the scenes in flashback 
with the hooker and the mother. I'd known I'd be going 
to TV and video only, I would have shot it and printed it in 
{mm and never gone to 3Smm, because 35mm blow-ups 
cost me half the budget. 

He continues: "Small asthe budget was, everyone 
involved inthe production was pai. 1 hited a small 
projection room and showed the film to small eroups of 
friends and business people to raise enough money to finish 
the project.” Seraping by i this way the film was readied 

to potential distributors, 


Distribution Hell 
The last chapter ofthe Paulie story isa familiar one to 
those who've studied independent filmmaking. DiSomma 
explains: “Distebution became a nightmare in part because 
‘of our naivety, We had several private sereenings for 
‘average movie-goers and professional, soliciting their 
‘comments with a questionnaire. The distributor, Shel Haims 
uid he had an angle. Every low 
bradget, independent film has to have an “angle guess. At 
the time the Hillside Strangler dominated the news. Hyping 
the similarities, adding narration and some additional cus, 
‘would add to the shock value. At frst | bought the program. 
Publicity begun to go out —an anticle inthe The Hollywood 
Reporter ~ publicity 0 theatre owners for bookings. As L 
‘was working on the changes, he presented us with 3 
‘contact. It called forall monies received from foreign 
tistribution to be his without a share retumed to our 
company and investors. | pulled the plug. I had the sense to 
realise he would pocket any monies received, foreign or 
domestic. Professionally, I might have received some media 
cognition. lip ofthe film was shown on ABC Network 
[News tying ito the Hillside Strangler ease. According to 
the distributor, I was unavailable, and he himself appeared, 
clip in hand, for his moment of fame, Knowing I would no 
longer eooperat with him, he attempted to seize my 
negative at the In, under the ruse that he was now the 
‘owner. He took us to court and tried to get a judgement that 
tum overall material pertaining to the film. He filed. A 
<dream tured into a nightmare and the film has never been 
released in the United States, Canada, Mexieo and South 
America, In 1982, Transcontinental Pitures Industries 


of Films Intemational, 


Nightmare USA, 


‘became our distributors, They never made it lear thatthe 
‘only market open to them was foreign home video. Their 
sales pitch was they would guarantee sale to the UK for 
15,000. Other sales were Australia’New Zealand $4000, 8 
Arica $4000, Taiwan $3000, Holland $3000 and Isract 
$900, Total received by Somma Films after distributor's 
percentage and additional lab costs was $1,699. 
Disappointing to say the leat 

For DiSomma, this insulting payday for so much work 
nd creativ 


effort was the last straw “I just dropped right 
out. got the film released in Europe, it was on home video, 

aid okay that’s it, ean’ handle it any more. I went back 
and sold some family property, made a few bucks, took off 
jn a motor home und travelled off, cross-country, went to 
Mexico and Canada, Even at this point, I'm wanting to do 
things, at seventy six years old, I'm living now up inthe 

a hour away, 

which means I'd have to drive the freeways to get into 


‘mountains, about sity five miles from L.A, 


Hollywood. I've been there, I've done tha. I've done just 
bout everything you can do ~ whether people recognise it 


‘or not, do! Sometimes as an ator you might have an 


experience on stage that is so unbelievable that it 
‘encompasses everything that’s religious, or whatever's 


‘beautiful in life, and you're completely free as an actor, and 
[ve had that happen to me, so nobody «can say to me, “Gee 
ve been 

sublime! [laughs] And fortunately there were critics at that 
‘very moment, an article inthe papers about Hatful of Rain, 
that says: “Marfa powerful, Vomo great!" Crazy things like 
that have happened in my life, but you know, Fm just aot a 


don't you want to stil act?” I'd say, “Jeez 


recognised person, that’s al 
Note: At present all contracts inthe home video market have 


‘ru their course and DiSomma possesses sole rights to any 
Come Al. 


‘and all distributions of Vitims andl Come On 
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DANIEL DISOMMA: FILMOGRAPHY AS DIRECTOR 


‘One Come Al (iso wre) 


eters 


regery) 


‘Aleony Lovers ~ de: Harold Parkins (lob Hayes) (as Sabaston Gregory’) 1974 


The Hang Up—dt John Hayes (as ‘Sebastian Gregory) 
‘Came Ons Come Al (as Sebasian Gregor) 

The Eratc Advertures of Zao (as Sebastian Gregor’) 

Garten ofthe Deod ~ cr: dtr Hayes fas Tony orn), 

Victims (es Tony Vora) 

alba Babysitor~ dr: Joba Hayes (a8 Tony 


OTHER CREDITS: 


1962 Easy Re 


~ tr Denis Hoppe fas Tone Vora} (cation managed) 
4971 Dream to Ev dr don Hayes (roducton manager) 


1972 Graveo the Vampire - dr. John Hayes (ax Tony Vora} production manager 

Mama's Diy Gris - cr. John Hayes (as Tony Vor) (sound recor) 

4876 Manson ofthe Doomed - dv Michael Pata (as Tony Vora} (boom 
‘peraon) 
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chapter 14 


If At First You 
Don’t Succeed... 


The Films of Tony Malanowski 


Night of Horror (1981) 


“The movie nuns, | believe, about seventy five minutes: the 
st seventy five minutes of my lif. I think it takes 
longer to watch than it did to actually make! I confess that 
T haven't been able to endure iti its entirety for as long as 
ve owned it” ~ Steve Saneltuhler star of Nigh of Horror 


igi rors ta ick wala sabe 
choice, as you may feel like beating your brains out on 
the end of the movie, The extended opening scene 


t's to come in uncompromising fashion, Two 
ups, Stove (Steve Sandkubler) and Chris "Tony Stark’ aka. 
writer/director Tony Malanowski) perch on stools Facin 

wall. We See them ia long shot, backs to the camera, Their 
forlorn dialogue coneems musical aspirations (they're in a 


band, whieh is obviously going nowhere ~ as represented 
by the wal), There's a bare minimum of cutting, and we're 
tranted no close-ups: just a couple of opaque mid-shot 
profiles (and they're especially unrevealing since 
Sandkubler’s luxurious rock-star mane obscures much of 
his face). Their dialogue ~ mumbled, morose and 
directionless, not 10 mention peripheral tothe actual story 
scebunts for the firs ten minutes ofthe film! Now th 
hardcore: it's like Andy Warhol in a major snit. 

But sory lovers of emptiness, the story has to be; 
sometime. Rest assured though that it will ll be conveyed, 
with the same flat, ungarmisbed glare throughout. Things 
creak ito first gear when Steve tells Chris what's really on 
is mind: he's back from a trip to the country, and what 
‘occurred there has been troubling him ever since, In 
prolonged flashback we sce why 

Steve and his three friends ~ Colleen (Gae Schmit), 
Jeff (Jeff Canfield) and Susan (Rebecea Bach) — take a 
weekend’ drive to look a a property Jeff's father as left 
‘much sereen time it should have its own agent) breaks 
down before th stranding them inthe wilds 
Sounds like a typical lead-in fora rural-set horror tale? Not 
setup gobbles nearly a third of the 
rnning time. Before we ean progress to the nub ofthe 
story, we're treated to along, long take of the eamper van 


> im in wll: but their camper van (which ri 


If At First You Don't Succeed. 


driving from city to countryside, I's netwally quite 
‘mesmerising. If you've ever recorded a holiday jaunt with 
film oF video camera, you can appreciate wh 
sequence is coming from. The eamera gazes rapty through 
the window and one ean almost feel the excited enthus 
ast energy behind the lens, the camaraderie ofthe cast 
and tiny crew (very tiny as it turns out), little more than a 
group of friends out for the weekend , hoping to make a 
‘movie in the process. This ‘outboard shot is held so long 
| ound myself somehow transported, watching the 
‘motorways and bridges and country roads slip by asi 
\were there onthe day, a ghost haunting the filmmakers. 
(The downhearted music also helps, 3s long as you're 
(slightly overwrought vamping on a cheap 
synthesized piano, I know I am.) 


amenable 


‘Eventually, the four friends jump out wo stretch their 


legs. Then ~ 10 gasps of astonishment from the unwary 
Viewer ~ they re-embark and hit the road again. Steve takes 


apposite rae 
Shostng The Curse of he Screaming 
Dead, DeectorTonyMstarowst a 
backround, soundnan 
'8g Jobo Semon te fey 


A Conaderate sebiehrts ne met 
Night of Horse 


; 


| 


Huy 


t 


I 


t 


fi 


= 


Night ot Horors scarce 


TE SANDRA 
faieont WAC 


& shine to Colleen, who's been getting “the worst 
vibrations” since the funeral. She reads Poe aloud, and 
predicts problems ahead. When th 


previously unflappable Steve, who must never have 


e van malfunctions, the 


encountered a Goth before, is freaked: “That wa the first 
real prot 


even happened. They all went out tose 


m of the trip. Colleen knew something be 


‘on. Isat frozen in the back. No way’ was I going out where 


the rest of them were goin 


By the way, do you like the music yet? Please try 
there's lots more to come 


you're to accept 
Malanowski's stow, uneventful takes and stati, stubbornly 


thet compositions, you'll need the score as your 


ly. Ithasa bright but somehow morbid quality like 
sunlight throug 
heartstrings are bei 
the seript de 


‘hearse window. Somewhere 
tugged, although on whose behalf 


Jaborate. | find myself sinking 


deeper into the muse, and I wonder for a moment if I'm 
being hypnotised when, forty minutes in, it occurs to me 
that I would like to buy the soundtrack album. 

As the eamera directs its moribund gaze atthe 


broken-down van, Steve's plaintive voice-over seems to 


sounded lke the 
Ws like a 
its own failure, a perception which 


emanate from inside the vehicle 
muffler, maybe the whole exhaust Is shot 


talking van explain 
makes me realise that Night of Horror, fo all its apparent 
simplicity, is playing with my head. Perhaps I shouldn't 
have eaten those funny little mushrooms 


Spook time. A patrol of undead soldiers gather in the 


dows... There's been much debate among fans about 


the relative merits of slow-moving versis running 
zombies, but no one’s ever lita torch for Malanowski's 


version; the standi 


bit, callin 
Only later, inthe remake (The Curse of the Screaming 


them zombies: they'te really more like ghosts 


osts they're 
ina blur 
somewhere, never straying into the same shot 1s the main 


‘Dead do they chew flesh. But even as 


reticent bunch: a half-dozen soldiers standing 


cast, Steve, Colleen, Jeff and Susan sit blank-faced 


ind the campfire, listening to the undead’ leader as be 


‘describes — in a hoarse, virually incomprehensible voice 


the misfortunes of his Confederate army unit. Each 
syllable is drawn out like a death-rattle; so much so that 
you can easily forget the one before, The monologue 


‘becomes detached trom humanity: it’s barely a voice any 


more, it's like listening toa faulty central heating system 


when you're running a fever, or playing a gigantic, 


unfinishable audio version tally 


of “Hangman 
abstract-minimal, Ten minutes of footage shot at « War 
‘Games Society (Yankees vs. Confederates) sends the 


‘bemused viewer on vacation from the plot, while a 


vocal/guitar rendition ofthe main theme plays on and on. 
Atlas, Steve summarises the essence of the zombie 
couldnt b 


They actually thought that Colleen was the reincarnation 


soldiers story lieve what I was hearing! 
ofa woman from over ane hundred years ago. 

The four friends decide they've heard enough of this 

Iunacy and, to sobs of gratitude from the audience, get to 

the road. Steve trudges along 

‘was my last 


their fet and head back to 


behind, fantasising heroies over Colleen 


hance, a chance to possibly save her from allthis 


‘madness. But all I could think of was getting the camper 
fised. I vas obsessed. If could do that, maybe everything 
in. L followed Colleen in the 

1ess broken only occasionally by: the 
The theee friends bury a skull at 


would be sane 


darkness, the dav 


now harsh moonlight 
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the exact spot requested by the ghosts (For reasons fost 
somewhere in the folds ofthat fourteen-minute soliloquy). 

‘eas here thatthe hauntings were laid to rest,” assures 
Steve. “Then. then Colleen 
sleep trance... she prayed over the grave.” The piano 
theme swells yet again, the ghosts gasp their appreciation, 
and the brownish video transfer sucks the actors away 
into a rectangle of soil bulging from my television like 
Fising bread. 

1.1.2.3, you're back in the room: and like a true 
<yelical nightmare, we return to hear Steve telling Chris 
his problems, both men sil perched on stools against a 
plain wood-finish wall. No camera movement. His brain, 
aching, Chris goes outside and stares into the swimming 
pool. “Try not o-expect 100 much," mumbles Steve off- 
‘camera, in the last, epigrammatic words ofthe film 

It's slmost impossible to explain why this film should 
sive me pleasure, even as it drives me nuts. Tony 
Malanowski has concocted an experience beyond the pale 
for all but the most dedicated students of anti-cinema It 
feels lke a dream you might have had under the influence 
cof a bad drug, or a nightmarishly depleted and inertial 
scenario circling round and round in your brain during 
detox. Maybe I'm enthralled because | feel lke it’s atthe 
tend ofthe line for horror, for bad films in general, Is that 
it) Is Night of Horror the worst film I've ever seen? | 
hhave to say no: despite its extraordinarily slow pace and 
its total lack of action and thrills, Night of Horror pleases 
‘me more than whole cartload of bigger, more prest 
‘gious productions, By most ‘objective” standards, Night of 
‘Horror is bottom-of-the-batrel, but I've watched it three 
times and will probably watch it three more, “Bad 
movies’, as we all know, are not the worst movies. 
Mediocrity isthe only real crime in cinema, and Night of 
Horror is, in some mad way, extraordinary. 

I've always been sensitive to mood in the movies, and 
1'm frequently drawn to films where the mood is 
dominant over plot and coherence. Night of Horror is a 
‘ease in point. [respond to its moroseness, its ambience of 
ereliction, its sludgy melancholy, and on a humorous 
level to its perversity, its lack of all the things you expect 
from even the cheapest exploitation films, And if you 
disregard notions of entertainment in the usual genre 
sense, there's still some tiny flame alive here, eaptured in 
the fragile trust ofthe director that we might keep 
watching, wrapped up in the lagubrious music, inthe 
‘inescapable nostalgia of film itself. Cinema is atime 
‘machine: in some strange way I feel as if I've lived a day 
in the life of Tony Malanowski, tagged along with Steve 
‘Sandkubler and friends ~ an experience that feels almost 
fs real asthe ones preserved in my own ancient 
photographs from the early eighties, places | went, days 
‘pent idling and wandering, friends | used to know. Night 
of Horror isa terrible horror film, but against the odds it 
has an unexpected warmth, a peacefulness, and a glow in 
its Mickering nothings, 


‘now thoroughly... in a 


Postscript from Steve Sandkuhler:"..Understand, 
though, that the finished product was not the real inal 
product at al. Night of Horror evolved into the bad ~ but 
better - The Curse ofthe Screaming Dead. Not many. 
people get the opportunity to be in something that even 
remotely resembles a feature length film. And Curse ~ 
‘without even trying - was sooo0 camp! All five of my 
kids love making their friends wateh it." 


If At First You Don't Succeed... 


‘The Curse of the Screaming Dead (\982) 


The Curse of the Screaming Dead follows the adventures of 
three couples as they head into the woods on drinking, 
shooting and arguing holiday. Before long they've added to 
their woes by stumbling upon an unmarked graveyard 
‘occupied by belligerent, initially dead, Confederate 
soldiers. When selfish, hotheaded Mel (Christopher 
Gummer) steals astray artefact precious 1 the soldiers 
(inked to their painful tonure during a Union massacre), the 
scene is set for a mass zombie uprising, Baltimore style, 

‘This is Tony Malanowski’s second stab atthe same 
story, and at first glance The Curse of the Screaming Dead 
and its precursor Night of Horror are eut from the same 
cloth, They're each of them rife with padded dialogue and 
‘actionlesslongueurs: both are built around the same very 
specialised theme in an already specialised sub-genre — not 
just Zombie Movies, but Zombie Confederate-Soldicr 
“Movies! ~ and they feature many of the same east, 
‘members. There’s good reason for this, as Tony explains in 
the interview liter in this chapter, bu initially you tend to 
recoil fom the repetition: the uli-low energy levels, long. 
takes, and drawn out elaborations ofthe simplest set-ups 
The meandering dialogue is perhaps the biggest stumbling 
block for most viewers. Talk i, afterall, frequently the 
‘genre's enemy; untess it's very well written it stymies both 
‘mood and action, Night goes further, interspersing very 
Jong dialogue scenes with actionless mooching around. 
‘Curse to0 opens with a good forty minutes of verbal filer, 
‘but eventually digress from its predecessor by handing 
the viewer a lifeline, in the form of some genuinely 
action horror. 

‘Watching both films gives us the chance to adjust to the 
director's style. Night of Horror, easily the most difficult 
ofthe pai, takes on a battered poignancy next tothe more 
polished The Curse of the Seraming Dead: whilst Curse, 
seen after Night of Horror, assumes heroic dimension 
triumphant second stab atthe same story, showing growth 
‘and advancement in just about al areas, The two are 
twinned so closely it'd be fun to see them projected 
alongside each other like some avant-garde underground 
‘movie ~ the Chelsea Girls of zombie films. Wel, I'm 
funnin’ you a litle, but don’t get me wrong ~ 1 cherish 
these movies. No one is going to claim them 3s neglected 
‘masterpieces, but there's a windswept, Night om the Bare 
Mountain frugality, a determination to make something out 
of almost nothing, that shames many « more complacently 
budgeted horror. 

For allthis talk of limitations, Curse really springs to 
life when the living dead attack. The zombie make-ups and 
mask designs are almost Fulei-esque at times, and the 
scene where the ghouls rip yards of intestine from the 
abdomen ofa policeman is wonderfully gruesome and 
‘convincing (summoning fond recollections of Jonge Girau’s 
The Living Dea at Manchester Morgue and Jess Franco's 
Devil Hunter). There are numerous incidental pleasures 
along the way: the music, for instance, has an unexpectedly 
Jazzy feel redolent of The Mike Westbrook Orchestra, 
whilst some cues, built around a chugging bassline and 
choppy strings, resemble Michael Nyman’s work for Peter 
Greenaway (I kid you nov). Try imagining the movie 
burdened with a regulation synthesizer score, like the one 
that screws up Charles MeCrann’s Forest of Fear, and 
you'll appreciate how much the composer has enlivened 
the film by thinking outside the genre box. 


‘he Cin of he Sernrig Da 
The Cue tt 


cxpcet nage 
‘avid Dench, Night of Horr sa 
fects wad, eas ha "smoke oe 


Me (Chestoprer Guinan nas to Seka 


The cast attack thet roles gamely: Steve Sandler's 
Wyatt is livelier creation than his ineffably morose 


character in Night of Horror, and Rebecca Bach is also 
clikes 
dialogue does give her extra 
snipes at Women’s Lib). An emphatic p 
Christopher Gummer makes mean-spirited Met the most 


mo le here as the argumentative Sarah (even ifthe 


im only to mock it with 


perversely likeable character, a if 


he actor has personally 
taken charge of ensuring sit slide back into 


the Night of Horror doldrums. There area few m 


fires 


though: Mimi Ishikawa, the pretty young actress who plays 
paranormally sensitive Kiyomi, struggles through an 


her un-PC eredit as 


what she's up t0: 


nevertheless, her air of doe-like nervousness is a credible 


alternative to the standard sereamer role. Tilting the film 
imo Ed Wood teritory are two am-ram cops whose 
‘magnificent implausibilit i clinched when the Sergeant 
theorises that psychopaths are faking the zombie attacks by 
atranging stolen cadavers on pulley-system mounted in 
the trees! We are weaily accustomed 10 the police in 
hortor films being unimaginative plodders, so this bonkers 
fi 


of fancy isa rare treat and worth quoting in its 
These kids think th 


were aracked by corpses. 
n ropes, Ike puppets. Spooky business. I'm 


our ofthe tee 


sure glad I never up-took undertakin’. Anyway: this gu 


and his pals steal a few bodies every now and then and 


‘nile ofthe night it's easy to get fooled. They know that. 


They get msn frm some inees 


1e mp drop the bodies 


‘and sort of dance them around a litte,” Wow. Malanowski 


‘manages in this scene, think, to redeem one of the los 
causes of the horror genre ~ cop dialogue. They are usua 

Hin 
siyselF hankering to see them again, maybe talking erazy 
‘ld Donald Pleasance down off his Boogeyman trip in 
Carpenter's Halloween with some theory about Bill Sha 
‘on the rampage 


the least interesting characters ina horror film; bes 


There's something about the zombie as a figure 


bhorrr's pantheon that invites tolerance and even a love 
‘of the cheaper manifestations. Vampites requite some sty 
and preferably a splash of money wo be spent on décor a 


least, but there's something plebeian and unpretentious 


ahout the Living Dead, as if the abjectness of bodily deco 
a thet be inverted int 

tr avoids the simple-minde 
ie 90: Extreme Pestien 


a base standard hi a son 


of glamour. Provided the dit 


fan posturing of “films like Zom 
‘or Howse of 1000 Corpses (burdened with performances 
miunchin 


that scream, “Grasar! look at me, I'm a 


zombie ghoul monster”) he or she ean draw on something 
akin 0 the energy ofthe dispossessed, the rotting bely of 


the underdog. Tony Malanowsk's zombie soldiers, 


defeated in the American Civil War and clinging tothe 


symbolic worth of thei flag, emerge from the soil with a 


similar 
Andrea Bianchi’ Halian 
or the unexpectedly soulful German 
ombie Lake. The Curse ofthe Screaming Dead stands 


led poignancy to the wasted Etruscan ghouls i 


se marvel The Nights of Terror. 


oops of Jean Rollin’s 


alongside these European titles, shoulder to shoulder, 
alding a US battalion to the French, Spanish and Htalian 


hordes: there at the arse-end of the genre spearheaded by 


George Romero, to be sure: but what price an army withou! 


Nightmare USA 


Teny 


Malanoweki 
Interviewed 


altimore, Maryland. The 1970s. Home of John Waters, 

Divine and the Dreamland repertory company. Home 
1s well to Don Dohler and his merry band of monster- 
makers. Two very different groups, similar only in theit 
devotion to the region, and their commitment to creating 
an alternative movie reality with the absolute minimum of 
cost. Waters and Dobler have always shot their movies in 
sand around Baltimore; indeed there are times when their 
woodland locations look uncannily similar, as if shaky 
pan to the let in Desperate Living might reveal Doo 
Dobler's Inferbyce creature staggering around in the trees, 
‘ora hand-held lurch to the right in The Alien Factor would 
spot Dawn Davenport making out with Earl Peterson on an 
abandoned mattress, Well, there are no skidmarked 
skivvies in Dobler’ films, and no mutant aliens in 
Waters’s (the only shared feature being Geon 
Jocal actor who worked for both directors). But there was 
another player in the Baltimore woods, 
received almost no exposure even in the cult environs of 
horar publishing. 

It's 1980, Waters is preparing Polyester, his frst 
semi-'respectable’ movie. Dobler is prepping NighiBeast, 
2 gory monster flick. And out there inthe tres a third 
camera grinds away, a third minuscule-budget epic is 
being harvested: except this one will make Female 
Trouble look like Gone with the Wind, and NightBieast 
look like Alien: the film is Night of Horror, and the 
director / write / cameraman / producer is Tony 
Mi 
irecting a film of his own, 

Waters once commented that his favourite art-house 
director, Marguerite Duras, “makes the kind of films that 
get you punched in the face for recoramending them to 
ven your closest friends [..] Her films are maddeningly 
boring but really quite beautiful.” Night of Horror chalks 
up a noble two out of three on this scorecard, as it's likely 
ous effect on your friendships, is 
an film, and only loses out 


hose work has 


ianowski: a one-time assistant to Dohler, now 


a similar de 
y boring as a 
in the final furlong by falling short of beauty. But you 
‘can't have everything: Night of Horror was made for the 
kind of money that Marguerite Duras sprinkles on her 
pommes frites, so if the cast look a litle déshabillé and 
the photography isa litle on the brown side, we 
as Texplain in my 
something near to beauty in 


as maddeniny 


surely make allowances. And bes 
view of this movie, there 
the film: an elusive charm that perhaps you need to be 
balf-razy to appreciate but which nevertheless counts. 
Malanowski isa genial, good-humoured man who 
works today in the comfortable offices of Ascent Media 
in Hollywood, prepping smash-hit TY shows like Seinfeld 
their DVD and HD upgrades. On the way, he became 
skilled film and sound editor witha long lst of credits 
for prolific dynamo directors like David Prior, David 
DeCoteau and Fred Olen Ray. He is justifiably pleased at 
how far he’s comne since the early days of his career, but 
he’s happy 
in making the later achievements possible. He doesn't 
simply dismiss Night of Horror as un embarassme 
even though he readily concedes its failings. Tony 
Malanowski's recollections provide one ofthe most vivid 


o stress just how important those days were 


If At First You Don’t Succeed. 


illustrations in this book of the painstaking process of 
low-budget filmmaking: the thrills und the trials and the 
ssrinding frustrations of working with virtually no money, 
struggling to get a feature-length movie on the sereen by 
hhook or by crook. Even if you never see Night of Horror 
(I would recommend it to masochists, students of 


poverty-stricken filmmaking, lunaties, and insomnia in 
ed oF a celluloid cosh), his follow-up The Curse of the 
Screaming Dead is well worth seeking out forall zombie~ 
‘movie devotees: if you've opened your heart t0 Jess 
Franco's Oasis ofthe Livin 
DVD of Girolami’s Zombie Holocaust, 'm sure you'll 


Dead, o¢ spent money on a 


find pleasure in Malanowski’s entertaining contsibution to 
the form! 


Early Days 


Antony Malunowski was born on 26 January, 1957 in 
Baltimore City, Maryland, the region where he would go 
fn to Work, first as assistant to Don Dobler and then as 
director of his own brace of curious, extremely low 
‘budget horror movies, “When I was about nine months 
‘old, my parents moved to the suburbs.” he recalls, “My 
father gota job atthe Bethlehem Steel Mill in Sparrow's 
Point, Maryland, so the family moved to the Bear Creek 
area, which was about five miles away fom the Stee! 
Mill, My dad had a pretty good job at the Steel Mill as a 
machinist, 80 we were doing alright. My dad's parents 
‘were both immigrants from Poland, while my mom's 
mom was from Poland, and her dad was from Russia.” 
was cinema as wiant spectacle that first atracted his 


attention: “There were two films that really got me, The 


Night Hore 


first was John Wayne's The Alamo atthe Carton Theater 
Jn Dundalk, It was such a /uge film, | remember just 
siting there mesmerized! 1 guess | was about four years 
‘ld. At one point, I told my mom that I needed to 
the bat 

not da 


1, and she let me go by myself (which was 


ous back then, even in Dundalk), Instead of 


going to the back of the theatre where the restroo 


were, I sneaked up to the front row and just stared up at 
that big Todd-AO Cinemascope image. It was breath 

taking! Even then (around 1964), | loved watching films 
like Kinng Kong, Gunga Din, and The Thing on TV, so 1 
was already leaning towards fantasy and adventure films. 


“My mom took us to see Jerry Lewis's The Nutty 
Professor, and they showed the trailer for King Kong +s 
Godsilla. 1 was toally hooked, { begged my mom to take 


mi the next week, which she did. My life hasn't been the 

same since! Incidentally | got to relate this story to 

Haruo Nakajima, the actor who played Godzilla (and, in 
Kong). You sh 


most scenes, Kin dave seen his face 


when the tans 
for my working i Films! 
With his appetite whetted by se 


cn superstar 
Godzilla it would only be a matter of time before the 
in bugely influential fin 


‘magazine on the racks: "I was really falling in love with 


movies and the entertainment industry, when, like 50 
many others of my generation, I spied my first issue of 
Forry Ackerman’s Famous Monsters of Fulmland 


magazine. For me it was issue #26, with The Outer 


Limits on the cover. | eared alot from Famous 
Monsters — Forry’s style of writing (bad puns and all) 
brought to life the people who made the films. It stopped 
being a “royalty only” kind of job, and became more 
accessible. Reading the life stories of Ray Harryhausen, 
Boris Karloff, Roger Corman et al, | realized that 
‘working inthe film business was an attainable goal 
Since my dad had an Sm (and later Super-Smm) 


camera, | started using it to make my own films 


| corralled my friends in the neighbourhood, and did 
pictures with the kinds of special effects I read about in 


Famous Monsters, 1 serate 


ed the film 10 make ray-gun 
blasts; | super-imposed weird colours over images. | even 
converted two Gi Joe dolls into a white-fur covered 

gorilla, and a giant, mutated astronaut. They fought on a 
card table with a Christmas 
effects were actually rather smooth at points, which was 


den town built on it. The 


‘Malanovski left high school in 1975, by which time 
fhe was working on 16mm films with Bill George, a film 
poster collector studying atthe University of Maryland, 
Baltimore County. “Bill and I (along with a friend named 
CChaclie Hicks), formed a company sell 


posters 
at shows in Baltimore and New York City,” he recalls, 
‘We'd go up to NYC every six to eight weeks for 
conventions, make a few bucks, and meet fot of film 
people (I met Peter Cushing atthe 1974 Famous 


Monsters Convention), It was at one of these shows that I 


met Scott MacQueen, who would later get me involved 

tthe Walt Disney Studios. 1 
eventually went to UMBC myself to study film, a the 
time the ‘noted multi-mediaist’ Stan Van Der Beck came 
to teach"! 

i was at this time that Malanowski first met Don 
Dobler, soon-to-be director of rough and ready regional 
monster flicks like The Allen Factor, Fiend and 
NightBeast “| met Don through Bill George and Charlie 
Elis (another film-fan- 

ary Svehla was probably aso involved in there 


nd)” Malanowski recalls 


somewhere, The filmmaking/film-fan community was 
prety tight 


1k then ~ if you went to one amateur 
screening, or the annual BaltiCon science-fiction 
convention, you could meet pretty much everybody’ who 
shared your interests, And remember, this was way before 
VHS and DVDs. Ifyou wanted to see a piture, you 
either waited for it to run on TV, of you went to a 
screening atthe local schoo! of library, Very restrictive, 
but it made even the 


nost pedestrian picture a special 
‘event! Around this time, Don Dobler was thinking about 


making a low-budget feature. He got a group of us 


together, and we kicked around a few ideas. I think what 


really got us to take the plunge was when George Romero 
was a guest at BatiCon one year. I was one of four 
people who acted as “Guest Liaisons’ forthe convention, 
folunteering to be general goodwill ambassadors and 

Fs". We were made up in pseudo-Planet ofthe 
Apes make-ups and leisure suits! We picked up Isaac 
Asimov atthe train station, and tended to George Romer 


guest “got 


as well, By this time, had acquired a portable" 38mm 

projector, so I brought that along to sereen George's then 
3). $o I got to know him 

pretty well over those three days. One night over drinks, 


new feature The Crazies (1 


he really pushed us to make a film, the same way he 
made Night of the Living Dead. Make tin 16mm, get 


your friends 10 work for free... you know, the same thing 


we all had been doing in Super-8mum forthe last few 


few months, what would become 
The Alien Factor began to gel. 1 went to my teachers at 
UMBC and told them that I was dropping out of film 
school and throwin 


g away my scholarship! Stan told me 
what a mistake I was making. Funny thing is, a year or so 
later, he read about mie in the local paper, and ealled me 


Nightmare USA 


Malanowski gained his first practical feature film 
experience as co-producer and assistant director of The 
Alien Factor: “I put in $500 cash (as did everyone else) 
and we formed a company (Cinemagie Visual Effects, 
based on Don's magazine Cinemagic), basically working 
for percentages. I was supposed to be involved in the 
editing, but | tore the ligament in my right index finger 
ng temporary construction work for the mones 


Remember, when we made The Allen Factor, 1 was the 

st partner in the company. I had just tuned 

eighteen years old and still lived at home, so {had a litle 

advantage in the economics dep: 

wanted to learn everything | could, | was always the fist 
one day, Don had to get his two 

kids from softball practice, and he left me with some 

tes and told me to direct the scene. It was after Don 

Leifert as Ben Zachary had killed the Inferbyce (the bug: 

creature) and he was arguing with Mary Mertens 

Leif 

directed that seene, because the 

aren't quit 

much, but it is noticeable! J was kinda bummed by it 


went! And since 1 


0 volunteer. {remember 


1°s then-Wife), and George Stover. You can tell 1 


‘e-lines of the actors 


right! The sereen direction is wrong - not by 


when fsa i, b 


weryone else was learning to0, so 1 
didn’t fee! that bad"? 
‘Working with Dohler was, for Malanowski, an 
aspiration and an et 


couragement to try making movies 


mself. “Though 1 had learned a lot doing The Alien 


Factor, there were stil 


any areas of the filmmaking 
process that I didn’t feel 1 knew well enough, So, 1 
figured thatthe only way to learn all aspects of making a 
film, was justo make one from beginning to end. At the 
time, money was starting to trickle in from The Alien 
and I had been working as a radiographer test 
structural materials forthe Maryland State Highway 


Administration. I had a few bucks put away, and 1 


figured the time was right. Around this time, | was 
working with Diane Hammond, who was a marvellous 


make-up artist in the Washington DC area.!” She was 
jing to make a sequel to Battle for the Planet of the 
Apes as a glorified demo reel for her make-up effects 
ial Apes films, I ot involved. 
‘oup of Virginia-based players 
whieh included Jeff Canfield, Gae Schmitt, Rebecca 
Bach and Mimi Ishikawa, We were all supposed to work 
mn the ‘Apes’ film (now called “Beyond the 
Apes’). I wrote the first couple of drafts of the 
screenplay, and was slated to be the DP, with Jeff being 
3 thes 
director, it became obvious that he wasn’t really 
direct a film, especially one that was being shot in 
‘Cinemascope! So, after some measure of conflict, I was 


Since [loved the origi 


She introduced me to a 


anet of the 


director. Eventually, since Jeff was more 


made director (along with cinematographer), and Jeft 
would handle direct 
Beyond the Planct of the Apes” fell apart just after we 
bad east the picture built some ofthe sets, and made 


ig the dialog. Unfortunately, 


‘most of the costumes. I figured that, since it wasn't 


going to happen, it was time for me to do my own 
pictute, At the time, it was still considered an expensive 
proposition to make an independent film. But, with 

The Alien Factor, | bad already seen that it could be 
made relatively cheaply. And since J was planning on 
paying most ofthe budget and doing most everything 


myself, | guessed thal the film could be sold rather 
quickly (the video boom was growing fast), and I could 
make a profit, 


If At First You Don’t Succeed. 


Making Night of Horror 
Malanowski set to work inthe summer of 1980: "I went to 
Pete Garey at Quality Film Labs (the only film lab in 
Baltinsore), and made a deal to cover the processing and 
printing costs (Don Dobler had made a similar deal with 
Pete for his film Fiend). | then ordered the raw stock from 
Kodak through Pete. I paid cash a couple of thousand 
dollars. I jumped in feet frst, guessing that no matter how 
scared I was (and, though I was very confident, twas stil 
plenty scared), this put me in position wh 

‘made the picture, of fost a Jot of money! I then wrote the 


| cither 


script during lunch breaks at my State job, and during the 
evenings, It wasn't much of a script 

ther. Again, my main thing w 
the technical side, o I'm afraid I Tet the story slide! 1 
looked at the picture as a glorified student film that I could 
make a few bucks from. Better dropping out of eo 


just some disjointed 


‘making a feature than spending four years and havi 
hhandfl of shorts, right? I was also naive enough to believe 
some ofthe things ws 


ten about Roger Corman, how his 
actors would improvise. I guessed my actors could do that 
too! So the scrip was pretty threadbare, | took the tte 
from a goofy Bela Lugosi melodrama called Night of 
Terror. During shooting, we called he picture Night of 
Malarkey 


and when the fist dailies came in (with Jeff 
ding some improvisations that just didn’t work — my fault, 
not his) I started calling the picture Night of Bankruptcy! 
But Night of Horror was always the ttle 

From the start, it was 1 be a lower-than-low-budget 
endeavour: “I had less money than we had on The Alien 
and no crew. Remember, I wanted to do 
‘everything myself, so the picture had to be pared down so 

and all grip 

arry over into editorial 


Factor 


that I could work the camera, do the lighting 

and prep work. This would also 

and post-production duties. Naturally, everything was shot 

in L6mm on mostly ECO and EF stocks. These stocks were 

very ‘slow’, which means they needed 10 be well-lit. Since 

| didn’t have many lights, that became a problem during 
days, and 


night shoots. Bu, by using the ECO during th 
ily faster EF during the nights | think we came out 


pretty good. Contrast, but good. And, of course, the shots 
with the ‘ghost’ in the mist got reprinted several times. So 
sometimes the already underexposed shots were duped and 
cut into the picture, with less than perfect results! 
Incidentally, that made my actual shooting ratio around 
(0.85 t0 1. which means that by dupin 
‘ghost’ footage, | sctually achieved the impossible! 1 used 


up much ofthe 


‘more film than | shot!” 
Ask Malanowski what the budget was for Night of 

Horror and be laughs. “| always get a kick out of questions 
like this! It presupposes that I really had a budge, that this 
\eas “professional” movie! I remember one reviewer said of 
Night of Horror ail The Curse of the Sereaming Dec, hat 
they were “the kind of pictures made to play drive-ins in 
the South.’ Like they were shot on 35mm and really played 
in theatres of any kind, any place! The money raised fo the 
picture came from my own piggy bank. {arranged a ‘semi 


‘open’ aecount at Pete's. ands Isai, I bought the aw 
stock to make sure I was locked into doing the film, Then, 
when I was hanging out with my friend Big’ John Simmons 


n with a huge hear!), 1 was talking about how 1 
oing to make the picture. John worked for the State as 
well on the roads, and he asked i he ould tss in a few 
bucks. I agroed, and John came on aa silent partner (he 
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also ran the Nagra and recorded the audio foe Night of 
Horror and Curse). John put up $1,000 and received points 
like everyone else inthe picture, The entire “budget” came to 
about $4,000 for everything. But, since I didi o Team 
filmmaking, you can say that $4,000 bought me a college 
film degree... and in about one eighth of the time!” 

{Night of Horror commenced shooting in the summer of 
1980 over four weekends, witha couple of extra nights for 
pickup shots. Malanowski invited Jeff Canfield, Gae 
Schmitt and Rebecca Bach from the aborted ‘Beyond the 
Planet ofthe Apes’ projet 1 act in it, and added Steve 
Sandkuibler, friend atthe State Highway Administration 
Who played in rock group called Of the Wall, a the lead. 
‘Since | was working from seript pages, and not a real 
finished script, the shoots were a little bit chaoti,” 
Malanowski admits, “but everyone pulled together, and 
worked very hard, I was greatly encouraged by this. Maybe 
we were all kind of pretending to be working on a film, 
considering how things were really going. But everyone 
has to start somewhere!” 

With the cost of Hollywood liquid lunch o play with, 
every decision had to be made with thrift in mind, “I 
decided on using a camping trip as the premise, because it 
was cheap!” Malanowski recalls. “All we needed were 
some treest Actually, most ofthe film was shot st John's 
parents’ house. They had alittle plot of land surrounded by 
trees, We had a dirt road leading in, easy acoess to 
electricity, and a place to erash if we shot too fate ~it was 
perfect! The house that Jeff and Colleen came out of 
belonged to John Kirkwood — he was the father of a very 
close friend named Dave Kirkwood. I met Dave in allege, 
and he owned the Bolex SBM camera that we used for 
handheld and MOS shots“ | eventually shot a bunch of 
commercials with that camera, and Dave ended up selling 
it to me, since | always seemed to have it with me! The 
back ofthe house was where the door that Chris enters and 
exits from was located. Also the pool. We had a lot of great 
parties at that hou 

‘Night of Horror’s opening scene, an extended and 
barely audible conversation between Steve Sandkubler as 
‘Wyatt and ‘Tony Stark as his fiend Chris, is surely one of| 
the mast viewer-unftiendly openings ever achieved in the 
horror genre. Being a big fan of perverse directorial 
choices, asked Malanowski to elaborate: “The bar that 
Steve sits at was in my brother’s basement (it was one of 
those famous “club basements’ that you find in Maryland. 
always found it interesting that some people think that the 
{to were in a public bar, instead of justin some guy's 
house, which is how it was imended, The reason they were 
talking so low was that my brother was upstairs studying 
for a medical exam, and we were being considerate, since 
he was letting us shoot there and all! “Big” John was 
stuffed behind the bar with the Nagra, and the mike was 
hidden behind the roll of paper towels on the bar! And yes, 
1 was “Tony Stark” (also provided the voice ofthe ghosts, 
‘doing my best Dr. Phibes impersonation), 1 played the part 
(of Chris when my original choice, Chris Gummer (another 
Dohler alumnus) had to goto casting eall and couldn't 
make it. So I set up the lights, tumed the eamera on, and 
jumped into the scene! I didn’t have time to learn the lines 
{even though I had written them) so Steve and ! had our 
*seriptson the bar infront of us. Also, {ad the tripod for 
the camera, but didn’t have a “spreader the thing that acts 
asa base and holds the tripod’ legs in place. So we put a 
throw rug on the tle floor, and just kinda hoped that the 


‘contraption would "behave". That's why the camera itself 
‘kept slipping, which gave us those ‘Dutch’ angles!” 

‘The idea of resurrected Confederate soldiers, the 
‘comerstone of both Malanowski’s films, came from hi 
‘own fascination with the American Civil War, “That's why 
[joined the 23rd Army of Norther Virginia prior to 
starting Night of Horor,” he says. “loved the re-enacting 
part, but I couldn't march worth a damn! The group had 
‘weekly meetings in a National Guard Armory in Baltimore, 
snd I just couldn't get the hang of simply walking in 
formation. So, | dropped out shoily after Night of Horror 
was made. It was a great group. and very helpful 10 me on 
a personal level, The Civil War battle was shot somewhere 
in Virginia, Ubelieve. I shot that with Dave's Bolex, and 
had to stay with the audience ~ they wouldn't let me on the 
actual "Field of Battle’, so you only had the one angle. It 
tgve the film a bt of production value, and most ofthe re 
‘enactors signed model releases, soit was al legit.” 

Fora horror film about ghostly undead soldiers, Night 
of Horror is, to say the least sparing in its special effects, 
“They were handled by Dave Donoho,” Malanowski 
recalls, “He was a physical special effects guy, used black 
powder and such. I remember that he seemed to have 
singed of all his fingernails from working with it. He 
designed a kind of chemically treated newspaper that he 
‘rumpled up and set x match to, The paper would then emit 
4 fon of smoke! Dave was introduced to me by Don 
Dobler, and we used his “Smoke Paper" extensively in the 
“ghost” scenes.” As for the films conspicuous lack of 
violence, Malanowski is disarmingly candid: "Wel, 
violence costs money! Action? That needs planning! You 
‘can't waste time planning when you've got to drive to DC 
to pick up the equipment! But seriously, | hoped to get a 
litle “atmosphere, and get some mileage out of the “love 
story’. Itmay have worked with a teal script and more 
‘experienced actors, but hey, remember: to avoid puking just 
keep repeating “Is only a glorified student film... I's only 

Joritied student film 


Post-production took around six oF seven months, 
allowing for unexpected delays, as Malanowski expla 
“When | cut the film together, I found it was too short 
That's when | latched onto the extension Corman shit for 
his film The Terror. He brought back a couple of actors, 


her! 


and had one explain what happened inthe film to the 
Thus were born the opening and closing scenes with 
and Chris in the *bar’" The audio was mixed at 
‘commercial mixing house: "I'l! never forget the looks of 
horror that | kept getting from the owner!” laughs 
Malanowski. “He'd want to go back and redo something, 
and I'd say "No, its fine, don’t worry!" I knew that no 
amount of ‘massaging’ would make it sound good, and 1 
just didn’t have the money to spend. My feeling was, 
eared what I needed to, ! was going to at least make my 
money back (wel, almost.) and F didn’t see the need to 
10 the extra yard at that point.” 

Malanowski’s ‘mentor’ a the time, Don Dobie, offered 
valuable practical assistance, although he was less than 
encouraging about the actual results: “Don helped me a lot 
with contacts, especially in distribution. At the time, he was 
working on a picture (the first NighyBeast, 1 dink) and 
had some camera equipment that he sub-rented to me. It 
was a CP {6mm camera outfit. New CPs are notoriously 
tough to thread ~ they have a lot of gears and sprockets 
Not like the Arviflex Cameras, which only need two 
sprockets. But ifthe CP camera is “ight, as this one was, 


Nightmare USA 


‘you won't have a problem, And the camera Don sub-rented 
to me was a very good one. I think I shot all ofthe sound 
scenes with that rig. My pickups were all done with Dave's 
Bolex. When Don watched the workprint to the film, he 
was kinda appalled! I don't think he got what I was going 
or he really thought I had no idea what 1 was doing” 
“Malanowski, who ended his association with Dohler 
ot long after, pauses and then laughs, “It's funny to look 
back on it now. Did Don really appreciate that was doing 
everything by myself? That there was no erew 10 speak of? 
That I was absorbing all ofthe technical aspects that 1 
could? Well, eventually, bad blood eame between Don and 
myself (this s fairly well documented elsewhere, so 1 
won't go into it How), But, Iwill say that now work for 


ral major motion picture studios in Hollywood, pulling 
ina comfortable six figures, and Don was making digital 
pictues in Perry Hall, Maryland. So, I guess! knew what I 
was doing...” 

Niglt of Horror is film with abundant failings, but for 
ts director the important thing was simply to have made 
something: “Working on The Alien Factor was so 
enjoyable, mostly an ensemble kind of feeling. Night of 
Horror was more of » solo flight. kinda lonely, actually. 
But fsa it asa step in the right direction. 1 was reading 
Famous Monsters as wel as showbusiness biographies, and 
I didn’t see why I couldn't workin the business too. | mean. 
1 didn’ fel that my dreams were unrealistic, because 1 


wasn't trying to be a movie star, I was going forthe 
technical end, And my story wasn’t that much diferent from 
the stories of John Landis, Joe Dante, and Rog 
was very pragmatic, and had dane my homework. The 
litle films, coupled with the burgeoning “Video 

ave me a window of opportunity that 1 was, 
determined to take advantage of. And, even though it was 


‘Corman. | 


Revolutior 


only a “ite film, and we were banging beer cans together 
‘because I couldnt always rent a slate, and we only had 
‘maximum of three lights at any time, and we didn’t have & 
‘real’ script... wel, thee was sill something magical about 
standing behind that camera, and saying ‘Action 
“Malanowski is as frank in his assessment ofthe film as 
he is about the difficulties making it: “Well, it prety much 
stunk as badly as | thought it would! 1 didn't have any 
iMlsions. But it was exciting to see my name inthe credits 


1s a Director and Producer. It solidly legtimised my 


1g around with my name on it. And the most 


i got bit by a bus the next moming there was still 


elanowat takes photos oe ‘set 


shaney shat designs to 
ign ot Rewer 


“The Core ofthe Screaming Deed 


important thing was I Jearned so much! {actually saw where 
1 had made mistakes, had done things wrong. Not so much 
budgetary problems, because there wasn't much | could do 
about tha, but technical things | knew that next time 1 
needed to pay more attention o the script and the ating, for 


Plus, needed more coverage in the editing room 
And I was very intrigued by the sound editing I didn't have 
«lot of experience, but {knew that I wanted to play around 
and try things. The process was still amazing me. The fel of 
putting the project 

With the film completed a promo was assembled on 
three-quarter-inch video, and shown to Bruce Kaufman at 
distributors Alexander Beck. “They looked atthe picture, 
and said it was slow, and nothing happens.” says 
Malanowski I said that 1 was aware of that. [ wasn't 
looking for a lor of money... just enough to get me started 
‘on the next film, They told me that I should reshoot some 
ew scenes that would play well ina trailer. They 
suggested standard horror stuf, you know, ghouls coming 
cout ofthe ground and some blood and guts. With that, they 
sad they could make good seles on the picture. Well, {had 
already decided to cut my “losses' on Night of Horror. | 
guessed (rightly, it ued out, tha it would be better 10 
dump 
tse the new mor 


© picture elsewhere for whatever I could get, and 
ey (pls the experience) to make another 
picture, Thar picture would incorporate these new ideas 


‘would allow me to take the next step in ‘quality’, and 
‘would have as much ofa “guarantee” for suecess as you 
could get in the picture business. But I still knew, at that 
time, that people automatically assumed you needed a lot 
cf money to do even a low-budget film. They couldn't 


conceive of ane person doing all the work. So that gave me 


an advantage. Nowadays, with digital cameras and the like 
‘well, you arent fooling anyone. Hut back then... So, if 
upped my bu 
directr/producer, took my time, and obeyed the distri 
tors, | figured 1 could do alright. That was the starting 
point for The Curse of the Screaming Dead 


a itl, was wiser in my job as 


Night of Horror Redux! 
Or The Curse of the Screaming Dead 


With the money given by Alexandr Beck to add gore scenes 
to Night of Horror, Malanovski set out instead to remake i 
The result, The Curse ofthe Screaming Dead, s sill Hawes, 


but it’ big leap on from its forebear.As Samuel Beckett 


‘once sid, “Fail again, fail bette” — a mantra against 
discouragemient and despair that Malanowsk's films 
illustrate perfectly. Night of Horror is probably only 
compelling if you're a student of low-budget cinema or 
screw loose: Curse, on the other hand, i fun to 


you've got 
watch, achieves many’of ts simple aims, and won't get you 
beaten up for recommending it to your fiends. And if like 
me you find a certain beauty in images of people chewing 
guts, then even poetry gets a lookin 
“The firs lesson Malanowski leamed from Night of 

Horror ws that isa good idea to spend some time on your 
script. “I dida't have a Final script for Night of Horror, it was 
mostly just few pages of dialogue, some disjointed sen. 

that kinda made up as went along. For Curse I decided! 
right away that I needed areal srip, a story that was better 


structured and thought out. Sinee we were going to basicaly 
‘remake’ Night of Horror, adding what the distributors 
thought necessary to sell the picture, we already bad the 
basic framework. | hada friend in San Rafael, city just 
north of San Francisco, named Lon Huber. Lon was a writer 
and burgeoning sound designer, so! asked if he would be 
interested in writing the script based on my outline. He 
thought it was a good idea, and also asked to help with some 
‘of the sound effects. The sound work Lon did mostly 

end and recording 
were used in the 


entailed going out into the hills with af 


Some gunshots at varying speeds. Tes 
film, and, 1 this day, when I cut and design sound effects, 1 
always prefer recording new effects where feasible. They 
always have a better, more realistic “ee” tothe ea than 
library, of ‘canned? effects. Or I mix canned effects with 
similar sounds from the production tracks to sweeten the 
‘overall effect, The other main contribution from Lon ~ and it 
was aig one ~ was the audio of the actual sereams of the 
‘Screaming Dead’. That was Lon and a few fiends tearn’ 
© project 
Night of Horror had been pail for almost 
‘entirely by Malanowski, Curse benefited from a handful of 
ctting cheques from The 
Alien Factor from our TV syndication deal, Big John 
Simmons dropped another $1,000 into the pot, and Pete 


Garey made another deal at the lab. But this time, | guess 
based on my enthusiasm and the fact that I actually made 
Night of Horror, we gota couple of “ouside” investors: my 
sister, Rebocea Bach; and Richard Ruston and “Burp 
Roberts, who played the ro cops inthe film, Dick and 
‘Bump wanting to invest was a surprise -I hadn't expected 
that ther people would be ata interested i “my” dream. I 
uss it helped that I was giving investors gross points, 
Which means they start getting their money back ftom dollar 
one, right along with me. I think that sounded like a good 


deal to ther, that | was being honest. To me, I was Keeping 
50 much of the final profit potential myself (by ding all the 
work), tht I could afford to allow some points out. Leven 
{ge Some upfront money to the players not alot erin 
but something: 

He continues; “This time, my deal with 
Quality Film Labs would cover al the lab work through 3 
final answer print. That met 


‘ho matter how much trouble f 
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got into budget-wise, 1 would sill be able to have the work 
pay off that cost. The other consideration, and it was an 
‘important one, was that I suddenly found myself working for 
Pete atthe lab. I went in one 
Pete was bemoaning the fact that 9 new employee had run 
off. Pete's was a “Mom and Pop kind of business ~ he 
only one other ful time employee, and his kids would 
sometimes come in to work. So I sai, 
rc?” Pete didn’t think I was serious first, but I needed 3 
jo and it seemed lke a perfect fit 

The Curse ofthe Sereaming Dead went before the 

rst week of October 1981. Malanowski's new 

job dovetailed neatly, if exhausting! 


¢, with an open end to how long it would take to 


to pick up something, and 


Hey, what about 


‘withthe shoot: “I 


worked Monday through Friday at Pete's. | would leave the 
3b (which was in Towson, Maryland just ouside of 
Baltimore) in the late afternoon on Friday, and drive abo 
forty miles to Washington DC to pick up the 
‘equipment. Then | would drive directly to the location, 


meet the cast, and start setting up. We'd shoot Friday nig 


crash atthe location then get up and shoot Saturday during 
the day and then at night. We repeated the process for 

nd have to get 
up early Monday morning to take the equipment back to 
DDC, then get tothe lab by 9a.m. for work. I got to process 
sy own film in the regular developing run, and, since it 


Sunday, Then, {'d rash late Sunday night, 


was a reversal film, I could check out the original as it was 
spooling through the dryer onto the take-up reel! That way 


FFcould get a decent idea of how the shots turned out! Let 


me tell you, you don’t know pressure until you run the 


machines that process your own film! 


3 brush with 


The shoot brought Malanowski’s fi 
sexploitation, alhough the inclement October weather 


hindered any potential eroticism: “I was worried beeause it 


ting colder and we had a scene with the gies in 


bikinis, It was a totally gratuitous scene, just to show some 


skin, but L was worried that they would be uncomfortable 


if the weather was too chilly! I even planned on shootin 
the scene in my’ bathing suit, jut to show them that I 
wwouldn't ask them to do something 1 wouldn’t, The day 
we shot that scene, however, | forgot my bathing suit, and 
ending up just talking my jacket and shirt of 1 guess the 
effect was the san 

Malanowski’s pl 
cast over three weekends, then do pick-ups as needed, with 
‘most ofthe more difficult scenes, like the zombies coming 

1 ofthe ground and the atack on the house, filmed 

separately later, However, circumstances dictated otherwise: 


his time was 1o shoot withthe main 


That first weekend, when I went to DC to pick up my 
smeta rg, they did not have what I ordered [bal reserved 


Amiflex BL 16mm camera, but they had rented it to 
someone else, leaving only a CP16 camera, Well, 3s you 
remember, CP has many gears, 

if you don’t thread it just right, (or ithe camera 
nicky), you get a blurred image. That happened so often, 
the film world came up witha derisive name for it the “CP 
Shuffle"! Well, I was stuck, and I had used a CP before on 
Night of Horror | Figured I" just go with it. We got to 
ur location, which was lange hose ranch outside of 
Ellicott City in Maryland. I set up, and we started shooting 
with the cast walking through the trees, trying to get most of 


And 


Mimi's scenes done first, because she wasn't “loeal', We 
ot for three days (and into the evenings). Come Monday 
morning, I tke the CP back and speed up to Pete's where 1 
start loading my film in the magazines in the darkroom, 


If At First You Don’t Succeed. 


Since we wouldn't rum that machine until ater inthe day, 
Jeft the film closed in the magazine, waiting inthe darkroom 
for a few hours. Finally, the machine was ready, and [started 
the processing run. Now, Ihad shot a few thousand fet of 
‘om film, and as it was coming out ofthe dryer, something 
dida't look right! My heart just sank! Without being on a 

the frames), I couldn't be 
Positive, but it sure looked like « kind of “glow was hanging 
‘ver my actors! I scemed like forever until | could break 
down aro and put it ona projector, where my worst fears 
were then confinmed, Every damn foot of tht shoot had the 
old ‘CP Shuffle’ on it Iwas all ruined; totally worthless! { 
just couldn't believe the had luck! 


projector (with a shutter separatin 


Another unexpected problem arose withthe prop des 


“Dave Donoho had made me graveyant headstones out of 


Styrofoam. I drt 
orginal white colour Well, onscreen, those thi 
like mini-A-Bomb blasts! More unusable footage! Wel, it all 
became 

studied the autumnal cycle in Maryland very closely 


them up a litle, but kept them thei 
gs flared out 


‘moot point within a week. Seems | never relly 
the next weekend we drove tothe sume horse ranch and 
discovered that almost every damned leaf had fallen off the 
{would have had t0 
reshoot forthe difference inthe tees! But actually, it turned 
gaunt and dea-Sooking, 
making for a better background, (esp. at night). Plus, Uhad a 
hance to pat the he 

use ol based paint 
some acrylic spray-paint ina flat 


trees! Even without the “CP Shutlle 


‘ut for the best, The trees were now 


udsiones. Dave Donoho told me not to 
m. | bought 
ey, but also a small ean 


it would “eat” the Styrofo 


of oil-based grey paint. By using the 
amounts, I could cause pitting and texture in the Styrofoam. 
Then, | painted the whole thing over with the acrylic. It 

really looked convincing. I stil have those headstones, and 


il pain in small 


Joan them out for Halloween parties! 


Thanks 1 the difficulties, shooting extended into sp 
of 1982, with Mi 
pick-up shots during the editing process, grabbing his Bolex 
and adding or reshooting material where needed. 
is of 
's Day 


anowski deciding onthe nced for further 


“We did the seene where Rebecca Bach, as Sara, 
the eross in the graveyard the moming of New Ye 
1982 
was also made of Styrofoam, Rebecca coulda’t actually “sit 


he recalls. “Boy, were we hung over! Since the crass 


Didn't make much sense even when you think about tin 
context, but we weren't feeling to0 good that morning! We 
shot on the horse ranch, which was owned by a trend 
named Randy Robbins. He had a small cotage that we 
crashed in, though some of us tually stayed in the tents 


script indicate, I just had her sort of lean on it 


that we used in the film. Af 


the second weekend, it got t00 
cold at night, so we all ended up inside. We shot the opening 
camper shots, and some ofthe night footage there. The 

that Jim Ball was renting. think 
a couple of people stayed there, It was thre stories, with that 


house we used was the on 


great porch! We shot the scenes with the cops there as well, 


ind some ofthe soldiers attacking the house, you know, 


as right up the street. | don't know who owned i, we just 
sorta use it It might have been County property. {think it 
looked gr 

scenes were shot in Chris Gummer’ back yard ~ the 


‘ut of the woouls. The old niined church we used 


i The first zombie attack and most of the tent 


“Gummer Backlot we called it” 
As difficulties arose, anything that could possibly benefit 
a shot was pressed into service. One night, the amps started 
out, and with no spare bulbs lighting was becoming 

‘more and more difficult. “It got tothe point where I pulled 
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ry litle Pinto car upto the actors, and put the high beams 
‘on! laughs Malanowki. “Chris even brovght out a red 
heating lamp that we used in close-ups ofthe ghouls 
anything that would help! 

‘The last scene tobe shot was a genuinely effective 
‘coming-out-of-the-grave" sequence, “We did that ne in 
Mark Redfield’ back yard," Malanowski recalls. "Mark 
played Captain Mahler, and did a lot of make-up effects. So 
the did his own make-up as the undead Captain. He had a 
‘eal beard, but, for some reason, he shaved the dam thing 
just before we shot! So he had to create false beard, which 
‘never really matched, Some reviewers even think he is « 
different ghoul, so I guess it’s okay! Those last scenes were 
‘ntercut with some shots I had already done at Jim Ball's 
house. Hey, talk about an auzeur, I even dug the holes for 
‘most ofthe graves!” 

‘One thing that’s noticeable when watching Malanowski's 
films together is that the actors are far more animated and 
confident in te second outing, This was in part down 10 
having the firs film for reference as a *how-not-to guide, 
and also due 10 Lon Huber’s seript: “Lon did a great job of 

leshing out the personalities of the people in the story, We 
‘ook more time with it, sine it was the most glaring problem 
With the frst film, Now we had a complete script, written by. 
fal things, a writer! The players had something to work 
with, and I think it showed, especially Rebecca Bach and 
Steve Sandhuiler Now both of them were in Night of 
Horror, but they were o much more accomplished in Curse, 
which was only shot a year later” 

Malanowski is unfailingly generous when discussing his 
‘cas “Jim was.a member of Steve's group Of the Wall, and 
was recommended when I was having a hand time filling 
slot inthe cast. He was very personable and had done some 
‘acting so it wasn’t much of a stretch to bring him aboard. 1 
think he did very well. He was mostly at ease in front of the 
camera, which isso important in low-budget ilmma 
Pm glad | agreed to including Jim before I found out that he 
brought along that big house asa location! It might have 
‘been prejudicial in my judgement atthe time! Jim’s best 
soenes were mixin’ it up with ‘Mel’, played by Chris 
‘Gurmmer. Chris was a friend from the old Alien Factor days 
He could play a very forceful character, and we chose to 
shave im be the “had guy’ in our film. Mina Ishikawa as 
‘Blind Kiyomi’ was industrious, hard working, and most of 
all very photogenic, and incredibly cute! 1 guess I can be 
honest and say that I regret putting “Blind” into the credit, 
When referring tothe character: I originally thought that it 
added a kind of dignity, like the character ‘Susan the Silent’ 
in Finian’s Rainbow: But, i only seemed 10 make the 
character stand out for ridicule, and I'm sorry for that. The 
other problem was, after we had to reshoot for the “CP 
Shuffle” hassles, Mimi came up with an idea. Instead of 
using the standard ‘Blind Look” that a sighted person usually 
employs when playing a blind person, she thought that her 
character might seem normally sighted when standing or 
siting in one place, but revert to 2 modified version ofthe 

Blind Look’ when moving or reaching for something. That 
sounded great to me, and {told her to ty it. Well, we shot 
most of her seenes that second weekend, and when | ot the 
footage back, I realised that it just didn't work. The theory 
eas fine, but the look just seemed incongruous. We changed 
it for her final scenes, but the damage was done, Especially 
in close-ups. it really called attention to itself. | hoped that 
her performance atherwise would caver up these problems. 1 
thought she was especially good inthe scene in the tnt 


If At First You Don’t Succeed. 


Where she talked about losing ber puppy when she was noe 
younger. Now Mimi was part Japanese, so I needed another 
‘Asian actress to play her sister. A frind suggested a woman 
ho was from Korea ~ she was a war bride, actually. We 
met, but she was a lite older than the part as written, 1 
figured we could probably pull it off with a litle sript 
‘change, but then she suggested her daughter. That's how we 
found Judy Dixon. {met with Judy, and she was quite 
excited to get the part. She hada litle stage experience, 1 
believe, but she read and I knew she could hana it: Richard 
Ruxton (Dick MeL.ung) I had met through Don Dobler, and 
the brought along ‘Bump’ Roberts (R. Sommerwerk), | 
thought they did a great job! They wore old Balti 
‘County Police jackets that I got through a surplus house, 
‘And Dick as named “Captain Frit’ after the Maryland 
‘State Police Officer who pulled Big John and myself over on 
fone of our more boisterous outings!” 

During the scenes where zombies emerge from the 
sraveyard, tiny lashes of light ean be seen in the darkness 
“Malanowski laughs when I ask what they were: “Oh, yeah 
those! Somehow, the idea eame up to have glowing lights 

the gravestones as the ghouls came out ofthe ground, 
That's why the characters ar talking about lights over atthe 
old church. The idea was to make it ite more of a 
“mystical” event, while also giving another bit of production 
value for the distributors, Dan Taylor would've ne 
money for opicl effects like those, and I didn't have tin 
the budget, so I couldn't impose on him. So what I did 
‘manage to do was to get some litle powder filled ‘con 
from Dave Donoho. These were about an inch al, and, 
when lit, would produce a white “ash’ every few seconds. 1 
thought | needed something to get the players’ attention, you 
‘know; that something was happening atthe graveyard. So 
‘one night [took those “eones', and my Bolex, ut in Dundalk 
to1 local shopping area. They were building an extra parking 
Totin the area, so I parked my Pinto, setup my Boles, and lit 
my cones! Wel, thos litle suckers started spitting out 
ashes all over the place. {thought I'd shoot bunch from 
diferent angles, and superimpose them over the already-shot 
footage ofthe ghouls coming out oftheir graves! Well, | shot 
«few takes, and in the distance, I heard fire tucks! | dida’t 


Judy Donan Mi sic 


Two conlderatezonbios prepare ata 


the farmhouse where reat 
tsmans have inten retge rom The Corse 
‘ofthe Screaming Dead 


The Curse ofthe 


think 100 much about it 


1nd kept shooting, but they sounded 
loser! Well, the light bulb went off 
ino my Pinto and sped 


like they were comin 


cover my head, and 1 


cll Tn my mirror I could see a couple offre tucks pulling 
‘up and turing into dat park 
neds some shots of fireworks going off wh 


lot! On a similar subject, 1 


n the guys 
sworks into the campfire to distract the 
zombies. | knew that the Baltimore Orioles were having & 
fireworks display at one of their games at old Memorial 
Stadium om 334d Siret, so off | went with my’ ubiquitous 
Bolex to grab what I could, I parked a coupla blocks away 
and waited, When the display stated I filmed several shots 
‘on the camera, Then the roll of film ran 
cut and I just put the: 


throw the bag offi 


using the zoom 


oll back in, and expose it again, 1 
thought it would “double-expose’ more fireworks, and 1 
‘would have twice a much on the rol that {could then 

ouls! Well, patting the film back in 
the camera without rewinding i first, meant that you hod two 


superimpose overt 


exposures of fireworks ~ one going forward normally, and 
the other going backwards I dawned on me oo the Fide 
it looked 


home, but by then it was too late. When {saw 


kinds silly, bat [had a deadline, and nothing 
A highlight of the film isthe police eapain’s theory that 
the zombies are merely a prank staged by psychopaths who 
are stealing bodies and rigging them up on wires. “That was 
al in Lon’s original script. Every word. In 
‘ice on the rio is mine. also did the erying sounds that, 
Franklin makes ashe i attacked by the zombies, pls the 
scream that Captain Mahler gives when he tumbles upon 
his men eating the bodies. Oh, and Rebecca Bach and | 
perform most of the sounds of the zombies 
Ah, the gut-chewing scenes — where Malanowsis film 
cams its exploitation stripes and at las joins the grisly 
Romero's Nigh ofthe Living 
f the Dead. As actors choenp ito 


ly the 


legions following Ge 
Ded and Dawn 
listening entrails, with nary a inch, the started viewer 


‘wonders how on Earth Malanovski persuaded his ast to be 


“Everyone got ino it | guess you're asking because 
much his been made about the zombie extras in Nigh ofthe 


Living Dead getting grossed out by the teal animal parts that 


‘were obtained ffom a slaughterhouse: Well, I read those 
interviews too! Bul, even more relevant, I was vegetarian 
at the time, and thought phoney entrails made from late 
would be better all round ~and they were! Larry Schlechter 
(who ereated the Inferbye 


‘creature in The Alien Factor) 
‘made a stomach pice for me, which could fit on ana 
belly: Ths was hig enough to have a few “organs and 
entails’ stuffed inside, which were made out of upholstery 
foam, covered with latex. The ghouls could simply pull these 
‘out as nesded! Pour some Dave Donoho “blood” all over 
everything, and you had yourself an instant gross-out! But | 
ues we did that part right, because reviewers ahways cite 
that scene, and say that we used real animal pars! And, as 
the blooper ree attests, the players had a ft of fun with the 
gut eating sens! 

Adding tothe much improved goriness of The Curse of 
the Screaming Dead are some eapably grotesque zombie 
make-ups. Malanowski explains how they eame about: “had 
stated talking with Fred Ray, who was down in Florida, prior 
tve me the name of Bart 
Mixon, who did make-up effets in Texas. Bart agreed to do 2 


to his move to Los Angeles, He 


set of pull-over zombie masks for me. He had sent me a 
résumé and pictur 
‘could do it thought having these 
‘would belp me time: 
scene where I needed background zombies, The ony “mai 
Beare’, B 
he sri 
and I think that mask was particularly effective. I remember 


cof his work, and it was obvious that he 
uy to wear masks 


jae, and could also add numbers to any 


mask was the one that would become “the Fl 


‘worked trom the description Lon had writen in 


that Bart wanted $150 forthe job to cover expenses. The rest 
would be points and credit and he wanted the masks back 
at the end of shooting! We also ha several other make-up 
utistson the shoot. As I noted, Larry Schlechter did our guts 
and that stomach piece, and Mark Redfield did most of our 
main ‘highlight’ ghouls. When we did the final coming-out 
of the-grave sequence in Mark's backyard, | had brought 
some friends over, and Mark made up his brother, Erie. One 
ofthe guys had brought along his girlfriend, and I stuck a 
mask on her and added ber tothe group. Steve's wife Linnea 
sted that she 


had done some stage make-up, and he sug 


would lke to come along and help out. You ean tell Linnea's 
es witha few 
highlights. Mack's ghouls have a heavier base, with darker 
highlights. And the blood was made up by the gallon by Dave 
Donoho. Dave also mide some blood “pools” that he caried 


ihouls—they have the white, pasty lookin 


around with him. They were done on wax paper sections ~ he 
mixed gelatine with food colouring and painted it out onto 
the wax paper. When it dried, i looked like pools of blood 
that you could jus lay onthe Noor and touch up witha bt of 
fresh liquid. Preuy clever” 

He continues: “The costumes were leftovers from the 


Civil War re-enactment group, One was an aller shell 
Jacket with sergeant’ stripes, another was a straightfor 
‘grey jacket. That became Captain Mahler's costume, along 
with an old, loppy grey country hat of mine. Sine {knew 
costumes would bea problem, | had told Lon to put 
something inthe script to help us out! So Lon dutifully 
wrote the section of the dary where Captain Mahler 
exclaimed, “most are boy, clad only in ra 

Lf The Curse of the Screaming Dead bas a problem, i's 
thatthe comings and going 
follow, as they spit up or disappear from the frame rather 


rd 


‘ofthe characters are hard t0| 


Nightmare USA 


taphazardly, Malanowski acknowledges the problem, but 
explains, “Well, Lon was very familiar with the kind of film 
| was making. He kept scenes almost as separate vignettes, 

to help facilitate the shooting. This dd tendo make it litle 
choppy, but I felt that was an acceptable trade-off. And | 
probably made it worse by shooting around people's 


Schedules. 'd have people walk into a scene and sit down, 


forthe rest ofthat scene. This 

was because, if someone could only give me a half day, then 

1 got them in and out in a half day! Even wit storyboard 
hard o see how something will work until you put it 


and you wouldn't see the 


ether. A good example of tha, is checking out the various 


‘Kiyomi’ body doubles, wearing that long, black Halloween 

‘wig! The red and black flannel shirt that Mimi wore in the 

film was mine. deliberately had her wear that, because 1 

new I would be using body doubles to cover for her being 
That's another re 


away at colle on why’ she passes out in 
the script, and has to be carried all over the place by Mel! 
Most ofthe time, i's really my’sister Ali, or Jim Ball's then 
friend Rida that Chris i sehlepping around! But, again, 


all of those problems sure seemed to melt away once I got 

into the euting room, and stating piecing i all together. 
aly magical. 

putting a film together. AC that time, { was edi 

where the players were my friends. But | knew this projet 

would lead to other films where I would be editing scenes 

‘with actual, well-known stars. And within afew short yeas, 


just going through the actual process of 


1 would be editing Tony Curis, Glenn Ford, Angela 
Lansbury, Roddy MeDowall, tall That's what I was seting 
hts on, asl edited away in my parents basement and 
garage. 1 got some flack occasionally; one uncle recently 
“You know, behind closed doors, one of us thought 

you'd ever really amount to much!" But I kept going! 

Ath anowski added the score, 
low-budgs 
ingly sophisticated, sounding more like the Mike Westbrook 
Orchestra than the regulation droning synth so familiar from 
the genre. “You're the second person to mention a similarity 
between Charlie's score, and Mike Westbrook, 
Ma 
believe Charlie was recommended by a fiend of Gae 


editing stage, M 


or the film by Charlie Bamet. Unlike many ulia- 


films ofthe period, Bamet’s scone is surpis- 


lanowski, “I've never heard Mike's work, so [can't sy. 


Schumit. As I recall, Gae had a friend who did some exper 
renal pieces for another zombie film that | was thinking 

| remember his work was very good, but when 
time came to actually do the film, he was unavailable, But he 
Charlie showed up at my place wearing a tie! He introduced 
himself, ane I promply tld him to remove the tie! I said 
that we were 


{in touch with Charlie, and we arranged to meet, Wel, 


going t 


Ve UF Meeting up the street in a 
rand I took Chae (now 

‘minus his tie) tothe bar: We had a great meeting, and we 
3 that point. Chae 


Focal lounge. So we go in the 


pretty much agreed to work together 


‘was a “classical score’ kind of guy. He wanted wo get some of 


his friends from the Kennedy Center and the Washit 


Opera to come down and record. I told him that I didn't 
think ¥ could afford tht, but he said he'd pull in afew 
favours. Well, being a produc 

Charlie wrangled qui 

‘exact amount (Pd guess ten or twelve misicians), but they 


well asa composer, 
few friends! I don't remember the 


were all real pros. Also, Charlie wrote ina very clever way 
He did a couple of main pieces, some transitional pieces, and 
some ‘stingers’ for accenting. By mixing and matching, the 

score could be made to sound more complex and varied than 


it really was, This also gave the musicians less actual music 


If At First You Don’t Succeed. 


to fear, and kept down ous time inthe studio, On the day of 
the recording session | bought a couple of cases of beer and 
sada for the f 


las. | remember carrying them into the studio 
myself Charlie tater told me that bled musicians 
asked him who I was, and be told them, “Tha’s the 
producer!" The guys were so impeessed by the fact that “The 


Producer’ was sehlepping drinks forthe band that they 
eed to stay longer than planned, if we 

needed extra time, That always stuck with me, that those 

‘guys could see how much 1 was trying to cut comers and al, 


immediately 


but also was keeping their eomfor in mind as much ast 
could. The recording session went really well. Charlie sure 
know what he was doing. All tld, Ithiak we came out with 
about forty 

listening to live performance of what would be the score 


nutes of score! It felt positively uplifting 


for your ov feature film! 


Malanowski was now far mo 


© optimistic about Curse's 
chances in the marketplace: “Wel, since the entire 


production was designed around the distributors ideas about 


‘what would sel 1 didn’t expect any problems. Inthe first 
material (including some of 
ous) to make a decent prome, 
Trashed that up to Bruce Kaufman, since Alexander Beck 
film market and they needed any kind of @ 
promo as soon as posible, Suprisingly eno 


couple of shoots, 1 got enous 


the “money” shots with the 


; Broce 


called right after the market, and told me that they had pre 
sold the picture in the United Kingdom for $15,000! How 
soon could | et if? Man, 1 was pretty bowled over by that 
‘ews. It sure sounded like every 


Was got 


long 
sccording to plan. By this time, I had cut a Jot ofthe 


together, and needed only pieces of scenes and the k 
out of the 
did take a litle longer than Bruce wanted. {eventually had 


sale scene of the ghouls com! raves. This 


to rush through the audio mix to deliver the movie. Then the 
‘UK agents started quibbling over the picture, but we 
eventually agreed on the price, and they accepted the film 
{nce I threatened to pull it from them). L went back into the 
studio and redid the mix, adding some things and taking a 


litte more time with it. That became the oficial “final 


version’ ofthe picture. I don’t know if that early mix stil 
exists in the UK or not, Apparently, we were even pirated in 
coup 

had a final cost of about $12,000 (including the remis ofthe 
soundtrack), I was actully seeing some money. I think th 
distribution fee was fairly high, maybe 40% of so. But I was 
new tothe game, so I couldn't complain, Figured tht later 


Feeitories, New Zealand was one. Since Curse 


in my career | would have more leverage on making deals, 


and that is petty much how it tumed out. {remember one 

funny distribution story, Bruce called me and told me tha he 

had interest fom an agent who represented Canadian video. 
y 1 think, $4,000 for the 1 

Only, they wanted to change the tile to The South Shall Rise 

Again, which was the tag line for the picture. When Bruce 


told me that, | readily 
already told the agent th 
acceptable. “Don't you need to check with the producer” 

the Canadian agent asked Bruce. “Look, ! know the 
producer,” Bruce answered, “You can change the name of the 


the tite change would be 


Picture 10 Af Bar Mtv forall he cares just as long as 
You pay him!” Now how's thar for a distributor who's 
Tooking out for you! By this ime, [had made a sale for 
Night of Horror, and Bruce 


ot me a domestic video deal 
with Mogul for Curse. They made up a superb ad campaign, 
with a full colour painting of a ghoul eating some red ‘flesh 


Bruce sent me ads from video trade magazines, and I could 
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Tac ate 


see how the picture was being marketed. Later, we were 
setting up an outright sale deal on NightBeast to Troma. 1 
thought that it would be good to eta final deal for cash, 
since my main sales through Bruce and Alex were slowing 
down, This worked out fine for me.I was abe to get 
$12,000 from Troma which, when coupled with the money 1 
‘was making asa Special Commissioned Officer with the 
Maryland State Police (don’t ask..), would finally give me 
the seed money to move to Los Angeles." 

Looking back at the second movie, Malanowksi fels 
justifiably pleased: “I think it was alot better than it had any 
right tobe. I was much happier withthe acting, the story, the 
editing, pretty much an improvement in all areas. Sil, there 
‘was so much more I would have liked todo if had the time 
‘and the money. I envisioned an opening sequence under the 
credits that showed, via flashback, the Confederate soldiers 
being tortured. But, ! would have needed to shoot it on 
sound stage with some wagon props, cannons, Union 

mniforms, etal. Just no way I could have afforded tha.” 

is next remarks raise the possibility of yet another 
treatment of the Undead Confederates story truly the 
ceancept that wouldn't die! “I have toyed with the idea of 
samchow remaking the film, and shooting the script Ihave 
for the seque! (Revenge ofthe Sercaming Decl a the same 
time. But, 'm doing so much better now working on ther 
people's projects, that just don’t fel the noed to do the 
same story for third time! I will get back into production 
someday, probably within the nex five years, the way that 
my company is going.” 

Ate directing The Curse ofthe Screaming Dead, 
Malanowski moved into sound and film editing for a string 
‘of exploitation notables ofthe eighties and nineties, 
‘beginning with Fred Olen Ray: “I packed my eat and drove 
‘out to Hollywood in 1987. | started working immediately for 
Fred Ray where I did the sound eiting/design for Phantom 
Empire. Evil Spawn (Lalo re-edited the pictur), 
Hollywood Chainsaw Hookers (I was also the assistant 
editor). Then, | moved over to work for Dave DeCoteau 
[ut picture and sound on Nighimare Sisters and Deadly 
Embrace. Then, \eut picture for Dr Alien, Ghettoblaser and 
Ghost Writer. Unext became the house editor for Action 
Intemational Pictures (another “ALP Studios’). They also 
hied me to first cut sound (Future Zone, Deadly Dancer, 
Final Sanction, then picture and sound (Raw Nerve, Center 
of the Web. Mardi Gras forthe Devil, Good Cop/Baal Cop), 
Al these were for director David Prior. When David left 
AIP, went with him, and cut Felony and Mutant Species, 

1 did several other smaller-budget films, ad then joined 


Scott MacQueen in the restoration dept atthe Walt Disney 
Studios. There, | did a slew of pictures including the full: 
scale restorations of Bednobs and Broomsticks, The 
Happiest Millionaire, the Day Crocket TV shows and 
Fantasia. \ moonlighted at Crest Labs in Hollywood, doing 
‘element evaluation and digital spoting for most ofthe 
‘Anchor Bay titles, and then worked fortwo years editing and 
producing DVDs for Disney. I'm especially proud of the 
Work I did on the DVDs of 20.000 Leagues Under the Sea, 
(Old Yeller, Swiss Family Robinson and High Fidelity 1 
‘oversaw the mix onthe deleted scenes for Unbreakable and 
the director's cut of Nixon. Al in all, {worked on dozens of 
pictures in various capacities | would even cut promos and 
teslerson the side. Then, { got into TV restoration with 
Ascent Media. I recut the first 1wo seasons of shirysome 
‘thing, and am now heading up the recut ofall nine seasons 

of Seinfeld for DVD —a multi-million dollar contrat. 

And the moral ofthe story? Ill eave the final word to 
“Malanowski: “And all ofthis is through my company Lite 
‘Warsaw Productions ~ the exact same production company 
that brought you Night of Horror! Lowe it all (I repeat all) to 
the experience I got from making Night of Horror and The 
Curse ofthe Sereaming Decl! 


1 an Der Beck is an experimental fimmaker and animator 
whose 1968 film Death Brea Terry Gillam sayy ispiced his 


animation se 


2 Amongst those learn 
reduction assistant John Ded, who went on o design the toner 
{or Dobler's Nighfleast and, most notably, the amazing monsters 
Douglas MeKeuwn's The Deol Spawn ~ see interview with 
MeKeoun 


their era 0a The Allen Factor was 


3 Hammond went on to. do. make-un om such films as The 
Basketball Dares and Minority Repon. 


+ The origin ofthis term is uncerain and ody debated, but ic 
cither means "Motor Only Sound” “Minus Optica Sout” or “Mit 
‘Out Sound” —the later supposedly esting fom a German director 
asking fra shot ‘Without sound” na thick eet! Basically, MOS 
indicates shot then without sound 


5 Dohler began and then abandoned a version of Nighifea 


before starting ain and competing a scond version, 
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OTHER CREDITS: 
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Punished 


By the Sun 


Marc B. Ray on Scream Bloody Murder 


Scream Bloody Murder (1972) 


Mista tenon emerys Roce hrc of 
Bad reo), Ply by etc bl we 
Usk hace many eee wk 


released 


‘own and is definitely worth seeing, but Ray's film isthe 
crowd pl 
soda pleasingly lurid visual style 
‘You knove you're in for something special when the 
pre-creits sequence shows Matthew as a young boy (J.M. 
groves, deliberately driving a 
(Ron Max), Somehow, though, he 


ser, featuring resome deaths, 


Jones) i the Family ora 
bulldozer over his Fath 
falls off and gets his hand mashed beneath the vehicle's 
treads ~ surely the epitome ofthe “bizare gardening 
accident, Ths blatantly Oedipal opening riff is dressed up 
with weird eamera angles and wide-angle lenses, giving the 
fm its first blast of lunatic energy. (Is interesting to note 
hat director Marc Ray also wrote Thomas Alderman's 
horror flick The Severed Arm the same ye.) 

The story proper begins ten years later. Returning 

is crushed hand 


jome unannounced from the nuthouse, 
now replaced witha hitech claw, Matthew (Fred Holbert) 
arrives just in time to see his newly remarried momma 
(Leigh Mitchell) canoodling with husband number two 
(Robert Knox), This is hardly the homecoming he’s been 
anticipating, and it’s not long before he expresses his 
displeasure by gruesomely axing the interloper (in a scene 
ppears slightly cut for the UK video rel 
Understandably, momma takes a dim view ofthis, and in 


the ensuing struggle she falls, bashing her brains out on a 
rock. Taking tothe road, the deeply disturbed Matthew 
accepts if rom a young eoupe (Suzette Hamilton and 
Wiley Reynolds, only to murder them to, hallucinating 
that they're his mother and her new husband, Such visi 
will haunt him throughout the movi, He winds up broke 
at Venice Beach, and falls ito conversation witha young 
‘woman called Vera (Leigh Mitchel, again), a hooker 
whom he sees painting abstract eanvasses on the porch of 
her wooden shack. Matthew resolves to “save” he fom 
the men who “defile” her, but Fist hem 

0 w00 his new love, With this in 
snind, he talks his way into an uptown 


somewhere impressive 
sion, murders 


the occupants, and voila! Posing as the wealthy son of a 
millionaire, he lures Vera back to the house. However, 
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Vera disappoints Matthew by declining to move in, so he 
trusses her up in the bedroom: she's going to live with 
him, like itor not. All seems hopeless for Vera, until she 
realises there's one weapon she can use to intimidate 
Matthew ~ her body, 

know, I know: another flick about a momma-obsessed 
‘nut on a killing spree. Stay with it though, because there's 
‘enough oddity and imagination is 
‘make it fly, The premise may be shop-wom, but Scream 
Bloody Murder is top quality exploitation: i's well shot, 
fairly well acted, and the killings are bloody and 
‘otto mention generously seattered throughout the film, 


e saging of this tale to 


Ten murders in seventy-five minutes is prety fine for a 
film made in 1972! Matthew's axing of his stepfather is a 
grisly montage of chopping and bleeding, while the death 
(A. Maana Tanelah, hacked to death with a 
meat-cleaver 


of the 
Il the beter to smear 
ceamerawork, cheap 
to:mind the climax of 


‘a white-tledkitehen 


with blood) is an OTT mélange of wil 


gore and pierein 
Don’ Look in the Basement, made the same year, The 
murder of one of Vera's clients, a sailor (Ron Bastone), is 
also impressively nasty ~ he 
‘palette knife then stabbed through the palm of his 
‘outstretched hand, ina sequence that wouldn't look out of 


screams that brn 


slashed across the face with mal Seream Bloody Warde = 


‘he fi fo Joon 8 Katy 
movi, Mare Ray comms fave no ea 
wo Job B Kalyan wh 

tobe atached tis f= co 


place in a Dario Argento film. 


Given its excessive qualities, I'm surprised that the 


film is so infrequently reviewed. Most of the bloodier 


GROTESQUE... 
GRUESOME! 


Seream Sinody Murder oso ta grat 


} 


horrors of the seventies have had their champions, but 
Scream Bloody Murder i relatively uncelebrated. Tru, 
Matthew ~ played with grim-faced intensity by Fred 
Holbert ~ is not one of the more ‘sympathetic’ psychos of 
the cinema; indeed I spent much of the second half of the 
film willing someone to kill him. He's a prudish, mother- 
Fixated killjoy (how's that for an understatement), 
‘convinced that decent women should hate sex, and he 
‘bends every situation into an opportunity 1 relieve his 
‘Oedipal rage. This is one serial killer whose bad attitude 


is not meretriciously polished up to make him a sleazy 
‘audience surrogate, Fixated on the notion of his mother's 
‘purity’, and regarding with thin-lipped hatred anyone he 
sees as a “corrupter’ he's unlikely to set the stalls 
cheering d li Jason Voorhees, which deflects all 
sympathy onto his hapless vitims. 

Is imeresting to contrast Holber’s performance with 
that of John Amplas in George Romero's Martin, The 
prosaie voice and demeanour are very similar, and the 
characters are roughly the same age and build, but 
Mathew lacks Martin’s self-cons 
‘Matthew's spitefalness towards women, his self- 
obsessiveness and lack of empathy, are wetually closer to 
the serial-killer mark than Romero's ereation who, 
despite being 
characters in 


ofthe most intricately drawn 
entire horror genre, seems to exist 
outside of therapeutic realism. Scream Blood Murder is 
like Mart without the sleight of hand that tums killer 
into a tragic antichero: there's nothing sweetly sorrowful 
about this guy. Even when Matthew callously slaughters 
the maid and the old lady, then sobs as he kills her do, 
hhe merely demonstrates atypical attitude among 


‘murderers (Myra Hindley for example), who often 
reserve tender feelings for animals that they withhold 
from human beings, 

Despite the claustrophobia, the goriness, and the 
fundamentally downbeat premise, Stephen Burum’s agile 
ceamerawork and the rather campy ‘afternoon TV" score 
{ensure the film is impossible to take 100 seriously. 
Matthew's insane visions of blood-caked ghoul-women 
provide both scares and visual amusement; eackling and 
taunting ike the female apparitions in The Evil Dead, 
they are shot using a filter beloved of psychedelically 
inclined directors, with waves of ‘transparent treacle” 
appearing to wash over the image, Far out, man... That's 
‘not to say all the laughs are accidental: when Vera asks 
Matthew what he can see in her painting, he gazes atthe 
abstract mulch for a while and says he sees a figure: 

‘Hes been punished by the sun, he’s been punished for 


chopping up the man who took his mother away from 
him.” “I didn know I was such a good artist,” Vera 
seadpans, 

‘There's humour too in the way that Ray stages the 
‘sequence in which Matthew sets himself up as a phoney 
‘millionair’s son’ it's shot witha directness of purpose 
‘that matches the killer’ single-mindedness. The youth 
‘imply marches up to the first big house he sees, asks to 
use the telephone, then murders the friendly black maid 
witha cleaver before racing upstairs, smothering the old 
lady who owns the place, and cutting her pet dog's throw 
‘on the kitehen slab! Easy. The whole sequence is so 
neatly, concisely and shockingly done you have to laugh. 
horrible though it alls. Plus, it fires up the transgressive 
mood ofthe film even as it demonstrates the ruthless 
selfinterest of the killer. 

The film's major law is that people give the clearly 
unstable killer too much credence as a regular guy. Bei 
aa hooker, Vera really ought to spot her loony admirer's 
symptoms for what they are, as he fulminates against her 
sexual activities. The same goes for the maid who allows 
‘Matthew to use the phone. Other absurdities melude 
scenes where Vera tries to escape while Matthew is out of 
the house. In one instance, all t90 common in films 
trussed up victims, a ealler knocks atthe door 
‘but, with help just few feet away, Vera fils to make 
‘mote than a squeak; as fall it takes to completly sl 
a captive is a picse of cloth ted over the mouth. There's 
another iritating moment when Vera dislodges a ringing 
‘phone from its wall-mounted hook, then stupidly uses the 
phone-cradle lever to dislodge her gag, thus ringing the 
caller off She ealls the operator, using her nose to dial 
‘but can’t form the semtences required to ask for help, until 
she’s interrupted by Matthew who hangs up the phone 
“This last flute is atleast explained by hysteria and 
panic, but the preceding silliness has made us impatient 
with Vera, when we should be rooting for her. 

Depending on your mood, the film can fet either 
amusingly trashy, oF unpleasant and claustrophobic 
Despite its intended status as a schlocky exploitation pie 
the second half of the film, concerning Matthew's attack 
‘on Vera's freedom and identity is pretty tense and 
unsettling, like a slasher-film take on John Fowles's The 
Collector. Scream Bloody Murder isn't as smart or 
disturbing as Fowles's book, bat it still has power. The 
killer's gauche trades are simultaneously funny and 
horrible, as he buys his captive “presents” in order 10 
secure her co-operation: “Look at this ~ a steak! Well 
who ele ever bought you a steak before? Nobody, that’ 
who. And paints, and an easel... an easel! How do you 
like that? There's more damn stuff here than you've ever 
seen in your life, But do you appreciate t? No, yow don 
‘appreciate it, Fine dresses and nice food, the best art 
stuff they had in the whole store. 1'd like t have seen the 
sailor buy you stuff Ike this. Well he wouldn’— would 
‘he? WOULD HE?" The stalkers lair scenario culminates 
in. battle of wills between free-spirited Vera and her 
repressive captor, and Ray engages our utmost sympathy 
for the woman. But will our feelings be mauled by one of 
those bleak endings s0 typical of the early seventies? Or 
‘ean the feel-good factor prevail? You'll have to watch 
and see. In the meantime, let's hope Seream Bloody 
Murder eventually receives a much deserved overhaul on 
DVD, where I'm sure it will captivate a whole new 

eration of fans. 
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Mare B. Ray 


Interviewed 


Early Days 


‘are Benton Ray was born in 1940, in Klamath Falls, 
(Oregon, an “army brat’ whose father was a Captain in 
the medical corps. His family moved to New York when he 
was just five, and Ray spent the est of his childhood and 
adolescence there, After leaving school he studied method 
ting under Elia Kazan and Lee Strasberg at New York's 
smed Actors Studi, from 1956 to the early’ sixties, but he 
also studied the opposing tradition of classical theatre 
‘Between studying and teaching, | probably had the chance 
to play every major and secondary role that Shakespeare 
wrote.” he realls. Ray decided to move tothe West Coast 
in Hollywood. “I eame to 
California to pursue acting, but I woke up one day, | was 
bout twenty seven, and I wasn't an actor any longer. And | 
don't really know why for sure, except [know that I don’t 
like actors! I ike re 
boeing an actor in California, where 
around with other actors, and they're a totally different 
breed in California, You could be in a pla 
and your leading actor will not show up because he just got 
‘8 commercial somewhere ~ and I've directed plays where 
this has happened. You say to him, we've got an audience 
en rehearsing three months, and he 
g, have to 


and continue his ca 


arsing, but there's something about 


alifomnia 


sitting here, we've 
says, Thave 8 commercial tomorrow morni 
get up at si o'clock or I'l get bags under my eyes, so I'm 
‘ot coming!” No one in New York would do tht 

In place of acting, Ray found himself writing for 
{elevision; everything from variety to comedy to drama to 
children’s shows. One of his earliest writing commissions 
‘came when a friend, produceridiector David Winters! 
invited him to write a documentary about motor racing, 
‘Once Upon a Whee! featured contributions from celebrated 
racing driver Mario Andretti and movie stars like Paul 
Newnan and Kirk Douglas. Ray then collaborated on 8 
lavish TY Special featuring Ann-Margret: “David Winters 
was my bestfriend atthe time, we were actors together in 
New York. He was i the original Hest Side Story-and he 
‘became a choreographer, much in demand. Ann-Margrt's 
career as a young ingénuesexpot was basically over, so she 
‘mounted a Las Vegas show after about a five years absence 
from film, o renew her career with a different image as a 
sexy multitalented singer/actress, David was called in to 
choteograph it, and it was a big hit, David and his pariner 
Burt Rosen sold it asa TV Special during the golden era of 
vatity shows. David asked me if| wanted 10 write it, take 
‘look at the nightclub act and conver it to TV. said Pd 
never writen anything, but he said he didn’ trust 
Hollywood writers and wanted to work with someone he 
knew. We put the show on, it was a huge hit I started 
doing specials for Bobby Gentry and Noe! Harrison and 
Goldie Hawn, through the sixties and the beginning of the 
seventies. [did a Tom Jones TV show in Great Britain 
called The London Bridge Special, with Jennifer O'Neill 
Kirk Douglas and Rudolph Nureyey, Douglas was in Rome 
atthe time doing a movie ealled Scalawag (1973), and he 
was supposed to come to London to do his routines with 
Tom Jones, but he couldn't get there so we took everybody 
to Rome. 
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Burt as i Ray realised that there 
‘was still one ambition he hadn’t explored: “I wanted to 
apply my talents and skills to the cinema,” he says. “My ex- 
wife's father was Ed Goldman, who along with her brother 
Michael Goldman owned Manson International and also 
some sister companies, including Taurus Films. At the time 
they specialised in distributing foreign-made independent 
‘movies in America and American independent movies 
overseas | made a deal where I'd write and directa film for 
them for nothing for the experience. They asked for a 
soficore sex film about hot-blooded gypsies, and voila” 


long movie f 


Wild Gypsies and Scream Bloody Murder 


‘That film was Wild Gypsies (1969), which Ray helpfully 
summarises: “Hot-blooded gypsy guy meets fair-skin girl 
with big boobs, seduces her, fights with ther guys, other 
hot-blooded gypsies dance around camp fires, get tuned 
on, make out with each other, more fighting. more ma 
cut, gypsy music, fighting, breasts, music.” 
“This more or less covers Hild Gypsies, which is 
‘exuberant in places, but essentially a filler item that wou 
ly pay off as a double kill with something abit 
‘And somiething meatier was precisely what Ray 
rind for his next movie: “I approached Alan 
Robens, who was successful producing and distributing 
ppomo films and wanted to go “legit with exploit 
3s, made the same deal that made with Wild Gypsies 
the experience.” Ray 
‘made several suggestions and the film script Roberts liked 
most was Scream Bloody Murder: once Ray had promised 
number of gory deaths, a budget of nearly 
‘$80,000 was raised. “He made an interesting deal with 
Ray explains. “in my contract he stated thatthe film 
‘must be gory’ and that { would provide ‘one gruesome 
‘murder in each reel of a ten reel film’, [outdid myself. We 
had ten gruesome murders, plus a gruesome killing of a 
dog. I did not get a bonus for the dog!” 


Seana om Ray's 


For the leading role of Matthew, the mother loving only 
child with a penchant for murder and kidnapping, Ray 
‘needed a young actor who eould convey derangement and 
‘obsession. He struck lucky with Fred Holbert: “Fred was a 
‘messenger with a post-production company who came to an 
‘open audition," Ray recalls. “Eamest, hard-working, and 
sincere. He'd only dane community theatre before He was 
yeas older than he looked and brought an innocence and 
‘vulnerability to the role, as well as seeming tobe off kil 
He was gay, but did affect’. Because he was 
as being 
vulnerable in a sont of Tony’ Perkins Keir Dullea sort of way, 
and | liked him for that reason. He was never heard of again 
after our film.” His co-star Leigh Mitchel, the victim of 
Ms 
co-producer. “I don’t know what beeame of her. [knew of 


ew's love-obsession, was marred! to Ron Mitchell, the 


ber acting ability for years before hand. You know, of course 
that she plays two roles in the 

‘mother. I did this so thatthe hooker would remind the killer 
cof is mother.” Ray describes this as “a comy device that 
didn’t work”, although interestingly it's precisely the 
approach used by David Cronenberg in his acclaimed 
adaptation ofthe Patrick MeGrath novel Spider (2002). 
Another key member ofthe east may not have seemed so 
impor 

genre's most popular villains. Playing the doctor who sees 


film, the hooker and the 


tthe time, but he was to become one of the horror 


through Mathew's pretense is Rory Guy’, ak Angus 
Scrimm, the “Tall Man’ of the Phantasm films, who probaly 


enjoys more dialogue in this one scene than inthe four 


Cosearelli movies combined! Ray recalls “a quiet, reserved, 
nd mysterious man, Kept to himself. Seemed tobe quit 
smart, He was this ominous presence with thi resonat 
voiee, and when he spoke it seemed... very important 
Conventional Hollywood wisdom says you eat build 9 
lm around an unsympathetic character. {don’t agree, but 
having found thatthe coldness and spitefiness of Matthew's 
attitude prevented me from feeling much sympathy for him, 
[asked Ray his opinion on the subject: “I dont think 
1 hard and fast rule about building a film around a 
sympathetic or not sympathetic character. I'it works, i 
works. Fit doesn't, it doesn't. You can illustrate either point 
with successfl films based on one o the other side of the 
coin, Personally. I felt sympathy for Matthew because he 
was a Vietim of hs obsessions and delusions and his warped 


childhood. It doesn’t excuse his pathological behaviour, of 


‘course, but it does make him a more interesting and 


‘onficted character, driven by inner demons and re 
psychosis rather than sheer evil. Matthew is sociopathic. He 
has no sense of other people's feelings, only his own wants 


and needs. He needs a car, he gets one, He needs a 


irl, he 


kidnaps one. He needs a house, he commanders one. just 


connected the dots. What did Matthew need next? Wateh 


‘wants, needs, feelings o life” 


The combination of bloody violence, added tothe very 


bleak and dovenbeat mood, was common in seventies horor 
but is much fess popular today: | asked Ray what could 


hhave influenced this nihilistic trainin bis writing, where 
‘even the family dog gets butchered: “I was and am in fine 
spirits and take each day with humour and a grain of salt 
My money-man wanted gore, and Technicolor blood was 
‘one of our biggest expenses. It was in the contract! There 
hha to be one murder in every ree, so basically we were 


pacing them ten minutes apart. “Gorenographic", asthe 
‘original one-sheet said, As soon as # saw the film put 
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ogee I wished I had used much ess bod, It would 
have been more tightening an more realist. The 
excessive blood made the film oo overshe-op and kept 
You from entirely suspending your dsblit. I wanted 
Matthew til the dog so (a) he coun bis mind, rete 
2 pecefol and trouble-free word for him ad the hooker. 
{b)s0 we could shock the midenc, and (c) ive upto my 
contractual obligation to provide lots of gore, By the way. 
the immobile dog with the cleaver ins eck never blinks 
is eyes because ding the 200m i ida fee frame on 
his opened eyes which made him look dead 

‘At which pint, we British viewer ofthe lm doa 
double-take: there sno such cleaverinthe-dog neck shot 
inthe Brits pe-cerifiat release o the 21st Century 
Video label. Despite his qualms abo excessive gore, Ray 
lags when {tl him this “Too bad about thse eis. A 
few of those closing shots ae a8 gory a hel Lot of blood. 
Hollywood filmmakers are always told to make it sexe oe 
some counties toe it dwn for oes. more bled and guts 
forthese counties, less violence fr thse gues some 
isriboor didn think you Brits hve the stoma fr some 
‘ofthe mayhem that went on so they ext it down for you 
Touhen up. Americas like al the sx and Blood they can 
se and then some!” 

The flim dfs is low budget by hoping nent 
through seer dtferent locations Ray recall ta he 

ion was shoal over LA. wherever we could steal 
sesnes witht a permit, withou insurance, and witout 
ting eat. Once Mat kills his fos its basally 
road movie he its thera and makes murderous stops 
long the way, with no real destination in mind. The mansion 
he commanders is now owned and occupied by Muhammad 
Al and was used in the ast Rock film as Rocky’ 
residence, I was owned hy a minisr, very od man, who 
bad Cristian ratio sow. His pool was fouled up and one 
the guys in the ecw ws wlng 00 into the po! and 
‘emove the pump o iter and fet for him. An he sad if 
Sou a fit yo can wise my house for three days. So we 
fixed his poo! pump and we got tose” 

‘As always wi low-budget production the im 
demanded 110% effort fom the east andrew: "We worked 
foeten day, cighten hours a. day, no days of in ode 0 
maximize we of the renal euipment and Keep the badgst 
say, way down Because I did't ated film schoo! or have 
ny on-set experince other than asa writer of ator, was 
‘compelled o concerrateon my weakness, the echnical 
Side, ater than the acting and character development, 
Svhich was my stength was also solely responsible fr 
geting the fim done on-time and on-budget 50 every 
minute detail down o gasoline forthe tusks and coe and 
<dghnus became my focus. wis I could have concen- 
tated onthe actors and visa ook and ad somone else 
sony about the nus and ols, bat cst ave.” 

‘The handel camerawork, wide lenses, ad ied 
“Diath” angles used foe the violent senes were the work of 
Stephen Burum ila cinematographer who was just 
staring ota the time He went ont shoot The Oxtsiders 
{nd Rime for Francs Ford Coppa, before becoming 
2 regular collsborator with rian DePalma, shooting Boos 
Double, The Untouchables, Mason Impossible and bers 
Ray knew he'd stk lacky with his DP: “Steve Burum i 
bom genius a a cinematographer He sarig Filming when 
be wa ust ite Kd, vay new he wane 1 be 
cinematographer. He taggt at UCLA, andi among the Very 
tot there is He waste inematographer on some TV 
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specials | wrote, for Ann-Margret, Bob Hope, Raquel Welch, 
‘tc. We became fiends and admirers of each other’ work. 
He did the film asa favour to our friendship. He's truly 
gifled. His talent makes me and the film look much better 
than either of us deserve." 

‘When it came tothe editing, low-budget restrictions 
were very much to the fore: “My choices were limited 10 
cut-and-paste. | was allowed very litle time in editing due to 
«ost constants (rented room, rented Moviola), so most of 
‘what we did was splice. When you shoot sofas, you have 
very little coverage and very few retakes, so you're basically 
sing the few shots you were able to get an don’t have 
‘much room for editorial experimentation or creativity am 
proud ofthe editing inthe kitchen scene where Matthew 
Kails the black maid. It was filmed in two takes: Matthew 
‘pursues the camera, hacking tit. The eamera pursues the 
‘maid who behaves like she's being hacked at 


Release and Reflection 


Distribution was handled by producer Alan Roberts. Ray 
remembers: “The film played in many small towns and cities 
and los of overseas venues t's impossible to get a small 
film with no names into a major city or chain theatre. I 
didn't atend any early sercenings but {saw the film much 
later in a theatre in Washington DC (they had two rels out 
‘of sequence) and opening night during & wind storm in a 
drive-in theatre i ether North or South Carona. A few 
hours after the theatre closed, the wind blew the sereen down 
tnd the est ofthe run was cancelled. By he way, the film 
was a big ht in Guam, Ihave no idea how suecessful the 
fil was financially, We all worked for percentage points 
and none of us saw a dime, Distributors, though, always 
‘make money. They pass on what's lft to the producers who 
deduct production costs and expenses. Add a litle creative 
‘book-keeping and there's nothing left I's common practice 
in the movie biz. If you want to hire a Certified Public 
Accountant and auditor and invest alot of bucks to di, 
around, you might come up with a few dollars, but probably 
‘not. On litle films, a distributor sells rights to @ package of 
films, so you never have any idea how much ofthe package 
is your film. Ic happens every day. Even to movie stars and 
‘majo directors. There are auditing firms working 365 days a 
‘yea in Hollywood doing nothing but looking for clients 

‘Scream Blood Murder was also released as The Captive 
Female and Claw of Terror, choice made by the distib- 
tutor, says Ray, “to maximize income potential and to re 
release the same film under diferent ils ta Inter dat.” OF 
‘cours, such capricious retting is yet another factor which 
keeps the filmmaker inthe dark about the true extent of his 
movie's profits: “Because it was produced by the dstrib- 
tors they played the bell out of i, at home and overseas.” 

‘Marc Ray’s shocking and enthralling horor film may be 
‘overdue fora revival, but he's far from convinced of that 
himself admitting: “I'm afraid I didn’t and don’t attend 
horror films, I shouldn't have made this one, bu it was a 
chance wo get some much-needed filmmaking experience. 
I'm sure that someone who loves the genre would have done 
‘a mach, much better job than I did. The same goes for Wild 
Gapsies. I'm 30 years older than Iwas when Lmade the 
film, The world has changed, I've changed. Nobody would 
give me a movie to direct and | wanted to eam and get one 
‘or two on my résumé. First time around, they wanted a 
‘ude, I eould have said no. I didn't ~ I made a nudie 
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Second time around, they wanted blood and gore, Nobody 
forced me, I made blood and 


ore was hoping to make 
Forrest Gump one day ie would be best ifthe director was 
passionate about the kind of film he was making. I knew and 
1g about horror films. I'm a perfectionist and 
although the film was shot very, very fst on a tiny budget 
its huge imperfections. {think of the film as 
3 cheap litle exploitation film that doesn’t elevate the human 


know noth 


contin in any way there is no moral or ethical lesson to 
be leamed from it, its inten isto entertain by slaughter. 1s 
just not who Fam. 1 appreciate that you see merit in the film, 
{really do, But the way I'm wired, lean only see how much 
better it could have, and should have been. Given the money 


and time constraints, it could have been a five ora six. 1 


missed by a mile 
Referring to the friends and colleagues who made 
Scream Bloody Murder with him, Ray reflects: "We w 


fairly relaxed, counter-culturish group. It was, afte all 

Souther California during the height of the hippy. ree-ove, 

smoke pot, pace-and-love er. was and am a liberal, civil 
is advocate, 


righ ex-freedom rider, pacifist. I had the privilege 
‘of having my two front teth broken i a jail in Montgomery 
Alabama when | was purched inthe face with my hands 
cuffed behind me, And sitting on the floor we were all made 
to sit side by side with our hands cuffed behind our backs, 
and this eop or Mount came along and took out his dick 
und urinated on all of s, so that was a wond 


fal experience 
Then when I was here in California there were alt of ant 
war demonstrations. When the las its broke out here my 


+ called me up. she lived in Brooklyn, and she said | 
et involved, but please don't. | ended up 

going to hospital and rolling bandages, and driving people to 

hospital who had been beaten and dumped on the sidewalk 


know you're gonna 


Back tothe M 


instream 


Alter Scream Blood Murder, Ray continued writing for film 
‘and television, For horror fans, the most notable of these 


‘ris is The Severed rm, dirsted in 1972 by Thomas 
Alderman and produced by Gary Adelman (se review 
section), Ray explains how the sript came about: “My 
father was an Army physician in World War I. He had told 
ie about some silors who were stranded for days in rat 
anid drew fts to consume one another's body parts in order 


to survive. Soon after severing one guy's arm and eating it 
they were rescued. The guy without the arm always resented 


the other sailors, and they always lived in guilt. thought i 


was a great basis fr a story. Yeas later, on location for 
Sercam Bloody Murder, a passer-by approached me and 
introduced himself. He Said he was Gary Adelman and 
wanted fo be a movie producer, He was looking for an idea 

watching them set up 
the next shot (Matthew meting the hooker as she was 


fora horror movie. My mind was o 


panting in Venice), and I off-handedly told him my idea for 
the severed arm story, He took my phone number and called 
mea day or two later. He bought the story frm me (1 think 
for one hunkred dollars) and the rest as they say is history 
Aer writing another lavish TV special, this time 
featuring Bur Bacharach and pop singers The Fith 
Dimension ("Up, Up and very") grooving in *Shangr-La’ 
wok him othe very heat of 
American culture. Strange though it may seem, the man 
behind Seneam Bloody Murder became the only director 
interviewed for this book to ave had his own park 


Ray's next major cred 


pace 
at the Disney Studio, when i 1976 he was entrusted with 


stewardship of The New Mickey Mouse Club, the Disney 
Corporation's relaunched children's varity show. The 
original ran from 1955-59 and then in syndicated re-runs 
through th sivties and seventies. By the mid-seventis, 
though, the series was looking distinetly old-fashioned, and 
the Disney top brass decided that anew version was equired. 
Ray explains the thinking: “In the mid-70s, Disney studios 
decided to recreate the Mickey Mouse Club TV series. Times 
had changed significantly since the original euesy-poo 
version, The new version would be shot on mult-camera 


videotape, which Disney hod never dane before (only single 


camer film), and they wanted & contemporary fel to the 
show. My agent submitted me as bead writer because I had 2 
lot of experience in videotaped variety TV, and | was into the 
pop and tock music seene. They took a ong, hard look at me 
swallowed hard, and hired me to be the contemporary pulse 


‘of the show. I adition to my writing chores, Peter Martin 
ang T wrote the them songs forthe daily shows, and I 
introduced them to“ Walkin’ the Dog’, “Joy tothe World’ 
and some other rock clasies twas fun. I had a fot of 


independence, since they were brand new to this world. The 


old guard at Disney regarded me with some suspicion, 


expecially inthe executive dining room which I was privyy 
to, They wore white shits and tes, 1 bad long hai, beard 
and blue jeans, They also approached videotaping inthe 

ve manner as film, which I happily educated them in 
The which building 
Your office was in, how nice your office was, where you 
but since fad 


e was a distinct hierarchy at Disney 


parked, ate, who your visitors were, ete 


such a pivotal role in the production,  leapfroaged past som 
‘ofthe old-guard, which they werent that thrilled about 
Havin 
‘creative, intelligent, talented, sane and wholesome people 1 
Disney studios. 


said that, want to emphasize tht some of the mos 


have ever worked with were 


ployed 
vo know them 


was pleasure to watch them work and 
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However, a time went on, Ray found the film and TV 
‘world gradually less appealing: “I started writing movie 
pilots for TV, fixing other people's shows. I wrote one 
hundred episodes — five a week for twenty weeks — of The 
New Mickey Mouse Club, but oF al those on the air, | don't 
think I've seen any. I'm just not interested. | don’t think 
television's that good. I always had 2 movie under option 
tant about ten years ago [1992] when I decided to get off 
the merry-go-round, L was doing okay pitching and getting 
things optioned but then you'd get a star attached and you 
couldn't get a director, ora direetor attached and you 
couldn't get a star. And I'm not the only one; that's the 
form, the people who get a movie made are the lottery 
winners." So were any ofthese scripts likely to lead Ray 
tuck into the territory of Seream Bloody Murder? “I wrote 
‘4 movie that | suppose could be called a horror movie 
because it cancers this woman who kills lots of people, 
and the guises she wears avery intense psychological 
study called “Who's Afraid of Junie Frequent. It was 
optioned, and at onetime it had Mia Farrow attached to it, 
and then it was called ‘Season's Greetings’ with the very 
young Winona Ryder attached to it. [ was very strenuously 
‘ying to get Adrian Lyne to take look at it really 
admire his directing” 


Scream Bloody Patients! 


Today, Ray's main avenue of work is psychotherapy, afield 
be first entered inthe mid-1980s: “I was always fascinated 
by psychology, people's personal inner demons, and 
conflicted characters. Acting and writing, for m 

closely aligned with psychology because th 
interested, primarily, in mood and behaviour. ‘Why did the 
character do that? What if he did this instead? What was he 
thinking? How did it affect other characters? How did he 
feel afterwards?" I yot started in psychotherapy because as 
8 young professional actor it was time to declare a major in 
college. I was thinking of medical school, paediatric 
psychiatry and neurosurgery. Since I was already severely 
bitten by the acting bug, the ure was much too great. Plus, 
that’s where all the sty babes wer... certainly notin med 
school. Years later when I was a single parent of two small 
children, my ex-wife, well-known model, left us for a 
young and dashing eardioloyist. Since | wasa freelance 
‘eritersproducer-director with a feast-or-famine career, 1 
knew that when eollege time for the kiddies rolled around, 
1d better have a Plan B. So went to grad school and 


became a shrink, to supplement my income in case 1 
needed it for their tuition, Parenthetically, | met and 
‘married a fabulous woman when L was interning ina 
Beverly Hills mental health clinic, a successful psychother- 
apist herself; My kids are terrific young adults and alli 
well with the world — except for the Middle East.” He 
describes his therapeutic approach as: “Flexible, electic, it 
depends on who walks in the door, and what thei issues 
are. People who get stuck in any’ one modality and have to 
cram every square peg into that one round hole find their 
patients leaving therapy very early. You have someone 
‘coming to see you and you present yourself in as real and 
authentic way as possible. Don't put on any airs, don’t be 
“the therapist” forthe 

human relationship, It's actually very lose to being a 
method actor, doing a real life improvisation.” 

So finally, as a therapist and a filmmaker. what does he 
think of the arguments surrounding the issue of sereen 
Violence? “It's a valid and ongoing debate with much 
fodder from both camps. Highly suggestible and unstable 
folks might (the operative word being “might’) get ideas 
and impetus from a movie and go out and do a bad thing 
“The average Joe ean separate fact from fiction and knows 
what's appropriate behaviour and what isn't. There's 
always the oecasional loose nut who'll put on a sk-mask 
and carve up the neighbourhood witha chain saw because 
the saw iton cable. He's one na milion and if he didn’t 
lear it atthe movies, he would have figured it out sor 
‘ther way. Billy Crystal said it best: ‘If we're so 
influenced by films and TY, how come sit-coms don't 
‘make people funni?” 


Winters is the Brtshbom ditetoe of The La! Horror Film 
(1982), which reunited Maniac stars Joe Spinel and Caroline 
‘Mun, 


a, don't be their “guru', get into a real 


2 Ray ireferting to Tom Jones’ Londo Bridge Special which 
the Welsh singer boards a double-decker busin London searching 
Tate fous London Bdge ati is magealy transporte Lake 
Havasu, Arizona. Guest stay included Jennifer O'Neil, The 
Carpenters, Kitk Douglas, Rudolph Nureyex, Eliott Gould 
Souathan Winters, Chief Dan George, Lorie Greene, Charlton 
Heston, George Kirby, Michael Landon and Engelbert 
Humperdinck. 


Cover a for a US veo rebate ot Serum 
Bloody Murder. ec as Mathew 


Matton’ ne sofatar 

hates Stor has asso 

A ssio (Ron Basins gored io dea or 

espoing Mathews raw ome 

‘era (Legh Michel el arte by Maane 
Fre Hote 


ora is fred at 


Wa neck wore 
‘Afr am tstnew's 


coposte page co pte 
Mathew a etm os on Som 


MARC B. RAY’ FILMOGRAPHY AS DIRECTOR 


Punished By the Sun 


OTHER CREDITS: 


1982 Sardah! Be 
AUTHOR: 


SONGWRITER: 


hay Mouse Chi 


ve Atay Ray) 


They took away everything he 
loved and cared for— and now he’s 


“The Orphan” is a gripping 
psychological thriller — 


; , 
don’t watch it alone! 
Written and Directed by JOHN BALLARD 

‘Starring PEGGY FEURY @ JOANNA MILES @ DONN WHYTE 
‘and introducing MARK OWENS as David with STANLEY CHURCH @ 

ELEANOR STEWART @ AFOLAB! AJAY! @ JANE HOUSE @ 

ED FOREMAN @ JIM BRODER 

‘Art Director, Production Supervisor SIDNEY ANN MACKENZIE 

Production Supervisor PETER MULLER Theme song by JANIS IAN 


~Soleceibutor Heo Video Liat Licensed through Vidwo Fin investments Lt 


chapter 16 


Growing Pains 


John Ballard on the making of Friday the 13th: The Orphan 


with contributions from Sidney Ann Mackenzie 


Friday the 13 


rhe Orphan (1977) 


he 1930s. When wealthy explorer Kevin De Ropp 
(Donn Whyte) and his wife Terri Joanna Miles) are 
Killed in a domestic shooting accident. ther ten-year-old 
son David (Mark Owens) is left in the care of his Aunt 
Martha (Peggy Feury), who moves into the De Ropp 
family home, a large estate set in rambling grounds 
David, an imaginative and sensitive boy who idolised his 
father, finds life without him difficult, and his relationship 
with stem, repressive Aunt Martha soon deteriorates. 
‘Martha, who means well but has no empathy for children, 
‘makes the mistake of criticising David's father; her 
subsequent attempts to guide and diseipline David fall on 
jony ground, and he begins to despise ber. For a while. he 
becomes close to Akin (Afolabi Ajayi), an Affican friend 
of his father's who lives on the estate, and enjoys friendly 
‘banter with Dr: Thompson (Stanley Church, another of 
is father’s old friends who visits occasionally. He also 
forms a lose connection with Mary (Eleanor Stewart), 
servant woman, However, Aunt Martha grows resentful of 
these bonds, and when she sees Akin sharing a pipe with 
David in an African smoking ceremony, she orders Akin 10 
leave the estate, demanding also that he should dispose of 
4 live chicken David keeps in an old coop atthe bottom of 
the garden, The coop is the boy's private den, almost 
hidden in the trees atthe edge ofthe grounds where Aunt 
Martha rarely strays, Although forbidden to say goodbye 
tw David, Akin sends him a note explaining that Martha 
‘demanded the chicken be killed. Consumed with rage at 
his Aunt, David spends more time down at the coop, 
collecting objects of talismanie significance and 
constructing his own belief system, drawing on African 
‘mysticism gleaned from his father and Akin, mutated by 
his own fevered imaginings. Cental to his private iconog- 
raphy is ‘Charlie’ a stuffed chimpanzee, who occupies 
centre-stage on a raised dais. When Aunt Martha acciden- 
tally kills David's pet dog by slamming a door on it, he 
‘becomes fixated on prayers and rituals to destroy her. His 
friendship with Mary ends after he overhears her saying 
she doesn’t eare about him, While Mary is hanging sheets 
‘nthe laundry room an unseen assailant attacks her, 
stabbing her to death, David runs in his pyjamas across 
snow-covered countryside to the Ford house, elaiming to 
have heard Mary being murdered by Aunt Martha, but the 
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Fords simply return him back home. Martha tells David 
she's decided to send him away to boarding schoo: falling 
Asleep, he has a nightmare in which he's admitted to an 
‘orphanage with fithy interiors, broken furniture, and 
rusting beds upon which disturbed children are tied up: Dr. 
Thompson and his Aunt, the latter disguised as a man, 
take him to filthy operating theatre and eut out his 
tongue. On waking, David sees his Aunt go down to the 
‘coop. Enraged atthe thought that she might destroy 

Charlie’, he follows her. 

Literary in both source and style, The Orphan is 3 
secret garden in Ametican horror, barely acknowledged in 
{fan writing so far but worthy of much closer inspection if 
You appreciate subtle psychological chills. Director John 
Ballard’s resolute emphasis on character, and relative 
disinterest in physical violence, may have contributed to 

release, but {unge 


{you to see this highly i 
Sredni Vashuar, a maryellously mordant short story by the 
British writer Saki (aka HHL. Munro) ~ whose tales, though 
rely draven upon, provide excellent material for film 
adaptation (Claudio Guerin Hill's La campana del infierno 
(1973) used Saki’s story The Open Window to great effect 
for one sequence). I's also worth checking out The Orphan 
if you enjoyed Bergman's Fanny and Alexander (1982), 
and I was reminded of it too when I saw Neil Jordan’s 
brilliant tiim The Burcher Boy (1997), but there are few 
‘precursors: perhaps The Orphan's only cinematie parent is 
Jack Clayton's The Innocents (1961), 

Vital to the film's success is young Mark Owens, who 
makes David a credible and sympathetic figure. His expres- 
sions of incandescent rage at “The Woman’ (ashe twice 
refers to Aunt Martha) have the primal energy of hatred 
that only a ehild, powerless to actin an unjust world, can 
summon, As is oflen the case when the powerless have 
nowhere to turn, religion becomes the outlet, and Owens is 
particularly outstanding in the scenes where he assembles 
his religious iconography and prays, sometimes inthe 
clasp-handed style of Christian worship and other times in 

-mulation of Aftican tribal trance-states. His sleepy, 
slightly deerlike features suddenly animate into blazes of 
emotion. I's a pity he didn’t go on to actin other films, 
‘because in The Orphan he shows the promise of a young 
‘Wil Wheaton: he could certainly have held his own in a 
movie like Stand By Me. 
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‘Then there's Peggy Feury,s skilled and thoughtful 
actress who demonstrates here how she came to be one of 
the guiding tights im her profession. (She taught acting at 
the Actors Studio, alongside Lee Strasberg) The role of 
‘Aunt Martha is already well-written, but Feury brings her 
‘own amazingly subtle shadings to the pat. It would have 
‘been easy for Martha to become simply an ogre or mad- 
woman. But despite the film giving emotional bias to the 
boys point of view, Feury’s performance shows us a 
complex and troubled woman who sometimes tres ~ and 
then fails ~to do the right thing. Of course there's much 
to criticise about her: like many ofthe adults inthe film, 
she's appalling racist, screeching. "Don you touch me, 
you black nigger man” when Akin tries to protect David, 
and then informing him in more “reasonable” tones later 
that she doesn’t want David associating with anything 
‘dirty’, She's referring more to the smoking ritual she saw 
the two of them practising, but the careless ambiguity of 
her words speaks volumes for the way racist whites felt 
towards blacks in the thirties. Feury's watehful, hooded, 
_rey-blue eyes have a potential for eruelty and scorn, but 
she softens this by adding a sort of defeated weariness; 
this isa woman whose life has gone sour years ago, and 
the presence of her sister's child in het life merely 
underlines her lack of love and intimacy. There's 2 
‘suggestion that she once had a relationship with Kevin, 
David's father, until he dropped her and married her sister 
instead, but since we only see this asx sort of midnight 
reverie on Marth’s part, it's unclear whether i's true or 
just a fantasy. Later, ina sexually loaded context, Mary 
‘says to her, "You knew Kevin as well as 1 did,” but this 
statement hinges on a double ambiguity — we're also 
unsure whether Mary might actually be David's true 
‘biological mother. And in one of the film's saddest 
seenes, we see Martha trying to reproduce the intimacy 
she saw Mary enjaying with David earlier, during a game 
‘of ‘statues’, by compelling the boy to dance an awkward 
waltz with her around the sitting room, 

‘At the hear of this story is a boy who feels a 
powerful need for the love and companionship ofa father. 
When his father dies, Martha tries to control him by 
denying him the companionship of others. Ina trait that 
leads to her downfall, Martha resents David's love for his 
father, and tries to corrupt it. The boy has a persistent 
asthmatic cough, and Martha makes a point of claiming 
hh inherited this "weakness from his dad. As with 
David's friendship with Akin, his lve for his pet chicken, 
and the contents of his shed, Martha is motivated by 
resentment of anything that might mean independence of | 
‘mind forthe boy, and atthe film’s emotional core isthe 
repudiation ofthat oppression. 

Perhaps the film’s only real mis-step is that David's 
fantasy image of his father is conveyed in such a 
sentimentalised way: in fact at first | was tempted to read 
itas parody. On a snowy mountainside, David runs to his 
father and the two embrace, while twirling round in slow 
‘motion to the strains of a rather slushy orchestration, 
David's father is handsome in a Kay's Catalogue sort of 
way, and his slightly bland Mariboro-Lite features further 
enhance the feling of parody. Once you accept that the 
feelings are genuine, though, t's worth making an 
allowance for this sentimental miscalculation: the psycho- 
logical dimension ofthe story proves to be far more 
subtle and accomplished than this early seene suggests. 
‘What’s more, one must be careful not to bring adult 


‘eynicism into play when dealing with a child's percep- 
tions. The music and the slowmotion may be miscaleu- 
lated, but the snowy mountainside setting fits a boy's 
vision of his father as a hero; i's like a Fantasy drawn 
from the novels of Jack London, And declarations of love 
between parents and children, though sometimes 100 
casually slipped into American speech, do have real 
emotional currency. In shor, if you rescore the seene with 
ambient wind sounds and the crunching of snow 
underfoot, the whole thing would work just fine. 

The Orphan was begun in 1968, a very loaded year 
for inter-generational relations: Ballard, out of step with 
the zeitgeist, chose to tll a story which actually values 
the father as symbolic figure, running counter to the 
‘evolutionary fervour of the Youth Movement which was 
directed towards iconoclasm and the rejection of, 
patriarchal authority, Jim Morrison was killing his father 
and fucking his mother in his song *The End” (1967) but 
Ballard looked back imo childhood with a different eye 
In Froud, the son sees the father asa rival forthe 
‘mother's affections. and begins the process of sociali- 
sation only when he repudiates his desire forthe mother 
and accepts the Oedipal father's authority (leading to 
mixture of hate‘sdoration of the father tha propels so 
‘many Oedipal narratives). Although The Orphan fails to 
‘explore David's feelings for his dead mother (an oversight 
in the film that one could perhaps construe as significant, 
in Freudian terms), his feelings for his father lack the 
‘conventional love/hate dynamic, because David's father is 
far from a traditional authority figure. He's more 
anarchist than laegiver. He's the archetype of the daring 
‘explorer, absent for long stretches but generously 
affectionate to his son when he returns, and fall of| 
inspiring tories about the wonders of the wider World. He 
thus represents freedom from domestic structures, where 
women are traditionally in control, The father's oblique 
relationship to conventional patriarchy puts him in 
cahoots with his son, not against him. The fact that he is 
often absent from the family home means tha he appears 
“irresponsible to other adults, a point made by one ofthe 
Fords: “If Kevin had stayed at home with his son where 
he belonged. instead of jackassing around Africa, he 
would never have died... Being a father means bein; 
there at all rimes.”" De. Thompson, Kevin's frend, replies 

‘Oh hell, Kevin was away from David for years, but Ud 
‘be willing 0 bet thar David has a better sense of his 
father as @ man than most boys have.” And it’s borne out 
by other scenes which reinforce Thompson's argument: 
the father retains the love of his son because his 
adventurer’s life in Africa inspires the boy. "Oh David, 
you id love (there, All the animals run free,” We says. I's 
‘when this powerful ally and compatriot is (accidentally) 
killed by the mother, who then kills herself, that David 
enters a darker psychological realm; and when he is 
forced to live withthe puritanial, overbearing Marth, 
and suffers a variety of emotional losses (his hen, his dos. 
and his relationships with Akin and Mary), we see what 
‘may be the birth ofa future psychotic. (The film retains 
some ambiguity about this ~ see interview, )! 

(One face of Westem patriarchy that Ballard 
summarily dismisses in The Orphan is Christianity: We 
see David placing “Charlie” on a makeshift altar and 
kneeling before it, with his hands pressed together in 
prayer. Ballard then cuts to shot of David kneeling in 
church as a line of Catholic worshippers take the 
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numunion wafer in their mouths. When it's his tum, 
David refuses the sacrament and throws the wafer on the 


or “He's not my father," he explains. David's choice of 


chimp as his Godhead is also significant, both beeause 


gestion of nature-worship (paganism) and for 
1 particular antipathy Christians have for Darwin 


hose theory of Natural Selection is often condensed to 


mage of a chimpanzee). The relationship between 


in and David also brings in non-Christian associations 
© in which Martha finds the 160 
smoking together. David has already absorbed African 


ally in the see 


jucnces from the tales his father told to him, and his 
worship of his new god involves dancin 

ice state. Christianity did its utmost to stamp out 
ligious practises bull around intoxieat 


rugs or 
ing to trance-inducing music (although the latter 
suck back in via the Pestecostalists), and it’s obvious 
at for Martha intoxication (and by inference hedonist, 
sical pleasure) is associated with sinfulness and 
depravity, When she finds David and Akin siti 
‘ged, both dressed in AMfrican robes and exchangi 


the 


joie nepal te ool ie be aioe 


the mouthpiece, the wiping of the nozzle with the 


b, the slow, measured exchange of the pipe between 


4 males. The exclusion of women is something that 
say African tribes practise, and twice Akin tes David 
member that he i his father's child. This advice, and 


similar remarks from Dr. Thompson, suggest the way in 


is predicated 


whieh traditional mate ident 


the feminine. 
This “cult of masculinity’ is complemented by the 
story’s concurrent depiction of women as variously 
ssessive, neutotic, untrustworthy of soul-denying. fo 
fe most questionable of the film's ehoives, David's 
her is given almost no screen attention at all. David 


ver even mentions her death, even though it's implied 
at he saw the accident in which she shot her husband 
and then herself. Mary, on the other hand, is both sister, 
ther and wife. She looks out for his interest lk 
protective older sibling, and she says to David she knows 
he ean never be his mother, but hopes that he will come 
think of her as such: David then places a ring on her 
Thus are all the 
al feminines incorporated, t's Mary who isthe sole 


ager and says “TH death do us part 


repository of feminine value, and for most of the film 


he's a good balance for the patemal weight of the 


narrative, (In constructing Mary like ths, Ballard softens 
Sakis tale, which ref 
sour-faced”,) 


to the unnamed servant only as 


As Ballard reveals late inthis chapter, The Orphan 

went uhrough a pru 
sxlucers before its eventual screen debut in 1978 (ironic, 

‘considering the story); several subtleties were lost a 

shi 


g process atthe hands ofits female 


tt nposed, and the overall 


ructure was distorted. Watching The Orphan, one can 
se that there were difficulties in the production, but 
after a rather bumpy first ten minutes even this shorter 


version (which is, afterall, the only one we have) stands 
up as a genuinely thoughtful exploration of child 
psychology. If Ballard loses Saki’ sly humour, and his 
tmaliciousness (Sredni Vashiaris as funny as itis 

re), he brings to the tale a compassion and 
seriousness that repay’ our close attention, 
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= dchn Ballard = 


w= Sidney Nackense = 
= Interviewed © = 


Vincent Canby said 
irector's frst film isn’t autobiographical,” and I had 10 


laugh, because in a teally subtextual way i 
Jol Ballard 


Tre rn toh mo ene lig aa 
‘unusual films covered inthis book. His journey tothe 
sereen was long and troubled, and the fact that it did 
eventually see a release is testament tothe tenacity ofits 
tirector, John Ballard. 1 was fortunate enough to meet 
and with his wife, the 
Jackie Ryan, for her concert at 


Ballard when he came to En 
renowned jazz sit 


Ronnie Scot's Jazz Club in Soho, London, in October of 


2003, He’s a tall, rangy man soft-spoken and tho 


and he gave very generously not only of his time but also 
otis. The story of The Orphan is 
source, but Ballard adapted his 


sereenplay by drawing creatively on aspeets of his own 


‘of his personal m 


straw partly from a itera 


childhood experience. Where some genre filmmakers are 


happiest working, atleast atthe conscious level, with 
‘material outside of their own lives (Bill Rebane’s The 
Giant Spider Invasion for instance is not film you would 
scrutinise for psychological undercurrents, The Orphan is 
‘truly individual piece of work that has to be considered in 
a different aesthetic framework. It explores aspects of what 


Freud called “the family romance", bringing insight and 
empathy tothe story of « young boy's slide into madness. 
The film has only ever been available on video as 

date of 
1977. In fact, The Orphan, or Betrayal as it was frst 
called, actually 
‘came after many years during which the director stru 


Friday the 13th: The Orphan, with a copyri! 


11 shocting in 1968! The film's release 


to complete a final cut, and in order 1 secure that release 
Ballacd had to accept some last-minute changes inflicted on 
the film by the latler-day producers. Keen, after ten years 
of effort, to atleast have some version of the film released, 
Ballard agreed to these changes, and the film had its brief 
time in the sua, Since then, however, it has been neglected 
by horror fans, something I hope this chapter will change 
The Orphan 

‘ther great films covered in 


not have the shock value of some ofthe 
mare USA, bat it's stylish 
‘and wellacted, and it explores a troubled childs exper: 


ences in an honest, unesploitative way 
Beginnings 


Jn Ballard was born in Mana 
and accomplished ol-painier by the age of seven, his talent 


tan in 1947, A child prodigy 


‘was soon recognised by is parents, who seat him to art 
school in Vance, Canada. His talents were many and varied: 
nl 
short stories. His parents initially harboured business hopes 


he drew cartoons and painted, as wel as writing plays 


for their son, but once they saw how advanced he was as an 
sts, they wound up supporting his creative ambitions. 
Ballard left schoo! and went to Harvard, where he 
became good friends with Peter Maller soon-to-be co 
producer of The Orphan. “In those days there were no kn 


programs in college, so we started a film club.” he recalls 
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While studying at Harvard, Ballard found himself drawn in 
nother diction: "I was deeply interested in aberrant 
psychology. At Harvard they called it "Nuts and Sluts 
that’s what [majored in! 1 was especially interested in 
autism, and also child abuse, In 1963/64 people re 
weren't “into child psychology at all. My thesis at Harvard 
was about role models and identity | studied with Erik 
Erikson, who was a disciple of Fred's 

‘iter leaving Harvard, Ballard went to NYU (New York 
University) Graduate School for Film and Television, NYU 
along with UCLA in California, was one ofthe few places 


in the country atthe time to offer such course, “It 
purported to offer a year studying film in New York, a year 
ata Hollywood studio, and then third year in Europe as 
apprentice toa European filmmaker,” Ballard recalls. "None 
‘of that came about! They got the crime dela crdme to g0 0 
no funding and no equipment. So 
wwe went off and made eur own films 


that schoo! but they 
In his class were 
Jeremy Paul Kagan (future director of The Chasen); Ron 
Maxwell (Goxds and Generals); ef? Young (Been Down Sa 
‘Long It Looks Like Up o Me); and Paul Caponigro, one of 
the country’s tp black and white photographers and a 
disciple of Ansel Adams. Adams himself occasionally 
lectured at NYU, and Ballard recalls: “The schoo! was so 
‘badly equipped that his lectures onthe use of the light 

meter were done entirely by drawing on a blackboard, 
Ihecause we didn't have any light meters! Most of us quit 
school snd joined the school of hard knocks and made our 
‘own fils after a year ad a litle Bolex and I shot alot of 
surrealistic, sot of 


bre Buuelish fantasy things 


The fist ofthese was a thirty-minute movie called The 

Toy. Ballard explains, “At the time I was dating one of 

twins, and so that worked well for the film, they're both in 

it And I met twin teenage boys nd they're in the fil too." 

So given the time the films were made and the surrealistic 

nature of the subject-matter, were hallucinogens a research 
uinly sometbit 


tool for Ballard? 
rented with, but atthe same time I did not admire or 
respect Timothy Leary one iota, Whereas Hob Dylan 
Ballard’ respect for Dylan inspired him to act. as 
ographer and assistant director on Jet? Young 


Drugs were cet 


experi 


«einem: 1967 
short film, The Lonesome Deh of Hatie Carrol (the ttle 
comes from a Dylan song of the same name based on a real 
life murder case, in which a rich young white man beat to 
death a black barwoman but received a mere six-month 
sentence), He also shot a documentary onthe celebrated 
‘writer Jonge Luis Borges. "He was lecturing in New York so 
{filmed the lecture and then interviewed him. I took kind of 
a straight-ahead, very cerebral approach.” He laughs: "And 
then {just jumped into a making a feature, I didn’t know 
‘you weren't supposed t0 do that at twenty one!” 


Pre-Production 


Ballard’ interest in psychology naturally found succour in 
his einema-going. twas the mid-1960s, and the Europ 
at film was a major force. Ballard loved Ingo 

[ergman’s movies for their intense psychologi 


i 
explorations (“In The Orphan, when the boy is trying (0 
get some emotional strength by building this altar to his 
father and keep that memory alive there's a point where 
there are two mirors, and the father and son's images 

1 was drawing on Bergman's Persona, 


merge together 
the admits). The early films of John Cassavetes (partie 
larly Shadows and Faces) provided an American 
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‘equivalent. Roman Polanski also registered strongly on 
Ballaed’s creative radar, with Repudsion in particular 


striking a deep chord, 


1 1967 John Ballard met Sidney Ann Mackenzie, who 
beam his partner and collaborator forthe next eight yeas, 


tant the couple broke up, amicably, in 1975. Mackenzie is 
credited as producer, and fulfilled many other roles She as 
Ballard’ friend, creative lieutenant, and lover: “Everything 1 
didn’t do, she did!” he laughs. “All you need is two people 
‘on camera and sound, and lights, and away you go.” 
Together, they began setting up production on The Orphan. 
which began life as a script called “Killers ofthe Dream’ (a 
ttle borowed from Lillian Smith novel) built on the 
foundation of a shor story by Saki, aka HH. Monro called 
Sed Vashar (of which more late), Says Ballard,“ was 
looking fora story and it just resonated with me.I Started to 
build on it, using the emotional underpinnings. 

‘Ballard received a strong initial boos fom his 
who invested in the project: Sidney Mackenzie recalls, 

‘Money’ came from friends and family. John’s dad put some 
‘money in atthe start. Independent investors came in ate: at 
‘one point there were two very suspicious characters from 
New Jersey who std they had laundry business — I didn’t 
‘know what it mean atthe tiie! I thought it was very odd 
that they dida’t want to see the script and they di’ war 
see any ofthe footage! We were a itle on the naive side! 

Casting was obviously key to such a charactr-ed il, 
and forthe central role Ballard found a talented young 
unknown called Mark Owens: “went toa profesional 
children’s acting school, Most of the kids I saw were 
ind of spoiled, you know, Pepsodentsmile types. Most 
child actors in those days were doing toothpaste comme: 
cials teame down to two: Clark Collins, the son of Judy 
Collins, the folk singer — he had red hair and green eyes. and 
1 as attracted to that as Thad red hai, soit fitted the role 
But then { noticed tis one shy kid in te cafeteria, Mark 
‘Owens, and just immediately seren-testd him. He was abit 
aloof, very inward-looking, and hada’t dane a whole lot 
‘commercials, and when { worked withthe two doing tests 1 
realised he was the on, withthe righ sort of interior lie 

As the makers ofthe Harry Potr films realised, thee 
are problems work 
Tightning speed, so that scenes shot a year apart reveal the 
ssvft growth of the ator, making it difficult to match shots. 
“Fortunately, Mark had a nice supply of kid brothers,” Iaughs 
Ballard, “Two younger kid brothers forthe voice ~ you know 
your voice changes a thiteen. Mark was ten when the film 
began shooting. When we finshed he was about seventeen! 
For the birthday party, in the stl shots at beginning, we had 
to use a different hoy who looked exactly like him. 

For te role of Akin, Ballard cast Nigerian actor AYolab 
Ajayi: “We had the first Afecan ina lead role, Afolabi Ajay 
We filmed a whote lot and then he died, and we had 1 stop: 
wwe wound up using doubles for «lot of scenes." (Ajayi, 9 
footballer, collapsed and died! while playing in Central Park.) 

[hind the camera, Ballaed began with Robert Kaylor? 
and for a while Bill Bulle. Eventually s the fragmented 
shooting schedule made it difficult wo hold a team toge 
Ballard was joined by the talemted Czech émigré Beds 
‘Batka, who shot the majority ofthe film. Batka brought an 
{inventiveness and openness to new ideas that reflected his 
experience making critically-tauded films in his homeland. 
Ballad recalls him coming up with tnusual solutions to 
technical limitations: "Beua Batka was quite capable of 
doing the fluid camera We wanted. He was from 


with young actos: they mature at 
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‘Caechoslovakia, he trained Milos Forman, he tained Jin 
Kadi, he did twenty six feature films there. Then he came 
‘over here and he couldn't get a job as a DP. They wanted 
thm to start. as a focus puller! Hie was a teacher at NYU and 
he moonlighted to do this jo, but unfortunately he had these 
union problems and it was hard to get work. We had an 
Aiflex,blimped so we could do the sound scenes, but We 
‘were doing alot of hand-held stuff as well Foe the low 
angles under the bed, we hada litle metal pipe on the floor 
1nd we rolled the eamera ack and forth and swivelled it 
around on the pipe to get that “five inches from the carpet’ 
fel, which gave us flexibility of movement without jerking 
‘We only had tracks for a few early scenes, inthe town atthe 
beginning, dhe m 

Sidney Mackenzie recalls, 


atthe teahouse ete 
‘Most of the horror 
really raunchy ones, were filmed over a weekend because 
New York at that point was mostly used for commercials, 
The commercials people would return all the rental 
‘equipment to F & B Ceco, which was the main place where 
«everybody rented from, and then the horor film people and 
the independent people like us would come in on Friday and 
rent over the weekend because it was cheaper, There were 
people shooting just unthinkable 

‘Queens over the weekends that wa 
squy who mised Chihuahuas who rented his equipment fom 
F & B Ceco's, then he would go out to this warehouse in 
‘Queens and film things about naked women being impaled 
‘om gigantic phalluses onthe wall — and then he would take 
them 

the week! It was a realy attractive crowd! He was sweet, the 


igs out in 


There was one Latino 


jown because it was a meatpacking warehouse during 


dogs were relly nice 
| asked Mackenzie bout her responsibilities as a 
producer: "Well... Peguy Feury was a narcolepi, so it 
would usually start with trying to get Pegay to wake up at 
x in the morning for an early call Calling i “producing is 
ke really, we all did everything, John was director so he 
ook most responsibility, ut Beda did lot of i, | di Tot 
oft, you know, holding the mike boom, getting cote, 
ing around for things, doing props, doing 
ean, anything. One of the things that was a big fat joke was 
that according to the union we had to have a prod 
anager. So even at that point Joe Masefield got paid, 1 
think, $500 a day. Unbelievable. All he had t do was 
screech an yell “time is money!” at people every five 
ints! At one point they made us have a Teamser boss; 
there was some ridiculousness where he had to be paid a 
thousand dollars a day to come and check on ws 
Exterior shooting incorporated some footage taken in 
© Catskill Mountains, and the North shore of Long Island, 
near Oyster Bay. David's bedroom was actully cinematog 
apher Beda Batka’s New York apartment. Sidney 
Mackenzie recalls, “The estate was actually my uncle's, We 
went to look at everybody's house who might possibly put 
with us, My unele was away for most of the shoot snd 
"never filmed on the inside.” Ballard continues, “We did 
f the shooting in 1968, about 75% of it, some in 
1969, and over the years until 1978 we'd shoot litle 
scene here, a cutaway there. The orphana 
sbot in 1968 on Roosevelt Island, where bis of The French 
‘onnection were filmed, We were experimenting with 
ally wide-angle lens, which 


ranaflex, You 6 

xy-rig one from a Nikon. For the long orphanage tracking 

ot, we used a spider dolly, where the wheels on the dolly 
ow So you can get it through a doorway,” 


uldn’t get a real fish-eye. So we had to 
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Inevitably, some scenes were cut ti 


ther from Footage 
spread over several years shooting, as Ballard explains: 
“There's the scene where Mary is in the basement hanging 
up the sheets, and it's obviously some sort of fantasy seene 
‘because there ar alo of sheets there! So she senses 
‘someone else isin the room, there's litle wind, the sheets 
Tapping. and she sees the shadow behind a sheet. She pulls 
the sheet back and there are just clothes hanging there and 
she thinks thats i. Then she's grabbed and rolled inthe 
sheets by these unseen hands, and stabbed. And that was 
done with hardly any blood back in 1968, withthe bloodier 
shots added in 1970-71 


‘As everyting he sts or bk 
Femoved of oer 


Post-Production 


sense ofthe patchwork of mater 
work closely with one ofthe film 
industry's most respected editors, Ralph Rosenblum. 
Mackenzie recalls, “We got stuck on the editing at one 


Ballard was fortunate 


you've liked the editing of," and he went through a list of 
lms and believe itor not every one of them ad been 
edited by Ralph Rosenblum! He had edited On the 
Waterfront and stot of amazing things.” Ballard adds 
“Ralph Rosenblum had edited The Pavnbroker he really 
saved the career of William Friedkin, who had made @ 
movie called The Night They Raided Minsky’ that was a 

half inthe editing room; and he edited all of 
‘Woody Allen's early films. worked as an editor for ten 
years off and on, on this film of mine, a fot of it at Ralph's 
place, where Woody would be in one room and I'd be in 
‘another room and Ralph would be going back and forth. So 
1 got to goto all the early mixes of Annie Hall, Sleeper 
just four of us ina r00n.” 


Rosenblum’s skill at sal 


ing troubled productions 
helped when Afolabi Ajayi died during production just as it 
had when Bert Lahr died during the shooting of Friedkin’s 

The Night They Raided Minsky’). Ballard was also editing 

the film at home, as he explains: “I bos 
and taught myself how to edit. My whol 
filled, 1 was living withthe fim. | was de 
11's so physical; you develop a 


Scones fom a 


an old Moviola 
sparment was 
tly obsessive 


(Chari the Chimp 
Davis eg 
‘Apple By, Os 


with some ofthe cuttin 


eppcst page. 


Davi roy asking ereony wn 
‘Davi as high peti oon 


peat page. fom op: 


ir we peter 
Deve ape bas: 

‘Aczci fom Segrars Persona 

An sae goncbye Davi ad gies him 
Scones Art Matha toes treat 
Per 

Dens aber ard rote arg, 

Ma meer tes her om He 

lay Pe ras Habbod to deat ile 


‘certain ciythm where you can really see the spices go by as, 
they're scteened. You ret a ttle theatre, bring some reels 
‘up look at it onthe big screen, bring it home, edit om that 
Title postard-size sereen on the Moviola, and then there's 
the sound editing, when you gt into multiple tacks. i's 
{ust like giant sewing machine basically! Some scenes, 
Tike the ape attack, you keep shortening and shortening 
things, there’ a tendency to do tht, and then you wind up 
with perfectly eu individual seenes, but when you put them 
with other scenes they're out of balance. So what Ralph was 
good at was looking at the whole and then coming dovwn 
from there. Ralph did al the finishing.” (Incidentally, The 
Orphan's assistant editor, Rosenblum’s protégé Susan E. 
‘Morse, went on to eit all of Woody Allen's films between 
Manhattan in 1979 aad Celebrity i 1998.) 

‘twas during this long process that Ballard came within 
an ace ofa directing job that could have put his name on the 
big-time circuit: The Exorcist. "My agent brought me in. We 
were down to like three directors, I was interested in the 
‘material but [really wanted to do something very different 
with it thought it was very wooden, ina way. I really 
didn’t think it would go very far! [lughs) I didn’t care for it 


Last Minute Changes 


11977, with the film stalled and sil unfinished, Ballard 
‘began 0 think about another project. hase on his observa- 
tions of inner-city black youth. The planned projest was 
called “Hoops”. Unexpectaly, however, this new idea 
‘provided the impetus for The Orphan's belted completion: “L 
started work on “Hoops’and I had these two people come to 


see me, Sandra Gilman and Louise Westergaar, who wound 
‘up producing on Broadway but they hadn't done any 
entertainment before, so was kind of their euinea pi 
Hoops’ was going tobe a totally opposite thing to The 
Orphan, a drama-documentary about inner-city basketball, 
‘which was unknown atthe time. Sandra and Louise wanted to 
see something else {had done so {showed them The Orphan, 
and they said, “Well, why don’t we finish this off rst” 

Ballard has mixed felings about their influence on his 
fortunes: “They were great in getting the money together, 
but they also had a kind of puritanical streak. Because they 
had childeen, they didn’t want their children seeing certain 
films. As it tamed out it was just a tax shelter deal for this 
Texas investor who eame in, So they wound up hacking 
‘part Ralph's week on the film. We filmed some extra 
‘scenes which were good, We had to shoot an alternate scene 
of the dad, so the parents die in the fight. First the boy has 
an idealistic view of his parents, but then you see them 
arguing at that same birthday party where she's dressed up 
in the wings and bird feathers. She hinges at him and he has 
toasting fork and it goes into her neck. So we did all that 
and it was just to9 bloody for them, so we staged the sun 
scene, But then they cut out the sexual scenes an the litle 
surrealistic scenes that had all these other meanings 

Gilman and Westergaard also insisted on a title change, 
‘quite breathtaking in its meaninglessness. Says Ballard, “It 
was called Betrayal when they first saw it, but they wanted 
to make it more ofa horror thing. The Friday the 130 title 
wasn't my ide at all, although we were actually ahead of 
the other production, They putin these clunky-looking 
block lettering titles I thought The Orphan was fine, and 
then they wanted to do Friday the 130h: The Orphan. They 
wanted gimmick, a hook, and they just imposed it onthe 
film, They putin these dates, captions, you know, and then 
the last date was Friday the 13th.” 

‘Balled’ final cut, as finished by Ralph Rosenblum, 
‘was 110 minutes. However, by the time the Westergaards 
the film was down to 80 minutes. "We 
‘had so much beautiful staf shat’ notin there, things that 
‘added dimensions and texture,” Ballard says, ruefully 

“Another area of contention was the score, handled by 
‘Teo Macero, Ballard recalls, “I had met him ~1 was going 
to get Joe Zawinal and Weather Repor, but they were 109 
far out for Sandra and Louise, Then it was between Leonard 
Cohen and Janis fan todo the ttle song; Sidney knew John 
Hammond the legendary record producer with Columbia, 

1d he had Leonard Cohen and Jans fan see the movie. and 
wwe ended up with Janis.” 

Janis Tan, who provides the theme song “I Need to Live 
‘Alone Again’ (recorded in 1977) was riding high atthe time 
‘thanks toa million-slling single, “At Seventeen, in 197 
anda succession of intemational bit albums: “Between the 
Lines’ (1975), “Aflertones' (1976) and "Miracle Row 
(1977). ln's frst hit single, ‘Society's Child’ (1965), told 
the story ofan interracial love aur and was consequently 
banned on some American radio stations atthe time, 
although it went on to be her first major hit. Unfortunately, 
UNoed to Live Alone Again’ adds a histrionie mavkishness 
to The Orphan, and is one ofthe least persuasive elements 
ofthe package I's a pity - you can’t help thinking that 
‘Leonard Cohen's tender, mournful baritone would have fit 
the film like a glove. Teo Macero, whose contribution to the 
rest of the seore is much better, s best known for his 
{groundbreaking collaborations with Miles Davis. He was the 
prime architect of Davis's electri sound on such albums as 


ightmare USA 


the stunning 


Bitches Brew, On the Comer a 

1 for ehich be developed a numbe 

treatments, Macero and Davis pion 

approach, recording long open-ended jams with the Miles 
and 


Get Up with 


ered a “cut-and-paste” 


Davis Band and then looping sections, edi 
assembling albums that were dense with multicracked and 
treated sounds (ieas that were heresy to jazz purists but 
helped bri ion of rock and 
avant-garde music fans) 4 

So, in its drastically compressed and pointlssly 
retitled version, Friday the 130h: The Orphan finaly 
med, atthe 1978 Miami Fil Festival. It went on to play 
in Times Square in November 1979, and drew headlines 


Miles’ music to a new 


such as “New York adopts The Orphan!” from Harien. The 
lade magazine Boxoffice listed it as their highest rating 
film for that month. However, the momentum was not 
exploited by distributors World Northal, and without a 
second film waiting inthe wings, the opportunity to 
capitalise soon died away. 


The version of The Orphan available today is missing 
sround thirty minutes from the original Ralph Rosenblum 
cut. (The UK video runs 73m 45s,) Here, John Ballard 
describes few of the scenes that were removed: 

» 
Mary showering, and fantasizes frst thatthe girl is making 
and then that she herselF is, 


‘was forced to remove a scene where Martha sees 


love with a man inthe show 


inthe shower with the maa, 


Feury has an 
108 to his eabin 


2) “There was a scene in which Pey 
erotic fantasy about Afolabi Ajayi. She 
and has orl sex, where we soe her going down his 
stomach. I didn't mind that being taken out.” 

3) “The other key scene was with the doctor before 
the boy's tongue is removed. The aunt is worried about 
his Coughing al the time, and the doctor comes and they 
have him stick out his tongue. It was a precursor of the 


tongue scene later. I's all dane with these wide-angle 


Irs, ghar, ih shih athe dark ut 
ASA dna Sine: a of wks ans 
ul Dai reaches fr ican pt 
thee lake Ne hod el eda tals a pes 


moth citli 


out of his palm and up his forearm, So he rubs them off 
and as he’s rubbing his arm, his arm comes off, He doesn’t 
know what to do and he's frantic, s 
bathroom and that’s where he stars flushing 
down the toilet 


9 he runs into the 


clothes 


5) “There was structural design tothe film, to do with 


pastel autumnal seenes at the beginning and cold winter 
Scenes atthe end, but because the film was restructured for 
its Final release, this structure is 
from winter added to the early stages, 

66) “At the very end ~ you've seen the cook killed inthe 
basement and then the aunt shot by David ~ atthe end he’s 
making the toast and the maid, Mary, reappears in the door 


ompromised, with scenes 


with her suitease beeause she’s leaving because she just 
can't stand it any more, and says, “Where's your aunt?” 
and he just looks at her like he's Se 
‘Ob, [think she went down tothe chicken coop a while 
10, which isthe line from the Saki story. So then you're 
Jeft thinking, “Well she's sil alive, so maybe he actually 
did kill te aun" So it makes you rethink the whole fi 
which of course they did in The Sixth Sense” 


1-4 ghost, and says 


Growing Pains 


Sredni Vashtar 


SredniVashtar, like many of Saki's stories, is 0 short | 
could probably reproduce it here in its entirety (especially 
as i's out of copyright). In order to look at Ballard’s 
treatment ofthe tale, here instead is a précis with quotes: 
Conrad, a ten-year-old boy, is bitely resentful of is 
‘cousin-guardian Mrs, De Ropp: 
those three-fifths of the world that are necessary and 


“In hs eyes she represented 


disagreeable and real; the other two-fifths, i perpetual 
‘antagonism tothe foregoing. were summed up in himself 
Forher par, “Mis. De Ropp would 
never: in her honestest moments, have confessed to herself 
ne might have been 


‘and his imagination 
‘that she disliked Conradin, though sh 
dimly: aware tha tesarting hum “for his good” was-a duty 
which she id not find particularly irksome 

With this conflict comes hatred, and defi 


‘Conradin hated her with a desperate sincerity which he 
was perfectly able to mask Such few pleasures as he could 
contrive for himself gained an added relish from the 
Likelihood thar they would be displeasing ta his guardian. 
Conradin’s sanctuary isa disused tol-shed at the 


of the grounds: "..Wishin its walls Conradin found a 
haven, something that took on the varying aspects of a 
playroom and a cathedral. He had peopled it witha legion 
of familiar phantoms, evoked pardy from fragments of 
history and partly from his own brain, but it also boasted 
to inmates of flesh andl blood. In one corner lived a 
ragged plumaged Houdan hen, on which the boy lavished 
‘an affection that had scarcely another outlet. Further back 
] This was the abode 

| Conradin was dreadfully 


in the gloom stood a large hutch ( 

of a lange polecat-ferret{ 

afraid ofthe lithe, sharp-fanged b 

treasured possession. Is very presence in the ool-shed was 
And one day, out of Heaven 

snows what material, he spun the beast a wonderful name 


cast but it was his mast 


«a secret and fearful joy 


‘aad fom that moment it grew imo a god and a religion. 
Mrs, De Ropp b 
escalates hostilities by g 


ins wo resent the boy's hide-away, snd 
grid of his beloved hen, 
However, fr from providing an anguished and furious 
reaction, Conradin remains silent. Mrs. De Ropp is discon 
certed: "Something perhaps in his white set face gave her a 
Down at the shed, Conradin redoubles 
his devotions, concocting a hyran in worship of his furry 
idol and making an unspecified request: "Do one thing for 
‘me, Sredhi Yasha“ When Ms, De Ropp miskes another 
Visit tothe shed, to throw out the ferret, Conradin observes 
her from his window, furiously chanting a self-writen hymn: 


‘momentary qual. 


Sredni Vashiar went forth 
His thoughts were red thoughts and his teeth were white 
His enemies called for peace, but he brought them death 
Svedni Vashtar the Becutful 


His mind consumed withthe threat of losing his "wonderful 
god", Conradin watches... and watches... in dread that The 
‘Woman will emerge victorious. He chants his hymn, over 


and over, and a last there emerges through the doorway, 


long, low, yellow-and-brown beast with eves a-blink 
atthe waning daslight, and dark we stains around the fur 
offjoss and throat,” A *sourcfaced maid” asks where the 
id Conradin calmly states, “She went down to 
As the household staff go looking 
find, Conradin calmly 
makes himself some toast a the fireplace 


the shed some time ago, 


screaming and sobbing at what the 


Sali’s story, barely 1,700 words in length hasan 
cconomy of line that guides us back to our own childhood 
recollections. The details ofthe tale are spare and archetypal 
through which our private memories sweep like visting 
sghoss. Even “well-adjusted” adults can probably remember, 


ithe ty, the sensation of being thwarted by’ parent or 


ccantroling adult: prevented from dong this, ordered to do 
that You don’t ned to have bom # psychotic grudge to 
cempathise with the bright flare of Conradin's childhood rage, 
Meanwhile, the writer's elegant, sardonic phrasing weaves 2 
‘ral for the fury 

settles the old score: wit eclipses bittemess 


id the sweet satisfaction of the endin 


A motherless child, Munro was raised by strict, socially 
hidcbound female relatives who, he believed, exhibited 
cruelty and spit in the maintenance oftheir authority. (He is 
said wo have based Mrs. De Ropp on his aunt). While some 
have accused the writer of misogyny, Munro merely reserves 
his anger for women whose parenting skills revolve purely 
around the exereise of power, Of course, fora child even a 
small thing, like the forbidding of toast n Sred Vashaar, 
can assume the status of & mountainous injustice and inspire 
incandescent moments of rage. Such flash-lood hatreds are 
thankfully “ivilised’ out ofthe majority. But when the 
injustice takes the Form of isolation oF the destruction of 


one’s private world, this leads to deeper pools of ange, and 
its he 


thatthe Saki story touches, lightly bu succinctly, on 
the way psychological disorder is constructed by childhood 
experience. 
Ballard describes his approach “It was not mean to be @ 
story of a bad seed, a killer kd, It was around the time of 
The Son of Sam’ and it was more abou what tums a 
normal he 


hy child into a killer? He is systematically 


‘betrayed by all the adults in his life. The cook walks out on 
bimm, the Affican guy walks out on him, and this well 
meaning aunt bas all these good intentions about reforming 
hh from the bad influence ofthe father, and confines him to 
his room, and the boy just retreats into this fantasy world, So 
you blur this distinction between killing and willing 
‘someone to die. Even infans canbe filled with hate and rage 
when they're abused or hut in some way. 

Saki is no the only literary influence on The Orphan 
William Faulkner and Henry James are also touchstone. 
The aur’ paranoia is very much inthe style ofthe James 
novella The Tur of the Serew, and the ehild's encounter 
with truth through eavesdropping is consciously drawn from 
Faulkner a Ballard explains: “There's a seene I stole fom a 
Faulkner book, where the boy is under the bed, andthe two 
salts come in and there's complete frontal nudity inthe 


scene, notin an erotic sense, but i's terrifying tothe child 

nd there's this 
nd 

‘(The scene is from Faullner's 


In Faulkner, boy locks himself ina closet 


sex Scene going on outside and he's ingesting toothpaste, 
that always stayed with me 

10932 novel Light ie August. A five yea old omphan boy 
called Joe Christmas 

‘orphanage on Christmas day 


so-called due to being lef tthe 
suffers 


that will warp his future relationships with women: while 
bi 


ig in a closet, eating toothpaste, he becomes an 
inadvertent eavesdropper om the orphanage’s female dietician 
having sex with another member of staff, He has no 

under 


tanding of whats really happening, but he's 

discovered when the toothpaste he's eaten makes him vomit 
reprisals, he lives with a constant 

punishment; but also confusion, because 


From thereon, fea 


the woman gave him a dollar. Joe doesn't realise thatthe 
‘woman fears exposure as much ashe Fears reprisal the 
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olla, intended to buy bis silence, merely cements in his 
‘mind the notion of women as capricious and irrational.) 
‘Soin what way does The Orphan relate to the director's 
Ballard explains, 
‘psychological level. The conversations that yo 
id really shape you. You can shake them, but sometimes it 
takes making a movie to da it! There were a Jot of arguments 
‘behind closed doors; they created an emotional well for the 
film, My mother was incapable of being around and raising 
ren, she just didn’t have a gift for that, and she was very 
neurotic and self-centred. It somewhat psychologically 
destroyed my sister, who was older than me, She was kind of 
‘a bulfer it all got acted out on her So ave always had 2 


‘own experin ts autobiographical on 


‘deep feeling for people who ar picked on, for insta 
their weight, or some deformity. In terms of horror, what's 
really horrifying to me is someone mistaking someone's 

for instance, when I 


‘outward appearance for what they are 


was sixteen I wrote a screenplay about the Elephant Man, 
| mention to Ballard that while the Aunt is portrayed as 
inst the grain oF the Saki 


destructive, Mary the maid ( 
story) i likeable and sympathetic. “The aunt isa harridan 
yes." Ballard says. 

rye done some soul-searching on that. You don’t reise 


‘Which kinda echoes my own childhood! 


until you've worked ital the way through, and then you say 
An As far asthe maid goes, think when you're fortunate 
se. My 
‘older sister was a very loving person who I was very clase 
to, 80 that an help in your future relationship, tn the im 
David speaks of er as a mother, we even had some ininu 
tation that she andthe father had a relationship nd the child 
could be the offspring: 
Sidney Mackenzie says, “John had a penchant for Saki 
because ofthe very dark turn in there that isn't quite 
resolved I'm surprised more people haven't adapted Saki’s 


the redeeming factor ean be if you have someone 


work because it's very psycholo 


i's very complex and 
true. Jobn had gone to Harvard and majored in psychology 
‘and sociology, and one of his teachers was Robert Coles 
so he'd had a lot of exposure to stuff on early childhood. 


A major component of Sakis story that remains 


unchanged in the film isthe boy's rejection of Christianity 
Atthat 

time in America, in the late 1960s, there was this odd mis of 

sdrug culture and people coming from Tibet and various pars 

‘of the East to teach in this country. There was a mélange of 

ene trips that people came back from and 

out, and a terrible longing to find something in 


in favour of his own hybrid 


igion, Mackenzie 


hallcino 


reported 
Easter meditational traditions tha, you know, nobody had 
found inthe Southern Baptists. This filtered in and out of 
discussions we had. The religious impulse in children is 
something that John has always been interested in, and it 
certainly imeresed me an awl fot too, especially when it 


to do with compensating for a severe abandon 
trauma that happens very young. The rage and violence that 
results from that sot of early’ trauma is a very complicated 
and contising combination for acl.” 

And the idealised father, so important in The Orphan’? 
‘Mackenzie's perspective asa Jungian psychologist is 
interesting problem in American culture 
from the beginning. Ifyou look at us, ushing over be 

ng, in one form or another, and the 
after another. I's very 


get away from the 


up one idealised father figure 


immature whats going on here, and very scary. And now 
theyre all toppling; corporate heads, idiot presidents, the 
fathers ofthe Church, and of course people are suffering 


tunthinkably here: the depression and despair and 


Nightmare USA 


hopelessness. It's a teribly important point of maturational 
‘growth inthe culture, but whether oF not we're going to 
‘make it over the hump or around the corner. 

For Ballard, the idealised father figure in The Orphan is 
parly @ response to the fact that his own father was ‘removed 
by age’ used to listen outside the door: my’ father was 
fifly one years older than me, and I'd listen to see if he was 
asleep or ifhe was going to dic, I was afraid he was going to 
de. My father was distant inasmuch ashe was so much older 
than me, but! loved him and worshipped him.” 


Hoops 


After The Orphan was released 6 Ballard went back to 
work on “Hoops”: “Basketball was not the phenomedon it 
is now. I had shot some sereen-tests with Earl Monroe, 
captain of the New York Nicks, and Sheila Frazier who was 
in Superfly. | had lined up The Jackson Five, | was running 
screenings trying to raise money to finish it — had Dino 
De Laurentis there, alot of people lined up. We had James 
Earl Jones's father, Robert E. Jones. Eventually I was 
flown out to Hollywood... and they wanted us to change 
the coach to a white person! Whereas it was really father- 
son story between a black kid and a black coach! So we 
refused to doit, anda year later The White Shadow came 
‘out on TV about a white coach and black inner city kids; 
from the same studio we showed our thing to.” 

Ballard took one more body-blow before retiring from, 
film: "Idi seript about extreme sports. We had all the 
finance in place. it was going to be done by Cannon Films 
tnd I was al et to direct it, and one ofthe key actors pulled 
‘out to make The Pirates of Penzance.” (TV movie, 1980), 

Race and human rights issues were nothing new to 
Ballard. In the mid-1960s, white still at Harvard, Ballard 
‘made contact with activists in the Civil Rights movement. 
‘The flashpoint was the infamous occasion in Selma, 
Alabama on 7 March, 1965, when a peaceful evil rights 
protest highlighting the region's violation of black voting 
rights was blockaded and prevented from marching on the 
State capital, Montgomery. Police auacked the protestors 
‘with appalling violence, but their tactics were captured on 
the TV news, nationwide, providing a clarion call for 
hhundreds of supporters to converge on Selma for two. 
farther marches. The third was at last given right of way. 
Ballard was one of those who headed down to the region to 
lend his suppor. He worked alongside Martin Luther King, 
and spent time in an Alabama ail for his outspoken and 
practical involvement in the protests. Sidney Mackenzie 
attests, "When he was at Harvard it was i the middle of 
{ot ofthe really dificult racial tuff in this country, so he 
went with Robert Coles, and on his own alot, to Alabama 
‘on all those marches; Montgomery and so on. He's a very 
tall redcheaded guy and he stands out in a crowd. He has 
tremendous empathy for the plight of people who are 
discriminated against in one way oF another, whether 
racially or in a family circumstance.” 

Back in New York, Ballard continued to seek ways 10 
assist black youth in the city: “I was working up in Harlem, 
at the time ~ Mayor Lindsay was trying to run a “Tus 
ticket and [and this young gist called Melba Hill” opened 
‘community centre $9 that disenfranchised black people 
there could have a voice 1 help them get what they should 
from the city, For instance, we helped Claude Brown, who 
wrote Manchild inthe Promised Land [published in 196}, 
‘ve introduced him to Tom Wolfe.” 


Growing Pains 


Ballard’s passionate concem for racial equality rose 
‘again, undimmed, in the 1980s. After the abortive attempt 
to film "Hoops’, he tumed to publishing. Ballard says, “In 
the early eighties, when I started to write books on Afro- 
‘American themes, | hired an Afro-American write, Walter 
Dean Myers, fo write the novel Hoops and it was turned 
ddown by various different publishing houses who said, 
“Black kids don't read" We finally gota publishing house 
to do it and won a best book of the year award.” (Hoops 
was published in 1981 by Delacorte Press. sequel called 
The Outside Shot, also written by Myers from a screenplay 
treatment by Ballard, was published in 1984,) 

Ballard followed with several books for ehildren and 
‘young adults, inspired by his trips to India and the African 
‘continent as a voluntary worker during the mid-cighties: 
“t've always been interested in anything which shows up 
hhow people ar. So wen you collide two cultures, what 
‘comes up in that collision is who you are, what your identity 
is. didn’t have much money but talked my way onto a 
‘elie ight in 1985 to Sudan, which was a war-tom area, 
and Ethiopia, delivering food during the famine. That 
provided the basis for my books.” The books concern & 
recurring character called ‘MacBurnie King’, a white teensge 
irl who travels through the Third World keeping a diary of 
hae experiences, She first appears in Monsoon: A Novel 10 
End HWorld Hunger, published in 1985, The saga continued in 
1993 with Brovhers and Sisters: Real Love Knows No 
‘Boundaries (which featured an introduction by Nelson 
Mandela) doubled-up with another Ballard book, The Soul 
Guide to African-American Consciousness: Reclaiming Your 
History. The books have met with wildly diverse responses 
from the trade. Kirkus Reviews called his work “a sprawling 
‘mis of fact and fiction | mostly evhortator Afracentrc 

ssays on African history and culture, going 01 to say, 
“Though obviously a labour of love, and packed with worthy 
‘information, these well-meaning but impossibly cluttered and 
disorganized volumes will be less useful than noncfction of 
‘narrower scope.” The Schoo! Library Joural offers a quite 
Afferent perspective: reviewing Brothers and Sisters: Real 
Love Knows No Boundaries, a contributing teacher deseribed 
itas, "A real hodgepodge of rh fact and fiction. There are 
ot of different typefaces used: bol, small print, large 
‘pint, and borders 111s an interesting and arresting way of 
writing and of putting a book together and shoul appeal to 
our adults creativity" 


Blaxploitation, Separatism, Humanism 


{asked Ballard, considering his interest in race issues both 
in cinema and writing, what he thought ofthe spate of 
“blaxploitation films made during the 1970s, and their 
current vogue inthe popular cinema of Quentin Tarantino: 
“Sweet Sweetback was creative; most of the others were 


aoe 
‘An Atacan ait ote fin rs 


cpposte ae 
David arures hs 

Ina roan, Aunt Marta appears as 3 ma 
_and Mara and Or. Thompson sm 
Dee 

bole swooping orev hit 
Davi onions sree 

and ‘Cari ges ini. 


307 


cys terol of Martha 


sth oa te 


Perjantai 13.p 


“ORPO. 


*THE"OPRHAN” 


really stupid. It's the same fecling I have about Tarantino, 
He has a wonderful talent with actors, but what is he 
doing? He's like a wannabe black person, It's 
understandable, now that things have shifted, but having 
lived through all ¢ sixties. Tarantino is 
ius with actors, but to what end? When he discovers 
‘the ever does, he's going to be unstoppable 
Inthe 1960s, when Ballard and Melba Hill were 
working together in New York, Ballard had his first 
‘encounter with black separatism: as a white man writing on 
‘lack culture it would not be the last: "Melba Hil was part 
of a group called “Voices of East Harem’ singing black 
history songs, from slave days through jazz. They had a 
show doing this in 1968. She took me to a theatre where 


LeRoi Jones was, and he refused to let mein the theatre: 


which basically showed me his racist thinkin. 
ling that you have to be black to 
‘erite about black people, you have to he a woman to write 
about women I don’t subseribe to that a all. Asan ats, if 
{you operate that way you could never write a character. You 
‘may never know oF understand the full depths of what 
another person goes through, but it's in the effort w do that 
that you're going o ind art. You know, we inhabit a bag of 
skin, we're looking out through two eyeholes, and you and 1 


Sonnetmes there's 


have no choice over the family we were born ito, the colour 
‘of akin we were bom int, the life we were bor into, What 
you do have some choice overs to do something with that 
Tite depending on where you're horn! To me the essence is 
socing yourself in another person. The extent to which you 
‘an do that isthe extent to which you eat be human, 


Epilogue 
Ballard and Mackenzie he honest and engaging, she 
‘insightful and humorous ~ are among the most thoughtful 
and genuine people I've encountered inthe writing ofthis 
book. They make the perfect tear fora film that explores 
the trauma, magic, fears and desies of childhood, Like 
yung David inthe film, The Orphan was nurtured carefully 
for its first fen yeas, before the well-meaning but clumsy 

inistrations ofan interloper. Unlike poor Aunt Martha, 
Sandra Gilman and Louise Westergaard made it away with 
their tives, and of course we should be glad ~ they'at least, 
showed an interest inthe film, More importantly, The 
Orphan's proud paremts, Ballad and Mackenzie, unlike thei 
‘onscreen counterpat, lived to see their ofspring reach a 
kind of maturity ~ achieving a brief spel in the New York 
limelight, withthe Variety Readlnes to prove it 


1 pabiguiies are central 10 the finale of this film, and ease 
special light on the eater seenes 


2° Future irstor of Carmy (1980) and Nobods's Perfect (198 


Best known for shooting Jans and The Conversation 


4 Macoro was deeply influenced by his fend, the composer 
Fdgard Varese, whoxe Pode clecrongue (1987) fest convinced 
tim of he possible of electronic musi lid o acoustic instr 
imentation. Macero's music for The Orphan i largely ores 
although there are significant sections utilising studio effects and 
sectonic treatments. Homer Denison, credited with addit 


‘orchestration on The Orphan, would work with Howard Shore 3 i 
regular orchestrator throughout the 1980s and 1990s, on The F 
esd Ringers and Naked Lunch 


‘child psychiatrist and professor at Harvard, autor of ore 
than fy books specialising inthe moral, politcal, and spirits) 
sensibilities af bien, 

© A.novtisaion by Sansa Mellor, from Ballas ree, 
sw publishe by Jove Publications in 1980, 


Went on to become Melba Moot, the singer. 
8 Everett Leroy Lefol Jones: poet. playwright, polemics 
Iolved wid the Beats inthe Inte 1950s/eaey 1960, he ove 

Jot ther spre to concentnt exclusively on racial subject 
1961 fe helped start the American Thener For Poets, and i 1968 
The Black Arts Repestory Theater Aer the assassination 


Matson Xin 1968, Jones felt tht racial integration was impssib 
and began espousing back nationalist dcolgy. fn 1968 he became 
‘Mati, changig his ae to Amit Baraka 


JOHN BALLARD: FILMOGRAPHY AS DIRECTOR 
1966 The Toy 


OTHER CREDITS 


1967 The Lonesome 


ir) 
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chapter 17 


Blood Relations 


The Films of Irv & Wayne Berwick 


with Wayne Berwick, and friend and film producer Ted Newsom. 


Hitch Hike to Hell 197) 


ceky, mother-loving Howard (Robert Gribbin) is a 

delivery driver for loveable old grouch Me. Baldwin 
(John Harmon). The job brings Howard into contact with a 

h hikers; mostly girl, running away 

from cruel or oppressive parents. Ignoring thet reasons for 
Jeaving, Howard begs them to return to their mothers. If 
they refuse, he develops a bad case of the nervous twitches 
and drives them off-road for sexual molestation and 
‘murder. The reason? Howard’ sister Judy hitchhiked out 
‘of town and broke momma's heart. When Howard's 
‘nutilated vietims start tuning up dead, Police Captain 
Shave (Russell Johnson from TV's Gilligan's Island) tries 
hs best to increase awareness that a killer ison the loose, 
although the self-absorbed parents of a runaway girl 
‘brought infor jaywalking provide a glimpse of what he’s 
‘up against. Howard, meanwhile, barely remembers his 
atrocities afterwards; and as for his mollycoddling mother 
(Dorothy Bennett), even when her son suffers flashbacks 
and goes into psycho melidown, she does nothing. 
Eventually after Howard murders little git! of eleven, 
‘Shaw tracks him down to Baldwin's business and arrests 
him, with the help of the killer's shocked workmates. 

Although the narrative is overstretched and the 
psychology is rudimentary this isan effective shocker 
witha gradually more oppressive awareness of the reality 
‘bchind the headlines that inspired it. Perhaps uninten- 
tionally, Berwick sets up a strong frisson between generic 

ject matter and the earnest social commentary of the 
script. Like any exploitation picture with a moral point to 
‘make, Hitch Hike to Hell isa confused and confusing 
experience. Is ita shameless piece of trashy fun, ora grim 
‘warning to teenagers and their parents, delivered at the 
height of America’s seral-biller onslaught? Schizophren- 
ically abit of both, Hitch Hike to Hell shakes the dust off 
problems that lie undisturbed in other less conflicted 
exploitation films. 

‘The commercial horror cinema ofthe 1970s 
demanded victims, preferably female. Given the excesses 
of the day, a sexual emphasis was par for the course, and 
Hitch Hike 19 Hell's no exception. So far so sleazy. Irv 
Berwick, however, cu his teth on a series of noirish 
inictodramas in the early 1960s ~ The Seventh 
Commandment, The Steet Is My Beat and Strange 


jonstant steam of 


Blood Relations 


‘Compulsion — which gained their narrative energy from 
putting characters through various moral crises. Something 
tells me that Berwick automatically sought to include a 
‘moral dimension here to0, even though the context is $0 
different. It may just have been the natural impulse of 
‘man whose sereen model was more likely Edgar Ulmer 
than Hersehell Gordon Lewis, but despite Hitch Hike's 
shallow storyline by John Buckley, Berwick takes the 
themes seriously enough to complicate our responses. AS 
the script hadgers the audience about the eed for parents 
to take better care oftheir children, the latter part of the 
film aims for a feeling of appalled grief: Hossever, as this 
‘comes hot on the heels of couple of gloating rape- 
‘murders shot for maximum exeitement, an unforgiving 
audience could easily read the film's moral er 
hypocrisy 

Part of the problem isthe lead character Robert 
Gribbin’s ‘Howard is a meek, wimpish cartoon nerd, all 
tics and twitches, an out-of-date cinematic eypher mired ia 
1 post-Peycho rut. He's an amusing ereation, but given the 
then-current reality to which the film alludes, he makes 2 
poor fit with the horror. I's not the actor's fault: ts just 
that the film is freighted with references to horrors beyond 
his dramatic range. There's the chill of contemporary 
anxieties in the seript's reference to San Francisco's 
*Zodiae Killer (never caught), L.A.'s “‘Skid-Row Slasher’ 
(Vaughn Greenwood) and “that mut down in Houston, 
(Dean Corl), Berwick’s sixties films were dark, certainly, 
but they were essentially moralist melodramas, stories 
with convoluted plots and stylized acting, taking place in @ 
parallel world of film. For all uheir grubby, unglamorous 
‘limpses of the eal world, they keep a degree of dramatic 
distance. Berwick’'s The Seventh Commandment plays 
almost like a nastier, grimier Twilight Zone episode. Hitch 
‘Hike to Hell uses the rash of brutal serial killer slayings 
that plagued California in the 1970s as meat for a plot, in 
the same way that a headline about corrupt priests dealing 
drugs, or somesuch, would generate noirish material for 
the thrillers Berwick used to make. The horrendous crimes 
of men like Ted Bundy, Vaughn Greenwood, Edmund 
Kemper or Dean Corll however, probably require a 
darker, more realistic tone, which is precisely what Hitch 
Hike ack. 

‘We seem to be getting rather heavy ~ s0 I should point 
‘out that I do enjoy this film, and besides, this book covers 


to Hell tis one from OVS, wo ao pa 
‘Bemard Gras A Name for Ev. Goose 

Fenads Terror in the Wax Meseam, 
Rober H. Ofve’s Frankenstein's Caste 
and Antonio Marghents Web ofthe Spe 


309, 


See wen teh Hike to Hel 


aspcate gaye. man nape 
ce seed Microwave Massaery 
UR video the Spring of 1963. Thr 
Forest rose as nuded such 
pocrosse casscs 26 HG. Lows Blood 
Feast Don duress Abducted, Msi Zarchvs 
Spiton Your Grave, Gage A Ronor's 
Season of he Wich, and Miao Finday's 
= 


eosces expe Soe ght 
Any seerec had rerun expres he 


films far more depraved, explicit and brutal than Hitch 
Hike to Hell, and they don't all get hauled over the coals 
W's worth taking a second, then, to understand why these 
thoughts are coalescing around trv Berwick's movie. The 
two main murder scenes are not totally explicit (we see 
breasts ut no fall nudity, and the violence ~ both vietims 
are beaten and strangled ~ is bloodless) but they achieve 
power through the frenzied performances ofthe vitims 
and the frantic, fast-paced music, which cranks up the 
illicit excitement to the max. (Elsewhere the music cues 
are lifted from the same library record David Cronenberg 
used for his second feature film Rabid.) The first onscreen 
Aulling Jacquelyn Poseley's “Sharon’) has the most 
impact, and ason why the moral themes ereate 
0 much friction: there's leering, in-your-face quality 
that cues you up for a gloating, amoral exercise in sadism, 
The second killing we see (Jane Ratliff’s ‘Gail’ also has a 
charge, despite Gnibbin’s poor aeting (he's meant to be 
‘miming rape, but he never even gets his flies undone. 
Nevertheless, when he strangles the teenager with 1 coat- 
hhanger, in the back of his grimy old van, recollections of 

ar real-life erimes (see postscript) send a chill down 
your spine, 

(Om the plus side, there's litle in the way of erass 
tmoralising when it comes tothe victims. These unfortunate 
young women hitching their way to Doomsville are shown 
sympathetically ~ at no point does the flm side with the 
Killerand his pathetic diatribes. In fact blame is often 
landed squarely onthe parents especially in the case of 
‘ane couple who refuse to collect their runaway daughter 
ater she’s picked up by the police: “Seems there are 
delinquent parents as well as delinquent children,” a cop 
observes, helpfully underlining the film's moral theme. 
‘Significantly, the killer's doting mother i shawn to have a 
distinctly un-materal streak when the subject of her own 
runaway daughter is brought up. Seeing a newspaper article 
about the rape and murder of a hitch hiker (one of her son's 
vietims), she speculates that maybe the same thing 
happened to Judy: “If i did she had i comin 

The parade of pretty young 
complicated by the introduction of a young man and a 
litle girl. ls as if halfway through his cautionary tale 
‘writer John Buckley became anxious about the 
sexploitation elements and sought to remedy things by’ 
‘making the victims less titlating. Unfortunately, Berwick 
chooses not to show these later murders onscreen, which 
‘means the chance is lost to shock audiences with less 
salacious footage of a young man and a child being 
attacked. The depiction of the (flamboyantly gay) male 


vietim (Don Lewis) is another slight miscalculation, He's 
introduced with «silly pice of music clearly meant to 
‘overdetermine the character: none ofthe female vietims 
are treated humorously, so why this one? Geeky. 
tunworldly Howard fails to pick up on the verbal hints the 
young man drops about his sexuality, so maybe the 
comical music was the director's gauche way of making 
Sure the same couldn’t be said of his audience? 

‘More suecessflly it's with child vietim Lisa (Sheryl 
Lynn) thatthe mood really darkens. Although the murder 
itself is not shown, the scene where cops take Lisa's 
‘mother to a rubbish skip to identify her daughter's body 
crashes the film right down off its exploitation high. When 
the police eaptain opens the lid of a rubbish skip to reveal 
the child's dead body, the film at last confronts the 
darkness inherent in its subject matter. Full marks to Mary 
Ellen Christe, who plays the distressed mother: her cries 
shied our nerves as she freaks ut, fights with the police, 
and tries awkwardly to reach her dead daughter. 

Viewers can probably have more fim than | seem to be 
having here by simply ignoring the moral angle, instead 
watching Hitch Hike to Hell asa slightly cheesy, slightly 
nity horror‘exploitation flick. That's just what I did on 
first viewing, and 2 fine time I had t00. Thinking about i, 
seem to have been affected by just a handful of scenes, and 
couple of almost casual details: perhaps al I'm rally 
‘saying is thatthe film doesn't go far enough in evoking the 
chill behind the tabloid headiines that inspired i 


POSTSCRIPT: Certain details ofthe film are uncannily 
‘echoed in the vile sex crimes of Lawrence Bittaker and 
Roy Norris ~ committed two years after the film was made, 
inthe summer and autumn of 1979, barely twenty miles 
south of the film's Malibu and Topanga locations. Bittaker 
met Norris, a convicted rapist, in ail 1978 when he was 
Serving time for assault. The two bonded, and hatched a 
plot to kidnap, rape and murder teenage girls, tape~ 
recording the events for their Iter amusement. Paroled in 
November 1978, Bitaker bought a silver van he nicknamed 
“Murder Mack" and when buddy Norris was released on 15 
Jane, 1979, the pair were soon driving round the streets of 
Hermosa and Redondo Beach, Los Angeles. Their first 
‘known victim, sixteen-year-old Lucinda Schaefer, was 
abducted on 24 June, 1979, to be followed by at least four 
‘mote giels between the ages of thirteen and eighteen. 
Several of the vietms were hitch hikers. Sixtoen-year-old 
Shirley’ Ledford, the fifth known victim, was abducted on 
31 October and found the next morning in a residential 
istrict. After mutilating her breasts with pliers and beating 
her repeatedly with a hammer, Binaker strangled her to 
death inthe back of his van ~ with a coat hanger. On 20 

ovember, Bitaker and Norris were arrested on charges 
stemming from the testimony of a woman who had escaped 
after being abducted in Bittaker’s van, While in custody 
Noms cracked and admitted to the murders. He stated that 
he and Bittaker approached girls at random, offered rides, 
then drove them to remote mountain road where they 
were tortured, raped and murdered. Tape recordings ofthe 
victims’ final moments proved so horrific when played in 
‘court that jurors fled the courtroom to be sick. Norris 
pleaded guilty on five counts of murder, tured State's 
evidence against Bittaker, and received a sentence of forty 
five years to life, Bittaker denied everything but was 
declared guilty and sentenced to death in 1989. At the time 
of writing he remains alive on Death Row. 
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Microwave Massacre (1978) 


Massacre, I's a word that rea 
Moviemakers certainly thought so, because hot on the 
hooves of The Texas Chain Saw Massacre came Northville 


Cometery Massacre, Mardi Gras Massacre, Massacre 


Mansion, and Massacre at Central High. Films without the 
Word in their tiles were quickly ‘massacred up’ for re 
case: Frederick Friedel’s Ae became California Axe 


Massacre, for instance. The word seethes with connotations 
of indiscriminate violence: post-Manson, in the serial 
killing seventies, it promised a nerve-shredding, gu 
churning movie experience, But to hell wth the serious 
‘overtones; it was only a matter of time before some 
enterprising joker seized upon this over-worked horror 
buzaword for comedie purposes. Enter, Wayne Berwick 
‘Wayne had a Massacre for us, alright; heated up and ready 
to go... a Microwave Massacre! 

surely 
ht 


Microwave Massacre? Ha-ha, you're thinking 
‘8 one-trick-pony, a total waste of time? Well, some m 


say so... *Overplayed for cheap laughs (..,] the film ends 
up being neither horrific nor funny.” ~ The duran Film 
Encyclopedia: Horror) For me, though, it has a curious 


charm. Microwave Massacre is 100 


e's Citizen Kane 
‘who would be dumb enough to demand such a thing? ~ but 
I've watched it more times than Kane, which must count 
for something! 

When I fist saw Microwave Massacre on the video 
shelves in 1983, I'd only just begun to explore what was 
‘out there. Comedy in horror was anathema to me; 1 wanted 
my horror films nasty, brutal and sick. | wanted Last House 
an the Left oF Spit on Your Grave. Microwave Massacn 

wel, silly. And itis. Very silly. There's no point 
hiding the fact; Microwave Massacre i just a daft as i 


sounded. 


sounds, 
‘But ifyou can roll with tha, you're tau 
Donald (lackie Vernon), a depressed blue-collar sob, is 


ghing, 


stuck in a hellish marriage to his shrewish wife May 

(Claire Ginsberg), whose obsession with “cordon-blue 

‘cookery is driving him to the edge of madness: a situation 

made worse by his spouse's m 

vwalking contraceptive 

verbal humiliation ~ why, i's inevitable: after a drunken 
ment, Donald beats May to death with a 

‘continental pepper grinder. Next morning, he discovers that 


ean tongue, “You rea 


she snaps. Bad food, no se, 


in the previous nights drunken frenzy, things had gone 
vows: drunk to the moon, 
and taking advantage of his wife's extra 


even further beyond the marr 


kitchen accessories, he'd stuck her inthe microwave 
“Motfied, he hides the body by cutting it up and shoving 
the parts in the frcezr, but ater a while he forgets which 
foil-wrapped parcels are which, Soon, he’s sharing the meat 
with his work buddies, who develop a taste for Donald's 
Junch-time treats. And when he runs out of May, Donald 
stocks up on more prime cus, from a suesession of 


lamorous prostitutes 
Guilty pleasure ime: 1 don’t know quite how this one 

has worked its way into my life but I've watched it atleast 

six times, and I'l probably watch it six more, I's hike & 


envisaged by a moonlighting 
Saturday’ Nigh Live scriptwriter aiming to blitz the video 
nasty market, with all the rough edges that description 


suggests, The humour is a mixture of bitter one-line 


collar coarseness and classic hen-pecked husband 


routines. The latter were old-fashioned even in 1978, based 


Spoof Horror from the U.S.A. 


ICRO 


MAJOR 
ELECTRIC 


They came for dinner... 


erg Low Ana Webber, 
‘Loren Schein Al Troup, Joba Harman & Mayor Electric 

Produced by Thomas Singer & Craig Mackler Directed by Wayne Berwick 
73 MINUTES APPROX 


ound the sort of “Take my’ wife. Lm 


an or Bob Hope, 
oviding the voice of Frosty the 


Jackie Vernon, 
Snowman inthe US, mooches like a whipped cur though 

i the film a cartoon dimension that is picked 
tu and amplified by the glaring 


whieh resembles some seventies hellhole rippe 


period catalogue 
Donald's difficulties with his food-obsesved wife are 
At one point 
with a whole crab stuck in 
Im buff references though. Gag 


lifted wholesale from Hitchcock's Frenzy 


we see him at work, wrestlin 
ak 
such asthe “gl 


ory-hole" in the building-site hoarding, 


. to find they were it! 


= 
Pons aces Veron) tartans aout 
mens wl Merowave Massacre 


roi vio box a fe tho 
Seas ease oe Hn 


‘rough which a passing chick inserts her breasts, 
‘establish the, shall we say, less cine-iterate aspect ofthe 


film's humour. I's alive action version of the stuff that 
‘ums up in the funnies section of men's magazines, like it 
or lump 


‘There's a selfoathing, self-ptying quality to Donald 
He thinks life is good for everyone except him, expressing 
the disgruntlement of working guys stuck in arduous, 
badly-paid jobs ~ men with nagging wives, litle money 
and no sex. He's a classic Joe Schmoe who views life as an 
endless drudge. “When I get realy bored I ike to drive 
‘around and see how many squashed dogs I eum count on 
the freeways," he says. Even a visit tothe pub doesn’t help. 

Yow know what it was today?" he asks an even more 
depressed bartender: "Tuesday; " comes the reply. to which 
Donald adds, “Just keeps gettin'worse and worse." The 
‘barman is no Ted Danson either: hs favourite way of 
‘cutting short unsanted intimacies from customers isto 
describe his personal health problems: “Haemorrholds. 
Thats why’ 1 had to take this job standing up. Didn’ Lever 
tell you about my haemorrhoids? They get really bad when 
118 uid, you know 


‘Of course, there are flaws: yes, even here. Wayne 
Berwick told me that the tet audience for Microwave 
Massacre was the stoner erowd, and i's quite likely this 
was the best bet, although Vernon is shade too anachro- 
nistic forthe plan to work. The veteran comedian seems a 
‘touch under-rehearsed too, stumbling through lines here 
and there ina way that makes you wonder if his mind ison 
the job, or just the “refreshment” he's promised himself at 
the end of i And if Donald simply bought his own lunch 
rather than eating whatever his wife puts in his lunchbox, 
there would be no story. Furthermore, it's never made 
plausible how Donald develops a taste for human flesh 
‘One day we see him grab something from the fidge at 
random and start gnawing ati, until the camera pulls back 
to reveal that it's May's hand. Donald sees what he's 
‘eating, pauses a beat, then continues chewing the stump. 
W's gag, of cours, but are we to accept that he's happy’ to 
‘et such an unappetizing eu? It seems a bit much to base 
the central plot development on a sight-zag! Soon he's 
tempting bis workmates into cannibalism with choicer cuts, 
but his transition from hungry slob to cannibal gourmand is 
unconvincing, Then there's the microwave itself. Firstly 
it’s gigantic, like something from the hotel kitehens in The 
Shining, 0 God knows how they could afford it on 
Donald's wages. And May's obsession with fancy cuisine 
‘seems utterly ut odds: who on earth makes lavish 
‘connoisseur dishes using @ microwave? It's a contraption 


noted for convenience not finesse. But the biggest flaw is 
‘thatthe film never really gets to grips with Donald's 
change of character. When he starts murdering prostitutes, 
it's a bit of a wrench, credibility-wise Killing his wife was 
4 crime passionne!; killing whores is simply murder. The 
fact thatthe sript continues to paint Donald as a hapless 
Scimuck doesn’t realy gel with his new role of cold 
blooded killer 

Quite a ist of complains. So what i it that makes film 
so enjoyable? I must admit it's difficult vo explain, Perhaps 
it's the incongruity ofa cannibal murder story framed by 
‘comedy routine from a bygone era, Viewers in the UK. 
should try to imagine a British version ofthe film, starring 
Les Dawson as the cannibal, and Mollie Sugden as his 
Wife. The relentlessly lowbrow humour also has its appeal, 
‘even though most ofthe actual jokes have mouldy grey 
whiskers and a glow-in-the-dark quality. The setting ~ a 
suburban purgatory Mike Leigh might have dreamed up if 
he came from Los Angeles ~ i another feature, but the 
‘charm is somewhere in-between these not entirely plausible 
explanations. Maybe it’s just that Donald's sympathetic 
loser persona strikes sparks against the increasingly cynical 
and cold-blooded action, In terms of visual style, there are 
some arresting shots of naked women Iying on a black 
‘able ina black room, being sliced with akiteien knife as 
blatantly phoney stage blood emerges. And Robert Burns's 
prosthetics are impressive, including some convincing 
severed hands (perhaps “held over" for Alfredo Zacharis's 
‘Demonoid, on which Bums worked later. It really is hard 
to sum up, but I don’t want to make too much of a meal of 
the conundrum. Some of you can probably already scent 
the aroma of simmering movie-trash (not o be confused 
with badly burnt art although a mixture of both would be 
{junk movie heaven). Iso, my picky-eater caveats will 
‘seem like just the simperings of a quiche-loving artsnob. 

‘A final word of waming: if you're finding my food 
jokes touch indigestible, you'll wet the rans from 
Microwave Massacre. If you give ita try, though, you may 
Find the film a diverting, penially bizare curio ~even if t 
4s as mueh of an acquired taste as a erab ina bap, 


IPA CREEPY COMEDY ABOUT CADAVERS AND CANWTERLASA” Tp 
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‘The Careers of 


Irv Berwick & 
Wayne Berwick 


hen you think of father-son film directing dynasties 
inthe movie industry, who comes to mind? Melvin 
sand Mario Van Peebles? Carl and Rob Reinet? How about 
father-daughter combos like David and Jennifer Lynch, or 
Dario and Asia Angento? Well, horror fans ean add another 
pair to this rll-al: Irv and Wayne Berwick. While there 
are few similarities berween the work of father and son, 
part from the low budgets with which they had to work, 
it's somehow very pleasing to know that while Berwick J. 
‘was prepping a comedy-gore number called Microwave 
Massacre, Berwick Sr. was shooting a sadistic psycho- 
movie, Hitch Hike to Hell. To quote Jim Siedow’s Cook in 
The Texas Chain Saw Massacre: “This family always 
been in meat!” 


Early Days 


Irvin ‘rv’ Berwick was bor in 1915 and raised in The 
Bronx, New York, one of a family of Romanian Jews 
originally called Bercovieei. A child prodigy, he was 
playing concert piano before the age of ten. Although he 
never abandoned the instrument, he decided to seek a film 
career instead, hopping on a Greyhound bus to California 
When he was just seventeen. He first obtained work as an 
acting extra, and appeared as a billboard model tor White 
‘Ow! cigars. His son Wayne recalls, “He talked about a guy 
called Max Amow,! he used to say that’s the guy who got 
him started, brought him to Universal. He lived in 
Hollywood with four or five friends, who stayed friends 
‘throughout his tte.” One of these friends was John 
Harmoo, a character actor who would go’on to appear in 
‘well over two hundred film eredits during a fifty-year 
csareet. Harmon became a talismanic presence in many of 
Berwick’ films, including The Monster of Piedras 
Blancas, The Seventh Commanaiment, The Steet Is My 
Beat, Hitch Hike 10 Hell, Lawn Party, and Malibu High. 
After military service in World War Il, Berwick 
‘returned to Hollywood und was hired by Columbia Pictures 
as atrainee director and dialogue coach. The extent of his 
‘work at that time is dificult to verify completely, as much 
fof it went uncredited, Some of the jobs he accepted were 
for smaller production companies away from the Columbia 
Jot, including the 1947 Groucho Marx ‘solo’ vehicle 
Copacabana, with Carmen Miranda, In addition 1 the 
‘verified titles listed in his filmography. writer and 
documentary filmmaker Ted Newsom, a long-time family 
fiend tothe Berwicks, recalls that Irv spoke of having. 
‘worked with William Castle, who was at Columbia Pictures 
adapting mystery series’ such as The Whistler and Crime 
Doctor from radio to te big sereen, Castle moved to 
Universal in 1949 and Berwick followed, settling in as 
dialogue director for a string of westerns and crime 
‘melodramas, starting with Alfred E. Green's Sierra (1950) 
‘and continuing throughout the fifties, for directors like Kurt 
Neumann, Hugo Fregonese, Budd Boettcher and George 
Sherman. (Newsom recalls that in 1952 Berwick worked 
‘on Sherman's Errol Flynn picture Againyt All Flag: “[lev] 
told me he had to spend time as the Flynn-wrangler. He 


Blood Relations 


was pissed off at the end of shooting because Flynn gave 
him a gift, a hotde of expensive liquor, Irv was angry 
because he didn't drink. Jesus, if he stil had that botle he 
‘could probably sell it for $1,000 on eBay. “Booze from 
Errol Fiynnt"”) One of his most regular employers was 
‘one-man B-movie factory Lew Landers, with whom he first 
‘worked on The Power ofthe Whistler in 1945, Landers 
close friend ofthe Berwick family — he was 
own to young Wayne and his sister as “Uncle Lew" and 
he often put work Berwick’s way, including a useful 
regular job as dialogue director on the CBS “friendly 

TV series Topper, which ran from 1983 10 


The Monster of Piedras Blancas Got te 


In the early 1980s Berwick moved to Universal- 
International, working with the great Jack Amold as 
dialogue director on his erime melodrama The Glass Web 
(1953) starring Edward G, Robinson, and the westem Red 
Sundown (1986). When Universal-Intemationa laid-off 
‘any of its employees inthe late fifties following a merger 
with MCA, Berwick formed his own production company 
called VanWick Productions (later rvMar) with Jack 
Kevan, a gifted make-up designer and one of those respon= 
sible forthe Gil-Man in Jack Amold’s Creature from the 
Black Lagoon, With Kevan eager to develop his own 
talents, the choice of genre was a no-brainer: thei first 
Picture, The Monster of Piedras Blancas (1988) was a 
(Creature from the Black Lagoon ‘arian shot entirely 00 
location at Point Conception (which provided the 
lighthouse scenes) and Cayoucos, California. Piedras 
Blancas ('White Rocks') itself, a real town on the 

fornia coast north of San Simeon, was rejected as 
insuiciently photogenic. 

‘Although the film was an independent production, 
Universal supplied equipment and crew members from 
their recently laid-off staff n an act that neatly (i uninten- 
tionally) suramarises the ineestuous nature of genre 
pictures, Kevan made the monster suit from bits and pieces 
‘of the Universal monsters he'd worked on: the hands were 
borrowed from The Mole People (Kevan had designed their 
es), and the feet were from the Famous Metalunan 
‘monster in This Island Earth. Kevan simply built # new 
head, and bingo! The Piedras Blancas monster was bor, 

The Monster of Piedras Blancas isa film very much of 
its time, and fora certain audience it will evoke happy 
‘memories of a einema that is no more: where men in 
bizarre rubber monster suits stalk the denizens of small 


town communities, homing inexorably on the pretiest 
‘young female and her Brylcreemed, T-shirt clad boyfriend. 
For those brought up on late strains of horror cinema, such 
‘movies can seem slow-moving tothe point of boredom, but 
Piedras Blancas bas afew brief shots that sufficed to make 
‘tan alarming experience for the teenagers of its day: When 
the monster eventually goes on the rampage, it bursts into a 
oom fall of shocked citizens brandishing the severed head 
‘of a recent victim in is saly claw, There's even a hint of 
blood around the neck. For 1958, this was strong meat 
blood was a rare sight indeed in the horror films ofthe 
time. A later shot of the severed head, discarded on the 
‘beach, is given an extra frissom by the added detail ofa live 
crab erawling over it: it's grotesque image, not unlike a 
similar scene in Mario Bava's Twitch of he Death Nerve 
(1971). in whieh a squid slides over the face ofa corpse 
fished from the wate. These details asde, though, i's a 
film whose appeal is very firmly rooted in its time. For 
‘moder audiences, the storyline of Piedras Blancas 
(vitten by H. Haile Chace) is unremarkable. and more 
than half an hour passes before we actually see the 
‘monster. Pethaps the young Don Dohler was watching 
resolving to make films just like it: but with monsters that 
pounce every ten minutes! 

Ted Newsom, who First met Berwick while attending a 
class Berwick taught at UCLA in the late 1970s, 
remembers that, “Irv was rather diffident about Piedras 
Blancas, even embarrassed when | asked him about i 
Several yeas later, long afler such a thing was necessary, 
the remained concemed that I shouldn't bring the film up 
‘when talking to Jack Amold ~ Amold and Berwick were 
Jong time friends — because he thought Amold would get 
‘upset that Piedras was a lift from Creature from the Black 
Lagoon. Lasked Arnold if there was some sort of il-feeting 
and he just laughed and said no, of course not. The 
‘common denominator was, of course, Jack Kevan, who 
‘was Irv’s friend and partner in VanWick Productions. 
Kevan had grown extremely disiusioned withthe studio 
system and (rightly) fet he never got proper credit for the 
‘monster creations at Universal, Taking the hows was the 
job of Bud Westmore, who apparently would come in when 
the work was done, pose with ‘the too” (a litle peneil- 
shaped sculpting stick) and voila! Another masterpiece 
from the great House of Westmore! Kevan said to hell with 
it and became « producer. Ths lasted with Irv until about 

“62 oF '63, when Kevan, atthe suggestion of his wife, got 
‘out of the movie business entirely. He started a cosmetics 
‘company and apparently did well financially. However, he 
would never, ever diseuss his movie make-up career with 
‘anyone. After Kevan went on t other things, Irv formed 
IrvMar Productions, a contraction of his name and his wife 
Mary’ 

Making The Monster of Piedras Blancas a8 an 
independent, Berwick developed a thriftiness that would 
stand him in good stead for his later work. Newsom 
continues: “Irv was always leery of what he thought was 
big production expense, ike special effects, He often said 
the Piedras Blancas suit cost $30,000... which would've 
been true had it been done from seratch at Universal, and 
‘was probably the approximate price tag Kevan put on it 
However, Kevan was able o pull new moulds from the 
vatious other elements at Universal, which saved time. 
Latex itself didnt cost that much, and since Kevan was co- 
producer, he didn’t char for his time. It probably cost 
bout $4,000 max, maybe as lite as $1,000 in actual 


expense, It ater shows up in colour in an episode of 
Flipper, by the way: Ricou Browning [who played the 
original Black Lagoon Gill-Man} was the c0-producer of 
the show, and Browning and Kevan were old pals. So Irv 
avoided projec that needed anything elaborate or special. 
He had this one crappy script around the office for years, 
written by Haile (pronounced “Hallie") Chace. and had 
Iatex burn make-up in the office for at least five years... 
{guess he thought it would be so expensive to re-do this 
prosthetic appliance; he should keep itaround in case he 
ever did Chace’s bum-victim movie. So that's why he 
didn’t do any more horror movies (except psycho-stuf ike 
Hitch Hike 10 Hell. He occasionally retumed to assistant 
directing and second unit stuf, He worked on Larry 
Buchanan's The Loch Ness Horvor for instance. 
Uncredited, I think, He shot the action stuf? He also 
‘worked on Spartacus although he dismissed it and infact 
‘wanted it kept quit, saying, "Nobody's supposed to know 
Kubrick had help om that™. 


[erwick’s Noir Trio 


As the sixties got under way, Berwiek’s output continue, 
but in a darker vein, I's a major leap, stylistically, from the 
lightweight The Monster of Piedras Blancas to the lurid, 
noirish thrillers Berwick made in the 1960s, beginning with 
The Seventh Commandment, a complex guilt-and-cruclty 
tale which he directed and co-wrote (with Jack Kevan) in 
1960. Described by one admirer, director Frank 
Heenenlotter, as “an improbable mix of noirish sex, spirit 
ality and obsession”, it oncems Ted Mathews (Jonathan 
Kidd), a young man who suffers amnesia afer staggering 
‘away from a car accident involving him and his girlfriend 
Terry (Lyn Statten) He's taken in by a travelling preacher 
(Frank Arvidson), and several yeas later returns to his 
hometown as the Rev, Tad Mongan, a genuine healer with 
supernatural posters, still unaware of his previous lite 
Meanwhile Tery, who was injured in the accident and is 
now bitter ex-convict living ina sleazy apartment with 
Pete John Harmon), her crooked boyfriend, decides to take 
hier revenge on the now-respectable preacher by 
blackmailing him, Ted ends tp marrying her while drunk 
‘out of his mind, wrongly convinced by this mean-spi 
‘vixen that he eaused the erash that started the whole sordid 
tale. As things spiral downwards for the luckless 

Reverend! the story's cocktail of guilt and revenge leads 
inexorably to murder. 

The Seventh Commandment was shot in Dallas, Texas, 
and Featured soon-to-be horror specialist SF. Brown 
‘sound mie. I's a great advertisement for Berwick’s newly 
‘matured style: it has some great sniping dialogue (When 
the hero mentions his educational achievements, Terry 
sneers, “B.A.? What’ that? Bad apple?) and an intriguing 
take on religious hypocrisy. When the Reverend’ past 
‘catches up with him - or Terry's manufactured version of 
itatJeast— Ted/Tad is tempted to do the decent thing and 
ive himself up to the police. However, with business in 
the miracle trade booming. and donations skyrocketing, his 
business partner (and fellow Christian) argues thus: “No, 
son will not give yourself up. That would ease your 
suffering. That could make everything alright in your eves. 
But what about His eves? What right does a stiner have 10 
‘question His wisdom? If were not the Lard’s will, you 
‘would never have started this work. No, you will not give 
yourself up to any authorities, There® only one authority 
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{for you.” W's the sor of se 
masquerading as piety you e 
(convicted on twenty four counts of fraud and 
(photographed with a 
Louisiana hooker outside a Travel Inn) having with 

ne, commit adultery, or steal 


imagine Jim Bakker 


embezzlement) or Jimimy Sw 


themselves as they snort coo 

from the collection box. 
Berwick made many friends in the Dallas region, 

including trash film maestro Larry B 

there to shoot several times over the next twenty years, He 


followed The Seventh Commandment with two similarly 
dark and twisted norish melodr 
‘eannot be further explored here, as both Strange 
Compulsion and The Sirect Is My Beat are unavailable on 
either DVD or video. Strange Compulsion is particularly 


3s. Unfortunately, they 


hard to research: few erties seem to have caught this 


eased in 


Berwick effort, shot in Texas in 1964 and re 


December that yea. At least the American Film Institute 
Catalog preserves a brief synopsis, revealing that the story 
concerns a young medical student acted with 
compulsive voyeurism, who turns to psychoanalysis; 


\whercupon the origin and nature of his obsession is 
revealed, The Sire Is My Beat (1966) isa variant on The 
Naked Kiss, and reputedly has some genuine subtleties: 
to Ted Newsom, it was Berwick's favourite of 
his ovn films. It was written by Jack Kevan and Harold 
Livingston (the later a regular scriptwriter for Mission 


accord 


Impossible wiv later wrote the sereenplay forthe first Star 


Trek film) and tells the tale of seventeen-yearold Della 


Martinson (Shary Marshall), who marries an older man, 
Phil Demarest (Todd Lasswell) to escape from the misery 
of lite with her shifless father ohn Harmon) and 
domineering mother (Annabelle Weenick aka Anne 
MacAdams, leading player ofthe SF. Browarigg 
repertory). But her happiness is short-lived: she discovers 


Blood Relat 


ions 


that Phil isa professional procure for out-of-town 
businessmen, In order to contro! her life, he entraps Della 

it 1g —the court case and 
subsequent scandal make it impossible for Della to get 

gular work and she gives into Phils suggestions 

becoming a high-priced call-ginl, When Della catches Phil 
in bed with another woman she informs on hin to the 
police and goes it alone, Soon she's onthe slippery slope to 


& hotel-toom prosttuto 


ruin, gaining 8 drink problem, living in cheap hotel rooms 

Just another cheap streetwalker, One night she gets 
involved in a fight witha drunk and falls into the path of 
an oncoming cat. She's admitted to hospital, only to be 
‘confronted by he parents, 


Ready for Anythi 


Ie was in Texas that Berwick shot the frst of his 
exploitation films, Ready for Anything! (1968), which has 
never previously been included as part of the Berwick 
«canon. (The film is credited simply to “Darcia’) W: 
Berwick informs me that his father began 
with Ready for Anything! and essayed perhaps as many as 
ten more in the following t though some may 
have been unreleased. The Texan provenance is indicated by 
the presence of one ofthe Buchanan clan, RL. Buchanan, 
cinematographer (he was the assistant camera 
Larry Buchanan pictues from 1967: Creature of 
Destruetion and In the Year 2889) and Ludwig Mone 
assistant cameraman (Moner, another fixture of the Dallas 
film scene, worked on Dracula (The Dirty Old Man) and 
ularly teamed up with Ron Scot, a direetor of nudies 
ho appeared in several Larry Buchanan fils). Wayne 
doesn't remember the name *Darcia, which initially had me 
‘worried that there could be two films ofthe samme ttle 
kicking around in “68, but nevertheless ~ judging by the 
Dallas connections ~ this is apparently a genuine trv 
Berwick film, Wayne Berwick explains, "He was making 
"X-rated pictures around 1970 — including Ready for 
Anything! and Sexual Hangup (IrvMa Productions), He felt 
uncomfortable with me working on Ready for Anything! 1 
nk. We talked about it one ime and I said, “If you're not 
tuncomfortable with it then I'm certainly no.’ It was just a 
job. L worked on Sexual Hangup and some others that never 
{got released and I don't even remember the titles. He 
probably made about fiftcen altogether. He always used the 
same DP for every sin 


ing “‘nudies 


© movie and that was Bill de Diego, 
1 real fast cameraman who I think my dad met when he wa 
looking for people to do his frst girlie picture, Dad used a 
pseudonym on Serwal Hamgup, but it was my name! It was 
‘produced’ and “directed” by me. Actually the work I did 
was the sound, the music and the editing ~ edited quite a 
few of my dad's girlie pictures. When I got back from 


Europe in "72, my dad and my mom putt 


wgether this 


25 TP Commander rae 


‘The Seventh Commandment = 
be he utge es hope we can me 


whieh cammransrar! ne 


THE SCREEN SPLITS 


WIDE, OPEN 


‘company called New Directions and they were going to 
make educational films, about things lke drug abuse, stuff 
like that I would do the sound and edit all of those. Sexual 
Hangup actually gota release, i played in a huge theatre in 
Hollywood, as a big opening, a big deal. It was softcore. 
There was never any 


on, twas all sicuulation. Nove 


| don't know ifhe went further in the couple of films he did 


without me I remember there was atime when he said to 


‘me look, | gotta goa litte more hardcore here ‘cos I'm 9 


‘making any money 
Both Read’ for Amsthing! and Sexual Hangup ate 
fiendishly obseure tiles, and litle else is known about 
them, Ready for Anything! apparently stars Larry Tanner, 
who appeared in Larry Buchanan's Mars Needs omen and 
The Eve Creatures, ba it remains seemingly impossible to 
‘obiain on video or DVD, Sesual Hangup is even more 
‘obstinate: 've been unable o find another reference to it 
anywhere, Somewhere, in the garages and film-laboratary 
vaults and storage vestibules of America, there’ an enti 
shadow industry of lost and forgotten films, and sadly it 
‘seems that Irv Berwick's sexploitaion films reside there. 


Hitch Hike to Infamy 


Horror fans on both sides ofthe Atlantic know the name 
jovie Hitch 
a lurid slice of seventies sleaze that enjoyed 


Irv Berwick chiefly through his psycho-iller 
Hike 1 He 
wide distribution on video. At the time it was made, 


alls: “Irv 
he UCLA 
Extension, which is how I met him, He'd cadge cigarettes 
from me on break... his wife Mary dida’t approve of him 

0 he had to do it when he was away. The class 
d *Low-Budget Film Production." Probably 1977 
78. Pd talk to him about William Castle during a break, 
and he remembered him fondly (he'd worked with Castle at 
Columbia prior to the big horror-gimmick breakthrough), 
uring the time he was teaching, she Hillside Strangler 
case was ongoing in L.A. ley was either producing or 


Berwick had begun teaching, as Ted Newsom 


taught non-credit adult education classes fo 
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host directing sor The Hillside Strangler 
Meets the Whateverthehell,’ which I think isereited 10 
Ray Dennis Steckler, who's pretty incompetent." At the 
same time, during the same eight or ten week period, and 
While he was sil teaching, Irv made Hitch Hike to Hell” 
Hitch Hike to Hella classic piece of exploitation 

ri, tipping its topically tasteless story sereaming from 
the newspaper headlines. ln some ways qui 

fashioned film, witha twitchy, needy killer more: 
the 19608 than the darker 1970s, Hitch Hike to He 
nonetheless bears the hallmarks of the more brutal cinema 
ofits day. Although the rape scenes are not sestally 
explicit there's a pulse-racing thrll-seeking vibe tothe 
editing, and in particular the music, sending the bad-taste 
‘meter way into the red — although inthe film's defence, i 
‘doesn't commit the cardinal sin of suggesting that the 
victims either asked for or eame 1 enjoy their violation, 
‘This is still not enough to prevent the film from being 

decried as sexually exploitative: indeed, as Ted Newsom. 
remembers, it was just this charge that was levelled at it by 
Berwick’s female students when, perhaps unwisely he 
screened the film for his UCLA class! 

But given the moralist thread running through Hirch 
Hike to Hell to do withthe evils of bad parenting and the 
plight of teenage runaways, can the film can be defended 
‘on some levels? Newsom is dismissive of the script's moral 
‘equivocation, and cites Berwick: “Irv, in elass, used the old 
phrase "to take the eurse off.” This meant, when doing & 
sleazeball picture, you toss some redeeming bullshit in 
thereto pacify the blue nose 

Wayne Berwick agrees: “I don't really know how deep 
his morality went, in terms of his work or anything like that 
He projected an attitude of Hey, it's exploitable, let's doit 
don’t remember dad's attitude toward the industry being 
anything but practical. Making films was what he did, and a 
fig was a gig, He viewed his own work as nothing more 
than what it was supposed to be, Master shot — over 
shoulder ~ close-up ~and out, On budget and exploitable. 
Although he was very pragmatic about the business, he was 
very much into being “par of the industry" and the glamour 
‘hat went with it really don’t remember much about the 
period of his life during Hitch Hike to Hell other that he 
‘Was just plugin" away tying to rse money to make films 
The film came about the save way they all did, private 

nvestors. John Buckley was a writer buddy of my dads 
whom my dad liked to work with because he was fas. 
Thats all he ever said about him, he’s fst. {enjoyed 
‘working asa soundman on my dad’ films more than 
anyone's, Bing, bang, next set-up. Hitch Hike was no 
exception. A skeleton crew of film students who worked for 
cexpetience, a professional DP, me on sound anda friend | 
‘would hire as a boom operate, and of course always Sohn 
Harmon, my godfather and my dad's best fiend. Since my 
ddd knew he wasn’t making Academy Award films, be 
never treated any shoot like it was life or death, 

Hitch Hike fo Hell was snapped up for distribution by 
Box Office International's Harry Novak. Wayne recall, 
“Irv had been friends with Harry Novak for awhile 
‘through the “grlic" pictures. He always had a good 
relationship with him and I alsvays liked him too. It gave 
my dad the chance to play the gangster roe, because Harry 
was mixed up with some tough guys. My dad eame from 
‘The Bronx and every now and then he'd like to get back 
igo tha tough-guy thing. He was alright with these kinds 
‘of people, he grew up with them.” 
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Bad Girls 


Berwick tumed back to melodrama for Malibu High 
(1978), an entertaining if rough-edged film that saw him 
hook up with a young tyro producer called Lawrence D. 
Foldes (best known to horror fans asthe dtcetor of Don? 
Go Near the Park). Foldes itked rather a lot of people at 
the time, as Newsom explains: “Larry Foldes hired Irv to 
ake Malibu High. Apparently, he was quite brilliant as & 
child, a genuine prodigy who graduated college by 
nineteen. Buta prodigy is not always the best person 10 
hhave as a producer. The problem with that sort of thing is, 
they never have the time to gain social skills. In any case, 
Irv produced the film de facto. I've seldom dealt directly 
with Lamry Foldes, so I can't really say'a great deal from 
personal experience. | know he and Victoria Meyerink were 
‘a number for quite some time They're sill married — 
they just produced a film together a couple of years 
30. She apparently was very, very ill for some time and he 
_got her through it, I sounds lke he's matured into an 
extremely nice guy. OF course, he’s nearly $0 years old 
now... But always got the distinct impression Larry was 
tay as Christmas. Maybe he was and he didn’t realise it. 1 
‘don’t say te latter entirely in jest. I was atthe premiere 
screening of [Foldes's film) The Great Skycopter Rescue, 
‘an abomination if there ever was one. What a cast! Aldo 
Ray at his drunkest, William Marshall at his hammniest. 
‘Now understand, this was a ast and crew sereening with 
potential investors and distributors there as well. So it 
should have been a pretty positive, receptive audience 
(Larry had fired the experienced second unit DP, deciding 
he could shoot better stuf himself. He botched it and cost 
his father, who funded the film, a huge amount of dough to 
reshoot) ..S0 the itinerate hero wanders into town and 
buys a burger ata stand. The local thugs show up and 
‘molest a nearby girl, caring her blouse off and posing, 
hhutting and puffing d fa Brando in The Wild One (this is in 
1978, title late for that shi.) The Local Hood (read 
“James Dean’) weighs in and beats the shit out of the bad 
‘guys, who of course vow that they'll have ther revenge. 
‘Okay, the Hero has met the Local Hood. Hero says, “You 
‘want to come over and have a beer?" ‘Sure’. Cut to: 
Inerior, warehouse. Decorated with large airplane models 
‘hanging from the high ceting. Camera starts on the planes 
and slowly descends down to floor level as we hear the two 
suys talking: ’So, you're new around here?" “Yeah, you 
know. just trying to get to know peopl... The camera 
finally reaches ground level, and here these two mokes are, 
siting side by side on a couch ~ inthis huge room ~ side 
by side in their underwear, drinking beer. The audience 
absolutely roared. And Larry apparently dida’t understand 
‘why this was screamingly funny. Maybe he dida’t think it 
‘vas unusual that two total strangers would st cheek by 
owl in their undies in a huge room, immediately after 
meeting. He made a sequel to Malibu High which was 
plagued with problems, including replacing the director.” 
‘Wayne Berwick has similar feelings on the subject of 
Folds: “Dad and Bill de Diego worked together on some 
fifteen films, and they always had the same line with each 
‘ther: ‘Would’ it be funny ifthis was the one!” And after 
they did Malibu High, they said, “Would you fucking 
believe it~ this isthe one — with shar asshole!” Because 
they hated Larry Foldes. Everybody hated Larry Foldes! 
+e was just a total egomaniacal spoilt rch kid who thought 
he was a producer. He'd labelled himself and the press 


Blood Relations 


‘caught onto it—as “the youngest producer in Hollywood’, 
but he'd never done anything. Then Malibu yot picked up 
immediately by Crown International, that's why everybody 
‘was going around saying, “I don't believe it this kid got 2 
Picture into immediate distribution.” He hired my dad, who 
\was his teacher at film school atthe time, to dieect. 1 
remember my dad saw Larry giving direction w an actor 
fone time ~ I was actually scared that my dad was going 10 
take him apar. He just lipped, and right in front of 
‘everybody said, "You don’t EVER, EVER go to my 

actors!” He reduced him to 9 kid again, { remember 
someone telling me thatthe sound man on Dont Go Near 
‘he Park punched him out!” 

‘ed Newsom recalls that Malibu High received the odd 
decent review, although Newsom himself is harder to 
please: “remember the A. Times reviewer Kevin 
‘Thomas called Malibu High ‘a sleazy gem’ and compared 
ito Pandora’: Box! | eayght ita a local multiple, coming 
ina few minutes after it started, and hooted and laughed at 
the obviousness of i all, the goofy/slly transition music, 
(Hey, this movie is supposed to be serious. and the litle 
‘music bridges make it sound like @ game show!) When the 
Fights came up, I realised Irv and several ther people were 
about six rows from me. They wondered who the horse's 
ass was who was laughing through the movie. ‘Gee’, I said, 
“I dunno, yeah, 1 heard i, to! 

Malibu High does indeed wilt under an absurdly 
inappropriate score, some of which sounds like shopping 
‘mall-music or something from a twee sities ad-campaign. 
t's a shame, because it's actually fairly tough little drama 
with some great misanthropic dialogue, Jill Lansing plays 
Kim Bentley a teenage tramp with a sociopathic streak & 
mile wide, who intends to get on in the world no mater 
‘what it takes. She's full of contempt for her frumpy mother, 
hharbours a severe grudge against the boyfriend who ditched 
her, and seduces her teachers in order to blackmail them, 
into giving her top grades. When the headmaster drops bs, 
mending to tll Kim's mother that her daughter's been 
‘caught cheating, Kim (home alone) yives the old fool a 
heartattack by inviting him in, stripping naked and rubbing 
ther isin his Face. This gin is dangerous 

‘The classroom scenes have a Jobn Waters feel 10 them; 
‘you ean imagine Kim hanging out with Divine’s “Dawn, 
Davenport’ in Female Trouble. She tells her mother she’s 
doing “relief work” when the poor dear asks where the 
‘new car and fancy clothes are coming from, and as she 
‘moves up through the ranks, from hooker to high-class 
‘escort to contract killer, she grows to love delivering 
Paybacks on the stupid world around her. Lansing has @ 
slightly gawhy coltishness that's almost androgynous at 
timies, and she possesses great pancake-flat attitude when 
delivering lines like, "? really wot off on the power of thar 
trigger. Now; when do I get paid?" the movie's worth 
seeing for her performance alone 

The racy; exciting rape-musie from Hitch Hike to Hell 
puts in another appearance, this ime accompanying a scene 
in which a nasty punter tres ro handcuff Kim and subject 
ber to an S8&M violation. The rest ofthe music is really a 
puzzle though. Did Berwick and the inexperienced Lawrence 
Foldes think the film was too dark, and needed cheering up 
with muzak? Or were they under the impression that cheesy 
stock-commercial cues would improve the film's chances 
with the MPAA? This ill-advised use of music dats the flim 
terribly, even asthe script tries to upgrade the clichés of wild 
‘youth from the fifties to the late seventies. Another handicap 


opposie pte, pf tame 
More mayhem from Hitch Het Ha 


now. a ppcate 
‘though Ready fr AnySing! ras 
Seering)y been lst we do Pave De 
vecatve and uber sa. ne 
which thank preserves Beoecr 
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Every Teacher in School 
Wanted to FLUNK HER... 
But Nobody Dared! 


2 Mali High as the 


ng to UK veo 


is Bill de Diego's camerawork, which is unadventurous and 
‘unhelpful. The camera often just stares atthe actors, when a 
livelier approach could have broadened the film's appeal. I's 
‘testament fo the lead actress and the pulpish sri that 
such deficiencies don’t cut the whole thing off tthe knees 
Ii Berwick was the sort of guy to attempt satire, this story 
‘could profitably have been played as such; setting off as 
light and frothy comedy and then becoming gradually more 
sleazy and misanthropic, it could have ended up rather like 
Michal Lehman's wonderful Heathers (1989). Sil, i's 
strong enough tale wel served by the eat, and definitely 
worth checking out. Not that you'd guess from the 
promotional artwork for Malibu High, which gives no hint 

the content. Wayne Berwick explains: 
‘Crown Intemational hi 


ofthe blackness 
xd 3 model to do the one-sheet, and 


she wasn't even in it I was a T&A shot ofthis sexy gt! on 
1h 

180-degree turn from the film, which was a real dark, 
sleazy movie. But then The Sireet Is My Beat and The 
my dad 
only Monster of Pe 


beach looking fiatiousy atthe camer 


Seventh Commandment were kinda sleazy 100, wha 


called his ‘arly-girlie pictures 

Blancas was any different! 
Atleast one version of Malibu High spared the 

audience's blushes, although it's unlikely to appeal 1o 


exploitation fans, as Newsom explains: “Another thing that 


Kills it in its TV version, i the editing t cover the nudity 

and fas sex scenes. They just cut to the same damned sho 
ofa field of grass at sunset near the beach, panning over it 
35 the seene takes ~ 15 seconds... 45 seconds, 

tes... Th 

As noted, Irv Berwick continued making adult films 

hough the seventies, but he tried his hand at other fare too 
He made 


a fot of grass. 


‘no matter how incongruous. Wayne explains 
this thing called Suddenly the Light ~a religious film. tn 
‘between the porn he was doing religious films! This was 
1978, same year as Malibu High, | did two films tht year 
with Baptist money. 

spent the summer out therein the Dallas heat, with a film 
student crew and Bill de Diego. My dad loved to shoot in 
Dallas, one because there was a studio there called 
Jamieson Studios and a great ily lab that he liked, plus it 
was aright to work” State, so there was never any problem 
with the unions. He loved Dallas, 

Ted Newsom was involved in another of Berwick’s 


swith him, We shot i out in Dall 


religious pictures: “I worked for Irv on the erew ones, on 
shor film that was tentatively titled Zenwn Par, a 16mm 
as, 1 hink. | 


ended up playing a patina scene with the lead kid when 


thing done for some Baptist folk down in T 


‘ur actor didn’t show up. And that was shot out here in 
California, It was retitled something else, When we were 
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shooting it, thought Lawn Party was the lamest ttle I'd 
ever seen. Irv had @ 16mm print of it and showed it one 
night at his house to friends (comemporaris, so they were 
all in their sixties) I'm affaid Craig Muckler and 1, and 
pethaps Wayne, were not very respectfil to it. It was some 
silly thing about a kid who loses his faith when he realises 
his dad is working with a crooked real estate guy. The Good 
Kid fills in with a Bad Kid and robs a grocery store John 
Harmon played the owner), The kids leave, have an of 
screen auto accident and the Good Kid ends up in the 
hospital, clinging to life. A cop takes the despondent father 
aside and says, “He wasn't making much sense, He was 
saying something like, ‘Please, God, don't let my fither go 
through with this crooked real estate scheme,” What do you 
suppose he meant by that?” Honest to God, that was the 


dialogue verbatim. | loved it and memorisd i, it was s0 
Jame. frv wasn’t bit religious though. Not unteligious, 
citer. He was Jewish, for goodness sake, and he's direct 
films for the holy rollers! Irv would do anything if it paid 
the bills and looked pretty fun, 


Farewell to Berwick Sr. 


Things got tough for Irv Berwick in the later stages of his 
life. Wayne feels that his father grew more cynical about 
his work, and fet pround down by the process, over the 
He would have preferred to bea ated 
‘out working wit actors, and he was an actor at heart. He 
used it in his life— he could be the tough guy when he was 
withthe tough guys, and he could play the charmer 100, 
He was an incredible charmer, especially with the ladies ~ 
not in a philandering way, but he really loved women 
We'd sit ina coffee shop and an elderly woman would 
come in, and he'd say to me, “Look at her eyes and her 


years: actor. He 


make-up; she’s spent some time, I'm gona go over to her 
and tell her how beautifl she i.” You'd s 

Fight up, and he'd come back and finish his lunch. He was 
8 very emotional guy, but not on the set. He was very 
easy-going but it was all about speed, and keeping in 
budget. And that’s why Bill de Diego was so important, 
they knew the next thing to-do immediately, there was 
never any need for discussion. 

Ted Newsom recalls: “A lot of the life went out of Irv 
when his wife died in 1982. She was a rock. She was a 
teacher as I recall, and worked steady, Irv's productions 
were sporadic, since that's the nature ofthe business. Late 
imhis life he moved from their house to a condo, He was 
burgled and lots of his 
rotten.” Wayne adds, “He just worshipped my mom, and 
everybody figured he's not gonna last long, but he roughed 

Irv Berwick did indeed tough it out, for another 
fifteen years. When he finally died of heart failure on 29 


rabilia was stolen, Really 


Jane, 1997, he was 82. 
Tes a great pity that many of rv Berwick’ fils are 
Impossible to see today. That may not matter too much 
where his sex films are concemed, but on the strength of 
The Seventh Commandment, the obscutty that bedevils 
Sirange Compulsion and The Street Is My Beat is infuri= 
ating. If Wayne Berwick is right, we're lacking at least 
if no ten farther film credits for his father, and although 
these are likely to be ephemera it would be good one day to 
have a tme picture ofthe entire Scope of his work. In many 
ways, Berwick’s career parallels that of John Hayes (see 
chapter on Hayes), in that both men directed a handful of 
accomplished black-and-white melodramas before moving 


Blood Re 


ations 


{nto the horror genre and sexploitation material inthe 
1070s. A viewing of Hayes's pseudonymous sex films 

ly sheds valuable further light on his creativity, and 
although Berwick would seem perhaps less motivated to 


ct 


‘create art under such unpromising condition, you never can 
tell Atleast we have four good examples of his craft: 
classic fifties monster movie; lively pulp melodrama; 
lurid horror film; and ~ peshaps the most unusual ~ a 
‘curious, bitteredged “coming-o 

these few 


crime story. Even 
ovis guarantee Irv Berwick a place in the 


history of American independent cinema, 


‘Wayne Berwick — Early Days 


syne Berwick was born on 10 July, 1949 in North 
Hollywood, CA, Movies have been an intrinsic part of his 
life for as long as he can remember: “literally grew up on 
the soundstages at Universal Studios, My’ dad was 3 
dialogue director there forthe frst eight years of my life 
and my mom would hang out there and fake me with her. 
Guys like Tony Curis, Burt Lancaster and Edward G, 
Robinson would be liftin’ me up, rufflin’ my hair and 
chattn’ with me all the time. 1 think the first movie I saw 
was a Ray Harryhausen Sinbad thing ® Whatever it was, it 
hhooked me enough that forty five yeas later. i don’t get 
‘my movie fix I get uneasy 

Like his father, Wayne Berwick is also a musician 
‘unlike his father he has tured this talent into a career 
Initially, the idea of directing a movie didn’t occur to him: 
“It was something my dad did, but after high school when 1 
moved out ofthe house, | needed a real job, L moved to 


ut 


‘Venice Beach and led my way into a gigas a sound 
recordist for an educational film company: Tumed out to be 
‘one man operation. This 
whole erew and he needed someone to atleast nun sound, to 
take some ofthe load off So 
everythin 
enthralled with the process, and forthe next wo years he 
and | made dozens of ten- and twents-minute mini-movies 
with some sort of health or safety message ~ usually 
‘whatever was hot atthe time. | remember getting lot of 
mileage out of VD! [a 
oft, but I wanted to goto Europe, so I packed a guitar, 
some harmonicas and some underwear and went | played in 
and visited just about everywhere except Eastern Europe.” 
Berwick left midway through 1970 and retumed in 1972. 
‘Once back home again, he began supplementing his 


uy did everything —he was his 


ually | leamed and did 


as well twas during this time that I became 


5] He wanted to make a career out 


‘musician's income by working as a sourdman on low- 
budget films, ringing, as he says, 0X’ rating. It 
‘was during tis time {started making Super films, On one 
‘of my soundman gigs in the summer of 1978, I became good 
associate producers, One of 
fora tongue-in-cheek but ereepy horror 


rom “C 


friends witha couple of th 
therm had an outlin 
film, The other one claimed he could write the script and 
rise the $75,000 that I said I could make it for: By October 
78 we were shooting. Problem a, the sri he turmed in, 
two days before principal photography’ was to begin, was 
ninety pages of bad one-liners. What had been ereepy 


understated humour was completely over the top 
face. It was quite an adjustment, s0 my take on it was 0 
make it even more blatant, as ito say, "You thought thar 
‘was stupid’? Well we're havin’ so much fun that, here, have 
‘some more!” When Isat the script, I knew the 

‘one way 0 go with it, and that was to im forthe alcohol 


sand reefer crowd.” 


319 


Ingredients 


The script ofcourse, was Microwave Massacre, and 
Berwick’spariners in erime were Craig Muckler and Tom 
or was, and stil i, un L.A. sports reporter for 
newspapers, while Muckler, who had been involved in the 


proxtuction of Berwick Sts Mali High, hosted his own, 
sable TV show at the time, called Craig Muckler’ 
Hollywood Showcase. Among his guests were Aldo Ray. 
William Sanderson, Misty Rowe, Bo Svenson ~ and the 
soon-to-be star of Microwave Massacre, Jackie Vernon, 
Muckler came up with the ttl, helped Berwick whip 
Singer's script into shootable form, and made the introduc- 
tions to Vernon, who was quite a catch for a low-budget 
film by a young unknown, as Ted Newsom explains: 
“Vemon was famous in the early sities asa stand-up 
comedian, with a Buster Keaton-style deadpan 
delivery. Very putupon character om stage: background in 
‘improv comedy di fa Shelley Berman, Nichols & May, et.” 
“Jackie Vernon came on board before the script was 
finished,” recalls Berwick. “He was ata point in is career 
where he needed the work more than he needed a script to 
read. He was a very recognisable comedian, his claim to 
fame is he’s the voice of Frosty the Snowman, which is 
shown a few hundred times every December. Was ita 
streich for im to play a drunk? He wasn’t much of a 
drinker and was a total pro, but lord have merey ihe ran 
at of Quaaludes.” 

‘Vemon is undoubtedly top banana inthe east, but he’s 
supported by several notable eccentrics: not least the 
‘woman who plays his crazy wife, “Claire Ginsberg was & 
piece of work,” laughs Berwick. “She was hired because 
she was the charater she played. I remember the day she 
‘had to put her head inside th 
itwe'd 


‘oven so when Jackie opened 


« her, She wouldn't doit Didn't want to get 


electrocuted. The oven was cardboard! She got hysterical, 
‘gt pissed off, and I remember her siting inthe comer on 
the floor shaking and sobbing uncontrollably about the way 
talked to het” As fo the roe ofthe bad-tempered barman, 

‘When Phil De Carlo read for the bartender 
role, we immediately sent everyone else home. We were 
afraid if we dida't hie him he'd have us whacked! Turned 
‘out to be the nicest guy inthe word.” 

Devotees of The Texas Chain Saw Massacre will 
probably have rented Microwane Massacre as soon as they 
noticed that Robert Bums was involved. Bums design 
work forthe elassic Tobe Hooper fl is, along with 
Charles D. Hall's work on James Whale's Frankenstein, 
probably the most creative and influential piece of st 
dressing in the genre's history. Berwick found him 
charming: “Robert Bums sent «résumé, | dit know who 
the was but I sure as hell knew The Teas Chain Saw 
Massacre, so we met at his funky place tthe beach, where 

e shared the place with al kinds of bodies and heads and 
Tims. What more could sermeone who was directing a 


Berwick says: 


‘cannibal comedy want? Plus Robert was great guy 


ep); but great. By the way, I'm glad you noticed the 
tacky seventies brochure interior. Robert and I had 


discussed it, and were going frit He was very very low 


key, just a weird guy but very nice, All these severed heads 
and mummies and stuff all over the place at his litle two: 
room place he had down atthe beach. He was jut moving 
from Austin Texas out hereto Venice Beach, California, and 
he sent us his résumé, came out for an interview: Which he 
didn’t have to do: I mean, we saw Texas Chain Saw 


Massacre and he was hired! He was great. No ego at al 
The film was shot quickly in the fll oF 1978, and 
Berwick enjoyed the process enormously: “Because ofthe 
attitude I took when I got the finished script (which was 
this better be a good time’), | really didn’t have a fot of 
pressure, I knew from my low-budget experience, and the 
‘omiers I'd Jeamed to cut by watching my dad, that | could 
boring it in for $75,000. 1 found out ater the shoot that there 
‘wasn’t ane day when we had enough money to shoot the 
following day. The producers withheld this info so 1 
‘wouldn't have to think about it. We shot fifteen days 
straight. The locations were all local. The house belonged 10 
Mickey Dolenz and he'd just moved out, soit was empty 
The opening scene with the girl bouncing down the street 
was done last minute, The opening credits were supposed to 
be shot in a market, and as someone is shopping in the meat 
department, the eredits are onthe meat packages. The 
market pulled out atthe last second and we (the whole 
crew) were sitting around the producer’ apartment trying to 
ute out what to do, when my dads old T&A influence hit 
me. The DP” hada friend with her. A cute busty friend. So 
that’s her walkin’ hack and forth on the sidewalk in font the 
producer's apartment. We were prety brazen in how we 
shot exteriors. We'd set up anywhere and act ike we 
belonged. I remember shooting one day on Santa Monica 
Boulevard. The police just assumed we had a permit and 
‘would just drive by. When two biker cops finally stopped, 1 
told the production manager to send over a couple of the 
girls we were using, They lined with them for quite awhile 


plenty of ime to finish what we had to do, When you're 
stealing shots, staying low-key and keeping it out ofthe 
press to avoid any union hassles i the goal.” 


Garnish and Serve 


erwick gota further blast from editing his picture: “The 
editing process is what hooked me when I was doing the 
‘educational films, It was the illsion you could ereat in that 
oom with those picces of film that blew me away and made 
‘me want to make movies. It wasn't working with ators, I'l 
tell ya that. Editing took cight weeks, a lot of allnightes. 
usually resulting in to0 much coffee, not enough food and 
then dry heaves for breakfast.” 

The frst version Berwick cut together attempted to send 
‘up not only the cannibalism concept but also its genre style 


and pacing: “I wanted to go so over the top, because it was 
0 stupid. [sad look, let's break some rules, so I would 
keep Jackie walking fom the sidewalk tothe house to the 
‘garage and 1 would deliberately keep the camera on him so 
it went on and on wntil people would just think “Oh my 
God’ like when he was loading the meat into the reffig- 


‘erator, I made that go on forever! But it was probably 2 
wise decision to cutout al that stuff, and instead we went 
bak and shot more nudity and more gore." 

Soa fun-filled experience from star to finish 


Neatly... “Thad already enjoyed the filmmaking process 
and I thoroughly enjoyed the idea of being a movie director. 
It was just a flat-out rush: until distribution, Nobody wanted. 
it, men, can you blame them? Very few people “got it 
They weren't ready for it. Is it supposed tbe gory, is 
supposed to be funny? I remember we were screening it for 
1 distnibutor one time, and by this time I couldn't watch the 
film anymore, so | was sitting in the lobby. Tums out the 
distributor left through the back exit and when the film was 
‘over, out walks Timothy Leary with an entourage of freaks 


Nightmare USA 


He loved it! To this day, Ihave no idea what they were 
doing there. Anyway. we went back and re-shot some 
scenes, added some more gratuitous nudity and it was 
picked up. I don’t know which version you've seen, If 
the one distributed by Rhino, thats the softer version, The 
‘other one was released by Midnight Vidco: we went back 
and reshot some stuff and cut out some of the slower stuff, 
and that had a picture of Jackie looking in at May in the 
microwave, drooling.” (The British video release from Astra 
isthe stronger version), 

I was Berwick’s misfortune to have directed an 
irreverent gore comedy three years before the smash 
suecess of a film like An American Werewolf in London 
(1981) popularised the format, For nearly five years the 
film sat on the shelf, unloved: later, Berwick says, “People 
were comparing it to Earing Raoul” | asked him if there 
had been much of an influence from comedy skit packages 
like The Kentucky Fried Movie: “I'm sure that’s where 
‘Tom Singer was coming from, and I had to sort of settle 
ito that and accept it. John Landis was an influence 
because ofthat film, and a lt of it eame from stuff lke the 
‘Corman picture, The Litde Shop of Horrors. Avery creepy 
‘comedy, that’s what we originally had in mind, where 
you'd be laughing at something but you'd set someone up 
‘with actual fear. {was always into the Sam Raimi stuff 
Evil Dead, the stu that had a sense of humour. Although 
the thing that med me on to horror was when I was a kid 
and [saw Peter Lorre in The Beast with Five Fingers ~ that 
movie just freaked me out! The severed hand, the whole 
atmosphere ofthat movi. | was always wondering, “How 
do you get people scared like tha” 

Ted Newsom was not directly involved in Microwave 
Massacre, but be figured inthe film’s journey to video: He 
‘adds these observations about the movie: “I just rewatched 
that, and i's not as awful asi ought to be. It's a $70- 
'80,000 budget, with ten or twenty grand going into 
Vernon's pocket. They had nothing but problems with the 
distributors, It did actually play in theatres; released on 
rape by Select-a-Tape and I later sold it to Rhino for 
release, I had nothing to do with the making of Mierowve; 
‘nobody asked, although I lived less than a mile away I've 
always been miffed they didn’t atleast ask me to come 
\work on the crew for freet Later on I got my revenge, 
selling it to Rhino and atleast aking a small commission, 
0 I probably made more than I would have at twenty 
ollars a day on the erew! I did do a photo shoot for litle 
bit in Oui magazine (agin with an apple in her mouth, 
carro slices on her nipples and parsley on her bush, being 
Toaded into the giant prop microwave like a loaf of French 
bread.) and I got ita nice litle three-page blurb published 
in Famous Monsters.” 


After-Dinner 


‘Newsom and Berwick remained friends, and in 1985 they 
began working together on Berwick's second and so far last 
irectorial credit: The Naked Monster, known for several 
{years in its unfinished sate as Artack of the B-Movie 
Monsier. "Wayne directed, I wrote and produced,” says 
‘Newsom. “In the cast are the late John Harmon, Les 
‘Tremayne, and Jeanne Carmen. And a lighthouse. My litle 
tip ofthe hat to Piedras Blancas 

Filmed in Super-, withthe idea of reshooting later in 
{6mm or 35mm, Attack was, Berwick readily admits, more 
Ted Newsom's baby than his own: “He was the fifties 


Blood Relations 


monster movie feak, 1 just happened to have the connection, 
to Monuter of Piedras Blancas and | really enjoyed monster 
‘movies, but I didn’t know who these people were as much 
as Ted.” To begin with, Berwick and Newsom shot initial 
footage with John Harmon, I proved to bea fortunate 
decision, because Harmon died soon afterwards. His 
appearance in The Naked Monster, atl dedicated to the 
heyday of American monster movies, isa lovely coda to a 
career spanning half century, After soliciting the 
involvement of iconic actors Kenneth Tobey and Robert 
Comhwaite (The Thing) John Agar (The Mote People, 
Robert Clarke (The Hideous Sun Demon), Les Tremayne 
(The War ofthe Workds) and Gloria Talbott (The Daughter 
of Dr. Jelsl), Newsom then sourced a selection of 
soundtrack cues from the Perma Music Library to give the 
‘movie an authentic period flavour: “Ronald Stein was the 
composer.” he says, “I was involved in the Perma company 
wih his widow Harlene. I's the same musi that was 
tracked into AIP pictures lke the Buchanan stuff, The E) 
(Creatures, Zontar the Thing, from emus, from even earlier 
things like The Terror and attack ofthe 50 Foor Woman.” 
‘Added to these classic music eues are about ten minutes of 
footage drawn from old movies, which when combined with 
the new footage create an affectionate spoof that echoes 
some ofthe siateyies of the Steve Martin comedy Dead 
‘Men Dont Wear Plaid. Thanks to a starry cast drawn from 
the height ofthe post-war monster movie erae, some of 
whom reprise their former roles, and a scattershot Airplane 
style humour tinged with weleome doses of irony, The 
[Naked Monster is wenuinely inventive piece of 
bricolage. It was finally completed in 2008, credited 10 
Newsom and Berwick as co-tiectors, and is now available 
‘on DVD. Let's hope that one day a future Ted Newsom or 
Wayne Berwick will do the same for the much-loved B- 
‘movie stars of seventies horror! 

‘One projest that might have brought both Newsom 
and Berwick to renewed prominence in the horror genre 


cppoete page, Sp of 
ore Mirowave Massacre =a 


sadly never saw the light of day. Ted Newsom explains: 
“Wayne and I, along with FX guy Mark Williams (be 
died eight years ago at the age of 38) planned to do a 
sequel to Piedras Blancas. Mark had done a script which 
1 didn’t think was very good; I wanted to do something 


there and i's all ready to go." With bullshittree 
‘experiences in film production as rare as hen’s tooth paté 
wwe probably ought not to hold our breath, but we ean at 
cast be grateful that Berwick gave us a unique, offbeat and 
insane film like Microwure Massacre. After all these years, 


else. | started working on an idea that javolved two there's stil nothing quite lke it 
the wrong time. Mark Williams had made up a head for 
Tc anid ela Maxwell Amow was casing director on Ge with he Wind 


2 Berwick rosives an associate protuet ered only. 


Newsom is refering to Stekle’s The Holbwood Strangle 
Mects the Sidr Slasher, and is judgement i anything, oo 


lenient. 
Jecezuss!! 


Berwick's only other sereen directing credit isa short 4 They maid in 1983 and ae sl fopether. 
film called The Shooter, made right a Monster's 

shoot, in 1986, “It gota lot of cable play.” Berwick The Gri 
says, “It was a featurette showease about a erapshooter that 1983, 
played in the early days of Pay TY.” Today, though, W. 
Berwick isa musician first and foremost. and he 
clear that he would only be interested in retunin 
film industry if it were, as he puts 


of Mab High aka Young Worrors, made i 


Probably The 7h Yopage of Sinbad, 1988 
Karen Grossman, who shot The Saver in 1982 
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Mind Before Matter 


Schnitzer on 


Robert Allen 


The Premonition (1973) 


Strange, complex and haunting, inthe Val Lewton tradition, 
The Aurum Film Encyclopedia: Horror 


Though some of the film is clumsy and amateurish, Robert 
Allen Schnitzer |... eeates a genuinely eerie spel 
Variety 


Lc 2aie Benet Dane Brisebois) ves hail 
with hee adoptive parents, Sheri (Sharon Farrel). a 
painter, and Miles (Edward Bell), a college professor. She 
‘mother, Andrea Fletcher 
(Ellen Barber), who has until recently been incarcerated 
Andrea is scouring the 
area looking for Janie, wit the help of Jude (Richard 
whom she mict whi 


as no knowledge of her re 


ina mental institution. Now fre 


Lynch), a circus employ che too 
ler psychiatric supervision. When Janie visits the 
circus with her parents, Andrea and Jude spot her, and 
hatch a plan to snatch the gil from her bedroom and take 
er with them to live in a broken-down house in the 


country. Andrea gains entry to the Bennet’s house and 


cn Janie’s bedroom. However, due to her mental 
stability. she ends up fleeing with only a doll. At the 
abandoned house, Andrea sinks into fantasy, until Jude 
can fake no more 
When Andrea's dead body is recovered from a lake, 0 
ich Sheri guides the police after seeing it in a vision, 
‘would seem to have passed, And yet 

is sell reaching out for Janie, some force that, 
ranscends death, Sheri sees terrifying visions, and after a 
supernatural reening off the 

ad, she wakes in hospital to be told that her daughter 
1s disappeared from the crash site. Desperate for help, 
Sheti tums to Miles’s colleague, Jeena Kingsly (Chiitra 


tack on her car sends it 


ercomes his scepticism, a most unusual plan is hatched 
i parents 
This bold and imaginative movie comes out of left 
‘ld, witha tone and ambition that sets it apart from the 
norm. The story of an unbalanced mother trying to take 
ack her daughter from the couple who adopted her is 
od plot for a horror 
igs even stranger, Robert Allen Schnitzer 
sleefully adds telepathy and precog- 
‘8 topie one would normally encounter in a 


f0 draw Janie back to her Tov 


hardly a hackne le, and to make 


who wrote 
well a directed 


Mind Before Matter 


The Premonition 


rationalist context, The acting is strong and assured 
especially from Barber and Lyneh, and Sehnitzer’s 
directing builds up some powerful suspense, dotted with 
genuinely starting shock moments 
The tale is told in @ non-linear way, with information 
ther piece by piece, and not always in a way 
that makes immediate sense. The viewer has to work to 


patched to 


understand what's going on, and certain ambiguities are 
left to float for a while as other strands ofthe story 
dominate, All of which adds up toa highly individual 
effort from Schnitzer, the quality of which makes you 
sorry that he never returned tothe genre. I his ambition 
had outstripped his ability, this would have been 
something of a mess, but he brings skill and sensitivity to 
the storytelling, a firm hand to the technical aspects, and a 
aptitude for working with actors, Whatever your 

out the parapsy chological concepts Schnitzer 
raises, there's no doubting his sincerity and his 
‘imaginative involvement 


enuine Shes (Shar 


Janie Dania tos 
The Premonition Eset 


Tn the hands of a more conservative director, the tale 
would concem a nice adoptive family being threatened by 


ine what kind of 
I, Schnitzer 


psychotic blood rel 


mess Adrian Lyne would make oft Inste 


sves Andrea and Jude firs bit 
into protagonists deserv 


ofthe etry, making them 
of our intrest and concern 
before going on to reveal what theyre doing. The tath 
takes some time to emerge, and in that time we're allowed 
40 imagine that they are perhaps simply devoted if 
unconventional, parents ofa missing daughter. The result 
ofthis suategy i that we cannot simply look upon Andres 
nd Jude as monsters. At imes, the taut, neurotic Andrea 
nd compressed, ticking-bomb Jue are more sympath 
‘nd compeling than the cosy but somewhat complacent 
family they're stalking. They are certainly terrifying at 
times, but we're always encouraged 1 view them with 
‘compassion, Schnitzer uses camera style to contrast the 
two couples: dialogue sequences between Andrea and Jude 
ae filmed hand-held, conveying nervousness and urgency, 
while similar twoheader shots ofthe Bennets are more 
stable and restained. 

Schnitzer's fil is about the bond of motherhood, 
which even some sceptics are willing to atribute a quasi- 
‘mystical quality. Shen's psychic sensitivity and Andrea's 
supernatural bond with her daugher ae examples of 
“extreme motherhood, and the atl that takes pace for 
the childs all the more striking fort lack of eonven- 
signa aggression. There's reepy seene erly on at 
Jane's Schoo when Andrea watches through the school 
fence and tres, unsuceessfully, 0 speak to her estranged 
daughter The camern moves fom a shot of Andrea's 
fingertips poking through the wire fence 10 diagonal 
angle revealing Andrea in her eatirey, peering through. t's 
sn uncanny effet, emphasising her desperation, and her 
desire to transgress barriers (ineluding ultimately hat of 
deat itself), Sher sees this svange, agitated woman and 
without knowing why. fels unseted. Perhaps she has had 
some prior knowledge of Andrea a photo ina case file 
impsed atthe adoption agene, for instance —but the 
film wastes lil ime breeding such doubs, dispensing 
with ambivalence about the paranormal fly early on: its 
clear that Sher’ heightened instinct goes beyond the 
real of conventional psychology: 

ta film with many great sequences, perhaps most 
powerfl isthe one in which Andrea, wearin heavy make- 
up and a red evening gown, enters the Bennett house and 
steaks into Sanie's bedroom. t's more than just erepy is 
a frst class piece of cinema. Schnitzer plays it quietly, 
‘without grandstnding. but tension is powerfully conjured 
by the lighting, camera and acting. Because we've begun to 
understand just how unhinged.Andrea i, the susponse is 
initially linked 1 fears fr the chil. The fat that 
everthing seems to go right for Andrea, as she slips ito 
the house an past the sleeping Sher, endows her with a 
kind of gliding invincibility ~ interestingly, many Killers 
have eferred o this sensation, of being propelled smoothly 
along on the wings of fortune. But Andrea, who is nota 
Killer. is undone by the perfection of what she ses ~ the 
litle girl asleep in her be. asta! of taking Janie away, 
she lingers, craing the sleepy child inher arms, siting 
there inthe dark, soaking up this bri spell of happiness 
i's terribly sad and eerie moment. Downstais, Sheri 
wakes, and hearing an unaccustomed creaking from Jane's 
room, goes upstairs o fad Andrea inthe child's rocking 
chai clutching the sleeping Jane, Afra brie, resonant 
silence, the two women fight, and this is where the tinder is 
at lst allowed 1 burn, Aer shrieks and wi reactions 
ftom bash women, Andrea runs out ofthe house, without 
Janie, taking only dol 


1t’s.an electrifying scene that draws on childhood fears 
(someone sneaking into your bedroom to abut you). 
parental fears (failing to protect your ehild in the family 
hhome), andthe forlom fantasies of displaced mothers 
(being an outsider in your child’ ie). Schnitzer ultimately 
favours the adoptive parents, but this is-@ story where 
sympathy is open to all characters, Far from being a 
conservative fantasy about “responsible” parents versus 
irrational’ or ‘erazy" parents, The Premonition demands 
‘nothing less than mind-expansion from the ‘good! family. 
Ina sense the nice, intelligent Bennetts must mee 
‘wounded, obsessive Andrea half-way, Miles is required to 
‘expand his rationalist understanding ofthe universe and 
embrace a new cosmological paradigm, and Sheri must 
engage with artistic creation far in excess of her own 
(father mundane) painterly talents. The only painting by 
beri that we se, close up, is portrait of her daughter. Is 
blue and open and feminine bu it lacks edge, something. 
Andrea certainly has Gudging by the agile, modernist 
‘music she writes, and her difficult relationship with Jude). 
It Sheri wants her daughter back, she must match the 
passionate, complex Andrea: she must in some way enter 
Andrea's world. The fact that she does so 
ambiguous ending ~is Sher still possessed 
‘won"? ~is even more intriguing: perhaps Andrea and 
Sheri have fased psychically, with Sheri providing the 
stability and Andrea the creativity? Ifso, The Premonition 
‘becomes an imaginative, unorthodox wish-fulilment 
Fantasy in which the writer constucts his ideal mother: 3 
‘woman both nurturing and challenging 
Richard Lynch, a sorely underused actor, is fantasti in 

the ole of Jude, He brings a concentrated, unhistrionic 
‘danger tothe role, and he's truly petrifying when he 
explodes, Schnitzer gives him a great into scene: on a wet, 
‘overcast aflemoon, among the caravans of a rundown 
circus closed tothe public, we sce him, unsmiling, doing 
dance exercises outside his caravan. As he dances he looks 
ino the camera, while the music summons echoes of 
vaudeville Tong ago, Later we sce him plying his trade as a 
mime: the aecompanying eireus tunes have a whimsical but 
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‘knowing quality redolent of the Beatles song “Maxwell's 
Silver Hammer’ or George Harrison's si 

Piggies’. Twice during the film, Jude loses control, and 
Lynch's performance makes the hairs on the back of your 
neck stand up. He summons a pressurized, resonant tone 
from deep in is chest, one that sounds virwally electronic 
(think Tim Buckley eirea Starsailor it will haunt you long 
after the film is over. The ry ascends like a nuclear 
‘warning from inhuman oscillation to frenzied shriek. Jude 
is the only killer here, and normally he'd be the villain, 
pure and simple. Instead, even he is shown with love; 
indeed, love is what motivates him, He adores Andrea so 
‘much that he donates his every waking moment to het 
‘obsession. He only snaps when Andrea settles for less 
(Clutching a mere dol, she sinks into her delusion, and 
Jude, having staked all on ther joint venture, i left high 
‘and dry: a psyehotic who's bet his heart and fost. Richard 
Lyneh is the sort of actor that David Lynch ought to seek 
‘ut, and after seeing The Premonition | found it hard to 
‘watch him in ess demanding roles (e.g. Delta Fax or 
Deathsport: in their mundanity they seem disrespectful 

The Premonition would have played very well in an all- 
night programme with Don Look Now and The Broad, to 
‘other great films concerned with parapsychology, 
‘metaphysics, and the nature ofthe bond between parent 
and child. Like Don Look Nov; the focus of attention here 
is a ‘missing’ girl (in tis a case a living one), whose 
parents have to come to terms with a new vision ofthe 
‘univers if they want to be reunited, When Andrea is pulled 
from the lake in her red dress (a striking and melancholic 
mage) the Dos? Look Now echoes are undeniable. 
Likewise, although Tike Premonition may have been shot in 
Mississippi the locations have the chilly bleakness of early 
Cronenberg: and as in The Brood, the expressive psychosis 
of. possessive mother is contrasted wit 1 decent but 
slightly bland (and in this ease adoptive) father. Mies, 
lecturer on cosmology, isa sceptie when it comes to 
‘metaphysics. Ironically, during Sheri's diagnostic session 
‘with Jeena, Miles is lecturing to his students on black holes 
tnd the structure of spacetime: that is, a branch of 
theoretical physics which throws up untestable hypotheses 
just as bizarre a the paranormal ideas Jeena is expressing 
Less subtly, Schnitzer uses conversations between Miles 
sand Jeena to shoehorn in some theoretical musings from 
the fringes of philosophy and Easter religion: for instance, 
Miles says: "So what you re saying is that consciousness is 
‘more primordial than matter.” Meanwhile, Jeena sets up 
the bizare developments of the lat reel by commenting, 

The clairsoyant reality 1s totally rejected by science, and 
{finds expression only in art, music and religion.” 

In the name of surprise, it's best to draw a veil over the 
later stages of the film ~ sufice to say there's a 
‘commitment tothe poetic and illogical that would scarcely 
disgrace Dario Argento in his prime. That's not to suggest 
there’s« mothertode of violence in the final ree, far from, 
it, but there isa similarly hero distegaed for narrative 
plausibility. The Premonition may be just little too 
restrained for most fans of moder horror, and perhaps 
Schnitzer incorporates his metaphysical interests a shade 
too camestly in the dialogue at times, but there's a great 
{eal to admire in this impressively unformulaie sleeper. It 
ths ambition, imagination, and the power to linger in your 


ck's Messiah of Evi, deserves afar greater 
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Robert Allen = 


Schnitrer 
Interviewed 


‘bert Schnitzer, the Chairman and CEO of Califoria's 

New Age-oriented Oasis TV, was surprised whet | 
called him up to discuss his 1975 horror movie The 
Promontion: “I thought in the age of The Matrix and X 
‘Men it would be part ofthe movie graveyani.” he laughs. 
I's easy to see how he could have formed this impression, 
since The Premonition has not really been accorded mush 
tention or admiration in cult film circles, despite it being, 
in my opinion, an unusual, intriguing and well-made horror 
tale, with few obvious similarities to other films ofthe day. 
Stylistcally it's like a more mystc-friendly neighbour 1 the 
films of David Cronenberg: plot specifies di 
but the off-centre conception, with ideas hovering between 
science-fiction, horror and metaphysics, has a similar 
maverick sensibility throughout 

Rober Allen Schnitzer was bor in New York City in 
1950, He started making films at his high school, which was 
located on the border af Greensvich Village. It was the mid 
sixties, and New York was humming with cultural activity 
Schnitzer took a lively interest in the underground film 
soene, attending screenings by Warhol and Kenneth Anger: 
“L was really interested in what they were doing in film and 
| just picked up a camera when I was about seventeen; mny 
father bought a Boles: 16mm ata junk shop. called up & 
ftiend of mine who was a still photographer and sid, ‘Do 
you know anything about making movies?” He said no, so 1 
‘aid, "Well, I want to bring this thing over to you, lets lam 
how to use it and start making movies!" So, afterschool and 
at weekends | would star making these, I guess you would 
call them experimental, 16n We shot them on the 
streets of New York. 
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Schnitzer’ first film was “an impressionistic love story 
called Hernal Equinax, a forty-minute 16mm piece which he 
wrote, produced and directed in 1967, It was sereened at the 
famed Bleecker Street Theater in New York City, home of 
the avant-garde and host tothe likes of Andy Warhol; Paul 
‘Morrissey, Jonas Mekas and Jack Smith. There was more 
excitement to come: Schnitzer was surprised and delighted 
‘whet he received an invitation to enter the film atthe 
Mannheim Film Festival in Germ 
‘award arrived through the post~ Schnitzr’s spirits were 
boosted and his film eareer was off toa good start. “That 
really got my attention! I thought wow, my first film won an 
award in Europe! So I went to college, which had no film 
‘rogram, and I started the fist filmmaking club there. We 
made films on campus, there was no teacher showing us 
how to doit, but having made films in high school I knew 
what 0 do.” 

Schnitzer directed two more projects a college: “l made 
‘2 piture called Terminal Point in 1969, which was about 
hour long, sho in black-and-white, about a student who 
stars to disintegrate mentally and has a series of psychotic 
and hallucinogenic experiences. About six years ago I dug 
up those reels of film and had them cleaned and rejuvenated 
and put into temperature and humility controlled faciity 
‘Unfortunately {never transfered them to video. also did a 
short documentary called 4 Rumbing inthe Land, about the 
anti-war movement, also in 1969." 

‘Schnitzer’s opposition to the war in Vietnam was further 
expressed by a series of thiny-second anti-war ‘commer- 
cials’ which played atthe prestigious Walter Reade cinema 
chai in Manhattan." The elips were shown before the main 
film, as Schnitzer explains: “I gave them 35mm prints and 
they’stuck them on lke a trailer to their movies, so for 
about a month these four thity-second commercials were 

hout Manhattan in movie theatres.” 
tor James Bryan in California, Schnitaer 
identified with the substance of the hippie revolt ofthe late 
1960s: “I guess 1 was a hippie, soto speak ~T never thought 


bout myself as such, but as time went on arid I Took back, 1 
think well yes, I wore the beads and the jeans, I went on the 
marches, I fel that war was already obsolete and that there 
\was.a better way, Around tht time Talso got involved in 
what would now be called the “New Age’ movement; felt 
that this thing we cal reality is a mindset und that there are 
‘other levels and other realities and other universes existing 
a the same time, and that everything i function of 
‘consciousness, and so I became increasingly frustrated with 
‘going to college. Initially I lived on campus making these 
films, but I found myself going into Manhattan more and 
‘more, until ultimately I dropped out in the early seventies to 
‘make what became my first feature film, Rebel, which was 
reflection of where I was at the time.” 

Rebel, made in 1972. isthe story of an anti-war activist 
called Jerry Savage (Sylvester Stallone) who fall in love 
with a flower child, Laurie Fisher (Rebecca Grimes). She 
feels thatthe only answer to war is love, whilst he favours 
iret violent action. After trying and failing 1 see Laurie's 
point of view, Jerry joins a cell ofthe terorst group The 
‘Weathermen, who are planning to blow up a New York 
skyscraper: However, unbeknownst to him, an undercover 
FBI agent is about to spoil the bormbers’ fun. Alm 
‘exposition ofthe dilemma expressed in John Lennon’s 
Beatles song “Revolution 1"; "Bur when you talk abou 
destruction/Don you know you eae count me out (in, it 
‘was made just before Stallone starred in The Lands of 
Flatbush (1974)2 Schnitzer recalls: “It was his first starring 
role, He was one of about four hundred people we 
interviewed, I made that film ~ it was originally called No 
Place to Hide ~in 1972, then, because it took a while to 
finish, we ran out of money and it stayed in my reffigrator 
forw year while I raised the finishing money. Finally in 
1975, when Rocky was about to come out, I thought gee, 
wel instead of No Place to Hide why don’t we eal it Rebel, 
you know; to reflect the individual star more. Then Rebel 
‘was able to get distributed and sold 


Making The Premonition 


Schnitzer's next film, The Premonition (1975), marks a shift 
from the politcal to the personal, being concerned primarily 
‘with the mystery of human consciousness. A strange and 
‘unsettling tale, it seems to spring partly from the arguments 
‘of Laurie in Rebel, who is more concerned with persuading 
Jerry to examine his aura than in helping him blow up 8 
‘corrupt capitalist system, Schnitzer was deeply affected by 
the work of Timothy Leary, the ex-Harvard professor whose 
adoration of the LSD experience led him to become both a 
politcal radical and a believer in dropping out ofthe system 
to pursue spiritual enlightenment. The Premonition tums 
away from polities to explore family identity the spirit 
world, and psychic sensitivity 

Just ashe had done with Rebel, Schnitzer raised the 
‘money for The Premonition independently. However, this 
time there was greater security than usual for an independent 
production, thanks to Aveo Embassy Pictures, who entered 
‘nto distribution deal with Schnitzer just before the film 
was shot, aftr seeing the script and bust proposal. The 
Promonition as to be a non-union film, something that 
‘Aveo Emibassy could not he seen to condone. Therefore the 
film was not taken onboard as part of their production sat, 
‘but ather was bought as. finished negative after the 
‘completion ofthe film: a deal known inthe industry as a 
“negative pickup’. Aveo guaranteed a distribution and 
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promotion budget of $300,000, as long asthe film stuck 
reasonably fo the proposal, and so Schnitzer was able to 
shoot knowing that as long ashe kept the film on the right 
track, a well-supported national re 

He decided to shoot in the state of Mississippi, where 
local authorities had a generous attinude toward visiting film 
‘crews, Mississippi came out on top because hotel aecommo- 
dation was cheap, the fre department provided their fire 
hoses for rin scenes, sales taxes wer 


waived, and location 
clearance was easy to obtain. “Mississippi was also what 
was called a ‘right to Work’ tate,” adds Schnitzer, “and on 
‘our budget there was no way we could have shot it with a 


union eres, so we were able to bring non-union people 
down there and legally work on the film without having to 
pay overtime and weekends and so forth 

So what drew Schnitzer tothe subject ofthe movie? “It 
was a definite outgrowth of my interest in the paranormal 


Anthony Mahon eame to me with a script named The 
Adoption. {read that and the psychic elements resonated 
with me, so with Mahon { went through the usual dozen 
rewrites. Then Louis Pastore di what's called additional 
dialogue, 0 the seript was about ninety pereent done. The 
‘contributions were probably forty five pereent Mahon, forty 
e percent me, and ten percent Louis Pastore. He did the 
polish. The tte when we were shooting was Tule Heaven 
during the kidnapping ater there's ight andthe child's 
pet tune dies. They bury the tutle and the litle girl says “Is 
‘here a heaven far turtles?” and the foster mother says 


There's a heaven for each of us." But Aveo Embassy 
thought that Turtle Heaven was not the 
World. I've come to wish we kept that tile because it's so 


much more unique, it ereates a dk 
10 The Premonition which is very abstract.” 
The Premonition is constructed obliquely, so that we 
must constantly strive to piece together elues and implica 
's how itis in the psychic world,” says 
Schnitzer, “things are hinted a. I remember I wanted the 
1 ikea dream, 
the violence off-sereen. | was a student of Greek theatre at 
the time and 1 iked the idea that things were kept offscreen 
and in your imagination.” 
Prominent in the east is Richard Lynch, an idiosyn- 


nite image, as opposed 


tions. “Tha 


was the idea. We kept a lot of 


tate actor who has been somewhat underappreciated, and 
Uunderstretched, although he worked like a do 
the seventies, eighties and nineties. Schnitzet agrees that 
Lynch had something special although working with him 
‘was not without its difficulties. “Well, 've worked in 

‘Oh he 
was a pleasure to work with, he's terrific actor and I'd 
‘work with him again.” In truth, he was great actor, but he 
‘was going through an emotional period in his life so we 
hhad to work around that. There were rumours that he had 
sot himself fire. 1 


throughout 


Hollywood where the standard answer is always, 


ever was able 1 yet a straight 


answer from him on that. There were rumours he did it as 
1 protest against the war, that he just went nuts and id it 
to himself, but I teamed on Rebel that a director sometimes 
has to be very tough and not take gruff from actors, and 
So... there were times, being a sensitive actor, which he 
was, that I would have to lay down the law and give him 
very strong direction, But that comes with the teritory 
Actors are artists and artists are temperamental. It took a 
toll on me though 

Editing and post-production were conducted back in 
New York. Aveo Embassy made good on their guarantee to 
spend halfa million dollars on distribution prints and 
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dvenising. The agreement was for the mavie to open in at 
least ten cities, from alist including the major population 
centres, like New York, Los Angeles and Chicago. Schnitzee 
lent his hand to the pump, taking part in promotional 

activity across the Mid-West: 
‘do publicity forthe film around th 


Aveo put me on the road to 
That was fun; it went on for about three weeks, it was very 
enjoyable. I got the inside look on how a movie gets 
‘opened, the relationship between distribution and exibition, 
1 remember in Des Moines, lowa, and there was 
‘only one limo company inthe city and that company as 


he recalls. 


also the funeral partour. Al the limos were taken and all 


they had was a hearse 
The Premonition was a moderate suscess (making the 

Variety to 50 films for a week or two), and so Schnitzer 

‘moved to Los Angeles to further his career. However, he 

soon discavered that havin 

circulation was not 


g a successful movie in 
9 fuher opportu 
“Lnless you have an absolute blockbuster, it's like 


itself guarant 


aning again from the 
York it might have worked out better because miy reputation 
and contacts were there, and New York i itself media 
‘entre, but wanted to try something different and L.A, was 
the film capital of the world. 


nning, Had I stayed in New 


Hollywood, and Beyon 


With the hoped-for follow-up movie deal proving elusive, 
Schnitzer moved across to television, aking an intemship 
with Steven Bocheo, soon-to-be producer of the cassie Hill 
Sircet Blues series. It was 1976, and Bochco was working 
ona show for U 
starring Judd Hirsch and Charles Had that some have seen 
as a precursor to Hill Seet Blues. Schnitzer tracked the 
production, observing the first season with a view to 
working a director on the second. But the series was pulled 
sed.“ had m 
itanyway.” Schnitzer says, "because it was so much like @ 


versal called Defwecchio, a police drama 


and the job never mat 


ed feelings about 


tory, a tually different world. [saw up close the 
pressures thatthe producers had with the networks and the 
studio, having to answer to the man 
television ete. When it fell through I decided to stick to 
things that had something of myself i them. 1 began a long 
Period of developing properties, some written by me and 
others based on scripts by others.” It was a fallow period in 
terms of sereen eres, but the work was not without 
financial compensations: “That went on for nine years or so. 
The old joke was the producers with the fancier cars were 
andthe ones that had 
the old bangers clunking along are the ones who actually 


the ones who never got films mad 


x movies made but didn’t make any money on them!” 
Schmnitzer's experiences on his third feature film, 
‘Kandsland (1986), were in stark contrast to the relaxed 
‘working experience he'd enjoyed on The Premonition, and 
acutely at odds with the frothy, lighthearted slant of the 
‘material. The producers, Roger Corman's New World 
Pictures, were a constant thom in the director's side, 
insisting on interfering and second-guessing,citcising and 
obstructing the embattled director. "I raised the money 
independently, and da similar dal to Premonition, this 
time with New World. Even though again this was a 
negative pickup, they were more involved, they showed up 


‘on the set, and we did get more 
pauses: “Yes, that's a euphemism! twas beta, in fact, For 
bout a week 1 was fighting for my job. They wanted a 


dance” from ther.” He 


Sees sors of froa bag air tbo 


harder edge saw this as 2 love story set against a night- 
club, with musie and dance, and they saw it more as a sex 
film and wanted more nudity. I would wet these three- or 
four-page memos every day, based on thir watching the 
dailies. | was working twenty two hours 1 day and instead 
fof getting support from them I felt | was getting nothing but 
criticism, But I eame through it on budget and on schedule. 
It came out alright, a few more breasts than 1 was intending, 
but it was very well reviewed inthe trade papers and the 
cities where it played.” 

‘Kandyland may have reached the sereen alright, but 
Schnitzer found the experience so grulling and unpleasant 
that he hasn't produced or directed a movie since: “After 
‘Kandyland | didn’t want to ditect anymore because the 
‘ress was just unbearable, I decided it wash't worth it. Ater 
‘we finished shooting. for about a week when I woke up in 
the moming, instead of waking slowly and gradually my 
‘eyes would pop open with my heart beating rapidly. 1 would 
ook at the time, it might be about eight in the moming, and 
would jump up out of bed and run to the closet, and it 
‘would be two oF three minutes before I realised, hang on, 
we're nat shooting any more, we wrapped. I'm not late, 1 
don't have to be on the seta five or si!” 

For about six or seven years, Schnitzer acted as 
producer's representative, helping to package scripts. He 
‘made a good living, but felt unfulfilled ata deeper level. It 
all came to a head towards the end of 199, leading to a 
‘major revision of his fife and work: “Even when | made a 
deal on a project ~ and some deals did get made ~ 1 just 
wasn’t fulfilled asa person, I wasn’t enjoying my relation- 
ships in the Hollywood community. I had a lot of so-called 
fiends in there but they were realy just business relstion- 
ships. So I sub-teased my office in Beverly Hills, except 
for one litte room which I Kept for myself. | let everybody 
go, | gave myself ninety days to figure out what to do with 
the rest of my life 1 sad I'm gonna be open to everything: 
1'H go back to school, I'll become a doctor, I'll become a 

ra farmer, anything. { wanted to finally give myself 

anything and everything else that 
was out there. Afer tiny days it occurred to me that what 
| should dois combine my media experience with my 
personal interests, I started a cable TV network called 
Body-Mind-Spirit, which is the new phraseology for what 
used to be called New Age. At college, t had started 
getting interested in Eastern philosophy, I read the works 
of Alan Watts, Timothy Leary, f actually met someone 1 
later found out was working forthe government on 
‘campus atthe time, doing research on mind-altering drugs, 

nd I became an aficionado of that whole area I took acid, 
J would have to say minimally. Enough to find out what it 
‘was all about, then gave it up after that. An educational 
experience, | ound out that reality as we know its based 
‘on subjective consciousness. The thing that sustains life 
and this thing we call reality is ove, and we are evolving 
creatures, never joined any group or organisation, and | 
‘never practised any one thing. Infact the very thing that 
people use 10 put down New Age ideas, dilettantism, so to 
speak, to me that’s the strength of ink 
that one path is better than another, leads to animosity 
and antagonism, and to what we see going on today with 

gious fundamentalism, Since I started Oasis TV, one 
of the most disappointing things I discovered was that 
‘once you get a guru of some sor, of join any exclusive: 
thinking community, you're subject to the same nonsense 
that alits more orthodox mainstream religions. 


‘With Buddhists, one sect is at war with another; and ev 

in India, the very role model for Easter spirituality, the 

Buddhists are killing the Hindus and the Hindus are killing 

the Buddhists! So I think the answer is this so-called 

dliletantism. Borrow, examine, and make your own mind 

up, Never sign up for anything. I feel weird signing up for 
mailing list! 

Bearing in mind that the New Age movement has 
frequently been criticised for woolliness and an inability to 
find a ole for ‘negatives’, except to deny them or sweep 
them under the earpt, I suggest Schnitzer that these 
antagonisms ae hard-wired, an inescapable part of the 
human animal“ definitely se there's a duality ~ you can't 
hhave light without dark. And I also realise that we're to a 
large extent members of the animal kingdom, and animals 
are sometimes aggressive when it comes to their own 
‘domain, But think that's the besuy of spirituality and 
‘evolving consciousness, that we ean move away from that.” 

Robert Schnitzer's arguments for the rejection of dogma 
‘carry more weight now than ever, even if Oasis TV's rolling 
‘meni of Tibetan healing, personal growth therapy, toddler's 
yoga lessons and David Icke can seem like a mystics Tower 
of Babel. Schnitzer struck me as a decent and unpretentious 
‘man in our (admittedly brief) conversations; either soft in 
the head nor nurturing some new intransigence under cover 
cof a “global consciousness" MacGuin. Although the long~ 
term benefits of New Age diletiantism, if any, are yet to be 
seen, anyone who sets out to provide alternatives tothe 
power of onhodox 


‘Premonition, with its story ofthe living reaching an 
understanding with the angry dead, there's a role for an 
‘exploration of humankind’s dark corridors along the way” 


1 The long esablisho Waller Reade chain of cinemas was 
bought by Cineple, allied to MCA/Univeral, i 19K6, The lst 
remaining Walter Reade Cinema in New York i leat in The 
Lincoln Center, and continues to represent the more experimental 
nd diverse cinemas ofthe word 


2 Sctmite:*t'm tremendous fa of John Lennon, L ws in New 
York the dy He died ada oon a hand what happened | dropped 
‘vat | wa doing and tent 1 The Dakota inthe rina jones the 
mourners there He was ery gue sou on his planet 
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Spawn of 
Venice Beach 


Stephen Traxler on Slithis 


Spawn of the Slits (1977) 


A} eeonyatad eepeeiertsrad 
{journalism instructor living in Venice Beach, Los 
Angeles, visits crime scene where a local couple have 
been murdered, and finds strange organic matter, He hands 
‘ton to.a zoologist friend, Dr. John (J.C. Clair) who 
identifies it as a piece of marine exoskeleton mixed with 
Sith’, a protoplasmic substance discovered in the wake 
‘of a nuclear accident several years azo, Connors'sgitfriend 
Jeff (sic) Judy Motulsky) wars 
tut he ignores her. On the night of another slay 
beach bum (Rocky Fumareli) sees something come out of 
the sea. Connors speaks to the man, and approaches the 
police with his suspicions that some sort of marine creature 
's involved, but they're convinced the deaths are the work 
‘ofa ‘mutilation cult and dismiss his findings. Connors 
strikes up a friendship with a local sailor, Chris Alexander 
(Mello Alexandria) and persuades him to take his boat out 
to sea to draw sol samples ftom the seabed. Connors and 
Dr, John also close off the canal from the incoming tide, 
‘thus blocking the Slithis creature's entry to the Venice 
‘Beach area, Instead the monster tums is 
nearby Marina de! Rey, savagely killing a sleazy boat- 
ind his ingénue pick-up (Steven J. Hoag and Wendy 

Rastattar), An attempt to tap and kill the creature on lan 
fails, and Connors heads off 0 sea with Alexander and his 
crew, where they must battle withthe enraged mutation. 

This affectionate pastiche of fifties monster movies was 
the industry calling card of Stephen Traxler, a director- 
tumed-producer determined to make his mark via the horror 
genre. Complete with scientific gobbledegook about “living 
mud” ("Ut is organic, there’ no donb about that; but i's 
‘also inorganic", i transplants the man-in-a-rubber 
likes of The Monster of Pedras Blancas ino the seventies 
like prehistoric fish found alive in modem waters. By 
shaving his creature stalk L.A.'s Venice Beach (an area best 
know fori bohemian community and cheap accomo- 
{ation}, Traxler benefits from an interesting, untypical 
hackdrop. and though the movie maybe lacks the pace that 
‘would ensure a wider cult following he nevertheless 
conjures some pleasingly bloody moments. To cap it of, 


tentions to the 


Spawn of Venice Beach 


“Slithis’ itself boasts one ofthe most charmingly ugly mugs 
‘of monsterdom ~ a vital consideration for such movies, 
Which operate lke beauty contests in reverse. 

Pm not aliogether fond of genre retrots, but Tranter 
spices things up with some gory wrestling between man 
and beast that would have had fifties kids choking on theit 
popcorn, The “explanation” forthe creature's existence may 
have its roots in fifties atomic paranoia ~a nuclear 
radiation spill ~ but when you consider the Three Mile 
Island incident happened just two years Inter, Traxler 
is hardly anachronistic. And as well as its numerous fifties 
references, Slithis also borrows from Jaws, asthe leading 
man, in a Paul Michael Glaser woolly cardigan, takes to the 
waves with a salty old Jamaican seadog, Mello Alexandria, 
tw catch a monster the authorities deny exists, 

‘detail which i ether hilarious or initating, depending 
‘on your mood, is the way the monster sees the word through 
the neck ofa botl; and I don’t mean he's a heavy drinker. 
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‘Someone decided it would suffice to attach what looks for 
All the word like a coke bottle tothe camera lens forthe 
monster's PO.V. The film does atleast nod to the audience 
regarding its own absurdity. (After hearing Dr. John’s theory 
‘of the Formation of complex life fom iradiated sit, Connors 
says, "Oh sure - by combining enganic matter, « ltl bit of 
hacteria and substituting the pressure ofa million years of 
environmental change with a dose of radioactivity. ") There's 
also a brief dip into the transient population of a run-down 
‘Venice Beach that anticipates Traslee’s only other directorial 
credit, Sam Churchill: Search for a Homeless Man (1999), 
(On the dosensie, the film is hampered by too many 


his way with dialogue hasan ‘untransmitted TV pilot” 
‘quality that eludes your attention. He nd his similarly 
unimpressive girtriend, played by Judy Morulsky, squash 
‘the fan out of their scenes together. Slths spends too much 
time indoors with these two, and given the “PG'-level 
production, there's nothing doing in the bedroom either. 
hei drawn-out conversations have no other function than 
to pad the running time between glimpses ofthe monster. 
1s left tothe supporting east, es ikeable 
‘Alexandria, to try and lit the although 
Alejandro Voss as the Police Chief perhaps goes abit too far 
in the opposite direction, taming in an eye-olling caricature 
that even Police Academy fans would find a touch broad 

Spurn ofthe Slhis was made by a Vietnam veteran 
‘who fought through some ofthe most violent days ofthe 
conflict, which perhaps explains why he chose to focus on 
the gentler *horrors'of a bygone era, drawing on the einem: 
‘of his ehildood rather than the contemporary hortors of 
say, Bob Clark's Deathdream. Not every ex-sodier is going 
to want to revisit their worst memories on film, despite Tom 
Savini’s example. (Savini, who'd been a combat photog: 
rapher in Vietnam, built a career as arguably the foremost 
purveyor of realistic grue in the business.) Nevertheless — 
‘without wanting to overburden the film — perhaps t 
alliance between Blanchard’s white-bread hero and 
Alexandria's black sailor (not atypical plot development in 

fies monster movies) reflects the way friendships 

developed between black and white soldiers inthe pressure- 
‘cooker of Vietnam warfare 

Spun ofthe Slithis may not be the most sophisticated 
film inthis book, but it went down a treat with kids tthe 
time, and inspired a much-loved promotional campaign that 
probably wedged itself inthe audience's minds as much as 
the movie itself, as Traxler now recalls 


Stephen 


Traxler 
Interviewed 


tephen Tratler was born in San Francisco in December, 

1945 and raised, from the age of four, in the San 
Femando Valley, Los Angeles. His fist brush with the 
power of cinema came when he saw a re-issue of The 
Wizard of O: with his grandmother: “Those damn monkeys 
scared the hell out of me,” he laughs. "As a kid T went to 
the movies whenever possible. The local theatre had 
Saturday matinee that | attended religiously, Cartoons, 
‘comedies and all the sci-fi and horror films, including re 
issues of forties serials." The Traslers couldnt afford a film 
‘camera for their young movie fanatic, bu they did have 
Brownie (a simple, inexpensive sill camera). “In our 
backyard I'd put together set and place litle action figures 
(army men, cavemen and dinosaurs, cowboys and indians) 
in various postions, usually conflict of some kind, and find 
imteresting angles to photograph the scene,” Traxler 
remembers. “Ultimately 'd have a storyboard, al 
didn’t realise it at the time 

His career inthe movie industry began while he was 
still n high sehoo!, whet he gota tole in a TV commercial 
“A friend of mine was one of the original ‘Mousketees’ — 
his mother liked mie a great deal and helped me get into the 
business. When I eft school worked in films as an extra 
F also had an extremely short and undistinguished career as 
8 Grip: I think | lasted three days at Paramount.” Traxler's 
ambitions were ultimately to write, produce and direct his 
‘own work: “I always enjoyed writing as a kid.” he explsins, 

wrote my first screenplay when I was in my teens. It was 


nigh 1 


1 horror story having to do with native Americans, a shaman 
‘curse, an unscrupulous developer despoiling the land in a 
sacred place and a horrible creature summoned from the 
spirits. It sounds teribly clichéd bu it was way abead ofits 
time, We saw several of those done some years late 

These nascent ambitions were put on hold, however, 
when Traxler got drafted to serve inthe infantry in Viet 
during the inital “big build-up’ of February 1966, It was. by 
‘most accounts, the nastiest part of the war before the Tet 
(Offensive in 1968. “I was trained as an arbome infantry 
‘man (dd jump school at Fort Benning, Georgia) but was 
placed in a mechanized infantry unit once 1 arrived in 
country,” Traxler recalls.“ served in “B* Company of the 
US mechanized infantry of the 2Sth Infantry Division, We 
were located in Cu Chi and our area of operations included 
the Viet Cong strongholds of the Bo Loi Woods, the Ho Bo 
\Woods and the Michelin Rubber Plantation, plus the Tay 
Ninh Province, This area was hot, hot, hot was a Forward 
Observer with a mortar platoon — this was a rather hairy 
position and volunteer only. I did a night ambush about 
every third night, when we were in the jungle — whieh was 
‘most ofthe time, | made the rank of Set. E-S, a three striper 
if you're into old war movies, During my thirteen months in 
‘combat I received several Unit Citations, the Bronze Star, 
the Purple Heart and various medals for various reasons. 
‘Oue unit saw a great deal of action but there was always a 
Jot of hurey-up-an terror and 80% boredom, 2s 
someone once sai.” 

“Traxler made it back home in one piece in November of 
1967, and resumed his college studies, majoring in film and 
broadcasting. “ARer I graduated from college | moved to 3 
beutiflski ares," he recalls. "Going from high sehoo! to 


Nightmare USA 


Vietnam to college, I needed a break: I spent several years 
there and atthe close of one season | was racing and broke 
very severely. moved hack to L.A. and lived with 


a girlfriend on one of the 


my le 
anals in Venice, California, was 

had pleaty of time to 

contemplate the area and its fanky surroundings. Ik was then 


{in fl leg cast fora year, s0 


that I thought about doing a modern sei-horror film with 
roots in the fifties mdioactive monster genre. Kind of a 


‘ereature from the green canal thing. 


The Spawning of Stithis 


Without a rel apprenticeship or contacts in the film studios, 
Traxler knew that if he was to realise his dream of 
becoming « producer and director he would have to strike 
‘out on his own, as an independent. “took my’ completed 
script toa friend, Paul Fabian, who also worked in the 
business, and suggested that we partner up 

Fabian 

manager on th film. 


hae recalls 
eed, and became co-producer and production 


“The key was to do the picture for 
very low-ball number, an amount that we might be able to 
secre ourselves from private money. We came up with 
$100,000, then we worked backward with our budget to 
make the project fit that number. With a budget in hand 
long witha slide show of potenti 


atmospheric locations, 
‘an illustration ofthe monster, ete, we started giving a series 
of presentations, lookin 


for investors. The traditional dog 
and pony show, Southern California was undergoing real 
estate boom at the time and a lot of young people 

especially in Orange County, had some money to play with 


We concentrated on that area and came up with four 
$10,000 investors. 

That stil left sixty thousand dollars. Finally, against all 
advice, Traxler advertised in the Daily Variety and, much to 
his surprise, got a phone cal. “In 
solicited investors in trade papers didn't have much luck, 


eneral, people who 
hie explains, “The advice was to save your time and money 
‘cause it ain't gonna happen. In my’ eas, it di.” The eall 
as from an fowa theatre exhibitor called Dick Davis, 
‘who'd recently invested in a low-budget piture called The 
Hazing (aka The Curious Case of the Campus Corpse), 
directed by Douglas Curtis in 1977. “He'd read my ad and 
wanted to talk about the projet.” says Traxler 

together, along with a production manager he'd use on his 
last film. As luck would have it the production man 

knew Robert Caramico, the dircetor of photography | 
planned t0 use 


‘We got 


the fastest cameraman in the business and 
the only one he felt could allow me to complete the picture 
in my twelve day shooting schedule. 

‘After some discussion, Davis agreed to chip in the 
‘other $60,000. For this investment, however, he also 
‘wanted distribution rights, “I was desperate,” Traxler 

so | immediately agreed and we had 2 deal, Since 
‘our deals with the other investors were about to run out 


admits, 


‘we didn't have much choice. Also, since my partner and 1 
‘owned 50% of the film and I personally owned remake 
ghis, we felt we were adequately covered, We 
knew embarrassingly litle about distribution; it was 
always a mutky area. Quite intentionally kept that way, 1 
imagine, by the distributors, 

Aso involved, although not as an investor, was another 
Mid-West exhibitor ea 
partner of Davis's 
was the quieter of the two,” says Traxler, “whereas Davis 
‘was a'small man and often loud and obnoxious, He boasted 


Ned Robert Fridley, an occasional 


“Fridley owned a chain of theatres and 


Spawn of Venice Beach 


of is friendship with Mickey Rooney and apparently was a 
financial backer in a dinner show that Rooney starred in. He 
used to laugh loudly and say "Let's be friends now “cause 

the fuckin’ comes later’, Prophetic words for Paul Fabian, 
myself and our other investors. Davis and his sons made 
some real money by owning a number of adult theatres in 

Midwestern sta 
these rural 


several tes. He ea 


the farm fos in 
1s and used to say his success could be 
judged by the number of pick-up trucks inthe theatre 
parking lo. There were no Pussycat Thea 
and this was before pom went directly ta video, He also 


owned several drive-in theatres and later turned the large 


sites into shopping malls. Unfortunately for Bob Fridley, he 


had no money in Slihis. Davis said he gave him the 


‘opportunity but Bob declined to invest - | don’t know this 


fora fact. | was later told by Davis that The Hazing was & 
financial failure and his and Fridley investment was lost 

Traxler's cinematographer, Robert Carumica, was an 
experienced professional whose career began, less than 
promisingly, with Edward D Wood's go-go-fest Orgy ofthe 
‘Dead in 1965. He went on to-akemate respectable gigs 
shooting The Waltons, Lou Grant and Dallas with movies 
Tike Octaman (1971), Boss Nigger (1978) and The Happy 
Hooker Goes to Washington (1977). He also rose to the 
‘ceasion for more demanding and creative jobs, such as 
Richard Blackbum's poetic reverie Lemora: A Child Tale 
of the Supernatural, an Tobe Hooper's hallucinatory Death 
Trap (aka Eaten Alive, 1976), “Bob Caramico and 1 met 
‘through a sound mixer that | was working with at 20th 
Century Fox," Traxler relates. “Bob and | got together, we 
got along well, he said he'd do Slithis if we secured the 

and that was it. Bob Caramico is the only reason 
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imy partner and I completed this picture on time and on 
‘budget He may be the only reason we completed the 
picture at all. Bob was a genius. He ran his guys hard (stnall 
‘crew of grips and electricians) and treated them tough, but 
they worshipped him. Soon after my film Bob went legit 
and basically did union work forthe rest ofhis career. Paul 
and I visited him on the set ofthe Lou Grant TV show - 
\was the last time ¥ saw him"! 

‘Shooting atthe Venice locations began in the spring of | 
1977, for twelve days: “Seven of those were actually nights 
and three were on the water in and around the Marina del 
Rey." Traxler explains, “The first day of filming was the 
{netior of our hero's apartment. I was the place where I'd 
stayed while my broken leg was healing and the place where 
rd writen the screenplay. The locations were as important 
asthe cast, maybe more so, Venice and the Maina were 
extremely photogenic: before the area was as gentrified as it 
is today. This was my production value, and my partner Paul 
and I spent aJot of time fining the most atmospheric 
{ocation sites possible. There was no studio — every 
‘was filmed at practical locations, You should see some of 
the cool places that we filmed but didn't end up inthe 
‘movie. Because ofthe canals and overall ambience, Venice 
‘was absolutely unique and totally conducive tothe sory” 

A classic ‘man-in-a-rubber-suit” monster fick, Sis 
most clearly resembles Irv Berwick's Creature from the 
Black Lagoon knock-off The Monster of Piedras Blancas 

‘on Berwick). “The monster suit was beautifl - 
laughs Traxler. “It was designed and 
constructed by the artist Catherine Deeter and her staff, who 
hhad absolutely no experience in costumes ofthis type. 1 
looked terifc but was totally impractical, Catherine had a 
small studio connected to her place in the Hollywood 
foothills I believe she was a fine artis (who worked in a 
variety of mediums) and a designer. cannot forthe life of 
‘me, remember how we got tured onto her. I don’t think she 
continued a career in film. The Stithis experience had a way 
‘of doing that to people! Once Win Condiet ~a fiend of 
‘mine who was a great water man and all-round athlete — 
was in te sui, it literally had to be sewed up, then glued 
shut with rubber cement, I took a Tong time to gt him in 
and even longer to get him out (for fear of damaging the 
thing). When we filmed, Win would be in the suit for hours 
Extraction fora pee was not an option.” 

Rather lke the fifties movies Traxler drew upon, no one 
really shines in the aeting department. Traxler remarks, 
“Alan Blanchard the lead, was a nice young guy, a litle 
bland but thats just what I was looking for wanted him to 
be the normal-Norman type who aspires to something more 
and suddenly finds himself i the middle of events he 
doesn't understand and ean’t control. Judy Monulsky was 
attractive and smart. I wanted her to play the girlfriend who 
was slightly irtating. The character was happy with where 
she was at and didn't understand why her boyfriend did't 
feel the same way: Some have said she comes across 3s 
annoying ~ shame on me but that’s what I wanted. Mello 
Alexandria was terific asthe Jamaican seaman that became 
pivotal to the adventure. That's his real accent. 1 hod not 
‘originally planned on that character being black but ¥ knew 
Mello and suddenly 1 couldn't see it any other way. It was 
lucky. Melo brought in 8 huge black audience. The film 
played to sell-out crowds atthe Adams Theater in Detroit 
for three weeks in row (atthe time I was told that it was 
‘the largest black house in America). The film has been 
accused of having six kinds of ad acting. These were very 


inexperienced actors (it was a non-Sereen Actors Guild 
soot) being led by a totlly ineyperienced director. Under 
the circumstances I feet they all dd a great job.” 

Traxler vividly recalls the excitement and exhaustion of 
bis frst time behing the camera: “Directing the film was a 
trip, Initially, even though I'd worked on film sets for years, 
1 was terified. That lasted about half day because fear 
was a luxury I coulda’ afford, We had a very ambitious 
schedule. aft of locations inexperienced personne in 
almost every position and no money. There was virwally no 
oom for eror was determined, in the look and fel ofthe 
film, to make the lack of money work for us instead of | 
against us. Luckily, all the preparation ime had paid off 
‘Things moved so fast that we moved by instinct. The post- 
production went on forever because our editor, Robert Ross, 
‘was a buddy, working for me for almost nothing, who had a 
day job as an assistant editor at Universal. He'd come to our 
office (the production office had tumed into our editorial 
space) after working all day at the studio, He was usually 
beat to death and would work on our film for only a couple 
‘of hours before he faded. During the day 1" do the clean-up 
work and continue to carefully eut the film on our Moviola. 
1 was a horrible experience that went on for months and 
months. We had so litle money that we would get bumped 
atthe lab (theit TV clients took precedence over our low- 
budget dea), and almost everywhere else. Our post sound 
was done by Bill Shippy, who had a studio in his home. Our 
‘music was done by Steve Zuckerman who hired ten 
‘musicians, rented the music room a the local junior college 
and recorded the entire score in hall a day.” 

‘Slithis was conceived as a kiefriendly “PG rated 
film, although the occasional bursts of violence caused 
fw headaches when it eame time to submit the film 10 
the MPAA: “Our original rating was the equivalent of 
today’s “R’, which was unacceptable. We went back 
twice, euting more and more shock and violence, until 
‘we were given a *PG' rating. Then we went back to the 
‘editing room, put some of the deleted material back in, 
and had the negative eu! 


(On the Stithis Trait 


1 1978, withthe film now completed, Dick Davis showed 
it around the more established minor distributors, including 
AIP and Crown Intemational: “Truthfully, the picture was 
‘ot very good 50 no-one felt compelled to pick it wp.” 
Traxler says. “Also, the other companies already had their 
lates of summer release films, Essentially we were told thar 
there were no bookings available that summer for our 
picture. So, to his eredit, Davis determined to release the 
film himself: He did this through « number of sub-<istib- 
‘tors that then existed throughout the country. A sub would 
‘take a film and release it regionally. One sub (Crest Films 
for example) distributed only in Los Angeles, while another 
might release in a portion of a state or in several states 
(depending on the number of theatres) | believe Davis used 
twelve to sixteen subs to distribute Sizhis countrywide. He 
‘originally ordered less than a hundred prints ~ that was the 
‘eal with going through subs. The film played fora week or 
two in one region and then the prints were shipped to the 
‘next sub-distributor, unlike major releases of today where a 
film opens in 2,500 screens oF more aross the county, all 
‘0 the same day. Davis started the release in the Mid-West, 
‘where he had connections with other exhibitors: Des 
Moines, lowa, Omaha, Nebraska, Kansas City, Kansas.” 


Nightmare USA 


‘Traxler put his shoulder tothe wheel, travelling the 
Mid-West bers to promote the movie locally: “I was 
employed at about $300 per week to goto these garden 
spots, make personal appearances withthe creature and 
‘occasionally show up on local TV oF radio for interviews. 
[remember sharing a couch wit the guy who did the farm 
report on “Good Morning Omaha’. I was pretty wacky but 
a Tot of fun, und the picture played to amazing business 
Held over fortwo or three weeks in many theatres, sold- 
‘out houses and drive-ins. Our oldsfashioned| marketing 
‘wally worked. And as word of mouth of our picture's 
success spread, and the majority of films on the other 
independent producers’ slates went in the crapper, there 
was more and moee interest in our film. Sithis broke onto 
the weekly Variety Top Fifty films in the nation at 
something like number fourteen. This was absolutely 
amazing considering the picture cost $100,000 and there 
were only a hundred or so prints!” 

Promotion dida’t end with a few local TV spots: Indeed, 
the distribution and promotion of Siithis was uncommonly 
‘resourceful forthe late seventies, and probably the real 
reason the film did so well. Traxler explains: “One night, 
prio to distribution, Davis and I sat around in my apartment 
in Playa del Rey and thought about what we could do to get 
tan edge forthe picture. It was a retro film. harking back to 
the atomic mutation movies ofthe fifties, so an old- 
fashioned gimmick felt right, A throwback tothe Joseph E: 
Levine and William Castle era. I eame up with the Slthis 
‘Survival Kit, which was tongue-in-cheek instructions on 
‘what to doin ease of a Slthis atack. Davis loved the idea 
and fad a bunch printed up. It was a cheesy, folded 
cardboard give-away that tured out to be enormously 
suecessful. It also included an address (or was it phone 
rhumber?) where you could become a member of the Stizhis 
Fan Club and order Slishis swag ~ Tshirts, hats, ete. The 
‘only problem was that Davis never had an inventory of 
goodies. He wanted to see how the audience would react 
before he spent money on the merchandise. As it turned out, 
«fot of people sent money in for stuff and never received it 
‘have no idea how Davis dealt with that.” 

{In addition to the extravagant elaims on the presskit, 
Traxler arranged ever more personal appearances for The 
Slithis: “We put a local high schoo! kd inthe ereaure 
costume and made a well publicised personal appearance at 
the largest drive-in in seven Midwestern states, outside of 
‘Omutha, Nebraska, We'd made an earlier stop at a nearby 
small town walk-in and as we approached the drivesin in our 
van, the kid (in costume except for his head) and 1 saw the 
lights inthe distance. I Jooked like an intemational airport. 
‘We pulled in and the place was sold out - maybe thousand 
‘ars and pick-ups, Pd never seen anything lke it. We got the 
kid's head on and stopped atthe snack stand -the size of a 
‘supermarket. They sold everything ffom pizzas to combread 
t0.cold beet Suddenly the word was out ~ he's here, Slithis 
{s here! A huge crowd (it was intermission and Span ofthe 
Slihs was next up) gathered...and asthe creature began 10 
wave to his Fan, the mob surged forward. It was like a rock 
concert - Mick Jagger couldn't have set offa bigger not 
People lunged at the monster, grabbing atthe rubber fins 
‘and appendages. The drive-in employees hurled themselves 
in front ofthe rushing mob and the terrified kid inside the 
‘costume began o cr. I spotted a large wooden ladder that 
led tothe roo ofthe concession building. With the help of 
the theatre manager we muscled the creature over to the 
ladder and pulled and pushed him up onto the roof: On the 


Spawn of Venice Beach 


root there was series of spot lights shining out onto the 
cars below, | walked the creature wo the front ofthe building 
nd turmed several of the spots onto him. From this location 
‘we could give the crowd their look-see while holding them 
at bay. It vas easy to defend the ladder. People sereamed 
ang carried of for about ten minutes, until the close of 
intermission when the lights went out and the film began 
‘Opening credits sent folks scurrying buck to their vehicles. 
Under cover of darkness, we helped the kid down the ladder, 
into the van and we got the hell out of there. The film 
‘wasn’t very good, but it hit a nerve with our target audience 
and tuned into the popeom picture of the year, Sihis 
played to sel-out crowds at that drive-in theatre for three 
‘consecutive wecks, | was later told that it was the theatre's 
‘most popular movie f the summer of "78. 


Into the Mainstream 


‘Traxler’s carver as since taken him tothe very top of the 
Hollywood tre, with prestigious gigs as production 
supervisor on massive productions like Waterworld (1995) 
‘and Windtalkers (2002), He remains, however, appreciative 
‘and affectionate when it comes to his slightly less than 
stellar debut: “Other than combat in Vietnam, directing the 
picture was the most exciting thing I'd ever done. The entire 
‘experience was at times the highest high and alternately the 
lowest low. [leamed more from making the movie ~my 
partner and [having to do literally everything ourselves ~ 
than I'd ever imagined. I walked away from the project 
‘bruised, battered and with the knowledge and expec 
tha has allowed me to do everything I've since 
‘accomplished inthe film industry. There is no preater 
teacher than the hands-on experience of making a low= 
budget film. I erote it, scrounged up the money to make it, 
produced and directed it edited it (under the supervision of 
‘my fiend Robert Ross). 1 was integral in distributing it 
including creating the marketing gimmick and making 
personal appearance tours around the country with the 
creature, All things considered, | was bappy with most of 
‘what we'd done. The true sign of a low-budget film isthe 
unevenness of ital. Some things are good and some just 
suck. I saw so many things I'd have done differently. So 
many places we wasted a day on material that didn’t end up 
‘nthe picture ime and money that could have been spent 
‘on coverage, not just masters. Having said that, the picture 
was a huge success, so it's clear we did more things right 
than wrong. On TY, Siske! and Ebert called it the ‘doggy of 
the week’, Us Weekly’ put it in their ‘Don’t Bother” category 
for three weeks (along with Fou! Play, The Eyes of Laura 
Mars, and Sgt. Peppers Lonely Hearts Club Band) ~ 
negative reviews, but major reviews nonetheless. As Leo 
Penn (Sean’s dad) told me atthe time, “Hell, you've made 
Ihundred thousand dollar movie that’s playing all over the 
‘country, and theyre taking you seriously”. The movie 
played throughout the country o packed theares and drive- 
it sold foreign for $450,000 (four and half times what it 
cost) and I have no idea how much money it actually 
generated overseas (presumably millions) I played twice 
‘on late night network TV (CBS). it was an early suecess on 
video for Media Home Entertainment, it played on 
syniicated TV for years and its stil alive today, mentioned 
‘on many, many inet sites. So | guess I'm happy with the 
way ittumed out. My goal with the film was to make sure 
ry investors got their money back. 1 assumed that if were 
tall successful I'd be given the opportunity to direet 
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another. made the picture with avery specific game-plan 
‘but never took it at all seriously — there was 2 whole lot of 
tongue-and-cheek going on, My fist target audience was 
the erowd that goes to the movies to laugh and hoot, answer 
‘back to the dialogue and sail popeom boxes atthe screen. 
These folks used to exist, big ime. Not so much anymore 
Seeand, I was going forthe hardcore se 

‘who would automatically go to any fl 


and hoeroe fans 
cod of bad, inthe 


genre. The Fangoria groupies. Finally, and this was 


‘restumptuous of me, Twas hoping that somehow the 
‘might get noticed by a higher level of moviegoer who 
‘would get the intentional humour, the mundane references, 
the more literate aspects ofthe film. Ulimately, we g 
extremely lucky and snagged a good portion ofall these 
audiences. We had one eat ing forthe Sei-Fi/Horor 
Academy ~ fairly sophisticated association of fans. The 
house was packed and the reception was amazing. They 
laughed a lot, which was exactly what! was hoping for 
generally forthe right reasons, There was a gasp or 1Wo. 
Even a scream, Allin all, we'd appealed to ane ofthe core 
groups I as afer 

The only part of Traxler’ plan that didn’t come off was 
his desir to secure «return for his investors. Like so many 
distribution weasels, Dick Davis disappeared back 
woodwork without payin 

westors, even though he did try to persuade Traxler to pen 

a sequel: “I refused to make a sequel forthe distributor 
because the son of bitch wouldn't pay mea penny more 
than I made onthe fst one— which was nothing — and 
wouldn't increase the budget. 1 worked with several 
stomeys (all acting pro hono because they'd readin the 
Lal. Times how 1 was being cheated) to try and for 
Aistributor to give my partner and I (and the other investors) 
‘ur fair share: all in vain, The film did well, but my partner 
and I got screwed by Dick Davis, and our Orange County 
investors never got their money back. This one hundred 
thousand dollar movie, shot in twelve days, generated 
"utold millions of dollars in pe 
never even go their money back.” 

Stung by the experience, Tanler took the lessons he'd 
Jeamed from Slihis and parlayed them into «highly 
suecessful career in production. And when it comes to 
production logistics, it doesn’t get any bigger and erazier 
than the Kevin Costner star folly, Waterworld. “On that 
film Iran the longest and largest Second Unit in film 
history, oso I've been tod,” he says. “Both Slichs and 
Waterworld were extemely challenging and just as 


to the 


what was owed to the other 


ratifying in their own way. Waterworld was the most 
expensive film ever made, prior to Titanic. It was 2 massive 
logistical effort and dificult beyand imagination because 
‘ur unit worked out on the water ~ beyond the breakwater 
virtually every day. That experience is worthy of 8 book all 
by itself. Narerworld, in my aetion oriented mind, is 
classic It was the most difficult project I've been involved 
in; both physically and mentally. I was on the big island of 
Hawaii for almost ten months. 'm proud of the work we 
did, The hubbub on this one was the price tag: $180 milion, 
An obscene amount of money. It could cue cancer or pay 
for 180 smart bombs dropped on America’s enemies: the 
latter being the crime against humanity of our time, What 
‘most people don't now is that Waterworld made a lot oF 
tnd not forthe company that financed it. That was 
the Japanese conglomerate Matsushita, The winner in this 
<eal was Seagrams. They bought the studio from the 
Japanese corporation. Waterworld cost approximately $180 
‘millon, not to mention prints, promotion snd advertising. 1 
‘vas told tha our Second Unit 20 milion dollars 
(although we did not have dedicated accountant. The film 
did about $91 milion, domestic. What wasn't reported by 
the media is thatthe film eventually did gangbustrs, both 
foreign and on home video, and ultimately made many 
nillions of dollars profit. By the time the film went solidly 
imo the black Matsushita had sold the studio to the 
Canadians (Seagrams- the Bronfman family) ad that's the 
company that benefited 

Meanvhile, Traxle’s TV movie Sam Churchill: Search 
{for a Homeless Man (1999) has played regularly on Sky 
“Movie Max. “It certainly isn't as whacked as Stith but i 
shares some ofthe same sensibilities. We shot the picture in 
Santa Barbara for $1 million in sixteen days, financed by 3 
company in Beverly Hills who made movies for TV for 
foreign distribution only. ts shown all over the world and 
made the distributor a great deal of money, many millions, 
“My partner and I got serewed on our back-end but I did 
make some money up front, See a patter here?” 

‘And for the future? “I'm curently prepping a very 
expensive lent ($30 million) on which Iwill be the 
primary producer. But I cant wait until my next 

they're really the most fun.” 
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Beyond the 
Black Room 


The Films of Norman Thaddeus Vane 


The Black Room (1981) 


Pac dsercae peace 
(Stephen Knight) and Bridget (Cassandra Gaviola), 
‘advertise special room for hie in their Hollywood Hills 
mansion; a high-class passion-pit specifically designed for 
“swingers. The walls are swathed in black velvet, the floor 
is strewn with cushions in plush fabrics, andthe candle-tt 
ambience is given a hi-tech spin by a glowing green-white 
‘cube which acts asa table. There's also a luxurious bed, 
and the room is equipped with speakers from which 
<lassical music plays constantly. Meanwhile, on the sly, 
two-way mirrors facilitate Bridget’s voyeurism and Jason's 
passion for erotic photography. Into this honey-trap strays 
Larry (Jimmy Stathis), 2 married man looking fora place 
where he can explore the sexual fantasies he Fels unable ro 
{indulge with his loving wife Robin (Clara Perryman). So 
far so kinky, but there's further sting in the til ~ Jason 
tnd Bridget are really vampires, using the enticements of 
the Black Room to entrap a succession of unsuspecting 
blood donors’. 

‘Moder-day vampires have been done to living-death 
singe the 1980s, but The Black Room was made before the 
luge that brought us such over-stylised efforts as Tony 
Scott's The Hunger (1983), Richard Wenk’s tiresome Vamp 
(1986) and Jeery Ciecori’s limp Graveyard Shif (1987). 
Perhaps because the film sill has one foot inthe 1970s, it's 
‘more than just a coke-fuelled MTV Gothfest, and balances 
the seductive fantasia ofthe Black Room with a more 
‘sturalistc look for exteriors and daytime seenes. Five 
‘yeas later and the same story’ would have been filmed with 
‘suffocating obsession for 
billowing curtains and fatuous camera movement 

The Black Room's sense of site hovers atthe edge of 
‘camp, although the film is made with a staighi enough 
face to avoid seeming comedic, The décor of the Black 
Room itself is moneyed kitsch like a boxer's idea of the 
high life, What makes it work isthe extra element of 
‘surealism, a the ‘posh’ aecoutrements seem to hover in 
blackness the swathing folds of velvet smoothed into 
invisibility by the contrasting glow ofthe illuminated table 
‘centrepiece. The “sexiness” of allthis depends on how 


oloured gels, sow-motion 


Beyond the Black Room 


much You associate fucking with good wines, tasteful 
nisi and the rustle of silk bedspreads. It's not for me 
have to say, but I like it as a pastiche of how the other half 
loves: there’ a fun moment when Jason tells Larry that the 
‘oom, with its hooked-on-classies sound-system, is ready 
for his next hot date, purring: “How about some Chopin for 
a change?” 

‘And yet, forall its air of lascivious decadence, at its 
heart The Black Room is a morality tale about infidelity, 
‘and a portrait of the way marriage ean stifle sensuality. I's 
also a look atthe hypocrisy of men who seek adulterous 
freedoms for themselves, but find the idea of their wives 
enjoying extra-marital sex infuriating and unacceptable (see 
‘Swingers Massacre fora less enlightened treatment of the 
same theme). Vane summarises allthis so neatly it's a pity 
Stanley Kubrick didn't watch the film before dragging 
‘much the same topic out to three hours in his stately but 
‘overstuffed Eyes ide Shu (1999), (Fanily enough the 
party seenes atthe chateau in Kubrick's film look lke 3 
big-budget Alack Room rip-ofM!) Dramatically, the best 
scenes come when Robin discovers thatthe “Black Room’ 
of her husband's “bedtime fantasies’ is actually areal place 
Shocked, she retaiates by embarking on a sexual tryst with 
the archly seductive Jason (although the seene requires a 
{en-1on weight to suspend our disbelief, since Jason is as 
‘camp as Liberace’s bedspread...) 

‘As a gente piece, The Black Room succeeds admirably, 
With plenty of tension to go with its good ideas, I's the sor 
‘of low-budget “BY pic that makes you weep at the way the 
Hollywood mainstream squeezed such small but rewarding 
‘treasures out ofthe running. i's well-acted, well-written, 
‘andthe careful use of Steadicam brings a dash of elegance 
‘that thankfully doesn’t degenerate into aimlessness (a chiet 
drawback of Steadicam being a directors inability to 
unclip the damn thing and go back tothe doy). fn 
particular there's a wonderful scene, powerfully shot 
through a wide-angle lens by cinematographer and future 
director of The Hitcher Robert Harmon, in which a female 
‘victim breaks free fom the killers’ macabre blood -deat 
apparatus and makes a run for it. The moral themes and 
horror movie trappings don’t overbalance or eontradi 
‘each other, and the blood-draining sequences are suitably 
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hharible (easily 8 match for Invasion of the Blood Farmers, 
«rural spin on the same imagery). Sceptcs among you 
might wonder how the hell Jason manages to of 


black room thro 


ain cleur 
gha pane of 
lass, when the room he’s standing in is Fully it, but let's 
‘ot get too eynical ~ who knows what tricks vampire 
photograplers have up ther sleeves? 

The film ends with Larry and Robin forgiving each 
other a they drive off with their rescued children and their 
partially exsanguinated babysitter (Linnea Quigley) inthe 


photographs of peopl in th 


back seat. I's a disappointingly staid conclusion 1 a story 
that has sugested far more interesting avenues. Jason and 
Bridget are fet in a narrative limbo, apparently back from 
the 

presumably needing 
police. A beter (if obvious) ending would have seen the 


‘more like zombies than Vampires, but 


a new home when Larry calls the 


married couple say the vampires only to take aver where 
they'd left of, and put the room back on the market. Stl, 
minor quibbles aside, The Black Room isan entertaining 
horror tale that drips intelligence, imagination und style 


The Horror Star (981) 


A stylish lle uriller with a sense of humor and a w 


‘command of horror clichés. Compared to most ofthe 
‘movies it willbe sharing double bills with, it's a master 
piece." — Roger Ehert, Chicago Sun-Times 


“Wrterirector Norman Thaddeus Vane, an experies 


‘man ofthe theater, 


‘it upon a clever notion and 
developed it with wit and humor, [The film] may b 
‘modest in budget but has style in abundance 
Thomas, Los Angeles Times, 


Ailing horror movie icon Conrad Ragzoft (Ferdinand 
Mayne) is determined that will be as macabre 
and magnificent as hs films. He even installs a Video 


screen in his mausoleum, from which, in a pre-recorde 
message, he ean bid extravay 
Ragzoff dies, and all goes according to plan: his fune 


nt farewell o the mou 


hi-tech marvel. However, after the ceremony a group 


horror fans ~ Saint (Luca Bercovici), Oscar (Alan 


Donna (Donna McDaniel), Stu (Jeffrey Combs), Mez 
(Jennifer Starret), Bobo (Scott Thomson), and Eve 
decide to steal the star's corpse 
him a last impromptu party, Big mistake. Raga 
dim view of irreverence, coming back to life and pu 
those who would rewrite his final scene, Soon the rel 


(Carlene Olson) 


ae learning the hard way that no one upst 
Ragzoff; and if you want him at your Fanboy gather 
you'd better be y 

With three “death” scenes in the frst fifleen 1 
veteran actor Ferdinand Mayne is given a suitably he 


ady to 


introduction in The Horror Star, Norman Vane's pcs 
the grand old masters of horror. Mayne, who i 


best known to discerning fans for Roman Polansk 


Fearless Vampire Killers, can count this role 2s ante 
feather in his cap. Unlike Peter Bogdanovich's 
which cast Boris Karloff asa horror icon rend 


hy moder life, The Horror Stars designed to give the 
‘masters the last word, There are traces of Christon 
(ot to mention Orson Welles) in Conrad’ specs 
blasé TV commercial director 
‘a horror star, bur an eminent actor. I played Juli 
(on Broadway before you were born. I did Oscar W 
George Bernard Shaw on the London stage be 
‘And of course 
Ragzoff's seen persona owes much to that belove 
The film is chock-full of s 
references, from the relationship between Conrad 
German director Wolfgang (Leon Askin) to the corpse 
stealing idea itself, which takes is cue from the 


You're not an 


vwere a gleam in your daddys eye!” 


prosciutto Vincent Price. 


Hollywood story of Errol Flynn "borrowing" Jobs 
Barrymore's corpse for an evening's partying. Last 
least, Ragzof’s 
Bela Lugosi might have dreamed of 
is buried in his cape, relish 

[As we join Ragzoff, his career ison the skids. F 


laborate send-off isthe funeral dae ot 


like Luges 


reduced to trotting out bis vampire shtick for TV come 
cials, although judging by the opulent house in which 
lives, andthe no-expense-spared funeral arranger 
‘making these low-rent appearances because he's adic 
to the limelight, not because he needs the money. Pezhas 
when an irritated Ragzof kills the TV director by 
him offa baleony, Vane blurs the line between R 


‘man and Ragzaffthe-monster a bit too soon; but atl 
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explains his eventual sojourn in hell (without it ‘ . wes Ferdinand Mayne plent 
have had to conclude that overacting is a mortal d which tr ue, and as he addzesses th 
Straight after this, we see RagzofY at a film convention, startled guests, the combination of neon-tube kitsch and 
raciously accepting an award from his adorin imposing marble gives the film a stylistic it~ i's like 
fof whom are styled in that weird 1980s no-man's-L Liquid Shy crossed with Phantasm, These video message 
between New-Wave-Lite and Leather-Jacket-&-Perm) ted throughout the film, as various characters break 
Thoroughly charmed by the adulation, RagzofT suffers a _imto the star's mausoleum: in one of the film’ funniest 
heart-attack, and he's only saved by the intervention of ideas, Ragzoff has wired his crypt to detect inudes, so he 
nice-sirl Meg, who revives him mouth-to-mouth can scare the shit out of them from beyond the grave 

The fun en Ragzoft stages a death-b ‘Yet it ums out Ragas techno 
rise, fooling Wol his true feelings, but logical marve s fet, exact 
the highlight of the film is the star's video eulogy t0 what many ° ment 
himself at his Quite why e tomb and the thet of his corps. Inthe film’s best scene, 
this, now that video cameras are 1 the grave-robbing horror fans seal their fate by spin 
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Somes son The Horo Star 


Ragaoff’s corpse around the room for a dance. Mayne acts 
the scene beauiflly, giving 
mortification as his cadaver is subjected to an undignified 
‘wie, and Vane knows how to milk the scene for maximu 
‘reepiness, scoring it with waltz musi that gradually 
skews out of contol, making the most of a whirling camera 
and wide-angle lenses. Brian De Palma himself would have 
been proud of the resu 
{don’t know if Vane intended to make the “film fans 


offs features a hint of 


as hateful as possible, but they certainly raised my blood- 
lust. Perhaps The Horror Star's biggest problem is that 
ha 


en. Believe me, 


acters for 
aving theit 
eyes pierced and popped, or their entails eaten while they 


we're left in the company of these appalling 


too lang before RagzofF gets 


Watch, is the least these jokers deserve. There’ a plausi 
bility problem too — nice girl Meg actually revived Conrad 
with the kiss of life when he collapsed dur 

ns a bit unlikely that she would 
along withthe stealing of his compse and its treatment as a 
figure of fun, I's also a bit ofa stretch to believe that uly 
‘committed horror fans would abuse their idol like ths, 
Perhaps if they were eommon-or-garden high schoolers 


instead of your actual film geeks... Stil, with a tongue 
ripping, an immolation, a decapitation,» gassing a skull: 
‘mash via fying coffin, and an enforced eremation, we who 
sympathize with Ragzoffare pretty wellserved by events, 
(And if unsympathetic teens put you off ths film, i's 
‘worth taking a look at Vane's Midnight, which largely 
dispenses withthe young, following up The Horror Star's 
Horrorwood' theme by serutinising the life and loves of an 
ageing “horror hostess’, The two would make an ideal 
double bill.) 

There are some continuity problems, such a a séance 
Which seems to take place in daylight while a supposedly 
simultaneous resurrection takes place at night; and it seems 


abit unlikely that Bobo should return unhindered tothe 
mausoleum the night after stealing the cospse, asthe police 
are already aware of the thet. Perhaps the over-zealous 
séance lighting is to blame forgiving the wrong impression 
in the first instance, but there's a rather hurried, ad-hoe 


approach tothe film's time-frame, especialy in the sece 
half ofthe story. The grave-robbing and the party take 
place at night. We then have a single shot of the police a 


the mausoleum, in daylight, before the stance begins and 


Ragoffs revived, again a nigh, Just what the seven 


save-robbers have been doing during the day is never 
‘explained; since the girls ae sill in nightdresses and the 
ys are mostly topless, perhaps they've spent the day 
‘making out on coke? 

More seriously, The Horror Star suffers from a second 
hal that fails to be quite as amusing or interesting as the 
first, Mos, though not all, of Ragzof’s best scenes are 

rst forty minutes, and the remaind: 


concentrated into the 
ofthe film plays out a supernatural stalk-and-stash scenaric 
that’s fun, but not as clever. Fangoria’s video reviewer ‘Ds 
Cyclops’ claims that, “[ The] second half abandons the 
sense of humor of the frst haf and becomes a mechanical 
Think this is 


and unimaginative slaughter picture. 

overstating things (I laughed out loud, fo instance, atthe 

fying coffin sequence, hardly the most conventional of 
grain of truth here. Perhaps 


‘murder methods), but there's 


it's the dampening effect ofall those teena 


that began by concentrating on the lives of complex adult 
characters, but The Horror Star could do witha smidgec: 
‘ore innovation in its Last eo reels, 

Ultimately, what The Horror Star really needs is a 
decent widescreen DVD release to make the most of th 


lustrous cinematography, especially when it comes to the 


copious shadows amid which the later stages unfol 


Vane's framing looks unnaturally cramped on 4:3 vid 


We would doubless sing his praises far more readily if we 
could see what he intended us to see. It's clear, even on 

video, that the film is very well lit and composed, but so 
The Horror Star has not appea 
format since the 1980s, Like many’ ofthe most interesting 


red on any home video 


films in this book it seems to have been consigned t0 Vide 
Hell, But never mind —as Ros “Hell not as 
«as you think, 1 actually quite pleasant. Marie the fo 


rll sys, 


‘a irife overcooked, and the champagne... Californian; b 


you do meet the mes interesting people 
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ike most 
Norman Thaddeus 
eased on UK video - The Black Room and The Horror 

h further 
mt experimental improvised dramas to scriptwriting 


Vanie thanks to two horror films 


Siar, However, Vane’s career has stretched mu 


reits on major studio productions, spanning some forty 
sand three continents. He has enjoyed success as & 
yvright, lived and worked in Great Britain during the 


ging sixties, moved in the higher echelons of 


house magazine, and contributed «ser 


Australian fantasy/horror TV series. 
Norman Thaddeus Vane was bom in Patchogue, on 
ong Island, New York in 1933, He studied atthe 
ty of British Columbia fo 


Wo summers, spent 


1 Florida State University when he was in the 


Air Force, and two years at Columbia University in New 
rk, plus two years atthe Actors’ Studio in New York 


n hs creative career asa playwright, becoming 
member of New York's New Dramatists Committee 

alongside luminaries like Paddy Chayefsky). His frst 
The Penguin, starring Martin Landau, was a modest 


hit off-Broadway in 1986, A year later he landed 


siting job on an episode 


of the popular TV series Kraft 


wision Theatre. For hs first sereen credit, he 
ontributed an episode called Collision, transmitted on 13 

March, 1987. The story takes place on a foggy night in 
he Atlantic Ocean, Two passenger ships collide, and in 
he rescue one life is lost. An investigation reveals that 
ie eaptain of one ship had served under the captain of 

he other for many years, When details of personal 

sgnict between the two men emerge, it casts doubts on 


he true nature of the accident 


Soon aflet Collision aired, Vane moved to Great 
Britain: “Llved in England during the sixties and up until 
1974, when {returned to the USA,” he explains. “I had 1wo 


English wives and thus was able to stay in England and 


work.” He hit the British tarmac running, with wo plays, 
The Man Who Played Goxl and The Deserters. The latter 
starred Elizabeth Sellars and was directed by the hi 

respected Russian én 


theatre, Alan Schneider, famous for his 
Stateside productions of Samuel Beckett's Waiting for 
Godot and Endgame. Schneider would later go on to direct 
Buster Keaton in Beckett's only cinema project, Film 
(1965). Itwas a testimony to Vane's writing that Schneider 
o take time off from the American stage 

aly in demand), as he rarely directed 
plays outside of the United States, The Deserters was 
produced by Wolfe Mankowitz (The Day the Earth Cau 
Fire and The Millionairess), and fora while i looked as if 
the play might be adapted forthe sereen, until a proposed 
‘movie deal to be financed by Sidney Box at Rank fel 
through, All was not lost, though, as Rank would play a 
role inthe handlin 


was will 


of Vane’s next project 


‘The British Fi 


{In 1960, Vane obtained financing for his film debut, a 
sixty-seven-minute drama called Conscience Bay, The 
story concems Nelly (Rosemary Anderson) and Fred (Mare 
Sheldon), childhood sweeth 

lage, who discover that Ben (John Brown), @ 


sts in a dour Nova Scotian 


fishing v 
good-looking youth with a hunchback, has been stealing 
the lobster catch. Ben lives ina semi-derelict fishing boat 
called the ‘Seabird’, which les isolated inthe estuary. 
Nelly, the adopted daughter of local evangelist Caleb 
(Mark Dignam) and his sick wife Aunt Boo (Catherine 
Willmer), discovers that Ben is Aunt Boo's illegitimate son. 


He has run away from his cruel foster-parents and now 


lives in Conscience Bay, fending, for himself. He steals 
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ane owns wi 


Cars on he set ot 
gah, 


because it's the only way to eam a crust the local 

he sells purloined 
lobsters to a travelling trader. Nelly and Ben become 
fiends and then lovers; soon th 


fishermen won't give him a job, s 


lationship supersedes 
Nelly's feelings for Fred, Wher Aunt Boo’s illness 
‘deepens, Nelly brings Ben to the house; mother is reu 
with som and sks his forgiveness; Ben retums to the 
Seabird” with Nelly, and the two make love. The next 
‘morning, Caleb arives and finds the young lovers in bed 
together Furious, he informs them that Aunt Boo died 
during t 

further confrontation with Caleb, Ben runs away, telling 


d 


e night and curses thee for their ‘sin’. After a 


Nelly not to.come to him again, He returns to his stealing 
A jealous Fred tells Caleb that Ben i the lobster thief, and 
Nelly must sacrifice her inheritance o save Ben from mob 
owed with 

small town life, and realising she has never realy loved 
Fred, Nelly chooses to leave Conscience Buy with Ben at 

ci ether inthe wider world 
Im on Comish locations in seven 


violence a the hands ofthe fishermen, Disill 


weeks, a a cost of just £20,000, However, Conscience Bay 
‘was nota commercial suecess. Rank, who had picked up 
the film for release asa °B" feature, pulled it out of 
circulation, and Vane — who also wrote and produced 
‘quickly re-edited it, but vo no avail litle would be seen or 
heard of the film 9 

He had better fortune back in the theatre, where his 
play The Expatriate was a success at The Croydon 
Pembroke (now The Pegay Asheroft) Theatre in Fey 
fof 1961, I stared Gordon Heath (who narrated the famous 
1954 adaptation of Animal Farm), Frances Cuks, and Noet 
Harrison (Rex Harrison's actormusician son, who had a 
Top Ten hit with ‘Windmills of Your Mind’ in 1969). Vane 
recalls that The Times called it 


‘an important theatrical 
event: not quite as important ax The Marriage of F 


was 10 the Fronch Revolution.” Sarcasm, of cours, is the 
+ for the 
lofty Times was being sincere: but regardless of such 


matters, Vane was now making a name for himself on the 


British theatre scene 


Unfortunately, Vane’s nest play was one he himself 
describes with a shudder as “my lop.” This 1961 
production, called O'Malley the Duck, starred fading 
Hollywood star Linda Damell, who was atthe time lange 
retired from the screen, (Four years later, Darnell tragica 
tuned to death in a fire at her secretary's home, while 
Watching a TV rerun of her frst rags-to-iches movie 
success, Star Dust), O'Malley the Duck opened and closed 
within six days at The Oldham Rep, and even whe 
Columbia Pictures bought an option on the script it id 
litte to salve Vane's disappointment. 

As well as writing and directing for stage and sereen 
‘Vane dabbled in propery and enterainment managemer 
running various nightelubs, easinos and bars in London 


including La Discothéque on Wardour Street, The Gi 
Street Club in Mayfair, The Apartment on the King’s Rood, 
‘and, for a while, the notorious gaming club Esmeralda’s 
‘Bam, in Kensington. “I had three gambling clubs, which 
turned! out to be a lot more profitable than the film 
business,” he recalls 

is parner in some of these endeavours was Mim 
Scala, one ofthe movers and shakers ofthe swing! 
sintie, a wide-boy tured gaming impresario and rock 
‘manager, whose memoir, Diary of a Tedd-Boy. i a 
fascinating glimpse into London post-Ahsolite Beginner 
He knew everyone, as they say: of, if not 


then a friend-of--friend of everyone. His reach includ 
The Kray twins, who bought Esmeralda’s Bam in 1960; 
and worse, the archetypal evil landlord, Peter Rachman 


term ‘Rachmanism’ was derived. 


from whose name th 
Tirng of the unpleas 
‘hospitality industry’, Vane decided to mount a second 
feature film, Flelings (1965: shot in 1968). In a recurs 
vein bordering on the postmodern, he told the story of tw 
struggling filmmakers, Mike (Mike Ross), an ats, and I 
(lain Quurrier), a male model, who live together in 
inlfriend Julia Julia White). The 


‘énage dois with th 
two young men are making a film in the nouvelle va 
style, set in their own Chelsea environs, when they run o 
‘of money half-way through production. A prominent 
American businessman, Reev Passmore (played by Vict 
LLownes, the Plavhoy' magnate) agrees to bankroll the 
project, and to further ensure the success ofthe venture, the 
‘wo caewrs persuade Julia to bed him, Sulbsequent develop 
‘ments lead tothe break-up of the tio as their youthful 
{idealism founders on the contradictions between their 


attitudes and the cold hard realty of international financing 

Te story is built around numerous equivalences 
between fiction and reality: Mike Ross plays a painter 
interested inthe French New Wave cinema, which he 
in real life; Julia White was an actual model; and in a 
further twist, when the film was shown to a Hollywood 
agent, 
ther and took her off to Hollywood. The chief locations a 
‘8 Chelsea artists’ studio belonging to Mike Ross, and 
Vietor Lownes's lavish house in Montpelier Square, Mone 
<id indeed run out half-way through production, at which 
point one-time theatrical agent Leonard Urry then joint 
managing director of film producers Anatole de Grunwali 
Limited, stepped in as fairy godfather and stumped up the 
required cash (whether for the same inducements and 
sweeteners is not on record.) 

11's an intriguing proposition and would make a 
fascinating revival one day, as it's enmeshed in connestio 


‘became very interested in White, began to date 


to the sixties entertainment industry. Leading man lain 


Nightmare US, 


{Quarrer went onto form Cupid Productions, in partnership 
with upper-class hedonist Michael Pearson (now Viscount 
Cowdray), to make Godard's Simpathy for the Devil, sbot 
in Great Britain duting the height ofthe Paris Rioss in May 
1968. Quartier acted in-a deluge of sixties cult movies: his 
friend Roman Polanski’ Cul-de-Sac and The Fearless 
Vampire Killers; Geonge Harrison's Wonderwall; and the 
mult-direetor minestrone Casino Roviale. An unusual 
casting coup came in the form of Victor Lownes. right- 
hand man to Playboy's Hugh Hefner. Lownes arrived at 
Playboy in he mi-ffties, and soon made his mark by 
charming reluctant businessmen into advertising with the 
‘magazine. He was so successful that he once boasted he 
had “a cupboard fll of ten foot poles” from businesses 
he'd persuaded onboard. In 1960 he became closely 
‘volved with the newly emerging Playboy clubs, before 
launching the Playboy empire's considerable British 
{gambling interests in 1966, A complex individual, he went 
‘nto produce Monty Python's nd Now for Something 
Completely Differem aod, having beffiended Roman 
Polanski inthe mid-sxtes, prevailed upon Hefner 10 
support Polanski's flagrantly uncommercial Macheth with 
Playboy cash, 

Maud in just eight days, and billed as “The first 

ily improvised feature film ever made in England,” 

Fledglingstvet with a mixed response in the press, mostly 
due to its improvisational nature. “Much as admire a man 
who cant play the flute standing on his head, I cannot help 
wondering how much better he could play it on his feet,” 
‘opined the Daily Mail, who also described the sory as 
featuring “two young fous” who “receive the rebuff that 
all such pimps deserve" for their treatment of Julia: before 
adding that the "prem linle model" herself contributes 
some “cleverly ad-libbed" scenes to the bedroom 
skirmishes. The Daily Telegraph's reviewer began by 
stating that the film, 
and remarked that, "some party scenes are caught rather 
well and the photography [ 
concluded that 
uncomfortable comparison with the work of Jean 
Godard.” However, while Godard was valorising the 
existential criminal drop-out in films such as d hou se 
souffle and Pierrot le fow, Vane was practicing what 
Godard could only preach: “The movie was made on stock 
stolen from the BBC!” he laugh 
there, and every day he tured up with more stolen film.” 
‘As a result of this Fassbinder-esque approach to cost 
‘management, Vane brought the movie in for a mere 
£2,5002 He describes the film today as, “improvised. 
arty", and says its his favourite ofthe early films. It played 
for« while atthe Classic in Chelsea, but ike Conscience 
Bay, i's now diabolically difficult to se. 


‘has considerable academic interest’ 


has a isrical quality”, but 
“innumerable scenes prompt an 


~The cameraman worked 


Swinging Scriptwriter 


‘Turing to screenplays, Vane made a series of career moves 
that would eventually take him back to the USA. The first 
was a script based on his own mildly scandalous personal 
life atthe time. He recalls, "My wife then was Sarah 
Caldwell; we had a very notorious elopement, got married 
in Scotland. She was only sixteen. Our marriage became 

the bass for Lola, or Twinky as it was known in England, a 
‘comedy which Richard Donner ditected.” Exploring the 
love affair of a fortyish writer of pom novels and a 
boisterous teenage schoolgitl,Twvinky starred a nineteen- 


Beyond the Black Room 


year-old Susan George asthe sixteen-year-old Sarah 
(CTwinky’ inthe film), with Charles Bronson as Vane’s 
surrogate: “Which was disastrous,” sighs Vane, “he was as 
funny’ asa kippered herring. 

‘Never had a gir like this for me/Dumb but prety like 
«a schoolgirl should be," sings Jim Dale, who wrote this 
Humbert-ish Iyrc himself, along with, "Prem young gird 
‘on two whee! bike/Al se isa Jezebel just lke Twinky 
It'sall abit shocking to anyone who's lived through the 
‘change in attitudes to gymslip fantasies over the last thirty 
years, Nevertheless, Thinky did fairly well on its release in 
1969: litle wonder, wth astrap-line that lassoed many a 
passing male's gaze: "She had just reached the age of 
‘consent: and the first word she said was "Yes!" Twinky 
was released by Rank in England, and ALP in America and 
received mixed reviews, but Vane had scored big with the 
project and things were on the up. 

Released before Twinky but written aftr it, Mrs. Brown 
You ve Got a Lovely Daughter (1968) — a musical vehicle 
for the dubious talents of Herman's Hermits —is not a film 
cof which Vane is proud, even though it featured his new 
wile im her screen debut “It was a silly kid's movie. 1 
never even tell anyone 1 wrote it it’s not on my credits, 1 
never mention it. The guy who did the music was called 
Mickie Most. He was not a friendly guy. A great talent 
though. respected him.” The film was to have been young 
‘Sarah Caldwells entrée into the movies, but it didn't work 
‘ut: “Sarah was terble in the movie,” says Vane. "She 
‘could have had a film career, she asa top model with 

jeen Ford and was on the cover of many magazines, but 
she turned down a contract at Fox fora fot of stupid 
reasons and blew it. She lives now in Bath, England, and 
has three kids — not by me!” 

‘Vane made a tidy sum from the film, although the price 
of suceess was having to deal with producer Allen Klein, 
ine of the American entertainment industry's most 
‘demonic figures: “I was literally a prisoner in the Hilton 
hotel fortwo and a half months during that shoot. I had an 


Lym Redgrave as ttc 
ones corig | 


Vane (mk wih Blt 
(eM an Te Re 


‘enormous Fight with Klein: he was showing off with about 
seven people, and he eame to my suite t the Hilton and 


was in bed 


demanded a rewrite at two in the morni 
with some git, I was furious that he woke me up. He was 
showing off to all these women in mink coats and I sid 
‘Okay Allen, you want a rewrite’ 

{ picked up the table which was full of coca-cola bates, 


Here’ your rewrite!” and 


maybe about a hundred of them, and I threw it all over 
them, and the coke went on the minks, they all ran out of 
‘my suite and I went back to bed. They couldn't fire me, 1 
was the writer! If they fired me who was going to do it? 
Instead, he stuck me with a $4,000 hotel bill” 

‘kept going back and forth between England and the 
USA from 1969 to 1974 
ccditor of Pentho 


* he continues, “tn "69 I was the 


seas well as the theatre film and book 


critic.” Vane had problems with the head honcho of 


Penthouse, Bob Guecione: “He was tying to tuck my wife, 


Sarah under the pretence of him photographing be. I 


wouldn't let him. 1 knew better, and gu 


Despite rctions with Klein on Mrs, Brown... by the 
carly 1970s Vane found himself spending more and more 
ul's ABKCO Films 
in California. This brought him into proximity with a 


time working fr the infamous me 


number of Klein's associates, one of whom was Saul 
Swimmer. Klein had produced his 1962 film Without E 
Other, which stared Tony Anthony, an actor whose assoc 
ation with Swimmer dated back to Force of Impulse 
(1961), All three ~ Swimmer, Klein and Anthony 
produced the well-regarded spaghetti western Blindman 


(1971), directed by lalian genre specialist Ferdinando 
play, and staring 
Anthony in the title role. For added boxoffice, Klein and 
Swimmer drew on their Beatles connections to snag Ri 
Star, who plays one ofthe villains (Swimmer was co- 
producer ofthe Ler It Be movie, while Klein's business 
dealings with the band have been well documented, not 
least by The Rules...) 

Like many who have come into contact with Allen 
Klein, Vane is seathin 
driving financial wedge between Paul MeCa 


Baldi from Anthony's stor and sere 


out the man ofien credited with 
Sy and 


John Lennon: and he has claimed to have a theory about 
Klein's and Swimmer's involvement in George Harrison's 
charity 


‘Concert for Bangladesh’ (one ofthe most ft 


‘events of the 1970s, the movie of which Swimm 


directed and Klein produced) that is impossible for us to 
verify, The final straw came when Klein allegedly deprives 


ane ofa decent payday: “Klein was such an asshole, don’ 


me started. | wrote a sript for them ealled The Tunne 
et made, finally got ripped off by {a major 
Hollywood actor-dtector] who did his own version of i 
‘which bombed. But atthe time Lad a publisher who 
wanted to do a book af The Tunnel, and Klein just 
wouldn't give me the rights. I said, “Atle it's not costin 
anything — he’s giving us money! Let me do the book, he's 


whieh didn't 


onna give me a big advance!” I think he was still mad 
‘with me about the incident inthe hote room. tried to take 
him tothe Writer’s Guild and make him pay, he was a 
signatory, but they said they couldn't doit because he was 
‘ut ofthe country 


Indians Are Indians 


Moving on from Klein and ABKCO, Vane, now living fal 
time back in the Sta 

spooky drama about Native American mysticism, called 
Shadow of the Hassk. The film was released in 1976, but 
the transition from typewriter to movie sereen was far from 


es, set about researching material fora 


smooth, Says Vane, “Hawk was a horrible experience for 


me as | was replaced by no less than nine or ten writers and 
[ worked with four ot five different directors. The original 


tite was Journey Into a Nighmare 


and the script was 3 
really scary and beautifully writen story based on a 
synopsis that a cameraman, Peter Jensen, sold to me. 1 was 
working with P 
was not the easiest person in the world to work fer, kind of 
a hate relationship, but | made a lot of money, about 
575,000, on that movie. Guber's brother-in-law was H 
and | worked with him on a couple of 
he was the co-producer of The Horror Star 

tne a lot of artistry to the project, but 

‘of the shooting. Shadow of the 

wk was a really interesting script. I'd gone to an Indi 

on, researching the Navajo, the Hopis, Then Peter 
left the movie to do Javis. When he did that, Stanley Jae 


cr Guber on Shadow ofthe Hawk and he 


Gelli, the produ 


Henry bre 


completely lost con 
He 


Nightmare USA 


who's the son of Lo Jaffe, one ofthe founders of 
Columbia, took over and said, “We'll do the movie in 
Canada, “cos we got money up there." I called him up and 
said, ‘Stanley, all the research is real and it all came from 
ime living with the Navajos and the Hopis. Canadian 
Indians are blood Indians, they have totem poles and it's a 
totaly diferent thing, they're mountain Indians — we have 
esert Indians in this story, that’s what makes itso spooky.” 
And he said, “Oh I don’t give a shit about that, Indians are 
Indians." So we did it in Vancouver. Many writers came in, 
there had been some big director attached toi. In the 
the stuff that I'd implied, that made it really scary, they 
added literally there's an idiotic mask that keeps 
following them around — it's hard for 
‘me to look at the movie." 

Despite its troubled history, Vane was lad of the big 
payday, and he still holds some affection forthe film. “It 
‘was much scarier in its original form, but itis still not to0 
bad & movie, all things considered. Somehow or other, alot 
fit tll came through I sill get royalties on it It opened 
big in Los Angeles and played pretty well across the 
country in theatres.” 

‘Shadow of the Hawk was & Columbia Pictures release, 
and so falls outside the more detailed ambit ofthis book, 
but i's hardly an over-exposed ile these days, and I have 
to say {found ita lot more fun than 1 was expecting. AS 
Vane points out, the constant apparition ofthe Indian mask 
{gis to bea pain, although its first three appearances ~ 

ding an excellent underwater manifestation and 
tahe-window shock that trumps Salem's Lor ~ are 


was ridiculous. 


ree) turns up 
in the big city and persuades his grandson Mike Jan- 
Michael Vincent) to retur to the village of his bh and 
taelp fight witch's malediction. The joumey back to the 
village with a nosy reporter/love interest in tow, forms the 
thackbone of the narrative, and along the way the initially 
sceptical ety-dvellers see enough manifestations of evil to 
convince them that the old guy is not as erazy as they first 
believed, (Lovers of Lucio Fule's City ofthe Living Dead 
may see a resemblance and wonder what he might have 
done with the material!) There are several well-conceived 
-piece scares that make it all worthwhile: look out for a 
stunning seene involving a ear and a magical barrier, which 
‘could hold its own ina far bigger production, Shadow ofthe 
Hawk is solidly directed, with the occasional imaginative 
Aourish, by George McCowan, whose Frogs is one of my 
guilty pleasures, and although the overall feel is more ‘skip 
work to watch TV in the afternoon’ than ‘late night scary 
movie’ (hardly surprising, given McCowan's work on 
Starsky and Hutch), i's tll worth seeing if you can. 


Into the Black... 


Darkly erotic... The ultimate frightmare ofthe bored 
married man’s search for casual sex gone horribly wrong,” 
~ Bill Landis, Sleazoid Express (book), 


After Shaulow of the Har, Vane’s career went into 
recession fora while, with one of his few credits ofthe 
period being a second unit ditecting gig on the pomo-horror 
spoof Dracula Sucks (1979), starring Jamie Gillis, Annette 
Haven and genre igon Reggie Nalder (the later appearing 
under the pseudonym ‘Detlef Van Berg"). By 1981, Vane 
was looking to direct one of his own seripts again 


Beyond the Black Room 


The result was The Black Room, a slyly amusing ch 
about posh vampires hiring out rooms to swingers in their 
desirable L.A. mansion, The inspiration for this story is 
surprisingly autobiographical as Vane reveals; “I'l tell you 
ng {haven't told anyone else, While { was working 
for Penthowve | was married to Sarah, the sixteen-year-old 
model and actress. We were both very unfaithful o each 
‘other, but neither told the other about it. 1 kept meeting all 
these beautifil women at Penthouse who wanted to fuk 
my brains out and I had no place to take them, So I rented & 
small room in the basement of a house of a South African 
painter. This was the deal: ! would call him up when fas 
coming over, and he would go down to tis lovely room in 
his basement, put on the music light the candles, and open 
‘bottle of cold wine and leave it onthe table. When 1 
arrived there with a girl - usually the latest Penthouse 
centrespread - and she saw the room with the candles i, 
the wine col, and Vivaldi playing she couldn’t believe it 
‘What I didn? know was the South African painter had a 
hole in the wall and was watching everything that we di. 
One day I saw a litle gleam of ight coming from a hole ix 
the wall and | followed it around to the next room and 
caught him in the act, and for te first time understood 
what was going on. | immediately terminated our 
arrangement. By then however, four of five ladies had been 
through the room, and it became the basis for the movie. 

Vane showed the seript toa produce rand 
an Israeli director called Elly Kenner “Elly Kenner had 
read my script ~I think the original ttle may have been 
The Vampires of the Black Room — and they decided they 
‘wanted to do it on a budget of approximately $30,000, 
Vane recalls “It finally cost $40,000 including post 
production. That meant we had enough to shoot the film 
bbut we had no idea how we were going to get it finished. 
Elly was an Israeli who had never directed a movie and I 
had directed two small ones in England, so | directed the 
actors, and he directed the camera. We didn't get along 
very well, obviously, especially as he would stop and say 
things ike “I want you to cry on this line." explained to 
hhim that actors didn’t cry on eu. | found this particularly 
offensive, as I came from the Actor's Studio in New York, 
‘where we had a very realistic approach to acting and did 
‘not impose objectives on the actors but lt it come naturally 
from within.” 

‘The shooting lasted for roughly t 
1981; a surprisingly quick turn-over for such a handsome, 
professional-looking film. Says Vane, “It was shot in a big 
Fhouse in the Hollywood Hills which was owned by the 
Maia’s literary representative in America, During the 
shooting there was a big eandle seene, if you remember, 
and when we took a break, one ofthe tall candles melted 
into the curtains and set the room on fire. In total panic we 

‘but came very close to burning down the 
house of a mob producer who probably would have had ws 
all killed" 

‘Vane had mixed feelings about his wo producers: “The 
Sirst twenty or twenty five thousand dollars was contributed 
by Doug Cronin, a former football player, and he insisted 
‘on being in the movie. He has small scene inthe 
‘beginning of the movie whieh makes no sense, in which he 
is killed and buried. I look at that scene with great pain 
whenever I see the movie, which isn't very often, and wish 
Wwe could have gotten Doug the hell out of there, 

Sake and ours. Doug was a nice guy, and I was very fond of 
him, but he did not fit into the movie at all, Aaron Bute 


Aaron uth 


Fiteen-hour days in 


Tor his 


ridgel ser a stack ung me ft 
omens of The Black Rooms 


‘cot sci gathering in The Bizek Room 


a 


such Noth 
28 Gus Tekonie's 
ce Madan, 

amptors Macon 

seater 


the producer, was a big red-headed Irishman of Jewish 
drank 
like a fish, cursed everybody and was totally obnoxious. 1 


descent. He Wore a Star of David around his 


found it very dificult to be fiends with him afer th 


‘movie. Ido see him now and again, the last tive at [film 
Aistributor] Billy Fines Funeral 

11's unusual for two directors to collaborate simultane 
‘ously on a shoot, and i's situation ripe for conflict. Vane 
‘ot surprisingly, is less than complimentary about his 
erstwhile colleague: “Elly and I obviously didnot 
along, especially as just before the shooting bew 

with his new South African wife Anne, who I pat 


whe 


fightin 
Lup in my Hollywood Hills ome on Doheny Drive, (had 
friend atthe ime, Ruth Ann Lorenz {Loren 
vie called Graduation Das), 


‘who starred in a horror 


Anne refused to go back to htm for 4 week. During this 

As soon as Norman 
After she shared 
that information with me, 1 made damn sure I had 


time she told me tha Elly had sai, 
signs the contracts I'm going to fuck him. 


‘everything in writing with Elly and the producers before 
the script.” (Kenner is currently hard to trace for 
his comments, having moved to Israel soon after the fim 


they 


was Finished.) 
‘Vane has no complaints about the look ofthe film: “ 
thought the Israeli art director was ver 


wd considering 
he was working with no money. It was his idea to have the 
the Black Room.” The Black 

Room's talented cinematographer, Robert Harmon, would 


green luminescent table 


himself go onto direct, scoring a sizeable intemational hit 
with The Hitcher (1986), starring Rutger Hauer and C 
Thomas Howell. Vane revals, “Robert Harmon did a rally 
.z00d job as DP. Aer the movie, he did a demo reel for 
$10,000, got an agent at William Morris, and directed quite 
a few hortor movies himself, One actor that I got a SAG 
card for was Christopher MeDonald, who later starred in 
and as featured in several 


uite a few television movie 
‘regular movies 35 well. But | did start him on the road, as 
have done with many, many actors and actresses. Linnea 
‘Quigley was in The Black Room. picked her out of a 


feauding, and she went on to become a *Seream Queen” in 
‘many horror licks, I thought she was basically terrible 
Cassandra Gava was truly marvelous and I see her at 


partes occasionally, includ 
Christmastime at 
Schwarzenegger in Conan the Barbarian where she played 


a few months ago at 


studio, She stared opposite Arnold 


an erotic witch, 
With the relish of a bor storyteller, he continues: 
“Now I'll go even further and tll you a couple of things 1 


really shouldn't, The lead actress was Clara Perryman, 


girl of Scontsh descent about twenty or twenty one atthe 
time, tll and very pretty with red hair. {was mad about 
her from the frst moment I saw her and fought very hard 
to get her the lead, Inthe end, in order to get Clara the 
lead, I had to rade other choices. The truth is, during the 
readings and the casting, which was about three oF four 
weeks, Clara and I had an affair of sorts, She really blew 
my head, I was half in love with her 

Wwe signed the contracts it ended. But she was a terrific 
actress and she was 


however, as soon as 


eatin the movie and a delight to 
‘work with and I never had any’ regrets. After the movie 
started shooting | heard from everyone that Stephen 


Knight, the very sn, was having an 


190d looking leading n 
affair with Clara and con 
well as during post. lost track of Cla 


1d to do so during shooting as 
ind have never 


seen her again, except asthe lead 


he play Nuts, which 
played at a nice theatre in Hollywood. 

The Black Room was eventually released, two years 
Je post-production went on 
forever and I prety much dropped out of it, We kept 
getting money in drs and drabs from Robert Hussong. 


after it was shot. Says Vane, “7 


‘until the movie was finished. Hussong, an agent and a 
distributor, put up the finishing money and he controlled 
selling the movie, He died six oF seven years ago and he 
avoided paying almost everyone. I did get a fairly lar 

‘chock a few years ago forthe writer's share of the video 
Fights, which supprised me. It was sold basically to vide 


all over the world and {am forever hearing about it from 
horror fans who seem to think i's a classi, Cassandra 
Gava tells me whenever she goes toa festival she is 
swamped by people asking for her autograph, 
The Black Room proved to be abead of the pack in its 
although 
‘one would not wish to blame Norman Vane for what came 


association of vampires with contemporary sty 


next, Tony Se 


t's The Hunger (1983) treated vampirism as 
‘8 chic appurtenance to fashion-magazine aesthetics, and 
although it filed to set the box office alight the fim was 
embraced by Gothlite fashionista yuppies as a symbol of 
ther so-decaent-dahling pretentions. OF course, there was 


‘an earlier precedent: Count Dracula himself eut rather 3 


dash, and his castle ~ allo 


inal features, house-hunters! 


‘was hardly a slum tenement. Essentially, though, the Count 
was ‘old-money' and his style was a function of his arst 
cratic ancestry. When the vampire was updated in the 
1980s (passing over such earlier, proletarian anomalies 3s 


George Romera’s Martin, the ‘greed-is-good! ethos saw 


the yuppie bourgeoisie arriving at the castle gates 


‘Vampires became the avatar of choice for coke-sniffing 
clubbers in touch with ther ‘ark side" 

Despite the less th 
production, ¥ 


‘congenial circumstances ofthe 
remains proud of the story's idiosyn- 
rasies: “It was the only vampire flm ever made where the 
people were teal and realy did have a blood disorder and 
their ged for blood was real and not based on some 
‘mythical vampire legend, 


Nightmare USA 


1g The Horror Star 


Tuming away from the drawn-out post-production hassles 
of The Black Room, Vane took another of his seripts into 
>roduction, ths time without a co-director to cramp his 

syle, “The Horror Star was vaguely based on a famous old 


Hollywood story.” he explains, “which was that several 
Hollywood aetors, inelading Errol Flynn, kidnapped the 
dead body of John Barrymore for one night and brouy 


back to is Hollywood mansion for a 


rewell dinner. In 
The Horror Star. 
The movie was financed by an franian reales 


sence tha is what inspired me i 
e tycoon I 


et ata party, and two Saudi Arabian princes. How I met 


1m [can't even remember. | put ina litle money myself 
dso did lawyer in New York. My partner was Henry 
Gellis, who had produced Shadow of the Hawk 

Despite its 1981 copyright date, Vane maintains that 
1e Horror Star went into production in the spring of 


982, with 2 thre 


week shoot, although it too was not 
zased until '83. "The Horror Star was shot partly in & 
sudio, partly ina cemetery in Hollywood. and mostly in an 
Jd mansion | found near USC The minute 
| walked into the mansion and walked up the stairs and 


Vane recall 


went into the library and saw that the bookeases tuned 

completely around into the wall | knew this was the p 
With Ferdinand Mayne, Vane knew he had a strong 

central performer to rely on, and so spent more time 


icing his you 
Jeflrey Combs, soon to Find fame as "Herbert Westin 
Stuart Gordon's hit Re 

closely with Joe! King, who had gone from a gig as 
amera operator on Brian De Palma’s Carri, to 


jpporting cast, which included 


Animator. Nane also worked very 


cinematographer on Paul Ledet's Sketches of a Strangler 
and Jeff Lieberman's Just Before Dann: “Joel was a 


brilliant cinematographer, but a nutcase beyond all belief: 1 
used him again on Club Life. We were at to 
‘bit, but I appreciated the artistry he bra 
shooting, Ifhe hadn't had problems he might have become 
raper, his work 1od. One oF 
the problems is that we vere on 9 limited budget and | 
‘would be happy’ getting to “take three" of "take four’, but 
fhe would insist on going to “take nine or ten” because he 


heads quite 


wanted todo it berter. We kept running out of money and 1 
had to keep going back tothe investors. That's okay on 


Horror Star, which 


sui films, but not on films lke The 
was being made on a budget of $120,000 
After the movie was finshed, MGM showed some 
initial interest, but eventually decided to pass. The film 
‘was instead put out by Saturn Internationa Pictures, which 
the 


Jed to an amusing encounter with future ‘king 
‘One of the posters which was 
not used, but tested very well, was the one with all ofthe 
to kil the le 
‘Cameron! AC the time, 
aha H. Anyway, 
James did a wonderful poster except he coulda’t draw the 


world’, as Vane reveals: 


lady. This was done by Jami 


Saturn was also distributing his film Pi 


young gitl’s face. The face that he drew was that of a 
La seventeen-year-old git 
1 think he got 


ime ~ I got another painter to draw in @ young 


twenty-five-year-old woman, 9 


So since we were paying for the poster 


il’ face, When Came 


saw this, he started to tear up 
the poster just a week oF so before the movie was 
scheduled to go out, I went nuts. Iran across the room and 
punched him. He punched me back. We rolled all over the 
floor punching each other before the two distributors 
pulled us apart I'm sorry Idi that, I obviously didn’t 
know he was to become a famous direstor, but he did tear 
‘up our poster: We shook hands later and sort of made up 
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He continues: “For the opening night in Los Angeles, 
the movie was in about fifteen drive-ins and thiny five 
theatres around the ity. That Friday night was the worst 
rain storm in years and it rained allover the weekend, 
whieh didn’t help the box office. But the movie dd go out 
in various cities and got really good reviews, people 
1d like i, The Manson company gave us $100,000 
up front to distribute the movie foreign, They did a good 
jo in selling it, but were very crooked withthe books, as 
all foreign fil distributors based in America are. There is 
ro exception to that statement. Ifyou ate going to get into 
the foreign distribution business you are going to et well 
nd truly fucked. The movie grossed, to the best of my 
knowledge, about $350,000 foreign and they got two-thieds 
ofthat, and we got to pay back our advance and a bit more. 
‘The investors basicaly got almost no money and so they 
didn’t come back for another movie as they would have. 
Eventually we sold the movie to Troma, a distributor i 
[New York, but by then almost everything had been sold 
already so I'm not sure what they were buying,” 
Vane found The Horror Stara much easier shoot than 
The Black Room: “I was much more in control of 
‘everything. Ferdinand Mayne, though, was not casy to work 
With, If his make-up was not fo his satisfaction he would 
throw a tantrum and would reise to work until we Sent 
people around Los Angeles trying to find the shade he 
wanted. But he di win several awards for the film, one 
particularly fom the Horror and Sci-fi Festival ere in Los 
Angeles. I would not let them screen the movie, because 
they wanted to sereen it before it was released, and I didn’t 
want anyone to see it before the reviews came out, which 
tured out to be really good. People always seem to 
remember the young grt dancing withthe corpse ofthe film 
star and they always seem to talk about the flying eo 
‘whieh killed people, That was very difficult o do, requiring 
‘avery light coffin, and a and scared our leading 
lady, Jennifer Starrett, who would ery before each shot. Her 
father was the famous director Jack Starrett [The Strange 
Jones}. It went out big in 
Europe, especially in France, where it played in fifty-plus 
theatres. It won second prize atthe Avoriaz Film Festival, a 
silver medal which I sill have, Roger Eber, probably the 
‘op American criti, called it a masterpicce compared to any 
other horrr films ofthat year. The domestic distributor was 


Fengeance of Rosalie, Cleopat 


Satur Intemational Pictures and they bieycled seventy five 
prints from one theatre to another. It was bought by Vestron 
for video and it went out big. so much so that they offered 
‘me another horror movie called The Night Has @ Thowsand 
ves, but my line producer screwed up the deal by coming, 
in with a budget for $900,000 ~ $300,000 over the figure T 
‘was supposed to bring it in on. The head of Vestron flew in 
from Connecticut, said, We told you it would have to be 
‘$600,000, what is this?” They were furious. 1 could never 
the thing back on track.” 


Club Life and Midnight 


Vane’s next venture was Club Life, aka King of the Cty 
(1985), aerime thriller about Cal (Tom Parsekian) «tough 
‘motocross racer who goes to Hollywood looking to become 
Sta. He takes a job asa bouncer at nig 

Heetor (Tony Curtis) and gets sucked into underworld 
violence, But Hector isin trouble with the Mafia, having 
turned down their offer for is club; Cal's old girl 

tums up with a drug problem; and his best buddy at the 


club is shot by local hoods. Should Cal stay, seek revenge 
and sink to the same level as his enemies, or et out of 
town and leave L.A. to the scumbags who run it? 

Club Life’s big catch is Tony Curtis, who looks reat 
bere asthe debonair, silver-haired Hector, trying t resist 
the blandishmentsof the Mob and keep drugs “at arm’ 
ngih” instead of letting the dealers have free play in his 
‘venue. He's ably’ assisted by lnconie Michael Parks as 

Tank’, the resident enforcer at Hector’s bar. The stating 
role of Cal goes to neweomer Tom Parsekian, a handsome 
‘guy with a bad perm who had the looks but apparently not 
the luck to continue in Hollywood ~ Club Life was his tice 
and final sereen ereit. The film is brisk and fairly 
diverting although it was made at the height ofthe power: 
ballad craze, meaning that hisiionic FM soft rock plays 
incessantly. A scene that could have been touching, such as 
Tank’s funeral inside the club, is ruined by some ivtating 
rock chick belting out a tacky ‘requiem that sounds ike 
Bonnie Tyler fronting Huey Lewis and the News. The 
‘whole thing plays like a cross between Fear City and 
Footloose. What hampers itis flimsy storyline with litle 
{in the way of character development, too great 
‘on mediocre dance scenes, and an air of uncertainty 
revealed by'a handful of needless voice-overs. Club Life 
‘ends fatously with Cal dragging his junkie girlriend out 
‘of the club, shoving her on the back of his motorbike, and 
heating back 10 small town life, leaving Sin City behind: 
although as anyone knows if'a junkie wants a fix they'Il 
find it in Missoula if necessary 
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Club Lifes well outside the ambit ofthis book, but 
Vane has a few comments 19 make about it, He was 
especially 
implied that Tony Curtis had taken the role asa favour to 
the director; “Well, | remember it was the exaet opposi 
the hadn’t worked in about three years! We paid him 
$100,000 for a week's work! 1 was doing him a favour and 
the kept saying how grateful he was that I had chosen him, 
‘Of eourse I was honoured to work with him and he Was a 
pleasure to work w 
bit ofa drug addiet, and there were times he would come 
down on the set and his nose would be all red, and he 
wouldn't let the make-up girl anywhere near him and I'd 
say, “Tony, look inthe mirror! Look at your nose. She's 
sorta do something with it, especially since we're in eolour 
you're gonna look like Rudolph!" He finally did, Club 
Life made a tot of money, very litle of which I saw until 
stole the negative from the lab (CFL, bid it inthe cellar of 
8 friend and wouldn't give it to them until they paid me, 
Which they did, They eame over to the US en masse 
some idiots whose names I won't even mention ~ and tried 
to have me arrested, They finally coughed up some serious 
‘money and then I gave them back their negative: which 1 
shouldn't have done, since they stil owed me six figuees, 
My lady partner stole the negative out of the edit 
When we were halfvay through editing it, beause the 
distributor said | was taking too long. 

Jn 1988, a female friend of Vanes introduced him to 3 
representative of the Sony Corporation. Vase showed them 
the sript he wanted to shoot next, a horror-comedy he'd 
started working on in 1984, when it was called Vampira 
(or Fampirelle, presumably in anticipation of legal action 
from the real “Vampira. By 1988, Vane had changed the 
tite to Midnight for Mortcia: be received the green light, 
and Sony agreed to finance the film for around a million 
dollars, Further hesitancy aver rights issues resulted in the 
film eventually reaching sereens as, simply, Midnight (not 
to be confused with the John Russo horror film ofthe 
same name), 

“Midnight (Lynn Redgrave) isa manic, unstable 
hhugely popular TV horror hostess, struggling to keep 
contro of her brand identity and fighting off her ones 
‘manager and lover, now her arch-nemesis, Mr. B (Tony 
Curtis), who wants to buy the copyright to the “Midnight 
character and doesn't cate how low he stoops to get it 
Meanwhile, Midnight (real name Vera Kunk), wel into 
middle-age, falls in love witha leatherjacketed young 
stud called Mickey Modine (Steve Parrish), an aspiring 

or and "Midnight fan, who tums up late one n 
outside the gates of her Beverly Hills mansion and talks 
his way into her Spandex leggings. Watching over the 
various indulgences, rows and indiseretions are 
Midnight's housekeeper Heidi (Rita Gam) and butler 
Siegftied (Gustay Vintas). As Midnight comes unglued 
‘and paranoia bites, her relationship with Mickey is subject 
to pressure from Mr. B, who arranges forthe young stud 
to score a leading role ina new movie and then pay’ the 
female co-star, Angel (Karen Witter), to seduce him. 
Mickey, not the monogamous sort, screws Angel in 
Midnight's bed. When Midnight returns unexpectedly. she 
throws them out. One evening, before a big Hollywood 
party at Midnight’s place, Angelis murdered inthe 
‘swimming pool by an unseen assailant, Next to die is Mr 
B, hanged by the neck. Has the vampish star finally gone 
over to the dark side? 


galled when a recent television interviewer 


h; although at that time he was still a 
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Midnight is genuinely oddball production, set in 9 
‘world of low culture and high artifice. I's pitched at a 
Inysterical level, with something that feels strangely real 
curled up inside the clichés: ois that itset'a cliche? 
There's a reverberant,disorentating quality to the film that 
conveys the giddy paranoia of life im lala land; story of 
actors hoist by their own petard, unstable Makes paid 
fortunes to fake it up, tying to work out whats real inthe 
land of make-believe. Lynn Redgrave's performance is so 
soaringly OTT that you just have t pay attention, if only 
because the moment she walks onscreen you fel you may 
be about to see the acting equivalent ofa gruesome trait 
‘wreck. There's the weird, acid tang of something like rel- 
life Iunaey to her performance. She plays Midnight as a 
bossy Barbra Sireisand-ish diva, a Gloria Swanson-style 
‘egomaniae, a calculating Bette Davis gargoyle, and an 
Elvira-esque tolet-mouth all roted together. What gives 
this grotesque a much-needed extra dimension is her 
underlying sadness and vulnerability. Midnight is getting 
too ol for her own shtick; bu it’s all she knows, Without it 
she’s ‘Vera Kunk’, an ageing ham actress too identified 
With one role to get any more. Vane writes the love affair 
between Midnight and Mickey with enough subtlety to 
‘keep us guessing, along with Midnight, as to whether 
there's any real emotion behind Mickey's physical charms. 
assignations are of course well knovn in Hollywood: 
the older actress and the young, up-and-coming hunk 
looking for a way into the business. Midnight suggest that, 
in Hollywood, these real life melodramas are mired in theit 
soreen echoes. In strange way I was reminded ofthe 


Tony Cutsin a scene tor Ct Li 


347 


ya Mang 


ns of Andrze} Zulawski (La femme publique and La 
Aadétité. whose work is often concerned with the 
porousnes of life and art an the ditficulty of locating 
ral than Zulaviski, but 
cevenlespecially in its trashy moments Midnight has arto it 


truth, Vane isa ot les ce 


‘certainly’ more so than Club Life. The reason Midnight will 
probably remain curate’ 
is that Vane leaves i too long before adding a genre 


gg rather than cult favourite 


dimension to his tears-behind-the-ltter tale. Two-thirds of 


the way in, murders happen, and we're somewhat brusquely 
deposited in the horror genre. The mode! is probably What 
Ever Happened to Baby Jane?, in which Robert Aldrich 
took his time moving from melodrama to horror. Midnight 
lacks the inexorable grip ofthat masterpiece, but stil Vane 
achieves something different and commendable. The fist 
time I saw Midnight ¥ thought I didn’t lke tat all... but it 
‘kept coming back to me, {couldn't gute say I hated it, and 
by second view 


liked it. On reflection, it conveys a 
cal shudder, thanks to the hall-ofsmirrors 
story and Redgrave’s unsetlingly weird performance, and 
may actually be Vane's best film 


true psycholog 


‘Says Vane: “Midhight was based on Vampira and Elvira 
‘We parodied both of then, Originally Karen Black was to 
have played the woman, with George Seyal inthe Tony 
(Curtis par. Karen Black, who is erver than loon, would 


call me up in the mile ofthe night and say, “1 want to do 
this part but I want her to have an accent. And I sad, "Why 


she's an American gil there's no accent’ She says, “The 


‘original woman, Vampira, she had an aceent." I say, “Yeab, 


‘bat she was from Germany or Hungary Karen, there's no 
cent. She's ftom Brooklyn,’ So she quit" Vane next 
approached Lynn Redgrave, who said yes; but there were 
further complications: “Geonge 
Redgrave I'm quitting. mm not going to act with her” I 
tured out that Lynn's agent, who fired her, also handled 
Segal, and he seemed very mad at Lynn. He told Georse, 
"You're not going to work with her’ Lynn had a bad 
reputation at that ime because she breast-fed her baby on set 
scandal, she was dropped by her agency. 
se was doing i ight on the set infront of about thiny or 


forty peopl, aed it was a big story in the press. She as 
het Afier Karen and G 
uit I had a problem: Tony Curis wanted $100,000, George 
Segal only wanted $50,000, In order to pay Tony I had to pay 
that out of my salary so the movie could continu!” 

Set inthe 
slamours 


without am agent when I hin 


sh, rarefied environs ofthe Hollywood 
Midnight looks expensive and, if you share the 
tastes ofthe Hollywood movers and shakers of the late 
eighties, it exudes a class beyond its budget. Vane bouwht 
plenty of bang for his buck by negotiating to film in an 
‘enormous Beverly Hills mansion: “It was owned by a ay 
German Baron,” he explains. “We shot therefor about three 
weeks, for about tenor fifteen thousand dollars a week. We 
had a terible tine with the neighbours because ofthe 
erator a nigh 


The police were called, we were 
threatened with fines, we had to stop shooting at wo inthe 
chills, the 


very top, a beautiful mansion, Stevie Nicks rented it aller me 


rmoming. We were on a small street way up i 


for quite a while, at twenty five grand a month, She always 
made big mone g really wel at that time, {had a 
really big home up ther, in what they call Birdland. 1 Tived 
on Wi ght years. Stevie Nicks 
lived right down the street from me 


I was dot 


ler Way for about seven or 


Midnight’s plot bears similarities tothe real-life circum: 
stances ofits sar in a way that suggests Vane was again 
art and life as he ad in his experimental ik 
Fledgling. Midnight is embroiled ina biter struggle with 
her ex-husband, Mr B, who had also been her manage, 0 
the copyright to her screen persona, Says Vane, “Lyan 
Redgrave was married to this guy John Clark, there was 8 
very nasty divorce. He was unfaithful to her with the maid 
who was also the seeetary ~he had a child with her. Lymn 
‘was so furious she kicked him out of her life, cut him off 
from al of hee money ~he had been her manager 
penniless, the last | heard 

ane feels that he got top dollar from Redgrave: “Lynn 
is terrific, in fact itis really her best performance ever on 
film. Many people have said this, but you judge for yourself 
Lynn and I are not very friendly, because the shooting was 
dlficalt. We had lot of fights. There 
cellar where the hody was hidden and I wanted to cut it 
‘down to about seven or eight lines, there were about twenty 

nes, she said if you cut that I'm not gonna do it, she 

wouldn't come out of her taller: So I knocked on the door 
and said “Look, Lymn, come out, we'l do it your way. But 
in the editing room 1 


luring 


yw have to understand that when Tet 
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can cut ital ou, so 'm just trying to save a fot of film now 
{ts just oo talky, we don’t nee all dhose words. | wrote 
‘hem, now Iwan take them out! But if you wanna say 
em, you say ‘em, and if they're terrific and I'm wrong, 
they'll be in." And that finally mollifed her. She was very 
funny at times... Inthe restaurant scene | remember we were 
slow in getting started and she yelled, “If we do this in 
‘v0 takes, I'm gonna fek Norman Thaddeus Vane!” And 1 
said, ‘I'm gonna hold you to it, to!” 
There were conflicts too with Tony Curis although the 
0 men got on Well, Vane found Curtis's propensity fora 
Hibbing easy to deal with, perhaps as a result of his own 
ixpeovisational experiments on Fledglings. “Tony Curtis is a 
‘great actor who requires very li 
He likes to impros, he'll go all over the place. | sad to him, 
mind if you go off and improvise, bu you got to 
sme back tothe cue line ‘cause if you don’t the others don't 
‘One scene called forthe veteran 


know when to come in. 
Hollywood legend, then in his late sixties, to be hoisted into 
the air by a noose round his neck: in teaity of course, with 3 
fhamess to stage the illusion ofa hunging. Says Vane: When 
sve hung him it was on a Saturday night, we were in Raleigh 
Studios, on Melrose here in Hollywood. We had a big 
soundstage forthe day, but we had parking problems, make: 
up problems, people were fucking up; by the time we were 
ready to hang him it was after midnight So he pulled me 

aside before the shot and said, “Listen, {hate to tell you this 
but we're in Sunday, so i's double time, and I'm getting 
swenty thousand a day, so if you do this shot now, you owe 
me forty thousand,” So I took him fora walk and sai, “Tony, 
don't da this to me. There's no way I can pay you forty 
thousand. We're aver budget now, Ive lost pretty much all 
in director's salary, there's a penalty withthe completion 
‘bond people so if we go over budget it comes out of my 
salary, The oly money I'm even getting off this movie is as 
the writer and part of being the producer. IF you do this to me 
they'll take my writer's salary too!” So he said, “Well I don't 
now, I'm just sticking to the rues and i's now Sunday." So 
said, “Tony don't do this—1'l spread it 

‘you'll havea real problem working again ifyou do this. I 
‘small town, Don’t do it pleas, | beg you.” And he didn’ 

Vane’ difficulties with Redgrave continued into post 
production. He recalls, “Lynn didnot show wp forthe 
dubbing. {had to dub a full day, five or six hours, it's quite 
expensive, usually about five hundred dollars an hour. We 
were all set to go and there was a miscommunication and. 
she didn’t show, 0 I got another girl who could do an 
English acoent and she did Lynn's voice quite well, soit 
kinda worked out okay. The completion bond compa 
‘made me sue Ly fortwo or three thousand dollars, the cost 

the dubbing. We won the fist ime, but she to my 
amazement — won the appeal. She kept telling the judge 
bout her long and distinguished theatrical family, her sister, 
her futher Michael, and soon, and he was so impressed that 
the reversed the original ruling. The fat was she just didn't 
show up forthe dubbing and we had notified her many times 
and a lot of money went down the drain.” 

‘Vane completed his preferred cut ofthe film, bat it did 
not go down weil withthe Sony executives. For its eventual 
video release, the fil was eut down by neatly ten minutes, 
ane explains, “They decimated Lynn’s seenes cutting out 
‘most ofthe best ones. Gloria Morrison, the executive 
producer, said the reason she did this was because she 
Wanted to get another deal with Sony and would do anything 
to gett including destroying the movie, which she did. To 


I over town and 
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More Than A Time Of Night 
‘The Time When Comedy Turns To Fright! 


lynn Redgrave ls. 


innit 


ADesilish Comedy 


this day she doesn’t understand the damage she di sending 
the negative back to New York to the distributors to cut up 
like hetring, The editor and I were broken-hearted. The 
distributor was foreign sales guy in charge of Sony a total 
idiot. He insisted, in order wo sell the film to foreign markets. 
y's best scenes, ber 
‘emotional scenes, the love story: 

Midnight di atleast receive a limited theatrical engag 
iment. “I showed it at The Royal, a very nice prestigious 
theatre her,” says Vane. “We shoved it thereat midnight, 
and that was the best I could yet out of theatrically" Th 
‘were even a few positive noties, such as this fom the Los 


Missy Angel Karen Wi 
Mekay Modine ay 


‘on cutting out four or five 


Angeles Times: The film is fascinai 
top so totaly, so deliriously in every way’ possible.” 


p forgoing over the 


Taxi Dancers and Aft! 


‘Pills are bitter, rope can give, jumping is sear fuck it, 111 
live." — Sparkle, Taxi Drivers 


Dorothy Parker's words, updated for the early nineties, are as 
brilliantly cynical as ever, but Dorothy never had to sit 
through Tai Dancers. By along way the werst film in Vane’ 
career, this is the sort of movie Joe Esrcrhas must have been 
watching on late-night cable when he wrote Showgirl, but if 
‘only Taxi Dancers had one-hundredth ofthat film's enengy 
‘Waterlogged in softcore muzak, inertial to the point of coma, 
ithovers around the idea of sexy lapdancers without ever 
getting close tothe action, ikea cheapskate punter with 
nothing but five dollars in his pocket and a will to west time. 
Beneath the sexy trappings i a dour warning that this is 
prostitution and thus ‘a bad thing” fora gal to get into 
hich may or may not be tru, but is hardly enough dramatic 
‘meat to hang your hat on. host of averagly pretty chicks 
strike up relationships witha handful of averagely handsome 
guys, while being menaced by two of the cinema's least 
convincing hoods (and boy, i shar erowen contested...) 
‘Meanwhile, the more conventional client 
the ualy rich ~ are conspicuous by their absence. Seemingly 
built around the availabilty of a genuine L.A. nightelb, Taxi 
to offer visually excep the tired gli of 
‘an off-duty bar. Only Robert Miano asthe bar owner suggests 
he might be eapable of delivering something beter, a8 forthe 
rest supporting roles in Red Shoe Diaries would seem about 


Might makes a pars 


for such dives — 


chee Hess), and Star 


Limit. H's all long way from the experimental dive of 
Vanes early work, and lacks either the exploitation verve of 
The Black Room or the idiosyncratic pene awareness of The 
Horror Star and Midnigh 

‘Unfortunately, so far i has proved to be the ast Norman 
Thaddeus Vane movie to reach our sercens, Not that the 
director, now in his seventies, has given up trying: “AC the 
‘moment, I'm working on a story called The Magical Ponies, 
Which is inthe Harry Potter genre It was a nea miss at 
Dreamworks. They had lunch and meetings on it and passed, 
probably because I'm with a-small agency now and not with 
Willams Moris, a | as for twelve to fifteen years. When 
ry agent thee, Bill Hat, got fired they dropped me woo. My 
test shot ata production at this point i a political thriller 
called Cuba Libre whieh is with lady producer in Florida 
‘who fas a lot of contacts. | will be the writer on this one and 
also ane of the producers, but wll not be directing. although 
{ should. Then there's The Ram, with Tapestry Films 
currently wrote it asa book, which is awaiting publication. 
A real horror film: I'm hoping to intrest Lynn Redgrave. I's 
bout a eult in Hollywood. A young girl who was a former 
member ofthe cult has an affair with a New York writer who 
moves out to L.A. She woes back othe cull is murdered, and 
‘comes back 28a spirit and kills all the memibers ofthe cult 


Stop Press: As of spring 2007, Vane is due to start 
shooting a horror comedy called You're So Dead, starting 
{cen heartthrob Nick Carter of The Backstreet Boys! The 
story concems a cemetery where the dead are abe to take 
‘over the bodies of un tors. Maybe there is yet 
another chapter to he added to Norman Thaddeus Vane’s 
horror legacy’? 


17 sca, Polish Jew who fed the Nazis wd came 0 ean 
uring the wa, became notorious for seam a which he would by 


“lap popes where siting tants pid Fed ents then use 
intimidation tacts, sh as moving deliberately rowdy neighbours 
immo adiacent rooms, 49 drive ther out afl which, thanks a 
Conservative oun poi inthe le fies, he was few nreae 
rents a8 


as be ks. He would cram West Ian iuigrants i 
the proper a charge them eatrionat amounts fr the pigs 
an since Hack people at the tine fied frequen rain fom 
Propery-omnery, they were stuck wih him, Rashman was Van's 
Tandord at La Discotheque, and it was only when Rachman ran nt 
the Krays in 1960 that he met his mah, ln ars 
Kays extoted tom the extorionist, seing their heavies on 
Rachman's thugs. As an emollient, Rachman “sold” the club 
Hsmerald's Haro The Keys lthough he dda actaly own itand 
simpy steamer Sefn de Faye, he etal owner at the tie. 
ing up. Rachman did in 1962 ofa eat atk, the timing of which 
A many to suspect hate bad ako his wn death and absconde 


2 Repored tothe London Evening News a theme ax £5.00, 


The whol thing gained an extra dimension when ansgresive 
Fish went mainstream inthe 1930s, ung to a ideous bran of 
alsart-andno-spank “erotics that had more to do with looking 
cay” i igh than anything apyaching the bedroom. 


4 Nampira wa born in Finan 
5 how twisted is it that while movie afler movie wants the 
leading leady to go topless or nue, uv 00 as she pulls out er 
bres to fed a baby the deal iso 
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chapter 21 


Raising The Child 


Robert Voskanian & Robert Dadashian 


The Child (1976) 


_A tre tte Alene Det Mac laure! Har 
is hired as governess for Rosalie Nordon (Rosalie 
Cole), alittle girl who lives with her father Joshua 
(Frank Janson) and older brother Len (Richard Hanners) 
ina remote house in the woods. There's something & 
litle odd about the Nordons: Rosalie’s mother died 
recently in mysterious circumstances: Joshua Nordon is 
‘off his rocker; and strange litle Rosalie herself fs in 
‘contact with zombie-like creatures who live in the 
cemetery, As kind-hearted Alicianne tries to reach out to 
the child, Rosalie demonstrates psychie powers, 
summoning “friends” from the graveyard to do her 
bidding. First to suffer Rosalie’s wrath is nosy neighbour 
Mrs, Whitfield (Ruth Balkan), followed by a thieving 
‘gardener (Slosson Bing Jong). Finally, Rosalie tums her 
ttentions on Alicianne, who must flee for her tie as the 
zombies attack. 

If, like me, you're a sucker for off-the-wall horror 
movies, The Child is x real treat It has a beguitingly 
deranged amateur fee}, unleashing a cache of scary 
ceadavers in the last twenty minutes and packing the rest 
fof the running time with strange musi, wild eamera 
angles and warped acting. It has that unpredictable 
‘quality you find in the best seventies exploitation, where 
Wweitd digressions and non sequiturs lurk at every turn. 
For instance Mrs, Whitfield, the old lady who lives near 
the Nordons, and who by rights should be a peripheral 
figure, exceeds the mundanity of her role thanks to Ruth 
Ballan’s eccentric performance. Some might call her 
terrible, but for me her stilted line readings help to loosen 
the viewer's grip on reality, so thatthe camera, tilting and 
weaving like a sick sailor, can send you sliding into 
‘oceanic disorientation. As you fall, you'll perhaps hear 
‘music that sounds likes Liberace playing for Bela 
Lugosi's stage show, accompanied by the wounded 
shrieks of a synthesizer ~ iso don't worry, it'll pass; just 
relax and enjoy it 

“The score by Reb Wallace and synth rocker Michael 
‘Quatro nurtures The Child's strange aura from beginning 
to end. Wallace's lush, overly-dramatic piano arrangement 
(like a cross between the Love Story theme and Carlo 
Rustichelli’s masie for Mario Bava’s The Whip and the 
Body) sounds freakish next to Quatros ancient synthe- 
sizer with is primitive swoops and snons. The effect is of 
1 bodice-ripping melodrarna being invaded by creeping 


\g The Child 


isis, When the smoke machine kicks in and the 
nera goes Dutch, so too the music cus loose into free- 
form freak-out, not unlike the more extreme Morricone 
recordings: the combined effect i a heady brew of 
experiment and cliché, amateur and avant-garde. The 
‘acting further contributes tothe film's unstable energy: 
the “bad” actors are not simply wooden or inexpressive, 
they're if anything foo expressive, too broad and 
‘emphatic. The instability ofthe performances is 
heightened by extensive use of postsyneh dubbing 
adding an extra layer of dislocation. 

‘We're carried along like this for nearly forty minutes 
without really understanding what The Child is about, W's 
just a fever dream and refuses to become a normal movie, 
‘You feel immersed, like poor Alicianne staggering 
through the fogey woods at the start ofthe film, but to 
‘what end and in what dramatic current is unclear. Plot and 
‘characterisation are minimal at best; Alicianne has 

problems" in her past “The death of parents when a 
child is very young... t leaves you feeling so alone.) but 
‘we don’t hear too mich about them. She's troubled 
enough to sympathise with ereepy, unfriendly Rosalie, 
and that’s all we need to know: it explains why she 
doesn’t just bolt for the next tran out of town. But much 
‘of the back-story remains abstract. Rosalie's mother was 
robbed and killed, Len explains: possibly by tramps. 
Rosalie tells Alicianne that her mother was fascinated by 
the powers ofthe mind, which suggests a flair for the 
paranormal passed from mother to daughter. These 
‘comments are almost thrown away, and the film is all the 
better for it, Writers often tell the viewer to0 much, 
tothe 
Nortdons’ crazy lives and departs atthe end of the movie 
really none the wiser, just a great deal more frightened. 
11's not storytelling but disorientation that isthe key to the 
film's pleasures. When we're thrown the curveball of 
telepathic empathy between a chi and the denizens of 
the local graveyard, we're inclined to accept this insane 
idea: not because it's coherently elaborated, but because 
ve been lost in the fog for so long we're ready t0 
believe anything! This brand of straight-faced narrative 
absurdity is something I particularly like, maddening 

ough it may be to students of the dramatic arts. The 
CChild’s disconcerting oneiri shiver is intimately bound 
up in its lack of sense 

‘Admittedly, there's nota lot going on ata thematic 
level; at least nothing I ean put my finger on. I've 


Rosdie (Rosse Cole) ower ese 
‘than The Chik, Rober Vsti 


‘deleted seed hor 


2 ae ft 5 
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‘eamestly trawled the subtext and still ean find a 
sideways comment on Vietnam, the Kennedy 2350s 
nation, Nixon’s impeachment, or the fuel ersis. So much 
for horror as social commentary... I's possible that the 
name Rosalie Nordon was intended by writer Ralph Lucas 
‘san allusion to the occuitist and painter Rosaline 
Norton, but the significance is minimal. The seript breeds 
Night of the Living Dead with the possessed child of The 
Exorcist (although it pre-dates Carrie and The Omen) and 
‘operates almost entirely as a horror amalgam; and yet for 
me there's a fascination beyond the sum ofthe paris. The 
movie makes a virtue ofits cheapness and its variable 
acting, while adding truly bizarre and imaginative images, 
like the scene in which Alicianne dreams she’s dancing in 
the graveyard with a scarecrow, We're not even sure quite 
where we are in time. The old cars Alicianne and Mrs. 
Whitfield drive suggest the 1940s or 0s, and Alicianne's 
‘sccupation reminds us of Henry James's celebrated 1897 
novella The Turn of the Serew. Unlike the neurotic 
‘narrator of James's tale, however, Laurel Barett's 
Alicianne isa gentle innocent (in fact she's rather more 
like Rosie Holotik’s unfortunate Nurse Beale in SF 
Browntige's Dont Look in the Basement) Her lack of 
\worldliness or eynicism makes her more child-tke than 
‘the child” hersel. Rosalie, on the other hand, has a 
slyness and sense of mockery beyond her aye; like The 
Turn of the Screw, The Child taps into paranoid fears 
about the secret malice of children. Fortunately, Alicianne 
finds an ally and a witness to the horrors. Not for her the 
Jamesian burden of proving that her young charge has 
been corrupted Rosalie's brother sees the monsters 
attack, and accompanies the terrorized teacher in bi 
Aight from the undead. The plotless miasma lifts at last, 
and the story suddenly jumps into fourth gear, adopting a 
‘chase and escape format, A gentleman's word of warning, 
though: if'you prefer proactive females, the sort who are 
unfazed by blood, horror and violence, you will have 10 
look elsewhere for your Amazonian jollies ~ Alicianne 
proves to be an ankle-twisting hysterc in the grand old 
tradition (in fact Barnet’ frantic sereams suggest that 
‘Voskanian was looking to The Texas Chain Saw Massacre 
for inspiration). 

The Child climaxes with siege, as Alicianne and Len 
seek refuge from the zombies in an old industrial 
building. I's blatant steal from Night of the Living 
Dead, with an added kick - the couple find their bolt-hole 
attacked, not just on all sides, but through the floor as 
‘well (Romero's film reserved the cellar as sanctuary). I's 
‘essential that a zombie film should come to this, with 
humans barricading themselves ineffectually against 2 
relentless batrage of the living dead. Hands reaching 
blindly through boarded-up windows while the living 
Dhaddle inside is an image of nightmare clarity, and 
although it was originated by George Romero it's well 
worth reeyeling ~ i you going to steal, steal from the 
best. The Child may not stand as tall as Romero's 
formidable Nighr or Dawn, but I can think of few 
‘examples of why the independent US horror scene 
worth investigating. Yes, The Child is illogical, it tails 
loose ends like spaghett, it's not ‘about’ anything 

ortant, But by hook or unconscious erook. Robert 
\oskanian, Bob Dadashian and Ralph Lucas crested 
film of twilight lunacy, one that ~ for all its cheap and 
cheerful production values — i soaked in the borderless 
confusion of dreams. 


Robert Veskanian 


bert Dadashian 
Interviewed 


“1 was really surprised to learn that there are stil people like 
‘yourself, who remember my movie.” ~ Robert Vaskanian. 


he otherworldly weirdness of The Child seems to exist 

‘outside of time, and it's difficult, atleast at first, to 
imagine what its makers might be doing today. As it tums 
‘out, both director Robert Voskanian and producer Robert 
Dadashian are ery comfortably ensconced in the real work. 

‘Voskanian is currently the owner of The Stock 
Exchange, a nightclub in Los Angeles. The building was 
ciginally bul by talian sculptor Salvatore Cartaino 
Scarpitta in 1929 to house the Los Angeles Stock Exchange 
(it closed during the Great Depression in 1931), Voskanian 
bought the building in 1997, and made his mark immed 
ately; for instance, he designed the club to be entered not 
through the Front, but through the back doors, via an alle. 
deliberate style choice inspired by several classic New York 
nightclubs. Inside too, he made his own mark, having 
designed the imerior of every club he's owned. He has been 
‘active inthe nightclub business since leaving college, when 
a friend offered him a partnership to purebase a club on the 
Westside of L.A., called Bootleggers. He leamed the 
business fast, and soon expanded his domain, approaching 
the management of the prestigious Bonaventure Hote in 
Los Angeles with 1 proposal to establish a nightlub there 
too. Recently he has signed a long-term lease forthe 
Million Dollar Theater, built in 1918 on L.A’s South 
Broadway. He plans to book concerts and theatre produc: 
tions, and tur the lobby into a cafe 

DDadashian has remained attached tothe film industry, os 
«4 post-production supervisor for Family Home 
Entertainment (allied to Anisan Entertainment), overseeing 
picture and sound editing. and graphic design, Both men 
\were happy to discuss their one and only entry into the 
harror film history books. 


Robert Voskanian was borin Tehran in the 1950s. His 
‘mother and father were Armenian but moved to Iran shortly 
before he was bor. “We were Christian, so we had our own 
school chureh and our own community,” he says, “but in 
general Persians respected us and let us do our own stuf.” 
‘Voskanian’s father was inthe cargo trucking business, and 
his uncle on his mother's side was the noted Armenian artist 
Azik Vasken, whose intriguing semi-geomerie paintings 
hover between abstraction and figuration, “Actually he was 
‘ot painter il ater on in his life," Voskanian recalls. “As 
‘kid he was a genius, in fet he was so good thatthe 
Iranian government sent him to France to leam 
‘mathematics, After he graduated he went back to Iran for 8 
short period of time he 
‘became a professor. 

After graduating from high schoo! in Tehran, the 
seventeen-year-old Voskanian moved with his fay to 
America, arriving fist in New York and then heading for 
California, In Los Angeles county he enrolled first at 
Whiter College to study business, then joined Columbia 
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College in Hollywood, as a Film Major. It was there that he 
hooked up with Robert Dadashian, forging a friendship that 
would lead to the making of The Child: “I met Bob 

Dadashian while I was going to Columbia, We became good 


Friends, ad afler we graduated we formed a small company 


called Panoranta Films. We did few litle projects here and 


nd of course Panorama Films was not making 
another job in order to pay 


ay bills as I was married then. The film school was good 


for its ime, it was mote ofa “hands-on’ place. We always 
had small projects happening that we used to shoot on 
mm, At Panorama Film we made a couple of small 


raining films, and also edited twenty minutes of 


documentary for Yamaha International, but there wasn’t 


ough income so I had to get another job working for 
ank of Ameri 
Robert Dadashian, producer of The Child, was born in 
Germany in 1946, His family moved to the United States in 
950, settling frst in Philadelphia, then moving west to Los 


Angeles. The young Robert was quickly drawn to the 
cinema by the early low-budget horror films of William 
Castle and Ri 

bility to make films on a low bud 


Corman; “What fascinated me was their 
«that were surprisingly 
well done,” he says. “I always knew that I would pursue a 

catecr inthe film industry. | atended Columbia College in 

Hollywood in 1966, | was fortunate to be taught by experi 

enced teachers who were actively working in the motion 


picture industry. Years later I returned to Columbia to teach 
Meat 

discovered thatthe two were ofthe same ethnic or 

{although German by bith, Dadashian is an Arm 

fname), “This brought us together” he explains, “but most 


Robert Voskanian there, he 


motion picture etn 


maportatly we had common goals and interests. Working 
with him was very comfortable, and whenever conflicts 
‘occured they were quickly resolved.” 
Aer leaving Columbia, Dadashian worked as a film 
caitor at Warren Miller Enterprises, producing documen- 
ses on skiing and surfing. When he and Voskanian set up 
Panorama Films, they had hoped to become sei-sufficient, 


but the taining film and corporate documentary market was 


ady jam-packed. Ifthe two friends were to make a mark 
they would have todo more than serach a iving in 
stra. It was time to consider building 


Whilst hovering at the fringes ofthe flm industry 
Voskanian and Dadashian noticed a small, black-and-white 
its low budget. 
As Voskanian recalls: “While we were at film schoo! there 
2s a movie out called Night of the Living Dead, which 
ade lots of noise: everybody was talking about how some 


oro flick dhat was making waves des 


guys from somesehere in the Midwest made this movie, a 
5, with very litle money. After Bob and I saw the 


iovie we 1d ourselves we too could make an independent 
ded that a horror movie was 

7¢ best choice. We put an ad in The Hollywood Reporter 
fora horror movie script, and we had lots of replies. One 
that got our attention was a screenplay by Ralph Lucas 
called “Children of the Night. Bob and liked the script, 

1 next day we called Ralph, and told im that we Hike his 
<creenplay and we wanted to make it into-@ movie. But we 


ww-budget movie, and we de 


could not 


x him up front - instead we offered him a 


ofthe film. He agreed.” 
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LET'S PLAY HIDE AND GOKILL. . 


sne~sRICHARD HANNERS: LAUREL BARNETT: FRANK JANSON [=wsmsnons ROSALIE COLE 
eset n ROBERT DADASHIAN » nowy ROBERT VOSKANIAN 


DRA LUCAS are «manner MOR ALAVI- ROB WALLACE 
a Fay MICHAEL QUATRO mans posen HARE i 
{@ BOXOFFICE INTERNATIONAL PICTURES release [ERIRESTRICTED. 


Robert Dadashian expands on what he and Voskanian 
saw in Lueas's script: "Ralph Lucas was a serious artist, a 
hard worker and very reliable, He always came through 

with the rewrites and always met deadlines. What drew me 
to the theme was the plot from the film The Exorcist. As 

il, in The Exorcist a litle girl was possessed by the 
Devil. tried to modify the same theme by having a young 


irl overcome by telekinesis. The litle gil in our film 
ttilsed her powers to avenge her mother's death, She 
controls zombies through telekinesis. 

‘With a script in hand, the next step was to look fora 
od cinematographer. Voskanian called Mori Alavi, a 
fiend from film school, who agreed to shoot the movie 


stove Classic pos 


below: One ot 


under the same terms as Ralph Lucas, “From ther, 
explains Voskanian, “we put more ads in The Hollywood 
Reporter asking for a cast to act in a low-budget horror 
‘movie without pay, azainst part ownership ofthe movie. We 
were abe to put our movie together without any’ upfront 
pay Il this we put a 
budget together for raw stock, lab work, equipment rentals 
and 80 on, and we asked our family and fiends to help us 
produce the movie. We were fortunate enough to raise 
‘money to start the production this way. 


at to the castor the erew. A 


Gestat 


The Child was apparently shot dusing 1973 and 1974 for 
around $30,000, at several locations in Los Angeles: Culver 
City, Boyle Heights and Montebello, I say “apparently 
because, unfortunately for those seeking to pin down the 
exact chronology ofthe production, both Robert Dadashian 
about dates, The 
‘onscreen copyright date for The Child is 1976; however, in 


and Robert Voskanian are extremely vagh 


the book Gods in Polyester, lead actress Laurel Barnet 
speaks confidently about The Child, claiming that it started 
shooting i late 1973 and continued throughout 1974, Even 
when we consider that Voskanian and Dadashian began, 
showing thei finished work to potemial distributors in 
1976, it would still seem that The Child went through rather 
station, Noskanian is puzzled by this: “really 
‘don't remember the dates. 1a didn’t tke 


almost positive 
1s from °73 to °76 to finish the film but why the 
can't recall.” 

. Voskanian does recall the eireum 


locations and shooting: "Most ofthe interiors were shot in a 
house that was built around the early 1920s and was at that 
time the propery ofthe city of Los Angeles. We talked to 
housing depariment and they told us they were planning 
‘and build low cost rental housing there. We 


to demolish 
asked them if they would let us shoot our movie inside the 
house without a fee as we did not have much of a budget 
they agreed if we would provide them with liability 
insurance, which we did. Some of the other interiors were 
shot at Bob Dauashian’s parents" house, For our exterior 
shots there was a huge oilfield that was the property of 
Standard Oil Company. We approached them, told them that 
Wwe were shooting a student film, and asked if they would be 
kind enough to let us use their property. They agreed and 
gave us permission to shoot on their oilfields, It was 8 great 
‘opportunity because on their property was this old house 
‘which we used as the exterior of the Nordon house Also, 
there were lts of trees and bushes that we were able to use 


for the cemetery and other exterior shots.” 
Voskanian and Dadashian prepared the shoot rigorously 
to stay within their means, Voskanian remembers, “When 
we got the okay trom Ralph for his sereenplay, we made & 
preduction board in order to come up with a shooting 
Schedule, and also reatals and ultimately 
When it came to doing the shooting on a day-to-day basis, | 


shooting budget 


transfered all the scenes onto four-by-six inch cards and 
that's how I knew which se 
for every scene I had to shoot 

1 asked Voskanian what aspects of the filmmaking 
process he was most involved with during the shoot: * 


4es I was shooting. I had a card 


very much involved with camera angles and the general 


‘mood ofthe film, with both the technical and also the 
performing end of it, 


were shot hy me witha second camera, with Mori shooting 


1 a matter of fact all hand-held shots 


Dadashian adds: “Mr, Alavi was from 
ihe had an avantgarde fare fare 


‘enhanced our film.” 


The cast’s abilities vary wildly, although much ofthis is 


to the film’s advantage when it comes to establishing an 
‘centre mood. Voskanian admis: “Our east was mostly 
amateur because no professional would work ina movie 
‘without getting pa. The one with the most experience was 
Frank Janson, | had fun working with him, he Was easy going 
and followed direction fainly well The one person {had a 

‘of problems with was Ruth Balla, She was originally a staze 
actress and when she started acting inthe movie, she was 
acting as if'she was on the stage, exaggerating every scene 


had w slow ber down, and constantly remind her that there 
are close-up shots inthe film, or when you walk, walk 
natural, you don’t have to project things the camera will 

it for you. Even though Rosalie Cole had never acted befor 
had an easy time with he, I think she followed testo 
well and with some training she probably could have bees 
good litle actress. Laure! Bamett had done some stage actin 
before and from time to ime Vals had to remind her that 


she was infront ofa camera, not on the stage, but overall 


‘vas not dificult to work with, Richard Hanners was a quiet 
person and that was reflected in his acting, Slosson Bing 
Jong was a classmate of ours, | don't remember where was 
he from. After the movie was finished I only saw Rosalie 
‘once, and Richard tice. The Iasttime I saw Richard het 
me that he was giving up acting and moving to Washingt 
state, [also saw Laurel Barnett on television once (she had 
small parton a TV show). Mori Alavi moved back to Ian 
you remember, at the end ofthe movie we had a ot of name 
listed as erew, but there was no erew = we made up those 
‘names! The crew was me, Bob Dadashian, Mori Av 
maybe a few other people helping us, just beeause they 
‘ona movie set! Ralph Lucas too, he was a nice person 
helped usa lot during the shooting, mostly keeping trick 
the dialog continuity. We met [special effects designer] 
‘Owens though friend, he was getting divorced and he 


dida’t have anywhere o stay so we let him sleepin our 
office temporarily. He laimed that he could do the make 
for the zombies and also the speval effets, Me and Robe: 
‘ot having anybody for our special effets, agroed 1 hi 
‘proposal and it tumed out that, forthe budget we had, b 
fairly good job. Every zombie took about a couple of 
to do, we usually scheduled the zombie shoots atthe end 
‘our day. The movie was supposedly set in the 1950s, but w= 
didn’t have an art director or any custom design, so we 
some money to the east and fet them buy their own clothes 
en wore what they had available 

After completing the shoot, the wo friends were 
completely out of money, as Voskanian recalls: “Bob an 
started to edit and we got all the way toa work print and = 
dialogue tack, at which point we started t0 show the movie 
8 dual projection system, meaning at one side was th 
‘work print and atthe other the dilogue track. Perhaps 
‘or three people looked tit, and Harry Novak was the 
who liked the movie - he said he would forward the mee 
to finish the film and would distribute it too, At hat time 
were very happy that our movie was going to be finished 
in the theatres. Not being business- mind 


was going to pla 
at hat time we didn't pay great attention to our contrac 
were just happy that our film was going to be released. We 

poser 


put another ad in The Hollywood Reporter for 
{do our music track and met [composer] Rob Wallace 
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Dadashian remembers that: “[Wallace) had access to 


Michael Quatro, who di the opening theme to Rollerball 


le was very proficient in symhesizer music. Quatro and 
Wallace collaborated to achieve the most fiting score 
\iskanian however has mixed feelings about the result: “In 
she beginning I liked 
nished soundtrack, But Harry Novak said he thought the 


is music but I was not happy with the 
sie was fine so I had to agree with him. 
School (Hard Knocks) 


Harry Novak quickly changed th 
dren ofthe Night to The Child, and in 1977 the movie 


las hit theatres, Voskanian recalls: “The movie played in 
Ay 1,200 to 1,300 theatres all over the United 


are, | guess | dida't have 


Ww nerve to see it withthe general publi. I went to a few 


eatres and watched people going inside, but I never went 
The movie did okay, but when the monies started 

sming in to Baxoffice International we found out that, per 

bur contract, we had a very small cut ofthat income. We 


lever made any money, and We were only able to pay part 


‘of the money back to our investors IL knew what! know 
dy & 


deal than we made then: bat then 


a different distribution 


gain, unless you have a 


Solid project, oF you have a name, they would take you for a 
Fide, so you should consider the deal as a stepping stone 
“My expe 

frustrating. | fee! that we never received a fir shake. 
Distribution was a nightmare. The producer reports that we 
received were from regions that were small payoffs. We 

vet received reports from ihe large regions that 
‘obviously eamed more. The film played throughout the 
United States and Europe, tothe teen market. 

The film was cer 


Dadiashian concurs jence with Harry Novak was 


nly marketed well Jame 


director of Don Go in the Woods and sound effets editor 


on The Child, remembers the genesis of the iconic, much: 
reproduced artwork for Harry Novak's release campaign 
The Child's artwork was done by Rocky Schenck, who 
followed Bill Paxton (Twister) from Texas to L.A., where 
they both worked for Peter Jamison."! Bob Voskanian and 


Bob Dadashian connected with Rocky Schenck at 
Bui 
my introduction 


ow A {Bryan's post-production house) by means of 


Ms, Wilt 


Rosse playing 


Len Rta Hannes 


Rosai 
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ois Voskanian pleased withthe movie, in retrospect? 

‘Yes, and I will tell you why. I've read lots of comments 
that different people wrote about The Child, the majority of 
them knocked the film and made fun of the cast and even 
the director; but the majority of them, atthe end of their 
‘comments, said“ ik 


it oT recommend you to see i. 


Someone even wrote they'd like to see a remake of The 
(Child. As the director of the movie, I know what went 
‘wrong: we slmply did net have enough money to make 2 
‘good movie." Dadashian says: “I was very pleased with the 
end result beeause it reflected all of our work. The Child 
helped form a few alliances. It helped me get a job as a post 
production supervisor at Family Home Entertainment, who 
were the first video distributors of the film. 

Sadly for fans of The Child 
DDadashian and Lucas never worked on another feature 


trio of Voskanian, 


together. Lucas clocked a few more sereen credits: he wrote 


play for Planet of Dinosaurs (1978) by James K. 
Shea, with stop-motion effects by Doug Beswick: adapted 
Zipperface (1992), x comic murder-thrller by Mansour 
Pourmnd: and wrote the sercen treatment for The Boys of 
Celthock Q (1992), a gay-themed prison drama adapted by 
Lucas from a stage play ofthe same name, 

Robert Dadashian worked as sound editor on several 
features, including: Richard Sarafian’s Street Justice (1989) 
the David Duchovny back-catalogue entry Julia Has Tivo 
Lovers (1991); erotica specialist Philippe Blo's Born Wild 
(1993); and The Sweeper (1996), by the indefatigable 
Joseph Meri James Bryan also recall that Bob Dadashian 
edited his scifi comedy Sex Aliens (1987). Dadashian is 
nw a back-room boy, working poston numerous produc 


tions for Family Home Entertainment. 
Rober Voskanian sil harhours a desie to ditect again, 
59 we must hope and pray he gets the chance: “At the 


present time I'm into the nightclub business but atthe same 


time I'm writing a horor'suspense thriller called The 
Sea ~hopeflly I willbe able to make it into a m 
sometime inthe future, The film is a suspense thier. 


of which takes place underwater I's a survival game 
between some recreational wreck divers, a they come 
to face with a group of killer divers inside a sunken ves 
sunk by the US coast guard (of course there is a lt 


happening than this one Hine)” 


Z cress from Cis Tk 
vi (1978) wo Victor Salas Je 


Saison’ rt iting ea 
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chapter 22 


Who’s the Ghostest 
with the Mostest? 


The Films of Fredric Hobbs 


Troika (1969) 


“Where Fellini is deified, Kenneth Anger respected, and 
Andalusian Dog considered a classic, Hobbs willbe bailed 
asa genius. Squarer technicians will acknowledge him as a 
bis spender, a wild but talented modem anist, set decorator, 
costumer and sculptor, a disciplined film crafsman, not 
bad comedy director, and possibly mad as a hatter.” 

Variety; Nov 1969, 


An apocalyptic fantasy that ereates a sustained crescendo of 
‘excrutiting intensity.” ~ San Francisco Chronicle 


Yoere' litle to prepare you for Troika, an extraordinary 

piece of an that comes straight out of let field. I's 
variously a wild and weird exerise in symbolism, glimpse 
of fate sixties political foment, and visit another word 
Along the way it provides a humorous portat of Hobbs 
himself, and a sardonic commentary on the processes that 
stand in the way of making art cinema in a country more 
routinely interested in popeom entertainment 

‘Okay, so this intro sounds litle grandiose. But Troika — 
particularly in its extended third movement ~ comes at you 
‘with banners fluttering, a phalanx of mysterious heraldry, 
and the pomp of alien orchestras blaring 
‘eel away atthe end, straining for superatives. Soto let the 
‘mist and madness subside and the mind refine ts bearings; 
what exactly is Troi? 

To begin with i's a film about creation, The frst thing 
we see isa brightly it blank canvas, maybe ten feet square, 
cccupying the entire field of vision. Into the frame comes. 
Hobbs himself, striding with coed yet calm purpose to the 
centre ofthe screen. With swift and steady application he 
attacks the canvas, pulling from the nothingness a shape and 
form, a violent tableau, A female figure relines against 
sothingness extending an arm from which hang faces and 
forms of flayed humanity A bird (an ov?) sits triumphantly 
astride the extended arm, above the horrors dangling below, 
tr's pany a quotation of Goya's “Great Deeds! Against the 
Dead!” (one of his “Disasters of Wa’ series), but ts ve 
Hobbs, and i's also a magnificent coup de thédre, a famnas- 
tical painting produced in realtime before our eyes. Picasso 


‘no wonder you 
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had a reputation for similarly rapid work (and Rolf Harris of 
‘course, but with the eamera rolling and film being so 
expensive the scene demonstrates Hobls's absolute 
confidence in his ability. You can't help but be impressed by 
such a clear statement of intent —and i's also an inspired 
way of suggesting that the film should be considered ‘as one 
with’ Hobbs's fine art endeavours. 

Troika (‘a group of tree” in Russian) then develops into 
‘three individual shor films, set within a framework which 
charts the encounters of filmmaker Fredric Hobbs (playing 
himself) with a Hollywood producer ~ one “Gordon 
Goodloins’ (Richard Faun) After hs telephone calls are 
‘ignored, Hobbs leaps from the bushes and literally rugby- 
tackles the wealthy Goodloins in his own driveway. Thus 
irded, he relents and grants Hobbs a conversation. The two 
‘men sit in the bath together discussing cinema's relationship 
to art and life, while a mariachi band, also crammed into the 
bathroom (and led by Carlos Santana's father, José), plays 
along. Goodloins suggests that Hobbs's dreams of art 
‘cinema are unrealistic when Set against the tastes of the 
‘general public. “Do you know how many’ movie theatres 
‘there are inthis country?" be sect 


‘Do you know how 


Hobs (ip wih Wiles Heck ms ed 
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‘mans art museums there are? When they stop building 
‘movie theatres and start building art museums, then Hobbs, 
then talk to me about art.” The conversation tums to the 
imerests of youth audiences: Goodloins tells Hobbs he 
should modify his dreams by engaging with contemporary 
reality. “Grab the minds of the young people, Hobbs, and 
you grab sx figures a year" he says (a theme that would 
reappear in Alabama’ Ghost. Hobbs approaches Goodloins 
‘one last ime, but he drives of in his limousine, dismissing 
ant out of hand, dubbing it ‘garbage’ and snapping, “Stop 
trying Wo feed garbage to popcorn eaers.” What follows is 
the funniest image in Hobbs’s cinema, as he chases the ear 
ddown the street, running like erazy and waving his fi 
yelling, “Up yours, Mr: Goodloins!" 

These linking seenes ae amusing and cleverly scripted. 
‘They demonstrate the director's artistic sel-sonsciousness 
and give him a soapbox from which to atack Hollywood 
small-mindedness, mock the high-lfe fakery ofthe 
establishment, and position himself as a visionary outsider. 
‘What saves al of this from selfaggrandizement is that 
Hobbs plays Hobbs without grandstanding; he acts more like 
an anxious private investigator than an artistic giant, which 
ives him great lkeability, And when it comes to show-not- 
tel, his unique visual aistry requires no further hype, 

‘Although the three shorts that comprise the majority of 
Trotka have no onscreen names, they can loosely be referred 
toby the following tes, which Hobbs uses in conversation: 
Film One: The Chef 
The Chef plays out like an alchemical ritual, with a mad 
cook (Hobbs again), ches hat on head, indulging some 
‘unimaginable culinary experiment, Hobbs, virally 
tunrecognisable under Aztecstyled face-paint and a bizarre 
false nose like an insects proboscis, throws various symbol- 
ically loaded items ito a giant brass tank full of brown 
foam (actually a brewer's vat in a brewery), It seems at first 
as ifthe chef is enacting a kind of “ereation/deconstruction 
of the self, set to-a whimsical, surealisticsoundirack not 
unlike the ineidental music for The Beatles’ Yellow: 
Submarine, ote later episodes of The Prisoner. If 0, it's 
‘undertaken in a distinctly satirical vein, mocking ether the 
sanctity of selfhood oF the “deep and meaningful’ processes 
fof symbolic art itself (it makes you wonder what Hobbs 
would do with Alfred Jarry’s absurdist Uw plays). A stiff 
lifeless homunculus made of clothes, its “face” entirely 
swathed in bandages (referencing, says Hobbs, the enigmatic 
‘Soldier in White’ in Joseph Heller's Catch-22), is plundered 
for ingredients (tree strips of Air Force decorations) and fed 
‘with bakerlite shrapnel from smashed 78epm records (nthe 
prominently displayed‘ Vocation’ record label). Not content 
‘wit symbols alone, the chef then dances a tango with 2 
heavily painted young woman before tossing he into the vat 
too. The rose she has held between her teeth i the last sing 
to go the chef gazes atitsentimentally, then tosses it in 
anyway A writen text i brandished atthe camera declaring 
that after the Emperor Nero, the US Air Force now holds the 
record for ‘kitchen flambe, giving an unmistakeable whiff 
‘of Vietnam-era critique tothe otherwise hermetic 
proceedings. As Hobbs himself served in the Air Force, the 
scene in which he tosses Air Force decorations into the vat 
‘an be scen as his symbolic disengagement with the military 
‘objectives of the ra, and the whole thing can thus be sad 10 
double as a metaphor for US militarism: "I don’t know what 
‘that one's really about," admits Hobbs when asked about 
‘The Chef, “except that it's an anti-war statement.” Hobbs, 
who presides throughout the wide-angle weirdness, ducking 


and diving like a macabre children’s entertainer, ends up 
inside the metal cauldron to, laughing like & lunatic 

making this dense and rather disturbing piece fel like some 
‘Chinese-box depiction of madness. Hobbs suggests another 
reading, which is thatthe actions ofthe chet have all been 
predicated on destruction —all is consumed and destroyed 
ntl only sel-annihilation or madness remain. In its ironic 
play with images of ereation and destruction, its use of Air 
Force trimmings, and bearing in nnd the sel-consciousness 
‘of the wraparound scenes, I found myself looking for an 
autobiographical element (although Hobbs told me there was 
no intended significance tothe fet he played the chef 
himsel), Whatever the reading, Hobbs his the ground 
running with a genuinely bizare and aresting shor, 
photographed with startling clarity and invention by his 
regular DP William Heick 

Film Two: Alma Mater 

The second short film could be termed an “Expressionist 
documentary, about the student demonstrations ofthe Ise 
sixties. The sequence contains footage shot ata student si 
in, taken both inside the college amid tired or downcast 
students, and outside where the police amass threateninzly 
cn horseback. Hobbs, doing his best to eaux out the implicit 
violence cinematically ntereuts between the vrié tension 
ofthe documentary footage and images from his own 
anworks, drawings with a Goyaesque violence inspired by 
the infamous Kent State riots seen on TV, as well as by the 
footage Hobbs himself shot (he confirmed to me that he 
Arew some of the pictures before and others after the film 
shoot). This documentary passage (the marvellous drawi 
excepted) would fll ito the “dll but worthy at 

it not for more of Hobbs's inventive Expressionist theatrics 
Ina white walled space (defined asa schoolroom by « 
handful of props), a dunce-capped teacher bangs a gong 
aller which a succession of more and more absurd lessons 
take place: one lecturer demonstrates a black inflatable 
bbeach-mattress concealing a bevy of frogs nd toads; and =) 
economics class takes place before the painted legend “Goa 
Bless the Gnomes of Zurich! (the ‘Gnomes of Zurich” beine 
British Labour prime minister Harold Wilson's term for 
‘manipulative Swiss bankers). The surelisti classroom, 
dotted with toilet seats and chatse-lomeues instead of chair 
{s populated by students with thickly painted Caligari-esque 
faces who eventually boo the dunce-capped teacher out of 
clas, Most impressively ofall hillbilly singer (Elmer 
‘Mocte) performs the traditional hobo song ‘Wabash 
Cannonball!” against a bare wall, continuing to Kip-synch as 
the recording grotesquely slows down ~a scene that 
prefigures the surrealistic performance motifs in David 
Lynch's cinema. Ama Mater may'be the slightest ofthe 
three shorts in Troika, but it only looks that way in relation 
to the others that flank it; and basically novhing could 
‘withstand comparison 19 what comes next 

Film Three: The Blue People 

“Fred, if you don’ like this world that we lve in, why som 
ls here, with this challenge to his creativity that Hobbs 
takes Troha into the stratosphere. A fantaseal biped, is 
‘mask-like face nodding within a carapace resembling some 
‘wondrous beetle, takes a journey by old-West train. The 
creature (end credits refer to it asthe Bug-Man:; its onscreen 
‘name is Ras) disembark to walk the hills, before being 
attacked by a savage seen burning a chicken with a 
blowtorch. Beaten with a stone axe and left for dead, the 
Bug-Man staggers to a beach and collapses, twitching fecly 


Nightmare USA 


whereupon a deep reddish-orange woman emerges free the 
sa pushing a sculpture mounted on wheels. She attempts an 
‘rot encounter, caressing the Bug-Man and fingering his 
wounds, but a he ies there unable 1 respond she ends up 
pleasuring herself instead. Perhaps the encounter was not so 
re-sidd afer all; as if rejuvenated, we then see Rax enter 
x ige-cave, where he encounters a black Shaman called the 
Auenuated Man, a seven foot tall giant who speaks in drast 
ally slowed-down Arabic. As red stoke billows through the 
cand the Shaman shares his vision with Rax, another 
Hobbs seul 
ceiling, ereating an effect halfway between ossuary and 
church (the three figures, blue faced and dead, are clearly 
corpses post-crucitixion), Meanwhile, cutaways have shown 
a myst 
through strange, alien countryside. Comprising a phalanx of 
Blue People’ carrying banners and accompanied by a 
strange vehicle (Hobbs's “Trojan Horse” car sculpture), they 
are suddenly joined by Rax, Seemingly embraced by the 
blue people as a saviour, Rax is escorted in regal splendour ~ 
yet a sadness envelops proceedings as we cut to scenes of a 
‘rain passing through a ghost town, from whose empty 
wooden houses blue and purple people either stare, wave, of 
shake their fists. The procession arrives at a rilway 
terminus, and amid a collection of ancient cariages and 
railway ephemera, Rax leaves by train. The blue people 
‘wave goodbye and the film comes full eitcle, with the 
<Separture as point of arrival. final enigmatic shot me 
Rax with the Three Thieves in a shadowy tableau 
{As can probably be gleaned from this synopsis, the Blue 
People segment of Troika is a teasure-chestof visual riches 
and symbolic enigmas that as to be seen to be believed, The 
say point of comparison I ean make isthe work of | 
ndro Jodorowsky, but Hobbs is basically out om his 
‘own here, creating a mysterious realm populated by 
astonishing anomalous constructions and conveyed through 
‘exceptional dreamlike imagery. Every element is unique: the 
landscapes ae ether hauntingly alien or lke desolate 
Fragments of a decayed past, Hobbs shot some scenes in an 
hanes-to-goodness California ghost town, Collinsville, by 
the Sacramento Delta. One breathtaking long-shot was 
‘blained by marching the Blue People down a country path 
between fields burt black by a 
(ironically, the Blue People were actualy played by a group 
of Berkeley student activists whom Hobbs had rigorously 
lle to march instep!) 
Asi 
Trotka boasts astonishingly effective music (composed by 
ine director himself with his editor Gordon Mueller) which 
sets the tone for this new world. The two men ereated a 
situaized musical environment not unlike LaMonte 
‘Young's Theatre of Etemal Music, x drone musi that 


Three Thieves", protrudes from the ies 


ous procession making its way who-knows-where 


the visual imagination on offer were not enough, 


suggests all the journeys of mankind. Hobbs uses slow 
<drumbeats and a backwards musical tone, ebbing and 
oined here and there by gongs and 
cymbals, or Japanese pipes, or strange arabesques from an 
srly syuhesizer. For nearly forty minutes this remarkable 
score creates an elastic, suspended moment in which the 


flowing timelessy. 


hic, mysterious aetion unfolds 
Along with the vivid sound design, Hobbs also 

inleashes his extraordinary colour sense. The final act of 

Troika is an orgy of deep, vibrant hues; cobalt blues rich 

purples and glowing reds applied to the faces and bodies of 

his east, and of course the sculptures themselves. Hobbs has 
n effect created a moving painting ora three-dimensional 


Who's the Ghostest with the Mostest? 


snimated sculpture, incorporating machines, found objects, 
skies, fields, trains, derelit houses and human beings. The 
oftstated desire to menge at anid reality finds a credible 
praxis here. As the imaginary occupies the real, Hobbs's 
sculptures are set fee to encounter exch other in a world 
beyond galleries, exhibition spaces, or muscums. The cast 
too enter a world defined by Hobbs's ar, being encase in 
his sculptures or smathered in his paint. I's ineredibly 

naginative: ta time when optical solarisation effets were 
0 popular (as ade rigueur indicator of psychedelia, it's 
reffeshing wo sce someone take colour and apply it diel to 
the actors; in other words, changing the reality before the 
camera not after it. Rather like Antonioni, who had swathes 
of grass painted red to suit his nowds in I deserto rosso, 


Hobbs enters the real world with his colour (and with less 
isrespect to the environment) 

Symbolically speaking, it's the sor of odyssey tale that 
leaves doors wide open to interpretation. A young boy, seen 
from time to time staring out of a train window, may hold a 
key tothe structure ~ perhaps al this is his 
Vision of his internal life? Religious themes are clearly 
apparent ~ Rax for instance seems to be accepted as a 
saviour ofthe Blue People, albeit a departing one, The 
Arabic statements ofthe Attenuated Man, chosen without 
knowledge oftheir meaning tthe time, are slowed down, 


with Hobbs as our 24fps spirt-guide? Either way the 


experience is unique: so stand by, dapers, druggies, acid 


heads, and trance magicians: Alabama’ Ghost is 
carat mindwarp. 
Hobbs hits the ground running with an opening nar 


shout good and bad Zeta Energy that, frankly, renders th 


upcoming proceedings as clear as mud, You fel as if 


vcd is coming on too fast, Onscreen, a night-time citys 


roils in superimposed smoke, curing through the air like 
dope fumes fom some imaginary spliffhead in the fro 
After a jazz number called "Who's the Ghostest with th 
Mostesi?" performed by The Turk Murphy Band, the sor 
follows the fortunes of young black man called Ala 
(Christopher Brooks) who, while working as handyman 
San Francisco theatre, accidentally smashes a cellar w 
with his f 
leading to treasure rove of tage magie props belo 


lift tuck and discovers a secret passage 


the deceased “Carter the Great’ (E. Kerrigan Pres 


Despite warnings fom Carter's ghost (yes, we're dealing 
Penn & Teller), Alabama dec 

exploit his discovery for personal gain, embarkin 
successful tour asa freaky West Coast stage magician 


with the spirit world, 


King ofthe Cosmos’. Along the way he makes an en 


the magician’s alleged sister, “Granny” Carter (Ken 


Grantham), and meets Otto Max (Ste 


besuited majordomo with a Terence Stamp deme 
an aceent midway between Liverpool and the Carib 
Max becomes Alabama's manager, declaring, “Surr 


here ita,” and he's unfazed when Alabama mention 


anipulation almost to the point of obscurity, but Carter's ghost, snering, “if Carter ever shows up 
to Hobbs they tun out to be Koran statements him into Miami for the squares." Also interested in Al 

of Universal Brotherhood. The blue faces reall certain is modia Svengali Jey Gaul (Ken Grantharm agit 

rituals ofthe Navajo Indians, andthe Attenuated Man is pallid skin is clue to his real identi 

clearly a Shaman, s0 like Jodorowsky's films, Troika strives Alabama: Ghosts unique in its relation to the he 

towards a multi-faceted religious symbolism in which genre, thanks to the dirsctor’s background in avant 

CCristianity (most clearly present inthe “Three Thieves’ and design, Drawing on his previous work in sculpture 


sculpture) takes its place as.a single card in a kind of multi- mixed media ar, Hobbs populates the movie with 
denominati 


ot deck. anomalous constrctions and costumes: Alabama's ca 
With a shot of the paint 


we sa a the start now ‘example, isan enormous seulpted edifice, sprouting b 


completed, Hobbs leaves the studio, and Troika ends. The like protuberances and embellishments. The vehicle, c 
version that Frederic Hobbs has allowed me to see is still not “Trojan Horse’, was first used in Hobbs’s 1963 work 
the “inal cut, but its already apparent to me that this an ulpture, a concept whose origins lay in- what he refi 
important, original work by an anst of genuine vision 3s, “ancient religious processions and self-propelled 
While his subsequent movies veer between astounding and tableaux. These “parade pices” includ c 
frustrating, Troika is his masterpiece, and its eventual release Three Thieves and the Trojan Horse) wer 


(on DVD should be awaited with the utmost anticipation, imaginative way of removing art from its museum 
environment and bringing i tothe attention of « mass 


Alabama's Ghost (15 audience, “in the eitcumstances of everyday life,” as he 


it His deveable ‘an vehicles’ were exhibited in atrave 


Ihave to admit was writen under the show entitled The Highway, which crossed the USA fr 
s influence. don’t mean the hard stuff: no acid, oc heroin, or San Francisco 1o New York City in 1964, and “Trojan 
Ausbena's Ghost speed; just the occasional bottle of wine or two, There are also be seen in his debut feature, Troika 


advantages to this ~the odd leap of inspiration, greater ln terms of design, and the director's wildly 
a osetivity And there are drawbacks: go too far and you unpredictable way with a story. Alabama’ Ghost is a 
lose clarity. Knowing where to draw the line is not always wonderful sui generis experience, amalgamating hot 
easy; and of course I edit the results the following day motifs, theatrical stylings and counterculture satire i 
Judging by Alabama's Ghost, Fredric Hobbs would call of demented bricolage. No one makes movies like Hobbs: 
my next-day rewrites chickenshit, (Infact, he confirmed to is probably the most unusual, idiosyncratic director in 
ime that he never rewrites his scripts, an artistic choice that book, and it's a shame that this, his strangest and most 
coincidentally aligns him with the Beat writer Jack ‘genre assemblage, is not more widely known, 
Kerouac.) His stories positively delight in devil-may-care However, his s nt a film without dificult 


fights of faney. This presents difficubies when interpreting. modem audience, The racia 


pect of the il is, 0 3 


his work. Should we try piecing the ideas together looking east, ambiguous (which led to dificult finding 


for an overall standpoint? Or ‘relax and float downstream’, audience on the films release). The ttle suggest that 


a5 The Beatles recommended in “Tomorrow Never Knows", will be central tothe story the Souther state of Alabam: 
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being, at the time, virtually emblematic of racism. You 
wonder at fist ithe “ghost is meant to suggest America’s 
bad conscience. But Hobbs isnot concemed with making 
casly digestible racial statements, His disdain for 
didactcism is admirable, but it means thatthe film's racial 
congruties take enigma tothe point of frustration. Carter 
the ghostly magician is white. and Alabama has stolen his 
secrets ~it's lke a reversal of white trumpeter Roy Castle 
stealing black Voodoo rhythms for his jazz band inthe 
Amicus horor film Dr Terrors House of Horrors (1968). 
CCaner’s ghost wars of die consequences if Alabama goos 
shad with his performance, and when Alabama protests. 
(Caner erie: “Silence, black man! Heed my warning!” 
Alabama replies, in a kind of bizarre pre-echo of 
Ghostbusters, “I ain) afraid of no white racist ghost!” So 
far so strange, but when Caner retorts, "Your ambition will 

mamiate the planet!" one's wouth hangs open in 
amazement. Fora “white racist ghost to lecture a black man 
‘nthe evils of global greed isso skewed a concept that it 
‘enters the realms of the surreal. latama’ Ghost arived just 
year after Melvin Van Pecbles’s Sweet Sweethack s Baad- 
Asssss Song, and in a climate where such angry black 
‘movies were finding an audience the checkerboard 
detachment and unaligned ambiguity of Hobbs were 
massively out of step (an occupational hazard, 1 suppose, 
when your work marches to the beat of a diferent drum). 

‘Hobbs is an intelligent, globally-conscious artist and in 

‘no way a bigot, but it can be hard, certainly on first viewing, 
{o work out just what Alabama's Ghost is saying about race. 
‘What emerges after the dust has seed isa sor of allegory in 
‘which the black man is herded by white commercialism, and 
his own opportunism, into trading withthe devil. The racial 
angle is given a further twist when Alabama runs off to the 
shanty town where his mother lives, chased by 2 black female 
‘vampire whose face is painted purple. One's mind reels, and 
the films of José Mojiea Mans feel just a gravestone away. 
‘Terrified, Alabama arrives at Mama's house, and promptly 
suffers seizure (here, Christopher Brooks offers perhaps the 
‘aly realistic performance ofthe film, going beyond his 
“studied theatricality elsewhere to offer a glimpse of a 
plausible mental breakdown), Ifthe viewer is expecting the 
‘Weirdness to fet up now; though, they're mistaken. Mama, 
resolutely sensible woman in appearance, says: “There aint 
‘no wampires livin’ here inthis town. Why; the only vampires 1 
heard about moved into the ety after Profibion " Just as 
we're about to ascribe a terminal weirdness tothe film, we 
see Voodoo paraphernalia in Mama's kitchen. She's not crazy 
~ she's just hip to metaphysics, What's strange, though, is the 
way this excursion into Alabama's racial heritage is then 
deployed, Voodoo could have offered Hobbs a means of 
‘engaging with a black audience: afterall ina story about 
‘magic, starring a black man being haunted by a powerful 
‘white magician, Voodoo offers racial empowerment, But 
Voodoo does not raise the character's consciousness: after 
partaking in Voodoo rites (and some Bruzilian-style “psycho- 
surgery’), Alabama believes he can repel Canes mae, and 
‘0 ploughs on with his intention to offer Carter's disappearing 
cleplant trick othe villainous ~and very white - Gault 
tums out that Carter's warnings are correct; by Fipping off 
‘Carter's act and allowing ambition to blind him to Gaul’s 
‘ave nature, Alabama very nearly does “contaminate the 
planet” and almost destroys himself to boot Just to cap it all, 
it's Carer, not Alabama, who sors out Gault, in a weirdly 
hero finale. | guess it's no wonder black audiences declined 
to embrace the film. 
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‘loxploitasion, homer, psychedeia, pop sare... How 
about some se" you's probably asking. Noto wor 
Hobbs has covered this angle too: a seene where Otto Max 
trie Ga is fturisialy sural wth bless and whims 
‘on the soundtrack, lashing lights and bizare technology in 
the set desig, and faceless goons hanging around in feaky 
sunglasses lke something frm the weirder episodes of The 
Prisoner, Coincident echoes of Patrick MeGoohaa’s TV 
allegory can als be detested inthe extensive use of wide- 
angle lenses and the obsession with global media contol 
while dhe Word "hip" is used repetitively between Oto and 
Gault in away that eslls Alexis Kanner in The Prisoner 
spisode, Fall Out. Technology is used here to suggest 
onto and surveillance, the dominance of the masses by a 
handful of media moguls W's a preduct ofits time inthis 
sens, with its vision ofthe Global Village as Global 
Brainwashing Machine. 

So whats Hobbs saying about the counterculture? The 
‘vampires handout fee dope at a concen where Alabama is to 
play to the word via TV satelite inkeup, They inend to 
transmit their malevolent spell worldwide during Alabama's 
‘ct. Heavy... “Free adnsion tall who want fo come," says 
Gault, Master Vampire of Media Hall na fil of relentless 
mixed messages, this is pethaps the most damming comment 
oll Galt isthe voice of commercialism. Yet when it's time 
to mount Alabama's wea spectacle he specifies that enty 
shoul be re, declaring. °T want the world ose an cea 
of odes, ikea great human dal wave.” What i this saying 
about the treasured late-snies notion of fie festivals, what is 
itsaying about the whole hippie dream? The notion of| 
everything for fie” was espoused in pricular bya faction 
ofhippies called the Diggers, who setup shops in which all 
the contents, including food, rink, and works of ant were 
fre, Cris ofthe hippies has more commonly centred on 
their willingness to sacrifice these high ideals. Gault has this 
to say: “This is much greater than gate recep. I want their 
odes ~ ther minds wil come late.” Such a pointed eversal 
‘of free your mind and your ass wil follow’! suggests a 
dlretor uly at odds withthe coumerulte fly paid-up 
member ofthe awkward squad: rather ike Derek Jaman, 
‘whose punkilyant-pank fl Julce (1977) gave many 
safey-pinned members of the Blak Generation a more 
elective dose of alienation tun their Sex Pistols records. One 
thing's for sean: latama’ Gas iso simple pleaure-fst 
for stoned drop-outs! 

‘Whatever the poltal implications of Hobbs's musings, 
his approach reveals a deeply nonconformist sensi 
you ca tell rom the movie's antagonistic, contradictory 
tone: acting in Alabama’ Ghost veers fom eazy comedy to 
smalvolent parody: alleory jostle wi surealism; and in 
sequences lke the one in which a pack of vampires suck 
‘boo! rom girls ted screaming toa rickety wooden 
conveyor belt sper, Hobbs visualise truly dreamlike 
‘aritions on familiar themes, You sense a free-thinkng arts 
in fl low unencumbered by notions of how tings are 
supposed be done. What's more, his ante sense of humour is 
never far aay: an arch, satirical style tits everything into a 
camival whirl of hal-glimpsed ideas and lecring exagger- 
ation. Some viewers moy find the film's eccentricity a Title 
too close tothe stied wackiness of, say, Frank Zappa, but 
it's nonetheless dfianly ut ofthe ordinary: Heroially 
‘blvious tothe tail oF wrecked convention he leaves in his 
wake, Hobbs goes is owe sweet way without giving an 
inch either othe commercial pressures of genre the 
consritng serousnes of ‘a cinema 
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Godmonster of Indian Flats (1973) 


‘A sheep farmer called Eddie (Richard Marion) is fleeved of 
his gambling winnings after falling in with the wrong crowd 
during a boozy celebration in Reno, Nevada. Experimental 
biologist Dr. Clemens (E. Kerrigan Prescot), recognising the 
Juckless fellow as a neighbour, drives him back home to his 
flock. Drunk and exhausted, Eddie falls asleep with his 
livestock. During the night he experiences a strange vision, 
and discovers a mutant sheep embryo in the pen. Dr 
Clemens returns the next moming to check on Eddie, with 
his assistant Mariposa (Karen Ingenthron) in tow. Eddie 
shous them the mutant, and Clemens insists on taking 
bck to his lab for analysis. Meanwhile, a businessman 
called Barnstable (Christopher Brooks) comes tothe nearby 
town of Virginia City trying to persuade the townspeople to 
sell their land rights to a major mining corporation owned by 
the shadowy Rupert Reich. The Mayor, Charles Silverdale 
(Stuart Lancaster), and his ally Philip Maldove (Steven Kent 
‘Bowne, who have their own nefarious plans forthe region, 
‘meet with Bamstable and tll him that his offers are not 
welcome, When Bamstable insists on staying in town, 
Silverdale and Maldove, in cahoots with the local sheet 
(Robert Hirschfield), stage the accidental shooting of a dog, 
and blame it onthe visitor. After a phoney dog-funeral, 
stage in the foal church, Barnstable finds that people inthe 
town ate no longer prepared 10 listen to his propositions, 
Maldove takes his vendetta apainst Barnstable a step further 
and frames him for attempted murder. A lynch mob descends 
‘on the police cell and drag Barnstable off tobe killed by 2 
shadowy’ group called “The 601 Society’, but he escapes and 
makes for Clemens laboratory. Meanwhile, atthe lab, the 
mutant sheep is growing rapidly, Clemens theorizes that 
‘phosphates from tum-of:the-century mining techniques have 
‘combined with mutant sheep DNA to produce this new 
‘reature,a theory that also explains various myths about 
tmine-monsters dating back tothe 1890s. As the vigilantes 
‘converge on the area and Bamstable tries to gain entry, the 
‘monster break free and rampages across the county, 
destroying a gas station and scaring children. t's finaly 
hunted down by a posse of cowboys, dragged into town at 
the behest ofthe Mayor, and exhibited tothe townspeople in 
1 cage atthe town rubbish dump, However, Silverdale has 
betrayed everyone by selling out to Reich’ corporation, In 
fury, the townspeople trash everyting. including the 
‘monster, until Silverdale i lef alone, ranting on podium 
‘overlooking the dump. Far away on the opposite hillside, 
yellow phosphate gas emengs from the soil and enshrouds a 
par of grazing sheep. 

‘Thanks 10 Something Weir's DVD release, Godonster 
of indian Flats i probably te best known and most widely 
Aistributed of Fredie Hobbs's films today, which i ironic 
considering that Godmonster went virally unreleased back 
jn "73, except fora couple of L.A. screenings (see 
Interview), In fic its commercial failure brought Hobbs’s 
film earcer to an end. Looking back at the four flms Hobbs 
made, however, it's strange to think it was this one that 
failed to get distribution, because in many ways it's his most 
conventional movie, with ating ofa far more ordered kind 
than the chaotic, satirical declamations seen in Hobbs's 
previous movies I's also tangibly more accessible in its 
subject matter; small-town corruption juxtaposed with 
‘monster-movie mayhem, Where dlahama’s Ghost has four 
‘or Five themes jostling for attention, Gadnonster has a 
parallel montage structure that charts the pety villainy of 


Silverdale and his eons alongside the bith, developmen 
and even desttion ofa monsee. The film could almost 
ty ranke along with Bill Rebane’s The Gian Spider 
-sasion, in which religious revivals ina small rural town 
fl to espond to an attack of mute spiders. 

So, 3 nom, regular Bsmovie from Fredric Hobbs? Pm 
teasing, of course. Once you aetully watch the thing, you 
realise tat i's a8 faut and iiosynerai as his oh ima 
and as stubbornly resistant to formlarisation. Hobbs 
‘ditych, withthe monster theme set alongside a poliia! 
‘lot exposing the vealty ofthe town's most influential 
sitzens although there's no dret causa link between he 
financial exploitation perpetrated by Silverdale and the 
appearance ofthe creature, the two stores vibrate agains 
cach other in a eslutlyunclichéd way: Mining techie 
from the heyday of the Comstock Lode are responsible for 
the mutation, andthe lm ean be seen as an indictment of 
big busines pollution, reaching all he way ack othe go 
rush. The theme of greed is mimore bythe actions of 
‘Clemens, who tists for the scientific glory he hopes willbe 
his when he reveals the mutant sheep to the world I's 3 
commonplace in monster movies forthe monster to 
represent sme current evil, wheter it be niclear radiation 
(Fiend Withou a Face), or environmental pollution 
(Gocdila vs: the Smog Monster). Hobs embraces the 
format, taking 3 pop ata symbol of American big business 
by having his monster destroy a gas station; a concem for 
the world’s divndling resources that allies the fim with 
Hobbs ecological tack record as expressed in his “Ar 
oo paintings ad sculptures, 

‘Now, othe monster. Ifyou can’t love this shambling 
ungainly mound of uff and bone, tottering through the 
countryside like a piant elderly drunk in a rning kafian 
then you simply have no soul. Some have apparently chided 
the construction, claiming its unprofessional, or 
sneonineing, but it seems to me thatthe whole pint of 
designing a monster isto come up with something we 
haven't seen before, What woud be the point of sculpting 
another Creature from the Black Lagoon? Another King 
Kong? The best screen monsters positively revel in ct ows 
uliklinss that's why’ even the rock-bottom budgeted 
Robot Monster hasan inefable charm that you simply ean 
ignore. Ifa monster looks implausible, that’s a major pls 
Bearing in mind, anyway: that its & mutation whose growth 
hasbeen aifcialy speeded up, i's hardly surpesing that 
tooks as i's going to fall apart at any second Surounded 
by humans who're seeking 1o exploit it for their own ends 
The Godmonser never named as such in the film) becomes 
the ony real focus of sympathy in the film. Even a character 
like Bamsable simply a lnckey working on behalf of big 
business. He may be the vstm of scurius allegations by 
the mayor, but he's also out o secure the sale of private land 
holdings toa major corporation - so he's fr fom the 
Everyman hero one might expect. 1's typical of Hobbs that 
his characters are never drawn with a view to establishing 
conventional rapport or identification. Bamstableis probably 
the nearest hing to Tea character inte story in terms of 
sereen time atleast: and piven that he's the only Black man 
‘na town run by comupt whites, you might expect him to 
assume some vaguely heroic funtion. That suc a 
condescending use of race never materiss i testament to 
‘obbs's unsentimental approach to character, 

Godmonster of Idan Flas sa fi of indelible 
‘mages. The setting evokes the American past, courtesy of 
the town of Virginia City, maintained as a tours site where 
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the 1800s lve on, Is the sor of production value that 
would add millions to film budget if you had to start from 
scratch, and it demonstrates Hobbs's canny knack for 
choosing “found objects (in Alabama's Ghost the expensive 
looking magic props, in Godmonster a whole town) that add 
iste to the quality ofthe finished work. Hobbs aso gets 
‘maxim visual interest fom his monster: in one of the 
film's most mind-bending sequences, Mariposa ostensibly 
the Professor's assistant but actualy a sort of loopy flower 
chill, tiesto communicate withthe escaped mutation by 
ddancing with ton hillside, ina slow-motion seque 


that’s psychedelic in quite the strangest way. Then there's 
the scene in which the monster staggers onto the manicured 
lawn of a well-to-do household, terorizing a group of 
‘happily picnicking children, Perhaps the strongest, most 
pointed (and poignant) imagery of the film is concentrated 
in the final act, as the Mayor unveils the recaptured monster 
in a cage atthe town rubbish dump, declaring that he is to 
charge admission fora glimpse of it. As the symbolic en 
point of human greed, the rubbish tp is a fing climax for 
Hobbs's ecological allegory and the townspeople’s uncere- 
smonious destruction ofthis “Eighth Wonder ofthe World” 
when they lear they've been conned out oftheir land 
(another sign of Hobbs's unsentimental way with narrative) 
suggests how litle time people have for wonder and 
amazement when they're focused purely on self-interest 
Godmonster story about manipulative businessmen and 
corrupt science, ends up indieting the whole town; it would 
s from 


Seem thatthe ominous curl of yellow smoke emer 
the soil oF a neighbouring field signals just desserts forthe 
whole greedy com 
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Interviewed 


Hobbs's approach to film cours comparison to Felli in 
sweep and style, to Bergman in concentration and intensity 
and to Truffaut inthe whimsical use of plagiarism and 
paraphrases of old movie classics and in deft juxtaposition 
6 moods and genres, all adding up to a kind of one-man 
American New Wave.” ~ Rolling Stone Magazine 

redric Hobbs is first and foremost an artis, specifically 

‘painter and sculptor, and he has maintained a presence 
inthe ant world from the 1980s to the present day. By 
yd just four years, 
from his debut, Troika, in 1969, to his swansong, 
Godimonster of Indian Flats, 1973. I's worth bearing this 
in mind before cons 


contrast, his film directing career 


ing his movies, which, forall the 
abundant qualities, are best seen as a wild, feverish 
digression from his fine art work 

Hobins was bor 30 December, 1931 in Philadelphia. He 
graduated from Cornell University, where he obtained a 
Bachelor of Arts degree. After serving as an Air For 
(Officer he maintained a studio in Madrid, where he attended 
the Academia de San Fermando de Bellas Artes. Since the 
late 1950s, when he moved to San Francisco, bis work has 


been committed to issues of spiritual and environmental 
‘consciousness. Between 1960-69 he founded the San 
Francisco Ant Center, the city's first integrated ‘live-and 
work’ realestate fr the creative professions. He himself 
conducted master classes there, as well us directing a 


art program, with studio classes in drawing, advanced 


San Francisco, He was for a while the € 


irman of the 
Department of Fine Art at Lincoln University, San 
Francisco. He even opened a shop for a while, called 
Fredric Hobbs Fine Ans 


Hobbs wonder 


Hobos (ty win 
exhib of is as 
1998, Behind ner 


Porat of Fascism As 
high Hobos 


Inthe early 1970s, he pioneered an artform he dubbed 
Ant Eco’, combining environmental technology, fine ar 

solar architecture and interactive communications with the 

aim of pointing the 


to an ecologically balanced 
lifestyle. One-person exhibitions of his pioneering anworks 
hhave been held at museums and galleries, including: the 
‘Museum of Science es; The San 
Francisco Museum of Modem Art California Palace of the 


Legion of Honor: the Sierra Nevada Museum of Art and 
other venues in New York, San Francisco, and Los Angeles. 
‘Numerous works are represented in the permanent colle 
tions of the New York Museum of Modern An; the 
“Metropolitan Museum of Art, New York: the San Francisco 
‘Museum of Mader Ars the Fine Arts Museum of San 
Francisco; the Oakland Museum of Am; and the Sierra 
Nevada Museum of Art 

In April 1984 Hobbs suffered injures from a major 
automobile accident, requiring lengthy convalescence an 
experience which inspired a new “Pacific Series’ of Ant Eco 
{cons and drawings. In 1988-89, he co-produced four PBS 
Network Programs, under the group heading. Talwar: The 
ther China. Since the mid 1980s, Hobbs has been at work 
on Favrfture, kind of video notebook featuring thoughts. 
‘on modem culture, commentary on vironmental snd 
political crises in modern life, and recontextualized 
Fragments from his movies. He is also the author of several 
books that combine portfolio of eriginal artworks with text 
exploring both his ecological concems and the history of his 
beloved Monterey cous 


Tri 


Hobbs’ frst involvement with the moving image eame in 
1967, when, in collaboration with filmmakers Ron Bostwick 
and Robert Blaisdell, he asseenbled documentary called 
Trojan Horse, recording the public unleashing of Hobbs's 
parade sculpture’ ofthe same name. Hobbs drove his 
Trojan Horse’ ~ actually a Chrysler chassis wih newly 
sculpted bodywork bolted over the top, turing the vehicle 


imo a phantasmagorical bonelike constuction 
America in 1964 (it ean also be seen inal its 
Hobbs ater film Alabama’ Ghost)? 

Feeling drawn tothe cinema after this cola 
Hobbs decided it would be worth taking over the direcoes 
reins entirely and making his own film, draving on his 
design and sculptural skills to fashion full-length deans 
feature. The result was typically uncategorisable: a three 
part avant-garde surrealistic comedy with polemical asides 
and documentary footage, called Troika (1969). 

Hobbs deseribes the film as, “a miracle play — but 
underground.” He reserves 
film's final segment, saying, “Each section gets stra 
sand more interesting until the last part really takes o 
Sadly, as yet Troika remains unavailable both on video 
DD. Hobbs is determined that this should remain the 
‘until he has secured the right deal, and until he bas finishes 
re-editing the flim. Like his neighbour George Lucas, he 
obsessively motivated to corect perceived fs 

is original 
version. I's very much to be hoped that he will one di 
soon settle ona satisfactory version, so that audiences x 
sample the source of his cinematic vision and perhaps 
better understand how to approach his later, more nars 
oriented work. 

Shooting the film, and al of Hobbs's subsequent 
sercen endeavours, was Kentucky-bor William Heick 
Heick was a film photographer in the US Navy during the 
Second World War, who moved to San Francisco in 
and became embroiled in the burgeoning experimental = 
scene. Heick worked with another San Franciscan dive 
Sidney Peterson, the avant-garde short filmmaker, betwe=e 
1948 and 1953, He met Hobbs in 1962, and warmed 
him as friend and also an artist of vision: “Hobbs f 
are sorta unique, they don’t fit into any category” he sym 
This laconie observation is atypical understatement fro: 

helped guide the 
The two men 


is greatest satisfaction for the 


original, and refuses to release Troika 


Heck, whose steady technical h 
wilder visions of Hobbs to thes 
a strong creative alliance that persisted all the way to 
Godmonster of Indian Flats and thee friendship has lst 
to this day, First, though, came Hobbs's scattershoc send 
up of the sexual revolution: without a doubt the oddes 
movie ever paid for by veteran exploitation producer Ham 
Novak, 


The Sexual Revolution and Its Discontents 


Roseland (1970) is the Sor of film that could get you 
kicked out ofthe room on your ass if you showed ito yous 
fiends during an acid trip. Isa bt like The Rolling 
Stones’ Their Satanie Majesties Request: it might xeom We 
1 tippy idea to begin with, but aft 
ready to kill someone 

E, Kerrigan Prescot is Adam: a man addicted to por 
raphy tothe degree that he actually steals film prins of 
pomo movies, dressing in dispuise and adopting the m 
of The Black Bandit’, In one of the film's more amy 
conceits, we lea that Adam became fascinated with 
ppomographie imagery through his early exposure tothe 
work of Hieronymus Bosch, in paricul 
Earthly Delights. I you're wondering what the bell, 
sleazeball like Harry Novak pick this up for distribution.» 
is explained by several prolonged sequences of hipnie 
nudity and some extended burlesque numbers that 
accommodate the exploitation entrepreneur's taste foe pre 


Nightmare USA 


hardcore pulchritude “They wanted a skntlick,” Hobbs 
alls. “I's not a pom or anything, but my intention was 
sort of satire of the sexual revelation 
The highlight ofthe film isan extended flashback 
revealing that Adam lost his ob in television afer mounting 
« lavish musical spectacular ealled “You Cannot Fart Around, 
with Love’. With elements of big-band TV spexials, of 
da zaniness that recalls Frank Zappa's 
satirical recordings, it manages to be both freakishly weird 
and teeth-grindingly silly with Prescot's eye-rolling-to- 
camera wackiness breaking the fourth wall «ld The 
Monkees, Roseland is as unique as any of Hobbs's other 
ns, but for me it's his least successful venture. OF course, 
wrth uel highly personal work, esponses will vary wildly 
al over the spetrum, so you can sil take it s read that 
Roseland is worth checking out if you have an interest i 
sinties Americana and the counterculture. t's certainly 
ssrange: whether it's good is very much a matter for you! 


kilter eamival jaz, 


Hobbs at 


the Sisties 


definition of a square 
od from a brief, narrow window of opportunity inthe 
late sixties and early seventies. Film industry businessmen 
around for clues after the mysterious success 
cf Easy Rider (1969), Dennis Hopper and Peter Fonda had 
eted the late sixties equivalent ofthe Sex Pistols 

rehy in the UK" —a tralblazing shock tothe system 
that came roaring out of lef field. Its sudden redefinition of 
the youth market left the cultural establishment confused: 
and out of touch Inthe wake of Easy’ Rider, the film 
lusty tried to come fo terms with the coun 
for several creatively fertile years, it opened up and 
diversified, almost in desperation. Rogue elements were 
able to infiltrate the hallowed ground of the mainstream: 
this was the ime when films such as Pumey Swope and 
Medium Cool found fund 
bution through Paramount. 

Hobbs entered the fay with his avant 
snd his “lunatics have taken over the og 
Roseland to show would-be financiers. Five years earlier or 
later and he would have been shown the door. But as the 
decade turned, producers looking for “far-out” filmmakers 
saw in Hobbs both a genuine craftsman (thus, onhodox 
Points for skill), and a “bohemian artist” (hus, counter: 
culture kudos as wel) Prt 
cane of those indefinable weirdoes headed for abreakou 
financial success, lke that erazy-ass Dennis Hopper? 
bb's financiers must have hoped that they'd found 
Field cash-cow whose work would ap the unpredictable 
youth market. Since “the kids’ were taking acid, dropping 
‘ut. painting thei Faces, rioting. and refusing o sign up for 
Death-Nam, maybe Hobbs, with his extraordinary “Ant Eco’ 
and fierce individualism, would light their fires? 

Hobbs's agent George Litto would be the 
Faure forays into cinema, as Hobbs explains: “He 
shout my first ultra-low-budget movies and called me up, 
asked me 19 come to Hollywood. In my case | made such 
fantastic movies for so little money they figured it was best 
to leave me alone and let me do my thing, as long asthe 
script was okay." Hobbs later introduced his producer on 
Gacimonster, Robert Bremson, to Litto, which paid dividends 
forthe later when Bremson supported Litto’s subsequent 
‘move into film production, wit projects for Brian De Palma 
(Obsession) and Robert Aluman (Thieves Like Us). 


culture, and 


the later even gaining dist 


de epic Tika 


Hobbs would turn out vo be 


left 
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HARRY NOVAK 
PRESENTS 


a fable for the NOW age! 


DIRECTED BY 
FREDERIC HOBBS 


Futuristic Jazz-Age Horror Satire 


Hobbs's next film, Alabama's Ghost, a quanta leap on 
fiom Roseland, I's a gobsmackingly outlandish affair that 
left even the normally unflappable Elvira, Cassandra 
Peterson, lost for words when she intrxiced it, years late, 
‘on her cable show und subsequent video label. Imagine 
Alejandro Jodorowsky remaking Russ Meyer's Bevond the 
Valley ofthe Dolls blaxploitation style, With vampires. 
And Voodoo. 1s film that could aniy have been conceived 
in he sisties/seventies Imerzone, spilling a Satan's brew of 


allegory and irony across a sprawling canvas unhampered by 
considerations of genre. It's also yet 

critique the hippie movement, & common feature of counter: 
culture cinema through The Trip wo Easy Rider and The Holy 
Mountain (Hopper's We hlew it being the defining 
perception ofthe era). The film again leans heavily on satire 
this time adding a sardonic enunciation ofthe horvor genre's 
clichés. Yes, it isa horror film of sorts, encompassing the 


other “stoner film to 


Its cas 0 why Roseland. 
atienon of Hay Novak. rope at 


supematural and replete with monsters, both human and 
superhuman, We have witcheraft and magic, madness and 
hallucination, fings and blood and freakiness. Typically 
though, Hobbs straddles the intermediate area between 
genres: it's horror film, but i's never really scary: i's a 
‘comedy, but you don't exactly laugh, I's debatable whether 
Hobbs knows how to set up a scare, ora joke for that mater, 
but it's # moot point, a he's not 

‘making that sort ofa film. Alabama Ghost isan act of cine 
bricolage ~ using of-cus fom the horror genre, and 
Jocations and props bequeathed for free by theatre acquain- 
tances —all assembled with a sly artistic awareness. 
Meanwhile, the cast attack ther oles with such broadsword 
sivipes that conventional characterisation i chopped into 
mincemeat, a side effect ofthe theatre background feom 
whieh the actors came. I's typical of Hobbe's approach that 
instead of demanding the cas tone it dawn Fo the sereen, he 
incorporates their theatrical performances as just more 
“found objects’ tobe pressed into the dense impasto of his 
script The result is an uncompromisingly individual piece or 
work with few obvious precursors in genre filmmaking 

The pop satire of Alabama's Ghost stands in stark 
contrast to is traditional jazz score and Houdin-era back 
story. Hobbs is an outsider tothe sixties youth movement, 


inthe traditional sense 


and some would say that a satirist should have personal 
investment in whatever he of she satrises. But Hobbs's 
detachment isan artist's detachment, not an uncompre- 
of the Love 

‘Generations dalliance withthe dolla to his own love ofthe 
jazz age, he ensures that his work remains personal By his 
‘own admission he could not engage at all withthe sensory 
‘overload of Hendrix, Led Zeppelin, etal: “I never have been 
and never will be interested in rock musi. Some of itis 
iteresting as pageantry, some ofthe things they do with 

is okay, you know, Pete 


ending ol-timer’s, and by welding a criti 


lighting, and some ofthe folk 

Seger and these guys. | don't hate rock music, but it's over: 

amplified, and {don’t lke that I don’t like hat it damages 

people's eardrums. Some of it's okay, The Rolling Stones 

sometimes, The Beatles, The Beach Boys, the people who do 

itbest. I'm Lust used 
at 19 make the thing Work asa sry.” 


ot attacking rock musi in the 


Alabama Song, 


Iwas Hobbs's connection to the jaze woeld that led to 
Alabama's Ghost, 3s he explains: “When Turk Murphy, one 
‘of our beloved San Francisco jazz musicians, and Pete Clute, 
Turk’s partner, a great ragtime pianist, were opening up the 
basement of the William Tell Hote, they found many trunks 
‘containing the lie's works, costumes and paraphemalia of 
“Carte the Great’, a great magician ofthe 1920s and "30s. 
He was Houdin\'s partner, and when he died they made 3 
spirit pact that he would come back. So Turk found all this 
stuff and decided they would open a Magie Cellar, not i the 
cellar where they found the junk, but beneath Earthquake 
MeGooa’s Nightclub, and they called it Turk Murphy's 
Magic Cellar. Turk’s band played there, Al sort of people, 
‘musicians, underground cartoonists, would show up, along, 
swith peope interested in magi. Robert Crumb was around. 
Iwas popula, they would put on great shows there. Woody 
Allen was great fan of Turk Murphy's; he would eome 


from New York and play his clarinet with im once in a 
while. One day a fiend of mine, Amold Passman, the writer 
and critic who wrote The Deejays told me about it. | went 


‘down there with Passman and Isai, “My God what 


366 


movie! This whole thing s a movie!" Carter the Great wa 
into all kinds of fantastic, strange magical stuff, He made 
live elephant disappeae! And he's very theatrical, he was 
considered the most theatrical ofthe famous magicians 
the pre-WWI period 
Hoos decided to pitch th idea to his fiend, the 

producer George Litto. Lito had recently been im 
the successful low-budget horror movie Count Yorg, 


Vampire (Bob Keljan, 1970), and responded immediate 
Hobbs’ plan fora vampire film set in the word of staze 
‘mage: “T told him about the ides for Alabama’ Gho 

he said, "That’s great, «horror movie, we can do that 
Head Horror Movie!" is what they called itt I wrote the 
treatment and it just worked teri 

seripl another allegory. Ih the dea that an evil uy, Gs 
18 rock impresario in control ofall media, is trying to take 
‘over the world by turning young people into vampires 
sing 

‘he’s really a vampire who wants to tke over the world b 


infecting young people through music. said, “we'll sar w 
Christopher Brooks, and we'll call him Alabama, fi 
‘musician.’ L wrote the treatment petty fst ina few days 
‘Warming to the theme, Hobbs describes his outline th 
“You meet Alabama, and he talks like Lord Buckley w 
as a fantastic jazz hipster. What a guy, he could really talk 


So | gave Alabama his dialogue in the style of Lord Buckle 
Tike, “Yeah, thar cool, man. Like hundred yellow 
presycats dancing on jade." That's my og 
incidentally, Buckley had his own way, but he spoke 
poetic way. So Alabama works for Turk, and one night b 
‘goes down tothe cellar and his forklift breaks through 
wall and he discovers the life's work and belongin 
(Carter the Great, who disappeared inthe thirties and was 
‘never heard from again! So Alabama decides that he's 
to become a ‘rock magician’, he's going to go out on the 
rack circuit and be world 

people who have some relation to Carer, like Carter's oki 
Sister, Agatha Caner-Crone, who's the world’s frst 
rransvestte vampire! She's played by that terific actor Ken 


thous, Then he calls on these 


Grantham, a very good actor, perfect for this because he had 
this Josef von Stembeng look. So Carter the Greats sister 
lives in Sausalito, ina ferryboat. I's a 
ferryboat; people live in houseboat in a community there 
Alabama goes over to ee Carter's sister, and he's 
‘Khartoum Khaki’, and she says, “What ya got there bs 
And it tums out the old girl likes to smoke Khartoum Khak 
So they smoke it together: Then he goes along to study 
‘magic wit the next guy, Moxy the Magn 

what? The same guy. He tells the audience more about the 
sort of tricks Carter dd, He's sort of teacher of magic, a 
has a magic museum. Then there's Dore, played by 
lovely Peggy Brovine, and she tums out to bea vampire toc 
And then they meet Otto Max, they're going on the rock 
circuit, and he dresses like Papa Haydn S Thats Steven Ke 
Browne, He liked to say he was Welsh, but I'm not sure, 1 
think it was because he wanted tobe like Richard Burton 
He was always after being a romantic hero, but Isai, “Ni 


1 Sausalito 


you're the perfect villain: everybody hates you, you're 
horrible!” So he played the role even more vinditively,y 
‘know! Among the other peopl, the groupies. one was 
Richard Marion, who is now the director of Everybody 
Loves Raymond. Christopher Brooks, Steven Kent Bro 
and Richard Marion were all members ofthe Magie Theat 
‘whieh i the big avantgarde theatre atthe University of 
California, It wasn’t as big then, but now it's quite famous. 


Nightmare USA 


Anyway; Alabama goes to New Orleans where he puts on 
‘ne of his shows. And the ghost of Carter comes out of the 
‘one-sheet for one of his old shows, Alabama accuses the 
host of racism, but it tums out Carter's tying to save 
Alabama from the vampires. Then the purple vampires show 
up, and like all good boys he runs home to his mother. She's 
played by Ann Weldon, who became one ofthe stars of 
Roots. | gave her ber first acting role; she was a singer 
before that, So she says, “Come on boy, I'm gonna take you 
to the doctor.” And she takes him into the Bayou, and the 
doctor's a witchdoetor! Wit a fsp, no less! He's kinda 
fruity, this guy, we don’t make a big thing out of it but, who 
‘knows. So Alabama's gonna be protected by black mag 

The witchdoctor proceeds to sew a fog over his heart! This 
ial Hobbs, it’s all orginal stuf, I might add. So Alabama's 
ot afraid any more. He's sorta chili, he's ike the 
Everyman Anis. 

Having elected to continue wit the concert, Alabams 
attempts to stage Carter's disappearing elephant tick. All 
{does not go well, but inthe end the bad guys are defeated. 
Hobbs continues: 

“The elephant was borrowed from The Ed Sullivan 
Show, a friend of Turk’s brought her up to the location. She 
was called Nina. We had erowds but we couldn't have them 
clapping, beeause elephants rot if you clap, so everybody 
pretended to clap and we added the sound later. For the 
enishing of Otto Max, we intercut between the real elephant, 
whieh put is foot on his chest, and then we bought one of 
those elephant foot umbrella stands, you know, and we 
pushed that down on him, and he screamed and blood came 
‘out of his mouth ~ and that pot rid of Oto Max! We had 
about five hundred extras, including all these litle theatre 
_roups. We had The Cocketts, who were famous, gay, 
razy-looking people; they were in it. But atthe end ofthe 
day, about 3pam, all the fog rolls in from the ocean. It was 
shot right on the coastline, at Lawson's Landing: Dunecrest, 
it was called. in Marine Count. So that was it for the day, 
because the sky and everything had to match. It took us 
several days to shoot the whole thing, the rock concert with 
‘the attack of the vampire bikers and al, with five cameras!” 
Amid the frenzied activity atthe elimax ofthe movie, the 


originally a more extreme aff: 
scene, but Bremson insisted it had 1 be “PG-rated. made a 
really awful scene where he hurmlited her, ate her up, ob, it 
‘was so funny! But the eensor said you can't do that, so we 
cout that back. But it was wild. You see, everyting Bremson 
‘wanted to do had to be ‘PG'-tated. He didn't want anything 
like Roseland, And he wanted the young people to see it of 
course, which was okay with me. So finally inthe ast 

scene, afier Alabama and Midnight embrace, they look up in 
the sky, and there's the ghost smiling benevolently, and we 
hear the WhoX the ghostest with the mostest’ music...” 


Hobbs, the Interviewer's Nightmare 


So there you are: Alahama’s Ghost, synopsized for you by 
Fredric Hobbs, Normally, I would consider a detailed 
sccount of a movie's plot from the director surplus to print 
requirements. Thankfully, Hobbs peppers it witha few 
anecdotal details, and given the flm’s oddness it’s perhaps 
tusefl to have confirmation of what i, afterall, a fairly 
bizare narrative. Atte risk of abusing the writers “last 
word” here, though, I would like to share with you the agony 
and the intrigue of interviewing Fredric Hobbs... 


Who's the Ghostest with the Mostest? 


‘There were many times during the above synopsis when 
interjected, or tried o at least to da so, without receiving 
the faintest acknowledgement. Ifyou wonder why [have not 
asked some pressing question relating to the film, probably 
Hobbs most dense and ambiguous work, well, what ea 1 
say: it ain't easy. Foran artist fond of symbolise and 
allegory, he's a cagey devil when it comes to interpretation. 
In fact, he not only resists offering intepretations himself 
(quite reasonably ~ many ants dislike doing soy; he also 
blocks questions that would aid your own intemretative 
process. The classe reticence of the creative soul who feels 
his work has given allt has o give? Perhaps, but the 
dliiculty goes further: for instance, attemprs to place Hobbs 
in relationship t other anists progress litle further than a 
_gnidging nod to Expressionism and a willingness to discuss 
few of the Old Masters: while discussion of Hobbs's fine 
art contemporaries ~ Pollock, or Warhol for instance ~ is 
shot down within sseonds, 

For me the most frustrating of all Hobbes discursive 
idiosyncrasies is his unwillingness to digress in your 
direction: All of your conversational gambit meet the same 
fate, Light and playful, provocative or serious, sureal and 
Inappropriate, fivolous ortactless: you can utilize any oa 
of these approaches, and nine times out often, Hobbs will 
walk on by. Never has the tem “tran of thought’ been more 
appropriate: trying to change the subject or diver the flow 
{is doomed to failure. You might as well stand before an 
express train and ask it to swerve! I have even tried 
rudeness to jolt a conversation in my direction. Not to 
worry: Hobbs sails merrily by, and ifhe notices your 
desperate measures, he barely lets on. Dialogue is very 
difficult in such circumstances: our telephone “conversi- 
tions’ frequently became a sort of annotated monologue, in 
whieh I spoke not to elicit a reply but ro remind myselfon 
the recording of what it was I wanted to ask. A forlorn 
‘process? Wel, it's not quite so bleak. Hobbs will store 
things that you ask him, and somehow, half an hou later, 
{you recognise features ofan earlier question being 
‘lancingly addressed, Nothing so easy asa simple thirty 
‘minute delay: it's more like adding drops of different 
colour fo a slowly churning mass of paint. Gradually you 
see the shade changing as your colour blends in, 

I’m sure that Hobbs has always been avery stubbom 
personality. Whats clear from talking to him (and we've 
talked for many hours) is that be and hs films are hewn 
from the same rock. Ifyou want the films the way they ae, 
then you have to accept his character. Like Hobbs, 
Alabama's Ghost sails bitely through the terapests i stirs, 
With nevera sideways glance, and it's to these storms in a 
long-forgotten teacup that we now: tum, 


Hoving gambled (rather modestly, with a budget of | 
$55,000) on a counterculture hit from an wnusual direstor, 
the producers did not get what they expected with 
Alabama’ Ghost. W's easy to be wise in retrospect, but 
Hobbs was nota mass-marketable “voice of the people’: he 
‘was never going to eatalyse the energy ofthe youth 
‘movement into a saleable product, and he would score no 
allies in the youth art arena, I's interesting to compare the 
fate of another *far-out’ amalgam of art and genre 
filmmaking, Alejandro Jodorowsky’s metaphysical western 
£E1 Topo (1970), which gained the attention of John Lennon, 
(On the say-s0 of Lennon and Yoko Ono, Allen Klein's 
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ABKCO financed and distributed the Chilean director's 
next epic, The Holy Mountain (1973), tothe tune of 
750,000. Hobbs, unfortunately, was not so lucky, We ean 
only speculate as to what he might have delivered with 
lar financial musele behind him. 

‘One reason why Alans Ghost perhaps filed to 

1 “midnight movi" buzz in the manner of Jodorowsky 
was that Hobbs was forced to keep actual onscreen violence 
to minimum. £1 Topo on the other hand was blood- 
drenched, as befited Jodrossky's conviction that blood 
equates to life force. As his comments make clear, Hobbs 
would have tiked to go further in this direction: Alabama's 
‘Ghost has afew moments of graphic horror. but they're bref 
and unlikely to trouble the squeamish. Isa shame, because 
Hobbs clearly has a natural well of anger from which to 
ray, There's real symbolic violence in some of his 
paintings and pen-and-ink drawings with their aggressive 
ares and splashes: at times his style brings to mind Francisco 
Goya, famed of course both for his unflinching portrayals of 
war and madness. and the bold yestual violence of his pen 
nd brush work. Had Hobbs been able to fil images just as 
unrestrained forthe movie screen, he might have eaught the 
attention of a wider audience 

However, there are other reasons why Alabama’ Ghost 
failed ro become a counterculura hit. Hobbs's detachment 
from the youth miliew he depicts creates subtle but 
appreciable alienation effec, ome that perhaps foecloses his 
‘chances of scoring with young people. In Alabama's Ghost, 
‘opposing forces are coldly marshalled: the greed of big 
‘business, the power-lust of mystis, the conformity-in- 
‘nonconformity of youth; and amidst tall, Alabama, wo more 
inspiring a “hero' than ‘Barton Fink’ in the eponymous Coen 
Brothers movie (another film about a man in need of 
‘guidance from a threatening spectre), 

‘But of course, Barton was a Jewish character created by 
Jewish filmmakers. Hobbs is white and yet his fil satirises 
the opporunist ambitions o its leading Afro-American 
character. This need not have been a sticking point however, 
‘were itnot for the character of Carter the Magician. It 
"pparently never occurred to Hobbs that hip audiences might 
not ‘dig film in which an opportunist black protagonist 
reeds guidance from a white racist ghost? OF course the 
host isa pompous creature, from time when attitudes 
were such that he would naturally address Alabama with 
line lke, "Silence, Black man!” obs is not indulging 
racist sentiments, he’s simply accommodating the speech 
habits ofa byzone era; yet by following the dictates of bis 
storyline, sublimely unconcemed about the way it might be 
perceived, he left in his wake a slew of confused and angry 
‘viewers. Ironically fora period when the youth movement 
was aspiting to sanctity individual nonconformity it was to 
bbe Hobbs's devil-may-care individualism that would sink his 
film commercially. 

Hobbs explains: “Alabama's Ghost was cheap, it cost 
‘855,000, but for alot of reasons it didn't make the money 
the producers thought it would. It had trouble because ofthe 
black issue, and because there wasn't enough violence: it 
was a PG’ movie. It played alo, and alot of people liked 

it, s0 [never considered it a bomb. I thought they'd only 
put it in the artchousesit would have been a big success 
‘The distributor was a good guy, too: there were no bad 
Hollywood people involved, they were all gentlemanly 
guys. They tried to help me.I was already shooting 
Godmonster by the time they got somebody 0 take 
Alabama, Ina nuts 


showed up and thought it was wonderful. Then they took it 
‘up to Atlanta, during the first week of December. So first 
they had it in a pretty good theatre in Alan, and the fsa 
bombed. They said, "Gee, you've got a wonderful 
interesting film, but it's bombed.’ So then they had it 
playing on a Sunday, and there was a football game going 
‘on between the San Franc 

Faleons, and whoever won that would go through tothe 
Superbowl. You think nobody's gonna come, right? Well 
guess what? All nda people showed up, and they were 
dressed in costumes, and they filled up the place, and they 
loved it, and everyone was asking. "What the hell 
happened? What’s going on?" Well this is before Rock 
Horror. Nobody knew what this flim was. Iwas on hoi 
1nd I got the word that the film was gonna make so mack 
‘money, because ofthe Atlanta sereening, you know? But she 
story 1 got ~ the tut, 1 think —is that they booked it ext 
‘Cleveland and Chicago, in black-oriented areas, and they 
20t al these theatrical bookings, and then they chan 
‘advertising so that you had this black guy saying “Hey 
Man, go see the ra-ra-ra-ra’, you know, instead of this 
|wonderful refined campaign (laughs). I didn't hear it 
heard only tiny bits of i, but I can imagine, It was 3 han 
black sell. Based on violence, you know, “see honky’ get 
‘beat up’. They had it in Varies as No.38 in the country, foe 
1 week or two! But Variety grosses don't mean a thing. The 
promotional guys make ‘em wp. Unfortunately, the suieac= 
wanted to see whitey get beat up, but they see this stramze 
‘magician and vampires. and they were very angry. So it 
«8 complete bomb. The black community was furious 
because they felt the advertising had taken them for «rie 
or that's what { heard" 

‘Hobbs is uncomforable discussing racial interpret 
Lions of Alahuma's Ghost: be's happy to describe the 
hostile responses, but he's reluctant to be drawn on what 
exactly might have created the wrong impression: “Wht 
was irying to do was to bring the 1920s back. pre 
Barrymore, you know; man,’ that kind 
phoney Shakespeare stuf. ried to give it that fet 
1 didn’t consciously try to make a racist of him. 
Unfortunately, when Carter eres “Silence, black masa™ 
and Brooks, a charismatic black performer, dubs Carter = 
“white racist ghost”, the audience pretty much hays 
Alabama's point of view. 

‘Alter its unfortunate first run, Vabama's Ghost! emma 
period of confusion over rights a it ited betwen cman 
‘none of whom managed to extract much comercial 
‘mileage. Hobbs recalls, “They played it of atthe drive 
with a movie called Black Girl (Ossie Davis, 1972). dom 
know if it made any money, never saw any if it did. Thex 
eventually sold it but nobody wanted to touch it became 
black people were very unhappy with 

Thankfully, in 1985 Alabama's Ghost gained » US vidi 
release. Aitough not the kind of release Hobbs misht Bm 
Wished for~ it emerged as part ofa Series of tapes Hosa 
by Elvira, Mistress ofthe Dark’~ the deal did at leas! ome 
thatthe fim gained a new lease of life, Hobbs xp 

‘Eventually Bremson repossessed the film, and sol i 
guy in Hollywood, a film buyer a very nice guy, really 
intelligent and very friendly, nota Hollywood type. HE 
‘owned it for a while but he couldn't sell it to anybody. 
thea he sold it wo the Madame Elvira people.” 

Hobbes remains proud of Alabama Ghost “lls te 
fact that my movie is, well not funky’ exactly, but. 
bit of The Rocky Horror Picture Show and | tho 


he 


= 


Nightmare USA 


was much more elegant.” Oday, though, he fees the film 
4 have been better served in another format entirely 
‘Danny Selznick, David O, Selznick’s son, was producer at 
1nd oh boy, he iked my work. He loved 
LUshama’s Ghost, and he wrote me this wonderful letter. He 
weaned to make it at Universal as animation! He told George 
but Lito was known for making hits ouside the 
sablishment and he told Selznick he didn't need to take it 
great idea! And | would 
ave done it, because I would have been chief artis, instead 
‘making Walt Disney cartoonish thin 
these fantastic Hobbs expressionist drawings, pieces of 
sculpture, and no artist has ever done anything lke that. And 
think i would have been a sensational hit, 


Universi. As animation? What 


Td have made 


High Tide on the Desert 


After completing Alabama’ Ghost, but before the fim went 
, Hobbs signed a three-picture contract with 

Robert Bremson, “For me it was fabulous 

pictures at $200,000 each and I'd 

sad have a nice piece of it 100, Th 


hae recalls, 
ctually get pa, 
was it 1972, so it was 


pretty good for a low-budget deal. But then, because of the 


tual failure of Alabama Ghost, they did't want to go 
pictures. Bremson suid he would do one 
more shot, but not at 


them, he suid ‘Il ive you o 
$200,000." So be changed the contract, and he reduced the 
sgt, to $125,000 of $130,000. It finished at $135,000, 1 
think, and I put up the overage myself, out of my salary. So 
F only had one more shot, {didn't have the full heee-picture 
deal I was up to me to vite the original screenplay, I had 

six months to-do it~ the whole thing took more or less 
todo the whole project so Isat in my studio on the 
ls out back of Stanford there, the beautifl hills 
looking San F My mother and stepfather 
ved further down the same hill {had a big studio and a 
Kentucky racing stable there that I had designes 
forth, so I had a really nice place to work. And I wrote a 
screenplay, originally called The Secret of Silver (which 
Bremson liked, and I think i's a good name), and then for 
various reasons it was tumed to Godmonsterof Indian 
Flats. Don't ask me how that happened, the idea 
make it more commercial 
Faced with a sudden decline in budget, Hoblos made the 
aspired decision 1 shoot in the small town of Virginia City 
‘Nevada: a “ghost own’ turned tourist attraction outside of 
Reno, It was place Hobbs knew intimately: “Warren 
Hinckle and 1 had writen a big hardback book for 
Houghton, a famous publishers, called The Richest Place an 
Earth: The Story of Virginia City and the Heya of the 
Comstock Lode. It got rave reviews; didn’t sll ts, but great 
reviews. I wrote the second half and Warren wrote the frst, 
sed | did forty four drawings fori. I was about the fantastic 
‘Comstock Lode, Virginia City Nevada, which atone time 
was the richest place on Earth, during the Civil War and 
afierwards, It was the last period of Romanticism in the 
American West a fantastic story, I Kaew alot about that, and 
« quite involved with various projects in Virginia City 
influenced a lot of my artwork. So I thought, we'll use 
his place and i'l look ikea really expensive movie! The 
people all said we'd love to bein the film. We paid them 
rite, just enough so that everybody participated und the 
whole town loved the idemof doing it, and they loved that I 
was doing it it wasn’t just some Hollywood yo-yo, They 
like artists up there. A lot of artist lve in Virginia City, it's 


neisco Bu 


rebuilt and 


Who's the Ghostest with the Mostes! 


sort of an artists” colony during the summer. thought, what 
‘great idea, I can take the story and history of Virginia City 
and being a contemporary monster movie into this Fantastic 


historic landmark, where thousands of tourists come every 
year. During Bonanza Day, inthe summer, it's tourist 
traction, They have three hundred people who actualy live 
there and they wear costumes, you know, Wester costumes, 
50 you have all these extras and all these crowds, They have 
camel races up there too, because camels used to bring the 
‘water: And ice, because the mines were so hot. So I decided 
I shoot it all during that time, as much of i as we ean 


Tl work that into the seript, 

‘As Hobbs already knew the Vinginia City trustees, 

‘Virginia City is full of 

se of my an, my books. 1 
did lot up there. We did some restoration of old buildings, 
and we bad a company. I was a leader, I'd been going up 
there and having a great time in all the old saloons; this was 
in the days when I used to drink, which is many years ago, 
All those houses you see were all restored, And they had 
‘whorehouses that were legal! And they still do! Not right in 
‘the town, but they use 10 have them inthe town, The 
‘whorehouses used to be an D Stet but now they've moved 
{down the eanyon. You know, Halian fellows run them... bt 


clearance for filming was easy 


Nevada's kaown for that. We didn't make a big deal of i 
although we bad a Madame characte.” 

For Doctor Clemens’s scientific hase, Hobbs used & 
striking old concrete edifice at the edge of the town: “Yeah, 
the place that looks lke the Roman Coliseum? Its called 
American Flats. Not many people know about it Ms the 
American Cyanide Factory, and cyanide is how they used 10 
separate the silver from the gold inthe 
‘bonanza days were all over and all they had were 
mounds, these enormous mounds, stories high, of “tailings 
they're called, which is wha’ left over afer all the eyanide 
has bes 
the dump is stil worth money, Because you can distil 
‘enough to refine silver from the tailings. 

For his dramatis personae, Hobbs began with 
corupt Mayor Silverdale: “I made this Machiavellian mayor, 
who is partly my grandfather, who was a fantastic old 
capi 
an outrageous character. So {used him, Robert F. Hobbs Ir. 


carly twenties. The 


used, it's what's eA. And they call ita “dump but 


st, very close to me, who helped bring me up, He was 


‘andthe famous writer Lucius Beebe, to make this character 
Silverdale. Beebe had lived up there and started the 
Territorial Enterprise, which isthe paper Mark Twain. 
‘worked on briefly. We used Lucius Beebe's Rolls Reyce in 
the lst so 


e. So the mayor, Silverdale, wants to keep the 
town as a histori landmark where he ean move and walk 
around in his costume, and all the people have to do the 
same, und he's actully quite a fascist as it tums out. And 
th’s paranoid ~ Silverdale i so paranoid he's even spying on 
the dump! You know, he's got surveillance on the town 
‘dump! Then we just used the idea ofa billionaire, Rupert 
Reich, based on Howard Hughes, sending a black airforce 
general into buy all the mining leases from these 
{townspeople so he could strip-mine the area, I's a terrible 
‘ecological thing, illegal, but they do that wo the mines up 
there. All he ghost mines are there, huge piles of tilings all 
‘over the Comstock Lode. Hughes, of course, was involved in 
0 mining and gambling 
S sre fantastic stories about 
him. Then I got E. Kerrigan Prescot i there, and people 
from the Magic Theater Prescott pl 
‘professor who finds relies, old pieces ofa strange creature in 


ed te part ofthe 


enna 
5985 tan the 


‘the mines, and he discovers thatthe fabled Mine Monster 
really did exist. The mines for silver are hugely deep, 2.500 
fet deep and very dangerous, They were some of the most 
famous engineering feats of the 19h Century, and the wealth 
they created built San Francisco. We went and shot in one of 
the smal ones, we didn't go inthe big ones.” 

After the drubbing Alabama’ Ghost received for its 
perceived micial insensitivity, Hobbs could have been 
forgiven for overdoing the racial tolerance angle with his 
‘next film, That he doesn’t do so, bot instead incorporates 
Christopher Brooks into the story without making an issue of 


his colour, is probably as clear a signal of Hobbs’s true 
feelings om the subject as you could wish; certainly a more 
Sincere approach than concocting some eamest panegic on 
the subject of integration, Once again, Brooks plays someone 
who would not impress the “postive discrimination lobby. 
‘But as Hobbs points out, “Barnstable is not a bod guy, he's 
just a tool of Rupert Reich, Someone once said that they 
Tike that {never mad an issue out of the fact I was ui 
black actor I didn’t do it that way to get reviews, but F'n 
really happy that people think hat about it. You know, the 
‘come into the bar and ask, ‘Where's Barnstable, which one's 
he” and he’s atthe other end of the bar, and someone ss, 
He's over there, he's the guy inthe purple sit. 

Hobbs is unflingly appreciative of his eat: “The 
Hobbs troupe, who played i all my films, they liked 
working with me and ! liked working with them. We were 
all friends, you know, like Altman 
Lancaster as the mayor did a great ating job, he was ina 

known actor in 


id his casts. Start 


ot of Russ Meyer films to, He was a we 

Hollywood. He was a legitimate star, he did Shakespeare, 

he did everything, a very fine actor. And guess who he was? 
Ringling Nort, who Founded the 

circus! Russ Meyet loved him, he eamed his lines 


The grandson of Joh 


perfectly and he loved making these real offbeat movies 
He was a 3 


Monster Movie 


there's one thing that grabs the attention of the curious 
when it comes to Godmonster of India Flas it's the 
‘monster itself. Not just any old monster, of course, not i 
Hobbs film: this isa ten foot mutant shoep that walks 0 
hind legs and looks as though i's been created by dipping = 
flayed animal careass into a giant cand 
Sculptural yet chaotic, the *Godmanst 
favourite movie mutants: simultaneously grotesque, pitas 
and hilarious 

The monster movies of the 1970s work mainly 
1930s template films like The Crater Lake Monster 
Bog. Creature from Black Lake, and Monstroid cite 
the dinosaur-cum-fishman epies of the past, oF take the 
Bigfoot legends as their template. So what inspired Hobbs 
to choose a sheep ~ surely one 
threatening offspring ~ as the springboard for his m 
Surprisingly, the decision does have a rational bass, 2 
Hobbs explains: “Okay, there was a local legend abour = 
‘mine monster, so used that, but it was my idea to make 
him look the way he looks. Isai, what kind of 
‘ould it be? I don’t know how to make monsters, I ea 
draw them, Fan paint and I ean sculpt them, so I'm p 
to make a Hobbs sculpture ofa giant sheep, because 
probably i there was such a monster, firstly these minen 
would be hallucinating anyway, and have hangovers, the 
would see any kind of fantastic thing ~ so why not have 
them see a great big fucking sheep! Which is what ite 
p ranches all around 
there. Those guys up there were drunk all the tn 
were the best paid miners in the 1860s and "70s. 
still maybe 30-40 
long, open all the time ‘cause it's Nevada. But it was 0 


floss machine 


‘Mother Nature's leas 


have been because there are sh 


loons in street about four blocks 


thot down there, and then they'd come up and drink 2 


they'd have oysters! Oysters in the desert! They bro 
oysters, andthe shells are stil down there, by the dump. 
thousands and thousands of oyster shells! Becau 
the richest place on earth. Rothschild, the Scotts 
bankers, everybody’ came from all over the world 1nd 
‘was a fantastic place, they had the biggest hotel in 
West there, the International, which burned down San 
Francisco was a shitty litle town buck then, comps 
Virginia City. So I decided that if there was & mor: 
why not a sheep? We used the Episcopal church, w 
ned the dog Funeral as our production office a0 
studio, down in the basement where I kept everything: 
an early church and it's in perfeet condition. 1 er 
fying sheep down there, inthe darkness of the Epssooea 
church basement, which I kinda liked, We hauled thex 
sheep up inthe air and they're going, you know, 
*Baaaaaa!’, and we were all wearing black capes, to 
curselves in shot, We didn’t have any money to make 
these effects, but that didn’t stop me because [i 
to create stuff using magician’s techniques, just ike we 


Aid in Alabamar’s Ghost.” 
Hobbs is justifiably 

monster design: “Some monster people think, “Oh wh 

cheap monster | don't ike it, but the art peopl 

great. Mainly they don’t understand the long arm 

they think {did that because I don’t know any 

know, sick the Monster in a museum, a part of 2 


tient with those who se 


show, and make an ecological point, then people would 
think, “Oh, great artwork, nice seulptre."The mor 
based on a im from an anstic stand 


Nightmare USA 


ss opposed to latex copy of King Kong or some 
that. I made him a really distorted fucked-up sheep! He's 
had a bad childhood, right [laughs]. He’ stuck in that la 
und they're tweaking him with things. The early version in 
the lab, he Took lke w giant roast beet. somebody said! And 
then he breaks out, and he's so unhappy about how the 
humans are treating him thatthe first thing he does is blow 
< oil station, So he goes on the rampage and the people 
bem a poss, and lasso him. {hired these trick riders who 
corked for Howard Hawks in the famous westems. They 

ve out there, they loved to da it and they did it just 
screen credit. So they were all real guys. But I based it all 
on history, or things that could or did happen, not just some 
bullshit Mickey Mouse monster movie, right? Everybody 
played it seriously. Now the best scene in the 

‘the capture of the monster. You really feel sorry for him. 1 
put that stu inside him and made it yellow, that was 8 
stylistic thing. I dida’t want it to just look lke guts, 1 
‘wanted i yellow asa symbolic link to the sulphur and 
phosphor gas. But also we had cow's entrails forthe seene 

in dhe cage. | wanted a lot more of that but they wanted 3 
could have 


PG" rating much more hori. in my 


opinio 
The Cult Revolution and Its Discontents 


Hobbs has strong views on the way his films have been 
‘commented upon and criticised over the years: “We had a 
the 
ates, five of six hundred people, and they filled out 
cards and nobody stid anything bad about the monster 
‘The only thing they said was they thought you'd have to 
be intelligent to understand the movie. We had a lot of 
comments like that, that it was litle bit too intellectual 
forthe monster-movie market, And I take credit for that! 
The idea was very ecological, because the monster blows 
up the Standard Oil station! The Americans, some of them 
that, but {should think the English do, beeause they 
in to dialogue! ‘The monster blows up Standard Oil, do 
you maybe think tht with ll the symbolism that’s in that 
{you think they'd see that? [laughs] 
teen said that my stuf isso dense with visuals, 
images one after another after another, that people get into 
itand they don’t know where the hell they are. But they're 
in it But they don’t pay attention to all the details. People 
have sti, “Why does everyone go crazy atthe end” Well 
in the dialogue ~ they've been had! Even the 
Sistributor, who's a smart guy. said, “Everybody goes nuts 
tat the end! Is that what you always do, Hobbs? In every 
‘movie you make everybody always goes nuts atthe end!” 1 
said, “No, for chrissakes listen tothe dialogue! It's in there 
‘people in the erowd shouting ‘Silverdae’s got our 

‘But you know what? The images were so strong 
3t nobody listened. That's why some of my movies fail, 
in some things. People say, ‘Oh the story’s weak, Hobbs 


screening of Godimonster in San Francisco in one 


fucking movi, d 


sty isso powerful that they can't listen. So we added 
ines, my ex-wife screamed a few lines in there, 0 
‘now you! ean hear a few more lines. The failure of 
sdmonster was heartbreaking to me. They were all 

ends of mine, | lived up there lot. But the failure of i 
cant that [really did't want to do any more movies. 
Later, we were going to get Michael Caine, which almost 
worked, to play Howard Hughes. We were going to try and 
buy the picture back from the guys who eventually bought 


Who’s the Ghostest with the Mostest? 


it and redo it and try to get Caine to just do a couple of 
days as Howard Hughes, manipulating the whole thing. 
and we wer 

Sadly, these plans came wo naught and Godimenster fe 
imto obscurity, until it tumed up on the Something Weird 
catalogue, becoming Hobbs's one and only DVD release to 
date” With the rights having long since passed from his 
hands, Hobbs has never seen a penny, of course, from the 
film's digital rei, but at least now the film into whieh he 
poured so much of his creative e 


x has travelled the 


World and taken up residence inthe dreams ofa small but 


appreciative international audience, What's peshaps bite 
sweet is that, for Hobbs, his work's integrity can get swept 
away in a torrent of “bad movie" website reviews and 
kitsch-Joving condescension. 

The dust has setled, the drugs don’t work, the dreams of 
the sixties are over. Culture has moved on. The terain is 
‘unrecognisable. Whatever context audiences might have 
brought to.a Hobbs film in the early 1970s has been 
‘overritien by thiny years of cult, camp, irony, parody 
pastiche: postmodemism. So how does he fel about being 
thought of as a wacky weirdo cult director? How does he 
feel about the difference between the serious attention 


accorded to his art, and the rather more ireverent atitude 
extended to his films? For once, Hobbs is moved to respond 
directly: "Well I'd lke to see them make a movie on 
‘$55,000! You can't just be crazy It takes ingenuity. You ask 
‘an imeresting question. How do 1 fel about it? Greatly 
disappointed, because nobody got i, hal the time, andthe 
way it was distributed was so bad, so cruel —but that’s 
always the story with anything avant-garde or diferent o¢ 
independent. You're just lucky if anything happens. But 1 
didn’t make film that was saleable enough I didn’t 

‘how todo that, although today maybe 1 would. But my'f 
were dane so cheaply, They said, “Hobbs does his films for 
the price ofthe ligh-bulbs!” They ridiculed them, because 


Etce Gain (Rus Me 
er eaneo appearance 


teacnen te e268 
the wir 


sade, of | ight have had odo something | dt want to 
do, So in onder to have the tesdom to do anything. {had 1 
rake “em cheap, My fing is that, ou kno, {ad my 
chance. was young. bit wan't ike Copola going in 
there and geting UCLA guys and major stds to et him 
stake movies for $7,000 He didnt have to worry about 
the actors: ad real actors, ight? He didnt have otalor 
the material to somebody who's stage acto, at best. Sag 
sors femme el you, ar ot sree ators, My actors were 
Young theave actors. They weren't film actors. They would 
overact, ut tha’ okay ust made it prt ofthe se and 
Ai it anyway I's expesionitc theatre. But imagine what 
{you could do with real actors! I would have wren ter 
nil too. So my fms were cheap, and the acting’ bit 
‘over the top: bt my creativity, nobody who knows anything 
attacks tht! Fy ake the most sucesfl pats ofthe 
Fins, and put them together with thea it makes perfect 
sense. But you put al the ims up there as these movies 
bya frou imma, it just does sem to make i” 

Part of the problem understanding Hobbs’ fms has 
always bee the lack of background information. When we 
sce. perplexing pintig in gallery we tum to notes and 
brochures o orientate ourselves wth hiner conext, or 
the aris’ background and intentions, before turing 0 
the image sel. Without such map reerness,adicnces fr 
H's its today can be orien for stepping bck 
esis Torch sole, Pemused,sruzaing to engage. always give primacy tothe 
_nireap gerbera mediate response ofthe viewer, devoid of background 
ee tes biographical context (surely in these overtimutd times 
toon me at the most unirious way af encountering a work of Hat 

also know tat if ahaa’ Ghost had boon the work of a 
back irector~ posit considered or tine before 
speaking to Hobbs in erin ~ my perspective onthe Him 
soul be quit life Sa, bt 

Maybe i's ot so a: no artwork san island, The 
pungent magn aroma of hashish and incense drifting 
frm the sersen in Roveland and Alabama's Got rakes it 
tard for to get arp what we're secing. And given 
thatthe ims have a satirical slant (well outside the norm. 
forthe horror gene) the nod for a compas ial the more 
acute, Hobs the ais; Hobbs the im 
intransigem interviewee; Hobbs the eu 
hopoilly these faces, shown her, lp hi 
films oresonate more seal. He's an American ofginal 

3, ow, but what the bel ~ andthe Horo genre 
reeds men lik him, as mich as it ees its die-hard Tans, 
and dynamic entrepreneurs Hobhs'seeaive “tiki 
ngs, homo; humour all oF which ean be found in 
abundance in his work, Attempt ea his ins witout 


y TaGEGAR WRERONTR —] they were so cheap. Otherwise they never would have been 
| 


‘rig pet Godmonstar of nin 
Fans soerg Pe mens 98 most 
pepe om 


recourse 1 all three are doomed to failure: which ofthe 
troika gains ascendancy is entirely upto you. He is 
‘curently working on a script called “A Tale of Two Cats" 
(revisiting themes from his 1993 book William, the Zen 
Can, concerning felines who save the directors life and 
possess esoteric knowledge. I's project that sounds ically 
sited to animation, and given Hobbs's enthusiasm forthe 
idea of an animated Alabama's Ghost, it would be 
fascinating to see how his formidable drawing skills could 
‘be marshalled into a feature. One thing's for certain, 
whether live ation or cartoon, “A Tale of Two Cats" would 
have file in common with such anthropomorpized animal 
lales as Babe oF The Arisocuts, and everything wo do with 
Hobbs's own unique film universe 


Footnotes 


41 The ile of Funkadelic album: Five Your Mand nd Your As. 
ll Follow (ceased in 1971). As apiece of hippie Hing it 3» 
hve boon in West Cast curren for while before that, bt I've 


thon unable to verify i 


Robert Blauell had previously shot a promaioal sh 
Vincente Minneli’s Buren-Taylor flim The Sancbiper (1965) 
called. The Big Sur (1965), which explored the Monterey coastal 
region where Minnis film was made, and depicted the nissan 
tobemings who worked thee 


3 The Deas by Amold Passman covers the ary days of Top 8) 
rao, up tothe beginnings of Progressive Rock on FM. Fm the 
Eneyelopidia Britanica online: “AmoldPassnan’) The Des 
(1971), was the Fist stem at a history of radio i he ook eo 
Althngh is writing sty is to an fen guilty of overreaching 
nid preaching. it covers most ofthe pioneer dse jockeys and the 
rar issues.” 


4 Lord Buckley [Richard Myele Buckley] $ Api, 1906 — 12 
November, 1960, Comedian, monologist, hipster and jarz-age coe 
those verbal flights of fancy incoporated black slang, team 
speak “sca! injections and the rarefied lingo of the Engle 
ariocrey 


The 1h Cemary compose Soup Haye 


4 The founder of Ramparts,» pola and teary rove 
tnagazine pote betwee 1962 on 1978 


Roseland is avaiable asa DVD-R from Something Wei, 
has not been spruce up for an ‘overground release. 
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chapter 23 


To Sleep, 
Perchance to Scream 


George Barry on the making and reawakening of 
Death Bed: The Bed That Eats 


Death Bed: The Bed That Eats (\977) 


sib ets me ena ne ound 
mansion, lies a strange stone building with just a 
‘Single room. Inthe room sis big old-fashioned bed 
Created by a demon, the bed is alive, and seeks the blood 
and life essence of unwary travellers. On the wall nearby 
‘bangs a painting. Behind it, the painting’s long-dead Arist 
(Dave Marsh sits imprisoned; he’s been there for sixty 
‘years, Unable to intervene, he watches as a young couple 
‘eter the room and lie daw, Yellow foam emerges from 
the bedspread, and the couple are sucked into aliquid 
score. With a burp, the monster is ready for its next mea, 
For the rest of the film, interspersed with flashbacks 
explaining the history of the bed, we follow the fortunes of 
three young women: confident, practical Diane (Demene 
Hall}: nervous, withdrawn Suzan Julte Ritter and 
Xetached, supereilious Sharon (Rosa Luxemburg), One by 
‘one they are attracted to the bed. First to die is Suzan, who 
falls asleep and suffers nightmares created by the bed 
Diane is next, dragged to her doom by a bed sheet 
tentacle. Sharon's brother arrives and tries to save Diane 
bat, after reaching into the beds stomach, he’s left with 
skeleton hands, and slumps into depression. The bed’s 
‘ly weakness is Sharon 

‘Geonge Barry's bizarre and beguiling Death Bed isa 
fairytale horror story, merging surreal humour, private 
poetry, and a blithe disregard for the essential strangeness 
of its own ideas, Rough around the edges, off and away in 
its own world, i's a precious slice of low-budget madness 
‘that reminds us what we've los in the current overpolished 
and creatively impoverished horror genre 

[ist saw Death Bed in 1988: Stefan Jaworzyn, the 
editor of Shock Xpress, discovered i in a cheap Video sale 
‘and recommended that | give ita uy. I watched it at his 
house one Sunday afternoon, and it knocked me out. *Who 
on Earth is George Barry?", we wondered, afte siting 
there, jaws agape, dreary Sunday dispelled by this shaft of 
seventies ghost-light. “How did such a movie get made?” 
Not only was it an uncommonly strange piece of work, but 


To Sleep, Perchance to Scream 


there was vitally no information about the production on 
either the film or its sleeve. The video, from the ulra- 
‘obscure Portiand label, had amusingly cheesy cover 
artwork but was completely devoid of credits. The film, 
print did atleast carry the words “(c) George Barry 1977", 
‘but that was all. Where normally you'd expect the names of 
cast and crew, the sereen offered blackness, with only the 
word ‘Credits’ hovering, bereft of the promised 
information, The effect was so opaque, so mysterious, that 
‘you felt both laughter and frustration bubbling up, The 
mystery only intensified as the film gathered momentum, 
shifling unpredictably from creepy’ comedy to poetic folk- 
tale to surreal horror: the mood ricocheted between 
registers in a way that defied categorisation, either as mind 
‘warped outsider ar, insane student project, or exploitation 
film gone haywire. When I saw it I thought, “I must find 
‘out who made this!" But no one knew anything about 
Death Beet: the video label had disappeared, the name 
‘George Barry’ was anonymous enough to belong to a 
thousand Americans. And so the trail went cold. 

‘Death Bea's British video release inthe mid 1980s 
was, to say the least, under-eviewed. The fanzines were 
still bedazzled by the more extreme end of tl 
spectrum, and we were all rather heavily preoccupied with 
obiaining an uncut Cannibal Holocaust or complete set of 
the isa films. To notice Death Bed you needed to tune 
{your mental wireless away from the noisy gore frequencies 
{oa stranger, more elusive position onthe dil, inthe space 
‘between stations, where the shipping Forecasts, foreign 
signals and dream-voices live. 

In the days before the internet, most who saw the film 
knew nothing about it, This in itself wasn’t unusual: in the 
carly 1980s, countless films were released on video without 
fanfare or context. They would enter your life wih the 
enigma of an archaeological rele; albeit, in this case, a 
relic that flirted with the nonsensical andthe sill, and 
sometimes veered towards sheer baloney. Baloney? Am 1 
talking “bad” here, a do's dinner of cheap turkey to be 
chewed up and spat out on Misery Science Theater 3000? 
rom the ttle and synopsis, you could be forgiven for 


J horror 


wae Sea 
See OS deci 
See Ben theses mse 


Serica te a forte rapa 


rot pe Bury es of 
Time se pepe! ois oe 
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anticipating tacky time-wastr like Attack of the Killer 
Tomatoes It has a ludicrous premise, goofy humout, 
zonked-out performances and even erazier visual effect. 
The “bed” burps af abate of wine, and 
slugs a botle of Pepto Bisinol- what sort of relationship 
are we to have with such a fil? Death Bed 
alright, but its humour is all over the scale, from sl 
to irony: even on first viewing it's not simply somed 
you laugh at 

‘OFall genres, horror allows the greatest outing of 
convention, and George Barry expl 
One of the things that makes Dearh Bed so appealing isthe 
stubborness of its concept ~a bed that eats people is 

1 basis ofa story. I's one thing 
ea for a movie, though, and qt 

to bring it tothe sereen with the implicit strangeness intact. 
All would have come to nought ifthe thing had been 
poorly directed. Instead, Barry's way with actors, his 
unusual pacing, and the fragmented storyline all add to 
Death Beds charm and mystique. Flashbacks and vignettes 
enhance a “literary” fel, and even the largely unconvincing 
dday-For-night photography achieves something worthshi 
by accident, placin fy linking scenes in a 
space neither sunlit oor shadowed, and a time neither day 
‘or night, The acting has a sort of opiate feel to it, 


[pharmaceutical blurriness that reminded me of Wemer 
Herzog's experiments with hypnotism in Hear of Glass 
(On first viewing you wonder if the weird, listless line 
readings are due tothe actors" inexperience, but you tend 
to dismiss this idea as te film progresses. The actors in 
Death Bed are not wooden; they're holding back, deliber 
ately underemating. where a more conventional filmmaker 
would have had them screaming and chewing the seenery 
When Diane frets aloud in the throes of a dream, her words 
are bled dry of emotion ("No, 
Will i ever end? It wil never end."). giving the scene a far 
‘more unsettling undercurrent, Then she wakes, only to 
‘enter another dream: you could say that the whole film is 
like stepping through a series of oneitie Chinese boxes 
And as always with dreams within dreams, we're left 
Feeling that borders have been eroded, that everydhing 
could be a dream. For example, Sharon's silent acceptance 
‘as Diane is sucked into the bed asks a lot of our eredlity 
if t's happening in the real world, but seems far more 

table in a dream-state 

Another factor that uproots the film from conventional 


Not again, Not again 


‘moorings is the lack of syne sound, for which Barry 
mipensates with a free-for-all of voice-overs: the Artis. 

Diane, Suzan, all get to add ther thoughts toa scene. My 

favourite isthe Anist’s comment about a new victim: "Ah 


Nightmare USA 


theres another, She's been browghe to you.” It's pointless 


n plot terms (the line is dubbed over a simple scene of 
‘Suzan and Sharon in the woods) but the easual, Mand 
way it's sad feels as if we're picking up astray, idle 
thought: t's effortlessly weird and hilarious. 

‘When it comes 
sttack-and-subside rhythm, building towards @ grand 


pacing, most horror films have an 


finale, Death Bed, on the other hand, has a gentle rhythm, 


without the obvious spikes for which even the erudest 


horror diectors sim. There's no suspense, and there's 

certainly no sense of the story being manipulated towards a 

climax. For some viewers this may be unsatisfying, but if 

you're ever so slightly fed up of being marched through 
pedigree mutt 

th approach is a 


film narratives, trotted through them lik 


ata dog-show, Death Beds loose-te 
chance to relax and try something different. 
Death Bed deals in transcendental mysteries (the 
impossible geometry of the bed, bigger on the inside than 
ted and 


the outside; the oecult means by which i is er 
destroyed), but Barry summons his demons from a fantasy 


disconnected from religious tradition, telling a story 
of demonic seduction that has nothing to da with the 
Church, Barry signals this twice: when Suzan’s neck is 
sawed by the chain of her erucifix pendant, pulled back 
ross her throat by the bed’s power; and during 


and forth a 

a flashback showing a clergyman dying in the bed while 
the Bible. Both scenes leave us in no doubt that the 

bed is unaffected by the paraphernalia of Chistian faith 


You aim for the grotesque. You're nothing if you're not 
rotesque: except hungry, of course." ~The Artis. 
the grotesque. If 1am not grotesque I 


Aubrey Beardsley 


have one ain 
am nothing. 
Throughout the film, poetic images allow the slender 
srrative thread to take back seat. In this, Bary is akin to 
French director Jean Rollin (Death Hed would make a 
wely double bill with Rollin’s La rose defer), We see 
xl blossom from the eye-socket ofa skull inthe bed's 
fluid interior; roses blooming from the same skull, now 


‘magically buried inthe sol outside; a shatered mirror 


smenting a face into kaleidoscopic collage: and the 
ages ofa book turn 

8 fire, Such imag 
befits the Artist behind the glass, like a fey whisper eat 
halfway between English Gothic and the Seandinavian 
Symboliss 


(o mirrors that capture the flames 


is the Romantic tradition, as 


Surrounded by my paintings, 1 decided to draw my death 


So says the Artist, looking around him atthe walls where 
Aubrey Beardsley’s*The Dancer's Reward’, “The Woman 
in the Moon’ and “The Kiss’ are displayed. Beardsley was 
bom on 21 August, 1872 and died from tuberculosis in 
France, on 16 March, 1898, He became notorious for his 
llustrations in two “decadent’ periodicals of the period, 

The Yellow Book and The Savoy, His designs for books 
such as the banned Salome of Oscar Wilde added to his 
jotoriety, and his major works include the illustrations for 


.e morte d'Arthur, The Rape of the Lock, Lysistrata and 


1've been imprisoned behind my painting in this limbo for 


ty years now, since my death 


To Sleep, Perchance to Scream 


So is this really Beardsley? Well, later he says he hasn't 
srelte in seventy Yeats, which, given tha the 
shoot began in 1972, is near enough Beardsley’s date of 
death, Certainly the actor /ooks the right age: Beardsley 
died young at the age of 25, How he got from France to 
the United States is debatable, but the bed does have 
transcendental powers. 


had a 


dsl 


You gaze at me as a painting on the wall; and I see you 


4s a serving upon some monstrous silver platter 


But ifthe Decadent and Symbolist movements provide 
1er3, 80 too does the world of 
fairytales. The picnic baskets from which people take 


stimulus and ima 


food, or from which Sharon’s brother produces a knife, 


spin us back to Red Riding Hood, in which a bed is of 


course a central prop. The entrance into the bed- 
chamber involves flight of four 

descending, Alicelike, from halfway up the wall. And as 
in fairytales, the fixations are basie: food (the bed’s 


constant hunger; the first rwo victims and their spoiled 
bout eating 
bug pupae); sleep, of course (from whence dreams and 


‘meal of fried chicken; Suzan’s nightmare 


sickness); sex (the bed pants like a dirty old man when 
Suzan gets undressed; a flashback shows a “religious 
revivalist’ orgy in the bed); and death, There's also a 
fascination with reversal, the undersides of things, 
tuming things topsy-turvy. The Artist lives behind the 
painting instead of in front of it, the fire in the reflection 
is upside down, Diane is sucked into the bed through the 
lnderside, vietims are seen upside-down as they fal into 
the bed’s interior. 


1 demon resiing in a tree, on a whim changed himself 
into a breeze, While in this state he drifted ome morning by 
@ young back, 
surrounding her in lis form. Gently he blew through her 
hair, her mind, and her dreams 

decided to create a bed, unique for the occasion. { 


maiden, He circled around, and 
For her seduction he 
| But 
something tragic happened. Though he was a man in 
shape, he was still a demon, unnatural to her, and she 
died. 
Tears of blood fell omto the bed. 


d, shattered in thelr grief. 
The blood left behind 
‘ook root into the bed, and from this root a life sprang; and 
with this life, a hunger: 


| His eves turned ca 


The best movies leave something elusive behind, a 


lingering haze that drifis through the mind like Haven 
Gillespie’s “haunting refrain”: a special something that 
seems 10 dance out of reach when you look directly. 
There are skilled directors out there whose work, forall 
its craft, will never possess this quality, which is @ dream 
ped in 
even though its conventional limitations 


{quality and far from common. Death Bed is 
this otherness 

are blatantly obvious. I's in this way that such a cheaply 
produced film, made atthe very fringes of the industry. 
cen stay with you after a major production has hurried 
faceless out of your memory. The lines crossed by Dewth 
Bed are an index ofits ceriness, Set in the 

between categories 

artless, mundane and insane 
more sensible films, How great to see it emerge atlas 3 
dream thought lost and forgotten, now revived in 
miraculous detail on DVD. Here's tothe unique and 
lingering spell of Death Bea! 


wight 
between comedy and horror, art and 


it draws on energies lo 


good ora 


reveang bot the 


cathe beds demon 


George 


Barry 
Interviewed 


roi, the centre of America’s auto industry, isnot the 

est place you'd think of when trying to place the 
provenance of Death Bed, a film whose blend of cool 
fainily ominous countryside locations, crumbling stone 
houses and deeadent daydreams seems to Moat in some 
sylvan limbo, far from the smoke of industry. Rock musie 
is more in keeping with Detroit's image: Ted Nugent, Bob 
Seger, Alice Cooper, Glenn Frey of The Eagles all came 
from the city, and eultish heasy rockers The MCS typify 
the sort of uesthetic experience one expects from a town 
‘with motor oil running through its veins. Detroit's Motown 
label 100, of course, has typically b 


en identified with the 


city and industrialisation: “hit factory’ or ‘production Tine’ 


1g common metaphors for the company’s unstoppable 
‘momentum, Berry Gordy J. established his musical 
‘empire in a pokey Detroit house he dubbed “Hitsville 


USA’, and many ofthe artists who made Motown famous 
inclu 
Ross, hailed from the city 

Nevertheless, Death Beds director George Barry was 
bom on 21 August, 1949 in Royal Oak, a suburb of Detroit 
where he stil ives today. In film tems, his most significa 
‘neighbour’ was Sam Raimi, also bom in Royal Oak, who 
began working on his Evi! Dead dry-run, Within the Wood 
around the same time that Barry was completing his oly 
film wo date, Death Bee. You couldn't ask for a greater 
contrast in fortunes: Raimi scored a cult success with The 
Evil Dead, and went on from thereto become a Hollywood 
giant, director ofthe Spider-Man movies, and one ofthe 
bi 
quite recently, one of the least Fted directors it 


The Four Tops, Smokey Robinson and Dian 


rst wheels in polar cinema; Geonge Barry Was, ut 


aginable 
fact, he was a complete unknown in America. Death Bost 
very briefly, on video ~ in Great 

land and Spain. Bary, though, 
‘vas totally unaware of even this small exposure. fn 

early 1980s he'd sent the answer print of his movie, whi! 
‘was still without credits at the time, toa small LA 
company who said they were interested in obtaining UK 
video rights. He was offered S1,000 fora finished video 
‘master. Bary, though, was chronically shor of cash and 
‘unable to shoot the missing credits, for which he necde 
estimated $3,000, The answer print was promply retume 
tnd that seemed tobe that. What Barry did know was 
the “interested party” bad pirated a video master-copy'of 
Death Bed before sending it back. It was by this route thas 
Death Bed snuck out onto tape in Great Britain inthe mi 
1980s, on the supremely obscure ‘Portland’ label! No 
‘Stateside deal was ever signed, and no bootleg ever 


was only released 


Britain, Australia, New Zes 


‘ventured onto the shelves there. 
But we're jumping too far ahead lets return to 195 


Detroit, and me 
the monsters and flickering shadows ofthe cinema. Our 
guide, Mr. Bary himself 


George Bary. a young boy fascin 


“1 never thought of myself as being particularly 
artiste.” 


“By the mid 1950s 1 was old enough to goto the m: 
Barry begins, “at 

can still remember struggling to stay awake 

Island Earth all the way 10 the end. The flaming spacestip 

streaking fo its doom over the ocean, and the contras 


see 7 


the colour ofthe water and the colour ofthe nigh 


urrounding the outdoor drive-in sereen. That wa 
yesterday, or the day before, and I was five yea 
{years old and that i distant history 
because I'm watching TV and the images are se 


black and white and grey, but no fess important. 


on a Friday night and I'm watching Shock Thear 
Universal horeoe films of the thes and fortes. Maybe 
still struggling to stay awake ~ I'l drink alot of Pep 
help me manage. Better than drinking coffee to b 

stay awake during your college classes, since the 


education ofthe Shock Theater classes will stay 
For anyone old enough to remember life pre 


recollections ofthe cinema are always bittersweet!» 
‘much of the magic has be 
allure ofa trip tothe movies, pre-video: “Royal 

erally showing double bill 


lost, Barry describ 


three movie houses, 


often changed twice a week. The heyday of the 


tres was over, their numbers were dwindling, th 
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ida know this asa kid. tna few years 1 would be taking 


ue bus to doventown Detroit, where the big old movie 


uses, tue picture palaces even in decay, were stil 
surviving. In downtown Detroit there was also the 
erful lure of the smaller, even more run-down triple 


I bouses, some open twenty four hours a day. You could 
in on an evening catch the last showing of the current 
tiple bill and som 

bill would start One ticket, six movies, heaven on earth, 


ewhere around midnight, the new triple 


inthe early morning hours, {saw Blow-Cip in such a 
heatre, the Colonial (God have mercy on you if you had 
to use the rest room), In the row in front of us, an older 
aleman, railway worker by his dress, explained the 


movie to the emply seat next 1 him. It seemed to me he 
had clearer understanding ofthe file than the vast 
najority of erties at the time, at least judging by their 
‘Barry began making films inthe late 1960s while 
taking Arts and Philosophy courses at Wayne State 
Like many’ at that time, I started making films 
he explains, 
make films. Students interested in film were more likely 10 


a colle ‘though | didn't go to college to 


«in Humanities clas. It was not a busting centre of 
student filmmaki 


there was far more activity in Ann 
was a small 
in department, offering one or two standard film history 
and couple of substandaed film production 
Undeterred, Barry began working on short films, 
his own and others, in 16mm black-and-white: “People 
nd-white or Super 
ur, 16mm colour was too expensive and the jump to 


bor atthe University of Michigan, But the 


<cemed to work in either 16mm blac 


synced sound was a big one. Film projects often received a 
class credit, though thei subject matter seldom had much 
ddo withthe clas, This was the sities of course, and 
verything was everything: the usual mixtu 
nelodrama, predictable politics, ame jokes and well worn 
uthfal angst, The work itself could be great fan, 


Bany’s 


ly L6mm efforts are los, presumed 
destroyed, ut he has been kind enough to dredge up these 
ection 


A telephone call to an old ffiend and 

classmate, Tom Dalton, helped str the details back into a 

emblance of order, resulting in the following synopsis for 

Bay's fist short narrative film, shot “no later than 1970" 
1 itesistibly monikered Night of the Garbage. 


haven't a clue where any of the footage for this 


project i, ot even if stil exists. Here's what we ean 
member ofthe story. We open with our lead ("OL from 

won) reading his parakeets suicide note. The bird has 
hung itself in its eage, His girlfriend tries to console him, 


litte avail, He erumples up the note, tosses it into a 
comer filled with debris. The apartment is one: 

room, maltress-on-the-loor, unwashed-<lothes-strews: 
out, posters-o-h Mair. OL would 
at tha time, be described as an underachieve, hiding out 


walls, no-furniture 


in college. He leaves by himself, not aware that his 
parakeet’ note is being read in the comer, picked up off 
appears from a rubbish pile. This 
s where our memories have hit the wall. The garbage may 
gh the 
cliemical process) of laced roaches. in fact OL may have 
sading the note and had thrown 
the roach into the comer, before he tossed the note. The 
hand's first appearance may have been to retrieve the sil- 
litroach, followed by pulls of smoke rising out ofthe 


the floor by a hand th 


wgestion (or some other 


have come to life throug 


been smoking as he was 
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debris, What follows next, we can’t remember, By 
time, OL may have realised his garbage had taken on 


separate existence. Let's define “Garbage”. The ‘Garba 


was not only waste paper, old food, used 
prophylactics, and broken gu 


tar strings, but an 
‘assortment ofall his material possessions: his books, 
records, clothes, letters, photos. OL may be pursuing his 
Garb 
and OL discovers that his friends like his Garbage better 
than they ike him. We shot a line-up scene. The Garb 
has i 
Garbage lets him off the hook, by purposely failing to 
‘identity him. 
now. OL dejectedly goes back home, 1 discover his git! in 
She's much happier now, 50 OL 

takes his dead bied, stil hanging in its eage, and departs 
unnoticed.” 

Tom Dalton, who helped out on the project, adds 
‘One memory which sticks with me was rushing into the 


at this point, The Garbage is drinking, socialising. 


sds harassment complaint against him, The 
Barry pauses: “You've guessed the end by 


bed with his Garb 


drugstore on campus, running up tothe pharmacist and 
‘demanding five condoms ~ “And I'm in a hurry!" (For the 
rs 10 be coated with Karo syrup.) 
the trips to a Few pet shops, asking if 
they had any recently deceased parakeets. think it was 
after | found myself lingering by a cage with a rather 
sickly looking bird tha | came back to suggest we stick 


with the fake one. 
White the special effects ~ essentially a chicken-wire 
‘mesh contraption covered in garbage, with an actor inside 
‘were fairly crude, Barry nevertheless remembers thatthe 
Hard as it may be 10 
believe, i didn’t look too bad on film, and we were tot 


garbage ereature cut a cerain dash 


seeking realism anyway. I looked better than the Creeping 
Terror carpet monster, which I know is hardly reason to 
‘jice: but again, that really didn't matter: 

The results of his labours assuted Barry that film was 
worth pursuing. 
hanging in its cage looked great, 


The close-up Foot 


he remembers. “In fact 


someone watching the rushes got upset with us, thinking 
wwe had put to death a real bird. I remember the footage 
{rom the opening scene look’ ood as anything we 
shot, and I think the scene may have played well. {can’t 
recall who played OL, but his girlfriend Val was a 
classmate of mine, Val photographed like a dream, She did 
the scene topless and was 


fetching. That was a 


problem with a Jot of student films; many had a self= 
righteous, sel-important air with noticeable lack of 
entertaining, exploitive elements, That's not to say all the 
stuf? | worked on atthe time was goofy, parody stuf, 
though goofy, parody, twist material seemed to suit the 
shorter film project 

parakeet or canary suicide/hanging joke. The joke played, 
and I regretted not finishing my film wp. 

Sadly, despite a week's filming, Night of the Garbage 
never did make i tothe finish line: “We shot about forty 
minutes of footage ‘and we processed what 
we had, but the film was never cut. There might not have 
been even a rough assemblage, although we thought of 
Nigh asa fifteen minute film. Some of it looked okay, but 
| thought we had less than half of what we needed to 
Finish. A few hundred dollars had been spent and I figured 
it would take 
that's where the film was lef. Not that I gave up| 
‘on it right away. For a while, {intended to get back 1 it 
tout [never did.” 


better. later saw a film that used a 


says Barry 


other thousand dollars to complete. So 
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Delving back even further in ime, Dalton recalls that 
Night of the Garbage had its roots in a class project to 
Which Barry was assigned, based on what would now be 
called “green issues’, Not so easly corralled, Barry had 
‘made a five-minute 16mm black-and-white silent short 
emttled Mondo Crud, which extolled the virtues of 
pollution. “I guess 1 was sophomoric even then,” deadpans 
Barry, though I stl try to harbour the illusion that once 1 
was a serious person, Young people are supposed to be 
setious, right? I's only when you get old, you're supposed 
to get foolish, Mondo Crud, I'm tld, successfully 
screened on campus, along witha five musical accompa: 
‘iment, on the same bill with Warhol's Bike Boy. Stil, 
Hollywood failed to eal.” 

In 1971, with his degree on hold (permanently as 
‘umed out), Barry began to contemplate directing a full- 
length feature, His first impulse was to make a boreor film, 
though he also toyed briefly with the idea of sexploitation, 
“The hardcore Mona the Vingin Nymph (dir: Howard 
Zichm, 1970} had just been released,” says Barry. "I was 
told by someone to call ‘Uncle Tiny’, a friendly fellow 
‘who owned a sexploitation house on the West Coast? He 
‘confirmed that hardcore had just about taken over the 
‘market, and I went off the exploitation idea. The only 
project I would have even considered shooting hardcore 
was Heokend at Emily's, a bouncy, literary sex romp 
graphically detaling the love-life we thought Emily 
Dickinson should have had. Edgar Allan Poe and Walt 
‘Whitman dropped in too. though old Walt might have been 
problematical relative to market requirements, But | 
‘wasn't going to shoot a hardcore sex film, and Hi 
‘wasn't really a serious project. There was a script we had 
that bordered on hardcore due to the nature ofthe story. A 
‘woman has her teth sharpened to help her to bite off the 
{genitals of a fellow she has issues with. She does this, and 
is happy in her revenge. He's happy too, since the 
castration leads to his spiritual renewal. I know this sounds 
terribly arty, fart, Abélardy; and it may very well have 
‘been, though I irote it as more of a mood piece with the 
emphasis on series of obsessive, fetishistc images."’ 

Turing back tothe horror genre, though not entirely 
abandoning the erotic themes he'd being toying with, 
Barry decided to build a story around a dream he'd had 
about an engulfing, possibly camivorous bed 


ond 


Making the Bed 


‘But what kind of horror film to make? Barry describes the 
process of elimination: “Okay, horror film, Willard 
‘opened big, let's doa Willard tip-of. Ifyou don't have 
‘ony, you can't have shame. We were just about to buy 
the rights (for $1000 ~ the contracts were drawn and 
everything) fo a Thomas Disch shor story about a ie! and 
her roaches [The Roaches, written in 1965), when, I think, 
Leonard Kirtan announced he was going ino production 
‘on a similar “girl and her roaches” story. We backed off and 
the othe film was never made, Just as well rip-offs are @ 
snooze and I don't much care for roaches. 1 wrote other 
script treatments, but we must have decided on Death Bed 
by Tate °71 oF early ” 

Bary decided 
‘horror story of sorts, to be blown up for theatrical release 
Par-comic, part-surrea, with the monstrous “bed that eats 
asthe focus, Using $10,000 of his own money, be began 
work on Death Bed, a project that would span five years 


10 for it, A-colour 16mm feature film, 


and cost around $30,000, “'m not good at approaching 
people for money," he admits, “though a the end, few 
investors eame in fora few hundred to a couple of 
thousand dollars. My memory ofthe production is 
spending a few thousand dollar a atime, running out of 
money, then seraping up a few thousand dollars more to get 
to the next stage.” 

‘Shooting commenced atthe Gar Wood Mansion outside 
Detroit in spring 1972, with two days spent filming 
exteriors, Hired from a rock band who were encamped 
there atthe time, the location was suggested by actor Dave 
“Marsh (‘Beardsley’ inthe film), then working for the music 
‘magazine Crem: apparently it had already hosted 3 
number of underground musi-biz parties. Says Barry: “We 
shot only two days at the Mansion, since I was worried we 

ight get thrown off the property at any time. A rock band 
was renting the place, we rented from them and I suspected 
they didn't have the right to sub-leae. Sure enoukh, 3 
representative of the owner showed up the moming of the 
second day, but to my relief, didn't give us any trouble st 
all. In hindsight, the fellow may have been disappointed we 
‘weren't shooting a naked witches” coven scene on the lawn. 
1 was told later tht the owner wanted to buy the adjoining 
‘properties, so it was in his interest to be as much of 
‘nuisance to his neighbours as possible, thus encouraging 
them to sel to him, Later, it as rented out toa motorcycle 
‘gang: there was a weekend biker party and the place got 
trashed. In Death Bed, statue atthe Mansion weeps 
blood: later we dissolve to still ofthe broken head of that 
statue. That was taken from a newspaper photo covering 
the aftermath of the biker party.” 

Although not onscreen for very long, the mansion is an 
excellent location, bringing a decadently aristocratic feel to 
the film. “It was an odd place,” muses Barry, “built by Gar 
‘Wood, an inventor who designed and raced speedbosts. He 
could steer one of his speed boas right into the house, an 
{indoor boat dock. The water was close: the old breakwall 
had failed and the water's edge was getting closer. The 

arble was quarried and brought over from Italy. hu 
impressive ballroom, the fll height and nearly the len 
‘of the Mansion, almost divided it in two. Gar Wood lived 
‘0 one side ofthe ballroom, his wife onthe other side 
“They didn’ get along, and that way they wouldn't have to 
‘bump into each other unexpectedly in the course ofthe day 
‘Their son, Gar Wood, Jr, shuttled by a nanny back and 
forth across the ballroom from one parent to the other, 
wanted litle 19 do wit the Mansion when he grew up. Had 
[known there would be no trouble from the oxener while 
We shot at the Mansion, {would have adapted the ser 
the location and extended the shooting time there. But my 
‘experience was with productions where there was neither 
‘money nor influence to secure locations, so I had 
developed a catch-as-cateh-can mentality." (There was 2 
brief opportunity to film inside the Mansion, which Barry 
quickly exploited fora Nashback sequence exploring the 
bed’ origins. We see the bed at one end ofthe Gar Wood 
ballroom, a player organ visible in a comer: the French 
<doors tothe rear ofthe bed lead out gnto the stone patio 
seen atthe beginning of the film.) 

“The interior ofthe small, windowless stone building, to 
whieh the hed is banished for much ofthe film, was 
actualy a set built afew miles away, ina studio rented 
from the film's soundmen, Jim Viola and Tom Sherry. The 
‘main bedchamber was located upstairs in their old two 
storey commerciaVindustrial building in Highland Park 


Nightmare USA 


The entire oom was a set." Barry explains, “but 

most ofthe brick was real. The fireplace was built into the 
h plastic brick sheeting that we painted. That's 

why, im at least a shot or two, you can see smoke pouring 

‘ut into the room, since the fireplace had no venting, In the 

film, the door to that room was the door to 2 stone shed in 

Lapeer, Michigan, some sixty n 


wall 


shot some ofthe exteriors, The bed met its end in a rock 
‘quarry, whose location I can't remember, though it 
probably wasn't any further away than Lapeer. 
The core ofthe movie was filmed over three-to-four 
in the spring/summer of 1972 ~ this being the 
1ded duration ofthe whole shoot. However, delays 
soon crept in and further filming resumed inthe fall of 72, 
including key scenes from the fiery climax of the film. Still 
there was more to do: in 1973 another weekend shoot was 
ranged, adding further material. “Going over-schedule 
nk and rewrite elements ofthe story 
that weren't working,” says Barry. “My script was not 2 
oper shooting script, and we didn’t have a produetion 
vanager: that was probably my biggest mistake, though 1 
sde so many mistakes, it's hard to rank them. Most of the 
rime, the actors had their Hines beforeland, and a times 
was some rebcarsal. But I think the longer we went 
cn, the les rehearsal there was. Some ofthis was due to 
ime restrain and exhaustion, but I was also finding 1 
len preferred the unrehearsed of litl-rehearsed takes.” 
Death Beds weit, listless acting performances play 3 
key role in the film's uniquely dislocated 
atmosphere, Bary explains how they eame about: “L 
remember atthe time of shooting, others onthe film being 
jsancemed about my seeming lack of regard for the fat 
fone of same of the performances, and I did think, ‘Should 
{be worried about this?” But | also remember feeling that 
while the actors are not in a soap-opera and the troubles 
their characters face are certainly not standard soap-opera 
dificulties, the delivery oftheir lines should still range 
rom lowto-middle soap-opera recitation — earnest and 
banal. This was more ofan instinctual notion, that if the 
-the-top, the acting should run counter. If 
the bed is outrageous, the people should be ‘downed out’ a 
bit. The cas, I'm certain, could have realised more 
expressive, dramatic characterisations, had they been 
esked.” And was there any ‘pharmaceutical assistance” for 
the spaced-out performers? Barry laughs: “Substance 
indulgence? No, not realy. One performer may have been 
under the influence of spirits for a brief period of time, but 
that's about it. [knew none ofthe principals inthe cast 
before Death Bed's pre-production, except for David Marsh 
who played Beardsley. I's odd, in a way, wo think of Dave 
2s principal, since, eventhough he’s all through the film, 
he was on the movie for only two days. We always knew 
someone else was going to do the voice. We cast from the 
south-eastern Michigan area, Most ofthe principals may 
have been in or just out of college atthe time: some were 
heatre students, though I don't remember if any went to 
Wayne State. Maybe Rusty did. There were friends, Family 
sand erew playing some of the smaller roles. Patrick 
Spence-Thomas, Beardsley’s voice, and Linda Bond, who 
played the resurrected gir, were from Canada 
Barry's offbeat sense of humour i readily apparent in 
the film, ranging from broad (e.g. when the bed drinks 
Pepto Bismol after overdoing it) to surreal (Rusty Russ's 
action to his skeletal hands). "We were shameless with 
‘Monty Python’ cheap laughs,” he admits. "We would 


sory isa bit ov 
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20 fora laugh at almost any time, no matter how low. My 
Poot grandmother reading a lurid sex paper in the bed. She 
wasn’t worried about it, she thought the camera was so Far 


way, no one would be able to tll what she was reading. 
Now, a guy who would use his own, tuly beloved 
‘grandmother fora cheap laugh is eapable of any crime 
against humour 

‘On a subtler note, the loquacious spirit of Aubrey 
Beardsley, sharing his poetic reminiscences from behind 
the painting where he's trapped, adds humour ofa different 
kind: “I was lucky to find Patrick Spence-Thomas,” Barry 
says. “He was the straight man forthe bed. | initially did 
the film's sound transfers at his studio in Toronto, He 
agreed to do the voice of Beardsley, not to mention mixing 
the soundtrack on spec. Since { never made any money on 
the film, he never received any payment. At least he’s 
probably forgotten me, since he had no real cause to 
forgive me. His voice-ow 
many bridging passages, 

Ina role tha seems perfect forthe director of such a 
personal, idiosyncratic film, Barry appears as the demon, 
seen briefly ina handful of tight facial close-ups: however, 

ssion that he chose this 

pivotal cameo for artistic reasons: “Yes, I'm the eyes of the 


was very good, but I wrote too 


he is quick to dispel any impr 


demon. But this was not a preconceived cute cameo ~ we 
had something else planned but it didn’t work out. I was 
cheap, available and, as | remember, the only guy around at 
the time, except forthe photographer, We probably should 
hhave used someone older. | alsa did the voice of the 
gangster. When we were dubbing atthe Spence-Thomas 
sound studio, we ran short on voices. Food was delivered 
to the stdlo, so we could work and eat atthe same time. If 
someone sad one ofthe delivery people dubbed one of the 
characters, I wouldn't deny it.” Death Beds Canadian 
assistant cameraman Bob Gallant (who worked on David 
Cronenberp's The Brood, as best boy) played the demon in 
2 Tong shot atthe end of the film: “Bob died young, in the 
carly- to mid-cighties,” Barry recalls. “I never heard the 
se. He was a nice enough looking fellow, but very 
boyish in appearance. which is why I didn’t use his face for 
the demon.” As forthe bed and its various rumblings: 
almost certain the bed was voiced by more than one 
person, Patrick Spence-Thomas may have done the 
Jaughs/gigeles and some of the bed's uterances. | may 
have done the snoring. Ron Medico did a number of voice 
ninister for sure. Jock Brandis (gaffer and 
special effects man} played the Minister onsereen, making 
his acting credits Death Bed and Scanners! 

Brandis, seen briefly inthe “psychic commune’ 
‘of Scanners, worked as a grip on David Cronenberg’ The 
Brood, Scanners, Videodrome and The Dead Zone, 38 well 
1s David Lynch's Biue Velver and John Waters's Serial 
Mom — quite a tally of left-field projects! He also shot a 
film for Ed Hunt in 1974, called Diary of a Sinner, Says 
Barry: “Jock Brandis left Canada and movie-makit 
{years back. At the end of the 1960s he met Kurt Vonnegut 
in Aria. Jock was with a Canadian version of the Peace 
Corps attached to relief efforts for Biafra, and Vonnegut 
had flown in to write an article about that nation’s 
impending fall. Vonnegut said something like, “you know, 
someone like you, who's been here for a while, should be 
‘writing this story’. Thirty years later Jock did just that, in 
his novel The Ship Car (2000), He also went back 10 
Africa, and his DIY atiude, so evident in Death Red's 

invention which may be a 


special effects, has lead 
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s dogged inthe bed 


genuine aid in combating Third World hunger’ Brandis 
was responsible for creating the bed’s erupting digestive 
juices (the “stomach itself was housed a a tank 
‘downstairs from the bed chamber in the Highland Park 
studio-space). The digestive juices, Barry reveals w 

Water soup mix, heavy on the soap, with yellow food 
colouring, bubbled out through an air compressor-pump- 
thingamajig. Jock was really invaluable tothe film. He 
was the gaffer, equipment manager, special effeets and 
everything else guy. Fr instance, the professional stage 
blood we bought looked awful, So with water, Food colour 
anda litle flour, paste, oF something, he eame up with 
phoney blood that not only looked okay, but also, when it 
spilled out and hit the ait, would netually darken like 
coagulated blood.” 

The Cronenberg connections keep on coming: Death 
Bed cameraman Robert Fresco shot David Secter's Winter 
Kept Us Warm (1968), & Canadian drama which 
Cronenberg says converted hi 
“Toronto science major into a filmmaker® Fresco's 
subsequent work has largely been in Canadian television 
and documentates, the latter including studies of jazz 


from a University of 


musicians such as Cecil Taylor, Atchie Shepp and Hugh 
Masekela. “I had not met Robert Fresco befie pre 
production on Dewth Bed.” Barry says. “I was up in 


Toronto to talk to a couple of people and check out some 
motion picture equipment available for budget rental, 
Someone connected me to Jock Brandis and I think 1 
initially approa 
reluctant to be the drestor of photography, I think he was 
the one who mentioned Robert Fresco, though they may 
‘not have had a elose personal oF working relationship. 
can’t remember what I saw of his work, if any, before he 
agreed to do my movie. 

‘Among the other friends to have played a part in the 
snaking of Death Bed, Barry found his girlfriend of the 
‘ime, Maureen Petrucci invaluable, Her initial role as art 
ctor soon grew, Barry admits 1 include “endless hours 
on the film during pre-production and production, taking 
esponsibility for chores far outside an art director's tasks.” 


ed him 10 be the cameraman. He was 
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ed-Post Production 


Although Deuth Bed was edited piecemeal over the years 
that it was shot, Gearge Barry and his friend Ron Medico, 
an experienced TV editor, did the fine cumin 
three months during 1976, As Barry recalls, “The editing 
room was a spare bedroom in my’ home and the etn 
bench was an old door set up on sawhorses with square 
holes cut out, and pillowcases atached to catch the film, 
Better equipment was available for short stretches, but 
Death Bed was mainly eut on a Moviola Jr, a litle known 
‘and technically rather limited machine, Using ita, in 
Barry’s words, “akin to baking a cake over an open 
‘campfire!” 

It wasn't long before the eponymous bed began to 
‘exert is influence on the overall structure of the film. Says 
Barry: “Whenever w 
tobe in trouble. So we cut the footage 
distant from our ‘star’, based on principle of, “Cut out 
what doesn't work, leave in what does... and do the best 
with what you've got.” When pressed on the unconven 
tional ste ofthe film he adds, “Our “practical choic 
‘came from our tastes and I suppose our tastes weren't very 
‘practical’ at all, Commercial considerations fell by the 
svayside." Among the seenes to he dropped were a shower 
seene, and ~ perhaps most tantalisingly ~a seque 
featuring actress Demene Hall participating in dream 
‘experiments ata mysterious lahoratory, Scenes featuring 
Rusty Russ and Demene Hall visiting a gay bar were also 
excised. “The cutting of those scenes, like the dream lab 

the beginning, was no fault oF the east, They wer 

cither ill-conceived, or just didn’t fit in.” says Bary 

“Theie removal caused a few headaches for editor Ron 
Medico, when dealing withthe scene where Sharon, Suzan 


in about 


{got away from the bed, we seemed 


seemed 100 


and Diane drive out to the mansion, “Ran remembers how 
the had to push that sequenee in the ea.” Barry exp 
"The trouble was: Diane meets Suzan inthe dream lab, and 
Diane meets Sharon inthe gay bar, and we cut both those 
soenes, even though both were shot wih synched sound. 
and we had litle enough of that. Nei 
‘g00d, but the major problem was we felt they kept the film 
away from the bed 109 long. So the girls just show up snd 
their interior ear footage became more important than 
‘originally intended.” The solution Barry and Med 
‘up with was to use the car scene for exposition; but by 
doing it via Suzan’s dazed, child-like voice-over, and the 
strange sideways glances of Sharon and Diane, a creepy 
sense of paranoia emerged, justifying the new slant and 

naking wht could have been a blatant patch-job into 
something special 

With a rough-cut established, Barry east around for 


someone to provide a music track. He eventually tured i 

Mike McCoy, a 

hearing aid. When he didn’t want vo deal with 
ber, he would turn his heat 


tall thin fellow in his twenties who hod & 


he did & good job, apart feom the music For the opening 
and end credits. It was my fault, I had asked him to do 
something ofthat nature. What was 1 thinking about? 1 
thought it would be amusing, but it’s not funny ‘strange’ 
funny “haha I's funny “doesn't work at al." 

“Death Bed would have been better served ifthe music 
had been planned earlier and we had given greater 
tention toi,” Bary says. “Ron and I talked about this in 
the last year or so, He wishes Death Bed had more music. 1 


Nightmare USA 


do too. I should have had Beardsley talk less, we should 
sve used music more to bridge eerain narrative jumps. 
Dreams are set down in words, when they're often better 
presented with image and sound.” 
Another dision that Barry regrets was adhering to an 
Without that standard, the 
film would have eome in at sixty to seventy minutes. It 


icht have bad similar pacing, bu it definitely would have 
been shorter." I mention to Barry that Death Bed, unlike 
ost other horror films, has an almost gentle rhythm: “I 
chink you're right. IFT had thought about that tthe time, 1 
ould have probably said to myself “What are we doing’? 
We need slow walks down long 
mpg out at you, shocks, more spooky stu.” While | 


dark corridors, things 


was never overly fond of those slow walks, dark corridors 

hing jumping out at you, | do think shocks and spooky 

ca be quite fun. I guess I didn’t have them enough in 

mind, or 1 wasn’t in my right mind, I don't know. 

The sound was transferred and mixed at Patrick 

.e-Thomas’s studio in Toronto, while film processing, 
sgative cut and the answer print were done in 

Detroit; by which time the film had cost approximately 


$30,000, With usta few remaining jobs 19 be done, 
including the ation of eredits to the beginning and end, 
film was vitally Finished. All hat remained wa 

ind a buyer 


“We like to think we cheat less 


Unfortunately, Barrys problems were just beginning. “In 
07, just after the 16mm answer print was finally done 

we had a sereening in Toronto for the Canadian contin 

ye crew. A Canadian film distributor was atthe 

cening. He offered 


distribution agreement for 


Canada, which I signed, Since he had only 2 small 
apany, he couldn't afford to blow up Death Bed to 
3mm, but now, be told me, | could go to a Toronto lab 

znd they would blow up the movie on the basis of a 
ment, Secured by this contract. So off I go, 
nd tothe film lab, Now I'm not saying the 


in fact he was very polite 
this Canadian film distri 
tion agreement as if it were used toilet paper: 

Ifthe Canadian deal didn’t come of, thi 
ster in the USA. Over the next co 
avelled to Los Angeles and New York City several times, 


le of years, Barry 


making the rounds of the small film distributors. “Most 
ily didn't like the movie or didn’t think they could 
ake any money with i,” he recalls 
tough times for some of these operations. The di 
along with the 
ax shelters that some distributors had been using 10 


“The late seventies 


and urban action houses were closing 
leases.” Those that did show interest were 
put off by the blow-up costs, The tenor of these meetings 
be gaged by the attitude of one sales manager for 
LA. distributors Boxoffie International, who took a fancy 
1 the movie, Barry recalls, “I was in L.A. in 1977/78, 
screening Death Hed on the cheap off a flatbed. Steve 
Kaplan came over from Boxoffice Intemational, saw the 
film and expressed interes. His sales pitch was, “Don’t 
bout us cheating you because we're going fo, But 
se like to think we cheat less." clever line and Steve was 
lever lad, Harry Novak was out of the country a the 
ime, his brother would have to approve a deal I showed 
the film to him in a proper screening room and he simply 


ream 
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Don't worry about it 
ink 


wasn’t interested. Steve then said, 
you wouldn't hav 
less, but we cheat just as much as everybody 
else” I saw Steve three or four more times over the course 
of the next year or 80. I believe he had burnt his brid 

with Roger Corman at New World, and Atlas Films, and he 
‘would go on to burn his bridges with Boxaitice 


ten much anyway. We like 10 


International ina big way. Steve maintained healthy 
relationships with a number of sub-distributors, often (1 
suspect) atthe expense ofthe companies he worked for. 1 
remember him expressing pride in his TV ad eampaign for 
Rattlers. Dark screen with just the tile, Raters the 
narration something like, “T 


extreme, we are not ALLOWED to show you any scenes 
‘om television.” Actually th 
me, that he coulda’t fi 
ad, Steve's way of saying goodbye to Boxoffice 

osses of Rattlers to 


movie was so tame, Steve told 


vd anything in dhe Film vo use inthe 


International was to give the aera 


its producers. But the mistake they made, at 
Steve's mind, was to sue Boxoffice Intemational, not the 
Novaks personally. That's when Boxoffice closed and 
resurfaced, | think, as Valiant Intemational. So the Raters 
producers may have ended up with an empty judgment 
Against a defunct company. [called up Boxoffice around 
that ime." 

A call from New York raised Barry's hopes for a while 
someone had seen Death Bed and was ready to psy money 
tp front: “I fly to New’ York, ther 
didn’t know the fim would have to be blown wp. Hed 
seen a 16mm print, but assumed the film had been shot in 
3$mm, He stll had a distribution agreement 
di 
‘contract to another company. That way he would have had 
to pay out only a percentage of a percentage. This 

The whole 


* sign it. found out he would have si 


happened, in one form or another, a few times. 


affair was becoming extremely dispirting. As Barry dryly 
s: "The Nos were Nos, the Maybes were Nos. 
and the Yeses were Nos. 


‘But Barry was determined not to be steamollered by 
despair ito accepting a crummy deal: “To answer the 
Aftera while, why didn't I just sign 
anything to get the film into release?” —1 was looki 
distsibutor who would blow up Death Bed and who would 
pay me something if the film made 

being totally naive; I never expected to receive whatever 
producer's 


obvious question, 


‘was in the distribution agreement. But | 
+ something. So | found myself not following 


‘up deals or signing agreements where I ily felt there 


wanted 10 


would never be any retum. After hawking the movie for 


two or three ye 


my only choice seemed tobe, “Sign the 
Film away and expect nothing in retum, not even a halfway 
‘decent release print.” Even though most of the money’ in 
the film was my own, there was stil some outside 

ad worked on spec, 
$0 was reluctant to sign a worthless contract. { know 

that's a contradiction; people receive the same from an 

sed film as they do from a film in release with 
worthless distribution agreement: nothing. But stil 

catly eighties I talked to a few people about a video 
release, The last person I remember speaking with was 
Martin Margulies aka Johony Legend, We never met, | 
think we had a couple of phone conversations, He seemed 


investment inthe movi 


and people 


like a nice enough fellow, and at this point all 1 wanted 
‘was for him to putin enough money for Death Bed to have 
1 decent video release print. However, he was strapped for 
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as wih te aria 


{eal scones charg he ord 
aie nes maedcion 


The tec fry Sense 


cash, since he had just produced My Breakfast with Blassie 
(1983). After that, I pretty much forgot about the movie.” 
‘And 50 there the entire ten-year strugele ended: with 
‘an unreleasable film and $30,000 down the drain. A 
sloomy end fora project steeped in dreams... except, it 
wasn’t the end at all, They say truth is stranger than 
fiction: in tis ease, truth took the cliché as a challeng 


The Mouse of Destiny 


Alot of things have changed since that day, sometime in 
the eatly 1980s, when Barry consigned his print of Death 
Bead tothe attic ~ not least the presence ofthe internet 
‘our lives, As a research fool the interne i invaluable: a 
book like this would have taken fifteen years, not five, to 
‘complete; and without it, George Barry would never have 
realised that a pirate release of his movie had attracted 
devotees abroad. I began researching this book in January 
2001, and at the top of my wish-list of directors was 
George, As luck would have it in September that year a 
film fan called Danie! Craddock posted an appreciative 
review of Death Bed on his website Lightsfade: which is 
whee the various threads ofthis story come together at 
last 


That anyone should even have heard of Death Bed, 
‘much less seen it and bought it on video, came as great 
surprise to Barry himself: With Death Bed rejected at every 
tum, he'd been discouraged from continuing as a 
filmmaker: “There were a number of projets I tried to get 
‘off the ground” he says. “but I was never able to secure 
‘enough money to do them on other than a piecemeal basis, 
the same way Death Bed was done. | didn’t have the 
energy, confidence or resolve to continue on that road. If 
Frm honest, it was really lack of courage to undergo a 
similar pounding” 

‘No wonder. One night, though, in September 2001. 
after working late compiling a database for his book- 
selling business, Barry decided to unwind by browsing the 
{internet for information on a forties movie actress he'd 
seen on TV that even 


iris led him to the 


scanning the topics clicked on a post 
by the French film jouralist Jean-Claude Michel, who was 
asking for information about a very strange, very obscure 
‘movie. The tile? Death Bed: The Bed That Eats. 

Barry was astonished: not only was a pirated version of 
this movie out thre in the world, but it was exciting 
‘connoisseurs of the cine-fantasique: Michel's query 
included a ink to Daniel Craddock’s online review: 
Craddock too was asking readers if they knew anything 


bout the film. Barry wrote to him, and soon an interview 
‘was posted to accompany the review. 

When I began work on this book a Google search for 
information about Death Bed tumed vp nothing. 
Fortunately, my good friend Mare Morris, of the website 
Mondo Erotico, knew of my eagerness to interview Barry, 
and a year later in January 2002, he to tried a search. The 
timing was perfect: Mare found the Lightsfade link and 
within days Danie! Craddock put me in touch with Barry 

| was overjoyed, and it wasn’t long before the notion 
‘of a DVD release for Death Bed came to mind. Early in 
2002 I'd been approached by Nico B, of Cult Epics DVD, 
to write liner notes for his release of Agustin Villaronga's 
Tras el cristal: $0, when a mooted DVD release of Dect 
Bed by Lightsfade fell through, I sent Nico a video copy to 


‘se what he thought. He loved i, and Death Bed received, 
at long last, its debut release in America. There was even & 
‘world theatrical premiere, atthe San Franciseo 
Independent Film Festival, oF Indiefest, on 1S February 
2003 ~ a litle late, perhaps, some twenty six years after 
the film's completion. But unlike Rip Van Winkle, Death 
Bed awoke into a new world that had still not quite caught 
up with i 


Who's Been Sleeping in My Bed? 
~ the Fairy Tale Life of a Cult Classic 


Now the facts and names and dates have been marshalled 
for this least documented of slver-sereen dreams, there are 
still questions 10 be asked regarding its unique provenance 
Barrys thoughts on his creative process give some insight 
ino this most idiosyncratic of horror films: “Horror and 
fantasy films have been my favourite type of movie since ! 
was a child. But | believe a horror film ean be more 
‘comforting than a fairy tale, Fairytales possess an 
unrelenting logic similar to dreams; they ean be frightening 
and inevitable, As-a kid and through my early teens, 1 
enjoyed reading science fantasy and horror literature. 1 
read a fair amount of spooky stories, English and 
American. Poe, of course, HLP. Lovecraft, many others: | 
‘was too old to be reading fairytales when I was a young 
teenager, but {started college at sixteen and soon I wasn't 
too old any more to be reading fairytales again. | liked 
(Oscar Wilde's fairy tales, and that lead me to read Melosh 
the Wanderer. Years later, this may have lead to my interest 
in myth and folklore, Why did I use Beardsley in Death 
‘Bed? Hawa. | think, early in the writing, | desided the 
bed was never going to talk, and I needed a device 10 
supply the film’s history. Why the picture. 1 don’t know 
The Picture of Dorian Gray? And ifit'sa Wilde 

‘connection, that could lead to Beardsley. Did I come up 
with Beardsley because | thought Dave Marsh looked like 
Beardsley? | went to schoo! with Dave. I know. at least in 
‘my company, people were not stopping Dave in the street 
and asking “Are you Aubrey Beardsley, famous lon 
deceased English artist?” Maybe it was because of 
‘Maureen Petrucci, the wie Iwas going with tthe time. 1 
fel Maureen would be able to draw a decent Beards 
imitation. Maureen did most of the art and set dir 
the fil and actully co-produced the movie while we 
were filming.” 

‘Asked about his possible esoteric interests (afterall 
the period from which Death Bed draws was rife withthe 
‘occult fascinations of Madame Blavatsky and the Temple 
‘of the Golden Dawn), Barry offers this response: “I don't 
‘eliove in the supernatural othe occult, but I believe they 
exist don’t believe God or the Devil exist outside our 
bodies, but they may exis inside. A person may have faiths 
there isa God/Devil, they don’t need seience for proof. A 
person may have faith there is no God/Devil they don’t 
rnced science, either. I've had people tell me true ghost 
tales. Some I thought were BS-ing me. Atleast one | took 
at her word. What about ghost stories and horror movies? 
‘Some may be creepy and unnerving, but many are 
and reassuring. They relate troublesome and. 
fearful things inside us, often using a greater restraint than 
are granted to us by fairytales and our dreams.” The 
stakes that Christianity attributes to the occult leave Barry 
unimpressed, and he explains in terms that make you wish 
he would direct again, perhaps from the works of 
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n Marlowe: “I'm inclined to find 
Faust stories a bit silly in their narcisism, the exaggerate 


Wyndham Lewis, or ev 


Value they attach to an individuals soul, The Devil 
wouldn't really have to make the effort to acquire souls 
one at a time. What he would need isa very lage office 
with lots of sta. Three shifts of clerks going twenty four 
hours a day to handle the workload. He wouldn't need 10 
advertise, he could rely on word of mouth. He wouldn't 
need a prime location, people would come out oftheir 
\ay. The lines of applicants would wrap around blocks 
and city squares and perhaps the cities themselves. I see 


shorter versions of these lines every day. The purchase 
prices could be very modest. Ifthe Devil needed the one 
‘on-one contact of this process, he could spend even less, 


since so many of us fee! so alone. People would give up 
or offer their souls for nothing, they would be grateful for 
the attention! 

And dreams? The ‘dreamlike’ analogy is positively 
{ovited fora film about a bed that kill its occupants, not 
mention the presence of a shuddersome sequence where a 
‘dreamer is invited to eat bugs from silver platter, or ses 
the pages of a book tum into mirrors that capture the 

lace. Ifthe whole film feels like a dream, 
these dreams inside dreams are perfect analogis for our 
life is but a 
Aream’ is still one ofthe metaphysical fron-runners when 
it comes fo a view of existence. Barry sees the dream angle 
9 of them: 


flames of the 


‘wn night-time wanderings: cliché o not, 


ian active light; as a warning not wo let 
‘People not only forget their dreams, they often forget 
about their dreams. They forget about the process of 
dreaming: not only the details, but the event itself. I the 
journey is more important than the destination, then dreams 
re constantly changing journeys whose destinations we 
‘might not want to reach anyway, Some people use dream 
cir dreams 


‘books with mumbers, and others analyse t 
according to physiological disciplines, and that’s okay, | 
‘guess. Better that, than turing your back on yourself and 
disregarding them altogether. Death Bed isnot the only 
instance where I've used a dream I've had for story 
al | wish, in Death Bed, I'd incorporated the dream 
clements into the story structure in a less simplistic manner 
Death Bed came from a dream and, to begin with, I wrote 
the story as more ofa fairy tale than a horror film, We 
filmed the story as more horror film than fairy tale, then in 
c editing process, Death Bed wid to return to its fairy 
tale origins. However hazy my thinking might have been, 
planned Death Bed to bea genre film, an exploitation 
movie: fairy tale in the comfort of a hortor film with 
considerations haphazardly thrown in.” 
As a long-time devotee of European horror cinema, I 
suggest to Bary that there's a very European fee! 1 some 
‘of is imagery especially the story behind the ereation of 
the bed, and the demon who turns into a breeze. These are 
‘ot typical drive-in movie notions! Says Barry: “The 


European look tothe film has been mentioned to me befor. 
This was not a preconceived notion, When we viewed the 
rushes ofthe first interiors, I can remember feeling they 
were too bright. Robert Fresco and I talked it over and I 
remember him feeling the same way. Then believe, Jock 
Baandis, the galfer, told me Robert had a tendency 0 utilise 
Whatever lights be had at his disposal. So Robert made 
adjustments and we retumed some ofthe lighting equipment 
the film 
thatthe 


to the rental house. This isa long way of sayin 


became darker, even though we had to keep in mi 
was intended to be blown up to 38mm, 


To Sleep, Perchance to Scream 


IT had to guess which horror fans might appreciate 
Death Bed most, 1 would hazard a guess atthe Europhile 
contingent, so | asked Barry i he's familiar with European 


horror cinema, citing a handful of the majo players: “Of 
the directors you mentioned, I've seen Mario Bava’s work 
the most | certainly appreciate why he's been so 
influential. Could he be, in the West, the most influential 
_enre directoricinematographer ofthe sixties? Or is that an 
‘overstatement? I quite like Michele Soavi’s work, In fact, 
his Dellamorte Dellamore, and del Tora's Cromos, ane 
probably my two favourite horror films ofthe nineties.” 

Unlike some, Barry is comfortable discussing possible 
influences: “Films that deeply affect you may not be well 
remembered. But | remember, when | was seven or eight 
years old, seeing Rodan and The Hunchback of Note 
Dame, the version photographed by Michel Kelber.? Iwas 
fascinated not only by the story of Rodan, but by the foet 
thatthe people inthe film were all Japanese: and I was 
intrigued, not only by the story, but by the look, the colour 
of The Hunchhack of Notre Dame, Now neither of these | 
‘would list among my favourite movies, bt what might 
they have started me dreaming about?” As a further guide 
to the mental world of Death Bed, he offers the following 
list of movies 


The Wizard of Oz 
Citizen Kane 

La grande bouffe 

Persona 

Faster. Pussycat Kill Kill 

Scrooge aka A Christmas Carol (1951 version) 


Woman in the Dunes 


really reall lke these tout {don’t 
know how influential they were on me. | would have seen 
La grande houffe afer the core of Death Bed was shot. 
It may have influenced me during post-production, It 


vies" he ads, 


certainly is one of my favourite films. Overall, | may like 
Bunuel as wel as 
springs to mind when I think of Death Bed: “Well, there is 
that magical bed in La helle er la te isn't there? And 1 
may very well have seen the film before the making of 
Death Bed, though i | had, there wasn't a conscious 


y filmmaker.” I mention that Cocteau 


Rediscovery 


1 drink tea from the cup of my memory 
Siromg & biter. tis my heart's blood & reason, 
To say everything has its fixed place, its season, 
Denies rafuge inthe shadows, 

Always now just becoming my past 

© George Bary 


George Barry isin his fies now, with two children, a 
thriving online bookselling business, 

‘must be thankful, an attentive cardiologist 
enter hospital for a suecessul heart procedure. As those 
who ovn the DVD of Death Bed will already know from 
his brief but welcome video introduction, he isa warm, 
humorous, and unfailingly modest man during the lo 
correspondence he and | have enjayed these last few yes 
he has consistently discussed his movie with a dry wit and 
habitual seléeffacement. This modesty, toa degree, 
characterises his response to its belated “rediscovery” 10, 


1nd, for which we 
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tout theres no dob he's quietly over the moa, knowing 


there ate people dotted allover the world who adore Death 


Bed and consider it somethin 


Special, He's aware tbat for 


some people it's fl to ath “at” as well as laugh 
with 


budget nature of the production. Nevertheless, 


‘ot everyone fs uncritical, or forgiving of the low 

the majority 
‘of those who've commented on the film since its arival on 
DVD have done so ina spirit of sometimes bemused 
sometimes rapturous admiration: “I've received far more 
positive respon 


to Death Bed than | could ever possibly 


have i he told 


ned years ago when We made the film, 
the editors of the book Gods in Polyester! Havin 


Watched the film emerge fromthe shadows, he says, “Kt 


some people lke the movie slong 


the lines on which it was designed, Twenty five years ago, 


at the screenings I had for east, erew, friends, family and 
tests, people laughed and told me they liked the movie 
‘But that’s what you would expect, The screenings 


attempting to secure distribution were, forthe mo 


par. 
ble, even relieved, 10 


prety dismal,” Barry is com 


know that audiences la 


when confronted by the film's 


weirdness: “While it's nota comedy, it hand for me to 


‘imagine a person liking, or even being interested in Death 
‘Bed, if they didn find some pans of it amusing 


Ita far ery from the disappointment ofthe 1980s 
From the mid-eighties to when | ound out about the 
film's pirated release, {did't think about Death Bed 
lot.” he says. A painful memory’ “No, more a tring one 
During the fi’s long post-production there were plenty of 
‘occasions where I felt lke chucking the project, but even 
though the film was never blown up for theatrical release 
when I did think back about it | ound myself fel 
finished. Despite a striking lack 
arduous work seen through tothe end can offer a certain 
< of ier satistaetion, However, di 


Death Bed has found a smal, appreciative, if possibly 


demented, audience, is a great bonus, a gil really, for me, 
To be honest with you. i 1 had looked into-a crystal ball 


before shooting the movie and had seen Deuth Hed woul 


lake five years to complete and then not receive 
theatrical release, { would have rewritten the story and 


attempted a more conventional, commer 


y acceptable 
‘movie. Whether it would have worked or not, I don't 

know. 1FF had to 
the movie, I might have a 


ed into the same crystal hall after 


shootin pied a what-the-hell 


autinude and Ron and I would have edited the film a bit 
liferently, I's funny, had I found out twenty vears ago 
about the Death Bes pirate, along with some modest 


positive feedback, that might have been enough of a boost 


o see me through to something else. [never stopped 
‘writing, though my’ output, which was never voluminous, 


Epilogue 
So with a symmetry as poetic us the fil itself Dewth Bev 


3 fil of fairytale imaginings, enjoys a fairytale happy 
ending and a wonderfal new beginning, emerging on DYD 


to many a rapturous and admiring review. Geo 


 Barry"s 


at last taken its place as one ofthe 


sirangest treasures of American horror. For sure, is new 


audience is modest i size, but know people who adore 
D 


again asthe years yo by. And I'll be one of them: because 


ath Bed, who will probably watch it ten or fifteen times 


even afler talking at great length to this most genial and 


‘candid of directors, even after viewing the film through th 
Jens of new fasts and background stories, Dewh Bed 
iched into the grain like 

ensuring that it will af feel lke cinema fron a paral 


retains 9 mystery magic spell 


universe, I's a movie where dreamis and 
intorchang 
imagination are tucked up together so tightly they've 

There's nothing 


bly bizare, where humour, horror and surreal 


merged into a single unique night-beast. 
you love it there is nowhere else to tur 
track to the bed 


' 


Spanish ver 


This pirate copy was then pr 
a. whichis the 


Uncle Tiny’ canbe seen in pron in The Hn! 


(dir Robert Gin 


min Britanny inthe ae {1th Century, Pierre Abelard 


ate pilosopierof Aisfotein ben, who oust ial 


tlesiatcal teachings of the day. nd thus sl 
ed love al 


With ome student, Heloise, he was castrate y a gang ted 


1's uncle, ale which his teachings took on & more dev 
4 pieotor d and Curse of the H 


5 The tory is at www. peamutsbele on 


CCromenbent om Cromenbers Chris Rode, Faber 


the DVD release of Death Bea 


my own to the beginning and end cris. Goong suggested 


fom Lm 


Darkness, he fr album by 
be fil, 


set about adapling 19 mute the mood 
and phased 


rem (o the album veri, lending — | hope 


4 owotie Intemational closed down in 1978, and 
International appre he fll ‘May I ak to Ss 


naively inquired. “Kaplan sno longer with us.” SLAM. st 
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Imagine hell let loose on the world. 


che OICHemisc, 


I'S A FIGHT FOR SURVIVAL 
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ABDUCTED ‘ypieal ofthe endless parade of fizzy blue lights buzzing around 
‘Don kes (1973) low-budget productions inthe wake of Poltergeist and Cloe 
See interview wih Don Jones. John Stogin and Gay Kent Encounters. The demons provide a coapleofstaling moments, 
“Made in California, but you can already sce in their over determined sculptural design - 
ziming of another trend that would sweep the horor gente cease is 
inthe eighties: th overuse fering monster masks. A cheap pee bates 
ALABAMA'S GHOST ‘pronbetic melt, Rare, tims a dumary of the alchemist to a 
rede Hobbs (1973) Tae nus, bt it ooks mor like a demo forthe plastics industry foil Orly sin iengl ekiomel 
Se interview with Fredric Hobbs and Wiliam Heck than evidence of the superatura cn aees 


In fin), contents deers ox tat Fe 
Made in California. Scant use is made ofthe srpt's more intresting cements "00 caver ke The Schaet 


Alcherny i. potentially fascinating source of magry fr the 
horror gee sadly, forall its incidental pleasures, The Alchemist 

ALCHEMIST ‘s unable to perform a transmutation ofits own The theme is 

‘Chatles Band (begun by Craig Michell (1981) never expanded ~ Aaron tells Lenora and Cam thatthe real aim of 


1871: A woman in white, Anna (Losinda Dooling), ised by alchemy is sell.transformation, an asertion that shoul have been 
ak forces wo « moonlight rendezvous with Deiato (Rott the key tothe story's climax. However, instead of Dslgatto 
‘Glan, a alchemist who lass Fr er body ~ and her yu undergoing a dramatic change of frm inthe ater stages he is 
Anna's husband (Robert Gint) follows her trough tangled simply stabbed and bisected inthe magi gatoway I's shame 
‘oodlands stacking Delgatio with a knife, be instead accidentally the characters wasted, because his feelings for Anna seem 

bls Anna. tn fury, Delgat uters a curse, condemning the seamine: the curse he places on Aaron is born a much from anger 
ushand to walk the earth as an animal’ forthe loss of his love as the thwarting of his will making him an 


The 1980s. Lenora St. Clair (Dooling again) heading for _adulterer and sorcerer but something less than capital-leter Evil 
‘Charo, Nonh Carolina when she experiences avison ofthe (i'sall abt Wuthering Heights ell). The elles ofthe cure 
woman in white. Shaken, she picks up a hitch hiker Cam John are likewise thrown away; ar an carly seen (borrowed fron At 


Sanderfor) infuriating him with her offhand and defensive American Werewolf Lond) in wbich Aaron bunts dow a 
stuiude. Occult powers emanating fom a old woman, Esther small deer and fons is entra for a couple of second, we $2 
‘McCallum (Vila Kate Stimpson) draw Lenora’ car of the read no more of his lyeanthropy, Whats lei basicaly a rather 
slit the woods. The ear erashes and Cam tries in vin to luted variant on the od witch's cuse routine, AC least the 


Peruade Lenora to walk back to he highway. Inscad she heads woodland! ocation work is atmospheric, and scene in which 
‘of deeper ino the tes. In a lade, they meet Aaron MeCallum Cam and Lenora ar attacked in the woods by barely limped 
set Ginty again), whom Lenora recognises ftom her vison 
Aaron invites them back o his shack and introduces Esther, whom 
the eveals i in ft his daughter. Aaron ha never aged since the 
*pell was placed on im over hundred years ago hough his 
daughters now very old. Disturbed by Aaron's sinister stories, 
‘Cam drags Lenora fom the house. Aaron calle afer them to use 
his ar Esther has summoned demons wo enact the siting ofthe 
use from her father, but atthe cost of Lenora's su, 

‘The Alchemist would have been fine asthe btm end ofa 
ouble bl, but ahne i ot really strong enough. The plate 
arb and the function ofthe demons in parila is never 
Elshorated upon. Top-biled Robert Ginty looks uncomforable, i 
ot unwell His everyman stick worked jus fine in James 
Glickenhaus's The Exerminaor, where he played a normal Joe 
‘pushed 1 violent extremes: asa cursed 140-yearok! yearning for 
5s lost love, howsve, he's out of his depth, 

The chemist was copyrighted i 1981 but fui to secure @ 
‘elcase unl "4; Band ook over diestion from Craig Mishel, 
<coniretor of Don Coscareli’s early credit Jin the Words 
{Groates (1976). You can tll rm the disjointed nature of the fila 
that t was a troubled production, because inconsistencies abound 
Esters death oceurs wih no explanation or buldp, and when 
Lenora meets Aaron she says he's the mn in er dream, despite 
‘having angrily asserted cle that her Visions weren't dreams at 
all Also problem are the tacky and charmless opis ests, 
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THE ALCHEMIST 


demonic figure is ceri similar to Richard Blackburn's Lemar 
(Hearing in mind the lead eracter's name, Band may well have 
boon inlenced by the Blackbur ilm_) Also interesting are a 
‘couple of seens that ee-emp the imagery of Ridley Scot's 
Legend (1985), Lenor's walkthrough mage stone gateway in 
the resin fanatical version ofthe forest, with # deep red 
sky crise-crssed with lightning, resembles a cheap and eberfal 
‘vetsion of the Scot epic, as docs beauifalimage of dandtion 
‘seas bowing through « woodland glade, To round off these 
allusions to greater works, the sere by Richard Band (he 
‘ices brother is classy orchestral afait reminiscent of Pino 
Donaggio’s work for Brian De Palma 
‘Charles Band, om 27 December, 19S, i the sa of 
filmmaker Albert Band. He drs his it movie in 1973, 36x 
‘ate called Last Foro i Burbank, staring Michal Pataki Aer 
several eats an indepcadent producer (he handled Patak's 
Mansion ofthe Doonsed wid David Schmoelle's Tourist Trap 
‘smongst others), Band started an Htaliag-based production house, 
Empine Pines, Empite collapse de to interatioal financing 
ius 1980; undeterred, Band stated Full Moon Pictures 
the following year Te company stil eves today. His dive and 
cthusiaen for independent commercial gee cinema parallels 
Roger Corman’s New World sis (although i must be sad tha 
Band has discovered rater fewer great dirctors len the way) 
Made in Califor 


“THE ALIEN DEAD 

Fred Olen Ray (1980) 
ha lien Dead 
‘ha I Fell from the Sk 

‘Notas good as Tony Malanowsti's The Cure ofthe 

Screaming Dead (1982), but better than Joel M. Reet! Night of 
the Zombies (1981), this early effort from one-man exploitation 
factory Fred Olen Ray i more omy taste than his ne, camper 
films (Holywood Chainsaw Hookers, or example), ut even here 
‘yo cn tel that he's tempted 9 make a send-up. The spt 
employs enough (mostly le) ionic o tp you off that the 
‘writers know How sehlocy it all although unless sich nod- 
and-a-wink witicioms ae funny, Lata prefer the straight 
faced appeoich of Doo Dohler, Sul, The Alien Dead skin of 
‘enjoyable ints ecesy hundred-dolar way; some ofthe zombies 
look prety 00d, and once the cheap, unconvincing gore sans 9 
flow i doesnt let up Woy the performers hadn't ten it upon 
themselves to mug forthe camera 30 mach: one fellow, clearly 
essed with himslf for chewing raw liver on camera, ind 
2 Look at me! 'm kerrtzce!” moment that belongs ia the 


‘looper ree, mot the move, Venerable Flach Gardon tar Buster 
‘Ceabe makes game amt wo take things seriously, and no one 
takes fun of hin, which helps, but no one's going to watch this 
forth acting The pore scenes have that stagy feeling of everyone 
‘standing jos-0 inorder to conceal wires and tues: I particularly 
‘enjoyed the scene in which anol lady is stuck through with a 
Pitchfork. a lnboriousty mounted effets sequence giving us 
‘verthing hur the actual piercing, If you're x devotee of zombie 
tinea, you might gain a few crumbs of comfort here, but don't 
brother trying to make sense ofthe rationale for the zombie 
‘prising ~ something to do with a meteorite killing all he 
alligators, 1 thik. Just enjoy discovering his litle known tbe of 
the cnc’ ultimate rejects as they lurch oat ofthe Florida 
‘swamps 10 join their bethen around the world, 
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‘THE ALIEN FACTOR 
= Don Dohler (1977) 

Made for beer and cigarettes inthe backyards f Bakimore, 
Te Alien Factor i hing ess testament to the persistence 
and ingenuity oft dieeoe, on Dohler. As drama i's sity 
‘at pack-furishing, but asa fet pioce i's surprisingly 
ambitious, with he balls opt masters up there onthe sereen 
{inal their wenty-back glory ant ll with suspension of 
disbelief Dohler, bor n 1946, wa fl fanatic whose passion 
for horror and ci-icinema was nurtred by the pages of Forest 
Ackerman’s Famous Monsters of Fdmland magazine. He practiced 
‘pein effects make-up and monster designs at home, before 
fhrning up in 1972 a editor of his own magazine, Cinemas 
devoted 1 the sort of B-movie classics he love. He made the leap 
imo im production with this debut hororeii caper flowed 
bya tring of similar les: Fle, NighBeaxt, The Gala 
Invader, Blood Messacre and, in 2001, Alien Factor 2. Home 
‘ideo helped his movies reach a bigger audience, bt he was 
Clim maybe two or thee rungs up the industry ladder at bes, 
always remaining loyal to bis home town. Doers movies are 
‘sully enjoyable, even if thir aly raison re to mimic the 
fifties monster licks the dirctor clearly fel in love with ava boy 
$e operates, albeit shail, onthe level of erft ator than ar: the 
fin you can have with is ils depend on your willingness to 
enjoy his no-fils direction, whacked-ou monsters and some 
‘anadored movie clichés 

Filmed betwoen October 1976 and March 1977, The Alien 
Factor sts the sal othe Daler ste eames acting, base 
plowing and rampaging monsters al sho in woodland or suburb 
Toeitons Sopisicatd it ain’, but i you can accep the 
cheapness ofthe prodocton i's blast. Subsequent Dohlerfess 
like Nighiess abd Flend show some mint technical improve- 
ents, fait say that if you cant gt into The Allen 
Factor you're nlkely to make it trough theaters. 1 has the 
inselfeonsiousnes ofthe Fifties monster movies Dobler loved 
tnd it's all he beter foi. The premise is great: spaceship 
sung three bizarre alien creatures to an intergalactic zoo 
‘ashes (flscreen tural) ix Marland. (Te erase spaces 
itso erally rather special shown using aelver forced 
porpestive shot hat ears Coeparson with movies ten times the 
trade) The monsters ran amo, attacking stray hikers und the 
sual denizens of Lovers Lane Protecting the town ae thee 
(oun em) cops, led by Tom Grifth as Sheriff Cinder, a 
shocpskin-conted stoic who tums wp again in NighBeast ive yeas 
later: Before long. he police ae joined by professional monster 
‘hunter en Zachary (Don Lefer) a mysterious, arogant figure 
who seems strangely fl with ofF-woeld menace. 

Forall that be clearly adores his monstrous marauders, 
Dole’ stores ae usally built round seal but resolute pron 
‘of ondary poople struggling to defend thei slice oft His 
‘eri are awash with concemed cops, humanitarian doctor 
shopksepers galvanised into action, ad lea layabouts tured 
rmonste-huners. Civicminded ofl, he's also a pains 
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FRIGHTMARE. 


point out the evils of drnk-ivng: traditional scene where a 
‘monster tacks a young couple necking in ae, for instance 


follows ton the bel tid couple swigeing fom a whiskey 


ttle, Soon afer, a biker comes to gre: also alr guzzling while 
onthe rod. Such ieresponsibility clearly has no pace of reali 
Dale shoot: the ensuing motorcycle cash, for instance, is ined 
with sac painstaking sobriety its a wonder Dobler does't hoe 
2 few cushions to break the bikes fall. Perhap he owner Was 8 
nade Hells Angel: and besides, replacing 4 dented exhaust 
would doubiless have enppte the whole production when an 
isetoi ereatre altaks George Stover inthe siowy woods, the 
actor throws a projectile at the ground Arce them, ater than 
rik dana 

Tere are four dt 


the monster sit 
nt monsters inthe film and three of ther 


se triumphs ofthe unlikely, with nly the fourth ~ the stop-motion 
Lemoid!~a conspicuous dod The insectoid “nferbyce’ san 
pe Doctor Who monster on a par With the creature in 
Amando de Ostorio's The Lovele Gras, and the longr-legged 
Zagatl’ has a special place in my bear, staggering around like a 
Jk Bowery's mote insane creations 


mutt giraffe or one of L 


propelled by a very brave stik-walking stuntman. A scene 
cy road, ard ater i 4 snow-caked font garde, ha me far more 
ous fo heats than the movie characters he Was atic 
alin andthe poor sucker could have bashed his brains out 
the edge of Dobler's rocker 
‘Simple and artless as the film may be, there ae stil moments 
were the udimentary’style and real-life locations knit conve 
‘Ouidooe scenes havea muddy anyday veri 


ingly wget 
ite hat makes fora pleasurable contrast with the Weid eeatre 
designs. the photography lending the fil «naturalistic sense of 
place, The wintry weather helps, a8 well. Othe ating front, Dost 
Leiter as Zachary knows thing or two about scenestealing, and 
Kenneth Walker's pulpy music also ifs the spr, sompensating 

3 weaker, quieter scenes with to much of Dohle's dizling 
Uialogue, The follow-up, Night, adds gore to the equation and 
is htter paced —hut I'd bea fino the basis of this fist fly 
slone. Every small 1 should have 8 Don Doble! 
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Tony Malanowski (se iterviow) was assistant director on 
‘he Alien Factor so plays a small pat he cast. Prod 
assistant John Dods went on to design the monster fr Dohler's 
NightBeas and the amazing creatures in The Deadly Spawn see 
{interview with Douglas McKeown). Dohler succumbed to cancer 
‘on 2 Devember, 2006, aged 60 
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THE ALPHA INCIDENT 
Bill Rebane (1977) 
ska Gi from a Real Planet, 

Scientist discover a space visa hump of Martin roek 
tan sed the samples xon-county by tain, i unmarked boxes, 
to be examined bya specialist. Rising along to protect the 
shipment s Dr. Ted Sorenson (Stafford Morgan; but nosy ok 
Hank (George ‘Buck’ Flower the train-guard, gets suspicious 
‘when he notices the san 
asleep, Hank steals «key and examines the cargo, accidentally 
ating birself on ashatred glass val, When the tran topo of 


at an ioated country sation, Sorenson makes a all toa secret 
{goverment organisation, Thy inform im hat Hank wil have 
bem infected with the deadly vis and Sorenson mis enforce 
(quarantine bu by now Hank has made physical contact with 
three more people: sationsmaster Chari (Raiph Meeker) is 
secretary Jonny (Carol lene Newell) ad lca farmer Jack Tiler 
(oti Gott, Sorenson informs them that they cannot leave the 
‘ation. As fenson, resentment and paranoix mount up, Sorenso0 
‘must une his gum to enforce oer. But what exactly the ve, 
and what effects wil it have? When an semy helicopter airdrop 
famphctamines, along with instructions not t fal asleep the fear 
and claustrophobia worsen 
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‘One of Rebane's most exstentily arid atd theatrical ims, 
The Alpha Incident elly challenges your patience. The real of 
action and excitement in sory about he spread of an alien super 
Vins isso perverse tht i would he mistaken fr high modemism 
‘on the stage: Not only does Rehan restrict events to a couple of 
‘small roms nara allway station bes also extremely paso 
ios with visual shocks; there's just one sudden and graphic 
‘ruption of hor, ad hat eur over a hour it the sory The 
tion that sleping makes the views acelerate tlk on the 
uma body s 8 good oe, but i's tantamount oon in ain 
that similarly challenges the viewer ostay awake. Rea allows 
‘weariness infest the fil jot a surely a8 he ins inf the 
‘ast. beginning wit the musings of two overvorked cients 
‘working ate atthe laboratory and moving on Yo Sorenson fling 
tlcep om the train, 1 ell ata god ies to have your sna 
character dove off around the fica minute mark! By the ime we 
ive at sleepy Moose Pitt station the audience need amp 
‘mes more thin the characters. Even when the drugs av, 
Rebane clearly unfamiliar withthe sie-flects: instead of suring 
the miu quartet into garuous spec-reaks, all hat pec seems 
10 do is tosen Jenny's sexual inhibitions (a tromback to the days 
when antog fl peace tht the ain effect of iit 
fubsances was to scr “the kid" into indsrivnae sox) The 
tors don't do soba with the materia and there is sr of 
"laustrophobie intensity to some scene, but you have to he at 
‘bscurshoeroe complet ell get Kick ou of tis on, 

‘Wiliam “Bil! Rebane was bom in Latvia in 1937, and moved 
to Chicago in 1952, In 1966, aRer making his first ln rrr at 
Helfay ~ a untiabsd mess whic, with the adton of 
scenes sot by Herschel Gordon Lewis, eventually became better 
Inown as Monster 4 Go-Go (1965) —he wisely skipped town and 
‘moved to Wisconsin. Rebane learned English by gong othe 
‘movies he especialy loved musicals, westems and comics, He 

admitted tothe website Bijoux (ww bijou com) 

that he never realy liked horror movies and became typecast as 2 
‘horor director agains his wishes, 


Maile in Wisconsin, 
soe alto: The Demons of Ludlow, The Giant Spider Invasion and 
‘Rana: The Creature from Shadow Lake 


ANOTHER SON OF SAM 
Dave A. Adams (1977) 
ka Hostages original ite) 

‘A psychopath called Harvey escapes from an asylum and goes 
‘ova kiling spree athe local college campus, After hoing up in a 
‘oom with two coeds, he's coated out into the open by is abusive 
smother (Ann Owens). and pomp shot dead bythe police. 

They don't some much worse than thi. Bring cons blather 
‘on to each other for sevens minutes, while the killer i depicted 
forthe emir il withthe exit same close-up of his yes, 
‘regardless of lighting or location. A eruely prowling subjective 
‘camera stands in forthe ret of him, seaming victims cower ax 
he approaches, but there's no ineractio, nether physical nor 
‘serbal As fr violence, forget it: we see Harveys handiwork i 
Iie limpses. aller the iling low: Only once fer he's dead, 
‘do we see his entire body, and since Harve" does not appear on 
the screen eats, we never even get o find out who played hr, 
‘One ca only ass that former stuntman tured producer 
ict Dave Adams di al this delicately, to express his 
‘contempt fr murdering scumbags Le of whom — Jack te Rippt, 
John Wayne Gacy ee. are named i a series of captions atthe 
stat of the movie). According to prodcton manager Don Cel, 
the original tle, Hostage, was changed by Adams to Another So 
‘of Sam, cash in onthe case of David erkowit, who was i the 
news a the tin; sa the dtetor's contempt fr sei kllers 
viously didnt seth so far as delining thei help in seling is 
picture: Whats especially obnoxious about he fil is that Harve, 
Meprived af even a shod of consideration bythe filmer. is 
talked int the line of ire by the mother who sexily abused him 


4 Video 


2s child! Quite part from the dubious wisdom of bringing her 
‘to negotiate with her exaze son when he's locke in a room with 
to teenage gil there's no recognition oF he fact that his 
‘woman helped create a monster sbe jst ts up des her bit for 
‘he pie, and that’s it. Teel, the whole enterpise is 
primitive inthe extome, but badly ade fis ca handle 
beligerent, moralistic ones ar another mater 

“Another Son of Sane as shot ia Charote und Belmont, North 
Carolina. The cinematographer was Hary Joyner, the DP on Pat 
Paterson's The Bod Shp, The young cast were auditioned athe 
University of North Corona, and oes were a given 19 several 
Jocal TV and radio personalities, including the selFyled “Dean of 
“Tampa Bay nightlife,” MOR crooner Johnny Charo, whe divers 
an Engelbert Humperdincksh number. Behind the cameras, Ear 
‘Owensby alumnis and director of Day of Judgment, Chex 
Reynolds, worked as» grip apd acted in a smal role. One ofthe 
libary music ees sed ove and over agin throughout the fi, 
{sa chilling synthesizer moi also used by David Cronenberg for 
his 1976 fil, Ra 


lade in North Carona. 


ASYLUM OF SATAN, 

William Cinder (1971) 
tka The Satan Specrrat 

‘Beautiful concer pianist Lasina Martin (Cala Borel) aces « 

rest, but she gets more than she bargaied fr when a mun posing 
sho father orders hoe removal toa private asylum run bythe 
‘instr Dr: Jason Specter (Charles Kissinger) Unable to secure her 
con elas, Lucina explores the asylum and sees hooded Figures 
‘converging nthe cella: Her fellow patints are srualing witha 
‘actyof phobias, and Specter methods ae eel confont 
tional: spiders, snakes... nothing 10 expensive Lucina's boy end 
(Cris Duncan (Nick Joey is denied entrance to visit undeterred 
Ihe pends theres ofthe il trying to a6 is il before she can 
‘esterified to Satan by Spacers coven. 
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Bing incarcerated in x metal hospital and victimised by the 
dherapeutc community is one of the homer gene’ favourite ifs 
ea fate that ends tobe reserved for prety its hough, with is 
claw pide tb escaped inate, lft mainly for the Boys an 
‘honuable exception being Mars Lavwence’s wonder Pig) 1's 
ineresting tha the most acclaimed tidy’ ofa poaon being 
‘eiized in a mental hospital is One Few Over the Cuckoo Next 
with Jack Nicholson's heroic mle lobo into passivity hy 
conrling Woman: a template that was the largely igwed i 
‘he exploitation arena, wher the female of the species continued to 
sur the indignities invasions and paycho-suiclhorors (se 
les: The Fi Flor: Human Experiment). Giles frayed and 
impoverished debut, which ofcourse pre-dates the Forman im, as 
nach ay about the incarceration ofthe mentally il ae 
Gaevo Nex des abou euckoos, nor does tind much suceour in 
‘he arn of Satan The i is sally the mot enjoyable thing about 
i you're probably beter of fmasising your ow version, 
rast sc, look oat for Chale Kissinger, who plays to pts, 8 
‘he wickely ented Dr, Specter nd in drag) his Teutonic head 
arte Matin Kissinger was a Kentucky TV horor host, and e's 8 
brood hee asa Vineen Price impersonator a Halloween television 
commercial. Which would be aby excep that sym af Stan 
© «0 ak, dramatially speaking, tht you weleame his verating 
vith gratitude. Foe the et it only remains o commen tht his i 
‘he sort of lm that esourages reviewer han oe about the 
"ashion voltions ofthe east ~ but what's the pot Today's sports= 
‘ewurewear wil ook just as idiculos in thi year time. 

‘William Gio, a dedicated purveyor of B-movie trash 
probobly best know for The Manion (1977), was bor 22 October, 
1947, He learned the rodents of fk while nthe Air Fore, 
scorking on dumsenares and educational shorts. Returing (0 
ois, Kentucky in 1970, he formed his own production 
company, Stadio One, with his brother-in-law J. Pick Kelly 
Whale intially making commercials Gindler soon gathered small 
echnical crow and set his sights ona movie-making career. Alum 
of Satan fo scrip tke The Satan Spectrum) ws the fit of 
his ine theatrical features. was Financed though ends, local 
theatre owners, and conets with various Kentucky entrepreneur 
Shooting began inthe Autumn of 1971 witha budget of around 
‘0,000, Ger spied Ast’ ead actress Carla Bors 
through his ad agency contacts she went onto appa in the well 
known US TV soaps, Day of Our Lives and Fao Crest. The 
sinister Dr. Jason Specter was played by Louiville's TV howoe 
bot, Chiles "Fearmanger’ Kissing, who would go onto appear 
‘n-nary all of Girdle’ ils, The asylum ofthe le was a od 
mansion belonging to an esoentic Louisville hetess, an 
nterview with Giles biographer Patricia Breen rip Don Wreee 
recalled “[She} allowed ber oodles run ofthe pce. There was 
dog shit in every oom, She would appear from time to time, 
leaving in the morning with a good-looking ex... but mainly 
‘sant awa The [library witha working pipe organ was 
Covered in dg shit and hadn't ben cleaned in what looked ke 
years Meanwhile the heiress parted ever night.” The rest ofthe 
film was hot at Gindlers Stato One warshouse cil. 

For the climax, Gindler secured the use of the Devil costume 
nade foe Roman Polansi'sRasemary's aby, a coup perhaps 
Jexsened in impact thanks to his decison to top i ff with hokey 
hne-store mask allegedly custom-made forthe prodction but 
‘more likely won at caniva Hearing rumours that Church of 
Satan leader Anton LaVey ha played Polansk's OM Nick, Girdle 

stated the California-based Satanis to invite his partisiaton. 
{LaVey was ndisposcd —vigins to slaughter babies to rost, et 
ut he despatched one of his demons, who flw out to Kentucky 
snd supers the il scenes, re-wrote some ofthe dialogue ant 
Fined the background wth props from Lay's collection. What 
‘he Hommed One thought ofthe Finished product is no o record 
Cinder did na helicopter mish while scouting location in the 
Philipines, 21 January, 1978. Me was us 30 years old 
Maile in Kentucky 
see alto: Three om a Meatook 
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AVIACK OF THE BEAST CREATURES 
~ Michael Stanley (1983) 
a Hell and 

The 1930s, A ship gocs down in the mid-Atlani, A hana 
of Gatsbyesque survivors ate washed up ona ley bt sppareny 
‘deserted island, along with af of the ship's crew, Tensions fare 
between the sailors and a wealthy passenger called Morgan Jin 
‘Vishila), but las friton is the least oftheir wortes. The waer 
nthe islands wo acct dsotves burn lesb, and 


the wos 
ae coming with lie red anki centres, with zoe tooth and 
lowing eyes. 

It you were’ aad of tuts you could bung hi out on 
DUD as The Muppet sand Massacre. Using popetytxhniguss 
that make ai Bras lok ike the last word in animatronic, 
Michael Stanley's ulia-cheap monster movie may lack plasbiiy 
tat east it gives tedious, wos ffs ike Ghouls and Tra a 
‘for their ney. A major point of reference is Dan Cuts» 
‘wonder TV movie Til of Terr (1975) n which Karen Black 
fhe tothe death with deren dol Ut could have boon the parent 
ofthese riters. But Trilogy of Terror was professionally directed 
a tig elite: Atck ofthe Beast Cates, ot 33 bas no 
real sense of pacing or dramatic cure. The wacko appeal wears 
off ater awhile, dew the sate nat of the puppets which, when 
running’ a imply boing jiggle log toms beneath the screen 
‘When fit they appr the edaced creatures wth lng lack hair 


AT'S A FIGHT FOR SURVIVAL. A 

RUNNING BATILE TO ESCAPE THE 

ISLAND AND THE ATTACK OF THE 
BEAST CREATURES. 


TUAAAAAAMLAANALLAAAAAD 


‘Assur Soa 
te San Spc rig 
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Black mages a 
wordnass ent apie sarioran 
‘Asylum of Sate 
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Saracen 


sd tiny white test are fy and even alarming bt I'm afi the 
lnvsible rings suspending my disbelieSeapped about halfway 
through the movie, Eseaialy, once we've sen the ite vars 
the fil as nothing more woofer, the camera merely following the 
«ast abril back othe sore a the monsters pounce and nibble 
Ttreminded me of Haan gore marathons ike Baten Alive! and 
Enmanaclle nd the Last Cnmibas: shat force you py for 
{your bloulust by watching ators wandering trough endless 
foliage. There's no explanation of wha these creatures ar, indeed no 
‘one even discusses I The whole venture would ave ben vastly 
improved if we'd lea ha the homicidal gonks really are 
puppets the esl woul be a sr of alesco Puppetmase. Ista, 
‘what oul! have heen cherflly bizare Becomes lly and rept 
tious. Even the la line of the movie a dd What wore those 
things?” ought surely to have been, “What were thas hing? 
Michel Stanly ied his in Field Connecticut, in 1983. 
appears to have ben is ony contibaton wo the movie industry 
‘Made in Connecticut 


ANE 
Frederick Friedel (1974) 
See interview with Fredrik Free 
Maule in North Carona 


THE BARN OF THE NAKED DEAD 

Alan Rodolph (1973) 
aka Nighimare Crews 
ska Teror Cir 
‘ka Caged omen 

Tree young dancers on their way 1 Las Vegas ~ Simone 

(Mansell Toss), Sher (Shemy Alberni) and Corrine (Gyt 
Roland) ~ spend the night their ear when it breaks down in the 
Nova desert. Next moming they are awakened by André (Andrew 
Prine. a young man who offers o drive them fo a telephone 
Aariving at his ranshache fur, the gis explore the outbaikings 


nd discover a aged eougar~and a arm where nearly a dozen 
‘women are shackled o posts riven into the ground. André ad the 
three new aval his collection, but bosoms convinced tht 
Simone i th sincamation of his dead mother. 

‘Shot in the Nevada desert by Alan Rudolph this iw sleazy 
“skeleton in he closet’ for the director of Choose Me and Trobe 
J Mind Ws also a great vehicle for the wooderul Andrew Prine 
‘tar of The Centerfold Girl and Simon, King ofthe ches 


There's aot much ofa sory: things grind toa halt about hala 
turin, along with the fates ofthe female cas, who are shackled 
inthe tolar bam by Prine’ pyshopath, ad occasionally forced 
to perform pathetic mock cicus acs spured atthe end of his 
whi. The crus motif however, fels barely developed, a ifthe 
Slory has hee heed convened round »ellection of battered 
apes expectedly discovered at he location. (The livestock 
nouns to the cougar, a stake, to skinny donkeys, ands couple 
‘of ducks) A sil dialogue exchange early on, between 
thestreal agen and ie secretary, refers othe famed Las Vegas 
‘enc, Cie Cites (a otl resort and casino with pulhri= 
tuinous lve entertainment). Perhaps i's an attempt ik the 
seuzzy poings on at And farm to broader sense of female 
exploitation, but Rudolph really pushing his ck: this is 
‘finitely ot the place to pontiete on such matters! 

The Harm ofthe Naked Dead o¢ Terror Circa 2 it a8 
cxiginaly called does have some merit a a downbeat exercise 
‘ood. The washed-out earth colours ofthe desert the stely el 
‘ofthe ky the Felon dsaray ofthe od frm buildings and th 
‘curvy collection of animals exude hopeless, depressive fee 
‘which perhaps accounts forthe cases lack of effort to escape 
‘Cetin the minimal betality” we observe doesn't really explain 
why the pir ofthese wore has bese o totally broken. We 
never even sce André with «gun, the suggestion being that he 

empowered his captives by force of personality alone. Female 
‘ewer in particular will regard the scene where thre new sis 
te captured, apparently without fighting back, unbelievable 
point of offensiveness Fora interesting contrast, see Doo 
Sones’ Acted, where the victims show a reat dal more 
intatve and courage.) Rolph himslf seems embarassed by ts 
faretched scenario, cttng away s0 to avoid explaining bow 
tice fit young women ate shackled by one unarmed man 


Depicting women as physically weak sone thing: o show 
them a slom-wited is qulte another André unsbackes Simo0e 
cts he thinks she's his dead moter returned life —bat 
‘he's une she then watches, without a word, ashe blips 
fend, when i would surely have occurred to her to we her 
rewound ‘materal authority 0 stop him. And dags one 
‘ut tothe cougar cage, nd as the erature soars, he daubs the 
it’ dress with con's blood ~ while telling her she eam go. Tha 
the victim naively imagines she's beng feed, when i's blinding? 
‘blouses about to be hunted down bythe hungry eanivors 
Init the seripterier othe character 

Fray, much of this would be quie annoying if it wasnt fer 
Prine, who is hy fir the most intresting cicus act in tow. He 
chews the sencry for sure, but he can swivel ona dime ad he 
enuinely unseting. Whether he's menacing a bound vie wit 
python ("Toure going fo earn his ways: His memes Yo 
seins to get inside of him. And he going to et nde 
‘explaining o Simone why the vstins ar never mised (i 
fone misses thee inl animals out the angle The jungle has 
Soy short memory..." be plays the part withthe gust it ees 
rescuing the fl fom the doldrums 


Nightmare USA 


The female exploitation theme barely registers, but a recurrent 
be about the Amy's use ofthe Nevada desert for nuslear testing 
sas obviously intend to be noticed. However, fora director 
ose frst il, Premonition (1970), took the hippy cute to 
hs lume excursion ito fies atom boml paranoia smacks 
desperation: if yoa'te going to bash the Establishment in oeder 
eof up your sleazier fantasies, ine, but take a cudgel not 
rexioter. Prine’ father, deformed and mutated by atomic 
ation stalks the farmstead and aceasinally picks of Nesing 


in although why he atacks his som ler on remains a mystery 


this therwiseabiary plot device ~ sory, character 
ensures that all doesnot end wel forthe shed fl of vietims, 
cving the viewer with fantastically cold, empy sensation, 


aol i respected asa et-of-eentre explorer 0 
rican psyche, the sort of Figure who might one day diet 


ing educated people sould agree was the nematic 
alent of The Great American Novel. How surprising then to 
we utking atthe quieter end of his CY, this considera 
ss salary tile, Rudolph never als about The Barn ofthe 
1 Deo 
studies of his creer OF sure, they were bo made when 


ce Premonition, and they ar rarely listed in books or 


was ill quite young, but since they're out thereon videotape 
is mame on them, tm surprised he's nil to atleast put 
nt nt context. Tres certainly an interesting tale tobe tld 
mut the gl between this movie shot in January 1973) and his 
garded drama Welcome 10 LA, rade jut lee years later 
Rudolph 
nick up & close working relationship with Robert Aman, who 


generally treated as his rst film. Dring this tim 
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‘sve him the second asian director's role bn The Long G 
(1973) and California Split (1974), and the assistant director's job 
‘on Nachle (1975: pethapa it waa Akiman wh 


suppress his ‘juvenilia’ and start over? 


Technical work onthe movie fall uty comptent and rom 
the frequent tacking shots and confident handing ofthe ators 
‘you ca el that Rod has alent lof the film's eal aware 
stribtable tothe spt by °GeraldC 

Roman Valenti, The pint under reviow i the Australian video 


withthe screen tle The Barn of the Naked Dead, and Rudolph 
receives clear diectoral credit under his owe name. Other 


have reported the film as directed by Gerald Commer, leading to 
the likely supposition that this sin fact Ruolps pseudonym in 
which ease he wrote and produced as wel ae directed the il (it 
‘wouldnt be the fit tine? Radolph scrote wth all thee oles 
on Premonition) The orginal version, Fomor Circus, 
subsequent eiing 


he movie as Nighimare Circus, may bave 
sed the Cormier name as disor, but I've been unable o check 
these prints 

Alan Rudolph was born 18 December, 1943, His father, Oscar 
Rudolph, worked on many’ classe sinter TV shows ike The Brady 
Bunch, 1 Dream of Jeanne and Baim, Fans of the animated 
series Josey andthe Paasycot may be interested to know that 


Pussycat voice-arist Shemy Albeoni plays one ofthe new git in 
Barn. The plot bers similarities othe ler case of 


ert 
Hansen, of Anchorage, Alaska, who between 1977-1981 


and seal abused scventora women: he then tamed the naked 
‘iets lose inthe country, gave them a head stat, an racked 
them down with high-powered hunting rifle, The vietims 
included prostitutes, topless dancers, at bards, He was 
ventually caught thanks to one escapees testimony ballistics 


evidence ensured he receive ie imprisonment 


Maile in Nevada and California 
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BASKET CASE 
Frank Healonee (1981) 

‘Does this evergrosa splatter favourite really needa synopsis? 
Young Duane Bradley (Kevin Van Hentnryck) moves into a 
terminally scuzzy New York hotel, with only a mysterious wicker 
taskt for company A succession of people enquiing “What in 
the bask?” soon tee 
horribly deformed Siamese twin brother Bia 
distended bollock of flesh, with sharp teeth, powerful claws, and 
‘ve hell oF a temper, Duane and Belial were separated, against 
their will by a tro of quack doctors (Dian Browne, Lloyd Pace, 
and Bill Freeman), who aided insult 0 inary by leaving Belial 
to die in the trash, Now the brothers are reunited, seouing the 
Big Apple forthe surgcons responsible, so that Belial can reach 
osure by slashing thet al to ebbons 

‘Shot cheaply on weekends during 1980, this story of 3 
malignant jack-in-the-box", wo quot director Frank Henenote, 
is that rare thing: an exploitation fi made by a dich fan 
thick hold its own alagide the movies that inspired it I's a 


other curiosity, for inside is Duane 


‘pater comedy that nevertbeles play the genre game tothe 
hil, Henenlote has his cake, ents, and ul it atthe Viewer at 
the same tine, with a il tha is simultane 
tubeatie Big Apple sez, parody ofthe same, and a her's 
tmud-in-youreyeatack on the expectations of eu fil viewers 
‘who thought they'd seen ital W's also agetle pce of 
‘haratcr comedy, and inrigulngly shows the beginnings of 
Fhamoerticis that would flourish in Brain Damage (whose 
{young male lad provided some topless heefcake ina genze 
where visual gay interest is leeting to say the les), 
asker Case i touching without beg cloying (hick 
‘a wre the sequsls went wrong) W's sweet and sour, mean and 


sy a slice of 


‘moving, grtty and generous, hovering between extremes ina far 
more deters, playful way than most ofthe 42d Stes sleaze 
from which Hemenotir drew his inspiration, The gore is OTT to 
the point of rdiute, and we know we're being encouraged in our 
Inughter by the filmmaker, who sets up his blod-spewing 
seqvences withthe ling eye of ate H.G. Lewis fan, When & 


particularly deserving victim reveive a face quilled wit 
Ecalpes we're secing the true progeny of Lewis's Gore Gone 
Girl joyously delivered forthe 1980, Henenloter was a fist 
generation gorchound «fan of Zhu and Olga before these really 
war a trashy elt scene to spe 
Creative enough to ad his own and of manic humour to 
cexsexses hoe of Lewis's Blood Feast and Andy Miligan’s The 
Giasty Ones. Ate might movie mutant, Basket Case plays 
like a hybrid of Lee's jeutar sadism and John Waterss 
affectionate sickness 

Ad, not unlike the Waters ils, Barker Case savage 
oveive. Despite the gore, the tue heat ofthe fim i fateral 
love andthe sanctity of Iie. There's a teri, touching see 
‘where the young Duane (Sean MeCabe), having undergone 
surgical separation oa is conjoined tin, sneaks out of the 
house and finds his twisted ite brother in lack reuse sack 
ext othe rubbish bins, abandoned but stl alive. Duane 
fovingly rescues tiny Bela, ad its this almost Bekensian 
moment that provides the cynical comedy and blood renzy of 


‘of Cray he was aso 


the film with ts emotional couster-baance. Echoes of Tod 
Browning's Freaky are pens only realy explore in the 
sees, but the implicit sat life atleast post-natal life 
Issac: not exactly u common theme in-42od Street theatres of 
the ime! 

‘Not hat the fl i some earnest mora tact. There's itellic 
gence alight, but i's twinned with a goimy quality that unites 
perfectly with the mangicr celluloid denizens of The Deuce 
Haske Cave wool! happily ston a double bill with The 
eadlesr Eyes, x06 9 resommendations don't come much 
higher than that! Putting a sleazy sexual pin oo an old hoor 
movie cliche, Basket Case includes a scene where the monster 
¢ats-our the g(a sick joke that finds is echo in the blow job 
Seene of Brin Dome), Some reviewers slim tha elias 


rape, tmurder and necropitiae molestation ofthe heroine dd 
‘Sour note fo an otherwise elective Black comedy, and i's tue 
thatthe film larhes int a place ess warmly amusing at this 
point. By opting for sich gloomy climax, though, Henenotter 
Fs simply following the curent of the times, before unhappy 
ernlings were ushered out ofthe gene in favour of survivals. 
heroes or trite evilves-n” coda 

Judging by Henenloter's interviews, and his brik, fiendly 
commentary tracks, deeper discussion of is movies themes is 
‘on-state. He embodies passionately selFffiacing. practical 
doven-o-eart tendency in American filmmaking. whee the 


lreatest sins prctenson, He's 
ost energetic commentary onthe "Something Weird” DVD 
release of Basket Case, which I recommend you hear. He's aso 
tnstiningly generous to the eas: "H's the people infront ofthe 
camera who made this work, because there was aobody behind 
the camera!” You can tel he's 8 proud parent though By the wa 
the assets “Filly yeas from now this is ail going o be uel 


offensive 
But forall bs blu, heat demeanour, Henenloter is a 
fiterate guy whose intelligence cannot help but give ise away 
Perhaps the most ling example i the way that Belia’s rape of 
SShaon (Teri Susan Sith sin with an eater scene in Which 
an aunt (Rath Newraan) reads to Dane and Belial fom 
Shakespeare's The Tempest. The lines ate Caliban, beginning 
“Be not afaid: the Islet full of noise, sounds on 
hat give deigh, and hurt no 
fratlious in The Tempest, Caliban i refered to a 4 beast © 
tnonster by Prospero, He rapes Miranda, Prospero’ daughter 
and yet Shakespeare gives him a poetic sensitivity. 
depicted with sympathy, ot disgust: a outsider who, un 
hurtured by society, could hardly be expected to know any be 
{dei born dev, on whose mat 
Tes this assessment that 
isextending t his “monster Seen in this ight the mpe-mrs 
isan inevitable election of Blials savage instinets, and 


The reference is fr fom 


Prospero calls im, 
rture can never stick 


Inaving already enjoyed his vengeance, we cannot s0 easily 
withdraw our sympathy 


HOME VIDEO 


{temic concur and provides = 


Hensler’ retirement from directing to shepherd other 
people’ sleazy movies ant the selves (vn his work for 
Something Wind) may have been a boon othe collector bu i's 
+ oss to the horror genre. Hopetlly, bythe time you read this, 
Henenlrir' ‘comeback’ fl, Sick i the Head, wll have joined 


bes work and revived interes in a tre gente talent 
Maile i New York City 


THE BEAUTIES AND THE BEAST 
ay Naneau [Nadeau} (1973) 

ska The Beast und the Wiens 

The Beauties andthe Beast ix barely an bout lng but 
tedious direction and the generally wretched tech credit sink this 
trony Bigfoot tale down othe batts ofthe creck i half that 
ime. Burdening the film with tock muse of the Lasse Come 
Hons variety, and a time-wasting staigh-o-camera into about 

Bigfoot legend, Nanea plays it for limp comedy and limpet 

s2X, with soflcore regular Uschi Digand and fiends lounging 
‘round nude before engaging in tiresome fake humping. As for 
horror, forget about it = there's nota single scare of sson to be 
{. This son of T&A/monster combo might have tickled em in 
(he 1950s (66 Monster Crash the Pyjama Parts) bat bythe 
‘took more than the addition of few shaky beaver shots 


o make it work 
The film bears a copyright date of 1973, but the softcore 
ics fel more suited othe nesses. Some sources ere the 


ors sumame as Nadeau, Th pit of The Beauties ad the 
ss however Nanea, To add 1 the confusion, the eres 
with the phase "RAYNAD PRODUCTIONS presets 
Some sources lst actor Marius Mazmanian a co-director, 
stthowgh he’s not eredited as such on the print I've sen, AC lest 
someone sonneted with thi movie had a sense of humour the 


pediction company’ is Sophisticated Films 
The is apparently another film with the same ile, discted 

the same year by por maestro Ron Jeremy. Nanea/Nadeaa was 
the producer of The Midnight Graduate (1970) and associate 
producer of Snakes (1978). The Beales and the Beas is his only 
{redit as directo, Ihe Intemet Movie Database i comes, he 
na editor (A Sweet Sictness in 1968, The Love Garden in 

972) and cinematographer (The Sain Mushroom sa 1969) and 
sete few tiny roles na smatering of stud i 


BLACK DEVIL. DOLL FROM HELL 
Chester N. Turner (1988) 
aka The Puppet (riital tle) 

Unbelievable. Probably unwatchable, but certainly one of a 
kind. This shot-on-video story of possessed, dreadlocked 
‘triloquis' doll taming a devout church-poing black woman 
(Sbitley L. Jones) onto the joys of plove-puppet sox is 
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DESPERATELY SEEKING YETTI —apsi0oz | 


THE 


SEAUTIES 
i PEAST 


thing to behold. providing you keep your finger no more 
fast-forward baton at all times 


hana ich away fom 
Technically this sas rough and ready as it gets the dialogue 
sounds like arguments coming through the wall from the 


apariment next doo the 'go-mation animation spit 
the exten, ad the uly vides ook is made even more 
unhesrable y the almost tl absence of eting, hich estes 
nevi sees o playin el time, The sexual ison gine mg 
depends on the glove puppets brash machismo turning 3 sup cose tea 
Christian woman on 0 rape-ses, which arly registers 3b 
tastes given how l-ong eveything takes: tht wast 
noush, the sores basically oe nif played on hoe onan 

and drum machine, chugging psychotiallyavay over jst about 
very seme The subbormes of hs lone i nought make 
Your mind collapse mea, how hard could it have ben to 


a second pie 


‘Bac Devt Dal tom a 


IGS ses cone br Cntr Tiers 
pecan Boars or mth posses 
= 


US poste x Bloodeage shows iter 
more sue 0 cvepomerng waren ha he 
samy oh a actly Sart. 


or 
Assy micas mares Blood made is 
sey acpmararce on ve ne ety 
oa. var UKs ver Fi Sais. 


ve got to be atfil no to overs thi really isthe pits oF 
Put awesomely afl Attest, flack Devil Dol from Hel 
stumpedes to a distant seco inthe queve (bchin the psychodeic 
‘painsonn that is Boarding Tous) whenever sbot-on-video hortor 
‘madness i uppermost in you mind. Hows that fr qualified penis? 
The same distor esayed a second sho-on-video boro cll 
Tales from the Quadead Zone 1987. Ke falls ouside the scone of 
this book by a year of two, bt if anying could tempt met write 
2 followup covering the yes 1986 to the present day it woul Be a 
‘oaveriton witha had esentrc like Chester Tuc. f 
roshing else we might fad ot what on anh *Quadea scans. 

Turner remain an elusive figs, and he fil gives no lacs 
18 his location, The Re. Obie Duns, who appeats as hinself 
in he fil delivering sermon in Church, is curently pastor at he 
[New Pasadena Baptist Church in Chicago, which sagests that 
Black Dev Dell from Hell cold welt have been made ils 
Therefore we can thankfully assume tat our man isnot the sme 
Chester Turner who raped and murdered nie women i the Los 
Anges area between 1987 and 199% 

Made in: unknown (ins?) 


THE BLACK ROOM, 
~ Norman Thaddeus Vane and Elly Kener (1981) 
Se iter with Norman Thaddens Vane 

‘Made in Calitornia 


Loop 
“Andy Miligan (1978) 

Tse boca fascinated by Andy Milligan ever since reading 3 
feature about him in Fangoria back in the eaty 1980. His filas 
sounded bal and bizare, ad the ites ~The Ghaxty Ones, The 
Bioodibrsty Buachers Torture Dungcon ~proised all manne of 
‘depravity 1 wa also sigue wo fam thal many horror aficionados 
‘eld his work in contempt, deplorig tas unbearably cheap and 
sloppy: Here, i ssmed, was a director even HG. Lewis fans 


ould Lok dawn on, Blo wis the fst Miligan movie ts 
and I bepan by fcling the usual bad film vibe of detached 
Amusement, Twenty minis i, vhough | was tty engaged. 1 
‘owed hen and there that I would watch as much Miliga as 
hrumanly posible 

‘Wel tb humanly possible’ clause tured out o be wel 
caveat, excusing me fom Miliga’s work beyond 198 bt Pmt 
sil very much fa. Milian, who ded on 3 June, 199, operated 
na diferent plane wo the rest of hoor enema, but ome be 
{alld one ofthe major aesthetic criteria: the word be create is 
consistent. and distinct fom any eer, Who cares i that woe is 
to put it mildly a place not everyone was to visi? Andy 
DMilgan mae movies tht deserve to be considered a a. Every 
rape sho and overlie of dialogue commarseates an 
‘thos ain vision ofthe wold You simply don't make fs ike 
this if you're int forthe money, othe pretge of bing dct 
lor because your investor greed it was a sound business move 
Andy Milian, les his wicked soul, was an ati. 

‘And yet ven some who can apprevate the man’s work tus 
ap their noses at Blo, liming tats comparatively grime 
3$mm photography lessons the Miligan magic. Talk about 
‘specialisation! For you, dear reader, it's probably like insisting 
hata broke preferable oa fractured skull: But don’ think 
you can slither avay 10 ARE yet. In Millign’s universe everyone 
ie smashed, broken or damaged in some way, or if not then sooo 
tobe, Besides, there's an uncommon lightness inthe ar his 
Hang round an ask yourself this is perhaps Miligan’s version 
of The Addams Family Blo i 8 Monster Mee that Mans 
all the classic Milligan hallmarks, but ia way hat els 
‘rious ironic. Yes, {know given the dizzying lack of reli 
in Milligan’ ils, it might scm a quit am to estab 
parody And yet Blood, forme, i 4 horcomedy: arch and 
‘deliberately absurd 1 sy t's the most sherly enjoyable 
Milligan fin, 

‘We open with an jag of roses blooming ina welliende 
front garden. Al scems well wih the word a benign impression 
thats allowed vo accumulate fr just fee preious seconds 
before Miligan’s unig deliium sweep it away, ah 
thoughts of normal’ cinematic values. We are dealing her. 
case you want to know, witha scenario that demands the sox of 
‘The Wolfman, Dr. Orofsi (Allan Berend), should wnitingly 
have married Regina, Count Dracula's daughter (Hope 
Stansbury, We have otras that Orofsi believes his wie lly 
is Dracula's daughter, despite him seing her plastic fangs 
lu Bu these ae mere details. Why, downstairs, Carte the mat 
(Pati Gal) going about her chores, tending 1 Orotsk'> 
tulleton ofeamivorous plans, with a boil on ber leg the sire 
watermelon. As the camera sugeles, with he, to pegtine 
‘ramped inerior of what was then Millan's own ame We 
‘made poignantly aware of the sheer awkwardness of unig ee 
household. Cari isa devout Catbolic, something of a probles 
when the lady of the house i, shall wea indisposed to The 
Cross, Walking inom the maid blessing a pot rast x friows 
Reina shrieks thatthe offending symbol be hidden away.“ ae 
‘aright to my own ble” snaps Cari. Imagine ~ a Chrisie 
fan a vampire forced to ive inthe same house: ke mes 
spirited reality TV show, with participants chosen for maxims 
{eton, Orlando (Michal Fischetti legless manservant cx = 
‘wheeled tlley, and sen, savering woman called Cariors 
(Pchulina Hamp) make up the household. Irony there w 
to ol thee stores. 

‘Milligan’ primary trademark is ak: lots of. Characts 
at best tertiary importance ~ like Pragence Towers (Pane 
Adams), Mr. Root’ secretary ea suddenly erupt with 
passionate intensity (7 never realied wnt! now haw 
‘rll athe you), fe holding forth o thet ov tubes 
listening the subjective time frame ofthe movi, Thee elms 
‘inti uni the lamour of minor characters has obscured 
Tesi storyline. {don't think i's entirely pretentious 0 gaat 
that there's significance in Millgan's profligate, verbose scr 


with 


Nightmare USA 


«habit oF giving even the to 


id personal to say. Fm nt calling him a Communist 
* Govard-in-te-rough: but Milgan’s generosity with 
oque draws no distinction between the lead ators and the 


rl lp, quality that inks him to such alemative universe 
starsat John Wales and Paul Mortis. Pthaps i's pat of 


restos can have to the marginalised and 


od Genet’ The Md at The Cio theatre 
‘New York in 1961). Whatever the reason, the hirarchics of 


Incidental characters usurp 
rmin eas, scenes of doubt significance swarm the viewer's 
oa, Nleetng asides asume the 


us of the most favoured 


mI his melange of he load and the cau that yives 
Mulgan’sdslogue its deranged excess It ean be oversipe and 
rial ("Go hell"... “Wee there alread") ox comically 


betwen registers (the primly delivered protsation, Mr 


are an extremely ride and stingy man.” The incessant 
str of Ono, Regina, Orlando, and Petra (Eve Crosby an 
iy rone-cum-blakanailer), inspires an auditory dizziness 
‘matched by the vertigin 
ost hands-on of disctors (Milligan wrote, shot, directed 


camera technique favoured by 


ite his films, aswell as designing the costumes, 
Theale sof prime importance 1 Milligan: the films are 
cinematic. Tiss 8 man who devoted a vast amount of his 
> greasepaint and boards; who, when he ceived the 
sonal pitanee to make a movie, dew on theatrical, not 
Cinematic ispiration, As Jinmy MeDanough revealed in his 
srelloas book on Miligan, The Ghat One, Andy" pime 


Contribution othe technical language of cinema isthe instruction 
vl camera”—a phrase written om his scrips to denote a scene 
lar intensiy. Time and again climactic sequences in 
ns work end with the camera shuddering away from 
glimpse! gore effect o wily scan the sky, the lo 
ss asi Milligan, who always operated his camera, had 
cs fit Bad camerawork? I don’t thik so. Milian seems 


50 for this device when he wants to penetrate the estental 
mca oF the form. a theatre you 


be adresse diet. 
Milliga’s ‘il camera” instruction is bore of sheer fasration 
set of someone who prefers direct communication When be 


ving: the audience are dere 


liga is easy to mock and dismiss, as hasbeen proved by 


say over the year He's alo very dificlto wrt about 


ally if you want to ad hielo soe pancon or ote 


nes ats florid you feel ike acllabortor with Dallsile 


You offer so mach a simple précis. Frankly, culd write 
another ive thousand words about this film alone (so be eratefl 
sot i eltiah mood), But Tung you to see Blood i's 


Ht Movie wailing to happen, and in seme mad parallel 


uy playing to packed house the audience are 
reset as their favourite characters, tars oF stage and sree are 
appear inthe Broadway musical version, and Milligan 

Talk ofthe Town, Gd, | wish I lived there 
‘Made in New York City 


BLOODRAGE 
ep Bignood [ossph Zito] (1979) 
a Never Pek Up a Stanger 
Richie (Jan Seo), withdrawn young man wi an 
siplacabe hatred of wore, kills Beverly Judith- Mare Berga), 
small-tow hooker, ding 
rocealing his rime, be goes on the run to New York, tailed by 
yae James Johnston), a cop who's holding a torch for the 
stm. Living ina seedy apartment block, Richie works his way 
rough several me female victims, before Ryan fears of his 
A depressing sril killer story with» cop-vengeance chaser, 


2 alteration about money. Carell 


Bloodnage does penance for its many flaws with ay efectively 


my mood, playing seene alter scene in posting-allpper 


Reviews 


imerions and piss-soaked New York alleys, lan Scot, whose hair 
Tooks ike it dropped 

«reepy-looking (kind of like Christopher Walken’ pin kid 
brother, but he lacks genuine screen presence and often fails to 
make the grade dramatically. A ssene involving # victim he meets 
ina ba, Lucy (Blair Trga,i hampered by the implausibly of 
this skinny tcenager overpowering a healthy older woman. Scot 
doesn't sll he character und we eat help bat fee tha the only 


reason he succeeds in throng he is because te dtector cuts (0 
the attack aleady in progress and bas probably instructed the 


Joseph Bigwood - actually a pseudonym forthe soon-to-be 
Joseph Zito — amuses himself by using 
a washing line of influences, pertaps hoping 
atch the eye of the stuios (He succeeded, but hot with this 
Picture: his eicient 1981 slasher tale The Prowler got him a gig 
tireting Friday the 13th: The Final Chaper~ the fourth fies in 


succesfl slasher diet 


the story to hang 


the series ~ for Paramount) Judging by Bloadrage, Zito was a big 


fan ot Scorsese and Michsosk: the urban street squalor and 
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NEVER PICK UP A STRANGER 


AN SCOTT, JUDT- MARE BEREAN, JAMES JOHISTON x AWRENCETEKEY 


vee MICHAEL TARP ssn ROBERT LA 
TEDDY HARIOAUS 


JOSEP ZT ALAN ML. BRAVEMAN JOSEPH BIGODD 
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« 
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killer's vole-dver mime Ti Deter: the prologue’ post-munder 
clean-up scene ts a dirt lit fram Payoh and Richie's sping on 
the occupants of an epartment Bock from bis window explicitly 
‘quotes Rear Window. Meal, the score by Michacl Karp is 
Hermannesque othe point of plagiarism, Where the fim falls 
dow iit fle to connect hese references into a overall 
syle, not east bosaise it seems 1 have been edited togeber frm 
‘septate shots (Scots har changes noticeably between the 
‘opening sence an the ret). The laughably arbitrary resolution 
(in which Ryan tracks Richie down ater ssc him by chance 
‘a otdog sind, an encoutter we hear about bl Hever se) may 
‘ctualy have Been forced onthe production by lack of money 
Te running time is» brusque 69 minutes; so eter the fil had 
tobe finished mina few days shooting, or some ofthe materia 
vas so weak it had to be excised. Perhaps the biauest problem 
with Blood, though, is that even a such sheet length it 
‘utsays its welcome, thanks to some repetitious “peeping tom 
scenes that dra on nsecessais: Rita Bbenhat as Candice, 
Richie's foulmouthed Jewish neighbour, gves the ima mch= 
cede st inthe arm, and cush ough-guy Lawrence Tierney 
turns up to sympathise with Ryan and mutier few cures about 
how han its Being cop when criminals have rights, The overall 
tone snot dissimilar to Robert Hammer's Don Answer The 
Phone! other NYC seria-kller saga wih a igh-sving atitude 
to lw enforcement. Don? Arner the Phos hoagh, i 8 
‘skilfully obpoxious film tht fac with your ead, andi features 
blistering lead performance: the had attitude i Mloodhage is nok 
0 wel decorate 
Zit’ it film was Abduction (1975), athlod headline 
exploiter which a fist glnee appears tobe about the Paty 
Hear case, except that's based on a novel alld Black 
Autor by Harrison James, which actualy receded Hearst's 
bition. By optioning the James novel, Zito was able to make a 
film seemingly about the Paty Hearst case (the Fad characteris 
‘ven celled Patricia) without the threat ofa ibel actin. Pati 
wos played by Juith-Mari Bergan. Beverly in Bloadvage 
Made in New York City, 


NEVER 
PICK-UP A 
STRANGER 
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BLOODY BIRTHDAY 
Ed Huot (1980) 

aka Crepe 

ka de and Go Kl 

Tse babies hor during a solar eclipse develo at pa 
sive prychopats, who celebrate their enh inlay by going 0 
{murder spree and Kling anyone who gets on thet ners 
father, sisters, best find and ~ probably ~ people who wse the 
texm“pntsize 

The logic bohind all this sto say the lest, rather shaky: 
withthe astrological ‘explanation’ (something to do with Saturn 
the plant of emotion, being blacked by the sum and m000) 
failing to clarity why it takes ten years forthe kids o start 
killing (A brief Google search indicates that various astrologers 
‘eansider the ‘planet of emotion o be either Mars, Venus oF that, 
‘other wellknown planet (sic), The Moon. Whatever...) 
Nevertheless, ound this suprisingly taut and enjoyable 
horror thriller Basically, it's a slasher movie trifle with a ssoop 
‘of The Bad Sed and some dliious Children ofthe Damned 
topping. making it another idea eee fora hiller-id all 
nigh, along wih Sean MacGregor's Dev Times Five, Max 
Kalmanowice’s The Children, John Ballan's The Orphaw ant 
Rolert oskanian’s The Child (with maybe Alfed Sal's 
Communion foe variation). 

used to sce this movie around on vido ll the tee i the 
‘aly 19K, but for some reason I aever rented i (2 mild eview 
from Alan Jones in Starburst pehaps stayed my han). ta way 
Tm glad {left to long. as ofered me a tine caps of 
viniage please from a period {thought I'd more or less 
‘exhausted. The lst brie apple athe bottom ofthe bare! 
No, there are some genuinely well-crafted suspense scenes hee 
slong, with decent ating and even a slight emntional kick the 
film concentrates not only onthe killings, but also on theyre 

jose ike Melinds Cordll's Mrs: Brody or Lori Lethin's 
Joyce, who've lot relatives or friends tothe mystery hilers, 
doesn't hurt, either, that the suburban tre-lined locations are 
similar to those in John Carpester's Halloween: you keep 
‘expecting the kids to bump into Laure Strode or crazy Do 
Loomis, (Hallowee is sure to have played big par in the 
inception ofthis story.) 

‘Of the thre young stars, two ae outstanding: Elizabeth Hoy 
1s cuing.anipalative angelce’ Debbie, and Bly Jacoby 
(later koown a Billy Jayne) asthe nerdy but vretening Cas 
‘make even th silliest scenes work, Andy’ Freeman a5 Steven 
{ven fs to do and consequcnly loses out, fading ino the 
trckground somewhat although he did appear more tagucry x 
the proational sis: Even the “goa” kid. Timmy (KC. Ma 
‘makes a goof it bing likeable enough to occasionally deflect ox 
‘lack-hearte, insidious etitieation withthe bad seeds 

‘Some viewers may find the film tasteless and offensive for 
casting children a killers, but he kids themselves quite clesey 
‘elisha thei oles Each ofthe three wer iter Fresh fr 
nother Motor projector destined to atin more ofthe sane 
Hoy trned pin Hosptal Massacre three yeas late, a did 
Jacoby, fanny enoigh —he also tok roles in Superstiion 
(1982), Cfo (1983), Nighimares (1983), Demomeary (1988) 
Dr. Alen (1988), Freeman has had the leaner time oft sac. 
appearing in The Corpse Grinders 2 (200), poor devil, Mart! 
twas already an old hand tthe horror game, having played 
ate familys hi in miinstreamn smash The Amul Horror the 
year before. Anyway, given the macabre imagination children 
Fring other own games (say that adult misgivings are the 
resul of forgeting what it's ke tobe weil. Ask group of 
ten-yearolds which they'd most lke to act na horor fis or» 
recreation ofthe Nativity, and 1 wareast you'll get am answer th 
‘would make Jesus himself despa. 

The movie has weaknesses though, i has to he said. For 
Instance, why do Corts and Steven not attack thee Tails, 
‘wien Debbie atacks hers? The extra killings would mean 
spooling up the marie to fit then al in, but fie ~ that sounds 


Nightmare USA, 


IETS 


WITH THE KIDS NEXT DOOR 


IVER FILM SERVICES 


like an anwer to the film's Guctuaing tension. Arlon Ober’s 
score is sometimes locked in that TV-movie style of workday 


bom aid string arrangements, redolent of shows like 


Ironside. The more exciting moments sound ike Harty 
Mane who of sours wouk! have made a better stab tt 
And {know it shoul’ really matter, but the story often 
tremely far-fetched and absurd: litle gti able to throtle a 
oung woman with 8 skipping-rope, and a small boy knocks two 
‘nen unconscious, one wth a bascball bt (possible) and one with 


the at side of spd (unlikely), Young Cutis scems to handle 


a polise ise revolver with ease, recoil and al, anda cop is 
besten to death ad his injuries blamed on a fall doen approxi 
imately five garden steps But let's not he too strict about ll his 
You have to take a forgiving attitude. Regard the flaws with 
tolerance and look what you gt in return: not only isthe cop 
killed early on, but he's Set up fori by his own sweet ite 
daughter who watshes impassvelyas her buddies bash his 


brains i One malicious bile tyke locks his playmate im a old 
junky refrigerator and leaves him to slfosae, And the eotire 
‘at poison birthday cake’ scene had me snckerng into my ely 
and tile as if my stat-hant showed Satu blocked bythe sun 
and moon, fe honest ~ movies where kis murder adult are the 
perfect antidote to tht nasty old sadist Steven SpicTbrg. wh 
routinely victimizes child character. Sure, Mloody Birthday's 
tore levels ae quite restrained, but when Debbie kills her older 
sister by fring an arrow into her eye, we can surely cheer the 
scene without demanding that Lusio Fulet stp in wo direct? 

‘Bloody Birthday was made inthe USA by Ea Hunt, 

ian who often erosse the border wo dtet films both én his 


ative country and the States. Hunt began his career with 160 

cure Palace i 1973 and Diary of a 
Sinner i 1974), before turning Wo si with roo Fl shot 
by David Cronenbers’s frst segular DP, Mark Irwin ~ Point of 
No Return (1976), Starship Invasions (1977) and Plague (1978). 
Producer Gerald Olson went 0, during the eighties, to become 
Director of Production at HBO and a Vice Presiden of 


sofhcoe ax His (P 


Production at New Line, and later executive priced the 
‘comedy hit Dumb and Dumber (194), Weiter Barry Pearson als 
‘wo more films for Ed Hunt, the Canads-lnssd Alien 

Naerion (1985) and The Brain (V9). 


Finally, word about credits, Perhaps you've noticed abe 
that mosies 

paving “above th ile’ preity to actors who only deserve third or 
Fourth iling, and relegating the young leads whe 


sing children froguntly eet te als fis, fen 


‘acted thei 
socks off to alsonin status, 1 convention tha srikes me as 
cutagcously unfair, and it gives me an idea fora sequel. How 
thout Bloody Birthday 2, with digrumed child actors bumping off 


Maule in: unknown 


BLOOD FREAK 
‘Bad F. Grin [Prank Merriman Grin] and Steve Hawes 
aka Blot Freaks 
‘Who ssid Franz Kafha’s The Metamorphosis was unilmabe? 
This relocates the story from carly 20Rh Centry Prag 1 Mis 
Florida in the caly 1970s, the allition is poutry-slated not 
relate aid 


es sone artistic license bas hoe taken withthe 


her's nce for the blood of dope-Aends; bt ey i's lok moe 
fin than Welle’s The Tria 

Hershel (Steve Hawes), usle-bound unk wit «greasy 
quill an trucker’ restroom ait about hi, dating Angel. a 
rice Cristian pel, wbo itradoces him oer sexo sine, Aa. 
An prompuly takes a shine to the big fella, and rather than fet all 
that beef goto waste on Mis Gody-Two-Shoes ("2 the rime 
shes trgh prachin lo him, bel 30 serene wp T won’ have 
4 chance", se seduces him ino bed by uring im on 


‘marijuana, At fst Herschel is resistant tothe sien call of drugs, 
bathe caves in when Ann ells him a coward. This tactic 
rumipulatng the her by casting dood on 

seain soon afer, when two agricultural bof 


ie manliness wks 


thei experimental guinea-pig, using the same stateg 
experiment involves Herschel eating specially modi turkey 
‘meat cue eatastrope, as his body (and mind) go inte dg 
oektall meluown, leaving him with, wel, rf 

How to pat this? His head fino a turkeys head 


Commer Sano i scraper 
ItSewn, aes etre Ses 
tea aver Rope Goorp ae 

(Ser Bed he exe Sac 


re ine Bee ca Mea 
Ca bey Sect eo me neo 
bs teases, mise moe Sa 
Snint we me ene me 


al al Company, fick Eze 
Font Hat Fate Case Comoe re 
Pity he Spel eh Eo ms 
(lat KC Mar Tene i aoe 
oy (Da Bd By ety 
Arey Poem (Stet Sane Las Lae 
(lore Ronse) Matoce Cont 
Say ee Bm (Bey el om 
Posy (Me ag Se Ree £m 
‘ra Say Saar ls One 
Fra the Soh tee Poe Fase 
So) Eon eer Soa) See 


Uns Cope (Cone panes Me 
Dat Wan) yet Oa Pa 
‘ore Pa Mae Laren. ee 
(ir est. Rth Ses pam 


Iver Fim Servees eases Bloody Birt 
“This US promo art fr Brac Gem 
Bod Freak sas to pore 2 Tw 


or Blood Mania 


Gosh Her 
sees his new look 


you sure ar wes.” says Ana, when she 

he frst ime ~ but trkey-ead ort she's 
that body, pling to stick by her sisters man 
ove what ney: "Whar will ou children ook like?" he sigh. 
Tike An; she Knows what she wants and she won't he thrown off 
the sent bya few eaters and beak 

sso weird tof Sor Trek oe The Twillght Zone 

Ann tls her drug desler Wel, i wetd alright, and 'n sure 

Mr Spock would find the turkey ted hunk’s shit fo the 


‘lod of drog-dits “fascinatng’ but what realy warps this nto 
lunacy isthe coarse tread of Chistian pe 


throughout { wonder ~ ean Bloal Pak ever have played in 

Revivals venues? fs I'd love to have seen the fces ofthe 
regaton a the way’ cu expecially since the Fil elinases 

with an awesome dose 

(Of moment that could bold itso in Blood Feast oT 


‘power tool mayhem, ate "Legs Cat 

Thovsand Maniacs tn fat, with ero called Hershel, i's 

posible 

‘raring? to the Godtather of Gore himself ater all, Ginter 

ew Lewis socially, and acted for him in his obscure nie, 
Moke Doll 1968). 

Leading man and co-director Steve Hawkes had suffered 


serious burs the year befor, duting the Mining ofa Spanish 
ased inthe USA 8 
He must have 


Tarzan movie called Terseny el an 
(Gigli the Tree of the Em 


<rawn on his excrcioting first-hand experience ere as be 


into the sof and 


writhing in agony, has some plausibility (now there's a word you 
don't hear used about Blood Freak very often). In general 
though this is «very poorly made film, probaly cu togethe 
fom two separate shoots, with no covering material 4 Hak 

her, Ginter himself patches things wp with several 
amr h 
effects of drugs: blithely chain-smoking the whole ine, and 
ping in 4 file 


nh the en hat must surely have 


boom intended as joke 


According to Charles Kilgore nthe shor-ve bt excallen 
Highball magazine, “Griner entered acting intially through the 
Florida dinner theatre ect [He] ecasionally wrote or co-wrote 


the prodictions he acted in, which were wsualy risqué comes 


SCREAMS 


Trance nro a mor oF 
TNSPEMUSLE TERROR 


4 


with itera or sociological pretensions.” I wonder how 2 
Freak would have gone down witha disncr-heatreauien 

‘ertanly an ideal booking foe Thanksgiving parties... AS tw 
Blood Freak fied secure national distbution, and Grime 


retreated rom genre fimmaking to knock out «couple of 
edly lume nudies, Barely Proper and Never 
1975) Business remained poor the ils wer stub 


softcore in an-age where Deep Thro had swept the coyness 


sparc ite 


the sists aside. The two wen 
productions al 


ot patience for even the mot tl 
to Kilgore, “Filmmaker and e<Fl 
Fred Olen Ray once walked out of a screening of Ne 
Toul at Grinter's house How's that for bad pa 

Made in Foe 


LOD MANIA 
Robert Vincent O'Neil (1971) 
{ike Sensi Goncharof's Howe of Terr: this tars 
deceptively delirious credits sequence, only ost dows 
thoroughly dll and talky murderer. There's barely 


rome o relive the tedium, oter than afew exa 
Tighing and a bod soaked deat by candelabe. With 


Blood Mania, tough, you expest more than afew sg 


cichup ian actress hair. The story eoncoms Vitoria (MU 
who decides to bump of he ih, ailing father 


Arg 
Allison) al help her boyfriend days 


(eter Carpe 
st of ian jam. Whoopr, the inheritance goes to Vi 
sister Gal (Vieki Peers) instead. Mam, I wonder what's zoing 
have to wait an awl long tin 

Ch the whacked-out payed 
:motlyhallsinatoy 4 ral x 


happen newt? Wel 
‘ut Everyone talks 
untrack hts pohing 


onscreen, and the cameraman tries too hard to make the di 
Scenes intersting by shooting fom low angles and gener 
ambitious, but with a 
Mario Baa film. Arrel Blan 


ming the ston. As noted he Tighting 


this anodyne and predictable 


tere playing » blacks 
pest the 
ips belorchand 


try reading the 


Nightmare US 


BLOOD OF GHASTLY HORROR 
Al Adamson (1971) 
La Pico A Go Go (original title given to US Copyright OFfice) 
of Tero (alterativ tle given up submission of 
‘hod Go Go tile 1 US Copyright Office) 
ith the Electronic Brain 
with the Synthetic Brain 
When somo fi nota hore fi? When it's a muy 
crime caper diested by AI Adamson, ited forthe suillionth time 
sing harcore cash ou of unsunpocting punter, sme 0 
oer may even have filen fr the sme rubbish heir, 
wcrading as si under the tile Man withthe Siete Brain, 
san is alien 1968 ax Tio Tickers to Terror en with 
ertsipation of Sam Sherman went through «numberof 
that made ithe shingles ofthe gene iitating ad hard to 
Sof Perhaps should jus laugh and sign upto the so-bad 
1 oy, but realy, no, Tedious, dishonest, anacronisti,is 


fecble run-around tha counts a a waste of your if. The 
» Troma (who else?) features Sherman in Showman mode 
ing cities and playing the fo He's charmer, prbably 
gy, and by all accounts be was the power behind the thre 
® Adazson's movies: but Il eave it to oder 0 el thi ry 
me, Adamson's and Shennan’ efforts ilo make the grade in 
ss of ways. They lack the demented, chaotic quality that 
rakes films like BoondmgH¥oue 0 compulsive; there are m0 
sintentional howe ike the ones that perk up Ed Woes’ scripts: 
they're neler squalid enough to shock your inner pre, nor any 
sh to mastrbate your ine aestet: andthe wedge of conven 
cl action melodrama that frequently intrudes as Matening 
mth trich-horor clement Having watched 
vcs fortis book find that L haven't smiled once; nite with 
them no at them. consider myself a sucker for he sre cal of 
Ssh, tas Kira Newman ptt his bok Nighonore Mavis, 
A fool who thinks bad fms are uprarious fan would be cred 
locke in a cinema during an allnight AI Adamson retospectve 
Made i California. 
of Blood, Dracula vs. Frankenstein at 
Nurse Shere 


5 Adamson 


‘A TERRIFYING PLUNGE INTO THE 
DEPTHS OF HELL 


— j) 
starring JOHN CARSADINE) 


78 mins. Colour 


BLOOD ORGY OF THE SHE DEVILS 
Ted V, Mikes (1972) 
sha Female Plasma Sucke 
you'd like a thorough trip through the wacky world of 
sutcur polygamist Ted V. Mikel, I recommend you tack down 8 
copy ofthe Re/Seatch book /nrediby Strange Films, which 


provides an extensive interview, and talks about his movies in 
‘eu. For me though, Mikel is another director in the Al 
Adamson mould: is ims suffer the same plodding adherence to 
{meatier period of movio-making that we se in Adamson's 
Dracula vs. Frankenstein, or stray anachronism lke Charles 
Nize's The Possessed, .G. Patterson's Doctor Gore and Jerry 
Warren's Frankenstein Island. Blood Org ofthe She Devils 


«ase in point: static, alkyseenes ae interspersed with painfully 
drawn-out “aed rituals, performed by scantily clad women 
whose writhing is supposed vo connote mystical sensuality but 
instead looks simply ludicrous. Mar, m with qucen living in 
‘atl on the outskirts of Los Angeles (actally Mike's own 
home), offers a service designed to connect women with their 


experiences in a previous life: in each cas, i turns out they were 
‘once persecuted for witcheraf. The rincamated witches 
‘rately lend a hand in Mara’ ceremonies, which climax inthe 
sacriflee ofa hound man, Mike's taste for strong women docs 
at least add some colour to his martes, but unlike Russ Meyer 
he's ess thorough is pursing the implications, The witch 
squeee's pot is thwarted by three men, one an oscul expert and 
‘one a Chistian priest So mach forthe awesome power of 


‘Woman: bt then what do you expest From a man who Hives with 
his own harem? 


Maude i Calitornin 
sce also: The Canpse Grinders 
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BLOOD SABBATH 
= Brianne Murphy (1972) 
a Yul 

Drippy Davi Anthony Geary) allegedly a Viet veteran, 
bot emperamenally more suet siting eross-euged in Feld 
Tseng o Donovan ~ goes hiking through Mexico with his git 
After a scary" encounter wih a toupe of naked hippy sis, be 
knocks himself out in afl. He comes round find a Beatfl 
Sung woman called Vyalah (Susan Darmante-Shaw) tending his 
‘wounds, Siping back into unconsciousness, he wakes some time 
Isler o find Lonao (Sant Gilman), an itinerant preacher, 
standing over him. Lonzo sams David nto go looking foe his 
‘etbereal new gifrien. Kt anspines tht Yyalah sa wateraymph 
‘nho belongs body and soul othe Priestess Alot (Dyanne Thome), 
who runs witel-<ult practising child soci: an arangement tha 
the locals accep, tothe hora of thi local pe (Steve Graver) 
David wants to stay wit Yyalah, he mt int serif is soul ~ 
‘nd Als isthe only ne who ean prfoomthe necessary itl, But 
‘Alona has her own reasons for helping David shuck of his spin, 

"enjoyed this «lot more than Iwas exposing, br whatever 
possesed Brianne Murty cast Anthony Geary asthe sole? He 
Iooks 36 hough he'd have trouble fgg ofa persistent moth 
‘ever mind the Vietcong. Blond Sabbah draws much ofits 
‘amosement value from such miscalculation I ove te scene 
‘vere thoughtless David, hen to be united with Yala, asks a 
staled Catholic priest how to get i of his sou. Even beter is the 
Ing scene where David, now successfully rid of his sul, goes 
‘unning hrodgh the woos, leaping and ching and shouting “'n 
Ire, Vola” I works because Geary is comically inept at showing 
{iy picking up fille tre branches and shaking them cracls 
‘hcking handfuls of eaves in thea and, i one pceles momen, 
Ssrnging ona fow-hanging branch and fling grates on his 
ts. You don't many ptf inwichorafl movie, ad e's 
face ievera subgenre need abit of lpsick.. The 
choice that mks prfet sense, however, Dyanne Thome, 
brings her spocial rad of charismatic wickedness othe par of 
‘Wich Qosen At. There's wmething about Thorne ht its even 
the silest of material, and allhough Blood Sabb is efted 
Jeflovers a fra witchral tales ae soncemed, she herself ie 
reason ough watch i, She has a way of puring through 
logue tit ensures you ten to every word. Thorne pses 
‘sles Yyala and day David out fon serire-tage, with evil 
‘eta perversely likeable in ther tad (as bois story whose 
‘artoo lke nations of god and evil ae divorced from reality). 

There sul in Blood Sabbath takes a while wo ow, but it's 
‘wont waiting fra great surprise involving a severed head. ull= 
Frontal mit frequent enough tors afew eyebrows, but the 
sexual content i sity ofthe writhing, ritualized variety seen in 
ls like Blot On of the Se Deis acd Crap of Dark Sere 
loot Sabbath, though, is Head and shoulders above these 
‘examples and fu simply Awe to watch an eal Seventies sexy 
‘etre this ones probably the mest fun, 

Director Beane Murphy (aka Geraldine Brianne Murphy) 
vas horn in Landon in 1933, but moved to America afer the war 
tnd embarked ona sehingly unconveational carer tending the 
[Neighbortond Playhouse in New York City, working at a rodeo, 
and performing asa clown forthe Barnum & Bailey Circus. She 
‘veully took a slightly more sedate job a stil photographer, 


Once a yearsa Virgin must DIE..1 


BLOOD 
SABRATH 
° 


which tok her o Hollywood, where she met and mari low 
bhadget movie-maker my Waren (sce Frankenstein. 
1980 she became te ist ever Female rector of photography a « 
raj studio picture (Fat, staring Dom DeLuise) and as hd 
‘several Emmy poxninatons (and one win) for cinematography 
Presumably disenchanted with lond Sabbath, Murphy's second 
in ast il as director, To Die, To Sleep (199), is apparently = 
CChristinn-themed drama of sin and repentance. She died of cancer 
in Puerto Vallana, Mexico, on 20 August, 2003 

‘Made in California 


BLOOD SONG 
Alan 3, Levi (1982) 
aka Premonition [origina ti 
‘ka Dream Stayer 

‘Teenager Marion Hauser (Dona Wilkes) is unhappy at hme 
thanks tober ceaselessly bullying father, Frank (Rickard Jack 
[Not content with having partly cxppled he in a drunk-rving 
incident, he jealously plies her every move, and threatens ber 
With violence ise continues o sce her bay iend Joey (Wilms 
‘isby Cullen) Worse il she's sffering bad dreams und isons 
shout an escape fanatic (Frankie Avalon) committing gucsom= 
‘murders. Could the visions be inked oa blood transfusion 
received, from a patient atthe State Mental Hospita? 

you're familiar with Avalon fromm his Beach Par 
wth Annette Funiello,o as teen pop star contemporary of 
Fabian and Bobby Rydal, you'll probably doa double-take a he 
sipht ofthe former Sultan of Sur summing an axe into amas 
Toes I not youl simply consider his performance mode: 
sccepabl, bit wonder where he got « Berm tan when b's 
Supposed to have bes incaserated in top security loony fe 
twenty years Te best acting here comes fom Ricard arch 
the Uberti fee and Antainete Bowe as his despairing mil 
amet in distress Donna Wilkes, however, could do with ab of 
tution when it comes to the de rignewr sobbing and seaming 


Nightmare USA 


FRANKIE AVALON: DANECLARK NOELLE NORTH 
"WILLIAM KIRBY CULLEN RICHARD JAECKEL 


Filmed in the Oregon coastal towns of Coos Bay, Noth Bend 
see Charleston, lod Song test has these aac oetons 
is eet. Soy the mos inereting story angle~ Marion's psychic 
sk withthe hller~ is eft undeveloped. The movie was originally 
lod Premuntion, ba the pachic ea never gocs anywhere, 
ic s perhaps why the it ie was eventual opp 

scaly though, given that Avalon never sings # nose the i's 

st problem fs the msc; suspense eomstatly undermined by 
‘ynth-eayy sore that bounces Betas tating arp hass- 
sos an sell romantic intros. Thanks to this musical 


oie, an sme puzling lips ia dhe marae the film's 
coment sas suring a the lad characters git You have w 
be ina forgiving mood oo, when Miri, having walked in nthe 
‘ler hacking her fac to death in he siting rom, uns outside 

sf makes no atmge 1 ows the neighbors, stead ping 
rial off the dese saw-mil at the ed ofthe tet. no 
ven the mile of the night Maron's mui sill a PTA 
‘esting. The sil sequence ison ofthe highlights of the 
noi, hat ora heroine wi ne lee in alipcs 1 dogg ignore 
the earest source of helps the sort of weak plating that bobbles 
resi 

The fact hat Maion’s mater never upp even afer police 

serve fo mop up her husbnd’s buchored retains + lv othe 
fim’ behind-he-senespeoblems Although the soe dieting credit 
othe start othe film goes Alan J Levi the end eredits enton 
‘tonal scenes dissed by Robert Angus, and wth a ifirent 
‘Sncmatograpr, in Goodonoy, sbagesting thatthe new sens 
were filed afer the ntl production wrapped (he fist reited 
DP Steve Posey [aka Stephen L, Posey] a herr specialist a the 

ime wl noishe peri on Blood Bir, The Slumber Pars 
SMasiore a rid the 30h Pat VA New Begining) AVaren 
srl called “Director Shits During Fiming(3 September, 1986, 
2), sting protons where directors ha ben pace for 
"atious reasons, mentions Lev nd Blo Sng, I wok seem tha 
fer Lev finished his shoo, the producers asked editor Robert 
Aangis— who had had some dieting experience 
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Bond Song 
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ra the nosessry exe footage. The ast few scenes with Marion 
‘ing restrained and seated by doctor, an! nc in be, cen only 
in darkened profil, may have ben filed without Wilkes’ 
involvement, nd the aforementioned scene wit the cops at 
Marion's house, which ot ony fils show the father's dead body 
bot also relgses the mother a brie inlogue aside also has the 
stamp of sce set later without the principal. 

Robert Burns, the art dietor on the pits tld me: “he 
isctor was Alan J, Levi who was and ail i one of the most 
siccesfil distor of lesion, bt sxmchow be thought this ithe 
item wis is cht Wo the big time. Knowing nothing about what 


takes ore seary he went for more blo Ina ight othe death aoe 
tween Avalon and Jackel he just kept wanting met pour more Franke Arlo pays heey ages ye 
an mae of it on poor long-slering accel. He ended up looking ices Seog 


lke a agueshed jelly domat” Presurably, some ofthe excess tht. 
Bars eseribes ws rimmed lar, case what eal the 
‘most powerfal cen in the il both forthe plausibly nasty knife 
‘wounds Jecke eves, and forthe emorional dynamic, which ss 
the ba ater reer hms by giving his fe pot his 
dughtce I fis, without Jacek’ it this He simply wou’ 
vor at al the pgs theme i fumbled the lad acess 80 
ood, andthe sondrack close to intolerable. Avalon's performance 
is okay, but isnot enought ang film on. spose the 
pantheon of hor fms stariog pop singers, is beter han Bil 
Rebane's Blood Harvest staring Tin Tin, but it fas some way 
Ishind Pte Waer’s The Comedy, wid lack Jone. 

Television disctor Alan J. Levi began disting in high school, 


co mt 
Fann vio att Blood Song. 
Iures bear ite resertince b aon 


making over forty on-time e even got to college, 
for groupe like the National Conference of Christians and Jes and 
the National Safety Council. He moved California in 196, 
working for MGM as an assistant wo the producer onthe TV’ show 
Natoma Veer He ater went on o det more han fen 
television “Movies of the Week’, apd helmed numerous episodes of 
Columbo, The Bion Woman, Airwol, Lois & Clark, ER, Buf to 
Aompre Sloer and Banletar Galactica, aong many obo 

Made in Oregon. 
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BLOODSTALKERS 


There's foror inthe backwoods. 
Inaplace whore violence is away ol ite, 
‘there are many ways to die! 


wanna sea 


BLOOD STALKERS 
Robert W. Morgan (1975) 

sha Blotters 
aha The Night Daniel Died 

Terr aaits two couples heading fora rest vacation ina 
cabin set dcp i the Florida Everglades. Despite the rural beau 
thei holiday becomes a nightmare that only one of them will 
survive Wilt be Mike Gery Alber), the Vietnam veteran, Mike's 
rms, the averagely lovely Kim (Toni Crabees), valiant theatrical 
Daniel (Denny Milt, is nervous wreck of a wife, Jeri (Cele 
Aue Coe)? A suely garage attendant wars them totum back, Fr 
they're about to enter “Blood Stalker out 
survive thre overnight Paying no heed, an ignoring io 
‘of grimy peyehos eho deop by the garage to choc 
newcomers the owns stubbornly hea i the old wooden cabin 
‘ce owned by Mike's parets As they ave, unearthly, anial- 
lke screams eco across the swamplands, «hulking erature dans 
throvah the undergrowth, huge muddy ooteints appear the 
cat.. st who — ce whit are the Blood Stalkers 

‘Sounds prety good, huh? Well, 'm afraid me and the guy who 
wrote the vide cover ave mised eu some. Blood Salers is its 
sa fom The Texas Chain Saw Massacre, bt wastes 3 decent 
first at andthe eseps: aloe hacks eting by withholding 
any actual mayer ail the ls ew mites. The leads ave litle 
to recommend! them, cern nothing justify spending 50 mich 
time in their company. If you're like me, you tend oad up the 
valle rest tale sch as this, abd although lead cast of 
fori touch fan, it could sil have work if the iling had 
‘bon made o cout. Aral, fur murders were sulicint for Tobe 
Hooper Unforunately, by crowing al the viene nt thelist 
five minutes, Morgan makes a truly insane genre miscalculation. As 
forthe soundtrack: thee were times when the use of misc in Blood 
Salers bad me etching my head in dismay i's unremarkable for 
the frat half ofthe story, buts things hot up a deeply unbelpl 
Gospel number takes oes, ruining the atmosphere as surely as 
‘Wayne Bell score played at Revvaist bap. The offending 


‘nab con 


‘out tbe 


tue plays over key scene in quick succession: the later 
running for nearly five nuts of supposedly nail-bicing paral 
‘montag, involving an atack by «hit humanoid erate an the 
her's tempts to dash cross-country to the rescue. AS bad dcisie 
29's humdinger, completely destroying the already finsy 
tension, Finally, twist bored frm Scooby-Doo, the ‘Blood 
Stalker tums out to be a loca smuggle dese in an ape ski 10 
scare visitors fom his stash of l-gten gains Probably the least 
citing ofl possible explanations ad perplexing ape when you 
‘consider the flowing. 

‘Rober W Mongan was beni Obi, in 1935, He was & 
parm in Creative Film & Sounds of Miami, Florida (which 
rovided poscprdution ficilties for Bld Stalkers) and worked 
‘with Florida based director Wiliam Grefé as prodaction assis 
Back in March of 1957, Morgan was out hunting in Mason 
‘County, Washington when he encountered a creature he later ear 
to identify asa Sasquatch or Bigfoot. The experience led to 
lifelong obsession - Morgan has appeared regularly oa US a 
shows to debate the existence of Bigfoot, and between 1968 and 
10974 aller dropping oa of highly paid work in the electronics 
industry, he monte a umber of expeditions to search fe the 
‘lusive Forest Giants, a be pefers to eal them, He dew on 
‘experiences for Lawrence Crowley's 1971 documentary fim 
‘Bigfoot: Man Or Host? (originally ened The Search for 
Agfor, Mongan can be seen on-camera inthe le, wesiing 
his Bigfoot sighing and describing his ramerous search expe 
tions. He also appeared on David Wolper's TV documenta. 
Monsters: Myateries Or Myths? foe the prestigious Smithsoniae 
Series. ln 1974, Morgan co-founded the non-profit American 
Anthropological Research Foundation with his friend and atorme 
|W. Tol mst (ho appears a one ofthe toinspeope in Blood 
Sualers He has continued searching the world for evideoce of 
Forest Giants. Morgan was deseribed by ne source as, “The moe 


saccessfil and the most controversial asker of igloo. 


to query his success, given the stubborn lack of ily autentcstd 
sightings, but Morgan's controversial” stats is hascd on his noe 
item to protect “whatever” fom gun-oi 

‘imply wish o shoot the eretue fer perio por: Marz has 
‘successfull urged varius tetra officials oereate County 
Ordinances protecting Bighow rom “wanton slaying. In respoose 
Rene Dahinden, a Canadian researcher, angrily threstened 

“shout Mogan ihe ever comes between mean a Bigfoot” x 
whatever your feelings about the eribility ofthe phenomen 
Morgan ist feast on the sie of the anges (Othe side, bat» 
yt living with them. The lterct Movie Database eonfies 
Robert W. Morgan the filmmaker and Bigfoot expert with Rober 
WW. Morgan the deceased Oio Dl, who did of ing eaneee 
1998: Infact the former i il ave and was intersiewed by 
(Canaan broadcaster Rob McConnell for his partnormal-themas 
‘X-Zone Radio’ recently as March 2007.) 
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BOARDINGHOUSE. 
John Winergate (1982) 

sa Howsepest 
2a lad Force 

[A bouse where mysterious deaths ave occured is bought 
Jim Royce (Haw Adley aka Hank Ady aka Jn Wintrgac) 2 
Lathario with psychic powers who proceeds o rent otro 
prety college git. His plane fra harem are undone, however 
8 malevolent force residing within. 

"Yo wouldn't guess from the synopsis above, but thi som 
the weidest fs in this book; tly a one---kind 
experience. Some would say tha’ ood thing: we don't 
any more films ik his in the world. However, {disagree 
Boarding 'swahinge i some wonderful, elusive way th 
defies critcsm. The accumulation of events i so haphazai 
the dialogue so off thea that you ean watch this three 
before sense begins to emerge. | now th 


i forme, the fi 


Nightmar 


wing was a riot oF incomprehensible situations Ladi to being 
isan allered state a the time, but the ili tilorsmae for such 
indulgences: aballcinatory vibe positively raiatcs fom the 
scree. | fond my note from that viewing worth drawing on 
hee, because although I've now got x grip on the fl (soo, 
1's the Fisttime experience that mttes most, 
[FLASHBACK] Afera slow start with some strange goings 
‘on at hospital go in an oie, suing in the tots position, 
[Gck-stats the story by willpower alone. He's called Jim, he's 
played bythe director, and he uses the power of his mind to make 
‘he ped plants shake, which she first demonstration of cause 
sd effest inthe movie (or as Einstein would sa, “spooky action 
ata distance’) Jus as you're ging the hang of ita roaring 
funk (Joel Rowan) staggers nto the scene and disrupts 
everthing. Back atthe boarding house, carloads of girls ate 
triving. They look and sound like “horo in victims and for a 
‘hile Boardinghouse feel asi ts going o sete down and aet 
norma’ This tars ut not to he the ease, and we're soon back in 
Me Wintegate's drgay dislocated mind-swamp, Is all strangely 
compulsive. The girls ive in such mumbers that its subsequently 
hard vo keep tack of who's who, and what they mean to each 
thor. They're a touch mechanical but they add dash oF vigour, 
at lea they think they're na regular movie despite the 
‘iting, camera and soundtrack conspiring to deri them. A 
“Superatual force pushes a metal spike through one gis hand. 
‘Se steams and her friends gather round to star, “All her fingers 
work: checked them, says Jim, He must bein robois.A good 
ing be showed up the roboprs are starting to break down: 
ow lte could one of them tke shower without seeing a huge 
blossoming bloodstain on the wal? Wh finaly she freaks, she 
herself 6a gargoyle inthe mitror; the fst of several supe 
inal crepy images. Eventing i very strange, and now the 
orto sling up fellow called Richard (Brian Earn) is 
slectocited when hairdryer jumps into the bathwater gloved 
sds drag the body away, So far We have telekinesis, supernatural 
atts, anda gloved hill, each vying for atention, 
rdimgHouse a laws aight bt cera nt dl. A 
teunet called Victoria (Kalssu) goes upstairs o seal 
mediation tape from Jim. He's the bath, and says “Tm ino 
harnessing coum emery so that I can far the secrets ofthe 
nwrse.” He demonstrates is power to Victoria by levitating the 
wap ou of the batter and skimming it across he suds, “You 
ust made i move with your brain?” he says 
Downstairs, she makes a staring claim when the othe gies ask if 
Fim came on to he: "He not phscal al he 00 into 
mctaphvscs.” Inthe garden, the leather-clad garner brandishes 9 
awa someone We ean see, A skeleton hand reaches out 
sou toaches Victoria ashe climbs nto bed. K's one ofthe thee 
firs, banging a saucepan with a spoon [think madness is entering 
‘ny bein... From this maelstrom We ener a dream-squence - a 
daring move for film already so close the edge. Who knows 
Sehore the dream begins? Perhaps at the start ofthe tape? Rott 
ans reac from the mares, and Victoria takes tothe garden, 


whore a erying “thing” with a ples head atacks her, Victoria 
esto bed ina graveyard, but here's x corpse under the covers 
‘She wakes up and screams ~ three lod, lingering tones atthe 
same perféct pitch, Jim hs some calming words for is, as we 
approach meltdown: “Everything alright. Trust me. Eventing 
aut And lve ts beautiful oo." {FLASHBACK ENDS} 
There's more, mach moe, but you ned to see the film 
yourself without too many quotes o spoil it Be assure it jst 
{0s feakier. You could quote every line of dialogue, describe 
‘very scene and every cu and stil you wouldn't capture the 
freaked out ambience af BoardmgHfowse. In. film where people 
say things like, "7 eut myself withthe ale. er the ni,” what 
‘hance is ther to make sense of thing? Psychics hate each other 
ina demoenfested house; 3 woman develops paranormal abitis, 
Nero old, “Anone can do”: people ate dying but no one 
Scems to noice; and whole section of the film ignore each other. 
Thor's somthing trling abot its immaculate impenetrabili 
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Founding is Frank Roach and Renee Harmon's Frosen 
Scream taken even farther. ARe avery slow and obstinate ir 
Fiftcen minutes, the film begins to accelerate, with someting weit 
Ihappeing, or inebly bizarre being sadn every scene. For 
instance, Vitoria ces some sort of demon, and bas fi. Two 
frcnds barge in and Find her sereaming her gus out, and one of 
them says, Here have some pizza.” How do you deal with hat? 
How? Morb things eep happening, asthe genre demands, but 
they're chuming round in a much technical perversity tha tres 
to sense of development or accumulation, You could reorder the 


shots back to Font and not seriously damage the overall experience 
Sst as mathematiians had to invent “imaginary numbers 

ike the saute rot of minus fi 

otk; we need t invent an “imaginary aesthetic fim ike his 

is to yield its pleasures, And the keynotes pleasure, not making 


re, to make certain calculations 


sense. The confusion and ca-rash ploting are esseatial wo the 
fa, 1 don't Ano what to make ofthis lm; don't know what 
Fm supposed 0 think. I don’t knos where fam in elation to it oF 
‘within. These felings are exhilarating, and they happen in only 
two places: extreme art cinema and the weirdest shores of boro 
‘BoardingHous, lke Doris Wshman's 4 Night o Dismember and 
the films of Renee Harmon, els ik cinems rom anothce 
imension: so mnich i showed, so many technical and structural 
aves proliferate, that you're Force to take it a8 anew kind of 
‘sewing experience. I's enema antismate, and as such, 

potentially dangerous: if you projected it oto Hitchcock's Ferg, 
the two would aniilate each ther ina Mash of pure energy. Go 
‘head, ty it But don say I dn’ warm you. 

e's probably # good thing afterall hat here reso few fs 
like HoandimgHouse: we might yt vse to ther, and never enjoy & 
coteent movie wgnin, There's great short story by Clatk Ashton 
Smith, 4 Star Change (1933), in which a man's mind is aller by 
alien 0 that he can experience their higher dsesional reality: 
Which is fine unt they dup him back on Earth without reversing 
the process He goes insane, unable 1 cope witha now monstrous 
and terrifying human reality. 1fonly John Wintergate could ada it 
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Director John Wintergate and st 
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Kalas, on 


making of 


owe eo not top 


laghing. You sem to have caught the it of what we meat 0 
portray. Me meant i bea sor of cul orented. fr ont ver the 
top, tongue & cheek, outrageous and inane comic poof an the 
rrr film genre Your understanding of 1s gret marvels 
‘an ver; wry fam: Hes. you might have inspired us to do 
sequel, ‘BoardingHfouse 2: The Nest Generation Who kx 
Imig be ret fn, we Ua have 1 find the mame to dot You 


‘axked about or profect, the last ome me dd war a fami pe 


‘movie based ana rue ory, called Sally & Jess. We stopped the 


‘release when ow ion who was a relatively hones dributn 

dst b 

‘antacid seemed 0 et rea to shaft ws amd Black market the 
1 the Orient, Mudie East & South Ame 

ted by somecme cho informed us, 30 we pl 

each time, Me are stl loking to ditibae i is 

7¥ mole, Kalassw and have b 

‘vce years, We have been i the entertainment fll, aetng, 

ring retin os well as must: most of our Hf 

‘make fur comle spoof about horror lms, so Kalas and P 


fre iw finshed andthe thre new distributors we 


the pcre 
rice fami 
yore than thiry 


‘thought about the mos unlikely scenario to present and make 
‘ver the top cults am wed Since we had ited fan, we 

derided ‘in vdeo forma, de tothe very 
‘nature ofthe film As you know with ln you dn wat to wast 


ie limctotve and do 


since we kw it might lake many takes to get the right weld off 
the wal) lou othe scenes, we decided tobe daring and be 
‘the fist to do an enti flm projet in video format. The video 
editing in some ways was eater in a pyseal aspect the 
sheer volume of take mare gute chaleging to ck out the 
‘most suitable omen. Kalas cn [had quite afew diferent 
‘pints from our distributor: We al di al he ‘special ha ht 
a) effets and hat great tie plying with hem in diferent 
ve. We ake few of our fellow acting fiends to work wih us 


<n rehuker because it get ver expensive. So 


make i all happen andi was quite challenge 1 haw some 
ff thm come ofthe we they did, bu all ad fa working 
‘he project. (We dd use a few ofthe ab that happened 

‘voughout the filming when they were realy strange or came off 


even mane or apl-eeling) The metaphysical aspect nthe fit 

Wet meant 0 five Wo detper scope somehow and elo incite 

‘more emotionally intricate ax well x a bit mare cra. Kalassu 
aphsstcal and spiritual aspect af Hf 


idm lve forthe 
Seemed like a range but good and exis ingredion for the ln 
faping which atthe time wax prety sage 
prtying and oof playful pranks and mischief. When we oped 
to ramfer the mov ll later om I quit a intorenting 
decision amd relatively new process, and did 

‘ar wel as had hoped, but 

‘an imovative cat ep fl and he dri 


‘ofthe sript along withthe computer 
Aor of laughter 


tar ont gute 
howe twas good enough for 


agreed aad 
2: Ue nmember comet 
Made in California, 


released alongside Sa 


BRAIN OF BLOOD. 
Al Adamon (1971) 
sha Bri Damage (US video tie) 
‘ha The Brain 
aka The Creare’ Re 
tha The Undng Brain 
‘On the principle that iF you've got nothing mie to say You 


sold’ sy anything at al, relly ought not o review AL 
Adarnso’s movies, theres not single ome tha I ike. 1 was 
‘with weary’ ear tht decid Tough oat eat bey touch 
on his horror output forgive me, i keep it ri... Foe the 
record, Brain of Blood has a gory hein transplant, smster Arabs, 
hokey mind contol inept car chases, a mad scientist and his 
war companion a laboratory fll of bubling vial,» cllae 


where steaming gts have the blood drained from thee bodies 
and he chance to see more of ZandorVorkov (he sereen' wi 
‘Count Drala. this sounds tke heaven o oa, wel there 

1. knock yourself out. Forme, this poding retro-hrror 6 
harmless, middle and of-so-boring. Adamson tad & cares 
pillerng horror motifs from the thie. fortis an fits, bling 
thom all ogetber without a spark of ingenuity, and stranding 
viewer somewhere beticen failed pastiche und hour postales 


Wading thru 
ead oF dying offs of by 


his wok i ks crossing aslry-pit fall 


de genre cinema yOu jst wi 
le the cadavers ot n peace 


Made in California 
see alto; Mlood of Ghat: Horror, Dracula vx. Frenkenstl 
Nurse Sheer 
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THE BRIDES WORE BLOOD 
Robert R. Favorite (1972) 

‘Long ago, the De Lore family brooght curse wpox 
‘henseltes by dabbling in black magic Subsequently, the men of 
‘he fimily have tuned oto vampires and slain thes Brides. W's up 
to Jun De Lorea (Chuck Faulkner, his Uncle Carlos (Paul 
Everet, and thei tarde servant Pero (Bol Letizia) to it the 
usc, bt this by necessity involves taking a brie 
tating her, afer which family friend Madame Von Kirst wil 


sores the child, Pero is sent ut t invite four young women 
{aura (Jan Sherman), Yvonne (Dolores Heiser, Viekie (Rita 
alla) and Dana (Dolores Staring) — 1 vist he grand De 
house, where they ae unwitingly “audiione! for the role 
of unwilling mother. uaa opt for Laura, bat her boy end Guy 
en Robison) ges wind of what's happening and interrupts the 
‘cal ceremony before i can he completed, Pera is possessed by 
2 demon sprit and tur nto a monster, slamming a miichete into 


Guy's head and strangling Lara, Dana becomes a vampire, and 
Vickie his he thot slashed. Juan decides to make the best of i 
ad rapes Yvonne. The family hesp her locked up i the house to 
oat the bith of be eld 
‘mn order to make sense of his sory, 've basically ignored the 
Sit fve minutes. A young man in bed wit his getiend discovers 
den eubby-ole in the bedside wal, Inside i diy writen by 
Carlos De Lorea. "Who Carlos De Lorea?” asks the pil. “He 
cas my reat uncle,” the young ta replies. “He raised my ator 
tnd helped raise me antl is death about tw year ag. For some 
reason my great grandfather threw him ou ofthe 
ack when his brother died and helped rave his nephew an De 
Lorca who wax my father 
poker is supposedly the son of man who tums att have heen 
Eile, td whose ony eid was killed too t's a mystery who the 
he finds the diary inthe 
pening mines, the contents of which eve a giant moviedength 
fahhaek, Dut we never retum to hm! The fat tha neither he 


"You got all tht? Wel since the 


ell he sally He's never even named 


his iin are credited merely proves what a cachpenay efor 
this The ssemingly arbitrary Spanish element, compete with 
‘Bamenco guitar onthe soundck, merely makes you pine fr the 

ore enthaling Iran nonsense of Count Dracula Great 
Love Uavier Aguite, 1972) and Werewolfs Shadow (Leon 


limovsk 1970), Soenchow, although the sory could easly 
provide the bass fora decent Gothie vampire ale, The Brides Wore 
load fit live up oi tle. The acts lack confidence, 
semble dialogue snes hiccup with hesitations and nervous 
lances off-camera and the story i sructured disastrous: your 
fale is told in shack, i's relly not god idea to clade 


Reviews 


intemal Nashbacks along the way Technically, Favor i totally 
uninspired: shoes are held Fr to long. te ania merely berven 
and never explores and nothing in his arsenal aids the performers 

The elects arc rudimentary too: despite warning that. intrpt 3 
bck mage ceremony disturbs he delicte balance betwee god 

and evi, the most fering manifestation we se is «pot bubbling 
ith dy es some camera lens are, anda ginger mutant in 
w cape. The 

oul pots give the squeamish 
‘Blood sally ‘Foe Completits Only 
Florida Note: some soures refer “the late Bob Favorit” bu 've 


‘2 very explicit and drawn-out injeton scene tha 
rime, but The Brides Wor 
Filmed in Jacksonville 


his death, 


teen unable to confinn 
Made in Florida, 


CARNIVAL OF 81.000. 
‘Leonard Kinin (1970) 

There's a maniac on the Jose atthe Coney Island funfui,and 
when you mec his victims you'll be rooting for hi all the way 
Traine district attorney Dan (Manin Barolsky) drags his 
icfriend Laura Judith Resnick) tothe carnival to investigate the 
‘ecaptation of Claire (Linda Kutz), shrewish wife of Harty 
(William Grivel), Laura hears noises under the boardwalk and 
‘when she and Dan check itt they find the eviscerated body of a 
hooker. Later, some brad has her eyes ple ut: no, 1 not 
bing callous, she's sha important othe pls. The suspects 
(Earle Elgon), balding mild-mannered majo 


foelade 
domo ofthe shooting rage, and “Gimp (John Harris [Burt 
Young), his scared and hunchhacked servant... Wanna play 
‘Guess the Psycho"? 

Boy, this shard work, Right from the opening scenes 
following Harry and his harpy of «wife round the casival, you 
feel as though sour being punished fr heinoas sins i «previous 
Jie, Ws seventoon minutes before Harry and Claire are banished 

she decapitated in the ghostrain, he ctemally 


from the screen 


LW gy | 
A HORRIFYING 
CREEP SHOW! 


Te Bde Wer Bled 
Dieta ter Free Pease 
‘Son tm Rar Be So Bs 
\Watman sound rea ta ee 
ons abet Ue Bn. er 
Tow ny 9. Lee Have. pe Pome 
lot tg Uta Son ae 
Desty Face an Rae Be me 
Sie eam, cot rare Pat rms 
frosetan sae Set 
Prion hel can Se ape mr 
pont Boe. soaias pee 
{hn tre, Rea VOR een me 
tu lntes Rete Frome Pease 
Leone Pera) den ecm 
Caro) Bob Lance (Pema) (ack Fw 
[an Shera Don Stes 
{Baw Ba (ak ee ae 
{Pa ater Ret Cronyn 
Siegen fem aan Ree poe 
1 Fs aL es ee 
Its Sena Hon Pe es 


Seesseeeseesent 


The vampire (Chuck Fake mead 
the sung in he Foster yarn me 


“The Brides Wore Bice 


Yeonne (Dolores Hes) ns negate mon 


Sse rv wt 


UK vido cover Camina ot Blood 


aoa 
The coin ca gy bear ads the 
(Rene cover of Claws (eo wo erent 
werics. ts one fom Statebur Fins) 
se fimsperg Digs. or tng 0 

Ge 1977 aba Heres” The bck cover 
barbs so wach s doublet 

Tg kes several mans in hale 
Sete. 3prctessonal ial catchig team 
py Per ck wen our gz rer 


{rate ~ but by then the damage hasbeen done: It would take a 
‘miracle to tun this baby round, and Kienan so Paul MeKenna, 
Instead, tedious Danan bland Laura patiently walk us through the 
same fan stalls we visited with Cire and Harry: the shooting 
range; the alms; the ghost-ran. By the time Laura has daringly 
‘added the Ferris whist thelist inthe company’ ofthe Killer 0 
Jess, even the Dla Lam would be tying for her blo. At he 
risk of repeating myself (i nly that thought had ecsure to 
‘Kiran 1 honesty dont think you can say you've known 
horedont until you've st through this movie without remote 
compo. Sold on DVD by Something Wend as “a strange Hie 
sicko” and “inthe splatter sse of Herchell Gordon Lew 
Carnival of Blod gives even the lamest of Lewis (Color Me 
Blood Red) the Ws of «Dario Argenta fim, Aditedl, oth 
gore scenes rein the same funny/clamsy vin as Lewis ~ but 
they're ove too quickly and the photography (a least a presented 
‘on DVD) isso abysmal there's barely a chance to se what's going 
on I makes you elie how clever Lewis was to light his dime 
ore gre with the Mashbulb glare f a paparaz2 doosepper 
Leonard Kirtman made one more hore Mick, Curse ofthe 
Headless Horsman, before doing the decem thing and moving 
‘ver to porno ak “Leo De Leon and “Leon Gs. AS John 
Kirkland, he was lighting director and Second Uni ecto on 
Eric Jefey Haims The Jey and Hye Porfilio. pd reered 
himself hy producing fils for poro’sdber-ahock merchant 
“ee Col (Sex Wish, The Afi of Janice, Unwilling Lovers 
land The Devi Inside Her. Most ofthe rest ofthe cast ad etew 
Seem to have packed up and eft he movie-business without eying 
‘gan: lihough Earle Edgerton went up i the word a few years 
Ine, in Andy Miligan’s Feskpor om 42nd Steet. Perhaps the 
‘most shamefacod participa here is Bur Young (credited as “lohn 
Harris), who wot o 10 appear inthe Rocky fms and made a 
‘memorably evil ptrach in Dariano Damian's superior horor 
sequel, Ample I: The Possession. 


“Maude in New York City 
se also: Curse ofthe Headless Horseman 


JASON EVER 
‘and 
LEON AMES 


VHS + Running ine hour 30min «| GBlour 


‘THE CENTERFOLD GIRLS 
John Peysr (1974) 
See inersiew with Jon Peper 
Made in California 


‘THE CHILD. 

= Robert Vonkanian (1976) 

‘See inertewe with Robert Hoskanian and Robert Dadashian 
Made in California. 


CLAWS. 
Richard Banshach and Robert F. Pierson (1977) 

ska Devil Bear 

ka Bear Toth 

‘Jason Monroe (son Evers) leads «hunch of macho iypes up 
into the Alaskan Rockies, n pursuit of the gia grizzly bear that 
mauled his 4m daring boy scout expedition. Monroe's fnian 
tracker believes the bea is possessed by a supernatural power. 
and Monroe i convinced it can think. AS the arsh elements and 
the cunning grizly pick off the quartet of hunters, t seems 
Monroe will have to fae the beast alone. 

This serviceable wRernoon adventure fil with one fury 
foot in the horror genre, thanks 1 smn gong of itis and be 
emphasis on the Indian's soperatral visions of “Wailing W 
foretelling his doom; visions which the film backs up as genui 
The grizzly’satack ona boy-scout amp i amusing for sure, 0 
tightly bloodir than you might expe, bot thisrerins an 
‘nventre movie wih hoor elements rather than the ober 
oun. confess nclading it here mainly because it happens 
fave been sho in Alaska; Juneau tobe precise. Evers travel 
the ther end ofthe county (Mian, Florida) ater the same eae 
to star in Barracuda for Wayne Crawford and Harry Keri 

Made i Alas 


‘THE CORPSE GRINDERS 
= Ted V Mikel (1971) 

‘Cal (Warren Ball) and his wife leo (Ann Noble) supphy 
‘onpcs from the local cemetery to Landaa (Sanford Michel © 
‘atfood manufactrer, who puts the bodies, shrouds an all. 
his meatrnding machine, Landa bit the ide afer using he 
frinde o get rid ofa troublesome burnex associat (Ray 
Danni), and when sles of the adulterated at fod increased be 
tum to grave-robbing to keen up with demand. However, the 
product his unfortunate side-effects; domestic cas are na 
developing taste for human flesh. When a at belonging to Nurs 
“Angle Robison (Monika Kell) stacks her boy rend Doctor 
Howard Glass (Sean Kemey), anda dead woman whose 
sn ripped out by an erage fin is droppes off at he espe 
ward puts two and two together, and with Nurse Angie in toe 
sets of in search ofthe eulpeits 

"ye een prety unforgiving in this book about hero is 
that mimic the styles of erie decades, but The Corpse Grind 
san essential morbidity and eyiciam that rescues it Alto 
the Hock-ue soundtrack could just scaly hav 
Monogram cheap from the fortis, there's grubby, ghouls 
Ack tthe proceedings, with its bundled up cadavers, lw-ren 
interiors and ba-tempered, exploitative characters, lh 
story is silly beyond the reach of sarcasm, there's a pulp gross 
to the film that's weidly charming. The decidedly shaky "ears 
srinding machin” (which sadly ix only ofred was suc in te 
fins bokers trails) hasan ulra-cheap schoolrojc vibe 
admit aly-lothed humans atone end and discharpine slopes 
tincemeat a the oer 3 frocess that contives tobe bd 
hilarious and revoking There's ako something compelling abo 
the fms cramped mise en sine, wi everything shot in su 
tight, clutersd compositions, and with lle actual movement 
fom scene to scene, that you eld imagine ial iting inside 


Nightmare USA 


sno-shaker (now there's a marketing idea). The characters 00 
cluding a mentally subnormal woman who clings toa dol, and 3 
deaf woman (Drala Hoy) who acts like Igr's anorexic ister 
‘ao the general ar ofdyficton,Frekiest of all, Waren Bal 
as Caleb iva thyeodal gant who Tooks like he'd be happy 
ssdocting hitch kor and torturing them ia soundproof bunker 
ifthe acting career went dowabil All ofthis within a story about 
‘esh-cating cats onthe rampage makes theres ieesisible 
Mikes isnot one of my favourite directors hut this shabby, ce 
plese of work isa *mastrpiees" of kino-bizarte 
‘he Corpse Grinder was writen by Joseph Cranston (The 
lg Hand, 1963), and Arch Hall Se. (neetor of Bega 
10962), Mikel later directed a sho-on-video sequel, The Corp 
rinders 2 (200), allowing it with Mark ofthe Astro Zombies 
2002). Yew check "em out don think | are, 
Maude in California. 
see als: Blood Orgy of the She Devils 


THE CRATER LAKE MONSTER 
William R. Stromberg (1977) 

‘cop and a doctor discover cave paintings down a mine nese 
Crater Lak, depicting primitive man hating a plesiosaur - proof 
that dinosaurs survived much ae than believed. A meter ln in 
the prophtically named Crater Lake, hating op the water and thus 
hatching dinosaur eg that's an in thes For centres... A 
\watewveling plesosaur then takes the land (7) and lls hte 
hiker a bul and Fisherman in short oder, bere the ation slows 
to cr and the sioner's mind clouds ver, 

"ve ben stn’ shocs with newspaper fog my fet how 
‘more about sha’ goin’ om than mead!” This quip aside, the 
tmsjority of The Crater Late Monster, anatermioor sition to the 
rollcall of seventies monstermovies, isa chore 19 sit trough Its 
‘sombinaion of lwbrow humour shambolie ploting ad ossascaal 
tur of ethane stop-motion animation may’ charm fans of The 
‘Beast from 20,000 Fathons (1953), but even barore pasicine 
adit wil be strgeling more than usual beeen bouts of monster 
‘maybe, The esate’ cae varies wildly depending on which prop 
‘versione sec, but atleast Stromberg shows plenty ofthe beast~ and 
right fom the foo, There's olin aca story ough hate opts 
to wast five log mints ona comedy bral between 40 goed ole 
toys, who sg tout inthe shallows of Crater Lake unt inal hank 
Go they stumble ona floating corpse. In case ou were unsure of 
how to take their drunken antes, theyre hepfilly signposted as 
comedic hy the bumptiously chuckling score. An out-of-nowhere 
quence involving a man who holds up a guor soe, shooting dead 
the assist and a customer. els et in from a dilernt movie. This 
scot gives the only compeling performance i the film. Hower, 
‘Somberg has the man vehi a of iff and int the ma of the 
monster (or rabet, ito jump-eut proximity with a shot of the 
‘monster’ thrashing jaws ~a muse fr conosco “Wil hat 
4" filmmaking). To give you some tea of the film's pacing 
problems, the generic seene where cops, the local doctor and the 

‘couple gather wo discuss what to do takes place around 
‘he seventy minutes mk. AL which ae pin, al ha remains i 
the loa fo duke it out withthe plesiosur wing a bulldaer =a seme 
that reminds me of Sigoumey Weaver battling the Mother in em 
With ou for that lawsuit, James Cameron, 
‘Sha umtngton Lake and Palomar Mountain, Calf 


The Crater Lake Moaster boasts several fare lmiaries of special 
effets einem. Ator Micha! Hoover worked as digital ati on 
Spiker Mon 2 fellow star Mak Ske! was crest maker on Dane 
nt Nake Ln cinematographer Pal Gentry was isa est 
supervisor onthe hit TV series 24; Jon Berg woke. as a stop-mation 
‘fects man on Star Wars th same year he ult the iniatres for 
(Crater Lak; Randall Crk designed se monster in Larry Coben's 
(0: The Winged Serpe, nd worked onthe top-rtion cima of 
Carpenters The Ting, belong the efets exe ofthe Fit 40 
Lord ofthe Ring Ss: an Si Danan Dave Allen's combined 
‘rei ar oo mares to mention here. Perhaps mos impressive of 
all, Pht Tippett went fom bulding The Caer Lake Montes 
‘miniatures tthe post of dinosaur supervisor on Jase Pak? 
‘Made in California. 


‘Cops Geen 
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‘The Corpue Genders 


fer 


CRAZED * 


Starting: f 
Laslo Papas 5 


ot US vdeo sete for Crazed 


srw tom baton 
oss) res her boytind 
NeFaase) wie Gham 


[emo Pap oks on n Crazed 


(rs Sree Sete Mca ars he th 
soa fe suet young lodge, 

rear Peto 0 make to the nd of 
sone 


' 


Belle Mitchel! 
and Beverly Ross 


craze 

Richard Cassidy (made 1977, rl 
ka Slipping Into Darkness 
ka The Paranoia 
aks Bloodshed 

‘Lalo Papas Grahame, the Norman Bates igure in this 

average knock-off of Psych. Sexually abused by his father, dabhed 
retarded by his mother, and ten abandoned it elders ome 
by bodh of them, Grahame grows up quit but emerinally 
disturbed young man. Having spt unhappy years in the Army. 
e's now sting down ata boarding house run by Mrs. Brewer 
(Belle Michel, an eccentric old dear who assumes a motherly role 


‘his i,t his stuation comes Karen (Bevery Ross), young 
woman seckng a new life aay ftom her abusive husband 
Graham fas foe tho new aria but all i bound to go wrong. 
‘Crazed s basically oo slow, but sft well acted by Papas 
nd Ross Belle Michell 8 he old lady sa ouch okey, ut er 
escetrcity survives few clumsy ine readings. On the valence 
font there's one nasty stabbing scene and a strangling, bt litle 
‘set uouble the squeamish, The emphasis son mow, and 
though the sory s predictable sive fr a decent twist about 
halway) I Found myself ripped a the old lady inal tumbles to 
the sickness of her fvouritelndger Casi direction i aher 
‘ud, aching for instance the ambition to visualise the madnes of 
the unhappy lead. Perhaps the main problem isha there ar just, 
tao few unas toaches to dtngaich it from the many ter 
ofthis kind (Curtis Harrington's The Killing Kind, Deny 
aris’ The Son Servam,o¢ David Schmoelir Crlapace for 
Instance) Enjoyable as you watch it Crazed nonetheless lisa 
too exily out of your mind aflervands und merges into the crow 
‘of poxt-Pavcho hor tiles. Hushand-and.nfe tan Richard 
an Jan Cassy conceived the fil together, and inorder to drum 
up intrest inthe project sey intl filmed ita 238mm short. 
‘The il’ rip, Dan Zarlengo, recalls that thee “beat bw 
ject was an obvious tribute to he suspense and magic of Alfred 
nebeock.Diectod by Richard, it featured his wife, ean asthe 
sure vet,” Zale also conten that he oviginal working 


tile ofthe film was The Paranoac and hat it was completed ad 
releasd a Spying Into Dorknesx by Jie Pitre in ate 1979, 
“The house featured in tefl apparent stil sands on Edgerooe 
south of Wilshire Blvd. few blocks east of Highland Avenue in 
Hollywood. Cassidy's sometimes confused with an Ausralian 
rector ofthe same name, 


Made in California 


THE CRAZIES. 
George Remero (1973) 

ska Cade Name Trsie 

aka The Ma People orginal srg ite) 

Alierthelitle-seca misfire Thre’: Always Yomi and she 
Aagranlyuneommerial Sean ofthe Witch, The Cracies sees 
Goonge Romero rediscover the commercial say tht propelled 
his debut, Night of the Live Dead, while taking oe the breath 
‘of ambition that would characterise his ae film, I oer 8 
‘nightmare vision of chaos surrounding America’s ist bik 
‘weapons spl and it so ater convincing that only bli! 
patos, or optimists ofthe fuzzies variety, would find it imp 
"ble. Everything goes wrong: technology interferes withthe 
process of communication (a recurring Romero moti); hires 
{racy and human ero combine int gridlock; and the rub 
‘etwcen authoritarianism and individualism puts a spark 
tinder wa point where, dramatically speaking, you hardly need 
show the effects ofthe weapon spill, The fact tht the infected p> 
ray is more a biter ony thas pivotal pot pot 

Romero develops the confision without the fl being 
confusing self packing an emotional punch that wanscens 
sometimes oversretched acting sil ofthe cas. And that's tie 
ovenside: of all Romero's major Films, this is probably hele 
swell served in the acting department. The central group of Davis 
(Will MacMillan), Judy (Lane Carol) Clank (Harold Wayne 
Jones), Artie (Richard Liberty) and Kathy (Lynn Lowy) lack the 
fine characterisation that distinguishes Romero's subsoils 
Martin, and wore peter, his aton-horror masterpiece Dawe 
ofthe Dead. MacMillan and Carol ae serviceable, nothing 
‘ore; Jones (a David Hes lookalike) is. bit beter posing = 
‘ry run foe Soot Reiger's character in Davo: while Rihars 
Libeny (De “Frankenstein Logan in Da of the Dead) s ive 
litle oo unt the las et, when his madness ts ito 
perversion, The exception is Lymn Lowry, who essays anaber of 
her space-out cik-woman roles with great semstvity (ee al 
{Drink Your Blood and Shivers. The best performance, thovah 
‘comes fom Richard France as Dr Wats, the sient sent — in © 
chillingly believable bureauertc under — int the mide 0 
anger zone, despite being of vital importance inthe search fr 
tan antidote. Romero must have liked Richard France's sy: be 
{wed the actor's bluserng, beak persons 
‘the Dead, a the pundit whose brutal pragmatism aie 
fellow experts during a rapidly collapsing TV debate, Hers, 
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France brings a touch of ham to the role of Dr, Wats that 
nonetheless strikes me as appropiate, his manne that of high 
handed privat surgeon. Despite his arrogance, Wats emerges 35 
2 potential hero, but this being the 1970, when heroiam was 
‘extremely unlikely to Mlosrish inthe horror gente ll doesnot go 
scconding to plan. The scene where Wats is mistaken for a 
crazy’ by gas-masked soldiers, who herd him into an enchsure 
withthe infected, neatly encapsulates the fn message: failure 
‘of communication screws us al 

In comtast to Romero's signature zombie movies, bloodshed 
in The Crasies is mostly cestricied o bullet quis: Thre are 
o gaping Mesh wounds or creative disembowstimens this time. 
in fact the most violent assaults on the audience, thanks tothe 
aggressive sound-nin. The predominant musical cle 
‘hroughout 2 auling military snare drm: to which Romero 
‘as siteas, blaring loudspeaker announcements, crackling 
radio-els, neaconstant gunfire, smulled yelling from pa-mask 
‘la! soldiers, the roar of motor vehicle engines in shor. 
acophony It gives the film a jazzed, metalic, pail quality, 
something thats not in the leas bit elped by some very inn 
sound-recording. As masked soldiers argue or dscuss the 
les with eachother. Romero chooses to dub their voices in an 
chocy, highly artificial way, always blatantly stuio-rcorded 
sespite the many naturalistic senes et outdoors. This adds 10 
the sense of dislocation between the soldicrs andthe rest 
‘as, but further amplifies the headachy tensbon ofthe film; The 
Crazies slike walking outdoors inthe ming with a hangover, 
nd having sunlight bounee off ear bonnet into your eyes. If 
veren't forthe quality af the slorytelling. it would all e a bt 
to much. Flaws aside, however, this i ferociously intelligent 
and compelling fle made by a Very talented director about to 
bit his peak 


Made i Pennsylvania, 
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(CREATURE FROM BLACK LAKE 
Soy N. Houck Je (1976) 

tka Demon ofthe Lake (US video te) 

ska Anak a Black Lake 

Two Vane students vist the Lowisian samp to research 
Stoves of gant bipedal antropoid~ that's Bigfoot, Wo you ad 
ime. First they get themselves ato trouble with the local. and then 
witha hulking creature that stalks them in the woods afr dark, 

A likeable though insubstantial affae,this, note mince words, 
‘ould have done wih a bit more monster mayhem. Despite some 
funy effective scenes of tension thee ate no onscreen deaths, and 
ven fora family-oriented divesin Feature its jos too gentle, 
Obviously Houck, a cinema entrepreneur wslcguaited wih his 
potential auinee, was aiming fora lighter “PG'-level sare 
‘movie: the young male las avoid swearing ens and thir 
attermped courtship of two hospitable’ Souther girs dsersely 
‘ured by the aval of the erature. However, considering tht 
Blood an Lace released around the sane tinea featuring 
Several hry graphic hammer murders, received “PG to, 
Hovck appears to have ered litle 1 far om the side of eatin 

Despite respectable looking apest forthe ereature, and the 
presence of Dean (Halonen) Cundey x the cara, the fim till 
‘wastes is visual posites. igfot may bean oti, with 
Slphings pase around as folk storie and local gossip, but it 
seems perverse use of the medium to spend more time looking a 
people talking about Bigfot than actully showing the thing. There 
are several scenes where people recount tales of the ees, but 
‘nly few ofthese eronsfade int visual depictions. Perhaps 
oock’s intention ws wo approach things inthe ile of campfire 
‘ory, round-he log fre sunt tale, bt is-8 shane there's ot 
‘more emphasis on visual styling. excep for ome rather 


Helping oc hndong? Good 
(9457 Few toro: Scions ca 


‘he Cena yo 
1 Te Ste fet 


ute talking inthe woods in the las twenty minutes. Despite 
that plessnt enough experience, perhaps best watched on 
vweckendalleroon rather than ding late-night homo session. 
The strained relations hetween North and South provide 
Hie exra deta a the film shos Southern hospitality and ts 
Aipside of dst wile the visting Yankees are given to crude 
sumption and lack of sountry manners: Locals ae sensitive to 
‘being misepressntd “Don ¥ wat folk comb rownd main’ us 
1 ike bunch od rednecks,” says one ole. The 
‘sheifs an unfriendly type, but even he has he safety ofthe 
‘sts a heart. So while the North-South ferences ae 
acknow leded, there ltl sense of fetion. Asa film made by a 
‘Southern sector, Creare from Black Lae is rnically ess 
incendiary in tone than Two Thousand Manis, dete by 
Chieago-bom but Southen-sympathizin’ Herschel Gordon Lewis 
“oy (short fr Joinds) Newton Huck Je. was born 26 
January, 1942. He was the son of «Souther theatre chain owner 
who produced low-budget films to he dstbuted to his ow 
cinemas, Houck Sr company Howeo Intemational began inthe 
19803 Some sources confi Father and som in thei credits; foe 
cxmpl, the IMDB lists Houck Jt. as cxesutive produce on three 
Films made before be was fifeen! Houck J. started bis Hlmmaking 
carver with two ort films which he wrote, dicted and 
rouse: Night 1 Bloody Horr (1969) and Nomen ana Bld 
Terror (1970), He canbe sen in Creature from Black Lake paying 
a college lecturer and expert on Bigot. He died of heart ule at 
home, on | October, 2003, 


Made i Louisiana, 


THE CREEPER 
Wes Olsen (1984) 

1h The Dark Side of Miduight 

{rarely tra my bak ona sasber (good adic in el ie oo, 
‘i but this smal effort, a an are-nambing 113 mints, 30 
ceuselesly, bloodless dll it defeated even my opimisn. Cop sit 
their desks, arguing 0 the phone and chewing over he casein 
‘question, ve "The Creeper" a murderer so hay conesived he 
ant evn stick 1 his mo. Though he's apparently known for 
tacking heal young blondes wih bouglss figures tre of 
the fl’ six tarey-alimpsed killings ae anomalous, including two 
rants (ne of them ft) and a six-year boy (blond bat hardly 
rvaceon). Tere fe workable and ater unering ie, but 
its thrown away int line of dialogue anda single Mute scene 
The Crepe ssid to ave stuck before offen sneaking into 
etm” houses and hiding in het ats for weeks or even monte 
before cmetping fer ndnight, to il without warning. The idea 
‘of «psychopath covertly living i his victims" homes pregnant 
‘vite possiblities (sce Thomas Hari’ Re Dragon) bat i's 
silbor bere All hats let byway of amusement sto observe the 
cosine ofthe to cops in charge ofthe ease. AL oe 
ot arising in an ac whore The Creeper has boon living, and 
Finding his makeshift bed stil war, the stl down wo wat for 
hin, only ood of and alr the retarning psycho to thei presence 
by snoring! Te standard of acting sapling throughout, with dhe 
cops engaging and he various victims and relatives incapable of 
| convincing reation: two parents, formed that their daughter as 
‘xn hacked o death, exhibit a id git more being he 
dscovery of smashed orsment thin news of bereavement. As this 
‘rosy overlong snoazer das ta close, Officer Brock Jonson 
(Olsen himself) despatches the killer by fring him ito a shack and 
Seting ire ota Feast we wsume he's despatched, since there's 9 
sign of him buring inthe hurried, deeply unimpresive fre sene. 
‘Surey this soy approach to the kl’ deat is simply show 
rhude to a "wit where he pops up again le Michal Myers? Oh 
‘i in what may be The Creeper’ only slaserfi innovation, 
this uel np finale really si he end nao, forget. "Wel. we 
wom have o worry abot him any more, ° sy Olen: words tht 
‘ould tind as his retrial epitaph, 
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CRIMINALLY INSANE 
Lick Philips aka Nick Millard aka Steve Millard] (1975) 
Ethel Janowsk (Priscila Alden, big fat 250 lamp 
resentment, is eeased from psychiatric incarceration int the 
‘ther pander ane Lamber) A doctor suggests to Grane 
that she should try to help Ethel ose weight On her fst nih. 
freedom, Ethel wakes up and blinders dows looking for 
food, bt Grannies locked the kitchen cupboard and empties! the 
feebox. Thwarted, she anscks the euphoant witha kaif. When 
Gani wakes up and tiesto stop ber, Ethel stabs the od des 
ea, Finishes her midnight snack, drags Grannies corpse ups 
tnd locks tn er room. Nex morning. Eibo telepones the sxe 
and places harangous $80 food der. When the delivery bo 
arrives Ethel eatises there's no mon inthe hoas ("7 ve 
_g0$450!", Noto be nie, she kills the kid, sashes the bo 
tnd ack in wo those eoceries. Ethel’ prottt sister Rosalie 
invites herself overt ty, moves hee pimp i wit er, od us 
the spre room to service er sents, Then poi 
LeFleu (George Buck Flower) aves, looking forthe mising 
delivery boy, And 0 Ethel’ murder sprsesontinucs, #3 van 
interopers ad busy-boies threaten 0 expose er asa 
and — worse sil ~ interfere with her mealimes. 
‘Criminally Insane ia short but perfectly formed lie 

‘masterpiece. Trimmed tthe bone, wi a ean runing time of js 
under an hur, it's 4 model of restraint and soncison, Whats 


immediately so impressive is the smpliiy and starknes of the 
‘cept andthe comic banality of the ier’ motive. Abst Ferre 
‘seg been praised for his lm The Driller Killer im wc 
ss man is driven crazy not by sexual dysfunction but incipient 
‘over Ethel s anther ofthe payeho-gee's mis shaps 

tease she cat top ening. Oh sare, you cam thei that hi a 
‘woman probably a an unhappy ae pil inside screaming 

‘ut, but pr ofthe fascination with his movie sits implacabie 
Alisiterest in payhologieal motivation. Everyone's gota sob sy 
it sgems wo sy, 50 who ces what mad Ethel sucha greed sour 
faced bitch? Ofcourse obese people have problems regulating the 
appetites, and being slowly smothered by 250bs of ad is i 


Nightmare USA 


‘um anyone bter, but the distor having none of his blseding 
heart stu Euhe's lanky disinterested uttade to anything other 
than ood is echoed by he fms soem forthe mses of pl and 
‘raters. would’t want every paycho fl to be made this 
ea fut Hove bow lt and bleak this is i's lke a deeply 
sympathetic fly-n-the-wall documentary. The lack of ea 
storyline makes i all feel vagely Warholian something the mater 
fact performances help o foster: you can imagine Brigid Palin 
tndy Warhols Bad gstng on with Ethel, Most importantly 
Priscila Alden plays hr with sullen distance that ensures thatthe 
subject mater doesn't Mare ino amp. And Eel has ha ate 
30 with ber hunger-pang. Like that other hey boro sta, 
Marta in The Honeymoon Killers, Ee s prone to anti-Semitic 
‘outbursts: “That Gacdam Jew doctor gave them orders ot give 
re enogh to et," she explains to her ganna: “They were trying 
swe money and earve me whl they wer ati.” And when the 
‘ld lady tiesto top her braking into the Kitchen cupboard, she 
xcs, "You and thar Hee are ying starve me death 
ic det tht ensures we Keep oor distnce even though we're 
sued by bow awfl she is and it means we dot fc x bad 
withholding our sympathy, Ar all, Eels problem is nothing a 
stay in Buchenwald wouldn't cute 


Maule in California. 
see also: Satan» Black Wedding 


CRYPT OF DARK SECRETS 
Jack Weis (1976) 
Another exercise in tediam from the New Orleans-baed Jack 
Wels he ofthe mindesty redundant lod Feast ip-l, Mack 
Massacre (1978), Cpt of Dark Seretssftonally beter, 
ut sil fel ike congealed gene leftover. For the fir ten 
riate, al yo gta shot of inimortal Voodoo Queen Damballa 
‘Maureen Ridley) dancing in some obscure ital nd two cops 
Herb Jacke and Wayne Mack boating trough the Louisiana 
Baye explaining the back-story (mysterious woman sighted on 
nied Bay atnd) with a lack of enthusiasm you soon come to 


sare. The story eventually grins int second gear when thre jewel 
thieves, Earl, Max and Louise (Butch Beit, Harry Uher and 
Barhara Hageny), move i on Bayou bachelor Ted Watkins (Ronald 
Tat, beating him to death an chucking his denim-swathed bey 
inthe eee, Damballa takes pity and revives him by performing 8 
sexy nude dance. (Ridley i noticeably beter at nade dancing than 
‘Halogue, which perhaps gives a clue as to where Weis discovered 
her) Back in own, another ‘voodoo woman’ (Sse Simen) is 
shown sticking huge pins ina man's back while he sit silent and 
ole by her suburban fireplace. We never do find cut why, tt 
sos ike a fia hob. As smoke curs fom betwee the tees, We 
se flashbacks to Darl tribal rin (perhaps footage fom an 
handed production, wo judge bythe difference in picture gai). 
‘aanhalla els Ted hat i is mow ne of the ving dead: an 
otlogcal paradox that boters him not jo, She hep hin to take 
his revenge agains the thieves and then mais him, in «ceremony 
that takes place Heyond the vale of death (thus presumably 
shortening the mariage vows a itl). The natal place to bing this 
stor tan end, you'd think, execpt that Wes, obviously srugling 
+ this upto featre-Length, adds another peinlesly protracted 
boat ide tough the swamps inthe under eling company of he 
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«atl policemen. At eat he lations ae esuifl and if you dig 
“Mauren Rileys ile breasts yoo'l be more han happy, but ely 
this forgtale tripe that belongs inthe swamp, beyond even the 
most powerful Voodoo Qucen’s ability to revive, By the way 
despite the pleasingly Gothic tit, thee’ no ry inthe fl. 

This was Weiss thied mave, following Qwacoom (1972 —co- 
‘ested with Herbert Janneke J), about a white bo teaching 
English to mulato prostitutes inthe 1830s, and Stole (1978), a 
period dram about New Orcas lie athe bh of the ace gs 
‘What's noabl shat Weis clearly had great love and iscination 


for New Orleans, aways shooting there and, as the subjects of his 
first two movies show, taking 2 genuine interest in the city's 
str: Note: some sources eroneoasy it Cop of Dark Secrets 
asa altemative tile for Weis ltr flm Mand Gras Massacre 
“Made in Lousiana 


CURSE OF THE HEADLESS HORSEMAN 
= fot Kirkland [Leonard Kirtan} (1972) 

Mark Callahan (Marland Proctor inheris« Wild West tourist 
‘rap fom his uncle, bata cod stipulates that he mus fan pote 
‘within six months o bel forfeit the lot. Heading forthe ranch with 
fanede frends (Claoda Ream), and a gage of hippie loafers 2s 
guess, Mak pans 1 tir it into muse and het vw, but i's 
not to be. When someone dies afer seeing a Headless Horseman 
roving the ates, it seems tl the die wamings of snier site 
foreman Solomon (B.G. Fisher) ae coming tue 

‘Oveh, I watched this the day afer Kitna’ Carnival of 
‘Blood, and please, heed my dre warning ~ i's not recommended, 
‘The uneventful, meandering sory i mide harder to take by poorly 
recorded dialogue and clucless directorial “yl’. War's Ula 
Violet appear as isting Contes (who's given Ura Violet's 
real num, labelle Collin Dues) incongruous toting a 
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‘surly scmenhare in New Oraane ars ae 
Ime Voodoo Queen fr wf wa 
Danbala (tbe exqusiey raed Mazen 
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crypt ot Dan Sete 


Catal Hees onean 
cf pon 98 in 
Se Stir ot emi 


mt Vout fo 


Superman fuchbos. Presumably the add superstar was unable 
{6 dining bet 


1 Warhol's experimental "ditsting and 
Kirtan inability. The final revelations are pe 1d have got 
vay with ito, {Fe asn' fr you meddling Kis, andthe only 
Fighlight i demonstration of hw a fake a ade horseman 
with some bts of bet wire anda cape, Morland Proto, 2 rgular 
Fo John Hayes the’ in Fandanga, The Ct-Thross, Al he Lovin’ 
info sed Garden ofthe Dead's hay as the ead, but his sa 
‘owing chore you relly ought spare yourselves: when Kirtman 

hardcore por, he did us alla favour, Writer Kens 
Riche, who provides ttesome, verbose script replete wth 
vited-ot purple prose was even more considerate: he 
soppeated completly 


crossed ove 


Maile in New York State 
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THE CURSE OF THE SCREAMING DEAD 
Tony Malanowski (1982) 
See ineriew wth Ton Matanowks 
‘Made in Maryland 


THE DARK 
John Bud Cardos (1977 [production] 1978 [copyright 1979, 
Irelesse)) 

“This project, presumably called The Durk wo give its 
sels allen invader ah excuse to hide Inthe shadows, is 
tweniy-four-carat ime-waster For a sat, the emphasis s 
relenlesly cop 


ic: police, police, police all the way 
ce relly ought to explain to horror film rites hat 


telling your tale via a police investigation is the scripting 


‘equivalent of moving Your lips when you read, Mind you, the 


ateratives pretend hore arent much better: namely a female 
reporter (Cathy Lee Croshy) wf 


‘wants to do something ‘rel 
instead of covering the latest Hollywood hairdo: and a 
supposed writer af horror fiction (William Devane) who never 
takes his dark glasses of Tong enough to type a milknote 

The only person t come out sel 

Hyde, who plays an eseentnc psychi with da 
that ts he fom the mire, Meanwhile, the monster, which 
Joos tke steal from Wiliam Girdlers The Manito. tears 
the heads off people y cx ~ and 
since you can barely sce them half the time its even hard ti 
‘are, Jesus, even pomo director Michael Findlay’ Shrek of 
the Muaiated had a better monster. Eventually the production 
limps 


& don't give ara’ ase 


the finite, the monster is camered by the cop, 
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and the dara thing explodes when somone sts fire 0 it: 
dumb ending for s dumb movie 

never saw this tack inte early days of video, when twas 
released inthe UK by Guild. was already pissed of 


Carpenters The Fag was not a adaption of James Herbert 
fantastically brutal nove: Heber follow-up novel The Dark 
‘even master, 0 when a movie ofthe sme tte appeared wi 
Herbers ame on i as dained 1 was going to subjee 
myself to more disappointment. Wel. Jako Campout’ The Fog 
tured ott bean atmomperic tease its own Fight 7 
however i drec, whatever your expectations 

The original ecto, Tobe Hooper was sacked very ey 
the shoot, and replaced by John “Bud” Cardos. It would be 3 
rmstake place the blame enc with Candos, though: seprng 

‘minut, is role was probably jst meet the 

ean, Keep the proditon rolling. and make the bes f a 
job, Stanford Whitmore, a seripiwrir of mainly TV moves. 


alae as anyone, Tobe Hoops has remained close-lipped 
tnhy he was sacked (0 suprisingly), 20 we may never know 


he thought he could do with such apparently unpemising ms 
‘Made in California 


WHEN NIGHT MOVES IN...TERROR WALKS ALONE. 


DARK AUGUST 
‘Martin Goldman (1975) 

sha The Mant 

‘After Sal Devito (1, Barry) kil ie gi na ood acide, 
fll under the vege cure ofthe chil’ biter, menacing 
_zrandfther, Ned MeDermot (Willa Roberson), Becoming more 
Sod more jumpy, Sal sces a cole figure lurking in the woods 
‘scound bis home. He pimps the figure again while working with 
‘is roter Paul (Richard Alan Fay) ona constuction se, his 
Ssracton causing his rater nasty aides family frend, 
Lesley (Kate McKeown), performs a Tarot reading and detect the 
presence of a magician creating trouble in Sal's ile Lesley, and 
Sal's wife Jacke (Cato Shelye) ras him off o meet Adrianna 
(im Hunter. witch whom Lesley believes is capable of iting 
‘he maditon,Aflor Sa buns dw his home in an unsueeesfl 
stem 1 ihe care, Jackie steals seis representing her 
frshand roms MeDermot's basement, which forms the basis of 
Adrana’s mazickal counter atack. 

‘Unapestacular potas, and lacking staying ending. Dark 
Inga is nevertcess a decent, well acted tale of gu, vengeance 
seu wichorafl. Addo this an atraetvely photographed, unfailiar 
‘all-iown mie (Stowe, Vermont) and a gentle eitgue of 
Prejudice against the occult and you havea quietly unseling gore 
ce with fee jolting surprises and enough brooding menace to 
Inlrt the soepy pacing. Wii S. Fischer's musi sequently 
‘cellent, with ehromatis progressive rock snd melancholy plane 
eating life int the dean reurenly bling synthesize is 
nore iitating han unseting, bu it does a est wl pani to 
‘Scenes sch a the one where Jackie beaks into MeDesmot’s 
trsement. Generaly rather fouruare in styl, the im relies forts 
imost onthe acting. which is always slid and at times fail 
ssoanced, The mae ead J. Bay however, nt the most 
ppeling of sereen presences His stocky, sigh dwarsh build 
snd Satumine, ne-to-sed appearance suggest « miniaturised En 
‘Bogosian and, as played, his character rikily unsympathetic 

‘Atthuph McDermott is clea shown casting 2 spell and 
omsreting a voodoo fis nthe pe-redits sequence, ambiguity 
epadig the efficacy of the occult x maintsined for quite 
1 while, Goldman’ scrip hovers heteen the rational and 
he spear in a way tht recalls Roman Polanski’ 
Rosemary ay (although ene has to say he could 
profitably fave raided Polanski fr tension as well 
Sv ambivalence). Dark Agta ray fol that 


takes one think of writers ike MLR, James and Fritz Leber Salis 
another of hose “Doubeing Thoms protagonist 0 popula the 
cscult homo sbgenre, There's focus om scents and thet 
Interpretation hat reminded me of Ramsey Camplell’s novels, 
especially The Count of Elewen and Obsession. As with Campbell's 
“iin the sri foe Dark Aug ind unease in ve al ets 
if, the lal paranoias and anxieties we try to cot bt 
‘which can hatch and overhchn ust ny moment 
Torot-eaing Adriana i introdaced sympathetically, witout 
terstyping: she's a practical sociable woman who first icker 
‘of witchey isto admit "an uote pasion for pumpin yee 
Her first de for ling the cus sf Salt burn down is at's 
studio ~siteof the first spect visit while reeting an incantation 
fd throwing va of potion into the lanes. Ina painfully comical 
Sequence that again bears comparison to Campbells The Count of 
Etevo, te fre brigade an police arive befon Sal ean complete 
the incantation, As his fae plans po up in smoke, burly eps 
throw him to the ground ad aret hi for ars, the spell stil 
unbroken, The scond spell nolves Adriann using 8 lay ead 
stolen rom MeDermons basement ashe focus of «banishing 
ritual. That his tense scene clin with merely #sorgun bas 
and dceply saistying “shadow of the demon” api, given 
‘Kim Hnter’ taut and commited performance. Even those who 
sncer atthe monster in Jacques Tour's Nigh ofthe Demon 
‘might agree that hee, at east, fil in ed of a row-pcasig 
eelrcbub, Without, Dork duu appears simply tock the 
necessary’ energy. And the coda, in which Sal Blunders into a 
serfice that sem at as assuage the od man's ls, fel ite; 
tn apeal to tender emotions unsuppore by the earlier drama. 
Weak ending aide, however, Dark August meri highse genre 
file, and approaches a tics olen reduced to mereoiods 
‘illation with saber eye and a will to explore ideas 
oldaan had previously deed a blaxploitation weer, The 
Legend of Niger Charley (1972), featuring the foemiable Fed 
Williamson in an early starring roe, but afer Dark Agathe 
isappeaced of the radar ntl Leen ofthe Spr Dog in (AT (a 
tie that suggest link to the ending of Dark Agua. 
‘Made in Vermont. 
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Dark August wos leas nce o> 
Video. The cover Peres by PA, whe orp 
‘her US borer be was Ron Honma 
The Houte on Skull Mounts 3745 
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‘THE DARK POWER 
Ph Smoot (1985) 

thie film had play its zombie Totes Indians straight 
insted of camping them up wih silly groves and slapstick, The 
Dark Power would have been a much more pleasing twist on the 
‘old Indian curse subgenre: a twist becuse, alter thy minutes 
‘of build-up onthe sujet turns into sooty slagghter Fl! 
Despite lots of canes alk about the history’ ofthe Toltess of 
“Mexico and thee possible links withthe Re Indian tribes of 
‘ont America, we're eventually tered int slasher testory 
when a cursed house on a sacred site i converted into dorm 
space for «quartet of co-eds, AI sem wo be shaping up well 
with Jus of unsympatetie teen characters: one itl, a masty 
racist bitch, tums aginst he frends beease they've invited 


lack fiend to move ia: lots of horrible chauvinistc boys ative 
to drink beer ad liste to loud music: and roting hand 
‘emerges from the si ouside. we're on course for a blend of 
Sorority Howse Massocre an Children Should Play with Dead 
Things (a combination | never realised I wanted, but which sure 
looks good on paper). Unfortunately, the spells broken when 

he Toltes zombie rm out tobe lmbered with atrocious 
Hallowen masks and broad gestures more sted loa campy TV 
torror-hos, Instead of showing us a bunch of college assholes 
‘peng picturesquely slaughtered hy the tndead, The Dark Power 
‘gins to resctble a movie mad by the victims. Comedy horor 
requires a ferocious intligence and tight rip on the materi 
it's ot something that can easily survive bad seripting and ew 
‘budget. Say, the simple pleasures promised athe start ofthe 
film ae thrown ashe in favour of smething beyond the sophie: 
teaton of the filmmaker, 

1's worth pointing out that his cially a tar vshile for 

Me Lash LaRue, a guzzied Southern gentleman who likes nothing 
more than io show the world his dexterity with whip. seems 


the lash of Mr LaRve is, among othe things, 3 major bits 
magnet ~The Dark Power's spunky reponerhetone stars off 


tibrato al but within somds of meeting Lash she's drooling 
over his cathy whip-wieling charms. And ol whup” daw 
Lath who saves the day, defeting the Tolle wariors and 
rescuing the gis. (Perhaps th ite rtes to Me. LaRue, tthe 
‘monsters? LaRue  vetera of numerous Wild West oles inthe 
Tories and ities, wat coaxed out of retirement by North Carolin 
prsucer Earl Owenshy for Worth Keeter's Chan Game (1984) 
He stayed around to appear in The Dark Powor (bot primarily t 
Blows Creek, North Carli) and Smoots Aen Outlaw, made 
the same your Smoot was also production manager on LaRe's 
las lin, Escape (i: Richard Styles, 1990) 

“Made in North Carolina 


THE DARK RIDE 
Jeremy Hoenack (1977) 

aka Killer Delight 

ska The Spor Killer 

Danny (ob Karen), serial killer with «hated of women 
and a penchant for disguise, ix abducting and murdesing prey 
‘ls who bitchhike aroand the San Femando region. Set Vince 
De Catlo James Luis) and Dr. Carol Thompson (Susan 
Sullivan) seta trap for him, with Caro as bait: but inteligent 
paranoid psychopaths are notoriously difficult 0 foo. 

This sa sombre fl lacking the visceral kick to compete 
with more exploitation teatmens ofthe same theme. OF 
interest, though, is the way The Dark Ride atcipates the psn 
operandi of serial kllt Ted Bundy, depicting an outwardly 
respectable man, with «penchant for disguise, pking off youns 
female hitch hikers, (Many sources list The Dark Ride as made 
in 1979; it as in ct sho in 1976. Bundy bean his li 
sprce in 1974 but he wasnt caught wot February of 1977) 0 
less interes is the time spent ithe company’ ofthe polie: De 
Carlo sutfers the usual problems, fractious boss anda wosriet 
wife and the script leans Healy on the movi cliché that cops 
have to break the law inorder 0 save us fom paychopaths. Th 
murders are largely ofthe off-screen variety, atbough the v 
pick-up sequences and erm sene aftermath have a certain 
fries that at Hast prevents the film from adding tenes 
‘ls of drawbacks. Unlike more sensationalsed treatments 
the tpi, Irv Berwick's Hich Hike 10 Hell for instance, Th 
Dark Ride goes for shock value just once, ina scene whers 2 
‘etm is stripped and molested wile her companion i forced 
watch; otherwise it's a fil routine soll through the nasty 
‘newspaper headlines of the mid-seventies, Hoenack makes goed 
tne ofthe scene but forbidding hills ofthe Son Fernando Valle 
Byron Olson's spare sare enhances he subdued atmosphere 
and » few grocsome black-and-white photographs of mutilated 
Female corptes are Mashed before the camera to compensate fo 
the lick of pore elsewhere, but really the film i efficent wi 
boeing exciting I's clear the director hs the necessary talents 1 
make “normal? movie, but you find yourself wishing for a ine 

‘The Dark Rde would perhaps benefit From a DVD release 
‘one day if ony a0 we could se what was happening during the 
fi’ fequent night scenes. A jump and an audio glitch nthe 
British video release from VRO give the impression of missing 
seene: we se the killer menace a victim he's Keeping trussed up 
in is garage, and when we se her again Inte there's 30, 
tiexplaind flesh wound on her thigh. I doubt though that 
moter esting glimpse of blood and violence would do much 


to change the emphasis of what i asially x potice provera 
sheep i slasher wot’ clothing. 

Hocnack was bor in Washingion DC, and mised in 
Bethesda, Maryland before moviag 19 L.A. Although his primar 
area of specialisation was physics, be finished up at UCLA flim 
shoo Soon after leaving college he began working as an edit 
fm fils lke Ferd Sebastian's The Huichhiers (1971) and 
Charles Pierce's Bootleggers (1974). He was also assistant edior 
ton the groundbreaking Sweet Sweethack yBauassss Song 
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(1971) and has since notched up over two hundred erode 8 
sound eiter/sound designere-ecording mixer, including 

iplane (1980), The Beastmaster (1982), Yellorheand (1983), 
Pootha Junkies (2002) 


and Daron Wayans's Behind the Smile 


(2008) In 1981 Hoenack invented a new, featre-film quality, 

clestonic etn system which revolutionised the sound design 
el. le went on to setup Sound Trax Stdios, and is known i 
industry a8 an innovator for film xound, The newest 


vention t0 emerge from Hoenack’s company is the ADR 
[BRAIN™ which speeds up and hones 


he accuracy of dialogue 
loping (dubbing), by ailsing digital ime-compression| 
expansion to bring perfect syne to each syllable 
deremy Hoenack on The Dark Ride: "Your review i quite 
nr Uf the subject ofthis film ever comes up in conversation, 
and not ff ca help 1 explain thot when I made Ideally 
. im frst and my last! The 
risinal tle wax The Spot Killer, but only for foreign 
theatrical and video. ft was released theairculy inthe US as 
Killer's Delight —not my choir ~ then for US ond world vid 
The Dark Ride — my choice a our ene, the fll was made 
in 1976, and based on rexearch, before Bundy was caught. Our 
depletion of his MO. and payche turned ont to be prety 
hand, the execution left ot 10 be 
Things 1 
leaned: cs use actor that are fiemds, J didn know how (0 


fms atthe same time. 


curate, On the oh 
sired. 1 appreciate the kind comments you dd make 


dy some prey terrible acting. The story overly relied on 
inferences amd 10 much cop Blah-blah. The fiw would have 
benefited greatly from some visceral day-fr-night scones of our 


iain chasing his pre through thew 


ods and playing with 


m before the dirty deed. I was and am mich to tim 


pun and gore. The ler bi 
110 RM up a bt, b 
terior ofthe police sation, the psychianit office and th 
rightluh were actualy imide my house. The shrink s me. The 
wows and tow shots are all San Fernando Valley ax wel at the 
irying the body and beginning ta launch . The rea 


aking was actully dled afer the 
obviously not nearly enaugh: The 


love-ups 


Keli made a mite 
Linda should have — 


iy 


Annie knew... 
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won fe righ thee drat Tho a bc af iy 
home en-route t0-my pool All aerial shots are San Francisco at 
well asthe wide shots ofthe van parking and Johnny Karlen 
moi a weighted blow-np dol off the elif. So the tle scene 
‘shot in four diffrent locations. Lured my own mone and 


Marals’, supplemented by some friends and family. Ta entre 
cash budget was under 100k 


basically the cox of film stock 
‘auipment rental and SAG minimums, Then a ile more for lab 
tiles and mixing. The rest ofthe costs were deferments. My 


Digest mistake was turing down a great offer witha big cash 


dance from Crown tntermational who intended td a wide 
They had d great revere stu 
“ke this. Crown President Mork Te 


ileaie ton releases of lat 
ar very taken ith 
Susan Sullivan and felt she hod the sar power to generate very 
favourable market conditions. Instead, [foolishly stoned t0 0 
weaely litle crook who assured me I would make much more 
‘mom from him 


n foreign aloe, but I received lest nothing 
from the croak aver the next few years. Then. when I fnaly got 
2 decom video releae from « lexi company: the later 


discovered the crook had wld at 


‘of territories he never 
fscloved. They were rightful upset, causing the video deal 
‘he renegoated much less favourably. By this time the cee had 


passed away. 3000 


ent hack to my phsiex mos and 


veloped technology that eventually fed to my company 
Maude in California 


DATE WITHA KIDNAPPER 
Frederick Fidel (1975) 
Se Intervtew with Fredrick Friedel 


Made in North Carona 


THE DEADLY SPAWN 
owls McKeown (1982) 


with Douglas McKeown, 
Made in New Jersey 


DEATH BED: THE BED 
Georze Bary (197) 
Se interview with George Barr 


HAT EAT 


UK vid 


Made in Michigan. 


Toe bat Re 
Sikes Dlg ong US tert 
1a The Spr Kit ap esc 


Steve Oke. 2nd psa me Se 
lhe th Ca Pgs te 
mr contr A J. eaces mapas se 
ag tp opm har 

res nh Hy oe ent 
i Kajta muse eto Marly T 3 tur. Zur Yoram Wye Moat Ps 
Kanan ars yon Yost 


feet festny rane 


Ie ra See 
0) ae Wry rrr 
tate anche Ba an fa) ay Ne hte 
My tha tty) The ae Bch og Ma ee Mee 


Ei Ch rn Scat hg ne bp 


De Cras rs 0 he aia ts ot 
eye cast Pe chy sal as wel 
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DEATH-TRAP 
~ Tobe Hooper (1976) 
ska Eaten lve 
aka Starlight Slanghier 
la Horror Hotel 
ka Lagond of the Bayon 
aka Murer on tho Bayo 
aka Horror Hotel Manure 

‘Crazy old Jl (Neville Brand) rms the Staright Hoth, lithe 
‘more tha a tumbled shack on the outskirts of Bayou county. 
‘The hotel is dnetly next toa swamp where Judd ‘pe alligator 
shims he insists really a erocde ram AMtes. When Clara 
(Roberta Colin), a young prostitute, decides to leave the local 
whorehowse and look fr other work she fetches up atthe 
Starlight. ud attacks her an feeds her to the aligatr. No sooner 
hase cleared up the tess than a fanily ~ Faye (Marilyn Burs). 
Roy (William Finky) and litle daughter Angie (Kyle Richards) 
kp in, Joking for a row. Things et off to a bad stat when the 
family dog gets eaten by the alligator. Roy reso shoot the 
‘reatur but Jad anacks hi, pushing hi into the swamp where 
the opie Fishes him Jud then tases Faye an upstairs 
trod and chases Angie underneath the hotel, locking eri the 
‘erawlopace. Harvey (Mel Fete) and Libby Wood (ryan 
Sinclar), Clara's father and sister. sop by. ooking for their 
‘nisin relative, They show Judd photograph of Clas, but he 
claims never w have sen her. ACs suggestion, Harvey and 
Lib visit the whorebouse, with Sheriff Matin (Stusn Whitman) 
in tow, The Madame, Miss Hate (Carlyn Joes), aso denies 
sing the with. Harvey returns othe hotel while Libby heal to 
the local barf share her woes withthe serif A the hotel, 
Harvey hears Angie tapped in the crawlspce and goes to 
investigate Before he can re her. Ju slams. xythe through his 
neck and ~ you guessed it - feeds im tothe alligator He then 
‘ravls under the ote afer Ane, who finds herself rapped 
‘ete Jud and his pt, which has gained entrance ta the 
‘ravlspace. As the fil builds toa fend fale, yet more 
stos drop i, Libby tun a find Faye bund and ggg 
the nex room, and everthing dissolves in a whitpool of 
sveaming scraping sgucaking and roaring 

est Trap ba aleays vein the shadow of The Texas 
‘Chain Sow Masser, bait nevetiles shares blood wit that 
Ales masterpiece, Pehaps the fil’ biggest handicap that 

ils emily oe indoor sts, Chain Sav stowed that Hooper 

as bint at milking locations fr maximum unease, and you'd 
‘expect Death Trapt take a similar approach The fil is et i 
Louisians, swamp country and if deetors like Jack Weis (Crt 
‘of Dark Secret) or Ferd & Beverly Schastian (Gator Hai could 
‘wood fotage out ofthe Bayou, surely Hooper woul excel? 
Instead, Deah Trap’ studio-bound sets challenge the plet- 
scapes of ealy Sar Trek for fakery People staggered out of 
screenings of Phe Texas Chan Saw Massacre looking sont 3s 
freaked asthe unfortunate Sally, who escaped the sve with her 
Sard if other marbles intact. So how di Hooper con 
follow a fm hailed ws almost oo eat with something 40 
lienating and ant-natualisic? 

ns pat ofthe charm and enigma of cinema tht even the most 
tawdry of films ean achieve Meting magi through a feisty of 
focaton Ineientl del of sunlit stonework looming skies, oF 
the comprehending faces of onlookers, can breathe magic into 
the image even ifthe sory ts i cic. Sometimes deste 
am hares this quali’ and rake work ao part of an overall 
‘sion —Geonge Romero with Morin, fr instance ~but it an also 
happen by accident, Theres beauty in the idiference ofthe 
worl its impassve, enigmatic neta, tha the cinema ca 
encapsulate effonesly. On Death Trap, Hooper loses hi 
‘evource, but gains the polar opposite: every shot is unreal, a 
‘romp oeulconsrution. As composer Wayne Bell xpli 
Hooper was living in Los Anges at the ie: it seems likely that 
‘he script was writen with the intention oiling ot oction, 
unl lack of money forced a stulo-bound compromise 


‘The film begins with an image ofthe moon. On the 
Soundtrack, music takes the dark sky as cue and fil the ait 
with frantic eleevonie information. This audi delirium recurs 
‘throughout the film; the soundtack buzees and clamor with 
atonal sounds and clashing musical styles. Crazy Judd has 
‘mind like a detuned radio, skipping back ad forth between 
‘mellow and psychotic, and the film employs fee electron 
sound-ffests and rampaging Country & Wester to echo the 
wreckage of his psyche 

Hooper then fractures the story by superimposing narative 
‘hrcads, using the hotel itself a fixed oo-ordinat, The Starlight 
‘ote has thre levels, and varius strands of the narrative are 
‘enacted on each At ground level there's the foyer, leading to 
vest rooms and Judd’ quarters. On the firs Moor (or second 
floor in American sage) ave afew more rudimentary 
suestroms, and a ditty. shadowy bathroom, Begeath the house 
theresa rawlspace fal f cobweb junk. As the film pies 
horror upon horor i the last twenty uit, all the feyels ae 
occupied simultaneously, ereaing layered, chaotic, 
tvererosded sensation. There ar times when Deh Trap turns 
to insane eacophony: screams and wanging bespriags fom 
upstairs as Fay struggles to fee herself Judd’ cracked hsso- 
preforle maundering and incessant C&W radio onthe ground 
floor and ereaks and rates for he eraelspace a the 
alligator hunts litle Ange, whose pipsell screams do battle 
with Wayne Bel’ chittering electronics. There ae passages i 
the film that order on hysteria, and they demonstrite the 
iretr's continued ability ot lst aller Chan Saw as deteactr= 
‘lim, to summon ue authentic reck of demgcment and ments) 
collapse. The film positively groans with pressure, created by the 
ramped mise en scéne and relentless soundscaping. And it's all 
wrapped up ina flagrantly phoney-lookinghasklot movie-set 
‘masquerading asthe great outdoors: could this movie stually 
set any weirder? 

‘Death Trap may summon the craziness of ts forbear, bt i 
play with motodrama and artifice is almost damencally oppose 
Mise stig shoes give tro! pefoemcaos (ic back old 
at the whorchouse is ike something fram Tom erry) and he 
fighing is blatantly antoonish, with dramatically unmotivated rs 
and bes as bold and irational as Sapir, Year Iter, Geora= 
Romero and Stepen King would stmt to rerate te design of 
1980s horror comics wich as Eerie and Mend Tle nit 
homage to the er, Creepshow But Hooper was there before them 

This would be nothing but window essing, however if ox 
foram alarmingly plausible performance by Neville Beant. who 
Provides Death Tap's strongest ink to The Texas Chai Soe 
Marsaere. fn his characterization you can see traces of ll the 
‘Chain Saw faily the pseudo-civilized smarm ofthe Cook, Uae 
bloodlust of Leatherfce, and the leering sadism ofthe 
“Mitchike. Also, na pre-echo of *ChopTop it Chalnsaw 2 
Judi a ex-solder (as we discover ina reat scene wher 
Brand fce-associates a sarcastic parody of parade ground dil), 
Without Brand, Deh Trap could have seemed just a pandy, 
faintly experimental pcee of fim-Tam. Fortunately, Hoopes 
knows wen he's onto a good thing leuing Brand have is way 
with the role In fc, some ofthe most effective passages of te 
film oseur When only Brad is onscreen, For instance, afer 
{ailing Roy, Judd wanders of ito revere, and the eames slowly 
explores his room — a srappy, barely decorated alae dete wth 
1 Few ragged bits of junk, Tine slows down, the image dei, 
the electronic soundiruk proves sere of alien bison. xe 
which Jud sing 

‘owt round tumble down, 

Sta’ round nthe rin. 

Ain got mote, ain ot no Bae 

Sil wait’ the tra 

Hooper allows the foto, eetve tone of Js sing 
1nd the cei electronic shrieks of the Waype Bell cor 10 ble 
fortwo or three minutes, shunting the fm down asin into 
J's strange and solitary world He's tying on diferent pis 
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sun hand spectacles a he sings, a whit-rash dtl ha’ sad 
funny and eal. Brant’ racked hobo drawn fil fe with 


range percussive and electronic sounds, ells such American 
woginals as Howlin’ Wolf end Captain Beebe, while is more 
oun outbursts voke te splatering how and gta laughter 
2 Sercami Jay Hawkinson his classic png “I Puta Spell on 
‘Yow thane tom some rend stores and radi tations oa its 
ease for being “cannibalistic, 

There's a ae of sexual dysfunction and absurdity in Dew 


ap, fom the feluctat whore refsing anal se, whose steams 
accompanied by twanging bedspeings as her frosted client 
firce the su, wo Marlyn Burns and Wiis Finkey and 
sated porralt of marital discon. (Finley 


n panicula is pricles: hi "Yow geged my eye ot ost 
ves fran ran for his money nthe Nati Olympics). AN iy 
lenlesaly bizare, even Jud’ coke dealer Buck (Rober 
in) a his cheery girlfriend Lynete (Janus Blythe — “Roby 
o The Hil Have Eyes) the former a carton redneck trouble 
cuer and the laters mindless coguete babbling about how 
te” Judi. The pos 
shsurdity irate even the innocents: there ae scenes where 
inle Angie resembles a ny pictre-book hobacblin trying to 
un a aiytale Boogeyman, And of couric, there's something 
oth comical and perverse about Judd crooning, “Title gi 
come on ans what Uncle Judd dn brought you 
he hunts the child through the erawlspace. The malignant 


surytale ambience is als amplified bythe chiming ceest that 
pays intrmitently thoughout the fn nd when Judd chases 
Angie through the cobwsb-srewn,ratinfested erase 
Hooper bilan visualise a clas childhood nightmare the 
Seothrs Grimm themselves would have admire 

Desh Trap was by all accounts a troubled production 
Hooper has kept silent on cacy what Went wrong, but it sere 
ely looking atthe scones with Stan Whit For insta 


sure Was put on him to add some more conventional 
natera away from the hotel. These workday inserts ~ the 
bis office, the bat, nd a ret visit 0 the whorehouse~ ate 
‘sally uinteresting and fel spiced in rom diferent movie; 
asthe wizcned Miss Hate hops the whorshouse 
1 them are simply 
fund i ficult 


solyn Jo 
sSene eum is place; but the majecity 
mundane Is been juggs that Hoo 
bake the transition from independent “backyard mma 
where he could take aslo ashe ike Yo get somthing right 0 
he sto repime where everything has to run to schedule. 1s, 
uth Trap peshaps marks the start of his problems, bait 
nevertheless fel like the Work ofthe man who mia The Texar 


Massacre, andthe poy who made Palengett 
leagues, but 


33 deemed failure by Hooper aid some of his 


forme it makes good on at east 70% 
es ve that compared to its perfect sibling suffers rom ip 
a stoop and » crooked gat, bat malts malformed glory it 
il commands respect for is unrelenting weirs, ts vicious 

seria, and Neville Brand's wonderful performance 
Note: The story was inspired by the case of Joe Hall killer 
who ied in Texas the 1930s Balls reporte to have fed 
rons of his at to the alligators he kept in a home-made pool 
x back. He killed himself when the police tae sking 


‘the promise of Cha Sw 


ser Wayne Bell on recording the soundtrack for Dewth 


id had some musical taining, and received mare inthe 
srs betwee Tekak Chain Sa and Death Trap. wt familiar 
ith Stockhausen, Cage, Harry Parte, and Capra Beefbear 
though I'd give more crit to Hendris, cart Pik Floyd ant 
in eid rock band called Shiva: Hea Band, but ely. 
ct here He was 
and collaborator of Tobe’ and | met them both atthe some 
ime fe carafe I graduated from highschool. Netter he nor 
rere musicians, but they would have deve 


ay elt work Ron Permian deserves 
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2 vig me ncn we da grate. Tobe 
dirt cues fom hate sessions 
1 ws living tn Aun a the time where twas working for a 
sressve Country KOKE-PM, 


ond making radio commercials forthe 


patella some 


‘oneafakind ra station P 
hich I helped originate 

row-famour Armada 
music sens. My fl mre 


lM Headquarters and other Astin 


caer at om ats, but [was 


‘Dear Trap gets et gsr wih a gry 
gescoe ayy. 


oso age tp ght 
Tec mashed morons soon freget bir 


cegoste bottom, obckwse fo op et 


The nade Wan Filey, 26 oershotnp 
beng enlenby a ligarse was wile, 
‘spose Mel, Death Tap 


Involved in other meal projec. Tobe gave me a call the 
spring of 1976. a heac-up that he would 3000 wamt me 10 
‘come ont t9 Lox Angels, wher he wa no ling an working 
to help him knock outa core for the fl he wa curren 
‘editing (nike Chain Su, Tha no part in the shooting phase 
{Of Ms flim). te sasn a highepaying deal, but he would pat me 
tp, cover expenses, and promised to lntroduce me to varius 
‘moviemaking folks; 1 bees hi idea wax that I might ind more 
‘work and wat 1 sta 

Tn LA. 1 liven Mar Burns apartment and ot up our 
makeshift music and recoding studi in ax ems room of Tobe 
“partment near. [ellve we recorded the Dea Trap score it 
‘he summer of 1976.1 con? remember our Instrumentation a 
think ics similar to wha we wed on Chas Sa, wlth et ew 
notable ferences. The bird sounds are actual bial 
hove of mine, sed by hunts and mararalsts, One instrument 


ve did have that missed was my upright bas, which we dd all 
sorts of torturous thins 10 the Chain Sa sessions. The thing 
wax wy to big for my le car. and knowing the way we won 
‘ase ome i we hid there wax mo posility af renting one. 1 
‘id bring along my cymbals and percuion instraments and 
‘males, alongwith o mionber of childrens toy and oy inraments 
that we'd used before Talo brought a tape Ud recorded in ms 
nut of processed combs thot we se 1belee 1 also browght 
‘my Hoforelecric has (the McCartney bass) an lap tel guar 
now Tobe had some mon and probabadulimer. One 
ne thing he hac wohich would bie ws later, was one of the 
‘arlest commercially svatlale small symthexiers. 1 was the latest 


wonder fad ofcourse we couldn rest playing with and 
probably mes overused. I remember enjoing ts soand as we 
trol ple, then find thot sume sound lacking when Up lp 
agains petri the ein oom. One particu pce I recall 
played great inthe recording room but sued simply like nse 
but of Moviola xpeater don eal how much of he exmbual 
sounds ened wp inthe final mix sean 1 would retarn 

layer whew Ki Henkel dd is trata Chai Saw sequel (The 
Return ofthe Texas Chainsaw Massacre) 

‘Our method or both Death Trap amd Chain Saw ws nor 10 
score to plctre, bu Wo cro a Ubrary of music eal sound, then 
it 0th ein room: i a way, our version of what ws 
taled a "rack job" in Holywood atthe time track job wax 
musi editing practice tasualy on B-movie seMlock suff and 
Industral) whercin he eitor would simply cull fromt.an exiting 
nus library tha he produce already had rights to, oF that 
oul be bought cheap The idea was to very quickly slag 
something tthe music track tht a least came close to wanking. 
land eran it ont by Friday Our method wa 1 create a Hbrary of 


‘tended jam sesions done on basi Kea related to the move 
(exe Tension’, ‘Chil ‘Sethe’ ‘Madness et). then 
la the editing tllr them (and in some cases overlap them) 1 it 
the deamatics ofthe scone. Ifyou've erated enough swell 
‘changes, sate sections, eit is quite posible a eut und splice 
and moh sound Uke 1 was scored to pete [hin hist tl 


‘Chaxe 


a viable method fora film that doesn require an archer or 
song-botad core andl wold encontage flmmiakers on 
Ider tty One of the positives ofthis meth i allows 
plenty of room for serendipity thingy sou worn have 
thought of if trying 10 compose synchronously to pict. Being 
‘overly synchronous way one ofthe problems Thad with Saw 2 
cor, although I can aul the gu too much besa I made the 
same mistoke on Chainsaw 4 

{regret | have about the music onthe original Cain Saw is 
se had to rsh through the music edit. Tobe cut ery fast 
ecu we were under serous deadline pressure. Brights 
given our metho. the eding phase ix an important port of th 
tive process and deserves plenty of tine. But with our 
siation, Tobe adopted a tle of puting in something that 
‘worked. and leting i continue V1 fll apart, then cuting the 
Imusic ther, ling Only the mast ply from that pnt, spooling 
ight into bin (roby the trash) uni i rounded right xan, 
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splicing it ight tere, and thon coming in seme with 
ctre unt fell anor gain, Obvious Ica argue 100 mc 
‘wth succes, but He 
there were beter versions ofthe same Meat that Tobe jst di? 
nae Hime 10 fn and et in If we wore to ever d 
original soundirack al Vd ove to cut together ste 
Some ofthat great stuff and lt the listener we sein 
fill nthe seone 

‘For Death Trap the musi edit fell 1 me, although I had 

‘ime Holywood mute eitor Lee Oxborne. 

Seas prety erst. ad had quite low epinin af the fl andthe 
‘mse I wa bringing In, along he respected my semve of 
dramarics, 6 where to hegin a ee, where 1 eae. where 10 
amd where to lay ac, some of which Idd an unorthodox 
‘manner. Ie that what we were doing was fram another pl 
relative fo what he wax ved o, bat als hne 
ra mot something to sneeze at. By the tne we were finished 
‘hal both lear ot from each other He kind of took me 


hor grea stuff we had created aa 


work wlth an o 


Ms experience 


‘is rng and sored me aru thelr fe wore cing at 
Goldeyn Studios on Santa Monica Ble) an nextel me 
studio life: Lunchtime was expecially ntrenting. We'd go 
‘haunts of the Hollows ld guy, the kind of place where the 
‘waldn Yak you if you wanted a martin’ before lunch, Bu he 
ou wanted your martin. met alo of interesting characters 
Once again, the muse edt wan’ allowed he tine Ue 
so we were under quite a deine crunch. We would be 
reel fo while they were ming reel one on the dubbing ste 
Coniequeniy (had to make some compromises in places vhs 
‘would have prefered to take my tine 
couldn be athe mux weilabout reel seven. Although 


diieg 


Anker consequence 


recone some good cus, [ound i wasn a good as what we 
done for Chain Sa, and we han erated nearby as much 
musi, wien our tome pressures. Furthermore the picture 1 
‘uti 0 Just wasn’ as interesting a Chain Saw, 30 when I 
finished editing I come ower fouling oly 0-80 about the work 
Gon effort: passable, but I wanted Boer 

There a signature part ofthe Death rap score T emo! 


tae ered (or blame) for At some point nthe mide of them 


‘while Iwas sil eng, was decided, not surprising, that 
there was something lacking inthe score. Me wore mixing 

Glen Glenn Sound. very conventional place, and I'm ste 
ve ere trying toda was 0 bt of am asst 1 thelr are 
dubbing there were a fe’ mica instruments, most notes 
‘celeste One ofthe gus there was playing a lallaby on the 

celeste and the ide struck to include ha nthe score, which 
‘the dn fw place: 

That abo all an remember. [100k the money I made 
{ram Death Trap, rented «room atthe Montecito. anu met peop 
‘and explored the Hollyword movie scene. found {could 
finitely make utving there, ut the place gave me the 
yar expecially homesick fr Texas mute and Texas women. Th 
ails I met in LA were al lak: you'd meet ane ant 

shad the next a they'd put ona afferent fe 
diferent character never brew who wes 
though twa he same gir. 1 s00n longed 19 be where Nou co 


be one 


gt shove wp 


ok aul nthe eves, ace who really ther, carry on re 
Conversation; ad the next time you see her. shel the sm 
person. and very comfortable n er own skin. [wanted ea 
‘women, not the LA. version, I decked 1 go with my heart 
return ta Texas, and figure out way to do musi and sowed fo 
Alm and make a living there, and thas what Ive done 

1 don’ share your affinty for the fl. knew Tobe could 
much beter snd think he felt the'ame, ax his comments sex 
the lm were more about disappoinment than vatsfacion: be 
saved his unkindest comments for the producers, about 
ear moshing the 
Tobe personel tle forthe flm. and the name by hich w 
spoke ofl was ‘Crock’ as n'a croc of shi’. iyo pardon 
sn expletive 


itive: I never made po tm 


‘Made in Catitorn 
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DEMENTED 
Arthur Jeffreys and Alex Rebar 
Linda Rogers (Salle Elyse aka Slice Young) reeupertes a 


unconfimed (1980) 


Jer sountry home aera nervous breakdown brought on by @ 
ang-ape. Her husband Matt (Bruce Gils (Harry Reems) it 
cing 2 mises (Kathryn Clayton) who demands his attention 
ont when Linda i ther most fail. Left alone, he suffers 

ns of four masked youths invading her house and threatening 
ther sexual assaults They cant be the same 


ckers, because 


Ml four were caught and imprison So ae these new atacks el 
cae they all in er mind 
Demented kicks oT ike one of those “History of Rape” oops 
11 Alpha five Archives 2 woman feeding horses in a stable i 
upon by four scking-maskod rapists, who subjst he to 
fuck nthe straw, The presence of Hary Recs al fi 


3 smiles asthe bushand (and fest from sch treasures as Sex 
sh and Forced Eno) fhe signifies pormo-extremiy, although 
the reminder of Demented stays firmly within the constraints of 
raed hor (Reema appeared in some ofthe porno ids’ 
(saris and scariest moves, but He's also a decent movie ator 
hos line readings ae isily upto scratch forthe hore genre.) 
Demented, sad 038) sags badly in the mide uring ino & 

lacklustre mara drama with arape-and-madness chaser What's 

1g | foand myself disliking the put-upor heroine: Lin's 
il, squeaky hysterics make i ficult a sprmputhise with he 
Mat disappears forthe second bal ofthe film, leaving Linda 


«four grossly unpleasant (but under-characterised) cna 
Hour tention, At east slaty 


digger Carol raises afew 


miles during cutaway scenes in er boudoir she can haly wat 
3F Matto have his ong bere asking, “How much mone ci 
People who think that Sp 
12h look at Dement, an ask 
raves wnfinching realism st by far referable to sacha soy 


om Your Grave is misogynistic 


yemsclves if Spt om Your 


nfston. Demented is basically a slic, less skill and 


confrontational version of Mei Zarchi's classe; there's even a 
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oc his fife and 


trying to justify is ations. In this cas, the ecipints ofthe 
heroine's vengeance aren’ the original rapist, bu since they've 
domed masks 


eavored around Linda's house tererizing het 
ing that she was ape before, frankly they deere all hey 
get. But with sympathy atleast theoretically stacked up forthe 
‘haractr, itll goes 


ieses i the final eel. Salle Young's 
overated lo 


‘work. Spit a Your Grave desi so much beter by making the 


heroine mostly mute inthe later sages, wheres hee, by the ime 


Youngs foundered throush ber faun-razysblick fr ten 
‘minutes, you begin 19 wonder ifthe intrudes haven't suff 


enough. 
Scripuwrter Alex Rebar also wrote David (The Last Howse 

‘he Le Hes'siadvised foray into dieting, To A a 

Goodnight Lit is known about Arthur Jeffrey, which makes 


‘you wonder if maybe he was 3 pom dretor trying to work 
‘overground. Dement 


shi oly known credits pep he 
Tater retumed 0 pseudonyms ie is the adult industry. 
Made in: unknown 


THE DEMONS OF LUDLOW 
Bill Rebane (1983) 

‘Debra Hall Stephanie Cushn) ls back inher home village of 
Ludlow (population 47) t0 research its history, when the Mayor 
(Dave Davis) ania git forthe 200th birthday ofthe 
setlement a piano that sed to belong to the village's funding 
fuher,Ephram Lulow; As soon asthe piano is installed tthe 
Gorman Hal strange things star o happen: two teenagers 
(Michael Accardo and Mary Walden) ar attacked by 8 demonic 
force while makin 
Emily ( 


cut ina barn: the church pian’ daughter 
nricia J. Sat) turns up strangled and her mother i hung 
by the neck by her daughce’s ghost. The village priest (Paul 

Hausen) wars the remaining people of Low that evil forces are 


sett weak ha 


upon ther, in Epa Lado’ me 


Made inthe same rete Noh Wisconsin location ax UI 


Lommel The Devonvile Terror, ad with a few ofthe same 
actors, Rebae’s variation oa Lominel’ssuperatral revenge fils 
to emulate ie style. Lommel used autumn leaves and witchery 10 
Jen is film an almost pagan fs, but Rebane, x native of the area, 


owen 
5 Say the dott eo Oars 


tyr ae Tyee ast We 
Von pectin cexinao: te 
fd ant Bb Fer Soom tom 
ies. set deoraor. Bon Re pf 
FL Hecser mEq et bo Je 
(my uy: Rae Haba re Pm 
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‘Reerees lane kapee ae Te 
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Aber Baran Dae By ese ome 
‘rar fee) an Ls as See 
sarees hey ak pin ome 
ote Mince ty Fon, Bar Soe 
‘Suse 0 he pesore poms Mae 
Serer ans, Vive Rayer. tae 
sar tenet Ware mae eae Po 
Viet anata et: Sagar J Fear 


ty ata MER ec be 
ane Soy Chee arg (ah op: 
Bice Gent fay Boor) Ake Passes 
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(yan Cote ac ay op as 
(ats tka Robt Mee Some 
Fs ws) Seen Boe emcee 
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Seine Seceg te o oe 
Fe Di Mornoty. og mae 


ts unable o pl theme and cation together: begins wel, with 
‘wonderfil snowhound exes that serve to emphasise Low's 
Isolation: i's justa shame they werent used more coast 
Maybe Rebane's crew were unwilling shoot ouldors in the 
‘fecring Wisconsin wine Instead, we're served a secession of 
all scenes lacking in dynamin, ie inthe oro interiors even 
rotl designers would ejecta erel and ual paishment 
The pricats wifey sanded alone in her besoom for hal ofthe 
im, like wasn starlet being honoured by the diaetor bu 
hiddcn away fromm the rest ofthe cast Rebane squander his sory 
ith much wandering back an orth, andthe many minoe 
incursions othe superatral ~ eta chr, dons 
turning. flaming tests ~are 3 boing t's a wonder anyone 
totces. The haunted pian isan id with potential, but ts ruined 
‘when someone plas the dam thing, Because it sounds ike a 
sister 


symhesized harpsichord. A group of elder Chis 
old woian ply et sounds lke wba Rick Wakeman 
‘somposition sas close to genuinely weitd ashe film ever gst, 


pecially since the pat ~ white with god i ~ hooks ike it 
belongs ina Louisiana whorchouse, For the truly persistent, thre 
area few spooky splitter of genre amusement 1o be had: mentally 


tandicapped Emily's vison of arch 18th Century family who tar 


er goin frm nb certainly creepy si the wene where 
Ephrumn Ludlow's ghostly daughter pelts Emus mother with 
stones. before deal Emily sip noose round her mdhers neck 0 
that a demon ean drag her of bell ough the eiing Wnty the 
rest was action pce as hist 

Studio work was recorded at Rebane's ‘Shooting Ranch 
facility i Gleason, Wisconsin. hadgng by the snowy exterior 
Rebane must have mounted his near-copyeat project 00m at 
Devontvile Tiror was completed. Among the loa! ators who 
‘ppeae im bts movies are: William Dexter, who played Aaron 
Pendleton in The DevonrileTeror; Pal Von Hausen, who 
played the Exscutione aka Pal Bentn): Mary Walden and 
Deanna Haas. Rebane himself was associate producer on The 
Devomvile Teron 


Made in Wisconsin, 
‘ee ls: The Alpha Incident, The Giant Sper Invasion snd 
‘Rana: Creature from Shadove Lake 


DEVIL. TIMES FIVE 
Sean MacGregor (1973) 

sha People Toys 
aka The Horrible House othe Hil 
ak Tons 

Rick (Taylor Lace) and his gttend Julie Joan MeCall) 
Join Rick's colleague, Dr Harvey Beckman (Sorrell Books) and 
Tim aleobolis wife, Rath (Shlley Morrison at winter hideaway 
‘owned by Julie's father. Papa Doe (Gene Evans and his wie, 
Lely (Carolyn Stellar). Mesnwil, five children ~ David (Leif 
Gace), Moe (Dan Lym), Sister Hanna (Gail Smale), Brian 
(Teme Tamer) and Sus (Tia Thompson) ~ survive a rad 
‘accent onthe slipery roads near Papa Doe's lac, and head for 
the house Itscems they were being transporte from a metal 
‘onion, andthe injured ever ofthe crashed vehicle is 
‘extremely angio to stop them 

This ntl staid horrors tes ite sty sr, 
ying of sa mits fable depicting children as amoral 
psychopaths and als as ther lundeing toosrusting dupes. The 
‘beginning depicts gathering ofthe clan, lrded over by a bad 
tempered patriarch somewhere way down the line fom Big 
Dadiy' in Caton Hor Tn Roo. The visting adults tolerate 
bullying blowhard “Papa Doc" only because they're hinting foe 9 
slice of his wealth a theft nly looks as i's going 


focus on the usual Uresome power sragles within a conventional 
money family's ike plo fora Dallas pinot, and the 
ens ae fa fron promising. 
1's ban sy ithe inital Bands ofthe fl sw result of 
unimaginative direction oe ly teasing ofthe viewer expecta 


) 


; 


the any scenes is more obvions, 


tions Sen twice the mensce 


tas we witness a gang of children emerge from a ini rash in 
the snowy’ wilds, somchow undisturbed by their bush with Jest 
‘On fit viewing asthe kde rc through the snow in seach of 
habitat, easy to miss the sll unease fs took the ise 
to bow charactrkess alli, the acting and mise en adn Rates 
‘out and lacking in cole I takes tine forthe more unwsual 
features ofthe movie obi iH thi was a deliberate strategy 
“MacGregor it was highs: it would be all oo easy to assure the 
film ws going dower. fs only when the murderous chiles 
star wo “play wit het people toys (ef the film's einai 
that he film's nasty streak emerges 

The only fun wo be bad inthe ist at involves shtish 


woman alempting 1 sce # Lenyesque simpleton, followed 
‘ily by a cabfightbseween female vas, compte with ha 
palling and fri rampet-mewws om the sounderack. This Ruse 


Meyerenque scene tilts the movie fom “ll to “cheesy but 


util the plot akes anor tun and we ener an casey 
different rat inthe form of tn extend seqicnce shot in 
xine slow motion, depicting the eildrenBhadgening the 
diver wo death a he reso prevent them making contact with the 
houschold. The soundirack slows ight down 4 a montage 

‘azo growls and lure human eres, an atonal string 
mangement combines with the stdin theme tn, an the mage 
is redace 1 a suecession of il shots, This weinness por 
someting like three minutes the direst i at as thinking we 
‘outside the box! 

‘Don vom think theres something srange about hs 
ida? ass Jl. Well, for asta thre are some very disco: 
‘cting vibes emanating fom 11-year-old chil star Leif Garr i= 
the ole of David. He fxates on Harvey a hen-pecked buy 
unable to tempr his contemptuous wife into sex. David's mense 
‘oncentration sters just shy ofa seduction, a ery Wein 
neaethe-hnuckle st ina i lik his. “Grey a lvele 
ole,” he ays stroking a wman’s jersey on the bed in 
Harvey's room, “Don you think goes wih my eves? 
tum even kinkier, a the boy stares into bedroom miro, pts ve 


‘wig, earrings and lipstick belonging wo Harvey's wife, and 
murmurs "Yow reall mine, Harey Beckman!” In questionable 
taste, perhaps, but think this scene shows what the il 

‘whole uliatly licks. [reich ofthe chikren fia chosen a a 


‘on whom to concentrate it would have given the fim a backs 
1 more resonant way to explore tensions between cle and 
‘rowa-upa. Each ofthe five lle kids could have embodied 
ferent slat on intergeneration dynamics, with Gare tke 
revenge for the sexually abusive side of aul’ elations: see 
al, what isthe Garrett Bedroom seene along oi wot the ke 
that children seduce adults ato sex eime (a fequont el 

‘ation among sex offenders}? There ae a Few opague werances 
from prematurely nunish*Sister" Hanah w suggest peor 
nudges, and the military dscpline of Brian, the black hi 


Nightmare USA 


NOT SINCE 
“VILLAGE OF THE DAMNED” 


HAS DEATH BECOME SO SAVAGE... 
OR SURVIVAL SO HOPELESS! 


ovina GENE EVANS  SORREL BOOKE 
‘SHELLY NORRISON 


Jovetits neatly with his murder of dhe (white) fly patriarch 
ee got me one big papa bear,” he announces, paling the Okt 
bully with sword rigged to the front of a child's swing), but i's 
1 enough to prevent the ensemble becoming abit of a ar. 
Garret’ fixation om Harvey scems simply gratltous,becanse the 
crit chickens out (if youl exeuse the term) and neglects to 
make the mana paedopile. OF course, if you think about the use 


child actors in such a black-earted context dhe il is already 
ing enough 
Twas est wondering when the beer commercial i going 10 
‘on, says cya drunken Ruth when the adults gather 
J murderous kids. | know what she means — people are 
eight and centre but he acting never quite shakes off the 


ica 


dying 
osness ofa TV drama. At times the outihere theme ofthe movie, 


sn! the undeniable ersepines ofthe young actor, takes the film 
bythe throat, but tsps slipping back to somethi 
art The ki a the 


with the 


sunosphere ofa lightly grusbier Hart « 


Reviews 


JORDAN WANK. 
"A BARRISTER PRODUCTION 
‘ASEYMOUR BORDE _» come DELUNE 


ocept are excsllem a ighte scrip and more urgent acting 
the adults would hve made this ila classe 
19 The Hollywood Reporter, the sxconplay Ws 
writen by actor John Duron fra a bok by Sean MacGregor 
‘Soong began in March 1973. MacGregor Had previously 
1 Knee 1 
Mashingon DC- The Trail of Broken Treas. Me also came yp 
withthe original story idea fot The Brodherod of Satan (1970), 
el ines Fe a is ast i. There Turner worked a an 
cor in ims and TV before tring to stot work notching wp 
in for Cob 
Gooding in fms sch as What Denes May Come (198) and 
Pear! Harbor (201), Chief among the Kis ofcourse s Leif 


Accodin 


iret feature length documentary called oun 


‘ver sat cei inching repulrstits a 


Gare «seventies cenybop iol whose music eaecr began in 

1977 and continues, minus te nterational adulation, to this dy 

He appear hee alongside his sister Dan Ly, whe plays Moe 
Made in California 


(lore). som Dore aby Some 
{ome at Seo Sm hate ae tr 
[iia Teow fom i Ta Demme 
(Bite Mery ao Sy 


Dectae Gores th i at was 
uses fore eeasd version of 
‘The Body Shop. 


sooute page tp 
scar fom Don't Answer the 
Prone mats missing fom the 
cones UK Wea pe. 


DOCTOR GORE 
1G. “Pat Paterson (1972) 

aha The Bod Shop 

Plastic sugson Doctor Don Brandon (Paterson) loses his 
beloved wife Amira Jenny Driggers ina tapi aesident, Wit his 
faith hunchback assistant Gregory (Ray Mchafey) the sie 
‘razed doctor lures young women back to his lab using his 
Inypnotic powers, so that he can erste w new woman But Brandon 
isa raving chains. and love doesnot go smoothly 

ever you wanted proof that he horror gente did’ immed 
oly chang its pots afer George Romero's Night of he Living 
Desa, you need only watch Pat Paterson's Doctor Gore to se the 
dkathhwes of he old order, played out na isch-meets-parody 
rma. Paterson's requirements for making a FranhnstebripotT 
seem to have come down to Fist oF props: the focus on lab 
sccoutemens athe expense of story an ehaacter interaction 
reminds me of Job Clees's mal doctor in Monty Phos The 
eon of Life, presiding over bin but disinterested in 
anything except "the machine thar goes Pa 

actor Gores ils shoddy and very very slow, Great eape 
lof plting suggest numerous ising scenes ~ but belive me, 
‘you're gratefl theyre not includ anything to speed things up. 
1 you amplified the technical shortcomings of Paterson's in 
ratchete the weirdness past the point of ret nd ated 
‘trough the incompechonsibe storyline atop speed, you might 
jus et some fn out of say tis osress what's relly wrong 
here ~ Doctor Gore pods, nd its ase ida eso hackneyed 
‘here's nothing to lok forward, The concept harks Back to a 
‘older idiom, while attempting to “updateit with blood and nuit 
Ie what Fev for Fronkendein woul have bon without Pal 
Moreisey's mordant intelligence (and Carl Pon's money). 
Patterson a stage-musiiun and spook show dabler who 
‘wandered into film production, plays the lad role himsel 
revealing a whole new st of imitation to add his dirstorial 
‘nes. Swathing the soonvarise ‘monster’ wit bacofol i an odd 
touch Cinsired pertaps by Al Adamson’s Brain of Blow), and 


you have to acknowledge the attempt omic Artur Edesoa's 
ted angle and shadowy photography fom the James Whale 
ign, but simply doesn’t work. At east the Bloodshed is 
‘copious, and clearly provoked by the Souther driven successes 
ft Paterson's friend and associate Hershel Gordon Lewis 

ters sil stage magician ensure some fury 
convincing severed limb ilustons: i's just a shame he doesn’t 
Know how to put them in a context where We give a dame about 
‘nats going on you're in good company, and drunk as skunk 
the gruesome bits might be enough to gt you trophy, but as for 
the et forget t Considered wrcleasoble at the time under its 
‘ginal ide The Body Shop, and thought ost for many years 
Doctor Gore is petaps not the best epitaph fora man whom 
‘olen regarded as charming and supportive (se intersi8 
vith Frederick Fred) A botter way to remember hi i 35 
Aicector writer and peoduce of The Elecric Chair (1975), a far 
tore cteitable Souther red drama about the murder of 0 
‘adullerous lovers (x priest anda trocker's wife) andthe 
subsequent trial ofthe murder suspect I wastes too much time 0 
‘our-oom chit-chat but it’s streets ahead of The Bods Shop, se 
{ts worth Secing for an intense exection sene, shot ino County 
Prison failty with «genuine “Old Sparky 


ade in North Carolina, 


DON'T ANSWER THE PHONE! 
Robert Hammer (1979) 
‘aka The Holleood Sramger 

Faterloving iss fanatic Kk Smith (Nicholas Wort 
iss, To rela, be srangles young women, or phones «radio 
‘hat-show hosted by payehologist Dr. Lindsay Gale 
posing as a Mexican wih photic tendencies. Gradually, Kirk 
tmoves in on Dr Gale hers, kiling one of er patons before 
tuming up fora personal consation. 

This agarcsiv, tances laser movie would love w piss 
sou ff, especially f you harbour Hibrasensitiviios rearing 
“exploitation of wane. Watching ts ike bumping ito 3 
troublesome drunk in. bar; you jut know i's ooking for afi 
sen the music i parodialy,glatingly sleazy: instead of 
undertining tension it syncs up perfectly withthe killers snr 

tude, Made 1979, Don? dnswer the Phone! was shot 25 Th 
Hollswoen Sranler sad 0 concentrates on that particular 
‘murder method rather than ates, knives, boa-hooks ct. Plots 
‘we're in the sub-genre of murder tls tha reveal the identity of 
the killer right from the start, alongside John Peyser's Ti 
Centerfold Girl (1978), lv Berwich's Hach Hie 10 Hell (97) 
and, most notably, Will Last Maniac (1980) stasing Joe 
Spinel, with which it has some telling similarities, Chit amons 
these i the depiction ofthe killer as sweaty, paren abused 
praoidslazshog frequently sen alone i his apartment. 
boasting and presning. oe collapsing into tas of slp. Boo 
rn are, ets sy, 08 the hea’ sie oo ~ Spiel’ maniac an 
fverght slob and Wort's sa aby’ but bullish muscles 
sept ut They even share the sume day-jb: when thee 
‘out raping and strangling there outing for business as 
‘dovenmarket fashion photographers 

"The fist thing you native about Don? Answer the Phe! x 
std tnialy jus the dialog betwee cops assigned 
ease, which pes the hard-boiled eyniism of dime-store cine 
novel, asin the following banter: “Did sou get a shor of tha 
reat?” “Which one 
nearly ten of, ddan.” al feck quite sla, 27 


the otto jou ho” “Th 


laughter hasbeen amit. "Tie las shims need righ 
comedian,” als Lt. MeCabe (lpes Westmoreland), and we 
‘igh gre, piven the severity ofthe film's subject mater. But 
comedian we et the decir sli us a queasy mixture of lane 
black humour and outright nastiness. Where it dfs fom Mn 
isthe prevailing vense of wind-up perpetrated by te flake 
‘superior semi of ihea-hatiog wi, amplified bythe maevolen 
tle with which Nicholas Worth embraces the roe of kill: 


Nightmare USA 


Yer despite the inligence his is. cul im, The overall 
tude is sou, ate with what is portrayed a8 weakness or 
lly-iberais. Principally, de writes (Hammer, with Michel 


1, Castle) seem to share the killers contempt fr psychiatry We 


int ace Dr. Gale with female patient who sues fy 

oo advice De. Gale offers seems to indict that the seriptiter 
alu her profession. But then the victim i tapped in het own 
re by the kil, who mockngly assumes the role of “daddy 


m pos 
n by men, The tender 


the gi’ ears, The scene isn't 
sacly played for laughs, but is not tage irony’ elther; Worth’ 


arch potormance and the mic he scene play a 
" ing that vitims tract their own sullen 

cr, when Ki attacks Dr, Gale in her office, be plays up the 
stable victim ile role, repeatoly rcking hee an proving 


imac to he sardoncalyhip to the elichés of psychoanalysis the 
oi resumably being that killers ae often smart enough to 


ychosis or contrition forthe benefit of psych 


silat their erly reteset funn, 


atay srt af wy, but 
yon the educated standards of his 


1 way the killer pours 

ral vet leaves an unpleasant aftertaste. Elsewhere, in a 
m tobe stamped out by 

al profiler is bluntly 


he novels of Thomas Haris, a prychole 


thing of value. Even paychics gt dragged in or» kicking: » 
clairvayant approaches the tuth when toushing a pictre of ons 


‘the obvious, windy telling the sops 


the vietims, but —hacal ~the cops ignore his advice and sees 
him asa suspect. 1 wish {could live the joke was meant to be 
the authorities 

The two main cos in the film are either callous blocktend 

d-hcaded relists, depending on your point of view. Dr. Gale 
lls MoCabe he's the reason mn lke the Killer exit before 
lenting and going toed with his, 0 1 guess that's the end of 
credibility. What clinches the sedation? Wella fo 


hat no-tonsense males with an ar of authority ea tackle mental 
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health fasues beter than your wishy-washy meres 
MeCabe talks suicidal female down from a fou sory ledge 
‘more efficiently than Dr. Gale, and 

the last twenty minutes of he fl, 


ice procedure kes 


precedence over the killings ~ as if wee to accep this licking of 
police but asa Hail Mary for he unmitigated sleaze and sarcasm 
‘ofthe rest, The scumbag killer i raced trough his involvement 
with the porno industry (50 much less savoury than the sas 
horor business, ight?) MeCabe eventually shoots the lle, 

owing the bullet wth a dismissive “Adios, creep! 


fol bul the 
Dr. Gale 
her profession is jt a eeepy Al th 


‘would matter fr fess, were it not forthe Tat that Nicholas Worth 


similarity between the killer's contemptuous attitude 
andthe fila’ com fi 


makes “The Strangler atuly chilling ee 
ashe sends up the character's arrogance and self-pity, He would 
have made a terfying John Wayne Gacy (a scene where he 

persuades young woman olt him handcuff her for wht starts 


2s a milly kinky photographic session caries echoes of Gaey's 
murder technique) 

Despite its California origins, there's something ofthe New 
York hortor scene to this rough anid rancorous film. You find 
yourself wondering just where the dirsctr's head was at, My 
lnmpression is that’ the brainchild of someone a Io ater than 
the material — but with one hell fa biter o 


3k. Desi 
im has sliver of truth oi there's 


‘overwhelming sarcasm, the 
been some thought applied to how one depicts the amoral 
sneering satisfaction ofa killer Or peops it was simply 
Nicholas Worth wh 

and et 


etbalanced an otherwise superficial crime 
‘bution ale wth bis excellent performance, Whatever the 


asa he sleaze and violence i 
i self with the forces of law and order 
Despite al this there's something perversely enjoyable about 
on Answer the Phone adeiee Worth’s bravura performancs, 
and the prevailing on 'm just not fn othe 
harigngs too good for “em” aitude that comes with 

Made in California 
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DON'T GOIN THE HOUSE 
Sone Elion (1979) 
Se interview with ose Eis 


Maile in New York City and New Jers 


DON'T GO IN THE WOODS. 
James Bryan (1981) 
See interview wih lames Brin 


Made in Utah 


DRACULA VS. FRANKENSTEIN 
aha The Bld Seohers 
aks Blood Freaks 


Blood of Frankensteln 
aks San Blo Freaks 
dis Tenge Devens 


aka Rewngeof Dro 
‘Wacky send-up, o ims 

Univeri’s monster marathons? Although shot in 1969, 

campleted in 1970, 

hoon made twenty year eave. With ret feel that would 

shame Paul Naschy, all bubbling tes-tubes and scream 


temp 10 relive the sory days of 


this is fan nonsense fora Very precise demographic of horror 
Fandom (you kno 1 at teious gobbins fr 
everyie else. Unity for damon, it does a leat deliver on 
instil, although Dracula — played by “Zandt Vokov" aka 
Roger Engs, the director's stockbroker 


Hooks like sibling 


Hall & Oates and the Frankenstein Monster Jokin Blom) has a 
face like a6 


laped soe pudding. “AU astons look rea. oF 


wold be Hasan, wold they? aks Dr, Frankenstein (2 


amie amen a8 a each-bat making out wit his il 
belo being interred by killer Lon Chaney J ( 


‘washed op 
9), whose poory-edited scenes commit he sort 
‘ela gl onda fee which Aas he bch 
In a interview 

Dracula, Frankenstein dr thi tharbail sketch ofthe 


treo The lost guy t0 get 


Bijoux, Kent (also assistant director on 


Al Adamson ss a white socker 
ate forth 


rom. His pants were too short, und his shims were 


from Sears He never smoked joint in hie ie. He mover drank, 


‘nore than beer ow and the, aid was as square as checker 
board: He really wanted to make movies ike they did in 0 
fois! him 
filing the outrageous, the daring, and the ridiculous. She 


kas his pager, Sam Sherman, who talk 


‘ame into your hea. 
After Adamson was murdered in 1995, Gary Kent was 
ss ateril witness atthe ral of his lle, building 
Fr Fulford, because of tlephone cll Ken made to Aa 
to days before the murder. “He was full of plans for 3 
‘somebuck, in great mood, He 
Iie was the contractor he had hie 0 
jy wa living wit him, and AU had eau 


and running up hie credit cards. He told me he was goin 


oon hi, ad the guy had better pay up, o€ AL wo 


‘is asin jail That was our last conversation, Two day 
Maule in California 
oo: Blood of Ghaty Horror Brain of Blood 


DREAM NO EVIL 
Jol Hayes (1971) 


Made in Catfornia 


ENCOUNTER WITHET 
amy Thomason (19 


UNKNOWN 


There are fw things a strange a rey f 


led that 3 


{hom a presumably cash-strapped Rod Sein 
tea which generate a! 

shudder Inthe first ale, thee young men, Dav (Tie Hs 

Frank (Gary Brockett) and Randy (ohn Leslie} pre 


thee ighly “uncomplicated acquaintance Jobnay (Jon Cissne) 
ssh grind, sending him of om wild poose chase tow 
som adres. Their jolly ape goes ary though, when the old 
indy who actually ives there (Mary Jane Wilson) accidentally 
ve got my husbond' piso out andl certainly 
? wan to hurt anybody. Oh Ate funeral (presided over 
> actor Jim Harel, the conniving doctor fom SF. Brownriga’s 
Bont Open the Door), Jobany’s mother puts x eryptic” eu on 
the thet, Seven days later, Dave is hit by a ea. Another seven 
sys 0 by, and Frank is feng over the curses meaning while 
plane journey He falls conversation with Father Dane 
Bos Ginnaven) inthe next sat. "Do jou blleve dn the 
mipernaural” asks rank 
tural oss: he a Boss, One wh 
movers" Pater Duane replies, Frank spills his woes and one is 
sesistibly reminded ofthe sene in Airplane? where a ol lady 
amis suid ding a fellow passenger’ interminable life 
19. “Strange this happen al of us” oes te priest 
bly. Dapating he plane at is next stop, Father Duane looks 
tuck to sce fre-ash in the sky Two down, one to go: | wonder 
Randy's skydiving hobby wil play a pat in ht demise? 
4 bo and his 
dog chase dreams and buneflies back and forth cross Satur 


‘Fm one of many people with 
fons al the 


For the second story,’ sick-bucke tne 


‘Observe one machi and ome man-hild’s dog, om ther Way 10 

uel soul-shattering rendecvour with darkness.” (To be 
{a this jst the sort of semimental gu that Would appeal 10 
the likes of Steven Spielborg, who, with the whole ofthe 


Twilight Zonet explore, served us plate of “heart-warming 
loop about revivifedoldsters in Twilight Zone: The Mote). A 
(Kevin Biber) searching the woods for his missing d 
nds hole inthe ground frm which smoke and strange moans 
ectge. (A hippy commune? Charlie Manson? Guess again, fun 

sSckers..) Running back home, he informs his stolid, working 
{lass father (Robert Holton) and kitchen-bound,pictue-book 
‘mother (played by leading ight of the SF. Brownrig rep 
company, Anabelle Weenick) A posse is vunmoned (inluding 
CChatie Dell of Browarige’s Poor White Tra Part 2), bat the 
set hesitate to explore the hole- Eventually the boy's father 
{eeids ta climb down. At whih point we should get some 
on, right? You must be joking. Dad emerges Irom the 

bole and goes running of into the tes, raving mud, End of story 

nt even cla seen poking fom the earth. Anabelle 
\Weenich is far too good for this materi and ere she has ite 
to-do at ines responding to the death interesting dialogue by 
miopting the manner of silent movie acres, There's file ese 
to ad, excep to mention the use ofa brary musi eve familiar 
fiom the tenement scene in Dav ofthe Dead 

The thd segment begins with Serling in hgh metaphorical 
rnetaphysical mode: 
through time and memory from what we know to shores beyond 
inowing I-ways high above the canyons of or disbllef like 

spectral span spun by devils for ust tread. To wal his 
bride 1 accept all Kn of poseblles, expecially the most 
tein possibilty of all ~the possibly of imposibiy. " Good 
nd, surely he was kidding? 

Ai least this last tory is marginally better than the others 
thsed, Selig tells us, of a common American folk tle known 
ia Askansas ax “The Gis on the Bridge’, in North Carolina as 

The Lyla Story’. Minos a Spectre ofthe Mists and fn 
sas as “The White Rock Lady" (In deference tothe director's 
vot, Sestng favours the Arkansis mooiks, Susan is played by 
Rosie Holotik leading lay i SP, Browniga’ lassie shocker 
iat Look inthe Basement. She's joined by Brownrige’s 
eatet acting asset, Gene Ros sir of al four Brownrig 
Feo films), eho player strict, jealous father. Holotit's pixie 
sh charm matches the thirties period sting: he'd have made a 
veal Gatsbyesque Mapper. The story though is. mild concoction, 
shout Sus’ forbidden tryst with a lover her daddy dislikes. 

Fi 


There i a bridge in our mind that leads 


ing the old man's anger, the couple fatally crash their car 
a river, Every anniversary, a ghostly Susan ches a it haek 


Reviews 


'WITH THE 


ROD SERLING 
ROSIE HOLDTIK, KEVIN BIEBEREY 


us 


tome But seach new Samaritan rings the doorbell to sunanon 
the sero ful ater, she disappears, leaving only a bouquet of 
flowers. 1 enjoyed the clichéd but sil dreamlike scenes o 
‘Susun and hee young Beas wandering through a misty woodtand 
limbo, near a firytale house suroanded by poate tre-nunks 
and mossy riverbanks, especialy as these scoeed to a haunting 
MOR instrumental called “Sleepy Stores’ a British chart hit foe 
the Johnny Pearson Orchestra in 1971, thanks to i use a the 
theme forthe BBC's Owen MD) 

Me remain bufled by the power of rational thought 
admits the sip, “By the biden sources of reais” Sul 


honesty is refeshing, but its counteracted by the ims esa 
to bow out grcefly, One the thi story has lip toa close, 
Thomason aeeessly drags things ot by repeating lls of euler 
footage, while the final voice-over (not Serings) recaps ad 
theorizes incoherenly ~ "The ear departed who do no quite 
depart. Wi can) thelr go?” — a8 reading ou spain 
Iminds. “fs Becatxe we ca Ft go of them? sour lave the 


anchor that holds some part of them near?” Frankly, no. 
Harry Thomason was an Atkansas high schoo! foo 
who got the movie bug. His other movies inclade Visions of Evi 
tha So Sad About Gloria (1973), he Dey lt Came wo Earth 
(1979), und Revenge of Bigfoot aka Rufus J: Pehle und the 
Indian (sho i 1978, released i 1979), He and his wife Linda 
liter developed and produced the sucessful Anierican sitcoms 
Designing Women (1986-93) and Evening Shade (1990), he 
later drawn from Thomson's own experiences asa footballer, 
and staring Burt Reynolds. Cinematographer tamed director 
James Roberson (Superstition) worked with Thomason several 
times Lighting man Robert Dracup was yet anor togular from 
the Brownrige stale: eve there wan doubt 2 wo Brownriga’s 


proms, it's extinguished by the failure of Thomason 19 ignite 
‘he cas ad crew talent here 
Mad fn Arka 


Encounter wih te Unio 


y Thea 


rinaten srt Mee Re 


sieg Rose reap it 
(eon Weare 2 Peg Cue me pe 
‘os oe HG Eels 2 De 
Foal means Gow kat ere 


‘Coane (tomy Dave Ae. Jae = 
ir i ye me ot 
mara hI Fats ror 


The US vide seve fr Encouetar we 
‘the Unknown proses a> essere 
pat The Taght Zone 


Robert Powel as 
French as The 
Dracula ve. Frackensiase 


Bayan The Eu roses 
at he fin decnes 


‘THE EVIL 
Give Trikonis (1978) 

ha Or: Demon 
tha Hone of Eid 

‘The Vargas mansion, built by Old Vargas himself over an 
ancient slphr pti what the Indians alld the Valley ofthe 
Devils has stood empty since the early 1900s, “Geothermal 
et ended about the te the howe wes finshed ~ dried out 
‘ike he pura seal on it." Cue the preset day and husband-and- 
Wife scence tum C.- and Caroline Amol (Richard Crenna and 
Soonna Pc) are moving in, spacing up the place asa rehab 
lation home for recovering drug acts. Will hese new arivals 
debunk the house's spookshow rep? And wht could possibly scare 
bunch of tough ineritydruptends? 

‘Haven? you noticed that since the house ele in om ws, the 
whole place smells of sulphur?” Th Evia Stephen King 
‘wannabe, boiled frm the stewed hoaes of the Maine-man's 
horror blockbusters. “Jat suppose tha over the years hi hose 
‘could soak up some ofthe natural power arvund Ue,” moses one 
taractr, whose ob itis to cue a Natant steal trom The Shining. 
‘Ofcourse King himself was hardly bot fom the blue (as he 
would happily agree, being se 1 the genres history) In The 
Evi, jas as in Salem Lot or The Shining, the genre's many 
clichés are in evidence: spiris hat ony x sesiive Femi can 
see; cobwebs and dusty diaries scared dogs picking up ona 
‘underlying evils thunder and lightning: India legends. But 
nthe King’s novels, 7he Evi falls to rupholser these mould 
bewhiskered furishings. The problem isnot so much the lack of 
originality; it's the editing, which goofs the ehythm and fumbles 
tension For example: after a young man i eletrocuted by a 
falling cable the shutrs, dors and windows cose of their ow 
accord, sealing the exits, We then eu toa character saying, “Let Y 
_F the hell ou of here. Excusing the Scooby-Doo datogue. i 
‘would surly have been more dramatic ploy to insert the ine 
fore the shutters close? That way the house closes the avenue of 


scape in defiance ofthe victims’ word. As it i the character 
jus seems slow-wite. A ‘simplistic slasher film like Friday the 
‘ih makes even ts false alarms frightening, and its murders, 
convulsvelyexsting. Zhe Bu allthis basi requirement 

Tension is also squandered between those who believe i the 
supematural and those who disbelieve, by piving the group 
lrefuabe proof ofthe spooks too easly A sene betwee 
‘professor (Richard Crna) and student (Andrew Prine) atleast 
ls fora ite drama, 8 spook-fendly Prine challenges his 
‘ceptial mentor to approach the haunting with the open- 
‘mindedness for which he's renowned. Asif to punish he upstart 
‘Ment, soo after his confrontation Prine lies his own hand of 
atthe wrist with a crear saw. Talk about Frew. Worst fal 
the script fist capitalise on what could ave bee its most 
Interesting angle the tension between druggies an doctor 
Having the ade adjust wo the superatral unlike ther square 
nd unnsightfil counsellors, woulda east have given the im 
Some satires bie. Unfortunately, these poor lambs are the least 
convincing smack-heads and spec-freaks you'll ever see. They 
ve fil he gems clementary refer ruismients: the Arnold 
cure mus telly be something 

For the climax ofthe movie, Christian imagery i tote out 
to validate the iatonal. At eas it incorporates a genuinely weind 
scene with Viet Buono ax The Devil foreing an ath 1 believe 
‘God, a sene that pats the film nthe Jesus Army wing ofthe 
genre, along with The Exorcist and, er, Catacloae (TU only 
senufloct othe later, personally, I's 6 litle too late, though, 
nd Tho Ei, though watchable, i darned to genre purgatory 
‘destined forever o be an also-ran, and surely no one's csret 
indulgence 

‘Scriptwriter Donald [Galen] Thompson als wrote 
Supervtition for ames Roberson the story is simile, but Roberson 
‘sa more sylsh director than Takons an tars inthe bese ils 
Gus Trikone started oot as a dancer, playing “Action inthe 
‘sia production of Wes Side Story He was marie to Goldie 
Hawn bt divored in 1974. Tikons’s second film wat Swingin 
‘armas saving Dyanne Thome, a story about religious nat 
Ailing waitresses ata sexy bar. The Vargas house is perhaps 8 
wose reference to Toc of Bvll— Trios shot The Ei in New 
“Mesico, and Vagis the name ofthe Mexican character Charon 
Heston plays the Welles le (although Welles actually shot his 
“Mexican borer scenes in Venice, Los Angels) Production of 
The Evil was st mooted in The Hollwood Reporter i Jy 
1976, hon it went under the ame of Cry Demo, although twas 
ot release until 1978. 


Made in New Mexico. 


FATAL GAMES. 
Mishae Eliot (1983) 

aka The Kiling Touch 
taka Olympic Nighomare 

‘Here's a ight but engaging rarity for lovers of early 1980 
Slasher movies. i's defintely an also-ran, but fans wil ish that 
‘warm glow of familiarity a the clichés are put under starr 
fds. Athletes aa sports college are being staked and speared 
bya cagoule-clad nut. Future Olympic hopefuls disappear trom 
their courses, one by one, but no one seems suspect oul play 
Perhaps one of the facut i arbouring a grudge aginst the 
students? Oris one ofthe stunts just not ata payee 

Preditale? I gues so, Politically incorect? Gully as 
‘charged. Formularised? sod it Teant wear his sickelot 
‘any longer if connoisseurs f blackandowhite homo fms can 
‘wax hapsoic at some daffy old Lugosi im, can surely indulge 
1 seaimental moment fr this tacky eighties Slasher! Fal Games 
{8 never going to be hoisted on fan! adoring shoulders and ake 
{ora lap of bonour, bu personaly Ihave speaking affection for 
its clumsy hop, skip and JUMP! And its beter than ite nearest 
sibling. Graduarion Day. A warning though: the reason ths Hick 
has no chance of winning & medal i thatthe violence is neither 


Nightmare USA 


atid nor explicit enough. The killer spears each victim with & 
n, meaning thee are no amusing variations to lok forward 
acus between the Leth anc?) The rel fun sommes wit the 
uslking snes asthe bil, harnpered by that unwieldy choice of 
meson. chases vets around the faculty, no doubt wishing to 
mae chosen somthing more practical on corners And you have 
shen star swimmer is jaelined fom beneath the water's 
mafia, aft roquirng extraordinary muscle power and an even 
er perversity on the pat ofthe lle, who could easily have 
the ded fern above. There's a surprising amount of nudity 
n,ferale 


ous, including few fll ont: and some 

although it’s hardly what you'd call 
pressive... OF the cst, the only one {recognised was Nicholas 
Line, the retard broter in Ulli Lammel’s excellent right lick 
The Bogey Man. The director, Michiel Elli, seems 1 have 
faappeared artis movi, but never ming, this sr of thing is 

+ sour auteurs playground: the slasher movie is more sport than 
2 and Elliot gots good points from me for completing the course 

out sending met sleep 
Maite in California, 


‘demon possesses corse, which rises fom the grave and 
sucks the life-esence from a amorous couple making out in the 
lraveyard. Thus reincamaed, the dead but so-0 amogant Mr 
Longfellow’ (Don Leifer) set up in a quiet suburb of Baliore, 
ering violin ition frm his home. Meanwhile local resident 
Gary (Richard Nelson) suspects thatthe ousier might be 
conected to. string of murders that have recently plagued the 
neighbouthood. 

Despite «bumpy start and sme teribly overextended 
ialgue senes find Like Don Dohler’ Fond. It nay even be 
bis best in, which ion, since twas designed as an 
emergency stop-gap when proton was temporanlyhaled on 
Doll's sophomore monster Mick, Nghia. Te big advantage 
this time, athe absence of The Alien Factors fabulous nonses 
isthe cena ole given w Doe Leifer who play the eponymous 
Fiend withthe set of sity grandioity Vincent rice would have 
loved t's hiro sy tha, stings, Leifer ithe saviour of 
Dohler: his oles as Zachary in The lien Factor, the 
vllsinous biker in NightBeau, and Me. Longfellow in Fi 
him head and shoulders above the ret of Don's repertory. in act 
he slighly ovebalances Fen, by making Longfellow fr more 

peling than Gary the nosy eighbour Neo; a iony that 
Imakes perfect sense ithe est ofthe gene, but which in Doble's 
sat laced universe is akin o Paz winning R 

“Kind cold and damp down hare ln’ 1?” asks Gay, who insists 


an's soul 
‘om a guided tour of Longfllow's cellar after git is found dead 
‘hind his house "1 prefer that wey" ers Lefer. nthe ves 
‘of a nobleman forced to explain hs taste in furnishings toa 
Visiting bumpki. Ia a classe Dohler exchange, Gary sceme to find 
this lack of interest in home improvement 

‘think? ~ suspicious in itself, The tension i amped ap by the 
Feong that we're witnesing not so mich 4 War of nerves a 


ould make it lot more comfortable. don you 


‘meeting of moustaches. The her's loks ike a ruculent 
atria, while Longfellow ficial fungus could signify villainy 


from halal away (i's al you can donot ois the sersen 


Fetal Game 
a The Wg Toe (Us 


ne Si x De 


tigreer Fou pe Oa Pasta he 


top From Fatal Games: rsa yas om 


leks about ‘geting ne pont he 


eto The 


aad 
Fert video sews lor Don Doh cheap 
be ose Fiend 


eb Sache move vic realy i ha 
Mike erm he wk aga. whom he 5? 
See Fea Exam brs arse 


Leifer isnot te only ase, though: Dl's diwtin isa 
Stade more accomplished her than his debut. There's a greater sense 
‘of scope in the location shoting (As amazing what trp f the 
supermarket can do) anda numberof smewshly exceed tacking 
shows al sre to he production. However, tbe editing is guile 
hoppy to begin wth 8 Dobler was straining for atmospheric 
rages which he the had ily assembling - fe sane, shots 
of wee branches against the ky fel awkwardly insert. the plot 
seems hinge on rater too many murders of women waking 
through woodland thn teat hee a pleasingly season chil 
the scenery (Fiend was shot inthe early spring of 1980). Pacing 
though, sil problem: wating forthe plot to sich conchsion 
tnvoles the viewer's atention in a ale bets curiosity and 
«ici. The music is eneraly successful ins pulpish way, but 
why when Gary complains abou the villain’ iy Violin toil, 
‘oes Der we a eal von onthe sundrack Ataf lary 
‘music oa pubic domain classical clip would suey have bee fa 
mor flestive than the afl synthesize which aks i plac! Least 
‘tunble are the primi and largely unnecessary pti ffs: 
intended wo show an ancient sypemsatural evil possessing the il 
they serve only to shroud some aberwis ftv ing face 
‘pliancex: Neventiless, Fens aoe i to cement Dale's 
sus athe home-movie homer rector ky a ike. 
on Lelfrt on Fiend: 
an, apron fir who Ihave mach respect waa fl dor 
1 think eased hs files thee rom. His pervoal favourite 
at Fem Fc arto on me: Par umd a pons 
dence. drinkng het Um acrid na fo mines 
‘of footage), and he make was downrigh pot. Later wes wed 
topul the skin nd my eves a lo ds pss, has exposing the 
Sei vas uner dhe eve 10 the climate when we st ouside 
19 Fn fakin (da Ki, the woke xed ry skin 
to bak our an! helt 0 1 ermatlg. There ware afew 
cds when everyone wa edt shot an refed get into 
salen The mere though of apn sickened me 
‘Made in Maryland. 
see also: The Alien Factor on Night Beast 


FIGHT FOR YOUR LIFE 
Robert Endelson (1977) 
Se interview with Robert Endeton 


FINAL EXAM. 
Sirany Huston (1981) 
tw the introdction to this book, T made the rather extreme 

assertion tht I would happily watch a twenty-four hour slasher 
{in also sited that, for some unspeakably perverse reas, 
{fle find myself wishing the exty stages would 0 on loo 

before the murders begin. hs sick V know, and 1 apologise 
ting this book asa confessional booth, but thee iia es 
ittsa warning to the rest of you. Slasher ims ean really fack, 


you up, 

Final Exam, however, proved something to me tha the rst of 
sou probly know already: even ifthe presaughtcr tage 
fu, you cant jst opens withthe nasty stuf altogether. At 
some point 0 matter how ae, gatening tools or Sereated 
caller mast make graph contact with teenage Mesh. Final 
sso mac fan to begin with that's pani to see how far shor 
i linately als, Aer two sketchy killings in he opening 

spor usual, we expect no more tha a bee slash of 

oe Jimmy Haston takes fy leisure 

‘minaes to get to te next mader. filing wp the time with © 
isi aay of eminently diceable characters. Numbnets 
fratmity jocks and dwocbsh nerds have tule! conrotstons: 
‘am aithead chick (Sherry Willi-Burch) agonises about whether 
her new boyfriend (erry W. Faron} takes her seriously; 8 set 
ratured student clearly marked outa the final git (Coste 
agai tries to advance her education while dispensing a 
to ber eom-mates.. i's all coming together perfectly EIN 
‘numero uo (Joel S. Rice) eve has one-shets for The Carpve 
Grinders snd The Talos Miers on his wall, Ky pointing 
out who oar surrogate i. Thanks, guys, The campus troublemaker 
{nd repressed homosexual i eae “Wilda” (Ralph Heo) 
sande an is erary-ass Gamma Fraternity bodies cut loose wih 
stunt such as ussing 4 feshman toa te, stripping to bs 
underpants, smothering his torso tn saving eream and pouring 
‘ge-cbes nis erotch, Mind you, they alo fake a schoot 
slaughter by driving thee black van ont eampus, shooting ooge 
srdents dead with machine-guns, and then driving off wi be 
“comps, which wae impressive, Ihave to admit, The ass 
local cop (Sam Kilman) gets hent out of shape about i, bus the 
School's cheery souch (erry Rushing. a regula for Wort Keer 
and erecpy caretaker (R.C. Nanney) take a more lenin view 
{Something tells me that this gag would meet wih more 
disapproval post-Columbine - and forthe same resson I Jobe 
sou'l ever soe this film on American TV...) 

So Final Exam is heading for sraght "A's. Then the Klin 
tei, and the movie funks. Huston skimp on the blood, hides 
the attacks in shadows and medium shots, and neglects to deliver 
‘even the simplest of prosthetic wound appliance. I's deep 
unsatisfying and very disappointing. The killer (Timothy L 
Raynoe} doesn't even havea signature weapon, and the absen 
‘of close-up stabbing, slicing o crushing really breaks the contact 
with the aionce (There's a moderately sucessful death by 
Weightariningapparats, | suppose, but it was all done so mac 
better in Mappy Birthday to Me). The Now Carolina-basd Ese 
‘Owensby empire bankroll his in 1980, whichis betore te 
MPAA clamped dow hard gory horror. 0 the only reasons 
an oe foe circumspectin ae either lack of money foe speci 
‘makeup, of he director's basi dik ofthe grisly stuf 
the former wll even cheap gor fleets ae beter tha 
the later, pethaps Me. Huston, whose real fre would soem wo Be 
action drama (eg. Dewth Driver and Bucksone Cows Prison, 
should have pusiod the preston to fellow Owensby aluranss 
Worth Keeter, who would probably have been moe wiling 0 
spill be ed sul? 


Nightmare USA 


He came 
out of sowbere 
with only 
the nced to Kil 


by Geoffrey Meyer 


So the fil is gore, but also quite appalling conchae. 
ot realy sticker for pling and characterisation in the 

she subgenre, but frankly you ue nec some sre of explanation 
forthe killer’ bad mood. Arming, Final Exam ells ws nothing 
sll about the mardrce, We dont know who het or why he's 
bolic foosess “everyman ral boogeyman citer 
H's ust, you know, some guy, He's not teacher who hates exam 
cheats; nora student who's so obsessed with getting the best 
aes tht ils is clas vals: bes ot even 3 commen 
tarde escaped lunatic. (Nice git Courtey mentions that 

aden once threw ere fT he clock tower afer Being timed 

lowed up.) 


dow hy a sro, But amazingly thi snp st 
There are candidates aplenty: the jolly, lidshack coach could 
ceaily harbour wcrets; the chemistry teacher (Don Hep) 
chasing his female students fora litle alfresco experimentation 
have been more tan jst diy ll man ell, even the 
sker would suis, and nw I'm realy not boa choosy. But 


(Cs just some gy with no reason, no dlaloge, no back 
oy, ma, Yow alinot have to admire the effronery, the 
plete lack of effi. The nt rel al his is hat Fa 
ca wil only eve appa oslasher-movie sompletists, and even 
of anyone's chart. even & 


then iT ever make ts way 0 the 


poles case lke mycelf ett overlook ite awe, Laspect is 


chances of fading a cul are lose er. 
Final Exam ws ied atthe E0. [Eat Owensty) Studio, 
ina, wih location work a the Inthermal 


«Shelby North 
Community College, North Carslna (here ae to campuses of 
his nme, ese a Spindle NC, the other in Columbus NC), The 
sistant director wis Charles Reynols, aks C.D H, Reynolds, 


tector of A Dey of Jen 
“Made in North Carolin 


Reviews 


THE FOLKS AT RED WOLF INN. 
hud Tossnsend (1972) 
aka Terror House 
aka Tero onthe Mena 
ka Tero a Res Moi Tan 
aka Terror a the Red Wot Inn 
Aa eldry couple, Henry nd Evelyn Seth (Anbu Space and 
women os atthe 
‘ap with Ks home baked od, he 


aber, cook abd ea the, 


prime cus with her 


sharing 

comes Regina (Linda Gillen), who blives she has won a rie 

holly atthe Shs guesthouse. Once thre, se forms romantic 
a, Baby Joh Job Nei 


"Bu wil te love sve ber fom the ie of he fellow guess’ 
Ina country renowned frit jumbo portant was inevitable 
that food would make an appearance inthe collective nightmare 
of American cinema. Kicking off from very unlikely peemise 
‘Drop everthing. 
dont even remember entering. and the plane 


leaves nov! this actualy fo beter than i satrelsendp 


reputation suggests. A hokey trailer emphasising the 


sibs sll the ils 
‘ing thriller. Such sie as there is extetds about 


ressonabl 
2s faras dubbing ‘Pomp and Circumstance vera labeate 


dining scone though the scene also marmatod with eeepier 
ideas. For instance, a secession of glatonous non-verbal sounds 
are placed unsctingly high i the sound-mix, while the sly look 
‘on old Evelyn's face when one diner cheerfully announces, “Tm 


2 fat asa pl?” sme hing tha fara 


Im hortor movie tem, catnibalism was the foa-fd of 
sevention, with The Teas Chain Saw Alessocr as the bett pombe 
deserve as tan Michelin 


‘ommeril. Bud Towasend might 
stars as Tobe Hoope, but he ld gt there fis, serving x ws, 
unsettling “acquired tse’ akin to Laurence Harvey 

trrow Beach (1974), Dramatic plausibly, it mst bes, so 


Welcome te 


the film's srong st the Reroie is far to easily subdued when 
she finally leans the th, and the intermittent whimsical 
takes an uneasy hello with homor. must dat Pm 
complctely puzsed by a rendition of The White Ci of D 
nthe ei ofthe fil: matches up wit the une of Elgar's “Pony 
and Cicumstane,"T suppose... bat o what end? The ler is 
played during US college graduation ceremonies, but can think 
‘of no American relevance forthe former. The tone oF he fils 


thus rather uncertain, which devethslesssecouns for is char, 

I's a head-seratcher, a one-off with ap nus lopsided 

Hike many of the more curious horrors ofthe seventies eis 
nto the usual gente pigconhoes 

Prxtucer Michact Macready previously hit pay with Count 

mpire, while Townsend previously coninbuted Nighimare 

4 Hx (1968) Wo the gente, before moving ot secon cote, 


Townsend ded on 19 Sepmber, 1997, at the age of 76 
‘Made in California, 


‘The Fla 9 Re an 
[AS Toren US Best -Sn e 
Sia Teor at aa tne 

{Ux ea th) 

ia Teron a 

(Uc as Cone ns ik 


{@arat Wanye fryer 9 9 
i Gan fase) ga So Ne 
(Baty) Amer Scam ty 
Shestor (eninge Samer” esa 
Iecenty saat bse Eas Pte 
(Pas be pio} tn he at oy 
Fay Pen th. Ae Som Sem ae 
Py, et To Pe by 


‘ten nt days 
‘nly way fo evita fn 
papetack role 

‘eae Videodrme by 8 

[Denn Etchison. fr 
srt So does the 

Exam tow iiton be ry 


yout a siny 


Wat the chance hat sone 
kindy agrod to craw 3 pie Fe Uk 
vieo cover of Teor at Re Wo 


REDWOLF INN 


Frat of Far te) 
sa sana (U5 Po 


shearg bina 


‘mic aterratn rt enough 
seer! Bi pat ton tal, Foest of Fear 


Semon a Foret of Fear aso layed in 
erase Tone Zombies 


2 t lye unde sonal te 
wt i presuably wh James 
as sene-reong Blot 
ere Nght ofthe Demon rater an 
feces Tarres’sNeckand.ite 


‘A FEAST OF FIENDS! 


THE FOREST 
=Dion Jones (1981) 
See interview with D 


mn Jones amd Gary Kent 


Made in California, 


FOREST OF FEAR 
~ Charles MeCramn (1979) 
ska Bloadeuters 
ska Toxic 

‘As dumb as you please, Fores of Fear is an okay woodland 
zombie romp, no more; no less Like the fils ofthe 1960s that 
ures the multicoloured countersulure while wearing enough 
‘stablishment sackcloth o avoid being censored, Fores of Fear, 
cena glace, res to have it oth was, here equating toned 


Zombies 


hippies seth zmbord murder and running 8 ant-authoriarian 
back-story jst incase. It ams ot the goverment are o blame, 
having pi some ldstimer to spay the marijuana ks with 
dangerous untested pesicie (the fi trades on the contemporary 
Parag scare). Not that his information sis the focus ofthe 
fil tht much: the tionale may rail gaint The Man, but the bulk 

the action has naive liay-making bourgoos type attacked by 
Pestle hipies, whose drooling madness made Far scarier 
than the undedying anti-government theme i's cassie case of 
heat in ve place, head inthe other. 

‘Ofcourse the th ofthe mater shat when you're stoned 
tripping. oF otherwise ff your fice, its lot moe salistying to 
watch your represents foaming at the mouth and tering 
thnks ou of inocent squares than isto wade through a weethy 
‘defence ofthe valu and Beauty ofthe dru experience. I don't 
‘now about you, but i there's one thing guarantced to give mea 
tu tip, i's dose of proton, hippy-ipny peace-not-war 
‘carmestness, That's why Foret of Four ca clair wo bave is Finger 
‘on the fibilating ple ots hikely audience. 

So that's the tolerant side ofthe review no the rest. Forest 
‘of Fear basically lacks the visecral charge ofits aspiration, Dane 
Of the Dead, ad ter’ no syisic detail or fagination 1 
‘compensate. To pu it Bunty, his sa movie where abc of 
tobodies ran around woods and ils, withthe cameraman 
‘occasionally grinding toa hat w look athe afermath of «zombie 
tack, Except for x severed hand stunt 0 phoney Hershell Gordon 
Lewis might have asked fora retake, and a coupe of very eting 
bulletto-the-head appliances, there aré no advances on wha you 
‘ight call the actio-gore font, We do se blood-spatered corpses 
(ya), a severed eg 22222) and body with post of intestines 
‘lopped out beside i (okay, that was ne.) bu these are tate 
‘shots with ite impact The rating face make-ups ae adequate but 
‘usmemrable: Tony Malanowsk's The Curse of the Sereaming 
‘sad, ile in he next el, so o speak, ean boast a more 
_roesque vision a the dead. And David Sprlins’s photography 
tmorely adequate, whichis a shame given that he tured in some 
‘aut work the same yea foe Uli Lommels The Bogey Mon 
and later sho the inventive, hyperactive Sioet Tash (1987), 

Forest of Fear was sot om 16m as Bloodeaters, inthe 
Pitsburgh region, wth production allies oo loan fren George 
Romero's camp, so you canbe forgiven for expecting more W's 
putculrly galling that John Amplas, the gfed, unforgetable 
"ar of Romero’ Martins tssed an uterly mundane part as 
sidekick toa hand-ss con; it's tragic to sce this teenage prodigy 
trudging through such «thankless role. Amplas, | guess, must. 
have shunned the spotlight aftr Martin, or else he'd never have 
‘unk dis fa, but Forest of Fear stained by the feeling of 
wasted potential, 

What can I say about Ted Shapiro's score? Ieapes both 
‘Halloween aod, ore abitiosly, the Goblin of Da of the Dead 
‘but even if ou have a tolerance for cheap symhesier. t's heavy 
song The same uninspired arpegiosplunk away over the ation 
Pshaps intended to grind ws dows, they simply erode our gost 
Music aside, there's alo a lot of wreconstuted female screaming 
to be heard, the poor actresses sereching away like tonured 


seabints. Allin all the Foret of Fear aon experonos is definitly 
rot recommended if you're eling tte: 

"You have te lite bit soft inthe head to stick up foe this 
Silo: to even vaguely like i suggests you've spent 00 long pining 
forthe early days of vido, when these cheap ad nasty key 
‘were all the age. What the hell, that's ie on both counts. Even 
though the masic can deve you craze than a tox hippy. Fores 
Fear laugh Ws ike «cheap froven pia: you tr up Your 
foccaci-oving nose a it utile one night you're pissed and 
starving and there's no gravadlax or goat's checse flan et nthe 
‘apboard, fat ines ital fel ikea forerunner of those focki 
‘fl mnde-on-video guest like Violen Shi (1987) ry not 
‘ame this ithe movie forthe sins of its fans Relas, watch some 
Bergman, and stay out othe low-budget woods fora while Ty io 
enjoy reading Adorn. You'l be bck 

(Chates “Chuck” MeCran’s cae i fil salle after Fore 
of Fear wos teleasd. A Princeton graduate in Law, be moved on 
tecome a prominent figure in the bunncss community as seni 
‘loe-president of the Financial serves conglomerate, Marsh & 
Melts: with an oie i the World Trade Cence MeCrans 
did inthe Twin Towers teers arity on 11 September, 20 
is boy was never recovered 


Made in Pennsylvania, 


Nightmare USA 


FRANKENSTEIN ISLAND 
Jerry Warren (1981) 
Take iften minutes of The Wild Women of Wong, en 

minutes of The [land of Dr. Morea half-hour of desiccated 
nkenstein, a caged Carmeron Mitchell (unashe) and 
sprinkle with optically composited head of John Carine; simmer 
Fe twenty thee years and serve cold iy 1981. Don't be supeised i 
no one want bie, what you've made i Mick that challenges Al 
Adamson for stubborn reto-ite The dilrence i tut director 
Jeery Warren atually made this soto cheesy si oeror Mick 
tack inthe day, when such moastr-mash shenanigans were all the 
rage, whersas Adamson merely aped them iteen Years oo las 
Coming fom the diresto of Menbeast (1986), The Inrdble 
Petrie Word (1987), Teenage Zombies (1989) and tack ofthe 
Maya Mammy (1964), goofy Hick Like Frantense Island is 
Just more of the patent Warren hllabaloo: if you wamed tobe 
‘grandiose, you could suggest that by making such a defiantly ok 
fashioned fl in 1981 (year Of bore hits An American Nerewolf 
Londo al Scanners), Waren as staking his ial ela to the 
‘eritory he helped to shape, jus s Billy Wilder bid farewell ois 
rand Hollywood with that grand old showboat Fedor (1978), 
1 teave Faber debate for those with fonder felings forthe 
movies Warren made, For me, Frankenstein Island oes just the 
rl stisfction of having Finally seen what es behing that 
Spectaculaly awful “Ambassador Video' cove. 

Made i California and Arizona 


FRIDAY THE 13TH: THE ORPHAN 

John Ballard (1977) 
See intervie with Joh Ballard an Sidney Macken 
‘Made in New York State. 


FROZEN SCREAM. 
Frank Roach and Renee Harmon (1981) 
Se interview with Renee Harmon. 

Made in Califor 


Reviews 


GARDEN OF THE DEAD 
— ohn Hayes (1972) 
See feature on John Haves: 

Mate in California. 


‘THE. GIANT SPIDER INVASION 
= Bll Rebane (1975) 

Rebane' best film opens at quite a pace, certainly lot 
faster than its follow-up, The Alpha Incident (1977). Nervy 
srosscutting gives Tae Gian Spider Invavion an almost modern 
Feel: it could probably play on TV without embarrassment, The 
tarative Mickers between a loveless husband and wite (Robert, 
Easton and Leslie Pash) whose farmland sth focus ofthe 
horror, andthe rather ess vivid airs ofa investigating 
Scientific team, There's also a wise-old-bid local serif (Alan 
Hale) breathing laconic humour into the story ~ the sort of 
character you'd late Find i Stephon King’s novels. With this 
nd an alien invasion that reveals town roting from within, W's 
‘0 wonder King referenced Rebane's Mick warmly in his study of 
the horror genre, Danse Macabre 

‘The arrival of mysterious meteorites is achieved with 
‘athusasi if implausible pyrotechnics, courtesy of some brazen 
‘matte work. Early stages as the meteorites tiger increased 
astivty in the indigenous spider population areas creepy as you 
ould wish: people are constany sweeping iitably a the air 
‘vith their hands, dislodging webs in doorways, licking spiders 
‘say from the table. highlight involves one large spider 
taking it way acrose unwashed dishes unt it rawls ino & 
bende, asin tne forthe farmers wife to site it on and mix 
her moming Bloody Mary. Eventually rising othe challenge of 
the movie's tile, Rebane gallantly’ offers us lant spider the 
size of camper van, And i's Ht bad at all: though i's less 
‘obscurely disturbing than the creature that leaps out from the 
dusty eaves ofa barn earlier, ike ragdoll with 10 many legs 

Wihile the sheriffs cynical comments indicate a les-than 
pious aide towards the town's ongoing Christan revivalist 
Imestng, the eventual aracnapocalyps is overdubed bythe 
preacher's ranting about sin and deliverance. So are the spent 2 
judgement on the godless, o are the faithful, locked away in 
their drawn-out church meetings, being saiized fr their 
‘esponsibility? Perhaps Rebune was aiming foe the double 
‘whammy of Don Siegel’ ination ofthe Bad Snatchers, where 
‘pposing interpretations work equally well? 

The scientific asposts are shameless gobbledegonk, incorpo- 
rating quantum physics that would flamox Niels Bob. “Looks 
Tike our lack hole has tamed into an open dears from hel. 
says on Einscin. Faced with how to rid the tse of pide the 
size of a Buick, nother suggests “Me could shower it with 

Abit silly then bu this basically a good, fast- 
paced, anpretenious monster movie ofthe sort that has 
disappeared since the big studios crowded the pitch. There's « 
‘poignant moment when the sheriff describes the giant pide, 
Saying. "Did you ever see that move, Jaws? Pe makes that Took 


e 


wont 


Ambassador Vises 
cover for rankenstel lang was =a") 
Crown by te sana ast we cane ww 
ther sleeve for icharé Cassy Crane 


akan ocancna posta by B8 Rata 
The Giant Spider iresion: 


‘STEVE BRODIE * BARBARA HALE 
LESLIE PARRISH ~ ALAN HALE 
ROBERT EASTON 


CREEPING! 
USHINGL.CRAW 


‘ieee Mery er) 
Se tan aw Goce Dew) Namo 
See incr f Covet 

ss Fase Co.G0, Com 
Soomro th Goi Ov 
Sor Hen Gnd Dc Mae re 
Se Sr Ray Soe Bator 
Ss ey Wet rR ie 
Fie teed fat Meza eo Ser 
So stants Nar Pa Th 
Pai ya ed 
Sm fay Cie Live roe 
SS Seaton! 


a goliish!* OF course it was precisely the atval of 
Sicber’s film that sealed the fte oF cheap small-town moaster 

bigger, budget gor igger, ant 
the B-movie pool was colonised by Bloated behemoths of the 


‘movies like this, Monsters 


Hollywood variety, exchuting the litle fish altogether. Rebane’s 
ering 


valiant eff, with aces of teal townspeople 
fight monsters under oocasionally visible ile lights, was a 


2 dying breed 
Maite in Wisconsin 

The Alpha Incident, The Demons of Luo and 
‘Ran: The Legend of Shadow Lake 


ree al 


GODMONSTER OF INDIAN FLATS 
Fredric Hobbs (1973) 
x interview with Freie Hobbs and Wiliam Hetck 


THE GORE GORE GIRLS 

rschell Gordon Lewis (1972) 
ak Hood Orgy 

Someone is killing the strippers who work at Mars 
Heaven, a downtown elu owned by Marzdone Mobile (Henny 
Youngman), Naney Weston (Amy Farell), x pretty young 
reporter. invites sophisticated priate investigator Abraham 
‘Gentry (Frank Kress) to track down the killer and pass the 
exclusive story to her newspaper fora eo! $28,000. Gentry 
accepts the deal and sets aout uncovering the maniac’s hey: 

aller go-go gt is bein 


to death 
‘Uni Aloo Feast 2 (2002) came along, The Gore Gore 

Girt eas Messe Gorda Lewis's last lm and its 

wnderfl sendoff forthe exploitation classic that made his 


tame. Personally think it's his best: The Wizard of Gore i the 


tweinlest, and Two Thonsand Monies has the best premise, bat 
The oofy humour af The Gruesome 


ore Gore Gl refines the 


ime and then coaounds eypectation by backing ital up 
‘ith couple of genuinely ikeable performances. Frank Kress 

Abraham Gentry” san American Json King, with the 
lonllyarogance typical of al Brits who aren't leaning 
on the rooops¢ ld Dick Van Dyke. His 


plays 


‘himneys and dann 
bickering relationship with reporter Nancy Weston (She: "If 
mre done being clever." He: "Never!”) provides the 
acktone ofthe film, ensuring thatthe enrats don slide ito 
Toswme such «chore between scalpings. And although Genty's 


stiobish atte twas Nancy initially marks hen as sort of 
Superilions homosexeal with wo time for women, there's 3 
rida thaw between the two that muy be the only believable 
pled 

From is jitery opening jazz theme t its chaotic conchison 
The Gore Gore irk is «bas: i hasan amusing srpt, loveable 


trace of affection Lewis ever ater 


lead actors, insanely catchy rock’ instrument, burlesque 
atmosphere, bizare guest-spots (Henny Youngman?) and more 
Sadism ad emit than you can shake a severed leg at. The 
iolence és pure Grand Guignol slapstick, but beware; its 
rastines can sl get you ontracizd if yu sip the il ow at 
Aeron pay. For the killing of stripper "Candy Kane’ the 
‘murderer gete so carried away mutilating the vitim’s face that 
the result foks like spit Tomato and Beet Pot Noodle in 
fact the assailant actualy has to reinsert popped eyeball it 
the vetin's pulverized vsige to remind ws what we're looking 
lt! The infamous nippe-slicing (white milk from one aipple 
‘chocolate from the other) gests the gross imaginings of 
houlish child, as des the pulversing ofa girs butocks with 
‘eat tenrizng mallet (with salt and pepper added to the 
‘suing mess). Two fce-iying scenes compound the 
impression: ene itl bis her head shoved ito a pan of dep 
fying chips, and another has ber features frazzled with a hot 
inon 1 as if to ten-year-old boys are vying with each other to 


think up scenes fo a hoeor fil, which makes even the nastiest 
omens feel somehow strangely innocent 

The Gore Gore Girl (here's hyphen in the onscreen 
ttle) has anoter srt of charm, thanks to its status a a Kindo 
supor-chesp gill (Um referring othe Talian syle of thriler 
pioneered by Mario Bava and Dario Argento), Consider the 
tvidence: a mysterious black-coated,blask-gloved maniac 
attacking young women; an inept police investigation upstaged 
by the effin of an amateur leh; and » handful of bata re 
herrings. One wonders whether young fstime seriperiter 
Nan J Dachman (who appears briefly usa dope-bead) had 
recenily enjoyed Argento's ie Bind withthe Cryvtal Plumage 
(1970) om its US release? Even the identity ofthe killer as 
revealed inthe final scenes, bears comparison with the all 
Format. 

‘Of course, there's a chauvinism othe Fly (despite the 
‘extreme violence, I'd say chauvinism, not mi 
issue). The relationship between Gentry and Nancy is always 
skewed towards male superiority, with Nancy either slavering 
afer Gentry» afc 
emul jealousy. A viewer ofthe feminist faith, with po warmth 
towards the horror gene, would doabless be appalled by the 
‘movie, bth for its sain ad its sexual polities. Lewis appears 


ny isthe 


fons, of falling For his manipulation o 


to have anticipated this lampooning feminists in a seene where 3 
sroup of them invade a sepjoit and attack she working gts, 


Nightmare USA 


brandishing ludicrous sloganeering banners. The killer’ reason 
al women (entangled inthe final plot twist) 
ery and it wasnt fr the act 


sts ply othe chauvinit 

‘lm isso obviously palling the audience's chain, t 

al seem quite unpleasant. "You mean cutting off women’s 
thei faces i boiling on", yu ask 


‘ay enough, 1° say no, The Violence in Lewis's films is 40 


lealy intended to ile and provoke that i's best considered 
de fFom ines of political corectness. By foaming about 


cusozyny one is simply flling for Lewis's shuck if you're the 
sere of person who's offended by sccen violence aginst women, 
has created these extraordinarily graphic provocations just for 
ving them o the screen with a sardonic smi. He's ike 
s chef who puts extra chilis in your meal ust ove the lok 
Your face. Lewis has gone on record assaying thatthe fm 


1 ntendod or “sophisticated audiences, and for sure it helps 
{you've been round the chopping blocks few times, Bu it's 
cbviowsly pt ofthe fan for his to offend the “unsophisticated” 
ad: everyone who hates the movie). 
irs worth noting that when Nancy gets up to dace inthe 
pps contest —ealous that Gentry is ogling another woman 
scitess Amy Farell doesn't relly disrobe; even though the rest 
3c girls have gone cheerfully topless throughout, Many a9 
‘Would have sai, “Do it topless or we get 


exploitation dire 
soother broad”. Lewis say nothing about Farrell in The Gore 
re Girls DVD commentary (a rather unhelpful track wth too 
moh digression by the moderators). so it's unclear whether, for 
stance, Farrel refused to bare he beasts atthe las tint, 
after much ofthe film was inthe ean. Whatever te ith, ber 
modesty remains iat, Such would not be te casein the mid 


seventies athe horror genre began 1 seep nto the porno arena 
ls 1972, year of Decp Tivoat, and with porso-chic hot om his 
la Herschel finally hailed ou, leaving the new frontier oF 
sexually explicit horror to such driven and dangerous figures as 
Walt Davis, Shaun Costello and Zehedy Colt. 


Maid i tin 


GRADUATION DAY 
Herb Freed (1981) 

When a promising high schoo! athlete named Laura (Rh Ann 
Loren) des fem a heart stack afer wining hundeed etre 
‘penta killer in sweatsut and fencing mash begins murdering 
ber fellow tack-andtcld tars one by one, Could it be bullying 
Coach Michaels (Christopher Goong), obsessed wih sporting 
excellence!” Or Laura's tough-cookie sister Anne (Patch 
Mackenzie), a commissioned army officer who returns al the way 
‘om Guam forthe fuer despite the hostility of her alcoholic 
father Ronald (Hal Bokat)? How about asshole school 
principal Me. Guglione (Michael Pataki, o Laura's intense 
bereaved boyfriend Kevin (E, Danny Murpby7? 

‘Every wnt tobe the winmer, the title song declares 
ur achieves jst that, and drops dead 
chest the acl! work If ou wa 10 gti, som ve pot ps 
says Principal Guglone, who also as ine 
sobering eyicim: “owe onl a good at your lt mistake 
scte Pataki was in Ratse the Thai te previous yea, pips 
Ideas sem to be eathering focus 


These diplomas are 


ie ubmsion price 


eased this mark 

idee starters orders, and as you hyperemia forthe track 
eld saughterthon vo come, you find yourself wondering i you're 
shout see the world's fst an-capitalis slasher ilo! Perhaps 3 

rust eritigue of competition as wastefal expedite 
Giuslone uses the fact that his insceuresseetary (EJ. Peak) has 
= crash om him to make her work harder Exploitation in he 
‘eorkplace 100? Its positively Marsan, 

Wel, an impossible dream perhaps, but Graduation Day bas 
wity sept to recommend it anyway. The andercutent of humour 
can't ettly redeem what basically x second-tring slasher, but 
it makes the whole thing lot more fun to wate. I oved the 

mate chase daring which the police oir, ls it than the 


Reviews 


There are 200 seniors 


at Midvale Hig! 
And seven days ‘til graduation 


Lille, stops because e's sling a stitch. (When you conser all 
the ening tht goes on in he slasher gene, a miracle half the 
‘atime don't dic ofa coronary.) 

There's more rnin athe lima ofthe pice, a Anne 
spr all he way cro town andthe cre the sports il sit 
the opposite end, on te bleachers. The camer, perched on 
much higher seat bchind her, looks back over the entre sadam in 
the decton she came fram, No oe" hee. She wis down ad 

I for om 


stshes hor bre than five sevonds. The next sh is 
the killers POV, approaching bee fom just yards away. 1 know the 
slasher gente chets with ts POV menace-shots, but this ell takes 
‘he biscuit. W's the srt of thing that annoys ous tothe gears, 
and even fel cheat. I u're a ikl for tidy ploing 00, 


Graton Dey is going ogo on your nerves, We never find out, 
For insance, why Anne's stepfather so wel hose to he, for 
that mate, what's so special about Anse hate il shoul end on 
1 farewell to her as she heads of bach to Goa. Bt that's typical of 
Graduation Days ial thesis is hopcesly muddled and fal of 
ose ends Sere the thesis though, does it rack’? Wel the 
‘murders ate okay, the highlight being a pik cushion that the killer 
prepares fora poe-vaulter, and brie bat vv fencing tab 
through the trot and ut the ther se, ut Freed nem ore 
concer wit hyping new-wnavey looking but AOR-sounding 
studcat hand Felony, whose song "Gangster Rock’ eta fll 
‘workout in he fil asthe aulence ollerskate round an around 
the stage... (Note: Felony actually went ont ekease wo abu in 
the 1980, The Fanatic and Vig: ack ro theater featur 
in Friday the 13th Part VI Jon Lives, Fre by Jo ed Sell 
Spr the and contin int the 1990s when things hit the skis 
and Jef commited susie.) A ime-caple ofthe ely eighties, 
Grenation Days the sr oi I ell ough obs for 
recommending, but which has sack into my slasher comfort-rone 


and taken up residence, despite the roans of my beter judgement 
Mae in California, 


Haunts 


Groby. at Orcas Coe Hey meg 


Epeingon mpiste Cea Wem 
Nevin hey 97 Dard Seat bat bey ery 
Wemec stg Ron Wee ee 
ew testy Dan aa ene 

Deaton, Palos Key, Rows Game Sar 


angi Rock by I Soe me Sy 
Dac Buta The Wer By 2 See 
Sy & asg Burton sy See by at 
oe Say & a Bet 


Les gy Bore 
Rey (Pap). Pack Wage fot 
are Bed (saopape! Yow 

Sires hx Bago) es Mase 


Bi Rebare’s spider mae o 
veh Pack J Muy’ Riding Tal 1872 


copoate pag, 
‘Aerator Herc 


Toho Hayes (1972) 


ce! On Give po See feature on Jolin Hayes. 


HAUNTED 


ve Cat tp 


ha The Hanoed 


Coy toni ever mice 2 I Arizona during the Civit War, Abana (Ann Michell), 
1 Native American woman accused of witeheral, i ted to a 
horse and lef odie ithe desert. One hundred years late, 
Jennifer Haines (Ann Michelle again) arrives in desert 
mee aot ts settlement, once a Wild West movie-set, now oocupied by 8 
handful of lonely oddhalls Soon after, people stat dying in 
ss Jenifer really the reincarnation of 


Abanski 


such, An 


‘Ado Ray, hangi 


the impos 


SEMEN) De Goctano allows the whole thing 
ideas without commiting to any of them, Who knows whet he 


REINCARNATIO’ 


GRAVE OF THE VAMPIRE 


Made in Califor 


Michacl De Gaetano (1976) 


Haunted is» jumble of themes and non-seqiters largely 
unhampered by narrative design. So what is? horror 
westem? The combination of a superatural revenge theme and 
the abandoned westem film se locations alm 
ian curse movie? Well it's an clement, certainly, but 
It's barely elaborated pon after the proto 
Hollywood melodrama, i the sie of What Ever Happened to 
aby Jane? A prominent strand of the story deals with biter old 
outwith senile screen stress (Virginia 
Mayo, Cody James lover in White Heat, hoping she'll 
eventually fall in fove with him, Or maybe san at film about 
lity of communication? A subplot involving a 
public payphone being erected in the dut-blawn wilds of 
howhere is as oblique ad puzzlingly abstract es Anionion 
hover between all of these 


or brother, who never 
recovered fom the fact that his sibling stole the woman of his 


Aldo Ray ison top f 


or MADNESS? 


reams, Since his trther’s ecient death, he's hung around 
hoping fora place in is beloved’ her, but wiling to sete for 
a place in het bed inthe meantime; even if ts cle that she’s 
Seeing bis brother inher erazy mind's eye. The depiction of old 
Holywood! in 2 moder contest and the relationship between 
fan and old movie tr, brings to mind the fms of Cuts 

laringon,alboogh Hatred lacks the coherence Harrington 
would have brought to the try 

Cutting aeross this mournful ale, ad ignoring for the 
‘moment the supernatural theme, there's another subplot involving 
two young men, atleast one of whom is decidedly ambiguous in 
his sexuality. He embarks ona gentle relationship with isting 
‘cress Jennifer Bains. During a romantic night inthe desert 
‘apropos of oothing, she enquires “Are you gay?" “No, [aon 
think so,” be replies. Note srt of response that closes the 
‘matter for good! Again, though, i's a story sea that appears to 
bbe heading somewhere intresting, only to evaporate Without 
reaching & destination. 

All ofthese story strands wave losely around in the breeze 
for cighty minutes, sharing nothing more substantia than the 
‘signed locaton. And thts good thing: Haumed sa perfect 
‘xample ofthe way story values can be mutated by allowing 
focaton to determine action. There's no doubt tha the 
opportunity t shoot the filo a derelit Wild West ilm-set 
fulded the narrative in directions otherwise would! not have 
‘one. By reacting to the mood and detal ofa place, sritwrites 
an escape the page-hound cliches ofthe Bemovie. I's an 
Approach that unites unsung heres like Frederik Friedel nd 
‘one-hit-wonders ike Robert Voskanian and Michael De Gaetano 
‘wth the arthouse. Hauned may no cohere, but i's got a unique 
‘ibe that fel ike blessed relia the mundane likes of, sy 
Blood Mana or House of errr, Perhaps only an interview with 
the elusive Mr, De Gaetano would thro light onthe puzzling 
ttre ofthe film, but until such ime Fm Nappy to let sand 
over the questions and jun enjoy the uncertainty 

Made in Arizona, 


HAUNTS 
et Freed (1975) 

ska The Veil 

When local gt is found typed and murdered Ingrid 
‘Stenson (May Brit) a reserved young worn fiving on a farm 
in an isolated rural community, begins to fear for her own safety 
‘One night as she's walking home from choir practice, she's 
attacked by a masked figure, but struggles free and ales her 
Uncle Carl (Cameron Mitchell andthe local sheriff (Aldo Ray) 
Ingrid susposts Frankie, the butchers boy (William Gray Espy) 
and views «new arrival with suspicion too: bat when a second 
‘comps is fund ~ this time in Inge’ chicken-eun he shook, 
‘coupled with memories of an unhappy childbood, make it 
increasingly dificult for ber to distinguish real dangers from the 


phantoms of her own mind. 
aunts hs some ofthe sombre rural destitation of SF 
Brownrig’s Keep My Grave Open or Bill Rebane's The 
Demon ef Ludlow, although thanks to Freed's steady hand as 
director it's lose othe former than the late. The aptly med 
‘May Britt makes» bile, earnest creature of Ingrid, captring 
the prim nervousness of a woman who vses religion to keep 
desire at bay. Reliable uns from Cameron Mitchell and Aldo 
Ray bolster her in the ater stages ofthe stor, involving plot 
twists best let unexplained. They're not exactly suprises of the 
fist order, but enovgh sad: the fm needs them 10 maintain 
interest. There's defintely a touch ofthe lalian gallo here, 
something that Pino Donaggo's stylish score helps to underline 
The use of intaly opaque flashbacks to childbood trum, 
bintant attempts to throw the audience off the scent: doubt about 
the female leads sanity; aresting but non-soquitr images 
(such as Ingrid milking blood from a goat's ders) al of these 


ievices echo the alin murderomysteres of $a), Se 


Nightmare USA 


HAUNTED BY 
ASEXUALLY 
OBSESSED 
MIND 


arring MAY BRITT 
CAMERON MITCHELL 
‘ALDO RAY 


Maitino or Umberto Lenzi. Then we have a masked killer, 
several false endings, andthe use of scisors to menace the 
heroine. If the fil lacks the erotic fascination with erelty x0 
cssential to the tre gallo, Haunts sil bas that touch of 
sadness coalescing around the fate of an unstable heroine that 
in film like The Sweet Body of Deborah or Paranoia 


A toush of sleaze would have elped clinch the deal, but Haunts 
ing and Brit's 


‘smoneteless worth a look forthe moody et 


lead performance 
Made in California 
sie les: Grade 


ion Day 


Reviews 


THE HEADLESS EYES 
Kent Bateman (1971) 
A burglar (Bo Bundi) tying vo ro an apartment caught 


inthe ast when the tenant awakens. struggle ensues andthe 
fenagd vitim ts aggressor, wielding 8 spoon ~ ye, 2 spoon area 9 ac 
fa pouging the burglars eye from his socket, ikea mollusc — 

from is shell. The unforunate thie, hin eve drooling down his 

face, rats from an upstairs window and flees down the fre 
‘scape, So begins The Headless Eyer: he fir and sofa premier 
texample ofthe oft neglected ‘talk-and-scoop” subgenre. The 
‘edit sequence deserted sso perfect you almost hope the fin 
tends right there. You fear thoroughly ordinary movie might 
follow on and soi it.The cries ofthe injured thi are priceless 
in themselves — jus Toop of Bo Brundin shrieking “A eye! Af 
EYE! fundecpherable shrieks] My ee! "as the actor climbs Sook 
oven the side of «New York slum and skulks off into the night oe 
Iv’s one ofthe great cheap hora Nick beginnings, and yes, it si 
Jeads into a flim just a craved. The thief ~ named Mal, although 


Se a te Nog Bae 


comme ge im 
we Be age Bo 


it's eay to miss has moved on fom that hunilating encounter, 
and now works ost his resentment using sr of mixed-media, 
Sculptureimurder approsch, plundering the ocular organs of 
‘aious, ned it be sd, unwiling donors to make avant-garde 

bet His specialty? Eyes nuspended in cubes of Perspex. Eat 
Your hear out, Damn Hirst 

‘Once you've got ove the inital hilarity, The He 

evomes a bleak and srry tae with perhaps a smattering of ay 
‘ambition (he name of Bateman’s production company, Lviniagoe 
Fl is dew fro Ving’ The ened ater al). hough it 
seems poiively zany today, The Headless Eves must have sata 
Few unwary souls out into the New York dark wth an indeinabe 
‘ake of the jters I's nota staighforwatd slasher fl (the Killer 


an ogre poor Da 


les Eyes 


prose Ware Fe se Some 
Sp terion tibet ee 
iiicis The Oe Meme ter Dane 
clon totem ta 
tatty eae ee 

fa nan‘ ay 


is onscreen from the san) and isnot exacily a gore film cther 
(the graphic violence is ime to some red smears and x few fake 
yes) As fora hile, forge it though aot quite ples, i's 
‘crn getting there, as if arate too has ben scooped ut 
along withthe protagonist's orb. No, the esenge ofthe 

sort of shabby, destitute, guterfevel weinnes: is the cinematic 
‘equivalent of a cary old bag lady 


The emphasis ona grimy srct-leve realty merges the film 
With ts first intended audience, 2 Mal tals his prey pasties 
allo likely to show a movie like The Hleadees Eyes. Like 
Wiliam Lustig’s Maniac and Tim McCoy's supremely nasty Sex 
sh inspiration bas clearly ben drawn fom the very stalls and 
‘neste film wil playin ~ feedback lop of sleaze. As if 
racking the Soho-Boho fantasy of street-level anines,dneetar 
‘Kent ateman depicts his dropout avant gardis as merely another 
damaged seazo staggering through the 2nd Steet snp 0 
trent from the tramps and druggies limping int the cinemas to 
oop off hee nightmares 

With ts focus ona strugaing att in a poverty-stricken urban 
seting, The Heaess Eyes resembles Abel Ferrata's The Driller 
Killer and while the Ferra fm isthe more ferociously 
ineligent, they'd make a great double il. Amidst the bizarro 
‘ul there are a fee quiet scenes that echo the emotional 
Aimension of The Driller Kiera hooker tie afer Mal May Bit; Carer 
sympathy but ends up paying fort with her le: Mas exlover or 
‘drop, eying to reach out hin, but reba by is 


the sar of The Hensss Epes 


bitemess another scone lingers the funeral preparations oF & 
etm whose death we then see b fshback, Sadly hough, 
Bruin can't match The Drier Killer's lr-nataraii ead. 


Wert 


perfomance. The Sieeish-bom ator at times reaches silent movie 
levels of over-cmphasis, although if our na forgiving mood 
ven this cam give theft a whiff of dlingvet realy: imagine a 
real killer agreeing to ply his in « movie, sele-servngly 
trying to convey his “inner pain’ and then overdoing it Brundin 
deserves credit forthe feak-out moments ~heard once instead of 
ten times in tupe-loop, his sik of ‘My BYE! Ok. 
ye!" fas chilling a8 Tom Towles'sagonsed,dsbeliving 


‘sescches forthe eye-popping seve in Henry: Porta of Sera 
Killer Daryl Maal Kill Bil: Volume 2. 


Your ultimate nightmare! 


‘Mee too ho for his window, say a drunken ici to het 
swpar-dadd, a they’ slg booze fom ote and yp Mal lating 
ina shop window display. 1's easy to miss theft that Mal owns 
the store, which makes he seen even stranger. Fey the 
Placement of the camera obscures exactly where Mal He sees 
tobe looking atthe couple tough double-sided glass window 
spl, while outside othe pavement. This illusion i broken when 
Mal deposits one of his artworks oo a plinth inthe display, We 
shen sc that e's actly ide, looking out. cue the diretor 
tas nepeced to intdace Mal asthe soce-cmney, there's wei 
shit between ier and outer, suggesting an usable bounary 
‘between thet and ths you like) symbolically echoing the 
pieteing of Ma’ ey, Mal the flaws the euple back to thet 
‘sparimcot and gains entrance, king the both with a hammer, 
before setling hack i a chai to eo this atest talocn-mort. 
‘athing ele the poy thie snow an incorrigible esthets! 
[Upight to ful, though, Mal has problems nding pai. 
ke sour work, whoever you ar.” aye prety il who enters 
his shop. Her words sad hr of hallacinaing renning i terror 
‘rough streets of str, monolithic archiestre. A brutal piece 
‘of corporate at bolted above a dertame lon ove him, 
‘mocking he simple, gnuinecomplimeat he's bee pa. Mali 
‘obviously moved hy his admire's words, because the next hing 
sve know he's urave-obbing eyeballs fom cadavers, presuably 
that he doesn't ave to murder anyon else. He's inerupe by 


sleazy cop who's pleased as pasch hiking ofthe acclaim he'll 
receive fr eaptrig the iler; we therefore fel a tinge of 
sympathy’ for Mal ashe suvels "Tm not fle” nd tas ben 

seat. Abandoning the grave-robbing ids, he chases another 
‘etm through an intensely scuzzy maket warehouse region at 
some ungodly hour ofthe ety morning, the srets stained with 
‘ruption and discoloration: ou can almost spell the stench of 
relying vegetables. The actress makes a dish trough a meat 
refrigeration storehouse and icky for he, Mal gts accidentally 
locked in at reezet. Some heti superimposition and out-of-focus 

smeraworksuzgest a panicky lasaay's shooting bya decir 
forced to acknowledge tht the money bs finally rin out and 
thats your lo. 


1m willing wo et that The Headless Eyer was shot without 
Finished scrip. sit ends raggely withot a teal conclusion 
everhees, i sila aseinating tp through the slums of 
exploitation, far away from the gentrifed avenues of mainstrean 
hore and i's a absolute must i you're interested inthe grime 
reaches of American hor 

The Healers Eves i sometimes sito be the work of Hens 
Packard, aka Ron Sullivan the porno drectoe. Ths is an intresting 
hypothesis but remains uncontimed. Ronald Sallivan i ereites 
‘8 producer of The Headless Eyes, Kent Bateman certainly exists 
he moved to Califomia in 1977, where he notched up is enly 
later confined movie directing credit, Land of No Rene 1 
an entirely ordinary adventure story with Met Toran Wilken 
‘Shatner hat looks ik t eames fom Hollywood, not the suzy 
rnetherword of The Headley Eyes. He consolidate this journey 
it the mainstream by creating and directing Family Te, the TV 
show tha Inunched Michael, Fox's career, as wel as episodes of 
Valerie Family oe Lovet and The Hogan Family for Wares 
An early eric has him as production manager on Is Not A 
Boxy (1970, diecced and writen by porn filmmaker and writer 
Ron Wertheim, A projet called The Rogue and Grisly (1982/3) 
eas drcted by Kent Bateman and Dick Robinso, leased ot 
lupe y Ranger Rob's HomeVideo Theater. The cast ineldes Dick 
Robins, Carol Ela, Don Shanks, and the screenplay i credits 
1 Kent Bateman and James Bryan, although Bryan bas no 
recolection of Batemans involvement. The presence of Rabinson 
‘andthe mention of James Bryan, however, gest hi was 3 
Lah-hased production 

‘Leading man Bo Frunin was hor 25 Ape, 1937, n Uppal. 
Sweden. He ltr appeared alongside Sean Connery and Henty 
Fonda in Metor for AUP Brundin's screams in The Headle 
prologue ean ako he heard on the trailer fr Dos Wishman’s 
Inother Day Another Mon, Bateman’s daughter i actress Justine 
‘who Boer sti in her father's sitcom Fay Tc. 

“Made in New York Ct 


THE HEARSE 
~ George Bowers (1980) 

Divorete Jane Hardy (Trish Van Devere) moves into her 
ceased aunts counry hoe after irting itn ber mothers 
will The locals are rade and uahelpil, mainly becouse the aunt 
snd er lover were sid to have worshiped the Devil. Natural 
Toca children tlie the house o be haunted. Estate storey 
‘Walter Prichard Joseph Cotlen) resets Jane moving in bersuse 
te feta the house should hate en ft ohm, and the ny oa 
handy wiling to work o the place is Pal (Pery Lang). 8 
love-strck tcmager who forms «potently tublesome ert 
attachment het. Wrst of all a gant hearse repeatedly ties 
‘am Janes ca fF the road, and drives menacingly up he fron. 
riveway inthe middle ofthe night, Fomunately ani youne mst 
called Toms (David Gautreaux) comes along ani sweeps 
her fee, although it's suange that e only ever scoms to wast 
meet be at 


Nightmare USA 


1s hard to explain why so genetic a ghost sry should please 
se, but enjoyed The Hearse nsmensey. Alf the elements a 
in place for aby-the- numbers spook-show. We havea divorede 
recently recovered from a nervous breakeven, a town fll of 
tile burps eager to give city gala hard ime, a save 
Stanger with something ofthe aight about him, anda spooky’ old 
snare aggressively staking the heroine down moonlit county 
cas Dentin the diary Jane finds im the atc, explaining 
rr nunt's doomed romance andthe devilish death pact into which 
she had entre? The Hears is stacka to he rear aus with these 
eae keer, right down to windows tat ly open of their own 
Yolition and a graveside revelation before the Gna. So why do 1 
Sid this Crown Intemational pot-boiler so appealing? 

Fry, Trish Van Devers i touching an sympathetic a the 
se but determined Heroine, unwilling to et Joseph Coten's 
perilous estate agent, Me Flory's lascivious sheriff sundry 

ly shopkeepers get hr down. Pethaps the expt gives her a bit 
more sex appeal than the average hom Teenager woul 

“chow edge (local boy ats f Britney Spears has come to 
town), bu she's brave and wity and deserving of her chance of 
happiness and found mysel wishing ber well a he embarked 
spon er lowly Goth romance with spooky bt dishy Toes. 
love the main piano theme oo, which crops up from tm to ine 
trout by employing an angular descending mt against 
s<rsuous countered, it dreamy underlines both the romance 
and he menace of ihe sory. The est ofthe soundrack leans too 
heavily on a rpettive Tight Zone retain, but t's servieahle 


nonetheless. 
esha the film's biggest handicap is the lack of a satisfying 
<anng. Jane finds the dead bodies of two supporting characters for 
10 other reason, ou suspect than hecause the writers needed to 
crate Jane's doubts ad finish the narrative. The fl, ike so many 
‘howt tories, never tiesto explain how spooks and shades ean 
fect the physical word, ramming cars oT the toad with dented 


the 
HEARS 


by Henry Clement 


Reviews 


fenders anal, And while Tons courting of Jane could be alin 
‘er mind the murder of wo ke charters canto 

However. the tational vit of the ghost try area Jest 
hace quarters present the hulking 1980s hears as sailing 
leer ot chrome barapers a is sry ol driver woud not be 
‘ut of pase inane ofthe BBC's MLR. James adapatios. Like the 
films ofS. Brownrig. the emotional snze ofthe fi is based 
on the efforts of singe woman fo survive various tasks a 
indignities, while vilainous selection of men ty to desailise 
he. IPBrowariga's ims ultimately have more ites, thanks 0 
their powerfil rep performance, less formulaic pot, and 
strong sense of pce, thee’ sil ftw be aid for The Hearse 

‘Van Devere sade two sich tales in 199, having also 
ppeared in Peer Medak's termite chilling zh story The 
‘Changeling, Dieecoe George Bowers was bsst known for directing 
hi TV series The Dukes of Hazard. After The Hearse he made 
three more fms ineliding My Tafr (1983), before sting down 
san eitoe whoue carst highlights nce the bilan tense 
Slasher tale The Stepfather (1987) and the “Johnay Depp meets 
Jack the Ripper” horror omic From Hel (2001). 

Maude in California 


ITCH HIKE TO 
ley Berwick (1977) 
See interview with Wine Berwick 


Maite in California. 


HoMEBODIES 
Lamy Yost (1973) 

Sis elderly tenants ~ Me, Crawford (Douglas Foley), Me 
and Mrs Loomis (lan Wolfe and Ruth MeDevit), Me. Sandy 
(Witla Hansen), Miss Emily (Frances Fuller, and Mattie 
{Pana Trucstan) ~ are threatened with eviction fom their od 
apariment block in Cinna Incense, they’ embark on 8 
sabotage campaign aginst the nearby building redevelopment 
which threatens to redace thee dsrct o rubble. Ringleader 
Mattie persuades the group to 
death of relocation worker and murdsting a fat-cat propery 
tycoon, Ax doubts ass! the est ofthe group, Mattie becomes 
ver more ruthless, until er fellow tenants mas act save 
themselves 

Tm aot sure i should be reviewing his, Homeboes was 
picked up for disbutin by Aveo, and distor Lary Yust had 
Previously shot film for Univers called Trick Baby. But i's 
independently financed i's fk f adore, and i's rarely 
tioned in sts ofthe genre — perhaps because i licks the 
‘wore fumiar genre trappings It safer all conoomed 
‘xclisivey with the fortunes of old people: there's not a teenage 
bimbo oF collegiate sta wo be sen, I you can get your head 
around this, however, Homehodex ia im of genuine dept and 
class, There's a heacingly sou edge to the story and the ina is 
‘ss complex and morally ambivalent as you could wish fat i 
you were to rest he fl with young radials and sett durin 


the student ots of 1968, the essential dynamics would eros aver 


The olde you ae though, the mare the il ease a with 
as the beloved qualitics of oder life ~ peace an quiet, stability of 
home ~are defended with the same zal that he young being 10 
their passion For noise and from of movement. The fist great 
moment occurs when Mattie witnesses a young ma fll to his 
death foe the skyscraper under construction atthe end of et 
stress his body splat othe ground, the roar and buste ofthe 
riding site eases forthe fist time ithe Film, and you see 
Matic reais just how use death canbe 

There are laws here and thee, chiefly the depiction af the 
relocation oficial, hard-heutd bith ealled Miss Pollack. 
(Linda Marsh), who is scripted with les finesse dha the proto 
ists. Rather like Nurse Rached in One Few Over the Cuckoo Y 


oot e es oe 
bec ty Sy 
| rah mo eo 


‘Scones from The Headies Eyes. onc 
fins poorest gocly UF veo come 


‘The Hears ws nove 
Comer ho ao promot 
Spaiters Sugarand Express = 

Excess De Sade 


Ever wanda stent neo wo 
shopping Annie Hal. we 
ben, never soe 


PUNE DULLED 


Cinema Entertainment 
‘Corporation 
presents Prints by Movieltb 
‘an Avco Embassy Rloase a 


fe — after along walk 
nally dich Miss Pollack’ 


Perhaps Yost delays challenging the amorality of his 


harater 
sting change 


‘al are characterised as children, perspetive lurking 


mesa ttle plain v lok at 


consi hi but quisk-wied drama, For sue, 10 
ir andthe blatant sleaze of Sex 
hae Moryncray 


tro. In fact they 


THE HORROR STAR 


Made in Califorsi 


Nightmare US 


THE HOUSE OF SEVEN CORPSES. 

aul Harison (1973) 
ska Seven Times Dead (UK video ever til) 

Joh Ireland plays mean-spirited diretor Ere Hartman, and 

ith Dorerpue his fading actess-lover Gayle, in this le of 
flere strgeling o shoot a Gothic horror picture ina house 
where seta murders ook place Glooming around the grand okt 
‘mansion location ike abd smells John Caran, who ought 
te enough to give anyone the wills, but despite such bad omens 
"araman pert 9 boing a bastard, even afer Misleading lady's 
pct cat found bisected onthe lawn, Meanwhile,» minor cast 
member ads gemine oul incantations io the script he 
same of authenticity 

‘What relly supers The House of Seven Corps isthe 

cae. Eventing ele ~ the clichéd romance between directo and 
ageing Sreen sat, the pretentious Holywoodisms ofthe 
sppoting eat ~ could have worked, oat least have been 

plained away as sare. Say, the workaday hore sore fa 
lies tension and burs the potential for ron, This supposed to 
tbe about a 1970 film ere shooting an old-fashioned Geshi, but 
Fasrson fits to respond tothe challenge, landing the same clichéd 

cr eveything. I's exasperating how hard can it be 

srw a dininction between x modern-day fl-shoo wd the 
1? The whole point is that 


Gusticpoiod-pcce they're maki 
characters who think theyre just ating have to deal witha 
Ssenine sopematial menace Ifthe diretor can't sel the change 
emphasis, you might as wel pack up and go home. When 
crewniember are murdered wile packing away klies lights and 
‘let cables, there's no attempt wo give their reality different 
‘modem-day complexion. And since the iony of he tale is surely 
that madinsre actor are being asked fake trey, sem 3 
hme to have them 35 just as badly when they’te meant be 
real pole’. ind myself going bot under the collar about this 
caine there's good ea ers, which could have yielda a Mask 
Satan redux, with a Mario Baa oF Terence Fisher surrogate 
tescge by the very ghoul they've unleashed in the cinema, 
Harrison, TV decor who stayed briefly into theatrical seas, 
staces gifts in the mouth One can only wonder what the 


unfortunate serie thought when he sav the inised film 


2 


eI S: 


‘Don Jones photographed The House of Seven Corpses just 

fet directing his excellent Abit (ee chapter on Jones). Ron 
acia (Swingers Massacre, The 

appears onscreen ina blink-and-you' lami carne a a sil: 

Killed pio character, inthe fils fatto. promising prologue 

Actrsiectestuntnan Gary Kent was associate prdacer sce 

Interview with Ken} 


3» Bos), who also art-icctd, 


Made tn Uta 


HOUSE OF TERROR 
Sergei Goncharof (1972) 
tha The Five a he Feral 
‘ka Seream Bloody Murder 
A nurse Jcnnifer Bishop) hired wo look ale the disturbod 
wife of sweaty businessman (Michell Groga) plots with her 
‘boyfriend (Arell Blnton to inherit the mas money. When the 
millionaire’ wite apparently commits suicide, the dead! woman's 


‘Mente sister Usequelya Hyde) sms up atid ashes onto the plan 


‘hat who is foting whom, and who will be the next odie? 
A bland tile lke Howse of Teror virtually begs ou Wo forget 
4, yt the prologue promises much, impressionistic charade 
fied ina syle that eal the films of Mano Baya (atchetfor 
the Honeymoon in paula) As soe 36 the cre are over 
‘hough, this misleading signpost lads nowhere bu a quagmire of 
famwous Dutch angles and TV-movie styling, Actually, Love Dutch 
angles, fous o otherwise. What | hat is mundi hat dreary 
brand of drama we get when he dirctors citer unimaginative, 
‘simpy bored to cas by asript without a ingle vivid scene 
House of Terr’ endless dog is sot witha workday 
Matfootedoes that completely ignores the pre-<reits flourish 
A murs ad criminal discus her tangle lives tut its tery 
‘involving they emote in TV movie hel to the tune of the 
sully reliable Jnime Mendora-Nava, faking it on their behalf on 
the sour. Hoane of Terror is the sort of rove tht can throw 
‘you off the sent when comes to researching a book lke this 
I's doply, tery tedious, ke a C-isttele-soup, the derivasve of 
1 derivative of Kno: Landing. But don just whe my word fr it 
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Te Houe of Seve Coren 
2 Seven Tes Dea 0 


Seed 


The House of Seven Corpses tt 
‘Seven Times Dead cn i ve at eas 


The aor fo the ce bt competg 
video cmt fo Video Kings lease ot Home 
of Terrors much more 


pr fence a Pa: be 


SO anotniorsa coos au 


IFEX DOESNT GET YOU, 
THE BLOODSHED WL! 


ei i 


TES MEN | 


if you search the internet Fors synopsis, youl find that no one 


seme to agree shout exactly whois emplaying whorn to lok aer 


who; and thts established inthe it ten minutes! 1s no 
svonder had to trdgethogh this twice to make the details 
Stik. To be fe, cinematographer Hob Massel ris ew 
‘retin compositions and he went onto shoot The Centerfold 
Girls for Jobo Peyser an altogether ber movie with sore 
teu style. On the ther hand, he also shot Blood Manis wo 
The Psyc Lover, two exeracatngly dll Robert Vincent O'Neil 
‘movies, both of which lack the sine excatiaapurk a hi one. I 


we're celebrating the weit unpeeditble fing of American 


oro cinema, then House of Teror represents the a, featurtese 


cine Technically ‘competent’ bo duninalyuniaspre fils 
Tike this really are the wor of gee graveyads. {would cling in 
ager gratin othe wos iy by Jess Franc in preference 

ite, made with one eye on a Taal hiche, Hose of Termor 
licks vim, sti, tei, o fing al tha, seamen. Why 
Serge Gonchar ever thought to make a horror fl have m0 
‘lea: he'd have een het of marketing trangulsr. 


‘Maule in: nknowa 


THE HOUSE WHERE DEATH LIVES 
Alan Beate (1980) 

a Delusion 

as nurse io wealth, ailing old man, Ivar Langrock Ucseph 
Coste), Once established athe house, se discovers that 


Langrock’s retarded son is sequestered in an upstirs rom, The 


oldman’ eversresent aol atorey (Leon Chars) and 


bustling no-nonsense maid (Alice Nunn) round out the boscho 
‘Merch falls in love with Langrock’ssxtsn-yea-od grandson, 
Gabriel John Dukakis, tas screts for bol Meredith's and 
‘Gabriel’ lives re revealed murders begin occur a the howe 
‘More than one of the hoxschold have skeletons inthe cupboard, 
but who is responsible forthe kiling 

Lida another day, anor house of hore. The H 


Where Death Lives is well-hot, competently ate rofessonally 
moaned: so why do Ie ke a estate agent tying to sel a 
dhodgy property’? tn rth afer twenty inet oF this to 
{as longing foran Andy Milligan fi, or aniter look at 
sensible shoes worn 10a dag tll 


BordingHuse. Like 2 pir 
this wader performs eb, wandering ito the horor genre 
sithou the wit or derring-do to play the ame. Fm glad | never 
Hod ut for his in a these; is anoter square pretender that 
belongs inthe purgatory of aflemaon eble-TY, sandwiched 


ung woman, Mereith Stone (Patricia Perey), lands job 


Linda 
Haynes 
Best Actes 


Files Festioat of 
Selim Fetion 
nd Homer 


between house makeovers and celebrity 0 
fatures «young John Dukakis, stp-son of falled President 
‘candidate Michael Dukakis; a prenmably hrd-up Joseph Cots 
and, ore notably, Alice Nunn ye idee, none othe than 


features. The 


‘Lange Marge” fom Peeve Big Aventure, She's the highli 
As forthe horor content, wll there area couple of blo 01 
ead akinistred hy the lle, some gloming around is the 
shadows, and that's about your lo. 

Beats first im was» scventecn-minte shot based oe 
Ambrose Bierce sory called The Bo Window (1973) 
followed ya ten-minute short called Dowhletalh (1975) for whic 
Ihe received an Academy Award Nomination in 1976, fr Best Li 


Action Short Fl. He has several cris as an exceutive proce 
for TV trough the nineties and beyond 
Made i: nko 


HUMAN EXPERIMENTS, 
Grepory Goodell (1979), 

aka Beyond the Gat 

Alto the tile leads one to expect  leazefet with 
‘copious torture and nastiness in the syle of Hlowdsucking Freak 
and The Tolar Manders, this actually a welacted is 
‘middling trier, What do you mean, ‘How disappointing” Race! 
Foster (Linda Haynes) toughened pro of the County 
Wester cre, eit but wary as befits woman making be 
‘vay ina world populted by the likes of exploitation monster 
hie Aldo Ray: here playing a sleazy nightclub owner wo puts 


‘make on ber during the film's opening scenes. The tense ist 
‘nets borebl plausible run of bad fortune on the embatle 
Nea, she stables ofthe high ea ist the aermath of a 
family slaying, only to be bled forthe klings herself. Tensi 
an mood are admieblyeninained: Goodell knows how to bold 


Nightmare USA 


sr stsation by fstng us inormation bit by bit, ting the 
‘scumulation draw us i, Whe Haynes is sent dow for the 
‘marder, the usual clichés of prison life heekon, bat the fim plays 
shlfly inside the formula, with the heroine's gradual collapse 
lender pressure piven ime Wo excalate eleva, Some ime 
soul! stampede tothe meadramaic end ofthe scale 00 S000: 
‘Goodell tes his time, lenin the dipdeip pressure of prison ie 
so the eo attentions of resident psychatsveteep De. Kline 
{Geofsy Lewis) do theie work. By the time Rachels tered by 
he maddest int crawting through 3 Nena shaft scething 
sith ereepy-raiies We aeept that she's primed lip her i 

‘Grepory Goodel the author of Independent Festure Film 
Acton A Complete Guide from Concept Through 
Distrito, book it publishes 1982, Haman Experiments 
ss his dsb film, aller eich he moved nt stevision 
Siping and production, eventually reappearing ws « (TV) 
ctor nthe mi-ninetes. The executive prdcer of Finan 
Experiments was Edwin Set Brown, dretor of The Pres 

‘Made in unknown 


1 DISMEMBER MAMA, 
Paul Leder (1972) 
hs Poor Albert & Lite Annie 
Once 

What ood ix breeding if al resale 8 yaiplication 
f worms?” So wks Wealthy young fruiloop Alber Roberson 
{ovey Hal, before escaping fons a low-socarty mental home 
to which he's been admitted by his mother Joanne Moore 
Jordi). Heading fo the family home with vengeanes in mind. 
he arrives o find the house empty excep forthe maid, Alice 
(Mutlne Tracy). Demanding o know if she's a itgn, he then 
rapes and murders her because she ays he has a daughter. The 
daughter, clven-yearold Anni (Gert Reich, duly atves at 
the doe Abert ell Annie that Momuny fas 
vile and hei ote eae of her. The two then embark upon 
{ay of im and gamcs at the amusemcat pak, with Alber 
woling the wonder of Annie's party and innocence, before the 
vo of them retire wo hotel forthe evening But lat hat 
wen Annie is ascep inthe hedeoom, Albert brings pots 
(Rosella Olson) back wo the room and srangles het. Annie wakes 
‘pv and discovers the truth about her new frend 

{Dismember Mama was orgially called Poor Albert & 
Linke Anne, which gives a better précis ofthe film than the more 
famous and provosaive moniker, Marcial dismemberment 
conspicuously off the menu: whal we have instead i character 
Study about Alb spoiled ich beat psyshopath, and his chaste 
eam date" with Annie, the mespahescent daughter of his 
soothers maid. I frequently iitating Bln though, with music 
‘hat stip the flim of mood, o blaring overstutes the ease 
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(Herschel Burke Gilbert worked primarily 8 TV shows such as 
Gilligan Island; and by does it show), Zooey Hal is 
‘onvicing asthe lle, and his intimidation and est of AN 
is genuinely wopleasan and unnerving But this is another 
those psycho homoetrillrs about a nut absense with female 
purty, and despising of sexuality, I's a charactor ait I find 
‘athce wearing. | usally try fi a point oF empathy: with the 
Aillr in 4 movie, as Fong as there's atleast some sont of pycho- 
logical dimension at work, but L confess this particular brand of 
Iunatc obsession leaves me cold and distinctly unsympathetic 
Mare B. Ray's Scrm Bloody Murder dresses up the same 


‘ental character sty with enough bizare excess to gst me by 
‘bt ere the killer's parity ition sto bald and unadorned for 
‘me to have fim with the pictur. Instead I spent the whole fa 
loathing the ental character and wishing "Little Annie’ would 
cut his throat 

‘Ofcourse, the subtext, no so carey hin, is pedophilia, 
Allert never lays a finger on the hid, bt his obsession with 
purty and hie ianoecace is paedophilia dressed up i 
‘enial. His dream date Begins withthe romantic stand-by of 
amusernen parks and boating lakes, bat eis day outwith an 
older man does't normally end with nights hotel. When the 
‘ususpecting Annie falls asleep, Albert groves more and more 
jitated, staring ther uneansious form and pacing round the 
hotel suite, trying to deny the contradiction tat lies at dhe heart of 
his worship of purty: the desire to defile it Leder’ ims are all 
pty slow, but hee, boca the esta relationship could never 
te “consummated! onscreen, the fim drag its els and sugges 
to maintain tension, ending on a rushed and unsatistying about 
face: Albert realises that Ane has sen him strangling the 
prostitute and in couple o ers lines decides that she's now 
"Just th same" as other women. Presumably he reaches this 


DON'T OPEN 
YOUR DOOR 


FOR ALBERT! 


Poor Albert 
& Little Annie | 


x ...Seeit! 


epost page he ae 
The US veo cover or Human Experts 
‘nunpels&s Siges Fim Fests xan 


copposte rage. tonam lt 
Avot fo The House Where Dest ives 
cont osuggest a decent i an Home 
‘ar Pati Parc ress to rens Pat Pe 

‘re thes weeks of hoot 9 


er bs aera th 


DON'T OPEN 
» THAT DOOR! 


Albert 
maybe 


there. 


Albert hated women... 
It started with his mother. 
Albert got a knife... 
Poor women... 
Poor Albert! 
=| 
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“Poor Albert & Lite 
{Dismember Mama) ays he 


conclusion because, being a selobsessed egos he finds it 
fimposibe fet guilty for betraying her rust, but the eript 
refiseso provide the insight so i's realy anyones guess 


The writer here is William Norton, who worked with Leder 


with three completely 
‘up far too much screen ime. Dr, Burton (Frank Whiteman) and the 


cual and peo chrscter taking 


detective (Greg Mulvey, sar f the superior Leder outing Mi 


Vi ert ei Nov rate tec Umapct Ma eat 
simply wasnt in the movi 


the most of his role ad yives the deeply unpleasant Alber 
and plausibly 


Maile in Cabitorna, 


sc alto: My Friends Need Kinga Sketches of Strangler 


IDRINK YOUR BLOOD 
David Durston (1971) 
See interview with David Dist il Bhskar 
“Maude in New York State. 


JANIE 
Jock Brayman (1970) 
“Tanke (Mary Jane Carpenter) skips schoo! and dei 


hitches a rid with  midl-age woman who invites er bask 
ter aparincn and loses no time contig on oe. Janie Ris 
stil, aks bth, then straddle 


Dadra father and day 

all about her eseap 

Aash-forward thro 

‘making it up ul be 

Slap! Sanicrine peyeh 
1 sound 0 faba 
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‘movie mae by Sadie fom Dh Lost Howse om the La So, 8 
classic of sevens sleaze, then? Well almost. except tht diretoe 
Jack Bravinan pads the flim meres with mine reaps of 
‘what's gone before, extending the alert of each murder with 
tmiplce repetive lasbacks, Janie already abort, around sixty 
five mines, but f you remove the ashhack montages 1 doubt it 
woul rape to fot, That's rom fr another tivo motives 
murders! I'he soundtrack though that rally messes things up 
‘Basically sity mite ja bya nondsome akd-rock group 
calle “The Fea’ plays continously throughout the film, 
sesmingly unedited, vecring from pedestrian fing to increasingly 
tiresome “freakcous, “The Feat deze their racket all ver the 
film fom tart to fini; possibly the most obtuse and unsopis 
tiated us of im msc I've ever Beard, Ten tlautes would have 
‘eon a til, sin jst a burner nape the Jini Hens 
Espericnoerecotigued sa thumbs instrumental outit by tice 
tales hippies, given vast amounts of dope an then 1d they're 
fantasti. Relatively minor problems, ik lad acess Mary Jae 
Carpenter looking closer to thi thin the rege ise, pale 
into insignificance. Jonie's omnipresent voice-over expressing het 
Schizoid sociation and contempt fr eters goes on bi 0, 
sltiough we're used to such money-saving contrivances in ul 
low-budget imag (sce Wishman, Doris) But its come to 
sorting when you cn watch fl ke this and say you wish it 
thd been directed hy Roberta Findlay 


Maule in New York State 


HE JAR 
rice Toscano (1985) 
aka Charon (US copyright database tie) 

Paul (Gary Wallace) lonely businessnan-bachelor out driving 
Iota nigh, fs volved in a collision wih another vehicle. When 
the pals over and rscucs the diver an old man (Les Milt) ll the 
sage cares about is etieving large jar fom the bck seat. Paul 
ves home, aking the od man with hit, but nce there the od 
tan disappears, leaving only the jar which consi pickled 

foetus. lost immediatly strange things star to happen. 
Paul experinces hallucinations and ta dreams and comes 
belive that his lonely existence hasbeen invaded bya malevolent 
vapeur farce 

The lar sa real ody, leaning 4 heviy om looming 
rbolsm that he pape plo plays second feo whatever 
‘ke wa onthe minds of writer George Brailey and detor Bruce 
Toscano, While asl inadvisable to attempt anatcur paycho- 
sali without reference to at as an interview with the 
Slnmaker, The Jar seems poiively wo demand earpesis onthe 
chological evel. So with the nocessary interpretative caests in 
place (e.P'm guessing), hee’ what saw in The Jor 

Paul's sigh eete manner andthe constant positioning of bis 
2s vit, reently re semi-nude, suggests the possibilty of & 
ay reading. (Pus there's someting about the way Wallace wears 
pir of jeans tat just seams "petopoitan homo) The actoe's 
estan, resolutely un-macho screen presence and the character's 
status a igle man prone to vision of qusi-sexsal victimisation, 
sugaest a story akoutsomecoae struggling witha closeted sexuality. 
However, give thatthe fins only er kay’ character, Crystal 
(Karen Sjoberg), setup aa possible love intrest i's har to tell 
where Poul’ sual confision ends andthe writers bens. 

The recurrent symbols of the ar ands silent, malevolent 
‘evupant points towards spoces of gull gnawing aay atthe 
‘character Could Pol be guilty that bes ot coiribating to the 
Continuance of the species? Or else "The Jt could repent the 
‘Sls ite with deformed eet ppd within silently 
reproaching the dreamerpetagonst. “7 not going le you keep 
awning me I'm no going 1 let you tear me apart. Get cut! Get 
ut” Paul screams. The twisted denial implicit here sgt that 
the very symbol of the character's elrepression is blamed forthe 
repression itself, with tthe knowledge Blamed or heating 
the sucess of repression. “You hae ke everthing acy from 
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‘me. and lefi me alone,” Paul secses it, which sounds like he pin 
‘ofan unhappy gay mn atackig his own eintation, Ofcourse, 
this reading i comet's Pal’ gui not hs sexuality, chat 
‘ones him o loneliness, beause he fers to shar what he fs 
he should nt be, 

Paul's deans and allacnations repopulate bya number of 
churcters. But who are they? The fist we see isa boy rising up 
fom a bath ll blood. Then there's the street (Dean 
Schlapfe, sometimes oodingly aggressive, sometimes ta 
‘stained, who tums up in scene where Paul dreams the two ofthe 
ane standing wpether on edge ofa high ootop. The 
‘slipsistinrcesistic quality of the film suggests that both ofthese 
Sgures are younger versions of Pal although the at, with is 
huserish appewance, could also bean il objet of dsr. Paul 
also dreams oF litle gi who les go of the sing of her balloon 
(ikea spermatozoa”) and ten reaches oto bold his hand, Perhaps 
she rprescos the daughter he'll never have? Who knows? "Maybe 
ow want 10 now foo much,” Paul chides, when Crystal persists in 
asking hi questions He dif off when sh engages Pa i 
‘onveraton about the merits of payehology, ad the soundtrack il 
up with  meslc roaning sound, blocking out what she's saying 
‘Whatever ele is ping nth i ene a fi bea repression! 

"Ae forthe old ma, his tts, real or agiary remains 
uncertain 1s emping Wo ead hs cacrash between Pal and he 
‘old an in simple Frewlan ts a Homose encounter, ut 
since no one ele verses the man, and Pau never shows anyone 
the jar and its occupant, he old be yet another symbolic reproach; 
thi time an accusing father, perhaps. I the ims final sees, Pl 
toes sceking comfort fom Crystal daydreaming about the to of 
them making passionate love together. However, when she answer 
the Joo and they embrace, she tims ino the od tan, an inevitable 
development tht makes ital te more likely that he nature of 
Paul's problem is suppression of sexo 

‘An i-mate lar ino action advent in he lst fen 
mints suggests wo different pedton periods spied, 
tunsascesfll together. Perhaps ishing money was only 
alll o condition that he native Be opens cut ath 
cost t plausibility. Brace Toscano strange itl film deserves 
credit fr its unosual approach and concept and if were you Td 
18 ita Hook you se i around. hesitate to make comparsors 
betwesn The Jar and Eraerhew, 8 they would set p weal 
cally high expectations, but L wouldn't be spied if Lynch's 
‘38 uppenost in Toscano's mind ~ he certinly prone the 
tnsable reality of his eral characte oa silat olpitic 
degre. It would be ineesting o nove what Toscano id next: The 
ar, sot in Denver appears to have bee bis oly film, bt there's 
‘nough going on here wo suggest that a second Toscano fin woul 
have boon of real interest 


Mule in Colorad 


Th etre ros ol The ebyland 
tye Porto one of hs wes rest 
Mee. coses tng tan Andy 


Men 


‘THE JEKYLL AND HYDE PORTFOLIO 
ie Jefey Haims (1971) 

aka Jekyll and He Unleshed 

Hai already ad fore in the mei 
tw. pormo mind-coni elf called The Sex Machine (1970) 
However, it's a wonder he wasnt struck ofthe dirctors register 
atce The Jeli and Hse Proll, xchmsy but fen Wilatous 
‘confection paps best appreciated by Andy Milligan fins, thanks 
10. superficial resemblance to Miligan’s work. A petod setting. 
‘rk’ stock music cies deformed retarded servant and grin 
bowaap 16mm photography may have you thinking this sa 
undiscovered epic hy the Staten Island maestro, although the 
thsence of Milgan’s wall-to-wall dislgue o his thematic 
obsession with family corupion eventually compromise the 
ison, The opening scene a which agit on a sing is impaled 
hy pitchfork, i haphazardly edited mishmash straight out of 
The Ghat Ones, bathe giveaway is Ham's we of show 
‘motion, cellulid-angry tvhnigus the cash-strapped Mili 
‘would never have countenanced!| 

‘Au follows a lethargic combo of ex, vokene and 
costume drama, as police investite the tun-o-the-century 
Florence Nightingale Institut, where the staf and students who 
com to divide their fee time between making-ot and staging 
‘eatreal adaptations ~ are being knocked off faster than the ab 
spscimens they ceaselesily cave, Haims delights in showing his 
‘eors poke around in the innards of fehly dissected ros, his 
‘camer yamping enthusiastically ater a5 René Cardona revelled 
in gory heart operations in Night ofthe Bloat Apes. This is bore 
1s might be conceived by a twelve-year-old boy, and wile the 
‘moderately explicit ex scenes would prevent that age group from 
seeing te il, the overall tne is deat rate 

Pethaps o euntcract he chidahness with a hit of sophisti 
ston, there's a slconscious srmpiness to some of the dialogue. 
fan the lesbian drooling of the head nares eran broad 
rush comedy bu. filed camp i one ofthe cinesna’s least 
appetising dite, they'd have been beter of playing it straight 
Elewhere Haims tries to mimic the dated conventions of the 
piod-horor setting. a beave move on wht looks lke a 10,000 


oot categor, thanks 


baud Sadly the Gothic apeooch f the es than 
‘tll actor, who were presumably est mote fr their willingness 
to bare their snatches than for thee “sized fine teadings. No 
wonder they're adrift hoogh: Mais has detective alk dec t0 
amr (a iagratly modem device), while random electeoni 
‘squeals the soundtrack demonstrate m cavalier ditepad for 
etod ambience that Jess Fra would admire. As for Wier. & 
oiceover athe begining tells you all you need Yo know: 

Srange tales of el men and women, monsters some call hem, 
Ihave vad he minds and nimi ofthe superstitions and 
‘the curfous for cemuries and centuries. Suck a human menser 
va the one 1 whom many have labelled the mast sade amet 
‘of thm all: rely and Me Hyde name tht conjures up a 
Immediate specie of corr, last and ev. Infamous mane 
‘tha come immediately to mind ar those of Jack the Ripper the 
Forgas, Blucheard. Rasputin the mex! monk the Marquis de Sake 
{ile Borden. and many others 


is because 


Made in: unknowe 


KISS OF THE TARANTULA 
‘Chris Munger (1975) 
aka Shier 

‘Young Susan Bailey (Rebosea Eddins an Susan Eads) 
wo loves spiders lives wit her kindly motcian father John 
{Herman Wallner) and mean moter Marth (Beverly Eins) at 
big old funeral home, Martha hates aha ("Don ouch me. you 
sell of chemicals and death) she hates Susan, ad she oaths 
Sosan' litle spider finds. The caly thing Martha cares about is 
John's moe, and she's prepared to seduce her husband's brother 
‘Walter (Erie Mason) et i Together, the two of hem plo to 
‘murder Job, but Susan overhoarsthem an eeass tara 
Martha ed. Mara dies of ear atck. Years tr at high 
‘choo, Susan (Suzanne Ling) sll ot happy. Shunned by her 
Poss. and plagued by amorous ianaendos tom ber Uncle Wale, 
‘he has rete into 3 fatasy wold where her pet spiders are her 
‘only te frends. One Hallowsen night a gag of boys breaks in 
interding to teal coffin. They fore their way into Susan's 
trsement and crush one of he tarantula. Later that ight she 
follows them toa drive-in date, intending to seat them by 
releasing spiders ino their ear. nsead of scaring everyone though, 
‘he accidentally causes their deaths: nthe panic, win Is 
‘broken and one victim bleeds to death Another ha his neck roe 
ash fend crushes his windppe again the steering whee. The 
‘only survivors Joan (Rta French) and she's den insane, Nancy 
(Patricia Landon) suspects that Susan is responsible afer 
‘overhearing her apologise to the comatose Joan, abd tells her 
buyin Bo Uay Scon Neal the only one ofthe gang who was’, 
a he drive-in hat night. Bo seduces Sta then tums nasty 
‘demanding to now the th about the deaths. Betrayed and ane. 
Susan sets her spiders Bo as he works down a heating dt. Can 
she keep geting vay with murder? 

Kis of the Tarantula is gent fn, but there ae quite afew 
problems: Suranta Ling, who resembles across hetwsen May 
‘Bums and Diane Keaton, i ton hss to convince a2 
wallflower and high school reject, and ashe lowes spider, why 
she wiling to pt her confined spaces (a ea, a heating ht) 
‘vith people who are obviously going wo thrash around and squash 
‘hem? (Not that the spiders get squashed for rea. you'l be lod to 
now): Sus contrite about the fate ofthe gi in theca, bat 
‘what dl be expect ~ that they would ig having rants 
rawling over thems? Susan is presumably shunned at schoo! 
cause of her fathers occupation, but his in ever even mentioned 
ty her pers: Walter cleuty hates his bother John, but why? What 
is it that makex Susan fee! 0 close o sper? The only ication 
isa scene where ber mother secs her laying with 6c abd shes 
it saying is disgusting. Suey there's more 10 he love than 
hush rebellion? 

So if the story es poorly developed, and the modsaions 
implausible, whats ther enjoy? For me at east, quite lot Kis 
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nt has x morbid ting (much f the ation takes pace 
snd around a marvllously Gotbie Funeral hoe, st alone i 
ry woods redolent of Laci Fuk's The Hone by the 
cer) the gtband-her spiders concep s x0 weirdly charming 
‘can survive the glaring inconsistencies: and the death scenes 
oghlihly silly, are actualy quite bizare and memorable. | 
jy this avi the cinema hack in 1982, andthe DVD, 
ch yestocs he clarity ofthe photography, has cued the dl 
save elxtonic core by Phila Bishop, who also provided 
Wil Huyek's Messiah of Evil and Thomas Alderman's 
Sovered rm is dsarmingy cheesy and Moogliios, and 
7 sone grt sequence that deserves oe singled wt, in whic 
Suan pies her amorous uncle down the stairs and ply him, 
before dragging im off othe funeral parlour and sealing hin in» 
leu, 6 Susan ues 


coffin. The process i shown in fscati 
2 mccanial coset a fish the ob 
est Phantasm and Phantom 2 you'l peobsbly get. kick tro 
this monkeying about nthe morgue. 
‘Kiss of he Tarantula (or Shudder as scl on ts UK 


soil ike me, yo 


lease hasbeen dismissed or ignore in most retompestves of the 
sce perhups because its Flr quality sno ite pais 
enough. thin shares a gene wih th ils of 
este puter Daniel Cady prod i, and lon 
Henning Sebelleup (Mamas Dirty Gir) sho it. Theres sr of 
Hayesan grimness othe mise en sce, whith them of a 
tured young woman scching peace and happiness with ber 
lhc should also ring few bell for fans of Hayes'sDreun No 
Ev Munger’ it il was Calf The Year f the Cmane 
ba The Good Life (1969), followed by Black Gaunt (1974 in 
onsen which he worked as camera operator and asociate 
user on James Bryan’ Escape o Pasion (1970 ~ se caper 
n Bryan), ut sadly it coms he never worked again ater Kis of 
Tarantula, Features aside, however, Munger conned o work 
film. The noted haan rights canpagier Dr. Grepary Sint 
‘Chris Manger professional imma, accompanied me 
mone of my pin he summer of 1986, ad hissed hand 
deo camera produced ape that Fp wl someday be made 
2078 documentary fm about the Cambs senocie. The 
smb Genocide Project won grant frm the Unite Skater 
Insti of Peace wo prsace a rough cut of afl, but we have 
newer secured adequate fins 1 complete the i 1 have tered 
eral the idstape tthe Cambodian Genocide Program at Yale 
ed have originals, 30 Ul hope docimentary fimmoker 
ll be able to use the wes timo we colote, 
se hp ww enue dewatch org thes.20Cal tn) 
Made i California, 


ime end 


THE LAST HOUSE ON DEAD END STREET 
‘Victor Janos {Roger Watkin] (1973 [rele 1977)) 

ka The Fi House 

aha The Cuckoo C 


of Hell 
The Last House on Dead End Set sw fr removed from 
the najrty ofthe fms reviewed here as Satu is roa he 

Ean. i's a ferocious, cynical, misanthropic exercise in bal 


that neverhcess has a rapier intelligence, making it a far more 
Alangerous pychic experience than your standard blood and- gore 
«pie. For years known only though few appalling, virally 


lnwatchable bool videocassettes seul among the more 


jaded and obsessive hor fot, i 


ally merged on DVD in 
2002, in a debe edition that brings its close to visual and 
audio clarity as humanly posible, given the rrty of mara 
andthe tevhnial limitations ofthe origina 


Terry Hawkins isa flmnaker sick of producing standard 
pom for his assbole producer who decides to make a snl 
Fil. Assembling a crew of sociopathic associates, and choosing 
2s his locaton a moulderng. empty hose with an overwrought 
Goth fgade ad roves afer oom of bare-walled deen, Terry 
invites his eat" to join the party. Once assemble, these 
individu 


all of whom have pissed Tey off in some way 


mentions, Understandably 
sisinlined 1 play slong. the vsti ate chased, confine. 
eaten, memally assaulted and physically torre ll the while 
bing subjected toa verbal harage of conten from the 


director Ws 0 spoiler if et you tht they don't ve happy 


eve after; I'm merely directing your atenton 1 the film's tit, 
Which for once has clear and direst relevance to events 
(onal the tile was concocted by a subsequent distin 
replacing the Hackl comic origina, The Cuckou Clocks of Hel 
which Watkin apparently chose from a stor by Kurt Vonneu 
called Morr Night.) 

For lovers of cisema extremes, The Last Howse on Dei ind 
Siret isthe real deal. Everything about it gives off a forbidding. 
hostile vibe, a maligna radiation that sends your foieity meter 


BLOOD -CURDLING TERROR 
YOU'LL NEVER, EVER FORGET! 


AGothictate 
of ahouse 
that wened 


‘The Las Howe on Das En Sonat 
1 Te Cue hc fa apa 
a The Fon ose 
2 er fad w 03 iy Psion me 
[Dv ene eer Rape ts 
{ean rated peso: 
crete, Ves dr Fsps WG ce 
Nooo F kame meee Se tne 
nin) ca pein Case Aor 
Laver Farsey & Rope Tania) em 
feomeriny sosanas tow Pose Yano = 
Sra Crepe Pr 
‘ore, Gab lates eae Sb ee 
eve este ot aragy Ee 
Bn Newt age Rata) mae 
‘Sa Cry aed ecm fn SO 
Stroy ce Faw et 
ui Demented le Fae 
tie) Lamers Barone (08 Ege 
Ca ay ay Cy a rc 
at Noo Pa we Pc a An 
(Sn Se Ronn Fee Se 
Zier © hy] Ur Frwy, or 
Fay voor fey Pat 


umiaton, rubiaon ar btacason tome 
shy eserta ortr 


The Last House on Deed En Street ty 
(8d play 28 The Fun House is 


IT’S BACK! THE EVILTHAT HAD YOU SCREAMING... (IRRmmmmeecer mere 


‘moments where you laugh outloud: but its the Inugher of 


IT’S ONLY ee ae emer 
_AMOVIE! elt ree 


ust such a ste, with two fellow sped-Sreaks, Chri Barber and 


Gran Petit (see The Eyeball Compendinm), waste at 198 


‘time when we woud sek out the most OTT movies 10 fe 


own ampitamine paychoss. We'd Been up thrce 
and were entering the fout,cighty-four-hours of wakefulness 


feetings, wires you othe har 
and wien taken for lng peiodsof time fosters perf ons 


‘of socal disconnection, Factor in the ballsinatory sae tha 
such along time 

1 Hose on Ds 

ome bubbling vilees 


secur when you deprive youself of sleep 
an i's easy to see how a film like The 

Sirct can speak to your condition Hk 
ftom within. The atrocious viden copy atively encouraged 
halination, ut beneith the Fuzz colour and distorted 


the movie se was sething with a deply weird and nasty 
es wil 


energy. Th film played with mass ata 
fits and tualsic menace, it 


teling the entre story fom the point of view ofthe phon 
ke brutality bringing the worst of al 


and the going-or 
possible world 
Succeeded in fingering your every ere! and callus wish ford 


own of the victims. Here, a st, was afl 


it didn't fet self down with comy sic 
and primitive, and whe 
was barbed; ein oth and claw 


sew up with tte 


vibe ischeted between 


‘dove to the wit, the 
ha ely bad atid, no the 
eh leranged,unschooled, bt fill of 

‘Roger Watkins (we can dispense withthe “Vitor Jan 


that can be mase-marke 


pscudonym not only directs hut ao plays the lead role, and 
portrayal of vicious, ei 


Although atthe 


tempus Terry Hains is 


ida’ t know fora fact tht the ta as 
abt. Fora maniacal 


the dreto, In 


in sch an intense atic to attack unater actor 


frenzy, while shouting, “U'M the director of hs fucking 


ven os foo provocative an image: you believed 


heat Watkins missed his calling as an ac 
ame but perhaps understandable. Hes 4 power 
wold likely have boon 


Herat hs Kishi, 10 lize that ener 
“The score is evil paychedli, assembled 


throagh a variety of grungy, primitive effects-pedals It invokes 
Oueited by VICTOR JANOS # COLOR truly malevolent sureais, which — fa 


cr wonderfl effects ~ ees like the authentic product of 3 
he fen that extra chill 
seeing “a fal sna fi’ i's 


. haywire. OF course, the sp 
conventional frm, Wha 

re hate that ooze fom every pore of the project: can think of you believe thatthe 
eet authentically 


is ve given could yield afar more disturbed mind Wh 
the aura of somehow believe 


ite uigue sat 


to other feature fin that so relentlessly portrays such gare rn 
«paral 


ponk sesibily there, well ead ofthe strve in 1973. lth 


Joathing. You have carly films expressed sii 


nd murderers, “Next ine you wart 9K 


the Sex Pistols were musically bana, Johnny Rotten wa the in 
rock Ma’ achieve mainstream notoriety entirely on the basis of write it draw pnt ts Because th 
sn atta of negation, hostility and sso Before hat, such T make are my crimes, only I gt paid fo them” gu 


foes the same 
ad End Set 3 
New York un 
aneventfil takes 


albums of Frank Zappa and The Mothers 


ally find expression, i 


‘ccasonal garage punk single from he 
The Seeds, "96 Tears’ by? and the My 
Monks) But Zappa used Iumour too, and his atta 


ites (No Ese” by 


rian, “Shut Up" by The 


Pacing the film paral nthe ary alent 


decadent” Was 


enconipased a Sat 
hysterically funny to sloned students bu never did anything for oe of the i 


seer the more buns P 


7 Nightmare USA 


Morssey took over The we of masks and other symbole devises, 
icc hors and hooves, gives the killers am otherworldly appearance, 
scoding the viewer's mind spiraling trough leary and myths! 
sociation (specially Greek drama: one of the female wsaoiaes 
pears pssesed by Diana, the Godse f the Hun), This iat 
«ssoma as made by a penniless psychopath On the ahs hand, the 
tines’ f aletess hacks tying o des up ther dogsinner 
pro licks wih pathetic pretension i skewered inthe dialogue, 
‘2 oe sch prpsteto gets skewered" in “hoy ene Later in 
teat, 50a snot a word ots aoa lity afar ax 
‘Watkins 8 concerned, What emboldens met use the tr in 
‘eaton 9 Dead End Stet se eric, else wold that 
5s crete, with every prt ofthe firma» arsenal br int 
ay to achieve the film's aise goals. Even hough what an be 
so tay was reputedly cut down from a hre-hout version that 
‘Se director considers definite, tail comes across a a perfectly 
toned artwork, One can admire the savage monomania oy, he 
sly Guinea Pig ls rom Japan, without ever fing ha the “A 
word is appeoprate  doub those guys would eae, bu Watkins 
‘Serly does; an aettc dimension i maintained in The Lat 
1 Dead Ed Sree, with varying levels of arific, clever 
Srming theatrical risks and a wondefl visual gag involving @ 
stacked through an expt window fame that leary 
xpress the desire to hmge ot at you across the tresold ofthe 
screen (rather ashe lan-huired ghost does in Hideo Nakat's 
1), Watkins nics ili vertigo by fineling you towards 
jas and sounds you've never ait, 0 in 4 way, theless yt 
shout the fats ofthe Vitis the beter. sone bel oF ip 
st dont come ring 1 me fr the bicarbonate of saa 
‘Roger Watkins responded to this review with the word: 
Beautiful. 
Which was a rele, You don’t want un e-mail saying “Die” 
{om the director of The Las House on Dead End Sire. 
[EVERYTHING wa pising me off nth real world ef the 
‘am a sl x Cra methane ont fuelled the mater (the 
val stuf not that cow manurebatery a shi tas going 
sound mow This stu wa straight rom Switzerland: the Sandee 
mp I belleveh only gave Uy wher after two pears of 
smb f woe ome moran an dn kre wht the Button 
w shir was for MB frends especially Ken Fisher) stack with 
fet thick and shin ring the production of the fl. They 
nt say in character benween scenes, tn fect tof thems 
sere bun doing homework for thei college clases, The entre 


rw (what He there wes of i was tual que relaxed 
enue taker save fr one scene... the ‘operation scene The 
scress (Nancy Vrooman) wax sibly shaken daring the entre 
‘experince. very nervous indeed. She even demanded thot the 
rex which com to bind her be ed 0 absolutely nothing. Nancy 
roman s my favourite cast member. Why? Because had 
sever ace in anything before dit know the leas hing about 
fmmaking and was called ypon to comma plethora of 
inemarle crimes all of which she dd very well and without 
mpl 

1's usally very adolescent or fm-schoolish ~ oF at least abit 
“cate’—when soncone makes film about making fil Bat 
sou get away with i, 100%, Did you worry about this, diy 
hesitate before making something recursive? 

agree. Fle about the making offs are generally 
crashing bore. But I knee hi ne would work 
Like everyone who admires the film I'm curious about the 
original cut. Ifyou could reinstate thre passages missing from 
the exfstng version, what would they be and where would they 
fi And where does the existing version fall down, for you? 

1 ou reinstate Ure scones: defintely the ine where 
Sweet finds himself hi own house afer sucking the der’ log 
ond ut pie 10 geting his ee died om: lon (tx inate) 
‘racking shot of Bll wanting though the vast recourse of he 
folding: and sequence ofthe xo prostates inthe park 
carrued by late chido, The fl fl part a he very 
img for me [erote and directed the fucking hing ond 1 
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ara know what going om The ridiculous lash forward was 
Inserted by the ridiculous dxtribuors.Bernle Tris was a n= 
‘ale, show business wannabe who happened 10 be bes fiends 
‘mth Leo Fenton the distributor of the ll. A mere messenger boy 
eho tld Lao mt the fat tha ery nd his minions howd mt 
0 enpunished for ther exploits, ds uit the entire fl, 

Can you tll me a bit more aout how you put the music 
together? 

The music was sock muse euled from the music brary of 
oss- Gay, an etn haus on 48h Sires Manhattan. Jin 
Flamberg and adie the phasing efets 
{Im Last House, Terry seems to have grow sick of working with 
assole porno producers. Did things get better for ou in that 
world afterwards, or did you get used to it? 

‘Fun; the real porno producers I worked wih were pret 
fay sx whom ike very mach. And as opposed the 
egiimat' distributors the alas paid me the money they owed 
‘mes This 2 major deat inthe i indus 
Royce Watkins passed away on Tuesday 6 March, 2007 

was jst 9, 


Mai in New York City. 
soe alo: Shadows ofthe Mind 


LAST RITES 

Domnoic Paris (1979) 

Dracula Last Rites 

When the local funeral parlour atempes to deny’ Mae 
Bradley (Patricia Lee Harsmond) the right to have an open-casket 
wake fare recently deceased mater (Mimi Wedel), she and 
her boyfriend Ted (Michael Lally protest, only to discover that 
‘heir smal wwn has boen ter over by an exclusive cabal of 
‘vampires who conto the local emergency services. These highly 
ongunisedblossuckers rey on acident victim an then quickly 
stake them, incase they tse up and pve the game away by 
‘overpopolting the town with monsters. Sheriff Ordll (Afr 
Stine), Dostor Cummins (Victor Jorge) and undertaker Me. A 
‘Lucard (Gerald Fielding) are all in cahoots, using their positions to 
hide their exsanguinary extavagances. Thanks to Maric and Ted's 
intervention, however, Mrs rade avoids being staked, and sure 
enough goes missing from he offi, 

Theresa great premise here, akin to ne of my favourite 
stutiohoror films ofthe 1980s, Gary Shermaa’s Dead ak Buried 
{a small town fll of the undsad), that wonderfully offbeat 
French yampie film Traitement se Choe by Alain Jessa 
‘vampiism a an exereise incorporate man management), There's 
‘vena glancing similarity to Peter Weir's dbat Mik, The Cary. 
That Ate Pars. Dracula's Last Rts has an ambitious scons, and 
seductive, meandering ile theme that reminded me of Hal's 
progressive maestros Goblin. So what's he problem’? Wel, 've 
tied three oe fortes to get ito this movi, and each time I've 
toon defeated by director Dominic Pat's slow-new ping sd 


a Drea Last Rae 


ge Wats aa Vicor Jas 2a Tory 
Havin 3197s oa rows Sones 


‘Sram vanpiim in (aes 
(ast es 


ee 
oooncing shenanigans rom Last its 


ose 
fsa tote to wcier in hose mages fom 
Lets Scare Jessica T Death one fe 
Sesh irs of te severtes. 


1s Seascs bos saved or cromed? 


pent visual stg uy not wo ast orate i'm 
reviewing thm, bu sometimes hur feily interedes. Paris, 
‘wha shot the movie himsel, ha habit of sig sow z00ms 10 
show us things We'd noted wii couple of seconds, and be 
frequently let shots dally too fang before eating, which day 
‘dove the pce of what could have been an aeeptable pic Plat 
ise, the il shows its hand in the fst en minutes (bence the 
apparent spoilers inthe above symopsis) and then has nowhere 10 
‘the hero and heroine pl dutifully towards truth we 
slready know. Is posible to generate suspense under such 
enultions (Hitchcock thrived on showing the audiooe things his 
‘harsctes did’ know) but I'm afraid ME Paria ot the Maser 
‘of Sospense's atu bee 

"Bu old a second: there is something worth watching 
«vem if you mood the patience of Jb to gett it I'm fring to 
Mrs rade, the ot lady who tan blodsicker nd eludes the 
‘umpire authorities Se loks fontasic, ating wih the bizarre 
‘oveccrphasis ofan Andy Milligan character crea The Body 
Beneath ad het sad, halFasse attempts at vampire bring 
Semetbng new to he ndead repertoire: an ir of uncertainty ard 
hopelessness The more {hin about the more Mrs. Bradley 
scems ike one ofthe cinema's most poignant vampites. She's a 
‘mf ol lady catapulted int the realm ofthe ving dead and 
she simply can't hack i. The scene where she menaes a docile fa 
‘Gt who's taking out the tanh, but fils even sare her. Hever 
‘mind snack on her ie essence, eft me strangely moved. While 
‘vampire movie fms prefer intellectual aristocrats 9 the original 
roculaoe The Acton) sik lesbians (Dangers of 
Darkness, Reem porn vamp ther acketed Uke 
‘of Kiefer Low vy Sutherland, let's pare sought oe the 
‘onplussed undead, wandering through the might displ and 
confsed, hungry for meting bu wth only a Vague. 
Alaheimerish sense of whit excl. You have t if through a 
‘fl lo of eos tic ile to enjoy the fasta a his book 
‘Dane Macelire,Stpien King ikened the hor aficionado to "x 
prospector wit his panning equipment o his wash-wbeel 
ecking teasure ari the sand and md of he genre. hin 
meant that's how we find good il lms mong the truly 
veretched, rather than goes scenes in rece movies — but he 
iinciple, ifm the deur of desperation, isthe same 

Pats is carved a minor che for himself since the 1980 by 
compiling trah-mvvie compilation tapes, inlining Aon, Macks 
‘and Zadoes (1995), which gathers together clips fom fous 
baplotation ims ke Foxy Brown and Supe wi less wel 
‘Anos material ike Tht Man Bolt and The Soul of Niger 
(Chorley, Vaious online commentators have castigated Last Ries 
for its occasion teshnical deficiencies such a glimpses of filma 
Tighing equipment in fame, and shots that reveal the seaoling 
and wnoden ruts supporting the sets, There's no denying these 
flaws (although cinema muting woul doubles cover up mist of 
these sip) but to eall the i “home-made as some have done is 
to ignore the rve domestic aisans of cinema, ike Jobe 
Winergte ot Chester Turet: Dracula Las Rites has wchnicl 
Naws (so does The Shining, actually), butts only rel problem is 
‘cing Speed everthing up and this could have been as ch fn 
2s Alito Zacharias Demonotd 


Maile in New Vork Stat 


LET'S SCARE JESSICA TO DEATH. 
Jn Hancock (1971) 

sa dessica 

aka The Scot Beneath the Lake (Canadian promotional le) 

ska What Kil Sam Durker? working tie) 

Let's Scare Jessica To Deaths tural paranoia ae shot in 
hallucinatory syle, which coasts along ona shill wind of spooky 

ty before dating The Und into service for the last 
Toose, and sometimes rather crcess with its natative 
ingredients, but it's stl one of the best low-budget American 
horrors of the seventies, and shares, with other underappreciated 
fis tke Willard Hayek's Messigh of Evil a zoned outpost 
hippy rtnes that owes as rch vo Fonda and Hopper as 
Romero and Hooper. 

“esi (Zohra Lampert bas recently en released rom a 
‘syst inti into the ere of her musician husband Duncan 
(rts Heyman) and guss-hipny tend Woeay (Kevin O'Connor. 
They taker toa remote spot in ral Conneticut to rvuperste at 
‘big old house Damcan has bought. On arriving the to discover « 
teuling young woman called Emily (Marclare Cosel) squat 
the promisos a first stated by ber sudden appearance, Jessica 
charmed an isthe git © stay; a decision se comes to Fee 
fst ces both Wood and Duncan are tracted to he. Strange 
‘vents accumulate Jes finds aol photograph inthe aie 
featuring 4 young woman who rescibles Eni and local anigoe 
dealer, Sum Dorker (Alan Manson} mentions that young Abiz 
ishop, who uve 1 ve at the house he 189, drowaed in the 
nay cove thie tallies witha white-gowned igure Jesicn 
‘ocasonlly sos there. One day the pit appears again, beckoning 
her watrl event which lis the corpse ofthe antique 
<eier When Jessica returns wth er husband, the body has pone 
andthe gin white ans away, Troubled by whispering vices in 
her head nd alate fom her unsupportive husband, Jessie's 
sii ving way. She gos swimming with he increasingly 
Sinister Emily, who testo drown ber. Jessica runs away to the 
ville, bu the old men there are jst as menacing. Duncan finds 
‘hr cllapc in the woods nd ies er bak wo the hous, bt by 
rom ber etire reality funder seg 

This uti charactor ty stn ols wi its ental 
arate, and while Zohea Lamps performance may’ at ist 
‘Seem lil strained and aii, soon develops into atau 
‘force, at ies comparable wo Catherine Deneuve's oe i 
Polanski Rodvion (1965) or Harriet Anderson's tormented 
arin in Bergman's Through a Gloss Darkly (1961), essen walks 
wth the gauche fragility of a dll hoping to pass fr human; ber 
‘movements are eutous re-enstients f grace, a appach Well 
suite to the oe of an intlligent sensitive woman recor fom 
2 nervous breakdown, Lampert, whom Hancock fit saw in 
Prohction of Herat Brecht’ Mather Courage an Her Children, 
Fooks unsaily ike the anorexic, depression-peone pop star Karst 
Carpenter ~ speriially wholesome und east yet bony and 
painfully seni 

‘With its cmphasis on sexs und emotion 
dialogue scenes that vibrate with biti dsconfot,Let'y Sare 

sake To Death has & brooding, Morm-<lody el, ven thou 
‘ich ofthe flim is shot in bright sunlight. Tere’ pressurised, 
Inrial Sumner Love hangover lingsrngin the ai, ecling 
augmented by Woody's habit of saying tings ike “Weal 
‘af ander spirits, ys kn? * ane Emily's fondness oe 
‘icking ou fragments of sad mela on an acoustic pur I's 
‘ever explained wht caused Jessica's breakdown, but x has the 
sum of someone who may have suffered a paychotic reaction afer 
‘ne to many tabs OF LSD. The most obvious sign ofthe sites is 
‘he Hearse Duncan and Jessica dive, witha peace symbol and the 
word “LOVE” stencil on the side, the sot of amusing 
cventrcty one might suppose fom extents who dis the 

iterative humour ofthe eountercltre. Cental. despite 
Duncan's encroaching baldness and Jessica's sensible tire, the 
Insti locals se only the cr ao its ireverence, curs the 
icwcomers as “damned hippies 
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Parrett tony 
theca Hana. psn eee © 
ie ey ale ty Somme Pe 
sb ter Mn, 
Sate mors Ye Bees 
1 Rag ose Maen ome 
omen haverr ene Soy Mire 
fro pe nen One ee 
eed pasar eae 20 See 
Brett sant Bae ene = 
Ve Sex com's Ouse Sms a 
ee 

(atte Leet Bar Pree 


Underlying the drama isu sense of people whe ate groping 
mars something they re ashamed to adm & desire ws 
down. Hence she house, with its apple orchards offering the 
ream of a return to the land, and the hearse, which offers 
miblic reproach later picked up and amplified bythe 
ruption ofthe undead. Even Jessie's love of grave-rubbings 
‘an he tead as another harbinger: when she reads alo fom 
them while in be with he iatentive husband, is hard to 


void the implication that marie itself pa sor of bia. 
You sense that much ofthe tension her has todo withthe 
instatement of conventional moral codes ar the firation 
Sith fre love" espoused by the hippies, And, asin Willa 
Hayek's Mestoh of Evi and James Bryan's The Dirtest Game 
the World, t's sexs jealousy that heralds the return of 
ravention and the erosion ofatematives. For instance, as 
‘Duncan talks after dinner an indeterminate female voice-over 
whispers Is Jessica picking up Emily's 
thoughts, ve simply projecting a paranoid suspicion that Erily 
to sical hor man? Jesia fights her suspicions by asking 
Emily to stay, yet something realy is going on between Duncan 
saul Emily. Woody detects it: when Jessica leaves the table afer 
ticing Emily mild Maton, Woody tells Duncan, “Take 
But is Woody really concerned fr Jessica 


“desire him 


merely jealous that the new git is interested in Duncan? Is 
Dunean suggesting that his tery, neurotic wife see a doctor’ 
gain because he loves her. oF she simply tired of living with 
Fruitcake, and hoping to et rd of her xo he can havea clear 
ut at Eaily? The films emotional dynaznic fraught with 
ich questions. By giving everyone ambiguous motivations i 
fakes ona iterary quality, echoing Henry James's The Tarn of 


‘all thatthe film had 0 offer was a drama of marital 
parmoia ¢ would searcely count a » horror fil, What makes it 
‘ork magnificently as horror, even before the story tls overtly 
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{mt the macabre, is the handling of lation a the exemplary 

apher Robert 
‘Baldwin i often both achingly ominous and saingly beaut 
a misty riverstossing for instauce, or the dew-soaked morn 


tse of sound, The exterior filming by einemsoy 


urival a the house, not 1 mention nuDerows scene i, on and 

nd wn obscurely unseing lake. Wher provides ink to the 
downing of Abigail Bishop bt also suggests another world 
alongside ous, where diferent physical laws apply, Sound-yie 
Hancock ts the ti 


saving practice of post-synching to his 
advantage by ving the voice-over delivered close-miked and 
sotto voce, giving Jessica's nteroity an intimate and clause 
‘phobic qulity: I fels somehow to intimate, ike 
‘eavesdropping. adding wo the sense of Jessica is » painfully 
vulnerable creature. I's a i we cam hea er thoughts through 
her skll, Meanwhile, the music altemates between the 
strumming ofan acoustic guitar, faus-Satie piece fr piano, wn 
lashings of primitive Mog synthesizer from Walter Sea (a 
combination that anticipates I Lia's muse for Mario Bava’s 
late masterpiece, Shook). The synthesizer also provides a 

haunting electronic wind-seape, blaring reality and fantasy asi 
cus and whistles over shots ofthe countryside (composer 
Giuliano Sorin’ di something quite similar on the superlative 
~ombie fil, The Living De at Manchester Morph, 

The horror films that followed in the immediate wake of 
George Romero's Night ofthe Living Dead (1968) were more 
sixes than the hordes that followed its squel, Dann of the 
Dead, post although Lucio Ful’ ghostly ghouls in The 
Bevo aad Sean Rollin’ soppy Nazis in Zombie Lae ae 
honourable exceptions) The cary seventies saw such diverse 
‘addities as: Messiah of Ev (touting a “hippy dream gone sour 
iets ‘consumer society gone erary heme well beire Dae af 
‘the Dead); Deatldream (in which & Vctsam solder returns home 
sa zombie, and fakes it asa living being): Children Shown 
Play with Dead Things (6 ives ec that turns supra 


= 
er om te Mowe video ease of 
focare Zacba 
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ingly nasty; Garden of the Deu (with aking, ormaichyde- 
alice chan-gang zombies}: and from Europe, Toms of the 
‘Blind Dead (stating zembie Knights Templar on horscack). 
Hancock adds his own pose: they're a gang of menacing old 
men who scare Jessica with their smal-own hostility before 
Fall invading ber bedeoom. The acts though they're the 
walking dead, but they're not the Mlesh-pping sont theyre much 
haeder to define. Th post-Romero clement are further spiced by 
4 mixture of paranoia, parapsychology andthe superna 
‘ellstive not least because the fim withholds explanation about 
the relationship between them, "Sty Jessica, say yw'r home 
ho,” insists voice ithe heroine’ hea, summoning a Matant 
shiver of The Hawaving (1963), film that provides a least 5 
‘much fel to the sory a the undead! themes discussed sf 
“Meanwhile, the character of Emily, srt of emotional vampire, 
further clouds the obvious genre boundaries. i's interesting too 
that Hancock incorporates “failure of communication mou, to 
Which Romero himself would return agin and again (se The 
Crazies, Marin snd Das of the De, 

“Ther are awe in Hancock's fil, but they're sos of 
‘omission. A certain amount of hainess and a preponderance of 
loose ends is aceptable inthe mame ofthe irationa, but its a 
ity the back-story ofthe house isnot moe tightly woven into 
the im: the fate of the Bishops, even the downing of Abigall 
Bishop s strangely peripheral. Acconding w an interview 
Hancock gave tothe editors of Gods in Polyester, the “ein 
‘white? was incladd inthe stipe purely on the insistence of the 
‘provers: sadly it shows, athe p's existence in the real wold 
{Duncan sees her too) is never explained. Sul, there's no 
‘doubting the overall effect, whichis to wrong foo the suience 
and lave us genuinely unnerved 

Lets Scare Jesse To Death was shot in twenty five day for 
$200,000, on location in Essex, Connecticut. Hancock's original 
tte for thi hs debut fil, was simply Jessica, but when it 
hecame “Negative pickup" for Paramount, the ile was changed 
to eto such itlarly verbose movies asthe contemporary MGM. 
tcquisition Whar’ the Marter with Heten?, and AIP"s Whoever 
Slew Auntie Roo? ~ both diested the same yea, 1971, by the 
sme director, Cuts Harrington. have to admit a fondness for 
CCoso.Ad, Castlo’s gloriously silly Filipino variant on the 
thee, Kill Barbara with Panic} The retiling sggests that 
Paramount were looking to resolve Jetsicu's ambiguities by 
pointing towards rational explanation; t's jus thatthe rat 
explanation doesn't fit the story! I just about possible to read 
the film a simply dhe heroine's descent into madness, with 
everything corralled under the heading of paranoid tallcination, 
tut there is certainly no sustainable case for the film as u “dive 
the heroine riy” drama, Farunatey, the film was never rect 
force the isu, and remains one ofthe most mesmerising and 
aang Amerian hore fils of the seven. 

Hancock, who also wrote the fil, unde the ane Ralph 
Ros, wnt on to make Bang the Dram Slow (1973), a spots 
rama with Robert De Niro andthe great Michael Moat. Me's 
since directed nine films and some TV shows, inching episodes 
‘of Seve focho’s cult hit ill Siret Blues anda clutch of 
ihe Twilight Zone entries. Let Scare Jessica To Death Was 
the fist move tobe produced by Charles B. Moss Jr, grandson 

‘of theatre president 8S. Moss (see chapter 
‘on David Durston and his im 
Shiga). It opened at the 

Criterion on Timex Square, 

prestige venue run by the 

Moss fail 

Maude In Connecticut. 


THE LOVE BUTCHER 
Mikel Angel and Don Jones (1975) 
See interview with Don sons 
‘Made in California. 


MADAME ZENOBIA 
~Eaardo Cemano (1973) 
ska Zenobla 
Madame Zoobiai a exoberan,drag-tingd ae of 
crops and witchcraft tells of Marcia (Tia Russel), = 
‘young woman unable to achive orgasm since the death her 
lover Sohn. We fist sce hee with anew squeeze, her chauffeur Ei 
who dieser to the graveyard 0 payer respests to the deesased. 
Marcia’ expresion of grief itene, a be figs her pussy 
norgticlly the lowers and wreaths fextooning the grave. We 
oon discover that Exe cannot bring Marcia to climax, and afer 3 
gpl of sx-craza fends bo fll to get her off uring a four 
‘way sex tussle, one of them suggest a visit othe mysterious 
“Madame Zenobia (Eiabeth "Donovan. Madame Zenobia sends 
1 message beyond the rave to Maria's lover (curently in heaven 
tanging some eels oor), reuniting the lovers via the boy oF 
Eric the chaufeu, who “chanel Jon in a ater tatimate Way 
an at as brings Marca to her sorely needed orgasm 
‘The fn of his film sci inthe way-out photouraphy 
design and musi, Madame Zenobia's place looks like 4 Clockwork 
‘Orange's Koro Milk Ba, norged wi Jagger's pain 
Performance. The photograph, by Cemano hill i 3 deliious 
fice forall of hand-held wide-angle lensing, while colored smoke, 
‘ovate costumes an lots of superimposition al othe incense- 
envy ara. A handful of lols Waterish performances cooebute 
futher the whacksd-out psychedelic appeal: There's some 
ita clasical musi ding the shower pace ist albu the 
soundtrack then tums to bongos and Farfsa organ fora Tangerine 
‘Dream-ike workout that allies perl wit the dope-and-sex 
imagery: Softcore sx s usally bore, but Madame Zenobis 
sixty five minutes whiz by, giving you some idea of what 
exploitation would look like if shot by Nic Rosy or Ken Russell 
Eduardo Cemano wis New York-based sexploiation 
director who kisksd off withthe nrigaingly titled The Weis 
ad the nals (1968), before lensing two porno titles. Lady 
‘Zazu Danger (1971) and Milles Homecoming (1972 
‘Anotber Cena credit, Swvet Love, possibly an allerative 
title for one ofthe others, Madame Zenobia was shot in 16m 
tnd blow upto 38mm. Madame Zenobia herself was played by 
black actress Elizabeth O"Donovaa, who was the Empress in 
Richaed Burton's Doctor Faust (1967). Tina Russel (Christina 
Rassel) who plays rigid Marca, was a porno regular who 
appeared in ll Cemanos fins Bar the fs. Levi Richards, hee 
‘obliging chauffer here, went on io Work with Doris Wisma on 
The immoral Three (1975), Come with Me My Love (1976) and 4 
Night To Dismember (1983), Madame Zenobia was proced by 
‘son Russell (aka Loe Hassel, whos later production eredits 
clade Armand Weston's beta ex 
‘pies The Defiance of Good 
(1974) and The Taking of 
Crtstina (1978), 308 Shao 
‘Costello's Dominuris 
Mahou Mercy (1970) 
“Maid in New York State. 


THE MAFU CAGE, 
Karen Ante (1977) 

as My Sister My Love 

sha Dow Ring the Doorbell, 

‘Cissy (Carl Kane, spoil ere-oose daughter ofa wealthy 
kanal tappe.s obsessed wath apes and monkeys, pean 
er liven iter Elen (Le Grant) 1 obtain then so tat she may 
sep one cage at al tines in thee plant festooned hous, Om his 
<th-bed, thet fither made Ellen swear hat she would never have 
Cissy commited, btiving that her madness was merely the 
scenic’ oft erative child. However Cissy is dangerously 
nsable and pone to murderous fis of rags expecially if someone 
touches her. The only peron who cand that i Ellen, with whom 
se hasan incestuous felationship. As the apes become the vit 

> Cssysdestrctive rage, ingen Eten tums blind eye and 
sumply obtains new specimens and $0 the srry process continues 
nw his eral and metaphorical hothouse comes Elen's bo fend 
avid Games Olson) Cissy dikes hm tenses and when he 
tums up one day while Ellen i wa, she proceeds to make bit 
ry uncomfortable indeed 

This sa claustrophobic, dsessing film witha highly unum 
story sed om the play Toe tex mages [You and Your Cle} 
by Eric Westphal) and a tourdefore ental performance by 
Carol Kane, Although i's ot graphically violets ough to sit 
rough, focusing on a deplyslfsh inv! with a penchant 
foc cruelty to animals, whose sadam eventually exalts 0 
ince human beings. Kreminds me of Mare B, Ray's Seream 
Bloody Murder, depicting a disturbed, deeply unsympathetic, but 
welldrawn contra character determined to mould anyone and 
2oything according to their self-centred mania. The theme of 
lesbian incest is pes oo subtly incorporated, bu the portrait of 
érmtional manipulation between siblings i spot-on, and the 
Arican imagery adds unpredictability i a genre not sways noted 
for breadth of eultura reference (See John Ballar's The Orphan 
Foe another example) 

This sone of those movies hat creeps upon you: Carol Kane 
boil her is and mannerisms slowly ra kook to al rate 
rena, and ooh the violence City commits aint 
eangutan alse shot, there are sila few iene 
disurbing shots of Kane saving and yelling a the cag creature 
‘hat made my bir tan on end (I should mention, however, that 
‘the American Humane Society gave tefl the aller.) Kane's 
appearance i times quite astonishing. as she apts a sres of 
Arian ital otfits, began with ook thas mare proto 
punkets, thea heading drumatially into fled bal marks, 
‘eck rings, Congolese costumes and deep rod ae-paint. The 
soundtrack furs some extucedinay Atria music rconlings 
ringing othe fl a alarmingly intense italic ambience. As 
for Cosy twetment of David: while the sade opportunites are 
ota iy explore as howe in Petr S, Traynor’ similarly 
‘here Deh Gaon (1976), The Map Cage sil Hkely to cil 
‘he ardour of ll hut the most masochistic f males, so if you ever 
had the hots fr Kane as the gitlishly ity Sima ithe TV comedy 

isl, you may want to avoid seeing this one, 
‘Karen Arthur has since worked almost exclusively in TV (apart 
sham the aaertiler Lady Bema, in 1987). The fe Cage's 
‘oematographer John Bailey hd cari lensed Premonition (1970) 
(eAlan Rudolph, and went onto shot American Gigolo (1980), 
(Cat People (1982) and Mishima (1988) fr Paul Soha 
Made i California, 


Reviews 


MAKO: JAWS OF DEATH 
Wiliam Grefé (1975) 

sha Shark Killers 

This sory of a man (Richard Jeckel) who loves sharks 50 
rch that he murders shark-huncrs to protect his fishy friends 
's more action-adventure than hoor. So what's it doing here? 
‘Welle an communicate with sharks, and he's protected by a9 
amulet given to im by an old shaman, adding just enough 
mystic hogwash to place iin the shallows of the pene 

“Apart from tha, it's curious, sentimental rama, which 
plays ike an amoral kid’ film, appearing to condone murder as 
retribution for unlicensed fishing. Mach ast personally detest 
the arogance of ladiatoril’ man vs, animal types, murder 
sccms hardly the healthiest solution, Stil, fr young teens with 


sn angry eco-conscience this wil provide fantasy wish 
fulfilment, and Richard Jacckel (the only ray of ight in John 
Bud Cardos's The Dark) at lest gst og over the tp abi 
with hand-wringing and tears as he talks to his pointy-nosed 
finds. (The scene ia maritime laboratory whee he kncels 
sobbing, ams outstretched, holding out a dead baby shark 0s 
‘equally dead mother, rates 4 Purple Heaton the melodrama 
scoreboard). The director, Florida exploitation dyanyo Williams 
Grefe, ha come on a great deal sine Death Curse of Tarty 
(1966), and he handles te acti and dialogue scenes with 
confidence. That said, litle more ofthe madness of his cay 
‘work would not have gone amiss 


Made in Florida, 


US video cover or Mako: Jaws of Daas 


MALATESTA'S CARNIVAL OF BLOOD 
~ Christopher Spot (1973) 

Mr and Mrs. Norris (Paul Hostetler and Betsy Henn) and 
‘hie daughter Vena (Janine Cara) pase as new employees at 3 
‘ilapiate fairground in order to search for thee missing ton ast 
‘con inthe vicinity: An ingratiating fellow called Mr Blood 
(Gerome Dempsey) shows them around, but by the tne they've 


{Chris Thomas), a young caray worker who ans the Tunnel of 
Lov, sid he tells hero his on sspicions: rently a faily 
isappeared ino the Tuna and filed to come out the other end 
Everything s very strange, and petting stranger by the minute 
Cannas ive under the cava, vampires take care ofthe 
rss side, and murderous freaks and lunatics lurk at every 
turn, al of thom working under the shadowy guidance af Me 
“Malatesta (Danie! Dich), The Norrises iy to escape but 
they're dear down into the cavers beneath the rllercoastr 
(Can Vena boyfend Jobony (Pal Townsend) save the da, oe 
everything just to damn weied? 

elicve lot fr thiny yeas this amateur but genuinely 
tozare item allegedly layed the Souther driven citi in the 
carly seventies, and then disappeared, leaving only its allan ile 
‘na handful of reference soures. Mush othe suprise of 
colletos, print ofthe fn emerged on DVD in 2003, having 
then discovered inthe proverbial atic and te to the American 
Zesrope Studi for remasering. Extra Tooage was also found, 
including sme very gory mater sipped rom the eignal 
‘etson by the sensors now incladed a6 « DVD extra, 

Allo which raher bees the question: afer hy years of 
hscurty, was Malatesta worth uncovering? Well, with 8 Fow 
‘reservations Fd say it more than deserves spel in the eal 
spotlight tay share three-quarters ofa ite with Leonard 

mans stunningly bad Caznivel of Blood, bt that is defintely 
where the similarities end: Heautifilly photographed, agin 
tively designed, faut in conception an succesflly bonkers at 
least hal the time, Malatevir Carnival of Blo wake 
anything you'sescen before selves neighbours in outer space 
are maybe Jock Hl’ Sper Bay (1968, ick Cards The 
Maatons (1973), and Ray Dennis Stecklers The Perey 
Strange Creatures Who Stopped Living and Become Mixed Up 
Zombies? (1963)-the ner purely 0 the basis ofthe ear 
‘ening an the photograph. 

valli favour of plolss horror films, which jst as well 
reilly herause there's not uch meat onthe hone here jt os of 


gts and gravy, a few oly texted lump ent quite 
‘Ment... ‘Ordinary fo look fora missing boy in a figround 
‘by monsters jas about coves it Like the Eurocity Freak 
‘Orlando (198), it's ally showcase forthe dretor ad his art 
‘designer to go berserk wit aeidtinged visuals. The desi tea 2 
Puladlphis- based runvirascalled Ally Friends, pul off bens 
afer tableau of ssh disorientation: eat suspended upside dows 
fiom a cling with the interior desied wo resemble a huge rt 
trout oor half illed with what sens 1 bea enormous 
ally delat racing balloon: nd many moe marvel best eft 
for your fs viewing. Inirestingly, the Alley Friends teoupe have 
proved 29 be more than druy-faaled art-school weirs by 
establishing thmscves in the woe of architecture, whee today 
they design susainabe-energy-hased eco- end buildings 
Partners Broce Millar, lan (°Aes") Johnson and Richard Wil") 
Stange have aio works on off Broadway plays, temporary festival 
structres, posive solar buildings, and award-winning. el 

purpose, high-rine condominiums (see ww-emarhiect com) So 
‘you're living ina srang- looking condo in Pennsylvania and you 
suspect there are cannibal ving in the basemen, pep sou"ve 
trlght one oftheir retions! 

‘Christophcr Specthshoold be proud to have made such an 
tinconventinal defiantly ssh and dreamlike film na country 
where the Horo gee often falls no prectable pigeonhole. 
{Not conten with having a busch of cannibal oul ving 
neath a rollercoaster, Speth makes them silent movie adits 
tering trastined before battered pens of The Phantom o the 
Opera, The Cabinet of Dr. Caligari and The Hunchback of Notre 
‘igme)-Severalsqences are ike noting else inthe gere(a 
highime ride onthe ollr-coaster is particulary breathtaking, 
and it would bea minor masterpiece were it ot fra hand of 
drawbacks. Ope isthe acting, which Yer from eerily unique 
{srome Dempcy’s Mir Bled’, creepy’ cross between Victor 
Buono and Edward G. Robinson; the extreinary Wiliam 
Preston with his wildly wandering eye and craggy face 10 
‘woolly forced and eotived (ie test ofthe now spe 
playing ghoul an vampires). All ered fo ying, bt the amateur 
‘cas provide juste srt of eye-roling,psewdo-spaced-out 
ilies ha you'd expect if you asked 2 lea college drama class 
to simulate phantoms from a drug nightmare. The ober mone 
sub fing ofthe fi ithe eng, which cant quite pl the 
test out ofthe Weider snes. A faster cuting ile would have 

wen the film more delirium: the photography and design ae 
eng frit, but although the mise en scene looks like a 
rmadenan’s dreams, the euting tnd to give us an observer's 
‘iewpoint, not the kina. Tradtonal ding vires ke pacing 
and continuity are al tsa oo; bu thts ess of a problem; 2 
realy good, creative ctor sold have made his fil «vertginows 
experoncs, whereas Speeth, who I inagie cut the film himself 
{no editor is ered, leaves ws with oar metaphorical feet firmly 
the ground, Ofcourse, mich ofthis is Hkely dato lack of 
‘money: tight sedate leaves ite time for retakes and not ot 
to play with inthe edit site Neverthcles, fom is sparse 
seston soundack ois plorously h-contrast nighttime 
hotogrphy much ofthe im i tshnicl tmp, snd in is 
‘Sheer devtion to the fase of cinema, Specth can lain 
noch! against the low-budget od 

‘Christopher Speth tue flim under Solomon Wishnepolsky 
{aka Sel Wot, best know for producing Thruc Navajo Ever, 8 
séris of shoe fin about Native Americans) atthe University of 
Pennsylvania's Annenberg Center He subsequently proce 
several experimental shots and documentaries. He worked for 
both CBS an ABC, and his documentary footage has appeared on 
shows such as America’ Mot Wanted, Final Juste 
Nighline. Malatesta Carnival of Blood was his only feature Hl. 
Diminutive star Hervé Villeshaize, whose body stopped grow 
cay in his childhood, went on to score fm the fllowing year 
‘8 Scaramang’s henchman in The Man wih the Golden Gut, 
followed bythe role that ook ht othe heat of aeroon TV 

enigmatic "Tato" in Fantasy Dla His carcor 


worlwide 


Nightmare USA 


fir this was unsuccessful and dogged by alcoholism and 
depression. Health problems also contributed to his weakened 
ate of rin, and rayially be st hist 1993. Dane 
Dictch, who play the tte role of Malatesta, appeared in Andy 
Milgan’s Feshpot on 42nd Sire (1979). The exrordinary 
Wiliam Preston was a bookkeeper ina Philadelphia trucking 
Firm, une began acting athe age of $7. He played “ohn the 
in TeryGillim's hit The Fisher King (1991), and also 
in The Exorcist 1 (1980), Far amd Awa (1992), a0 
1095), and was a regula layer onthe popular 
my talk-show Late Nigh with Conan O Bren. When Pres 
passed away ot 10 July, 1998, the O'Brien show marked hi 


posing with a specalyflmed eu 


Christopher Speeth writes: 


in the sereeing of Malatesta Carnival. In the Fal of 2008 


Malatesta won the Grandia Gladys Awd the Eee Filer 
Feat, Your thought review she other. Whe I ook hack 
rs way bk) an hs file remember paying a aint ate 
with ost mo money: Afer seeing nt OM Broad show whee 

We xd 
inva afer hours and 


7 Lpol id the se 
‘Malatesta tok sr weeks fo soot Tere wn Finda Need 
ad eight ments post prshction anton 
Nelther Ir the tw poder were pd lane. [wt recehe 
149% ofthe gros after the theatre mt, One ofthe poder, Walker etn be sane 


a a n-ne producer: He wa experienced it 
2 he etal (npc ret aac nance 
“he word beneath 
raters 

en eels, rer 


‘man ster proctons 
Richard Grosser a grace of the Wharton 
pc with pect awe he 


fares 
candy. rohan mires 


ploce ofa spare keam, ond a poper merchant. The eight months of 
ost prxhction were dome in my extn rooms with Dani Mile 
rn athe sown 

as editor mst om paying ths principal acto 
ond mate hough another summer in New ork a 
Philadelphi wbie also extending tele aepvent com 
Satin eflerward. Iam extremely prod of this principal 


eit: Meg Tamer cx eso an 
scale so hey 


he prof of my selcion is borne out by tr subecuen nc 
seine of which yo have memioned your 
shoul wer pald SS Oday pl doughnuts. Our shooting rat 


he eine room The continity was farther 
«rode bythe Motion Picture Associaton of America. Me mock an 
"rating monde ae i a6 the driven circ, The MENA 
ensore ol the carmbalom, dnd we were too sala comp to 
{gh their decison fish of hee 
to peces 19 make the ilers because we 


not have the monet 
cn et pie mace won ti om 
se Richard Grosse: 0 of the orignal praca wh, 
mck he pescon, ot wel ax Margret Tere 
a seston, Elfmvorks and Frwle Stn wt Coppola 
DVD possible 
“Made in Penney. 


ad setup an ntatate nae & 


MANIAC 
‘William Lusi (1980) 

Frank Zito (Joe Spal ives alone in dingy basement at, 
the aparument block wher he's caretaker. Abused by his moter as 
cil he deals with his resentment by stalking. murdering and 
scalping women, The victim are posites, muse, couples 
‘making ut any woman who catches his ye, as Jong as there's 3 
chance to kill Athome, Frank agonizes ovr his own misery a 
allows in gui about what b's doing, bt the compalsion to kil 
continues He meets Anna (Caroline Munro), heal photog 
"apher who genainely likes him, and res o contro his urges, bat 
‘ven with er bes unable to conecal his sche, 

Blowing through the genre ike a feezing wind in the wake 
‘of fun" slaughter pis ike Halloween and Friday the 3h this 
totemic slice of Bip Apple sleaze fom William Lustig sucks the 
rollercoaster joy out ofthe slasher format an replaces it with the 
sel-ptying murmurs ofa miscrable paranoid prychopath. Instead 
‘of Halloween’ immaculate autumnal suburbia, ot Friday the 
13th’ akeside idyll, Maniac offers skanky e-light dsc, 
trafi-smothered tiles, grim roadside lay-bys and unmanned 
subway stations From the First blue-tinged images ofa couple 
making ut on an inhospitable beach, othe fina grubby 
spocalypse inthe killers basement fat there's about as much 
Tiered vim and fizz to all his as 3 night spent shumped ina 
Piss-soakod doorway. 

Natural 


‘wham trying say that Mania ead ae 


shoulders above the crowd. st hovor the name ofthe game, afer 
AI? And if you think not, well maybe yu need to doa few “Hail 
omiacs every nos and agai for geting a cheap kick ott of 
‘murder and mutilation elewhere. You would’ cll his a work of 
tn exaly, but in is strongest moments it reminds you of the gulf 
terse the happy-go-lucky vieariousness ofthe horror gene and 
the earlessness of real murder, 

Jay Chataway’s theme tune exes defeated, hopeless 
quality that cues up both the les squad existence and the 
miserable ites ofthe victims, withthe surface pretiness of the 
Instrumentation aking a tinge of biter ion. I reminds me very 
‘much of Goblin's mac for another great downer af the Bers, Joe 
D'Amato torre und taidermy classic Zo omega (rcleased 
‘hesrclly inthe USA as Buriod Alive) which was made just the 
‘year befor. Lasts has admit to showing his ihting cameraman 
The Exons! becuse he wanted to restate an nero lighting 
technique for Maniac: perhaps he also packed Chataway off to 8 
42nd Suet grindouse to bone upon mobil msi? Probably not, 


‘nut ike Gobind for D"Amato, Chataeay tks the fl nto a 
‘eal of bleakness it might oot have reached without him 

Unlike the cheerier slaughteihons ofthe early 1980s, Moni 
is going wo haunt yous not just later when you're going wo sep, bot 
straight aay, as you leave the theatre, or eros own a night 
Imagine seing this in a New York sleazpit, and then walking © 
the sb The film fees hewn from the fear and 
araola of ity life, and there's no safety net of fantasy to belp 
dismis the anxiety, especialy for women, who t magi fit 
ar wo dig’ this movie at al, The mos alarming sequence in he 
fil the stalking of a murs (Kelly Piper), who's hated dove 
‘long drat chase senethrgh an empy subway sto 
sand murdered in a public toilet. The scene is bilan edited and 
‘aco topefction, toying withthe audience as he killer toys with 
‘the victim, andthe actress rakes the character's predicament 
boribly onvinsing. Also quite rilian are Tom Savini grity 
effects, and I'm glad to se e's retract the fol on this one 


sfterwads, 


er reposted regrotng his involvement in the afernath of te 
fils bad-boy profile. Penonaly, much pect Savin coming up 
with easy ity horrors ike the scalpngs and dismemberment: 
seen hers, insted of the cute spiny toothed monsters he made for 
Creepshow and Tales from the Darkside 

There re things wong with Nano the heavy breathing over 
Frank's point-of-view shots can make you gig if youre in that ot 
of mood, and the device of having hin mtr o himself leads 0 
tome momenta toeculing ‘czy alk’ —there’s even a monic 
whore he aks atte word “rzy’ just ike they always doin tbe 


‘movies. But the violence exently crowds ut these pesblens 
it'sharder wo gigale ater the rkenlesthding and ang 
booker Rita Monte), othe subway staking scene meio 
‘alc, The not persistent of he ils drawbacks the ot 
remarked abst of Spinll ening living aa fashion pot 
‘apr whom glamorous Caroline Munro finds unaccoantaby 
loveable. Frank Zito (nama alr Lust’ rend Joseph Zit, decor 
oF Bloadrage and The Prowler tan. urbane careleon ike Tos 
Bundy; e's 8 dop-ot and slob. Last admis om the fm 
recent DVD commentary tha this development of Frank's character 
eas a mistake, made hesause he want to give Caroline Ma 
ror odo, Bt he gets aay wit if ubimately: you do’ re 
remember these scenes so clearly afterwards is the grea the 
spo that stick in your minds ee he sor of the vets 
that hangs ony in your hea, an the ily aries 
ba hellscape that quckens your tp on the way owe. 

Made in New York Ciy 


MARTIN 
‘Martin (John Amplas, 9 withdrawn teenager obsessed with 
dioking blood, goes to live i Pennsylvania with his elderly 
cousin Tata Cada (Lincoln Maazel), who believes Martin bea 
spire. Cuda, a old sisciplinarian, refers 1 the boy only 38 
erat” and dreses the hote with gar and criss, 
righ that he wil be destroyed "withou sation” i he 
shes a vit fom the town, Martin, however, insists: “There 
magic ever,” Instead, wtiizing 
hs, and razor blades instead of 


ol magi. There oP 
filled with sleping dra 
secretly continues his sik noctumal activities. As 

normals his life via fendship with Cude's 


nddaughicr Cristina (Christine Forest and a tonely 

wife, Mrs, Santini (Elyane Nadeau), with whom he begins 

fit seal linson ("wha he ood part) be alo tikes 
a od telationship with ate-ight isteners 

rw to Whe confesses his crimes. Noone believes him, and 


‘radio phone-in 


cad he Becomes a igure of fon. dubbed “The Count by the 
to host (Michael Goenick). Marin attempts to rid himself of 
compulsion, but waiting inthe wings is Cua, determined to 
eal with "Noaferata’ the old way 
Martin he r0st Beal of Amsersan hore fs 
though ts director George Romero will ever be associated 
sis indie zombie fils, is his tre masterpies, the peak 
by hich is talents asa director and syst shoud he meas 
orton bas emotional maturity, technical Viwosty, and abla 
ine tit Blends wt horror and sadaess into something quite 


sigue. I's also Romero's most compassionate work, extending at 
nctionl reach to a character oers might have east beyond the 
fle I Martin, we spend the entire running ime inthe company 
© kil, but Romero contemplates hn with such honest 
pathy tht we're compelled to fel fr him, lost in delusion as 
eis. The humanity extended to this “monsters ithe trenily 
ln (as was the ease with recent rey ike Bund) or 
persuasive (as in Maniac, where the character's slit 
<clies our effort to sympathise with him), You end up viewing 
Mari sorosflly 8 You woulda midchloved brother of close 
cod somehow sucked into madness. In fc, sch isthe pers 
iveness of Martin's voice (rather ike Alexi A Clockwork 


Prange that you have to stop and remind yours he relly a 
uadrer: the ist vctin has her veins sit fom wrist to elo (to 
mic an eficiat sce eu), and is ff drugged, pesumably 

Diosing to death Late, Marin peres a male vit through the 


throat wit a sharpen sick, an act ot of hist but of 
petulance ("You weren? supposed to be ther”) 

The eason we're seduced is that Martin reaches beyond 
violence and horor into detailed sharacterstndy, while also 
Focusing on envroament wth the later, n my epion, the most 
fen yet least explo of hrrr's possible concer. The lm is 
both pore ofa psychologically disturbed youth, and an 
affectionate hut unsentimental look at beoken-bcked town, By 
Finding beauty inthe decay ofboth physical and psychical 
cograpy, Romeo engages dsp withthe Gothic sesbity 
tnd then undercuts witha series of acu, mic scenes which 
challenge head-on the nostalgic complacency ofthe tradition 

Right from the sar here's a powerful investment location, 
A train leaves a rallway station fate a night, the departing 
‘ringes haunted by a mournful railroad bl, Donald Rubinstein’ 
festless music is both ironically miel-European and achingly sd 
1's if we've boarded the latest of late-night sleeper on our way 
tow dat, romantic adventure. However, insted of Hitchcock's 
North By Northwest, with Cary Grant seduced by Eva Marie Sunt 
‘nervous young Martin enters lady's airoad boudoir nly to deg 
rand drink her hlood In his mind, though, he & a Cary Grant of 
sets, let with overtones of Lorre and Lugo (with whom, afer 
all, Gant shaed a sinister debonae quai), 

Tes her, daring the tack in the alway carriage, that Ro 


efngively seers aay fom the norm. tn an csgint manoeure 
that's bh an homage and erg ofthe hoor genre, wees 

the tack reality of Martin's actions alongside the romantic Back 
anit fantasy (ori it memory playing in his head. Romero 
tn is prodigousy talented DP, Mishel Gomick, defy mingle 


desaturated colour and sepiatinedMlack-and-vhte, backing up 
‘what could have seemed lke abstruse formal experimentation with 2 
strong narative raison dre. The sh, Blows fantasy version and 


the awkward, fumbling reality are both equally wel-eaised bt 
‘he utc and jmble ofthe sleeping earings and its oscupant with 
her fice scare i mistrizag cream tht sticks yur nnd 
When the tain pls ato Pitsburgh, Marin disembark, 
leaving his vet locked im her sleeper compartment. Aro 
tueleoming elderly man who introduces himself as Cuda (Linson 
‘Maazel tells him they must take another tin. Looking from the 


‘window’ on this second, suburban journey, we tare along with 
Marin ac desolate doseown Pitsbargh rues by. When the train 


arrives at Braddock, Maria's new home; the images and the 


‘matchlesly exquisite score unite to present vision of pure 
rlancoly, smal own both enuf and beret of hope for the 
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tack by his own bogies — = i ae 


Main eno the ohne enn ce 
(George A. Romar 


fitare. The effec so transform the imagery of the Gothic 
tradition: from images of pe women affering inthe roting halls 
the astray, misunderstood moder youth in the 

collapsing infrastuctre of postindaraletce 

The flim canbe ea ether asa naturalistic tory with Fantasy 
sequences oF 4 supematral tale with Tashbocks. To the ert of 
any erties and fans. there has generally een elt to 
drive a definitive wedge between the two possiblities, no doubt 


fostered bythe very thought and persuasive interviews Romero 
a 


on the bjt. One eld tease out the varios implies 
tins of ech 


sibility foe page ar page; Martin i one of 
Romero's densest works. Fr me, the chi ineest les nthe 
reali interpretation: which snot o say the superatral possi 
itis lak resonanes. Aer al if Matin really sa vamp, he's 
one who's forced to ive in a universe without God, None ofthe 
traditional petecions hae the slghes effect: Marin chews a 


bull oF gai, kisses a ert, and lounges bo 
ated exorcism. Hut although be affects cootemp for Cuda’. 
us orthodony. he remains afitd with mclanchola Instead 


ot during a 


ot being ssured a meaning existence throughout etry 8 


wef cast from the Kingdom of God, he's adit without 


tneaning, without special powers, an absueity in a Godless world. 
This flue of religious meaning s refered w concretely i he 
fil thigh Cd's arguments with the trendy new vier of 
Braddock, played by Romer himself, nd implicly bythe secular 
‘media confessional offered bythe rao phone-in, 

Marti’ ability 1 alk raokly’ about his crimes Wo a radio 
Interviewer (ho sonically regards his “confessions” a clever 
joke) fone of Romero's bet phys, showing his habitual 


theme of miscommunication and his onic approach technolo 
The radio ost, of 
sucking he 


cure, is ancher set of vamp, smoothly 
bles 


his listener to provide amusement or 


Iisshow: Me reveals his fangs’ appropriately enough, ding an 
advertising break, saying offairw Martin: “Count? Hy man 

big Lo 
me to he 


Ihe cam Ds 
Td tke 0 wth yon Fa 


hold of vou? Tht rely go 


tin. Like many who cll oat tele lew on sch show, 
mach tora mesting i the Mest mortified, he 
thangs up OF course also the case thatthe last thing “as 
‘honest to goodness vampire” needs is fve-o-face pubic, but 
the situation i, a8 always in Martin, mli-lyer The radio 


served black humour 


Marin bas 0 


hn sequencesjntapos ilinty 
witha tbl sess, exploin 


plex intrstons wit thers than any 


screen vampire I can think of He's an agresioe wo is victims; a 


stranger the citizens of Braddock; » wayward chil to Cua & 
Surrogate brother and confidante to Christina a toyoy (and cat 
surrogate) foe Mi. Santini hit property to the radio host: anda 
famasy idntifeaton figure to the phone-in listeners. But al of tose 
positions are complicated or distort: Marin thea 

‘ci of hs own voles drives; Manin the tnger i the del 
ay from the store down the street; Matin the child tees the 
sxpersions patriarch in a fog-sbrouded children’ playground: 
Marin the “elder yor lft behind as his enterprising sister’ 
leaves own; Mania the hat young lover cannot save Mes, Sati 


from depression and suicide: and of course neither the radio host 

the clamouring public understand that “Te Counts frre 90 

joke. Finally a the fil reaches it ad ons, neve end the 

final distinctions are blared fe and deth, ath and make-believe 
Perhaps eve deh and resurection. 

NB: Romero bas sai dha his eiginal preferred ent ofthe film 
‘sas nearly tree hours in length, bu the only existing prin ofthis 
‘ersion was soln fro his garage soon afer the il Was 
‘completed. The extra material add more scenes of Braddock and 
its people: as this focus on the town helps make Martin so unique 
ad valuable, ely rying share thatthe long version ie 
Tos. Search your neighbours’ garages! 

Cinematographer Michael Gornick on hs experience shooting 
with Romero: 
The opportunity shoot Manin came quite by chance. During 
the set-up of our ist shot (Marin ambles along the racks of 
1 of work at Tats Cuda 
George my turned 4 me 838 


root ie a he walks 10 fst. 


marke ch for the 


Fl ad ws preparing place my boom mike for some ref 


‘aul and wld sound ofthe approaching locomot) and ofered 

Say man, Fm ted of shooting. likes diet. Hee, take look 

and setup this sh" Dumbounded, but honoured moved 

‘camera, George Romero ~ the macs ~ ad asd me 1 

‘onl belle i A he tine of cur work together om Martin! 
Hod 

eat am amazing alot Aw rend and engaging proba th 


‘ody known and worked with George for some thee years. He 


ios democratic artist Ihave ever met tn that I mca 


‘that he ofen sliced the pinins andl perceptions of th 


tho con 


‘i she ered Ws fils: Never Indectve 
George used the ert ane inp of oer. ch 
pres hi erratic 


sonst ala kind of forum to 
un rm far he tg of athe and at her tes 
‘confronted suggestions with the stun command of a dr 
German side cinema Aways receptive kde improv 
proces or prodhct, one could gauge George aceepa 
profered ea as he xara sod, ‘Tha Cool! Rejection 
¢ Nonet 


‘Really, man. don 


ong came gem 
ithe acceptance recon tefl somes 


‘ollaboraion wit the ars, 


org had one Uhrugh kind ofa dry pred ar T 
(Crazies, and st make dollar we went making sports 
slocumemaries on ABC; but we would constant save ra: fatase 
$e tha! we would one day beable shoot motion pct 

ee wed that footage, which we had saved overt to four yor 
to make Matin’ he shot itn color reversal fm Imm, EC 
ASU2S, which very al 

Iedease i lack and white a opposed 


‘Geonge from ay one 
olor, and 


‘hata dong ax posse wn we wer ying ge it in i 
‘ton. he met with Ben Barenbotz a sb fram New York 
‘a he said “Danni uy, fam: you hot his thin 

Arig (i 


Goonge ut of desperation. sak 
an the ret i story 


tthe time we dd tot marke serening ofthe three he 


verso, Back nd welt na thea in New Aeriey and 
‘eo the only seeming ofthe thee hour verdon: Ht print 
fortunately hax gone, ww don? Row what append 10h 

‘the flm would perform 
Maule in Penny 


See alto: The Cri 


Nightmare USA 


Soe interview with Willard Hagok and Gloria Kite 
“Made in California, 


MICROWAVE MASSACRE 
Ways Bervik (1978 [released 1983) 
See interview with Wayne Berwick and Te Newsom 
‘Mate in California. 


MoysTROID 
enacts Hartford and Herbert L. Suwek (1979) 
aa Nonwer 
ska Monster: The Legend That Became Terror 
2a I Came from the Lake 
ha The Toke Horr 
Colombia, South America. giant creature living in ake 
crsergest attack the Iocals, and pollution from a nearby cement 
‘vot s responsible. The company's American owners send a 
‘bis gate hunter tobi 
Monstoidiiially seems ston beng an ant-capitalist 
wonser movie, underpinning its drama with earnest speeches 
shout the polaion ofthe Third World by greedy American 
‘nulinationls. John Carradine plays a Colombian priest, who 
together with an investigative female reporter brings down bad 
publicity ona eement-making corporation responsible for 
polluting the local water supply. You find yourself wondering 
Seat Oliver Stone might have done with the tateril! Sadly, as 
vents oll othe eco-angle gts lost i the dst, and the file 
‘urns ina tame “trap it and kill it’ adventure. You ust know the 
seri’ politcal conscience is going off the els when the 
tty Young scertary working a the 
‘who could possibly blame he forthe 


roaster ills 
opoetins 


SESE sa scsoen wrereunousnecsce 
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of eaptlisn" 1 guess the monster's just had afer all 
the weigher theme silted ovce by standard gener fing 
it's left wo the hired unter io fillet any remaining social 
commentary from the story by performing heroically and 
‘aig time wit some aithore helicopter hoopla. Theres 8 
fina shot of monster eggs onthe lakeshore tha simply plays the 
‘bsious evil lives on inal, bu i's arly the sustained attack 
fon big business greed the frst rel was promising. The monster 
ite is kind of cue, for what i's worth, but given the Japanese 
Goatilla movies, i's hardly groundbreaking. (Someone at lest 
‘went w a fot of trouble to sept a realistic gant cl forthe 
Fist monster atc: pty thatthe fll mont, soto speak, 
doesnt live up it) 

ansiroid was shot in Colombia and New Mexico, bit was rs 
nota Colombian co-production. Placing exactly when it wos 
‘made is quite dificult the fst mention of the im being “in 
production’ eame with a promo set report in Fries, October 
1975. Two years later, in Ostobor 1977, it was liste a6 i 
production” by The Hollywood Reporter. Anothce yea ater, in 
‘October 1978, Haren ran an advertisement announcing tht 
prvdetion” was completed. The fil inal roocived a 
‘copyright catalogue ent in 1979, Kenneth Hartford grabs the 
‘onscreen directing credit, although Herbert L. Stock, veteran 
Aiectr of | Was a Teenage Frankensein and The Crawling 
end, actualy bot the majority of the finshed film. Credits 
fiom some sources are erroneous, suggesting that Cesar Romie 
Diane MeBain and Keenan Wynn feature inthe as, although 
they were only ever announced prio 1 shooting and were never 


ctaly signed. 


Shane Tx Hoe 


Made in Colombia and New Mexico. 


MOVIP HOUSE MASSACRE, 
~ Alice Raley [Rick Slane) (1984) 
‘ka Blood Theater 

The manager of «beleaguered cinema ses his lover dallying 
ith an uber, soe deltertely sts fire wo the place kilns 
everyone, Sometime later, the Spotite Theatr chain decides to 
revive the cine, employing staff from a more successful theatre 
to takeover and relaunch it Before long. they fall ita othe old 
‘manager's ghost and some extremely dll murders 

Movie House Massacre is located ina strange, unloved 
region of town, a crosstoads where Kitsch mec filed send-up, 
tnd where bad jokes and broa-brush performances ir to pass 
themselves ofT as irony As bad as only bad camp can be, Movie 
House Masacre cheats hor fans with its near bloodless 
‘urders, while wasting a premise that Ha some real porta 
Quite Bow Mary Woronos, 3 frequently talented somedy ator, 
sot herelf entangle init isa mystery. Every attempt at humour 
‘ds fororaly, wit the distant plop ofa stone missing its target 
by hundreds of yards. The shooting framing, acting. editing nd 
writing ave all flawed, leaving ite o enjoy: Ws s0 bad that you 
feel for the flmmakers, fred w gt up fa the moming to 
complete something that was probably hopeless. om day three 
There's a vague New Wave feel (that’s post-punk, not Godard), 
but the atitude-eee vibe suggest tha the fimmakers have 
‘grooved oa a punk sense of ireverence without Knowing what i 
Js they’e supposed to he ieverent about, Unctuous cinema 
Tannoy announcements am for a ort of Satunday Night Live 
‘meets Paul Bartel humour, but they're far too imply writen, and 
the T&A is chaste enough to satisfy the actresses mothers. Fora 
‘sense of how badly the move is writen, ty this news-eportr’s 
speech to camera: “We're coming to you live om our opening 
‘ight, or should we say our grand i-opening Since is 
‘consrution tn the 1930s this building as been continually 
‘pened and closed. Wl success smile othe theatre or will 
‘and empty and crumbling na short mater of ime?” Ea 
‘Wood, eat your heart out 

Where Movie House Marsaere really fils down si its 
‘contrast between corporate and private movie-hovses. In fact it 


nemat 
vague hing shape acerpe tae 
‘elo. at be Mons 
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hand to sce exactly what the Bimmer wanted a ay onthe 
subject The head ofthe Spotl cincma chain is elearly meant 9 
ben assole, but the tragedy that heel the old cinema was 
caused by a selfish manager who murdered his own staff in 
furtherance of «personal vende. There was scope here for an 
ack on soulless multiplexes, from the point of view of those 


wo admire the old picture palaces, bathe fin ends up 
limping thatthe older cinemas were as ad as the ne. Nora 
rssage to warm the hears of cult-moviegosr! Writ witha 
halhearted frosting of satire that fils to cover the underlying 
silliness, it's hard imagine Movie House Massacre surviving 
tan opening weckend out there inthe real word. Despite the sl: 
‘consciously culsh appreach, one thing's for certain i'll never 
be revived as a midnight movie, 

“Tae onscreen credit goes 19 “Alice Raley, but the film was 
sppareily made by sexpotation-comedy distor Rick Sloane, 
who caved a successful mice for hse i the late 1980s with 


the ivand-trnchcons Fice Academy seis.) 
Made in € 


rl. 


MY FRIENDS NEED KILLING 
Paul Lede (1976) 

‘Gene Kline (Greg Mullavey), a Vietnam veteran who sifers 
nightmares about the crimes be and his unit commited aginst 
‘Vietnamese civilians, writes o four of his old army bud 
Proposing to mcet up with them again. He sets about murdering 
them, one by one, acting as angel of vengeance in retbuton for 
the shared exes. First dove i Vincoat Gray (ator uncredited 
‘whom Gene drains of bod as panishment for leting a old 
woman bleed to death, A sty-over with hoorsh ex Corporal Gi 
Petkine (Clayton Wilso) leaves him and his wife Susan (Caton 
‘Ames) dead ("They dd coun, they were jus gos,” Gil 
Protest) A vst to San Francisco to see Les Drago (Roger Cz) 
resus ia Lex’ rink-and-drugs “suicide, anda mp ack to L.A. 10 
rec ringleader and unrepentant pig Sergeam Waller Miller (Bill 
Micha!) ends with Miller go stabbed o death But wien 
Water's pregnast wife Georgi (Laurie Burton) goes ito labour st 
the news of er husband's murder how wil Gene react? 

‘My Friends Need Killing would be essential viewing onthe 
bass of that wonderfl ile alone, and there's «good litle movie 
tein too, Gene's ruse gant his ld army bodes has 
satisfying “And then there were none’ structure, wth ll but the fist 
{oddly raeate) encounter revealing the charter ofeach veto 
bere they de. The film was clearly made cheaply (aft of foots 
was shor silent and dab later bt the lead characters despair 
comes acros strongly, not jst through the eeepy’perfonnance by 
Leder regular Mollavey (Marigold Man, f Dumember Mama, 
Futures, fod Count baal va the succession of loeatons 
imports, reways, Los Angeles and San Francisco sets all 
famhued with downbeat ne-way-tip-o-obivion vibe, 

ts an ol film, thngh, Gene is more than mere psychopath 
but estan a tse moral fre, I ficult to ji his actions 
because he rapes and murders Gis wife, who of couse had thing 
to-do with the ats he's so steams up about, and he persis in 
his paychologica assault on Les eventhough its clear the young 
‘man hs tried against the war, sering enormous guilt hat he 
seeking to confont through acting nthe theatre. Les recites fro 
Macbeth: “Out, dam sot. Wl these hands never be ela?” be 
‘Gene merely wes the young man's gilt make the tsk of Kling 
him eas By persuading him to ake an overdose, Gene ignores 
the man’s conrtion and shows the same lack of mesy for which 
he's punishing everyone else. And since the dialogue witolds ts 
exact nature of Less involvement (was he a killer ora bystander 
1's priculry bard to tell whether Gene's eye-faran-eye crusade 
‘makes imternal sense. Th rape of Susan ad te ‘asst suicide’ of 
{Lex removes Gene's actions rom the ren of poetic justice, nd 
‘he lm ser light fro thi: without these unprinted 
ations the rs of the killings could be discusses rough justice 
{Ws a if Leder wanted to detach hist fom the ations of his 
protagonist, and so makes him commit blatantly wu 

‘Sho with Leer’ sharacterstclly understated camera se 
the pacing oscasonlly threatens lip into wd. Forts 
the simplicity of the four-victim suctrekesp siete vo tt 
we don't fet to adi. The whol hing has a sor of minimal 
theatrical ual, especially when Wale, Gene's mean oi 
serysat, momentarily buys into Gene's fantasy receation of 
‘n't Vietamcse village and joi hi on the ground, a if under 
fre fom unseen enemies. I's easy t imagine this played azn 
ack drapes with a coupe f pops in some Broad teat 
‘Ofcourse Leder’ yl comes out ofthe Actors Studio melodramas 
‘ofthe 1980s ce caper on John Hayes), i's interesting to see 
this nr chamber pve staying tr othe roots of is ety wine 
assignments its jus ashame he didn't choose to at inthe movie 
too, Nevertheless, I'l econumend My Friend New ili 
Kove what | mean) it makes eset addition to a Viena 
hoerorthemed video all-night, slong with Sean Costello's F 
ny, Bob Clt's Deathdram, Buby Giovinaz2s's Comb 
Shock tl Antonio Marghenii’s Cannibl Apocalypse 

‘Maide in California 
see aio: 1 Dismember Mama snd Sketches of « Strangler 
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ANAME FOR EVIL. 
‘erat Gira (1972) 
sa The Face of Bvil 
2a The Grove 
4 Name for Evi redily takes its cues fom the disaffection 
snot of ate sntis and early sevens cnema, employing amish 
‘mash of psychedelic superimpositons, coloured fle and artsy 
‘manipulations. The edtng shes information in disordered 
‘askin, while fe love and muity cynically ensure the sexual 
evolution gts. lookin. Visually it resembles Jess Franco's Homes 
os Fars (1969) but without that i's ey commitment to perversity 
The sory ents on John Blake (TV stalwart Robes Culp), 
affected architect who drop cu ofthe family business to pursue 
is dreams inthe eountyaie een built by "The Majo’ is reat 
rane, b's wife Joarna (played with great kil rd 
‘urls by Samantha Fa) is quick t pou cor on his stand, 
‘cling him he's responsible, immature and all tbe othe hings the 
hippies were accused of by straights, Joanna atacks her husband’ 
{uF notions by suggesting bis ct of rebel sme copen than 
dropout childish ets of complex relies, She's adept at 
goles inher husband's stance but there's no suggestion that 
she his anything but comfortable selFintees at heart. Joanna i 
‘materialist i love with hor husband's wealh andthe social status 
‘hat comes with it Jon’ onsreenreveressbow what be would 
prefer Joanna to be: submissive adoring caricature of fein. I 
‘ems this rebel against conformity has a thing for Stepford Wives. 
‘Despite Jounna's selfish balbvcaking atte, ber exis 
have some valid. John's posting is indeed half-baked. He tums 
is back on is Frys wel, bits not choice that brings any 
anship or sacrifice. He remains comfortable, withdrawing ato 
‘i an anacho-syndclis comune oe tour the Far Est bu to 
Feovate is preat grandfather's country house. How noble! Change 
ssl be har, tough: The Major wars in a pre-eredits voice-over 
‘hat he wil never allow a singe aration tobe made to his property 
— whether he's alive ot dea Inded, such is his autocratic mien hat 
even declares the insets inthe ras to he subject this wil 
Forall is coustreuurewappings, A Name for Ev is «spook 
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story albeit ne that links the generational cofcs of he elasical 
Gothic to contemporary tensions in polities and culture It doesn't 
take much ofa seth o read The Major and is domineering eo 
as represating ‘the old order’ John sees The Major’ indistinct 
host walking around, sioueted in broken windows, Mi 

‘of sight through doorways and round corners. The dynamic ntlly 
prints othe dead weight ofthe past weighing down on Job’ 
Asem wo start again. Name fir Esl long way short of «ln 
like Ler Scare Jessica To Death oc Messiah of Evi, tit shares 
‘withthe a desire to rethink sopersaral clichés by fring them 
through the prism othe counterculture, Orit ehinking the 
‘oumtercuture by firing i through te pram of supernatural eich? 
That's the trouble with Name for Evi! ~ nothing realy coberee 
at the statement t seems desperate 0 make. When Giard 
introduces» holy white hore, its the sort of hewiy symbolic 
mage that fap up an licks your fice. The supernatural sec 
appears several times, seemingly belonging to the bef ghost 
‘One night, leaving his wife akep, John leaps aside the ret, 
which bears hi ou of the woods, eventually depoting him at 
raucous country tver- He joins nthe revelry and ends up making 
ove oa beautiful young woman called Liana (Sheil Sullivan, 
(Cups if thet. The lin takes hi infidelity’ 83 cot 
‘ivest the east of thet clothes, nd, in scenes hat must hav been 
pat of the reason Penthouse's Bob Gaccione pur up the money, We 
‘cater tat Familiar whiepoo of quas-occult sexta eavoting 50 
Familiar nearly sevens boro 

1's around this point Ut We lose ur compass regard the 
filn’s intended theme the sted, belonging tthe autocratic 
Majo, is symbolic ofthe patriarchal past it seems tang that it 
‘should have led John to joyful ast celebation. You're let 
wondering ifthe film views such sexual feed as ei, Confson 
therefore reigns as the later stages unfold, The nigh dalance may 
jst hase heen a illusion, When Jb tus home in the morning 
‘he elites be has spent the night in aptrous union with a hid of 
faut. His wife, onthe ther and, clans he subjected er to hours 
‘of sexual brutal and degradation, But he following day Jon 
mows Luana again and conn her existence inthe el wold 
The confision i carted through othe ‘Debussy Does Duals 
score; one minute being, the nest baa 

A Name or Evil has a problem it's precisely that it ack the 
ability to decide wher evil ies. Not because of ny skies, but 
because it hedes its bets so thickly trying to appl to both 
reactionary an evolutionary. Although Gaurd ys with he visual 
‘odes of the ountrcultre he also scems to atack i, Though the 
fog of ye. one suspects tht in facta rater conservative ale has 
‘been mange beyond Sense. Ina tril, ruled ening, John 
‘commits a murder we've ben expecting forthe ast balou: cut to 
‘Jong sho of funeral taking plein he frscourt, tine by 
Figures woo small and stat wo reognis. A ear stands nearby and 
somcone gets ito i, but wher is Jb? Petia al isle the 
big crea, bin terms of dramatic srsture an pacing his ering 
Istoo rise, and very amsatising. Whatver significance the film 
‘hs wn reaching fri ont, a pessimists esctionary 
«yc gesture, we end on The Major's mana, repented fom the 
‘role: °Y would permit tobe changed daring my ie ~ wy 
Show permit jus cause I happen to be dead? 

‘Berman Girard was hom on 2 February, 1918 He began his 
fim carer a a scrote nthe fies: his feature drstorat 
‘Shut followed in 1957 withthe westem Rafe Out for Revenge (an 
‘ate fim called 4a Yow Were ans under an hour eg). 
Aterwards he concent evs including assignments for 
The Twilgh Zone, Alfred Huchcock Prise, Rawhide and The 
Higinin. He ade The Mad Room fr Columbian 196, nd 
‘unusual ef drama called The Happiness Cage (1972), starting 
(Ciistopher Walken none of his eat fim roles. Aer A Name 
Jor Bil, Girard made one final movie, a western called Gone ith 
‘the Hest (1975) reputed have bsen sched logs with material 
fiom an older, ntinished projet. (See the featur on Messiah of 
vil) He died 0 30 Devember, 1997 

Maude in: unknown (Partly shot in Canada.) 
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NATAS: THE REELECTION 
~ Jack Dun (1983) 

Investigative repomr Steve Granger Randy Muy) is ir 
from big newspaper job because of his obsession with a ocal 
Indian legend, Giefiend Tery (Pat Bok), also a report, i= 
similarly fed up with bearing abot the enigmatic Sool, tw 
hundred year-o Ian mystic Steve believes i ving in net 
‘mountain range. Determine to silence his erties, Steve heads of 
Ino the tl, He sn finds Smalls (Nino Cochise), and asks for 
guidance regating an Iain idle about the Nas Tower, where 
souls are said to be entrapped by the rice of Darkness, Legend 
hast that if the Devil ean hold the pits prisoner fra andre 
yeas they belong to im, and downto hell hey’ go. Only human 
intervention can thwart his plan, Steve aks talisman and 2 map 
from Smolalla apd sets ut to save some souls. With the help of 
“Temy and a tro of friends, he Fgh a ghost town fall of zombies 
and ascends the mountain in search of Nats 

| ed nse this vdeo kicking around in sec: and shops 
tnd eaoot sles, although for years never bothered to 
investigate hecause the tile was ssl But i'n od tise fle 
Jn places, bevinning 2 tired, pootly acted ing nd then 
stumbling seross few genuinely unsctling cas song the way. A 
scene in a dercit saloon populated by reepy, moulding od 
‘bos caries uel hil: he customers, the barkeep, even 
prof hookers, ar aked in grime and what looks ike died 
ood, lke ghouls who've bean caught ina dust sm, The 
‘zombie tack scenes are similarly staring (at lest in contrast 
with the lower sections beforehand), Sad some very loose 
‘erpting allows tenshon wo disipate after Steve's buddy Spec (Frat 
ery) is murdered i the old ghost own, The four remaining 
frends, inialy seared and angry, split up and search the empty 
buikins; then foro go reason sat foslng around ad acting 
lke they've frgoten about Spex death "was mst lel a 
‘ramp oa uno somebds like ha, a they ve probably 
ead hha tou of her,“ srg lay (Cr 
least be and Angie (Keli Kuh pay dearly fr thir cavalier 
tude: fist Angie, nan effective scare involving seeping bags 
nd surpise occupants then Ja; ia an enteraning encounter with 
2 alin sythe (which unfortunately seems tobe missing afew 
frames i the Bish vido). 

To his credit director Jack Dunlap obviocaly took a personal 
intrest his subject mater. Wh seems ike an odd 
conflation of Native American mystics and Catholics tums 
‘ut wo be based on proper research: Smobala was 4 gemine 
Istria gure who set up a set Bending the two belief systems 
in he mu-19Mh Contry (although eet sightings have been 
rare.) Research aside, Dunlap al deserves credit forthe 
‘mountainside climax. i's pleasingly fantastical up there, with 


smoke hissing rom crevices and an impressive winged demon 
siting a the tp. ls just pty that the confrontation i resolved 
in auch a simple and predictable fshion, Stil found that 
warm othe lead, Randy Mulkey (who dresses ike the foot 
‘man oa seventies rock ae), even if he dacs seem more concerned 
ith how to Took ool in 8 suede ache than displaying the 
extremes of emotion suggested bythe serpt. Things sad 00 
comical note as Terry ings er journal's notes out the eat 
window atthe end: pethaps her Magra fitering ofthe sacred 
Tans was intended to leave the way open for a zequl. Ob, and in 
«ase you're sil ying to decipher the enigma of Nanas come Bach 
Johny Alueae, 
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THE NESTING 
Armand Weston (1980) 
aka Phobia (shooting tte) 

‘Lauren Cochran (Robin Groves) in a suesessul writer oF 
Gothic mystery novels, She’ also agoraphobic, sextally 
repressed, ad suflering writer's block, She decides to ret 3 
house inthe county to try and overcome her personal problem: 
bas she sts i, her dreams become Mealy more disturbing 
‘nu sexually charged. fet they're 80 vivid he hieves she 
may be experiencing visions ofthe house's past. The beau od 
country dwelling was once a whorehouss, and Lauren comes 10 
elie that the sprit of prostitutes who were billed there one 
ight inthe 1930s are reaching otto hee. Either hat, o she's 
losing her min, 

Five minutes into The Nevtng nn you already ave to = 
‘vale your expectations ofa hoeror film made by one of 
“Americas most notorious ado-por directors. There's elegant 
‘musi (including Bach’s “Air onthe G Sting” cut of brug in 
‘mid-swoon): the reflexive quality’ ofthe story, wide-angle lense 
se. for once, to convey somthing quite sited tothe effect — a 
attack of agorapbbia: al these things snd more show how Weston 
could easily have esayed a carcer in mainstrcam gee nem, 
Not that he shoul have, necessarily his dark-taed rand of porn 
(see The Defiance of Good) possesses x malevolent vitality (hat 
alcady seems come from an engagement with his mse ~ bot 
The Nestin is well-paced, well-made sopenatra te that 
trunps similar fae like The vd while borrowing from quality fare 
lke Stephen King’s The Shining. 

We fist meet the heroine, Lauren (Robin Groves), as se uses 
relation tape alleviate her agoraphobia, The voce 0 the 
tape aks er to visualise a wall outside, and the image then 
ouble-exposed 1 show her leaving hor body and walking 
dosti (the same method Woody Allen used in Annie Hall 0 
show Annies detahrnent in bod). On the way tor country 
eet, she jokes sardonicall aout the clichéd write escape 
she's seeking: “Troubled uptight writer goes to mall sleep fw 
In search of peace and impiraton insted she finde an eating 
lean of tas and passion” Lauren's friend Mark (Christophe 
Locsnis) i sceptical when she claims that he house isthe same 
the ae she described othe ats who iastrated the cover of her 
‘new book. “How guile co you think fam?” be asks, "Tere she 
13: the frightened srt nthe foreground the brooding mysterious 
‘mansion inthe backround.” So far teenie tion has lightly 
tout succinctly poked fun at its own stiches. However: the fi 
really doesn't ned pe 3 careful. The beautiful octagonal house 
that provides the man sting is ercepy and impressive enough to 
work Without these ion eaveats 

Sinister erie enters the pete wht Lauren as adres 
Jn which she fons hen while paring ino a miror~anoter 
tie of ands join her and she Minches away, State, she’ 
transported back i ime to when the house ws sil «bt 
hound in a bead curtain she's mae o recline om the Madame's 
sof while curious punters (leaning into te subjective emers) 
peer at her. Jaze muse accompanies the reper moments, 
reminding us that what i now considered 3 classy musical form 
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sex once the music of the whorahowse, Lauren's ip to thea; 
8 the discovery of elothes and shoes seen in her dream, i 
‘tase Stephen King device. In his cmext, the od jazz records 
‘rove a farther eho, of Kubrick's The Shining (1980). Instead of 
rand hotel, The Nesting has haunid whorehouse, but the 
smilies ar undeniable: the scene where Lauren lrches om 
roc 4 rom, dacoverng various sexu assignation and being 
“ha thru the alls hy the climes alos certainly inspired 
br the Kubrick fil (orf ot, i's inpied by the knowledge that 
fil of King’s nove was on ts way The backstory aspects also 
‘ogget King: for example, the scone where secondary character 
Danio (Michael Davi Lally) raumatcally discovers the wut of| 
fis parentage, (Coincidentally, lead acres Robs Groves went on 
to pear in the King-penned Ser Buller in 1985.) 

The violence is sparing — which accounts for the film's lower 
than average profile given the slater of the eal eighties. The 
highlight comes when Lauren's psychiatrist Dr. Web (Patrick 
Farely is pad through the eye (see also The Deal Sparen 
foe thi sles paysite), fling face-Soin on ailing 
spike afer ying to rescuc her fom a precarious upper window 
‘ge. This moment of eye violence provides welcome link to the 
fis of Lacio Full in particular his cassie supernatural hoor 
‘Phe Bevond, which went before the cameras in October of 1980 
The decaying old house that used to bes hotel the spoked female 
esa vit falling from the oo, timesbift beeen two 
ras, creepy manservans dramatic thandersormss the Fuiene 
similis are sting though inthis case accidental. What The 
Nesting lacks ofcourse is The Beyond’ uid visual tle and its 
_sore-dronchodiationaiy Like most American hoeror 
filmmakers, Weston frames his nightmare scenario in 4 seaible 
sarrative format. That aid, the sequence in which deranged white 
trash Aber (David Tabor) doggedly chases Lauren, fist by car 
tnd thn on foot through deere fare bulings, i sustained 
nigh to Be genuinely nightmarish, especialy since his mack 
Seems vara. The inal explanation from Colo LeBrn 
(lotin Carine, tough, tes up the loose ends in workmatike 
fashion. Wha’: salutary or film made by an ex-pono director, 
‘shat the sory is enti in sympathy wih the ghostly prostates 
{destroyed by a stubbor old man and thre stupid vicious 
‘youths, and cenaily does nt blame them for “the raf may 
poor boy" the famous song "The House ofthe Rising Sun'so 


epreionsy pus it 
sham that Weston (bon i 1932) never Went emo 
evel his apie for hore He was fied rom the production 
‘of Dawn ofthe Mummy (1981, which wound up being made by 
Fyptian- American dicctor Frank Agrama. While atempring 19 
release The Nesting unde orginal ile of Phobia in the Spins 
‘of 81, Weston was threatened with legal action bythe producers 
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‘ofthe recent ols Huston picture, Phobia (1980), starring Pal 
‘Michael Glaser, and hat ram the fil, Some soures have 
claimed that Armand Weston was preidonyn for pomo prose 
‘Anthony Spinel this not the cas, a ello: parn diestor Coit 
Howat hs asserted. Weston shot Joe Sarmo's Mt) (197S), but he 
is most notrous for his hyper leary pomo-hoeor ck The 
Defiance of Goo! (1974), staring The Last House othe Les 
‘Weare, Fro Lincoln as sadistic doctor running a psychiatric 
spt to which ean Jennings is sem ar beiag caught aking 
gs by her strict mother. She's ang-raped on her first night by 
three dangerous imate, but that's thing compared to what the 
Doctor as i mind. Subjected to oodage an sadistic corte, 
collared and chained like a do. her mind i broken down atl she 
bees that hr sole purpose Hie st subi the deviant 
desires of others. The Defiance of Good is a hareore pornographic 
righimare that actually works a dati, possessing genuine 
Sidcan quality comparable to Jess Franco, Westons 1976 lan The 
Taking of Chrssina is reportedly another ruling but compeling 
exert inthe sme terry. He died on 26 Ma, 1988, 

Cinematographer Joto Femandez was a busy man on horror 
‘rojo a the time: he shot Hamar Exporimens for Gregory 
‘Goodell and Blodrage, The Proter a Friday the 13th: The 
inal Chapter or Soseph Zito. The Nesing was the lst movie 
credit of Hollywood acres Gloria Grahame, winner of 4 Best 
‘Attes Osc for Phe Bad und the Boas 1952, and star of 
‘its ike Cross (1947 ~Ovear nominated), The Grotest Show 
‘on Earth (1982), un Oklahoma! (1988) 

Maid in New York State 


NIGHT OF HORROR 
Tony Malanvsk (1981) 
Soe imerview with Tan Malonawsi 
Made in Maryland, 


ANIGHT TO DISMEMBER 
eis Wishman (1983) 

Don't be distracted by beter-known Wisma ies ike Baad 
Girls Goto Hella Let Me Dies Woman: thi Does est 
our Unlike the trp, tenuate dramas for which she's best 
Known, Night To Dismember is trom start Finish: Hat 
is a8 long as you love cinema tha confounds your sanity at 

every tum 

by some calamity the Region | DVD has been deleted by 
the tne jou red this, you can sia the experience thus 
‘eink heavily and tke @ hit of MDA; invite the psychotic S&M 
fea in your life to bash you round the head uni you se stars 
then pull back, dribbling fo the brink of unconsciousness 
Sill with me? What you's feling is fae anahogve of 4 Night 
To Dismember, posily the most whacked-out movie i his 
book, fs celluloid embolism, deserving in spades the attention 
ormaly wasted on canes old low coashesliks Ed Wood and 
AL Adamson. 

‘Mest Wishman films merely exemplify the Bad Movie norm 
They sound great when writen up in condensed form, bt thas 28 
far as you need Wo go. At best, u wel chosen highlights tape would 
be fun to slot into a witch-sited study coure on women's cinema 
‘ut 4 Nigh To Dismember i something else: ramps all 
previous Wishmaa opses by consistently eeaming your bans 
from start wo nish, The demente soundtrack cuts Dewees stock 
‘tes and mui sound effets, ke seme muvigue-concret 
‘ighimare by Pire Scheer, Sohn Cage, or Kenny Evert 
Garbed information from the voice-over vies with abstract 
"icoptony ne pans pos-syach dubbing to one part synchronised 
Aialoguc. Someone's changing channel in your bead and you may 
aswell got sed 1 it Just when you think te film has done its 
‘worst an ely twee, bun piece of zak euts in ppd from 
some night shopping mall, he son of thing you get over the 
Tannoy for special offers on tight and pickled goods. 
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‘Violence within the family seems to be he theme, bt despite 
sthapbacard narration vainly trying to summarise he Interncine 
squabbles most viewer wil find the quetion of who's doing 
‘what o hom impenetrable thoughout. Pea the best one ean 
say that roiling sway inthis missmie sew there's a murderous 
Imugue involving two sisters, Mary (Diane Cummins) and Vicki 
(Samausha Fox. 

‘On secon thoughts, may “intrigue” the wrong word. 
Armas detectives he warmed: eve the unflappable Miss Marple 
‘would have a comnpton tying to unravel this tle. Characters 
auive inthe frame, thei faces filled with fear rage o passionate 
invent, only en the scene in the next sot having achieved 
precisely nothing. The interior ofthe main house, initially pokey 
Tile condo, tums labyrinthine as characters stage fom on to 
iy it oom, racing up maple Might of stair until ou sense 
‘ofthe interior dimensions s totally chaotic. The Fact that his is 
actually Ms. Wishman’s own home (a revealed inthe uted 
‘riceess DVD eammentary) only amplifies the majesty of Night 
Tp Dumember's ssa. When Wishman informs us that Vicki's 
‘bedroom was actully the guetsoom of er own apartment, he 
sind recs: imagine actually saving there! You can hep your 
‘thided tours round Bevery Hills hii the tidy destination 
‘sineases' dreams are made of 

There's plenty of blood and violence, but splatter fans wil 
Uke feel as disconceried us everyone els. Ms, Wishman cares 
rota monkeys cull for physical reality: heads are lopped of, for 
sure, but her personal approach o gory’ ane ticks solves 
leisurely ble gently touching the vsti’ eck in fae slow 
‘motion, By contrast, some Ine close-ups of es being pred 
re uncannily convincing (rather lke the disturbing gore effects 
José Mojica Marns'sTrilgia de Teron) If nothing es, this 
‘wonzy sving between the flagrantly phoney and the expectedly 
‘ealitc ramps up the film's powerful hallucinogen ual 

A Night To Dismember son the whole, a 68-minute celsoid 
carreck I's impressive because we simply cant keep pace with 
the aesthetic tansgressons hurled athe screen, Framing is 
Iuphazard the il stock changes texture; character come and go 
scselessy; evens contrat themselves: the dialogue ets ad 
out ikea faity telephone; eelines ae tally ignored — Wishman 
1nd her cameraman cross the linea east hundred times until 
antic notions of left and right, wo and fo, back and forth, are 
tabled beyond recognition... Fr loers ofthe terminally weird 
i's bog heaven, 

However few snes teak though the inept: Mary 
reams that her enite family tacks er with various sharp 
Implements, Wishinan sbows the dele of Slows in simulate 


slowmoion, an or oce she atl ins yt fr the sens 


‘meanwhile, the soundirek offers quiet groans piched somewhere 


‘been a dreamer's murmuring. a nyimphomanio’s sexual 
‘whimper, and the delirious sobs ofthe insane. As incoberent, 
incomprshensible and oti as this lo may be, Mary's deca i 
famastically vivid and authentic. IF Ms, Wishman needed to churn 
‘out her etre oer in oder to reach this hre-minute apotheosis, 
well, I'm glad she dd i. you've ever st bot upright in bed at 
five inthe moming shaking from the aftermath of x horendous but 
‘lusive nightmare, yo'l applaud Doris’ dogs persistence in 
Finding, at last the true register of her own demented dreams 
Doris Wish ded of cancer on 10 August, 2012, ving 
‘ehind a body af work that noting fot distinctive. By fr the 
‘najrity of her time was spea making sknficks of one sot or 
another an A Night To Dismember her ony pit the horror 
ene, por se. The story Bohn he film gos atleast some way 
towards explaining why isso bizare. Wishma ales bother 
‘movie rales fit an then raise the cas for the ils using 
1s iehuded as an exta on the DVD.) Ina 
calamity tat would have floored most directors, more than half of 
the feature material Wishman then shot was destroyed in fis, afer 
a disgrutled processing lb employee struck back at his bosses by 
‘orching the building: Wishran had no insurance so here was 20 
‘money to stat agin, bu instead of giving up she spent 
‘months assembling a new version ofthe fi, wing “os (otaks 
nl technically awed shots), lips fom ber tl and new footage 
shot as cheaply as possible, add wo what vas salvaged fom the 
fire. The results a breathtaking amalgam, of wrongnes, madness, 
and o-wrong-i’stight-ness: she even found room fora ew shots 
fiom Ber very fist flim, Hideous Su (1960) peal. 8 
‘Warbolian screen portato hideous sta. Wshman edited 
multiple used takes together wo extend shot snes, sang foe 
‘he minimum feature ruming ime: the eet is of ie hiceuping. 
1 pehaps the projector trying to spt atthe flim. Certain Wisma 
trademarks sich as hor penchant for repetitive lose-ups of fet, 
preferably in whatever insane shoes wer eonsidred styish the 
lime, survive into thi move, slong with hee cost-conscious 
preference for extensive post-syno dialogue, the late of which 
‘ives ber work an aus separation from reality. Characters rarely 
feel something dirty without a voise-over fling us what ti, 
1am arociousy dbbed voice fling in forthe character as thee is 
find something ese wo do, Much of Wishman’s eccentric style s 
sgovered by ack of money, bu ti sill a ste. She could, fe al, 
have stoped making movies altogether T continue under the 
urd of such ial depletion i spe statement in ise By 
the time this moe made to DVD, Wishman was staging 19 
‘mount anew skinick production, bt without an accumulation of 
‘ck py fr movies already in prsuton, life was peting hard. In 
fact. one ofthe mos flor and moving aspects ofthe commentary 
Isher frequent sgh of with ved thre non” as she looks at her 
‘old aparment. We aso lar that Ms, Wishman wanted to make 
‘anther boro i, possibly euled fom sina lash-pl of out 
takes — wih the ave-inspiring tile, Axe of Hoence. Never mind 
rcetoe's cut of The Magnificent Ambersos, here ia restoration 
‘projet wonky of AL Fading! 
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NIGHTBEAST 
‘Don Dobler (1982) 

‘A spaceship cashes ear a soll Maryland town, With the 
town's corp mayor reluctant at, i's up wo Shesiff Cinder (Tom 
(Git) ose the lca from the monster that emerges from the 
wreckage... Well the shoris perm has got shage, but other than 
that we're bak onthe same stylistic tur as Dobler’ it im, The 
Alten Factor. No meation i mde of the events of that movi, 
‘hough, 50 gucs Grits not mean tobe paying the sae 
sharcter, even ihe does have the simi name. Besides, would be 
‘oh to explain why rw alin spacecraft have ersh-landd i the 
‘same small ares of Marland. Nevertheless, mac the ame 
‘sentially, an alien stranded on earth afi spaceship crash-lands 
goes roaming the woods attacking people. This time, dough, the 
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create wears shiny jump tke some interplanetary disco 
"ite en oute for rolerboogie duct with Olivia Netonsotin, The 
sly othr difference is that Dobler ads a brit nervous sex see 
snd few bared beasts (presumably athe prompting of dsrbutos 
Thelen Factor and Fiend wer lly sexless, probably bevause 
Ws harder to ask your family and ends to srip i than an actress 
inv x esting agen), The pacing is ahr, but essentially i's 
den Factor redux wi xa gore: itself reason to celebrate, of 
‘oure, especialy the cherflly roctome decapitation soe. 
Nighieat is realy lot of fo, witha monster whose fice is 
<o impressively ugly you forgive it for having no moveable 
features. Ite effect arent upto the standart of say, The Deal 
Span (bough designed by the same make-up ats, Jom Dod), 
they are fill ery satisfying and he characters arn't given too 
toch unnecessary chit-chat between slaigher. What dialogue 
there is mostly advances the drama. Fans of John Waters will 
‘joy sing Baltimore actor George Stover once again embeded 
ina eas of local Thesps atid the sort of entusisic als-rans who 
populate Dohler’ lms. Thankfully though, ther eflort, no mater 


ow roih-tewn, never descend ito snide or facetious eam 
testament psthap t0 Dobler’ dieting skills, and is devotion to 
the sei Moro subject mater. The 1980s sav the emergence of 
‘cinema underlass of gore-fans tae directors, many of whom, 
‘thou wishing tobe too bars, shoul! have had ther eforts 
shoved down the nearest tas corpactor. Doble, though ost 3s 
much a fan-ured-estor, had enough filmmaking sil escape 
that category, coming over asthe sort of supe-hw-badget player 
‘vo would probably hive ended up working For Corman dhe 
tered the eld afew yeas calc. 


‘dl Don Dobler ded of eaest on 2 December 2, 2006, He was 6 


‘Don Leifert on Don Dobler and NigheBeast 
“met Don Dohler over George Stvers howe. Sover a 16mm 
fm cleo; hots frequent viewings hs Basement During the 
seventies, we met ever Tuesday evening: Don Dohler atiended 2 
Screening and we led abou a rity of imran subjects 
‘Shor there: he cle me and ask met play the loadin The 
Alin Facto. He sd he liked my voce We became very goad 
Fenda socialise frsuenty I the mince, we co-ed 
called Cinemagc for seven year before pacing tn. Of the 
five Dohler ls in which appeared, NightBeast was my four. 
Incidental {needed a double forthe motreele senes, as Ihave 
never driven one. Daring the final scene which Tatack the deputy 
Sherif she scratched me x9 may tines T tht needed tetas 
tho. She had no experience wth stage fing and actualy fought 
ine 1 wasnt pleased and had nothing do with her afer that 
remember Don an exelent coloborator and asa valued 
Jremd. He wa sy goin, intelectual curious and hard working 
hut most fal he was driven erate, Hews, may wos 
‘ontaditon: he was excellent writer. doen organizer yet 
he wes high schol dropout; he sedom ventred outside Ns 
‘community in Perry Hall, et he relatively wellinown movie 
‘decor: and aly he wos that rarest ofl breeds ~ a amaher 
oko never sgh prac or accolades. It was the process of 
moviemaking that he loved Don was a good fren Iwill mss hi 
Made in Maryland. 
see also: The Allen Factor ani Fiend 
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NURSE SHERRI 
Al Adamson (1977) 

aka The Poses of Nurse Sheri 
‘ka ands of Death 
ka Black Hoodoo 
ska Killer 
sk Beyond the Living 
‘ka Hospital of Terror 

A black magician called Thomas Reighauer (Bill Roy) suffers 
anheartsttack while eying to fesrret comps in ron of his 
followers. He dies in hospital but his spirit possess Nurse Sheri 
{ill Jacobson, sending heron ailing spre: the targets include 
Reinhaver’s lack associat (.C. Wells) and the doctors who 
fied wo revive bie 

‘Adamson’ cardard creativity rer 
anconvincing as eve, bt this s probably the most enjoyable of 
his hort nase yo think that's recomnendation, please 
don't gt me wrong: ts stil Adamson, is sil east 75% 
bysmal. Sherr murders are the highligh, thanks oll 


5 may and 


‘Tacobson’s bizarre performance Also of notes sone extremely 
ct ary animation wed to signiy the invading spt, consisting 
‘of psyches pencil scribbles superimposed with geen light (ot 
least Think t's goon it probably depends on the video fleas), 
‘Unfortanately forthe hyperactive eects designe, ill Jacobson 
undergoes this barrage of overlays with the stoial indiference of 
‘cow pestered by fics. The soundrack combines fotiesstyle 
‘rchestation and buzzing Theremia, ofa kind so out of date in the 
late sevens that to anyone except Adamson it signified nothing 
but the elapped-out cares ofa bygone er 

‘What’ annoying aboot Adamson films that here prone to 
wandering tom ther chosen geet inch brain-achingly generic 
ar chases, comedy sx scenes, o edious action ephemera all 
for mixing itup,geme-vie: bat wth unering accu Adamson 
works othe wrong recipe. Pradcer Sam Shem, rede as 
‘Mark Sherwood, claims the im was inspite by Bran De Palo’ 


Garin statement that makes sens for ast one sho, when 3 
‘ond soaked Shere advanecs on her lver brandishing bloy 
Sanives, shot fom a ow angle that makes her resemble Carnes 
rary mor. (Over its more lke Patrick, really) NB In bstch 
‘hat scm osu up Adams's ae the DVD commentary for 
The Posersion of Nurse Shri bas Sherman's reminiscences 
completly out of sch wi the ations they desert 
‘Made ia California, 
se also: Blood of Ghasly Horror, Brain of Blood. nt 
Dracula vs Frankenstein 


PHANTASM 
= Don Covsaelh (1978) 
aka The Never Dead 

Phuindaam appeared ot oF nowhere in she late 1970 and 
leaned up at the boxe, introducing us toa new directing 
talent in Don Coscarel nd anew denizen of the fomtigue hal 
of fame in Angus Ssrimim's unforgetable Tall Man, While budget 
Timitatons mean thatthe special eects oscasonally challenge our 
edality, Coscatll always has another great ea up his seve, so 
that scene by scone we're given far more than the standard issue 
for horror fils ofthe perio a perfest sion of mood, sting. 


character and musi, not 10 mation a host of wild visual concepts 
Phantaom mines genres with sh smart but unselfonscious verve 
that i's omly later you realise you've Been watching a e-horor 
film aout grave robber from another woeld. That's rig, the 
same plot 2s Plan 9 from Outer Space Could this be the fn 
‘Edward D, Wood was scing in his mind's eye? Ceraily nothing 
‘could he furter from Woo inept i hi assured and 
Phantasm may be wid and of he-wall, but underpinning the 
‘ts a ln about 


 weidness sa strong emotional euent 
Friendship and fraternal love as much as monster an alate 
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for the enduring fnscination the fl has inspite in fans al over 
the werld stead ofthe curey fashionable notion tht the ead 
«as ofa teen hoor ck should spe and bicker with each oer, 
‘thus giving the scriptures the chance to demonsteate their 
‘supposedly waypsh wit, Coscareli's srt Foreground loyalty. 
‘sourige, renlship and perseverance, Instead of simpy setting up 
empowerment cliches, he gives eah of ie dre leads the 
apacty not only 0 face dhe boos bt ako to uppecite each 
‘other's worth in the proces 

‘Phantasm achieves an smo effress dreamlike quality, 
which becomes more and more pervasive asthe story develops: 
Coscael was way abead,syly undermining our sense of wha 
real and unreat five whole years before Wes Craven’ Nighimar 
‘on Elm Sis same along and sized the mass market with the 
same idea wrt Mitta At oe point Coscarel even goes fora 
‘it wa all deca twist, and not ony makes it work Bat gives 
‘pathos sort blooms of suprise hat touches your heart 

‘What ea I sy aout Phnom’ villain, The Tall Mai? 
je, think, just two dozen words, Angus Scrinim propelled this 
<legant, looming fend into the Pantheon of boro ions. The 
scene where Mike ses him walking in ominous sow motion down 
rain sucet, “warming” hs hands over the chill condensation 
rising fron an Sc-cream Yan's open efigerator doo, i as poetic, 
funny and strange a anything ia the genre. Serius performance 
‘sa dream in lf ~it straddles the divide beeen harrr and 
fairytale, being bt arch and ominous, knowing and nighnarsh. 
Far more than jon killer in the Mickast Myers o Jason Vote 
mould, The Tall Man embodies a prnal archetype: the Figure at 
the end ofthe ed. He represents ll eildboa ears an auctor, 
llr of parents, lurker inthe dark: and his obsession with 
Mike has an almost feverish intensity, Invading dreams and 
Inuaing ito night rooms, he's a cgative Peter Pa, trying to 
‘raw Mike (like Wendy) iat 8 neverneve and beyond 
Mulhood, out of tine 

[As befits aa of adolescent ansitcs, the subject of sexual 
awakening is inescapable. Mike, whose older broth Jody is 
already scoring dates, enjoys the sliphly perverse pleasure of 
spying on his iing's ‘conquests. But while observing Joy 
ruking outa the cemetery witha haughty etbercl gil (who's 
‘more involved inthe soy's dark se than ier ofthe brobers 
reals), Mike is uttacked by the sinister cowed emissuies of 
noter eal. 

(On 3 toy level, this “ther eam” s other plant. But on 
symbolic level, its adulthood. Tanks to The Tall Mans 
sci, death leads slavery: fn. fil here the petagonits 
ae teenagers and the dead are their elders, its nt sch ag leap 
to se this threat of post-mortem slavery ava etapa fr the 
fears of smart kids, fst reaching the age a which they're meant 10 
‘choose a responsible alt oe in lis. Many dissolute eemager 
has felt chil faismay when fced wth the prospect of zeting a 
“rel jo should know ~ 1 sil fe it nw.) Perhaps the young 
‘Coscarel (whose parents supported his moviemaking deans ant 
who dete his first film at the age of 21) was disconcened to see 
shoolfiends being lured ino dll and meaningless occupations? 

When you're very young, the promise of adultos isa done 
ea: power, auton staying up nts what's ot 1 Uke? Come 
‘the mi-tons and hig change adult life is aprohended with 3 
‘rious misture of far, exhilaration and eoatempt Newly 
important sexual teens beckon, and there ae weal Feeds 
too, asec as you ea at last decide when, where, and with 
‘whom you sleep. Yet the tempting sales pitch masks a dll weight 
‘fresponsiility, To live aller death on The Tall Man's plane 
‘roomie n zombie dar. crashod remnant of humanity tolling 
imeaninglesly i avoid. Abi ike working in an office? No-one 
roi interesting has "serious jin Phantasm: Jody i an 
itinerant ook nasician; Mike isto» young for work: while fly 
frend and obeat hero Rex, ofall hing, a Hs-Creary Man 

{sit-yearol' coice of pression. (The extras onthe 
PPhanzasn DVD include a discarded scene featuring Jody as an 
‘executive Ming wit gil in his fice. Cute though be looks i 


his Mared seventies business ga, the scene would have eroded 
Joy's symbolic value asthe brother who has not sold ot” and 
scquisce to naality, and was rightly discarded by 
Cosel. 

‘Phanaaam also deals with tonager’s confitng flings 
shout family, We start with the Feral of Mike and Jods paren, 
Jot asthe spelling music and unpeedictable plot weave, the 
rthers show ite siga of trauma o ser. Dy Hine J gues yu 
fm get use fast cout anti," Jody says 1's ke the 
daydreams you have asa kid, of your parents dying and leaving 
Jouto live on at home, without them. You imagine with all duc 
adnes the foneral and the tears, but you als relish he ides of 
having the fry hoene to yoursell: Nike seems to etal he 
family soppot he needs trom his ote, although this 
threatened by Jody's pla to mave away and end Mike off oan 
‘unt Both are hora ad frious when thy reais thei 
pret’ boics are missing frm Morningside: but there's no eal 
nse ofa hale in their lives beforehand. They basically support 
‘eachother tis contest, he final scenes ae al the more 
poignant. 

There a east one adult Phantasm (outside of the fly) 
wo as eect the dreary adult rnd, The ld woman who ies 
1 ‘the hows onthe corer (in beautify undersated fairy 
‘manner) may be ta old for work, bur she's bviowsy too 
‘nyitially endowed to noe i Her ole as powerful witch 
‘sounterweights the thea of The Tall Man, The old woman never 
speabs (fing the masculine realm of language and deftion) 
‘Hee granddaughter (or ie she a familiar) communicates the ol 
‘weman’s thoughts to Mike: “Fer i he Mller tha’ what grace 
vans you ose. "There follows a bret bat Beauly achieved 
‘demonstration of mags edolent of thesia entrancing 

fects in Cocteau’ Orphic). This shor ut resonaat scene in the 
‘old ndy’s house embodies a posiive perception of women 
against the Lady in Lavender, seduces and vel for The Tall Ma 
Theft that the granddaughter peaks forthe grandmother, ain 


htmare USA, 


patie acco, elepant shorthand for the ica hat women are 
» separate species, with biferent aims and purpose o this planet. 
‘When Mike departs, Cosearll ets bac 1 the v0 wom 
Indl a private joke, chucking i lightly macabre fashion 
if theyre laughing to themselves atthe enses of male 
‘evelopment. was reminded of the equally sinister laughs of 
the wo elderly women in Nicolas Roeg's Dr Lok Now) 

‘Bot adalis whether dea, benevoleily-myscriogs, of wicked 
ae nt the main Foes of Phantasm. lnstead, young Mike's 
“stony provides the dynamo of the sory. Canal playin the 
{cen audience, Coscael has the boy constantly pushing the 
samative forwards, way’ going his own way declining to ated 
‘family finer and then spying on through binoculars, 

‘curing to the funeral hore to iwestigate, contiving an 


caplosive device in onde o escape for the bedroom Joy has 
locked him in, and, mos importantly, sletng bis older brother 0 
the danger of The Tal Man, Ia pvetal sane, Mike shows Jody 
the evidence tat proves, once an for all, thatthe wold is going 


‘zy (a Box coottning severe, stil- itching Ginger, oozing 
Yellow blo!) We fe a grateful satisfaction as ody looks inside, 
‘Saying aera comic pause ~ “Okan! Pelee oe!” We're wed 
tothe film lich ofthe ero being mocked and dsbeieve, 
lays unable to present evidence when i's needed, Such scenes 
andra fantasy fl down ih Yoo mich tmevasting 
scetician,haking the flow ofthe story: Not so in Phas The 
soubting oder brother s Brought int the fld ina short sweet, 
nd anny wa: 
mes 10 do with family an adolescence, fraternity 

loyalty, areola ofthe fs appeal. Phantasm isa 
‘wonderfl, etionaly engaging Whole: i's very hard 1 case it 
pat because the movi has the gentle but stirling consonance of 
‘ream. Thete are marvels inthe Him I haven'teven touched 
‘pon here, a think i pod not wo disex a film best expen 

re. carival of suprises, Leaving almost as many bose 
‘i dangling a there are in he fl, nd by easing the score 
(atthe time of writing stil criminally unavailable on CD). bad oF 
‘even inilferetsountack would have cramped Pharaasn so 
boul that ve would today have been mourning a near miss rater 
than celebrating a classic. Fred Myrow and Malcolm Seagrave 
‘deserve ob gratitue for aking the repetitive ostinato of 
Hallowen an adding oa colour Dont get me wong John 
Carpenter's core for Halloween i a wonder; a classic pce 0 
‘sdience manipulation However, Panam nat only expos it 
tut also transcends it. Sule ait in counterpoint, timbre, and 
emphasis are fr ahead of Halloween's pulsing minimalism. 
‘Musical themes ae explored not ony clusters of notes but also 
bs textures, with a sensual, uid quality that aches the nitive 
‘de ofthe ba, The ile theme, ike anspose, and 
‘ovasonally mangled, matches the director's eit between Fantasy 
‘an hor, The esl sa perfet blr of image and sounds 
‘Scsond only 10 the ollahoration between Ilia director Lucie 
Full andthe composer Fabio Frizz. 


‘Maude i California, 
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Pies. 
More Lawrence (1972) Pan 

aka Day's Deals Daring ee 
torr Farm 
‘ka Blood Pon 
ka The Killer 
aka The Srange Love Exorcist 
aka The Srange Exorcism of nn Hart 

Pigs love story in ease You're wondering sa marvel 
loualy strange and absorbing film diested by ator and 
‘consummate seren villain Mare Lawrence. Ix personal 
favourite of mine, one ofthe tial handfl files tha inspired. 
‘me to embark on this book. Alright o there's ite nthe way of 
Action bt the absence of a forwarddeving narrative ian 
‘ssetial part ofthe fun: Pigs doesn fy i Moats. There's 
muted payehedelie fc the film — you fel kind of stoned 
‘watching it sensation that’s cued wp by Charles Bemstcin's 
‘wonderfil sixties theme song ("Somebouts waiting for 
Yonsiomersere down the road Keep on diving”) and is often 
artling score, which employs ls of Sew's harp (a neglected 
psychedelic instrument in my opinion) 

Pretty but disturbed Lynn Webster played by Toni 
Lancrense, Mare Lawrence's real-life dauphtr) esa 


The Saige Exacta 


asylum wher 
sexually abusive father Making off tate th countryside, 
‘exhausted and out of ney, she spies a ratibackle old ea. She 
asks the owner, Zambeini (Mare Lawrence, fora job and a place 
tostay, We already know Zamibin's odd Because we've seen 
him feeding a human corpse othe pigs he kevps out back He 
apologised 1 the dead man, explaining thatthe pigs have 
‘developed a tse for human flesh ever since stacking on & drunk 
oll ale in thei el But she actually killing people. oe 
simply stealing ther corpses? 
Zambia tay be a strange ol coo, bu birds ofa feather 
‘Nock together athe takes toubled Ly under his wing 
(Qicly nsting that e's onthe ra, he eins foe pushing 
her to expai, even covering for her when the local ps sor 
sheriff Dan Cole (Jesse Vint), stars suing round asking 
‘qwestons However, sspicions are accumulating around Zambeat 
himself, uanks tothe elaims of tw doty ald cows ~ sor, lies 
Miss Macy and Annette (Katherine Ross and rs Korn), ho 
{ell anyone who'l stn that Zambrini i killing poople w fe 
this porkers. Sherif Cole finds the story w har ttn to swallow, 
mainly because Miss Macy insists that Zambin is stealing the 
foals ot his tis (Miss Macys "Theyre mi pls sow 
they're deed people, He feeds those pgs ed peuple. and then he 
‘as the pig!” Sheet Cole: "fan sink there a aw against 
turning dead people no pg”) Cae tll er that a body has 
oom stolen fom the local morgue ~ comment that bes 
stan the ambiguity of Zambin's ations 
‘Les ambiguous by ong way is Lynn's continuing status as 
a dangerous psychotic. Aller she's mauled by an amorous tuck- 
fiver (Bone Adams) Lyn invites him ito bed, then slashes 
him to death with straight razor (implicitly castatig hit) 
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beneath the sets) Hearing sereams, Zambin\ discovers Lynn =a 
‘eiriousand cili-ike, crows in the commer af her roo, with nee 


the trucke's Bloo-saked corpse on the bed: Tenderly. he 
Simpoces her wo forget all about it then drags she milated body 
cut to the pape. 

Like Fi, a lve story: Okay, i ove story between 
psychotic tecnage girl and a prave-abbingpig-farmer, but love is 
fose, right? Hoth Lynn and Zambia lonely, an as they 
recognise each others’ haunted souls, a bond develops The 
incestuous apes ler signal, but placed Uhh wares 
and drs —we never see the two of them hss, o even embrace 
However, the scenario gven an extra level of perversity by the 
fick hat Mare and Ton Lawrence were father an dauphce i el 
lite etaentual essa that onc-aps even Dario Argento's The 
Sten Syndrome (in which the iectors daughter Asia is raped 
in bral fashion before tuning feminist avenge, 
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“oni Lawrence rises gooschumps with ber performance as 
the terminally dsmaged Lyn, Lynn craves both forgiveness and 
punishment from her dead father: «common dichotomy with 
bused children who lash outa ther abusers. The first night hat 
Lynn sleeps under Zambrin’srof she dreams of him as 3 
Punishing figure, stacking her with a razor. Lawrence dies by 
‘nally withholding a distinction between eal and imaginary 
The scene begins at night with Lynn asloepin bed. We see 
Zama advance across the darkens room. As he prepares to 
Aa er, Lynn stra. Zamei estates. Then sailed that she's 
ssoep, he slashes her fee, over and over, accompanied by 8 
cacophony ofsereaming and the amplified squeal of pigs: at 
‘which poiat Lynn wakes up in pani, 10 reveal it was just" a 
nightmare 

The local cop és there to stem incestuousness withthe voice 
of Law: "dre jou related vo Zambrini the Great?” he asks, 
pointely. OF course, the cop is also a love sval~itseems tht 
{lym attracts men who want to “help her in one way or anber 
Eventually another ‘helper’ Jess Wise Jim Antonio), an 
Investigator sent hy the asylum ~ track her down and ties to 
tua her wo retin an unusual way’ of dealing with escaped 
homicidal manises, but this California) Unfortunately, the 
allure ofthe muthouse jst can’t compete withthe new man in 
{iynn’s life. Zambrini wants er toa 0 she stabs the 
‘mtrfeing Winter wo death, only just managing to conceal her 
Ines crite fom the sherif. Zambrii her surrogate daddy, 
helps her to dispose ofthe body. 

“The film i sot n some kind of limbo, an unreal place 
tetween life and death (actully Camarillo, near Los Angeles) 
don’t mean that Lawrence employs any overt visual louishes > 
take the seting fantastical; there ar no swathes of mist or 
{qusi-supematural manifestations suggest parallel dimensions. 
NNonethcless, much of Pigs feels dreamily displace from the real 
‘world, Zambrin's café-bar sits nthe dust ofthe California 
desert hills, ast outpost onan abandoned frontier, and the 
eatral relationship between old man and young git feels 
dreamlike too, 38 iF two Fans figures have escaped from an 
imaginary asylom and run of tgethce A lascivious ol work 
the ba ells Lynn; “Zambrint aay gets the prety girs, Thev 
‘come here and work fra while and then they dispar Thew 
Suh fod them vo the pigs." Ngai, there's something 
dreamlike about this exchange: 0 many people scem to have 
‘guessed Zambrii’spig-eeding habits, yet nothing is done about 
{The unpleasant customer continues, “Ler me tell you about 
him. about Zambrin. He worked na cre. Fell ff platform 
five hundred foot yp. They’ say he was dead. They 100k him 1 the 
‘morgue And he came to He's dead, then he was alive. Thats 
Inhot dey a. Something wrong with that mon, "(1s interesting 
{0 compare this back-story with the plot of Job Hayes's Dream 
No Boil in which Lawrence appears a an undertaker killed by 
‘woman who works ina travelling eres.) When Lyme asks 
Zambrini about the missing barmaid, his answer ist exact 
reassuring: “Let thom come her, fet ‘em ram away, what the 
“diference? Let ‘m ran. No oe finds out.” Zari is similarly 
terse when Lynn explains her recent nightmare: “Everydady has 
had dreams. Eversbods 

The pigs are w constant presence, a force of nature, 
hatbingers of madness und violence. Shots of snouts pushing at 
rickety pighen gates communicate barely contained savagery. 
Interestingly though, the pgs are edited to represent at diferent 

nes, both vst and predator, They suggest the bestia in man 
tnd wornan at various times, both Lynn and Zarrin are 
identified with the animals. As already deseribed, Lynn's screams 
face merged with pg-squeals during her nightmare; and when 
Zamir ros t teow a gang of suspicious workmen off his 
Tand, one of them saris: "Don owch me. Fd Uke pigs 
teaching me 

‘Conventionally, of course, pigs symbolise gree nthe 
owish faith they represent impariy in Islam they're symbols of 
‘evil us and ignorance; and it afterall an evi ast, in the form 


ofa father's rape of his daughter that sets the story in motion. In 
fsneral though, Pigs doesn't linger atthe symbolic level there's 
tn aloiost arbitrary quality to the incasion of lesh<atng 
other. They lack the significance given them in, ay, Thomas 
aris’ novel Hanne, bat they bend themselves ino your 
memory witha hci tha is its wa jsticaton 

‘Composce Charles Berastein remembers tht the production 
‘vas. long draw out aa, shot over many months and 
subaequently recut and agonised ove for quite sometime by 
Laverence. Certainly there sa fui amount of confusion in she 
‘or, such asthe question of whether Zambrini is actually 
‘muerer or jst a grave-robber; perhaps Lawrence was unable 
ta decide and ended up Ming the point? Lys mame is piven 
as Webster throughout he film, but athe end her death 
‘emia i headed op Lynn Hart, 8 confirmed in one ofthe 
film's many rtitings, The Strange Exorcism of Lynn Har. In 
Mare Lawrence's autobiography, Lang Time, No See, this 
Anomaly a east i explained: “I fll short. Maybe i wis the 
‘ad. Another distributor took it on and then another. They came 
1 me with an tdea thes wamted 1 Incorporate — to do an 
Exorist beng. I lid gratis. The fllm was mow on its 
The las ttle played under tho FAnow of. was The Strange 
Exorcism of Lynn Hart don ¥ now where Hart came fom: the 
{ies name inthe film was Webster. Theard they're making 
‘money with 

‘According to star Jesse Vint, actor Ross Hagen owned the 
rights to Pigs atone ime and was selling the film allover the 
‘world under various tes. Pigs wasn't reviewed by Harer til 
19R2, when Aquarius played it in New York City as Dad's 
Desay Darling. Vit tld Peyehotronie Video magazine, “We 
vere told 1 was going to bea lle move that the sanghtr [To 
Lawrence) wa going 10 use a ‘fl on herself In the presides 
dys ators often submited film themselves when auton 
ing for a movie role: I took eighy ey ofl and! was 
Involved for tn of them 

‘Acontributorto the Mobis Home Video Farum spotted yet 
another retiing: °F was inspecting the frst rel ofan unborn 
movie lated Blood Pen (complete with what looked like & 
Fulmack-mamnufactared we card, including stock musi!) It 
opened with a realy amateurish-loking scene involving a priest 
[going imo a hospital room axa nervous doctor looking title 
like Larry Hagman) adeoes agit it Inside is what ts 
‘apparently a possesced young woman fo smarts na dubbest 
‘ig growl) cavorting wit a huge rat. Anyway. the exorcism 
{goes poorly, and she bolts out he window: Then. an audible 
splice. and Tam greeted with the sight of Man: Lawrence sous 
{fo fed an elderlsvictin to his pigs and realized this movie was 
Pigs! Apparently; somebody hijacked his particular pint, de 
care forthe incestuous opening and ereated this new one 10 
explain Toni Lawrence escape and dementia, (Ofcourse. the 

‘postesed” actress looks nohing lke her!) 

‘Lairenee ofcourse woul, quite reasonably, regard this 
movie a mere fotnote to long and llstious career in the 
classic Hollywood films of the fries and fies. Born 17 
February, 191, inthe Bronx, he atendd the City College of 
[New York I 1930, he joined Eva Le Gallenne’s sting 
company and befriended a young tan who would eventually 
‘hange his name to John Garfield. They appeared together in 
play for Le Gallicae, and fora while oised the poiically 
fadieal Group Theater. Lawrence was given afl contract with 
Columbia Pictures, where he excelled in eres of roles as 
roading heaves, gangsers and mobsters, Following the Second 
World War, Lawrence was charged with Communist leanings. 
Before the House Un-American Activites Comite, he 
admitted be had once been a member ofthe Communist Paty. 
fan under pressure, aamod the names of ote Paty members 
He was blacklisted and departed fr Europe, When the Backlis 
‘was overariten, he retumed i America. He died on 27 
November 2005, of natural causes. 
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‘THE POSSESSED! 
Chaes Nizet (1974) 
sha Help Me..'m Posessod! 
‘No, notaslazetorror Dostoevsky adaptation, you'l be sorry 
teat Instead it's a creaky mad scents story reminiscent ofthe 
comtemporary effons of AI Adamson of Ted V Mikes, but without 
fe slummng yesteryear ast ofthe Former or the ferme-fatale 
‘is ofthe lane The seting san asylum but i the desert or 
father what looks ike a chunk of lover skd-row Hollywood 
scenery, the form ofa patently fale ease gad, rected i the 
igatous Bronson Canyon, Califia. The doetr i tying to 
ett the “Estonee of Ev fom varius abdostes eget his 
Ishoratny, nly othe stl to escape and go rampaging around 
the desert, tacking various pesert-by and a coupe of cops. The 
Enece of Esl i transpires, looks ike a bury close-up of ed 
‘orm dangled athe camera, So now you know 
This tedious fil hat els let over fom another er. The 
2c. are revmely campy, puticularly the Kiping, retarded 
‘mancrant an! the Uotor's wif, whose wig and costume give her 
the appearance ofa soon-to-be revealed crossdresser. The 
wodlessly shrieking caged girls anda handful of cory mental 
atients som outta their welcome to, By far the most screen 
"ime is taken up wth interminable interviews between the doctor 
seth serif, conducted in an uly, windowless oie sot. he 
Pasesvedis unimaginative camp that fis wo add upto genuine 
seis like Bloodiweking Freaks without these, blood sadism 
‘su iis, Imagine hat. Whats left makes Erie etre Ha 
he Jel and Hse Por loo tke culsassc in waiting. 
Charles Nizet was hon in Belgien on | Mach, 1932. His 
carer has yet o be propery escarchod, bt he tre his hand 10 
eur movies (Mision: rea, 1968) udies (Slaves of Love, 1969) 
2 crime dramas (Trea Spi, 1970, before sting on 
omer fr while with The Ravager (1970), Voodoo Heartbat 
1972), and The Possessed? When lmpact Fils tried o release a 
smite prin ofthe later in Australia in 1982 twas reportedly 
tanned for reasons of sexual violence. The flowing year it was 
sand awarded an "Rating. Nize died on 4 
Febuary, 2003; accnding to the IMDB, he was murdered during 3 
rip wo Brasil. Nizet also made the Viewa PO.W. escue movie 
Rescue Fore, staring real hfe Gren Beret and activist Bo Grit 
‘Made in California. 


THE PREMONITION 
Robert Allen Sobnitze (1978) 
Sce interview with Robert Alen Schmitz 


Made a Mississippi. 


PSYCHOPATHL 
Lary Brown (1972) 

sha dn Eve fr an Eve (origi ite) 

ska Me Rabbey (sri tile) 

‘mean adans mom (Barbra Grover ad hor weak-wiled 
ssooge ofa husband (Lance Larson) kil hee young son during 3 
punishment beating that goes of. This and other parental evils 
re Hote by Mr: Rabbey (Tom Bashan) an obsessive chile’ 
‘TV entertsnce with an ainity for his pro-senauaiene that Eos 
beyond professionalism and into psysbopathology: Caryn 
(Greoben Kanne), the producer ofthe Mr. abbey TY srs, 
‘ows that er star is both a natural children's performer and afew 
liquorice sticks short ofa bundle, and so shields hen fom he 
‘adult world to a degre, but’ the adult world tht needs to watch 
fat Me: Rabbey is about to assume the mantle of cildeen's 
protetor,embrking ona morabcrsadingmider spree, with 
‘usive parent 8 victims, 

This frequently overlooked prycho-thile, sot in 1972 a An 
ve fora Eve, i istingushed fom the crowd by a fntstic 
premise anda staling central performance. Director Lary Brow 
tnd weiter Walter Dallenbach replace the usual vein parnde of 
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rubileseramers with string of nasty abusive parents; und with 
rofotype Pec-wce Herman as your mardcting anti-herothes's 
nothing te or formulaic about the se-p. Unfortunatly, Brown 
loses his grip ofthe material afer forty five minutes or so nd 
While there are sil some goo scenes ater on, the potential this 
Sil ha to he an out-and-out classic sips away. Nevertheless, 
Paychopuah isthe sor of wil, unset ‘that makes 
exploring the wayside of the year so compelling 

The greater par ofthe Blame for child abuse here is dirested 
ax bad mers, wth fathers ether abssat or weakly condoning 
thei spose’ cruel (Ik would make a god Jobe with 
on Goin the House). The film i unrlemtingly obsessed with 

ty moms: the only parent we sce with redceming qualities 
father who berate bis wife and urges her not bea the shill 
while he's away’ at work ("You hep your damn hands off don 
‘want her ht any move. Fm damm sick ad of ever tne 1 
‘ome home from work wondering (f'm sot find that Kd 
‘one pece!”), Statistically. mew ar the more Ukely abuser, atleast 
when i comes to physiealvolence although you eld argue 
that f psychological abuse was easier to qusaily the Figures 
‘would not look so one-sided, A writer shouldn't have to take # 


an aiming for some specious notion of 
lance’. But Paychoparh does run ito problems by posing the 
lopsided way. Although i will hie with some 

viewer experences, the ils overhchiing cancer with bad 
‘moans rus the rsk of semimentalising or excusing the parade of 
weak or absent Fathers 

Having sid that, dere tendency to tr aay from the 
idea of abusive motherhood. Mort pevple will lock to the cause of 
the child abased by ther father, but you can expoet logit 
‘res if our concer is matemal abuse. The abusive mothers, 
Some would even argue, a victim herself, forced ito cruelty by the 
distorting pressures of patriarch, Special pleading ofthis sot 
obscures the fact that he abusive moter isan agent of serious 
motional damage I's sill bow subject today hanks 1 & 
combination of emotional dena o the part of men and 
defensiveness on the pr of women. The mother in Psychopath 
are all completely blievable fom theft agp in the first scene, 
wo demands that her husband savagely ass thir nine-year-old 
som simply for playing in the street and geting diy, othe 
‘salty care mor who submits He daughter any of som 
in private, but tas. on the sweeties and ight in fon of ice 
fends 

‘As for Mr. Rabbey he must he the horror genre's strangest 
‘mass Kile. Soft-spoken, gente, he's vieually the embeaiment of 
the whimsical, effeminate homosexual The characters sexuality is 
never alladd io, but he undoubtedly pong wo be peseive as 
scrcamingly gay by most audiences, I's not long before the 
‘conventional suspicion that aman like this mus be intrested in 
‘hile for unsavoury reasons is expressed by one hostile mother, 
ler her dager joins a crowd of children gathered round Me 
Rabhey ina public playground: “Wel dan iow ah yon 
With olf hese children in? normal Fm gonna talk t some 
people who have some authority abo ths. Do the mothers of 
these children know they're ut ere with you? Tbe they don 
‘and I'm gonna sce that someboa oes know about it” He 
‘outburst, however, i ot as public-sptited asi sce. Rather han 
expressing legitimate paren coocem, she's merely resent 
‘because Mr Rabbey stared at her when she was yelling abuse at 
‘er hl gi: Dllenbach’s atte observation being that pares 
ofcn ae the spt of “stranger abuse asa way of distracting 
from thelr own abusive Behaviour 

“The moral and emotional coe ofthe it i ene in the 
ctulren’s ward of hospital where a nurse (Manat Avery) 
explains to. cop investigating a suspected child-abuse ease bow 
she can spot an abused child from their behaviour “Once yo ve 
seem a chd who’ been beaten, you how. You know: Not by the 
‘marks on the outside, by the ones inside [| People think that 0 
hid who been Beaten will rebel. become incorrigible, buts 


The fun begins 
vhen the daughter starts! 


> aby fan pe 


ssposte btm tt, fo he op 
ana 2° ag.aicecle tog appro, 
De Hats (Karen MeDamid)~ where 
ewe gn pkey Vedat? Aid Bhi 
a rast green monster 

Esa pexhcsin vate from Mr Rebora 


De Fay hn lars for ese sheen 


Prychopat 


Just te oposite (A child who's boon beaten i competes 
dele, He do anstime sou el hi, at as ong as you don) 
‘hurt hor gn” Se makes ber pont by staging a demonstration 
‘Speaking fil to young boy of five, lying in his hospital bed 
with a broken arm and fractured hip, she demands he boy lift his 
‘ther arin the air: “Jefferson, ruse your arm. Higher! Now yo 
Keep i sere." She turns to anther eld: “Beatrice Raise your 
‘arm above sour head. Higher! Now you leave t right there 
Turning othe cop, he says quietly. "The minute fr my’ ad 
shel drop i And wee should he she sn tafaid of me.I 
‘only arma ~ As she turns awa, te child does ded rues 
ately lower her am. "Look at Jeffers,” the nurse ays. The boy 
ini obedicntly straining his ar high i the ae. 

Isa heartbreaking scene, well acted hy the children, and by 
Margaret Avery, who later went on to recive an Academy Avard 
Nomination for Best Supporting Actress, in The Color Purple 
(1988), shows what beaincane and hideare profesional 
to deal with pillored inthe press andthe courts if they overeat, 
yet seeing, on a regular basis, children withthe unmistakable signs 


situations, where a childs Hikely to eto protect their 
busce Ft els a ile like a lect, the clarity and emetiona 
‘out save the sone from sanctimoniosness. On tap ofthe 
feast depiction f hateful pants, ensures thatthe there of 
shill abuse strikes us seriously, and ot simply as window 
‘essing fr entrainment 

‘So how do we teat the film: sit more than entertainment? 
‘Should it even he entertaimment if the subject matters approached 
from the hear? By touching on something real, the question aries 
13510 the morality of bringing an issue like this inthe gene i 
arena. Prop sa hora il an o some poop his 
‘rchudes any possibilty of seriousness, To make child abuse the 
subject ofa hoo il requires some nerve, and to make 
‘genuinely uoubling sw step fom the comfortable verti of 
ste action and into darker and more comple ae, 

I can work. David Cronenbere’s The Brood manages o play 
the genre game while raising the sme iss, so t's not impossible 
val comes down to toe. Pschopar vers wildy frm realistic 
drama to weir, even campy hor. sot graphically violet, 
nd it dosn't reel im the spoctacke of abuse. The il received 
the old “AA Cenieate when released in the cinema here 
‘rian inthe 1970s, clearing it for audiences over fourteen years 
‘of age) When child characters are physically armed, Brown 
void the prurient soyeuris that could have made ial ase, 
What does aliphtly compromise his forts is the laboured 
cultivation of suspense involves in the run-ap to Me Rabbey's 
Ailing. When Me Rabbey sks and ils the parents who killed 
their Young son, the film uses clichéd suspense music, and tcky 
tricks ike having the husand discover his wife's conpse and ru 
10 the car ony for Me: abbey to popu in the back sea in prot 
slasher move fasion, Ith man had gelded to phone the police 
from inside the house instead of boling for his at, Mt. Rabbey 
‘would presumably have been left waiting i theca hea fool, We 
can overlook such things when a film is essentially fvolous — 
take ay asc slasher pic as example ~ but it jar bit when the 
story relates more closly tothe rel word 

“Alo which makes sce as I've lost my sense of humour: 
{sould ses that despite few misgivings here anther, 
Found Paschopah both creping ad fantastically wei 
the nati facial expressions of Tom Basham are laugh-o¥-oud 
funy frequent ckse-ups of his eyes daring from side to side are 
as cartooishly weird as Blo Fea close-ups of Fu Ramses), 
tnd the strangulation scene, watched uneritically sa hoot. What's 
‘more Fight up there nthe Pantheon of “Cipea’s Most Bizarre” 
the scene where Mr Rabbey causes childsormenting mon 16 
hint by flcking hr with piee of cot, before socring 
lawnmower over her hea. By the numbers hi ain’. Tom 
shams memorably fey performance woul make Paul Reubens 
look butch, nd i's ern not his alt if the il can gut ind 
is contr of gravity be erates a totally competing lead character 


Ifit sms lke my ein this fi too much, consideri 
{m suppose to ike it i's Beeause it succeeds maybe too well 
cetuin cones there's amore heatelt sory going ot that might 
have survived beter in lest explitationa framework. AS ti, 
ychopath seated on one of einem Ful ines: You can't 
deny that Brown and Dallenbach approach the issue of abuse 
seriously. but you find yourself querying the method. {certainly 
would never advocate excluding serious topes from genre 
pictures, but Lary Brown hasn't quite pulled it off H's all it 
onfsng. likely 1 give you a case of aesthetic indigestion If you 
think bout i 100 much, Sul Pxohoputh's combination of 
earl moraie, wacko acting and bizare murders makes it a 
tnforgetable ono-fT movie experince, And the ending 
1 good, solid ac of adicave provveation o argue about 
erwaedsthe film climanes wih an at of mati, making 2 
Scrt off Spt om Your Grave for batered kids ~ which s 00 ad 
thing in my book! 

‘On the technical side the biggest asset to the production is 
‘Country Al Ross'~he provides a wonderfl score whose ceil 
theme for clarinet and wal-wah guitar haunted me for days afc. 
(Cinematographer Jack Becket shot A Seream in the Streets and 
Legacy of Blo for Cael Mons and James Bryan, the director 
‘of Dom Gi inthe Hoods, ums wp a sound ei. (Note: theres 
nother Lary G. Bown out thee, distor ofan eighties movie 
called Final Ct) 
Dallenbach, the writer of Pychopath, began as 3 TV 
journalist before going on to write for television, including 
The Rochford Files, Hart wo Hart and Law & Order. We 
1g Workshop for Adult Edueation in 


Vd ben working in radio a TY Pes vani, ad then 
{went to USC around 1963-64 for gradhate work and that 
whore met Lars: He was sede inthe there deparimert 4 
few ears ltr Iwas ust starting 1 bk no teletson, around 
1971, he came to me and asked iT would be intreted in maki 
«fl with i, exiremety low budget” Isai sre. depend wht 
the lm’ ab, so we started talking, Yom Basham alo wert 1 
USC and he wax a goed friend of Larry's. Tom was kind ofa 
strange dace fags] aad Larry tong that was someting at 
would come over he petue fer pending tie with hi. a 
watching hin ih is ‘Rabbey"— he actually had a Rabbew!— 1 
realied ths was ata bare character [Note Dallenbac x 
referring to the poce of cloth, of “abbey that Mr. Rabbey cares 
everywhere with him inthe movil] don knoe yon ever sane 
‘show called Mister Rogers’ Neighborhood? The host was a soft 
spoken bizarro gs. Ks fved him. Bu thre was something bt 
‘off Jor me, axa adult something weird. tr sent came Wo me 
talking to Tom, that there was something 0 be dome with that 
fromevork 
‘How did Basham fect about having his personal 
‘drawn upon to create a movie psychopath? 

‘Good question [laughed thnk he was acral 
pleased, that he could do this ind of character. never got as 
‘hae eset tha it was beng channeled into a psychotic 
personality: He plaved it he ht. He ras Larry implicit 
{Lary want do someting with Tom Basha, and somethin 0 
‘ho with the horror gone. Iam ap with what I heuhe would be 
Lam interesting ikea. about his television personality witha 
verge thing to tT went out and researched at children’ 
Isp and then but the story: must a thgh hat fot of 
the macabre effects were rally Larry's dea. He was very goa 
‘tha the hea inthe garage for instance: Some of hs suggestions 
abou hve he wanted 0 il hee people, assaying, “oly 
‘Christ! yo ko: Bt he was righ 
[And the maveté of ‘Mr: Rabbey"? Wasi par of Tom 
‘Basham’s character, or was It part of his ac 

etl, he had @ Br of that abet im feral he was an 


irk 


ctor. and actors have cert chillers abou them! (don 
aon the Backroads fal but obvious he ws somewhat 
osm Bole Ws oto nasly person, as bisrne 


Nightmare USA 


How muuch dd the ln cost, and how long did take to shoot? 
1 yas shat men for about $9000, three weeks with 
of pckupsoflerwards. Then Larry artes cating ia ome 
fhe ws ving wth dy wh wae of he praces, 1 hnk 
fut then be ccasional get people together oe at and hoot 
fume scene that he realised he nce Tha went cn for Im 
sesins, ste months 
“There's «prety disturbing realism fo yome senes. 
Fhe Trot he script spent lt of me ing something 
{eld stants nt to do, which was o write ofverbdage teling 
svhu the scene about bur ofcourse vow ca do that when you're 
Soria with he discon: ike realism, and characters that come 
from vai bul the reali ofthe thing was ne of thereon it 
fever got major deibuan, We swe to pepe, they ied the 
fm, but he sa, “Oh Lean show ts, 1 appalling. You jus 
‘np thou on the eren, his terrible su” Noe maybe 
toys ltr tha wkd ot have boon the case, bt hack then 
The fl seems 1o concentrate most of Hs ee om bad mothers 
oo Fd eliberte ele that wa ust eed 
soppen. and when you mention iI reaied tha ii probably 
ne ut i was something that se eut a a pater. Ine some 
sf the octrs from USC that Larry wax going 10 we. ad kind of 
‘ear it that way bocause mashe the Beier acre were women. [ 
‘hor Anow Pd wat fo doa fl ou eral hid abuse, that 
Se no of imterest 1 me, and in just aging out sa my more 
‘voters with children and I begun to nie things: I nvicd how 
Incriby harsh mothers could be with ther kh in ssemingly 
lnmocen moments na grocery stor o park and guess tha 
‘probaly inflenced me. With ater 1 hink sou id wal 
‘sloaollom and violence or theyre sexual predators. hut sor of 
thong hur a mother violence, J hink, cam be equals iris, 
sein the wa they woul et squcch a hid emotional or slay 
‘them aon pbs, and I think thatthe oasonF went that 
oss srt of composite. Lik, I ntice ha whe hese mothers 
dd that, they woul ook other al for approve your 
Joss ‘Look how bad my id i boing"~ and they ata want the 
ser parent along with Th Wax pry appalling 08 
‘hen youre on the loko you arto moe these things {think 
smc people normaly turn aay from bce they don wat to 
imolved with would be staring at inking emus Christ 
ths ha is gmg tobe warped for life 
‘What do you remember about Larry Browa? And did you ever 
sce his gay biker’ movie The Pink Angels? 
‘Thal great experience with Larry aids pod mach, 
smaphe $. ur 000 clas for the serps nota member of the 


Gua tha tne: Bu was fr mfr expertenc of fe 
proccton, When Larry dd Pink Angels ws wring ales for 
AIP cox ome of the flims the picked p wa Pik Angels I hink 
1 thm or Crowe Inderational [though ws. ral clever 
ig a he ust meer got seo, in my opinion. He ket he 
srt du oof extemporanwo sf andthe scene at dragged 
anand on thre was no rim or impact. Lary wus straight 1 
mc he dn smoke dpe. I don even think he drank He was 
ery nt wrestling and pica, but Pik Angels was? what 
on cal a election of his private fe He wan? as: but Lary 
fat numberof ems who were; from the here depart 
sent, she wax certainly pen othe word at I dn hi he 
‘val explored that world or understood th emotions oF the ots 
‘hoe. Which x vice the le’ He woul us sy sre that 
cae ul of nowhere he was mot an atc gy that you would 
‘cand rap with ora omg to. ba he woul st suk come wp 
ith there zur concep: ‘Would be funny. "Arca 
‘vould see him aeasiomaly: and then he went off the Philipines 
10 anata fim wit some rock person nthe lead Gary Pucker 
‘sumeome like tha, but don think he got dsributon fort He 
sro hee shooting fr quite awhile. He ily went back Wo 
Pialalphia, thas where his money sources were, hs dal hx 
sachiery busines back tere ad hk he ence wp lai over 
she fami busines.” 


Made i California, 
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THE RETURNING 
Joel Bender (1983) 

ka The Sprit 
taka Wich Doctor 

Despite lacking tension far much ofthe time. The Returning 
eventually hits its side with plausible treatment of fuher's 
{re John Ophir (Gabriel Walsh) goes to pieces when his 
beloved on Jason (Brian Poclman) is killed n a road accent, 
fist ying imitate the boy and then developing iter desire 

revenge 00 the hapless van diver. In this respect its like 
the reverse angle of Martin Goldaan's Dark August. Aongside 
this narrative, there's a second strand about cursed stone taken 
by the boy from an Indian Reservation, with two warring Indian 
aves striving to rencarate their vendeta inthe souls of the 
father andthe vandriver 

The Rezurning would really have benefited from droppings 
the Indian curse angle and concentrating on the corrosive effets 
‘of bereavement. Thanks to a fighteningly believable 
performance from Walsh as the anguished father. this sty takes 
Some suprising turns transcending the otherwise tite 
Supormaural heme. As itis liling the curse involves the dead 
boy's mother Sybil (Sustn Srasherg) watching a Shaman spout 
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Ancient Spirits return to 
fight their final battle. 


And the weapon 
they're using 


incantations over an open Fire wher 
Indian spirits are cooking. 

there you hve it problem solved 
players. The dire 


springs from the 
thanks to the 
om is sometimes wooden, and the ellintial 
treatment ofthe boy’s fatal acident is ddl unsuccessful 
pethaps it was intended to divert attention fom a less than 
Sommmitted performance by Susan Strasberg? Harry Manfredi’ 
Score veers Between echoes of is famous Friday the 10h 
themes and some es effective music redolent of TV movie 
limbo (a split ather lke his work for Max Kalmanowiea's 7 
CCildron), What noteworthy isthe commitment 
story les fii in horror movies where pain and teauma are 
cncrally reserved forthe moment of death, not the aftermath 
Wher xplorations of grief inthe gene, only Bob 
Clark's wonderful Dearhdream and the Sten King adaptation 
Per Sematary come quickly to mind. 7 
as either ofthese, but its. 


ne Venture into emotional 
terior to often lost in a Welter of gre 
The film win leased in Salt Lake City and on 
M ert by cinematographer Oliver Wood (who shot 
ph Ellison's Don’ Go in the House). Ditecot Soo! Bender 
seas po v0 Joseph Zito's Auction. 
Made in Uta 


SATAN'S BLACK WEDDING 
Philp Mille [Nick Millard] (1975) 
‘Whe his sister Nina dies in mysterious circumstanc 
Hollywood actor Mark Gray (Greg Braddock) returns to the 
fal home in a 
redone of her 
fingers, then attempied o fake he suicide: the police Hewat 
the area recently. “That book she w 


MANAAJAN 
PALUU 


Nina, wh 


1 Devi 
cscrch, ha fallen under th 
Father Daken. Now at his bidding 


orsaing 
Satanic priest call 

flake her thirst for Blo. Aunt 
having head something Uying to 


ampire who attacks membe ow ail 
tin during the nigh, 
lat: she's savaged to death alongwith Aunt Lilian, by Nina x 
+ Dake, Mark joins forces with Jean, his old wri 
fend of Nina's and the two of them contfont the is 
their erp of horrors 

People with il-iting joke-shop fangs and Blood 
‘mouths have badly cited fis ofthe munch 


the “Crazy Fat Ethel” movie 


inthis 
sore item from the diet 
fk Wedding i ight 
4 ied 


Satan the fine betwoen nin 


sveiedy in able garbage ~ not a distinction that 
but thought a pot it out any ey 
Few dul passages it ivens up here 
and there, with the lst twenty five minutes providing 3 sort 
Ihyperzonked amusement, though be warned this trashy tre 
subs Andy Milligan (yes such a realm does exis), There's al 
sort of fow-low-budget Amando de Osorio vibe. fr lovers 
Therin proc its asf Miler saw Malek, the Nice of th 
Nampire ad The Night rer on a double bill while 
layin Spain, an ret 
vampire tale (albeit without the benefit ofthe Spaia 


ome vowing 1 make his 
technical facilities). Roger Stein's piano scores, well 
sppropcine, whether eit 

diligently on the innards ofthe instrument, aod his 


way in ominous classical m 
father wonder reminding me of Gobi 
sparse moments, or the merbid romance theme in The 
On the whole, the marie ether adds a creepy silemt movie fee! 
things or drives you round the bend, depending on what sot 
day you've fad. 

If hortor is measured by litres of blood, then Sa 
Wedding is up there withthe greats, As drama though, on 


Nightmare USA 


Blood Marriage c 


tumbles, Bereaved brother ‘Mark Gray” i cant 0 bean 
te ever worked a all: 


tor, but its wonder his eal Mie suo 


reaction othe gory death oF kis aunt and her nurse i imited 
attempting 4 burp 


ef disturbance ofthe ip, a8 he's 
i making a rade nose, The police lieutenant is no better 
stacked by vampire ghouls inthe church erypt, be utrly 


ves oot, us ifthe fake teeth and ketchup 

end his Thespian vanity. More than all hese shortcomings 
inh, its the editing tha gives Sain’ Black 

fable stamp of seventies ln 

ne Jean is flaked by the vampire Nina, but her creditable 


For instance, Marks old 


ormance of sereaming boror i seneclewsy intercut with 
a rushing stream, while the sound glitches and jumps 
haoticlly. To be fi, I suspect at least some of te i's 
‘xiting flaws are duet a heavy-handed cut made for American 
ih blod atid yore to suggest thatthe Killings 


re ntact, but the running time may have been tuneated by a 
dco dstrbulor aiming to pick up the pace of his seauisiion, 
The plot finally hinges om incest: “Satan himself will ise 

i 40 marry you and Ning,” Father Daken informs Mar 
ribly deformed. 


By human standards your offing will be 


Nick saw the brother and sister playing tether i the 
rchyardas children, and thought they'd make a lovely 
Mark's not so sure he wants an incestuous necrophilac 


but Satan, in league 


Sitanic wedding and makes run f 
ith the film's editor, coapires to thwart his eseape. ina 
rankly befuddling limas. 
‘Black Wedding was the 
Millard films produces by the director's mother, Frances 
Millard, aka Tamara 
MIL Films. Millard is sometines credited a: Philip Mille, 
Nick Philip, abd Nick Philip 


Satan ist in a series of Nick 


‘own, for her own production company 


Made in Califor 
see lio: “Criminally Isane™ 
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SATAN'S CHEERLEADERS 
Greydon Clark (1977) 

The sot offi that 
team by Empie Picts and Troma, his 
fervescence, 8 surprisingly enjoyable romp. I might seem the 
height of pickiness o sick up fr Satan Overeader against he 
Tikes of Chopper Chicks in Zombletown (1989), an | should make t 
leat there's only a Rizl-pper’sdtferese between them, but fine 
distinctions are what being a connoisscuc all about, ight 

Paral at es, ts 8 mate ofthe dade in which the in 
‘eas made Shot in 1977 by Remove stalwart Greydon Clark, Satan 


(Cherleaders happily pr-lts the exeavagan sof aggrandising 

fon eit ind youn a 
sr! ht fom 
adil 


fits eighties variant There's no pete 


ling around in the undergrowth 
thei.) Te il wants purely to provide a ew lug 
viewers with glimpses of g's asses bunting from eoard scams 
rae ono afew simple hori. Crk revs the genre engine 
prety hard tren, bu takes en minutes ota the beginning © 
Show us the four principal girl — Chris (Hilary Hora, Saron 

{Sherry Marks), Debbie (Ala Powel and Pati Kerry Sherman) 


averting around onthe Beach with a couple of gu rm the 
fal tar, while the coach (soph Cal 
boy 


eto prevent his 


trys fom expending thei “prs 


rnbunction empires (and ye, the sript relly does ote Dr 


Sirangsine). The gis ae smart-mouted, with a ticles capacity 
for sexual innuendo, bt they're lest ere than thee pers i Brian 
De Palm's Carre and shade les hip than Laie Strode’ ill-fated. 


fends in Hallowen, tw female-dominated horoe i 

the same perio, Their strength isin their 

scquece where they chery inate what. 
ng-apsof «bemused jek ~ on the soccer fed yet.’ gi 

power twenty yar ay, emblazoned on the story wi the subtlety 

ofa shin emblem. The film is mail fr boys ofcourse, but Clark 


roughly 


is cay enough o ensure tha ind can 


wn 


Black Wedding a Satan's Cneerencere 


Pee 


a 


A 


sbove Jor Caacing and Alisa Pow in 
‘Sea's Coeereaders 

eee te gor nd scraning, fom 
‘The Searomater 


Sonn nett The Searomater as played 
Spesrms Gis Ne Out, i iva 


‘With the imeodacton ofa mie-ged, sexually fasted 
School caretaker (lack Kruschen), the fl sts up is ra ine of 
‘opposition, The tension is between tenagers and alls: the 
Satunists are mainly fitter and twine old men, lasting afer 
‘natasha. There's also own-and-county thing going 
dove, with hip, rbanised scholgils Versus déclaseéhackworws 
syokels, preside ver by corrupt sherif Joh Ireland and Blowsy 
Satanic matriarch Yyoane De Carlo, The gts flit with every man 
they meet. even Jn Caradine, here laying amp whose 
urponed knowledge of devilish cee nove elaborated by the 
‘crit. As per usual Carradine i just a background oer, 2 
“ready-made” the Dochampia sense ~ he was probably only on 
st fora day. 
‘Once the fil gos rolling, i's actually quite surprising ho 
nl exciting things become, The gis light rom the 

‘Sais sheriff ino a countryside erling with coven-members 
‘offers twenty minutes of good, efficient scares. One gt iris to 
sea public phone atthe edge ofa Hicksville town, only to be 
surounded by menacing bumpkins. Another iy coalled by a 
Forkewiekng relative ofthe Cha Soe Fai, while a hint 
Ahrows erslf othe feet of 8 man of the sloth. 

“Jesus!” when she sees his Satanic brooch, “Nor que" he 
sks. Replete with fun dialogue (wher tld thatthe coven is 
secking a viwi, one pil protests: "Ym no maiden ~ I've been & 
‘heerleader for tree years!" hi pre trash but strangely 
satisfying nonetheless, 


Made fw California. 


THE SCAREMAKER 
Robert Debel (1982) 
ka Girls Nite Out 

campus tease hu co-ordinat via ell 
seting fr snother forma slasher lick Your it loc: i's “The 
‘One Where The Killer Wears A Cartoon-Bear Coste” 

{inva pushover fr a good salk-and-lash run-around, bat 
sadly thi ain't one oF em did ry ike The carmaker, 
despite its url meaningless ttle, not east because the east are 
‘the most killable bch of bozos since the International Mime 
Society held a FrocsylePoignancy Contest. The frst twenty five 
minutes are oversubscribed withthe sot of applicants ober 


slasher ests fo one or maybe two per easels: giggling 
dopers zany class comics, ming devotes of aleabol mincing 
sleama stadcas.. why. the possibile for mayhem ae ene 
{epaios me to report, however that once the murders are 
tunderway, disappointment, frustration and thwarted bloodlust are 
all you ea look forward 1, The killer dons a eartoon bea sit 
hot i itself a hindrance to the i's potential ~ but he 
‘ustomises the suit wit “laws made of tapedtogeter kitchen 
Inives, hich limits his mous operand wo afew maulings of 
throats mostly in medium shot. Despite the knives 
pang Freddy Krueger bya couple of years, his radical 
dampens the amusement facto, not least beere all you sce 
at best. gush of blood from the vicinity of throat, with agian 
fury paw obstructing your view, Thee sa east womething 
cutiualy homoerotic (an thas fain idasyncrati) about the 
fil, wit its pesteronce for stripping the male ot the female 
‘ast and (wo ofthe most obsosious “lass clowas! are $0 
Sercamingly ay it's an at of p-n-the-sky wishful thinking 0 
‘depict them as popular not jest with dopers and dropouts, but the 
jocks and jockttes too inthis Ivy League college, where 
Senators daughters rub shoulders with America’s richest 
Remington. 109 harbour fantasies ofa gay-themcd college 
slasher tal to ou-butcher them all, but Robert Deubo fumbles 
the opportunity and dstivers a blur of a movie instead, The sco 
ives the film some extra class by trating ust classic sates 
‘songs ike The Lovin’ Spoontil's “Summer in the City,” but clase 
si’t what his end ofthe market necds: less money spest on pop 
music clearance and more on graphic Mlesh-wounds would hav 
Tied Scaromaker higher up te horror chars. Note: he fi i 
seat Jeat nominally, ia Westie, Obio. 


Maid ia New Jerse. 


What really turned her on... 


weird and inky ti 
really got her motor 
"unning, 


Arteta mason 
STARTS Tooay. 
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SCREAM BLOODY MURDER 
Mare B. Ray (1972) 
Soe itervien wid Mare B. Ras 
Maal in California. 


SCREAMS OF A WINTER NIG 
James Wilson (1979) 
See mterviow wth Jame 


sack 
‘Made in Lousiana, 


ison a Richard 


ASCREAM IN THE STREETS 
‘Cart Monson (1972) 
‘ha Girls the Sets 
‘ha Scion Sect 
‘One oF the most sup, lazyass Ms inthis book, A Soman 
pe Src i aga of scenes Unown wgeter around 0 
tress cop driving throagh Los Anges falminating against 
sminality, while searching for a rape-ile (Con Cover) who is 
nso a deeply convincing tanestite. hate so I hate 
‘some yells ase mundrs his vit Phat be 
chology covered then. The two cops ~ you guessed ta by 
{e-book type Uokin Krkpts) and loosecannon pycho (Frank 
‘Bapnon)~ wrangle about whethcr criminals descr any rg 
wile the sript tose in a couple of rime-sceneshootouts and 
‘our or five tious soReoreinerlads. na ca -hearsd shrug of 
max’, the cops don’t even find the killer themselves stead, 
they're given tip-off ona street comer by a previously unseen 
d-imer, showdown between By-the-Book and Killer Trane 
swith By-the-Book stabbed to death, so Psycho-Par 
killer Frannie's bain ou while sacastically reading hin his 


blows 


rights The only eal highligh is sleazy spanking session in a 
sn tha hrs nto G..H. ate john sashes a te inthe 
‘owner's face and thrashes the eringing masseuse with a eaher 
elt Scrum in the Stet has occasionally been cite a sone 
‘tof rash classic, bu you ak mets oo dumb ad indolent 
io deserve a cult following It was produced by Harry Novak in 
‘alot wih hie buddy Carl Monson (born 2 September, 1932), 
who directed the teins Legacy of ld (1971) andthe comedy” 
scfm Pleat Don? Ear My Mother! (1973), Monson died on 4 
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August 1988. Note: The IMDB alleges that Dwayme Avery was an 
uncredited eodicetor apparently there are thee poplin the 
‘world wing to putter ame to this movie. 

The fil’ most bizare feature, its weird, unconvincing killer 
transvestite, has echoes ofthe Jerry Brads ease of 1969, When 
doug worsan went ising in Porand Oregon shoppers 
‘Sescibed seeing very all srange-ooking female hanging around 
the area where the vit disappeared. A witness who got loser 
realise that it was actually aman i dap. Brados was apprehended 
Tae hat year an found be both a shoe fs an ocasional 
transvestite (he dd not, however abe! women while in Female 
ath), Horror fils like Pycho, Dress to Kil Scream 
the Sets have depict crosses paychotic slasher wh 
hate wore a ft, transvestite ate generally nove they 
‘do commit violent thel fetish s generally eis, no 
aul. For another dose of uiconvncing transvestite action, see 
Sometimes Aut Martha Does Drala Things, 

Maule in € 


THE SEVERED ARM 
“Thomas. Alderman (1972) 

Ina darkened morgue; an unidentified man eats an aren fo a 
compe, The next moming, TV seripwrier eff Ashion (David G. 
Cannon) recives the arm in a brown paper package addressed to 
him, Could perhaps have something to do with the ine, fve 
‘years ago, when Jf and his fens ~ Ray Sanders John 
Crawford) a doctor; Bill Halle (Vinee Mantoro), a building 
‘ontactor; Mark Richards (Paul Ca) a cop: Ted Rogers (Ray 
Danis) an architec; and Mad Maa Herman’ (Marvin Kaplan), 8 
‘aio DJ — were trappo behind rock all during a caving 
‘expedition? Desperately hungry after more than twa wecks without 
Food, they resorted to cannibals, severing Ted's am wo feed 
themes. Unlckily for Tes jut they’ cron thi moral 
obioa,aresci feam sive Jffprsade the uroupt ic 
the authorities, claiming that Tes arm was cried inthe rsk 
Fal, Now someone is talking and mutating the remaining ve 


The Severe Arm is missed opportunity, as there's enough i 
the sory to hve made a great litle hor Hick The cast give the 
tense, despairing cave scenes fair shot (especially hed 
Herman's quip when cannibals is fist suggested: “We've 10 
‘old on wnt tamorron; I can eat met on Friday") id 
although the budget doesn't stretch to any make-up miracle, at 
Teast the prodcton tries, with rusty face appliances fo the 
‘uarving men that esermble the erly stages of zamhichood (not to 
‘enti some bizare busy beard). The fact tha the vitimin 
‘wating are olde men rather than ten 
ee Re ae 
never taking time out for superfluous romance or subplot, 
Gaull, though, the film turns fom horor ako tore oF 
strightfoeward murderer. Alderman allows the pace 40 
slacken and there are just 10 many tlk conc although some of 
them work deamaticaly the ily lacks urgency Perhaps with 
more daring shooting style The ver Aron might have been 
shooin for cl appeal, but i's harnpeed by pling 


| Sram sree 
as Gin Sot 
2 Scream St 5 ere 


He haes wore say 
the raneveti ero aon, 

‘A Scream ithe Soeets 

UK vido sve er The Severed Am. 
one of wo covers ht er Fa Serene 
tet he 


‘amerawork and functional TV-atye editing - unlike Sonam 
‘Bloody Murder, noich more li bitte fom the same 
iter (sce the inceiew with Mae Ray elsewhere in this boo). 
Atleast Pilln Bishop's electronic score is fun, an analogue sy 
freak’ delight that sounds 3 times like erly Tangerine Dream 
sate-crashing a Penwee-ea Doctor Who story, thus keeping the 
‘mood, if tthe pe, aes, (Bishop provided similar pleasures 
for Willard Huyek’sexcllent Messiah of Bland Chis Mungees 
Kiss ofthe Tarantula). Ad he final wisi rue and festive 
bringing the story fl circle wit «claustrophobic shudder. 

Te been unable fo see an uncut pint ofthis movie, which is 
ashame because i's clear that scenes have been trimmed, in 
particular the severing of Tes ar in the cave, where both music 


and picture jump abruptly. To be fii, demands for exteme gore 
se probably misplaced anyways this she sort of hordrline 
orrridrama we were more ued 1 secng inthe seventies, before 
Friday the 13th and Dan ofthe Dea upp the stakes, ais 
‘wks that an uncut version would add more than few blo: 
spurs, Sil for a film about men having their arms chopped off 0 
lose the very image the ile dears i bit ofa handicap. 

Director Thomas AMerman made one eal film, Co-Ed 
orm (1971), which Ive been unable fo screen but which, 


according to producer Gary Adelman, ws oiinlly Messed with 
the tile FerukU (a in Univesity) I stars The Severed Arm's 
unfortunate “Ted Rogers aka Ray Danis, as “De. Maurice de 
Soden features sofcoreatress Uschi Digard inthe ole of 
‘Miss Melons’, 0 think we can guest wher that's heading. 
The Severed Arm was sot by Rober Maxssell, whose numerous 
ris in the horror genre inde The Astro-Zambies, The 
Centerfold Girs, Blood Mania, The Peycho Lover and House 
Terror, well the cl blaxploitation in Sweet Sweethack 
Badass Song. Fans of TV's Top Cat may recognise “Mad Man 
Herman’, aka Marvin Kapa, asthe voice of Top Cavs sidekick, 
Choo-Choo! 


Made ia: unknown 


SEX WIsit 
Tim MeCoy (1976) 
aka Love Wish 
oka Nigh Walter 
Sex Wah wa more ofa paella sd than ase lm 


Ii raised a notch the lve Between sex and violence to an absurd 
point Vv separate ex from love, there is nthing bat lence 
Nothing But a power trip.” ~ Zeb Col (hiked or) 

This New York sex-an. horror hybrid sso sleazy’ you cant 
deci whether laugh or reach fr the carbo. Sex Wish 
‘pstages even alan shockers like Joe D*Amato's Emanuele in 
meri, taking you fee ke a sumbagas you enjoy the glefl 
‘bacenity. It chars the invasion of heterosexual Bisby a 
shivelling sicko, whose infantile games of humiliation are 
rotvated by raging homosexual jealousy. Tha his formula 
should produce anything other than a hateful homophobic exereise 
js testimony tothe extordinary convient and energy ofits 
bisexual sur player, Mr. Zebedy Colt 

Colt (real nae Edward Earle Marsh) dl in July 2008, but be 
Jef body of woek in the field of American por that stands 3 
some ofthe mos! ferociously etme ofthe seventies. As a 
performer, he was law unto imsel, and his phenomenal sl 
‘ssetion is nowhere beter vindiaed than here. See Wish sf Colt 
‘what Tax Driver ws to De Niro, what Ble Fee was to Dennis 
Hopper, or The Laxt House othe Lf to David Hess. The fac tht 
this sa ful-on pom flm with penewation and cum-shos adds a 
‘isi that Scorsese and Lynch can allude o but never how 

Sex ish begs with an oustaningl leary tle theme, played 
on fuzzedp beatbox and organ. gpaey evocation of human ash 
zawing through the guts ofthe mind sounds s wise You 


feet ughtr babbling up dicomting sensation tht recur 
The Night 
Witer*(Zehody Co) iting hough the New York stress the Tx 


throughout Beneath the eedits we sce 3 shadowy urs, 


Driver mica of whores, junkie, buggers. The eres sequence alse 
‘sunstling enh: what follows is Grae-A New York nasties. 

Marital hliss provides th inital anchor: Cve Harry Reers 
Ken, porting a usurious moustache and playing a ice guy ths 
time as oppose this possessed tum in Shaun Costello's Forced 
nary), Ass often, he's a screen natural, easy-going and likeable 
ia line deliveries could easily pass muster in “regula films, Afr 
ath-time frolic with his lovely wife Faye (CJ. Laing he head of 
to work, leaving ber home lone — uni The Night Walker” knocks 
the doo, ores his way in, an se 

Acting with the energy ofthe truly uninhibited and dispayins 
conviction tht suggests powerfl reservoirs of inert, Col 
tums the frst sex atack nto a quetsy-ilarouspolymerphows 
playground,» grimy plamge ito depravity only rarely sce i the 
‘ting profession (Colt could hold his head! up high nthe compas 
fof “Bad Lieutenant” Harvey Kei) He taunts, allie and eal 


Sex Wish ino overtive. 


his vit inp grotesque sexual roleplay, murmuring and squealing 
likes baby: you wonder whaton Earth actress CJ Laing though 
she'd tumbled into, Maybe Colt was adep at ping the talent 
thei cate here a take, bt once the emerson hee 9 
ting back. The sene i a horendous rpe-mardr played foe 
blackest comedy: How else are we to eet, during sequences sc 
ss the one where Cot takes onthe persona of ile hoy raping 
Soman with a vibrator, before swishing personalities and adopt 
the toes ofa haughty English madam, founcing hs shoulder 


tenga, and whipping the victim for “teaching mo oy 
tricks"? Teetering between sick and sdiculous, Col’ detailed 
‘veralstion sa wonderful display of ating cofones, giving 
ish the ar edo of waded rapa. 

‘Things simmer down fra while ft his prolonged scene a 
when Reems rest to he rape and made of his iliend by 
tw ar and accepting the offer of wills from 
Bermuda (Deanna Benfans) and Lisa Toy Roms) 
forgiven for thinking the film has resolutely tamed ts back on 
plausibility, Not so ~ thos inthe thoes of ri een ht 


hicks 


themselves ito sex as an escape from unbearable loss. Mind 

‘nce Sex Mish has itoduced us to Zebedy Colt’ vc 

ies dificult se the subsaquent vanilla sex scenes in gute 

same wa: (I's ike his twisted revenge om eteosenual pos 
‘What spears vanilla though sso subverted pin a 

unexpected way. At the cma of hi three-ay withthe 0 8 

Reems annoinses he's going to cum, Deanna Benfie de 

aces o recive the customary fail saerame 

is shooting over her, she gazes intently up at him ad sy 

Amow what'd were you? 1 il that motherfucker — 1° 


‘ut there and I'd earch and find him and Vd ot me 
1h that mesherfocker so he could never de arthing ie th 
again!” Ate very moment of orgasm, this impassioned salem 
ends the fry ofthe film into overdeiv, asthe woenan wes 
Recon’ sex ene to fel his revenge (exactly the priaeple 
tndertics the vost practice of sex-maich. 

‘Colt prepars fr his next atreity by transfering any nitzte 
to. nasal dropper, treading his genitals trough a cocker ac 
slipping into w nice white ockatrap before invading the b 
‘Betty and Bobby (Candy and Ronnie Love, a young back 
ud forcing them a gunpoint to have sexi front of hi. The 
<ynamics ofthis sone are fascinating, because they seem to eo 
‘up the relationship between a porno dvetor and his cast C 
stiggering demands are like the funhouse lcring 
‘weaselest, woodsiest porno auteur imaginable. By showing » Young 
back couple manipulated by the white psychopath, the fi 
further lit charge tothe exploitation game. 1s fascinating 05 
the couple anos slipping out of character as Col taunts and aug 
and gigzes his demands ~ not only ar the facing the challenge 
‘ting na porn fin, they're also dealing with a fantasy so ener 
cally perverc that it's about to rea the fourth wall. When 2 
‘Young man ees off from a cinch wit his lover o 
Sick, you now that?" thee' areal deh to hin remark. His 
irfiend visibly tres o suppress ber laughter when Colles loo 
torrent of grotesque giggles. Colt insists she tke of her pan 


the sickest 
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sho pret: “Lda want 1 do that.” Like a psychotic i 
scot (shades of The Lat House on Dead End Sire, be yells 
Sor of-camera "Take them of!" The couple star to Fock, and we 

back Colt watching i rapt enjoyment. “Ds tha whit yo want 
fee jou dirty medherfcker?” the actress demands, a8 we're 
‘geen a closeup ofthe man’s cock pounding er pussy. Not nly is 
Cole he director satire rpat, he's our 00 

Te foun wall slips again when Colts heard encouraging the 
(eck-scene with the words, “Thr nice Gabe, you.” Suddenly 
Coit onscreen, bresks off and jabs his rubber-loved thu in his 
‘mouth — has he given away the actor's eal name? Ths feling of 
se artifice slipping away gives the film an edge that makes the 
lene even more alarming: "Yow clamp down on that goddamned 
ond yo ite off!" he yell, ending cil up the viewer's 
spine. Fra second you believe him, although isthe extremity of 
2s delivery that makes you inch, more than the image onscreen 

ust have sited the bisexual Colt, huriiatin shared 
ually beeen the male and female vitins. The mani slashed 
bby The Night Walker's sword, and during the ensuing stra the 
res loses her wig (another sharing verité moment), He cas 
‘er that but, a with Jes Franco's sexhororpstre, we se litle 
‘ual gore Infact hiss the closest the American cinema gosto & 
Franco film, and the similarities ae very pronounced: ight down 1 
be creepy organ music, The scene draws to close with The Night, 
Walker castating the dead Bobby, sarin, Ur ll our fale, 
tefre breaking down and crying. 

“The ping is way of in the ast iflcen minutes. Police 
procedural material intervenes where anater killing Would have 
fed neal, Ken aon catches the ier in the set but Colt 
‘capes to harass a passing shopper, dragging her ito aside alley as 
bold a you please for abit of pré--poterrape-fun. The inilly 
soconvincing actress (Tet all, tar of Col’ Teri Revenge and 
MeCoy's The Eric Dr Jk is frogmarched ito 3 0d 
performaace by Colts intaity. She bens in «tach, sl 
onsiounly “tay” mode, but by the ime Colt has eri to 
ladder, her performance i lt les ‘cute. But it's hurried seen, 
compare othe other. The eral aggression is muted, and 
although i any ote film it would qualify a a dsurbing rape 
scene t's all bit tated by Ser Wish standards. Maybe the coke 
ran out. (For the record, Colt dened using drugs.) 

Ina plot wit that signals merely the desire to wrap things up, 
Reems tends «gay nightclub on a hunch and recognises Colt 
performing onstage as sot of foppsh eros-gender enteainer, 
Leaping o his fet, he points athe outrageously aire kil, and 
wes the moma ie: “Thr: hm That her! The murderer? The 
rapist!" Col shoots dead a policeman played by Robert Kerman 
(us ding what hordes of Ulin move cannibals could not and 
ees, before hing comered by Reems in apart ofthe elu that 
resembles the Koova Milk Bar: "cid it Bocas love ou! “be 
eres, Reems shoots hin, but the end cris speculate as to wheter 
we've ely seen the end of The Night Walker. Sequel, anyone? 

So who made Sex Ws? Well. the film was eiginally called 
igh aller (ie version Uvescen has tl cnt inserted daring 
the ees, bearing the words Sex Visi a diferent fon), with the 
dicot sted oasereen as Tim MeCoy. However, Zebedy Clt old 
at east one iterviewer hae deed as well us sted. "Colt 
cezards his bes fms as those that he dieted ~The Affairs of 
Janice, Playgrls tr Munich, Sex Wish" sce wow likeford.com) A 
third characte, Millon Veker, has been associated withthe 
discos chai on this move to this mame ison the American 
Copyriht Catalogue entry) ~ amazing. since it's the sr of super 
scuzzy film where you'd expect people to be denying involvement 
rather tha claiming it! Given that Colt essentially governs he 
course of each scene he plays especially the one with the black 
couple, in which he literally sits beside them and det thir cx 
scene, i's posible that he was responsible fo dieting his own 
scenes while MeCoy or Vickers (could they be one and the sane”) 
dicted the rest ofthe movie, 

‘Gay viewers of political sensitivity may find the fila 
homophobic, despite its bisexual provenance. Iti afer all, about 
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jeslous homosexual who murders any woman wh gts love to the 
Ietroseual male e desires: atthe end ofthe il the heavily made- 
‘up Night Walker declares tht he murdered oto love for Ken, and 
Ken shouts him dea. Fora way viewer nat o be olen bythe 
fl, they mast be abet enjoy the extraordinary performance Cot 
contibuts; without this enjoyment, Sex sh wil probably appear 
13s gayfiendly an experience as Will Fria’ Crusing 

1's as well reflect on you opinion befor dising Zebedy 
Colt as music crite Bob Arse discovered in 1969 wih he 
reviewed Colts mart-man love song albu, “Il Sing for You." 
‘Ansel wrote: “Don't be sockered ito baying those ol standards 
jst because theyre sng by 8B: The orchestrations and male 
chorus were enough fo tum me oato Lawrence Welk, who does that 
sort of babble mazak so much beter. Zebedy (whee did he ever pet 
that name) may beanie gu, but his taste tems rom Early Tacky 
to Late Fores Hills, un his musi (mucous?) album spits 
everything that was wrong with the Eisenhower year” 

‘Abad review ean set anyone's temples throbbing, but he 
temptation to respond is usualy a mistake. That si, Few of ws have 
Zebody Cols seething resentment, oe his way with words, 8 his 
enero the publication in question shows: “Who nthe ack is Bob 
‘Ame? Out of what ple of shit dd he emerge to decide what s 
ood or bd? His review of my alum is s0 stupidly biased and 
ignorant of the kindof wa Tm wang that his opinions made me 
‘want to vomit all ove im... IF Asshole Amel wishes to debate 
publics privately in print I'm ready to ct his ball off with 
‘sty razor bade any time" (Thanks othe at Jack Nichols for 
‘hese quote, which can be found onlin tthe Gay Toy 
Enteraiment Archives) 

‘So to reiterate: Sex Wish a stunning tour-de-force that 
‘shes the envelope while everyane else is til ooking fora lat 
sarfbee to write the ltr I'm not a superstitious mae, but don't 
want the ghost of Zebedy Cot jumping out at me with rast 
rnzotblage. Now, pethaps I should go back and rewrite those Al 
‘Adamson pieces. 


‘Made in New Vork City. 


SHADOWS OF THE MIND 
~ Rogee Watkins eroneousy credited to Berard Travis (1980) 
aka Heritage of Blood 

‘Ate er eease fom a mental insiuation, Elise Seyers (Marion 
Joe) ret to the house where se was bought up od where, a 
| hid she saw her father (Richard MeNichol) and stepmother 
(Marcia Watkins) down. Soon, her unsympathetic tpbroher 
[Leland (GE Barrymore) aries, id the gardener i murdered by 
an unseen assailant. The following night Else's atentive aychi- 
test Doctor Lang (Erik Rolfe) and his ance Diana Russell (Bianca 
‘Sloane drop by fora social evening, but jealousy and unresoled 
tensions betwen the four ead to further murders 

Talk abou contrasts, This in fom the deta of The Lat 
Howe on Dead End Sret cot ot be further removed from the 
dementia ofthat ist, extraordinary movie. nan iterview with 
David Kerekes (sce the booklet forthe DVD release of Phe Last 
House on Dead End Sire), Watkins sates that he dieted 
‘Shadows of the Mind, having writen it with his end Pal Jensen, 
under thet A Heritage of Blood inspired by David Pires 
lonering fim book 4 Heritage of Horror), Ascoeting to Watkins, 
‘ne ‘Berard Travis’ then impeopely claimed the directors crit 
(avis had already roused Watkin’ ie by imposing a cop-out 
swie-over onthe ending of The Last House on Dead End Soret) 
‘Watkins fuer alleges that producer Leo Fenton's wife Marion 
Joyee (sar of Shadows ofthe Mind) stole the writer's credit. 

1's hard to see what Watkins woud ai by Ing about his 
The Last House om Deal End Sree is a masterpiece, Shadows of the 
‘Minds just afl’ tedious and poorly conceived on just about 
‘every level. Within agres, liming that he once demanded of is 
produce, "Le, why are we making this fackng fil? I stinks!” 
Fenton, referring tothe fit that he was making the movie a3 sop 
to his wife Maron, who thinted for «career as an ates, replied, 
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1's ape than a divorce!” Well, perhaps» divorce would ave 
tember overall: Marion Joyce is far to fampy aed unprepo- 
sessing wo cay the movie. Leland er mean, none) -abbing 
"stepbrothers at ast eonvincn 


10 slowly that inemagners would have ie plan, commit and 
oncea a murder of ir ow hetwcen cach new development 

The only discernible lnk to Watkins it imi the renless 
unlikely ofthe characters. Elise is 4 mousy bore sl obsess 
wi jealousy ver her fers love for her tether, Leland i 


sels pi se, and Diss 


ing eapitaline onthe sale of he 
who en i rouble simply because of lazy 
i of easy at her ances concer fr his patent. Even 
Andrew the anener (Anthony Frank) fan iio. ally warm > 
the kindof movies where people get garden tons throo 

necks, but Shadows ofthe Mind a enliven ts dopey toy with 


‘ough such grucsomeness and it cenanly never fxs remotely as 
dangrous or Fscinating a8 The Lan House on De En Sve 

Maile in New York State 

se also: The Last House on Dead End Street 


SILENT NIGHT, BLOODY NIGHT 
Theealre Gerbiany (1 
aka Death Hone 
tha Deshoute 
aka Night of the Dirk Full Moow 
aka Zor 
1935: Wired Haller, the owner of «grand old house use 
‘an asylum, dies in mysterious eitcumstances, The building 
amply for thiny five years until he Rei psi om the market 


This creates consternation among: 
inetuding Mayor Adams (Walter Abel), Chatles Towiman the 
proprietor athe loeal newspaper (ohn Carradine), Sherif 

Mason (Walter Klsvan), and in quik that's maybe the only 
laugh in the fim — the switchboard operator, Tess Howard (Fran 
Stevens), Hatfer's lawyer John Carter (Patrick O"Neal)arives i 
vw a discovers that the four dignitaries are very heen to 

sap up the property themcves. That night the lawyer andi 
floors Inge (Astrid Heeren}, are murdered atthe howse by an 


unseen figure. The dignitaries receive phone ell fom a 
‘woman called Marianne, drawing them one by one uy to the 
house, and thei dom. Jeffey Butler aves and srkes up a 
relationship with the mayor's daughter Diane Adam (Mary 
‘Woronoy)Togeter they try 1 solve the mystery of what real 
happened ack in 1938 


Yow know one af the 


of amicipting pleasure,” says Patick O'Neal, neatly suri 


up what's wrong with this film, as We slip fom ani 


ints scepiciam, and finally w dismissivencs. expected tl 
this, having seen stills of ominous robed figures roaming the 
rounds of a spooky old house, reproduced in many af 


wetted my appetite: would it be as ch fun as Silent Nig 
Desally Night? Or Christmas Evi? igh hopes ied, 
soon dashed. Silent Night, Blo Night sa painflly she 
Affair, plot for maximum ieitation, vith defen 


sirvture that will 


fist hour. Gershuny shows some visual style, as seem i isola 
arty shots here and there, but he directs in ponderous moos. 


patching over evens he can't peo 
tiresome voice-over (and the postsynch recording s poor 


ERE 18 NO TIME 
TO SCREAM. 


Nightmare US 


American flim; some scenes ate more akin 1 a stodgily 
{abbot alan drama of the 19805). The sow-dapped exteriors 


nd leafless tres during the first half ofthe film exude 9 
fori wintry atmosphere similar w David Cromenbers's The 

Sood, and the glowering string arrangements sometimes recall 
Howard Shore's work on shat fz, but whe similarities really do 


stop there. The later haf ofthe fk i hot almost emiely at 
ight with scene aller scene played in near-blackness, The 
Seton limps fom darkened roadside to darkened interior with 
tarelya licks of imagination about how to anizate such a 
implistic palette. OF course, film of rlendess shadow i Il 
id to videotape, sits possible that a decent DD 1 
may one day reveal more detail and style. But the fm has 
trouble even geting started, wasting everyone's time with half 
hour i the company of user's lawyer (am awful leaden 
performance by Patrick O'Neal), When he and his wiltrend are 


fespaiched by ah ane-wielding mystery attacker, one's spirit is 
brielly perked: sadly, Gseamuny lets the fil sip bask into 
Char. At east Mary Woronow suxgests an intlligence 
eyond the reach of the sory, hut she's wasted in a role that 
adi anes er abies 

The asylum flashbacks mark an at fr exciting shit into 
grainy overeuposed sep, but even this becomes iritating. The 
Sppearancehete by members of New York's underground film 
scene is another Bited hook the fil waves before us, but by the 
fime yo gett see Candy Darling, Ondine Jack Smith and 
Hetty MacLisecavorting and srimacing as asylum inmates, 
rote almost ready to swap the experience fr a screening of 
Warhols St 

The lm was shot a Oyster Bay, Long sland. Gershuny 
serote about filmmaking in an esay calle The Grand Vexoge for 
the book Soon to Be a Major Motion Picture. Suen Night, Blood 
Nighy was eveiually picked up in 198) foe a very bre spel in 
Bris theatres, playing unde the inlegant retting Deathouse 

‘Made ia New York State. 


THE St 
Denny Haris (19 
Another ice young college git forced to take ofcampus 
sccorimrdaton, another old house with mysterious goings on 
the tc, another seange old lady, another neryy young man whose 
mental stability 6 in question. Can Te Siem crown distinguish 
fst fom the erow? The answer is ye, but ony jus. The sets 
take fh lice ofthe credit: Rebecca Baling especialy is sweet 
an plausible ws Scot, the femme lea, and uli Andelman gives 
‘att, cheerfal Jewish itl Doris ight tush wo contrast with bee 
heavy build The great-looking house i 8 bonas too, and when 
Barbara Steke pops up inthe ater stages hoot Fs ft erty 
‘age wil evil in thir seas, There's alo a tense, welhedited 


LENT SCREAM 


‘Slking, «nasty murder ona lonely sttch of beach, ada 
leesanily Gothic climas. So what’ the problem? 

roms slow-mo prologue and lavish, flagrantly 
ermanesqu score to its tractive setting and elegant old 
fashioned eatnerawork, The Silent Scream ads « soup of class 


to ts serving of genre cliche. An ‘clas n'talways a good 
thing in horror. Depending on your tolerance, its ether a cut 
hove the nasty ol lashers, oa touch to sul) and tweedy for 
its own good, Personally, [find I warm this one, despite its 
unwillingness to go forthe jugular The charatersations wre 
complicated but they're wel sketched and likeably played 

‘Creepy Mason (Bra Rearden) comes from a longline of 
‘voyeuristic posiPsicho neds but we gros him with pleasurable 
recognition. Ate all who would dream of renting ot student 
digs widhor metal gol i all he rooms, linked by hidden 
iors just prfet for pecking 

‘So's the same ol ory we've sen sa many times before 
tua’ an anya. Peter (bn Widelock), a rich, sexist drunk, 
‘makes a del it vsti. an ly remains for met sy We 
Should perhps hae had litle more ofthe red staff when he dies 
(Wh sure ve sl that hundred times is this bok alread, but 
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The Silent Scream is a B-stram slasher witha cinst steak, 
casuming in many ways but decorating the standard format with 
‘ancing pales 0 classe einem. A Victim meets her death in 
pe cela cut bons ina scene that replays Paycho's shower 
mater ast hanging sheets, culminating ma dest reference to 
te ahot whore Janet Leigh grips the shower curtain as she fl 
There's even a swinging light shad, And this afer Met Brooks's 
ph dnt (1977) placed Hitchcock pastiche beyond the pale for 
1 most shameless (which i the category Brian De Palma 
On a more obscure note, gest visual tick — volving 
» portrait in place ofa miro ~ serves perfectly o cue the 
tecsional image of guest star Barbara Stee: i’ liken scene 
fom the elas Hala horor films in which Stsle made her 
ame, such as The Mask of Satan (1960) of The Long Hair of 


The Silent Seream was the Wheat Brothers fist produced 
‘cit Having eae thei we short fim called Stuck om he 
Senn, they decided to put togeter a low-budget Feature, to be 
called Birthright. They wrote a tory, raised development money 
nd used to hie a professional sercenwriter. Unfortunately, with 
‘investor, director, est and crew in place, s change inthe tax 
laws Killed the Financing. To make mater wore, the screenwriter 
‘med in low seri. Back at square one aga the two wre 
soother screenplay which was noticed by Denny 
‘hil a commercials deste He declined the srt but hired the 
Wheats to rewrite and produce The Silent Sram. (The sip. 
Harris deine became The Renu by Greydon Cla, staring 
(Cybill Shepherd, Jan-Michael Vincent, Neville Brand and 
Raymond Bur) Three quarters of The Silent Scream had already 
ten shot nd the Wheat Brothers were hired wo write and 
reduce twenty minutes worth of material ogluc it together: Ken 
Wheat asserted in Fangoria that, “In the end, we eliminated all 
but weve minutes ofthe orginal footage, and forthe same 
money that was going w be spent on afew bts ad pieces, we put 
esther a essentially new fl, All bat four pars were eu oF 
recast, and we hired Yooune De Carlo, Cameron Mitchell and 
Barbara Stele to doa couple of days each, 1 as gurl im 
raking, with twelve days of principal photography then several 
‘months of no-budget inserts and doubles shots” anyone takes & 
‘hance reissuing The Silent Scream on DVD one dy, it would be 
fascinating to see the abandoned material along withthe Fished 
version. Sly foal its charms I doubt whether will recive 
sch deluxe treatment, Denny Hats disappeared again after this 
snd sem not to have directed anything else. The Wheats went on 
to write Nightmare on Em Street 4: The Dream Master and The 
Fis I ofore scoring ht withthe tory and secenplay for David 
Twohy's Pick Black (2000), 


ats then 
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SIMON, KING OF THE WITCHES. 
Bruce Kessler (1971) 

Simon. King ofthe Witches san ineligent, warm and witty 
addition to the eaty seventies witeheaft ubgene, starring the 
tverwonderful Andrew Prine les dstinty let-fld inis 
Sympathetic evocation ofthe life and belies of a magickian 
refreshingly forthe nubgenee, Simon's actions are geared not 
towards material gin oe the furtherance of petty squabbles with 
her magicians. Mis aim is simple and much higher: he wishes 
to achive equality with the gods (note the pra: the theme s 
ot Satan, and there's no dily-dallyng withthe trappings oF 
inverted Christianity) He secks to move among the higher beings 
a8 an equal, and he uses his powers in furtherance of this aim, 
But because he has not yet ascended, he can he thwarted or 
tyown offcourse, and he's capable of err, making choices 
‘which rebound in ways he hasa’t been able fe anticipate. Even a 
shilled practitioner can be blind-sded by the immense forces at 
play in the wider realm of magick. Simon's ere project is 
‘esiabilized by a single mistake: when arch septic (Angus 
Duncan) deliberately pays fora Tarot reading witha rubber 
cheque ("Aa rant Joi to Bow twas worth every pny of 
that"), Sion curses him, and todays ater the man is dea. 
This disproportionate response may be the seed of Simon's 
eventual failure to achieve hi oticr goal. Likewise, he fils wo 
regard the complexities of his ations closely enough, remarking 
atone point that he isnot simply eursing the District Attomey 
but the entire Establishment! The Tit that this spell works 0 
‘ell, ot only topping corrupt officals but also screwing the 
city's drug dealers, whose names re found in the Police Chet 
Safe, shows just how ou of contol things can get. 

The fli's recurrent symbol for elemental power i ran; 
When we frst moet Simon, he living i 4 Los Angeles storm 
dean ("When rains, most people go in Igo ot," be declares 
to camer in the fl's opening seconds.) Rain falls in worrents 
during several key scenes, ncluing the extended lima in 
‘which Simoa's curse onthe District Ateney (Normaa Buon) 
leads to a chain reaction of arrest of corrupt public figures. The 
rain is also a dominant force during Simon's inal confrontation 
‘wth the gods, who ress his Promethean effrs to join them by 
possessing an unwitting vessel (n drug dealer) who attacks him, 
This has Been foreshadowed: cle, Simon asked Linda (Brenda 
Scott) not take drugs while his most ambitious magickal 


‘working takes place, because the forces ranged against him can 
te the mind of a drag use, guiding them 1 do a bidding beyond 
their control. (This provides an explanation you're so insine, 
‘of why s0 many inexplicable, imposible, sometimes tertfying 
things scm to happen when you're high) The fils berated 
view of drugtaking and drag dealing (nether of which is 
demonized) therefore rune alongside an awareness that for trae 
mastery ofthe clmental eal, intoxicants must beset aside, OF 
‘course inthe ate sstics and erly seventies, drug-taking and 
black magick were frequently intertwined inthe clichés of the 
éra, 4 it's efeshing to see il in which the distinction 
between druggy bedoniem and the ascetim of the Magus s made 
without rancor. 

Inthe area of sexuality, Simon, King ofthe Witches is again 
surprising and sophisticated. Thrown ina jail ell one rainy night 
for vagrancy, Simon beri a icenaye boy called Turk (George 
Paulsn), who say, witha smile, that he was areted for 

Lotter: 1 was jst sting om a herb,” W's clear that Tuk i 
hustle, and although the film eget bets, making him a 
heterosexual by choice anda homosexual by profession i’ stil 
a plausible and sensitively handled characterisation. The ink 
between Simon and Turk isthe predominant human relationship 
ofthe fil, and although both characters engage in sex with 
women, the underlying dynamic i of «Platonic bond beeween 
teacher and acolyte: that i, homosexual in 
For Simon however, Turk fs mote a friend and confidante than 3 
serious stent of magick. Simon is already preparing to g0 
‘beyond the mortal realm; he doesn't have time to begin nurturing 


1 Greek manner. 
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Simon, King ofthe 
Be owes on spats atthe 


the aaa 
tobe ead 


‘Sater of Death, 


sly suitable macs: 


a apprentice. Besides which, Turk isn't 
hee sweet and trusting, good company 
faive to make it as 4 magickian 

Some gay viewers may regard the film with suspicion due to 
4 scene in which Turk aks Simon ts curse Stanley (Richard 
Shepard) an old qusen ata party who's been coming on to him 


too heavily. Soo declines curse the man, but decides Wo use 
hit nn mnglckal ceremony fastead. Simon's previous mrp at 
sex magick, ith Linda led de 1 what bi alls the “double 


parinery daring sex brings 


bind ~ thats although the union 
the magician closer 
summoned also clouds the mind with ist and swallows the wil 


Someone wo turns me on wil also be someone to 


dnd unless Ha tne 


dase cnirol righ 
an get aroused without geting hoe! The scene with Linda 
imply fuck 


In her words, ex magick only works if you 


collapses int faite, im magickal Lr and the vo 


‘wth any scene with Simon as long 23 Tsk is alo preden, to 


{chieve arousal without lst, presumably beeause Sioa is 
a erection, but not homoseually 
1 exited. No doubt the unatrastiveness 


bisexual enough to 


oiemated enough 0 
oF the ol qucen helps Wo, and tray’ explain why Sin 
‘dean’ use Turk in the ceremony! Hut while Stanley is certainly 


Aepicted as excessive and ridiculous, he ail gets some fanny 


lines ("Listen smectic, I've ben cursed 30 mutes, one mor 
would make any difference”) and thee ate plenty of fet old 
‘hings just ike hie oat arog i eal fe Jus as with the 
‘Unsle Monty” characte in Brace Robinson's classic Wiha 

J. way viewere have to accept tha such lori, stl incor 
tlle charters ate pat ofthe real word, and pot merely 
invented by homophobic dretors. What's more, the homosexual 


‘ncoutter actually works as magic, and Simon's assault on the 
‘tide! of the gods (via a ioe a. specially appointed ime) 


an begin, 
Some commentators onthe film have suggested that Andrew 

Prine’ portrayal sends up the charicter against the grain ofthe 

script This is, think, a mistaken view, bas on the supposition 


that because Simon Bele 
therefore be incapable af selfridicle or deprecation. To me 
Sinon’s sardonic atte is simply goad, thrce-imensiona! 
‘harsterisation: hie in magick and reincarnation don't 

a sense of humor bypass. One of the funniest scene in th 
is Simon's vst to & Wieean witshsrat ceremony. convene 
‘Warhol starlet Ultra Violet. The seene has mac incidental 


tnumour: as the chanting and swaying goes on ad on, Turk peck 
‘bchind curtain and sees a naked woesan lying ona ala 
lutching two skulls ad Iying 2 in 8 ance, until the boy 
reaches out to fone her vagina, at which ae chides, “Don 
object?” Simon meanwhile, has bee 


loch me. ma reg 
‘observing the occult shenanigans with increasing amusernes 
tit he ean take no more and Breaks the mood with an 
imprompta song and dance witha danesie broomstick Als 
this imeverence signifies is Simons ack of bee nthe value 
pomp sid pageantry (a similar atv lel othe spit that 
ocurred between the self-styled Great Beast, Aleister Crowle 
the British ats and cesitist Austin Osman Spare: Spare 
tut fll ih 


‘ras closely involved with Crowley fora while 
him beause, among other reasons, he regarded Crowley's 


stahment 4 ceremonial group workings as egotistical 


refering «solitary approach hms. 
There are many ther humorous moments o enjoy: when 
Simon moves int a dismal asement Mat, accompanied by the 
re (Harry Rose, who lectures him about the rent, his Fist 
‘sto draw a pentagram on the wal: the landlord, m0 
Please don’ think I'm prejudiced. Rabb 1 hope 
no doubt tt Prine 


fostered, sys 
vow be happy down hore!” And the 
‘conveys his character with humorous hint throughout Inf 
Play sary, perverted sicko in such films as 7h 
Centerfold Girls wv The Barn ofthe Naked Deo, i's eat 

able role. As Simon's 


sce htm her in such a charming and 
tilt atthe windmills oF the gods falls 10 wind and ain and death 
at he climax ofthe story, you find yourself wishing for a seque! 
with reincamation so prominently discussed (“Deut sol 
femporary”), it would be great o see Simon get anater spin 


Nightmare USA 


Brace Kesler ever did work inthe citer again afer this 
sca going on 1 4 very busy carer in television, ing 
fom CHP ws Knight Rider, T.. Hooker 
we A-Team, Simon ws not the et tie he'd hand gay sujet 
‘mane his comely The Gat Deceiver (196), aout to straight 
tend to be gay in order to escape the dal Vita, 
opinion, wih some enjoying Has witty time-capsle 
‘he ra un panne dating, and oters complaining that 
limps storetype. Writer Robert Phippeny also 
rote the creel ofthe Marlon Hrando movie The Night of 
ing Day (1968), According to Prin, i a interview with 
iley's Krypt (wwewkileyskryptcom, “[Phippeny 
ing warlock. He was dead serious about being 3 


<a]apact 
watlock. He had a coven of witches. The movie that e woe Was 
re upon apart of his life He was making money a Hollywood 


‘pees, ing what he alla “fakery And that supported [hs] eal 
[1 conjure up “withing powers. This guy was not 
ding He was fascinating charter. So we attempted to do his 


Made in California 


SISTERS OF DEATH 
seseph Mazruca (1972 
aks Death Tap 
Five young women recive a invitation ta reunion pty for 
the Sisterhood they formed at college. But who's palling the sings 
‘chin! the scenes? Seven years age one membet ofthe group was 
Sled during sory game of Russian Roulete, so when the dead 
t's father pops un the answer seems obvious, but a quick 
solution is deferred by th revelation that one of the git deibr 
acy place a lve round in the yun. An electrified fence prevents 
fom leaving and cues up some deadly acted despa td 
«Fr the next sity minutes thei are menaced by varity 
om hous hairy sper to the inevitable rates 
su les tha impressive Alsatian attack. Ae tht if you caret 
each ofthe subsequent wists you're more diligent hn 
A.ninety-minuteno>man’s land between TV-movie wash and 
sak with no slash, Sisters of Dew is typical of what happens 
‘when cing mise en scéne anda lack of gratuitous violence gt it 
na. The hase plot suggests slisher movie along the ines of 
Sri Howse Massacre; whal you actually gets the sot of hing 
ou might once have Mickel past on aeroon tcevsin The 
rouble with this lm mo that it mistakes pot convolution for 
sed writing ithe drab, weekaday Charles Anged vibe that 
pervades at al evel. Sisters of Death offers no ral hoo, ad not 
{crumb of sl imagination, The ge actions to their 
predicament te ptf, and oscasonallyIughable: onc, who's 
ssome a Buddhist since leaving college, copes withthe discov ty 
shat theyre lapped by squatting down and chanting ber man, 
Some films pil trough despite their TV ambience — 4 the Kind 
Stranger oe instance, ot The Towch of Satan ~ Sisters of Death, 
though, just the pts 
sy the soundack Features several moody compositions 
Sestre prominently in xs Franco's Fem i sf that 
could teach Me Mazza a thiag o two about uring clichés into 
sue gol. The score for Franco's i is rede to Mike Huge 
with American popocker Manfed Mana although biographies on 
‘Man fal to penton iI the pies wad i Sisters of Death are 
scully ibray tac, they’ ascoun oe lange part of emus Fars, 
ng only oe (adit central and mesmeri)compostion for 
lectre piano and organ unaccounted fr. Perhaps it was this theme 
lone that Mann and Hug provided? But aires, because talking 
sou Jess Franco it holiday from the square-as muda ofthis 
fl. fn he great expanse of American homo cinema fi ke 
this is the drive-by don'-stop Mid: Westbury of he genre. I's not 
au enough to amuse, not nasty enouzhto appa there's no 
compelling story to tl, nd isnot morbid enough to bum you ou 
1's just dll ~ dhe cards — and ha’ al here it 
Made in California, 


released 1977) 
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SKETCHES OF A STRANGLER 
Paul Leder (1978) 

‘Middle-aged art stent Jack Garvey (Allen Goorwitz aka 
Allen Garfield) ives with his religious feak sister Eileen 
(ennifer Rhodes), who sill eas hin ener he was 
when ter parents died. He lets off seam by strangling pros 
tutes, deviating roe his mo. occasionally to take in atesses 
and strippers, One ofthe prostitites he stangls is Margaret 
Fester, who twin ster Lymn (Meredith MacRae in both les) 
aries in town to identity her body. Shocked to lear that her 
tin was nota model as she'd claimed, bu a whore working 
Hollywood Boulevard, Lynn vows t catch th llr and 
assumes the identity ofa hooker o entrap him. She's aided in 
this dangerous scheme by Ante (Clayon Wilco). an eh-cop now 
‘inning late night bar after beng drummed out ofthe forse on 
1 suspected, but never proves, murder rap. Meanwhile, Eileen 
has begun to suspect hat her rote is up 10 no good, al by 
tracking him though the streets one night, she inadvertently 
rushes him nt the arms of Lynn. Stunned, and mesinerse, he 
ces her as Margaret reincarnated 

Setches of e iranpler is iteresting and worth checking ot 
but i's bit half-baked by Paul Leder's standards, Gone are the 
days when his method-schooltnining yave a pags agaression 
to films suchas John Hayes's Five Mitaues to Love (which be 
‘wrote an starred in). Mote 1 the poi, the mors, depressive 
depths of his previous hore Fil, My Friend Need Killing 
(1976), run rather shallower here, Although Arlon Ober’s muse 
‘sa predatory sweep 1 its orchestration, the fm ofthe whole 
feels lke a missed opportunity and sles from a lask of 
credibility, Fora stat, the stranglings are deeply unconvincing 
‘oth inthe way Garfield fais 0 simulate eal pressure, athe 
‘often ediclous positions from which he applies i. Two years 


‘hanks othe great location work, but eventually i drags: Whats 
worse when Davis body i nally discovered i's hae for the 
hardters 10 make the tation from happy-go-lucky to shocked 
and terized, because there's sill oo mach time lef to go and 
they hit the hysteria button too eas This means that Kay 
seems to take the death of her isha inher trie too eas 
sich Free reduces her keability. Ito lesser characters bad 
oe missing, # more gradual increase in panic and tension could 
have been achieved. Stil, fra film that involves so much 
‘wandering around in gloomy semi-darkness Te Slayer is class 
2ct from its suprisingly adept symphonic score wo is final out 

etfs, which manages fo getaway with ne ofthe 
most hagkneyel devices inthe gene. The ‘Slayer’ self is seen 
‘only once but i's a marvellous creation, lke something dredged 
from the swampicr recesses of Heid Tales, and although this 
fot a gore-athon by any stretch of imagination, the scene where 
‘one of the four gets a pitch-frk amined through their chest sas 

leasngly nasty a contemporary efforts like The Boer Man or 
Friday the 130h Part 2. 

‘he Sloyer was shot on Tybee Islnd, Georgia Cardone went 
on helm gone emi ike Shadowzone (1990) and, perhaps his 
best work postSlaer, The Forsaken (2001). He recently tured up 
writ a straightto-vidoo ‘sequel to the Nicolas Cage vice Sm 
called Sm 2 (2005), although the rein was imposed by Souy 
tures after the shoot, against Cadone's wishes. Cardone 
‘Requenly worked gan with ast and crew members fom his, his 
first film; piculrly Fredrick Flynn and Carol Kstenbrook, the 
lace moving bchind the camera to become his repularproducer. 

Mai in Georgia 


SOLE SURVIVOR 
‘Thom Ebseardt (1982) 

Denise Watsoo (Anita Skier), a TV proce, the sole 
survivor ofa plane erah, As she reso resume erie, she notices 
bedaggle strangers inthe sets, nthe park, inte spa 
tags ~ staring at her with holo, malevolent eyes, Plagued by 
ight fear, and a stes of ering near-miss acids, she ws 
to ber sect, atentve doctor, Brian Rihanison (Kurt Json), nd 
ber teenage neighbour Kristy (Rebin Davida), Neither i abl 
help. Hostile emissaries of death haunt her every move, intent on 
sspossessing her eta lease of lie 

Since its low-key release wo video in 1988, Sole Survivor's 
Jesurely pace and lack of gore hae cst it into the shadows, which 
fe shame beste i's very well made, semiively ate, and 
boasts one ofthe creepiest “walking dea” scenarios you could ask 
for: I's the sor of uader-yourskin experience thal keep you 
sake at aight if you seit just before bee. Zombie movies 
veer enjoying « maggoty heyday inthe erly 1980s, and, wit The 
enum of the Living Ded and Re-Animator js ond the comer, 
this is one of the las to Joi the ranks before comdy-platsr 
became the new default mode fr horror. The twist in Soe Survivor 
is tohave perambulating cadavers converging on just one person. 
This leads some mighty effective shudder, strange, pasty 
faced individuals talk the jer heroine, gradually inteosifying 
ther effets to finish off wha the pe-ceits plane crash stated 

You seriously have to wonder if Glen Morgan and Jeftcy 
Reddick, the writes of Final Destination 2000) were aware of 
‘his movie: the similarities are marked enough for Ehethard, who 
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syne as well as directed, tat least check wih his lawyer, Like 
the Final Destination ils (wbich | love, by the way), sspense is 
brilianly orchestrated throughout (the multi-talented Eberhardt 
eis the pitre to), wih perhaps only few romantic intades 
relaxing us too far. Structurally, ther area few lps: for 
instance, a subplot involving a prychic actress (Carn Lark) is 
weakly developed, and peripheral to mish ofthe sory — but i 
‘oes at eas cue a great inal pay. References othe psycho 
logical condition known as ‘Survivor Syndrome” are more sucess: 
Faly deployed: ater ike the besvine of Rosemary Baby, Denise 
finds that her supematural predicament is dismissed by oer as 
‘mere ment illness, brought oni this cas by ‘tle survivor 
‘il. The chilling statisti hat many such india “commit 
‘sicide” within two ysas oftheir acide, eter deliberately or 
by “carelessly stepping out ao trafic, gives the film an exra 
Jrsson- one can easily maine te American dark fantasiat Demis 
Ehison (whose work has ben sorely neglected by fmmakers) 
‘making ay with the notion of cucless suicides” whose ates are 
‘he handiwoxk of superaturl agency 

hea the heroine of Sole Survivor goes om the rua the 
timax ofthe rove, Eberhard takes the slightly shop-worn teat 
ofthe living dead and crafts nightmarisly intimate variant 
There's great scene in which Dense, sca ou of her wit, 
drives at night throogh the iy, eventually unig ot of gas ina 
<eseted shopping thoroughfare. The poor woman sts in he it, 
not daring to gt out, knowing hat somewhere, in 8 nearby morse 
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ce hospital or bod or tackcalley, corpse coming back wo life 
‘ith the sole purpose of killing her. t's. a marvelously paranoid 
foton that ough to hive lied Eberhard alongside hotshots ofthe 
alike Jobin Carpenter apd Wes Craven, 

uate the hugely enjoyable sc-Whoror Mick Night ofthe 
Come (1984), Eberhardt abandoned te scary stu and dedicated 
himscif to comedy and teen rorance. I's shame, beemse be 
‘ould have been genuine ew voiee ithe hore vente 
[Unfortunatly for us, he appeared on the acene juss horror was 
collapsing asa commersial force, buried by the oncoming eighties 
talanche of seeing big-budget hororcomedy and fasistc 
Aetionviolene,| for one would lve to sce hit return, now that 
the gene is once again atretve to producers. 

‘Sole Survivor fetes Toni Lawrence, the psychotic ani= 


teroine of her father Mare Laserence’'s igs, in a soul role a an 
cress suring multiple takes of aeoffee commercial. And while 
nothin ca conspete with across reference to Pigs (one of the 
finest American horor fis ofthe seventies) ts ust aout worth 
aig that Sole Survivor's cinematographer Russell Carpenter 
‘wen onto shout a tacky Tove sory ston sinking sip called 
Tanic (197). 


Made in Califor 


SOMETIMES AUNT MARTHA DOFS DREADFUL THINGS 
Thomas Casey (1971) 
aka Dom Spank Bay (shoting ite) 

This Floridian famble through the genres cross-dressing 
‘amiknickets sans off about as mich fn as Stanley Baxter 
sketch, but i's worth hanging in thers, iyou ean, for ave 
face about thece-quariers ofthe way through. A gay criminal dy 

‘dominant. possessive Paul (Abe Zsvck) and his childlike ade 
hoy lover, Stanley (Scot Lawrence [Wayne Crawford) 
in the Miami suburb afer bungling a jewel robbery in 
altimore. Pl dresses in dra Stanley's Aumt Maria, while 
Stanley — who dives a van apparently orrowed rom the 
‘Scooky-Dow gang ~ esp putting their coverstory at risk by 
{geting toned and bringing ges hack othe house, There's 0 
Tile charm to these erly scenes that you spend the first half of 
the movie eagerly awaling the arrival ofthe authorities. Casey i 
40 determined to make “comedy” capital ot of transvestism that 
the expos o Believe noone notices that “Aunt Martha isa 
run i ldierows mig, not eve the various hi-boppers and 
hinle-chicks who converge onthe area, who really ought 0 
Know a thing oF two about drag since hal of dem lok like 
female impersonators. Despite having chosen to dept ey 
relationship of aomts (no exatly common ground for an 
exploitation horor film), Sometimes Aunt Morth spends its fist 
hour standing aloof from its subject, eseatlly playing the 
‘scenario for cheap laughs. Stole explores his confused 
scyuaity by wrigaling around halfdressed with hippie ets 
while Paul scees atthe situation and occasionally murders the 
Interiors to calm his nerves. The arch acting style of Abe 
Zwick peobably curs favour with some, but i go on my 


nerves almost ax much as the succession of bland Miami-motl 
imerirs, However, writee-drectr Thomas Casey tur the film 
‘round inthe lst rec by delving, eather more eleva, ito 
‘ado-masochism, Isao rele hat e takes the story ut on 
the road, away from the orendoas interiors. You can bet hat 
somewhere inthe directors head there was a hortor-zomedy take 
‘90 The Killing of Sister George with an imploding relationship 
between old qucen and young rough rae, but it's so poorly 
executed you'd have to be a erzy ts Paul ofl fori AL east 
the climan has some fizz, as Stanley delivers a baby by 

‘Gacsarean section (n't ask), and he and Pail hie outa fly 
sto (another Si 


ster Ceange efercee Paul Finally lips his 
‘ig completely, is Stanley up, writes “Shin lipstick on his 
forchead, and sathes him withthe jewelled necklaces they've 
son, before leering into his face and hating 10 il kim 

Only now, a5 we feach the showdown, sth character of Paul 


She just isn'th 
thesec 


frightening. Isto itt oo late fo the fas 3 whole bat this 


le shows what was missing from the rest of the movi: 
touch of spite and some aggressive (albeit theatrical psycho 
logical son entation. 

‘Varios notables from the Flv fil community helped ou 
cn the picture: Brad Grntr restr of Blood Freak, plays 2 
ap; Harry Kerwin, direct of Gost Bloody ere and Geting 
Even, directed 2nd Uni; while his broter Wiliam, sar of 
‘umerous lea! productions including Herschell Gordon Lewis's 
‘Blood Feast, was a grip. Chi among the Miami aaron of 
‘ours is Wayne Crawford aka Scott Lawrence’ who became 
Harry Kerwin right-hand man, wri 
Bloody dere, 
an acting in all hee, When 1 interviewed Crawford i 2002, he 
had this to say about Sometimes Aunt Marta: "Too Casey was 
realy interesting fellow, a ery amare eecentric guy. He started 
With schedule of thee weeks and shot twelve. | met Harry 
‘Kerwin during this movie: he wast rend of Tom's an trie to 
ge ha out oF his schedule troubles nt Mardhs was bis fst 
tnd only fil think. Te srip was nt very Boo and in my 
het opinion kindof stupid, bu it was ead ina movie a 
hd never done one, | dont believe a dozen people ver saw it 

Made in Flori 
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SPAWN OF THE SLITHIS 

Slephen Traxler (1977) 
See interview with Slephon Traler: 
Maile in Califor 


Nightma 


THE SPECTRE OF EDGAR ALLAN POE, 
Mohy Quandour (1972) 
aka Leanor 
A sory for those who thiak writes must ive what they write 
'm oner to create, this could still have been fun it did't sufler 
om an excess of wandering around indy itrirs 
famous poem The Raven, and hs stories The Pt and the 
Pon, The Promature Burial and The Ssstom of Doctor Tarr 
st ProfestorFether ae revealed bere not 8 the pinta 
agorias ofa creative mind, but simply’ ax events that actually 


befell the beleaguered writer over mee coupe of mots! 

Whoa his swestheart Lenore (Mary Grover) is stricken dead 
‘with a malady jst ws she's swooning into his arms, Edgar Allan 
Poe (Robert Walker i) is inconsolable, AL the finer he throws 
‘mel anguish into the grave, this hearing fi eres fom 
inside the coffin. Rescued fom her premature burial, Lenore 
no white haired and haggard ~ sinks into a dep catatonic 
fugue De Foret (Tom Drake. friend of Poe's, recommends 
rest home’ fr her, bit Dr. Grimaldi (Cesar Romito), the head 
ofthe establishment, is up 1 no good, using patients Yor 
despicable experiments. When Poe explores the hospital dee in 
the malt, he Finds a cell: and within, a murdered prisoner He 
tres 1 aise the alam, but he's overpowered and drugged. He 

yes toi a dank pit strapped wo a wooden board ating in 

Filthy water tha writhes with stakes. An overhead pipe shes 
snore wate int the chamber, losing the board higher and 
higher (although 19 what end the film leaves uncertain: 
‘Quandour here choosing to sap Poe's ambiguity about what 
triggles inthe water for uncertainty aboot what awaits a the 
top). Brugge! apn, Poe is st looxe (God knows why) and tells 
his rend what happened. Despite the doctors atenyp to pass i 
ll off as drunken hallucination, farther investigations by Poe 
sad his rend reveal the anf teh 

Wis east amusing to thin that, hd the il made money 
snd found an audience, thee could have been stew of sequsls 
all of them staging elements rom Pos fantasia sores as 
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aot psende-biographicl simulcrae, Pehaps "The Fury of 
Edgar Allan Poe” (comprising The Black Cat, Bernice and The 
Murders the Rue Morgue), would hive made a good sequet? 
Sadly, Quandour's direction sinks the project and the script fails 
to assign anything like a tly compelling charter to Poe 
himself, who's played by Robert Walker as slightly peved- 
ooking nobleman 


Made in: unknown 


srigMa 
David Durston (1972) 
See interview with David Durston 
Maud ln Massachusetts 


THE STRANGENESS 
David Mica! Hillman (1980) 
Sie interview with Mark Sai 


fein California, 


SureIDE Cun 
James Glickenhaus (1977) 

sa The Astrologer 

Slide Cul ie beara story with an expensive appearance 
that lies its low-budget origins. Made by ames Gilckenhaus 
‘who would sere a solid move bitin 1980 with hie vigilante 
flick The Exterminator. t's 3 very od pose of work about sceret 
ovement rescarch organisation studying the asrolopeal chars 
of prominent figures, ooking fr those wih the “Zot 
Potential” for ether great good, or great evil A erackpot premise at 
Fit glince, forse, but if you sideline your septicism you've 
ot oad its diferent 

The plot concems the effons of Astrological Super Spy Alexei 
Aurel (Bob By) 10 guide a young woman, Kate (Monica 
Tidwell) a New Jersey dance insrator, oer cowie destiny is 
‘technique isto marry her, and thus poset”, snce she is 
believed wo have the purest Zdiaca Potential since The Virgin 
Mary. which sic, because it seems that Kate my Be about 
{ise inh to the Second Coming of Jesus! lt while he forces of 
food are gathering around Kat, across the gabe Evils preparing 
its attack. An tndin cult eader called Kajerte (Mark Buntzman), 
8 dangerous magician with an almost iiss capacity for evils is 
seeking the purest wornen on Earth inorder to destroy them, and 
corrupt the universal balanoe 

Ody enough, this had the pent, Zodical otherwise, 
bea ally good movie. Bu there's something not quite right 
bout Suede Cults a iF ts boon used assembled fom an 
incomplete shooting schol, with huge cracks papered over, The 
‘ior wecves fst mention onthe end credits, Which suggests a 
twoubled predation sntche rom the brink of elapse, perhaps at 
the urging of desperate producer determine ot leas 
something ont the marke. The ending especially jl no 
donb betraying where the bulk ofthe unfiled material belong. 
The sor, based on 4 1972 mass-market pote called The 
tumor by John Cameron, progresses trough ellipse fir 
ellipse, changing location between Americ, Ina and England 
with each si augared by slarid effet anoter hin tht the 
fil was hard eit, Within the weiednes, though, ar couple 
of suprisingly convincing performances, Mark Buntzman as 
Kajerste lives up othe hype by fairly Blazing ion the sreen 
playing & sort of faian Charlie Manson, The see where be wills 
to suicide a female spy tssianed to plant suieial impulses in is 
reams (the fim nothing f not ambitions) could Rave 
foundered if the villain had been carry or exaggerated. Instead 
te ives the squence a rly malevolent energy 

There's philosophical ange wo the fis astrological 
‘mysticism, which, although it might sick in the throat of those 
raised on the notion that all men ae create equ, fast offers 
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1m acura summary of one view in he occult fraternity’ hat 
the human rae is radically divided between drones und vison 
aries. As you would expect, those who adhere o this view tend 10 
speak from an assumed position i he latter camp, but tere are 
‘Similarities betwen this point of view and the aristocratic 
‘mercilessness of Nictache, However, dig deeper into books lke 
Nietesche's Thus Sate Zarathustra and youl find telling room 
for manocuvre, Instead ofthe fixed cosmological constants of 
high and low espoused in Suicide Cul, the philosopher proposed 
"ihe Superman’ asthe next stage in humanity’ development. The 

‘of Man was fo be undertaken inthe spirit ofthe 
‘individual, and was certainly ot the provinee of some pee- 
existing oligarchy. Suicide Cult has fase notion at core 
(some people are jst destined 4 ule, but leas it proposes 
the idea in a way tht alerts ust the sad Ente inberent in 
sch dreams of an overrice 

Philosophy aside, i the post-X-Files media envionment his 
{fil whose theme could easily be revisited. Like all shady 
covert operations the government astrologers in Suicide Cult are 
tias and cheas so there's plenty here 1 grip conspiracy 
theorists, oat Jeast to amuse devotees of Fortewn Time: for 
instance, a welhoonstrctedsequonee shows how a 
‘unsuspecting congressman is hoodwinked! nto supporting the 
agency by the creation of ominous accidents’, If Oliver Stone 
remade Night ofthe Demon. 

Despite i's manifest flaws, Suicide Cult belongs inthe same 
‘ddl! company as Larry Cohen's Gd Tod Me To und Jett 
Lieberman’ Blue Sunshine. What it lacks incoherence i gain in 
ambition and the nerve to be different, and I'm surprised thas 
‘ot been checred ot defended before. For all is gatbed, 
‘unfinished ality, and is haletigesed ideas, i fel ike the 
‘work of somone to watch 

Giickenhaus was born 24 July, 1980, in New York. He 0: 
‘owned th production company Shapro-Glickenhaus. Since this 
‘debut he has made The Exterminator (1980), Codename: The 
Soldier (1982), The Protector (1985), Shakedown (1989), 

Meltan (1991), Slaughter ofthe Innocents (1982), and 
Timemaster (1995). 


Made in: unknown 


SWINGERS MASSACRE 
Ron Garcia (1973) 

aka Inde Amy 

{was looking forward to his lurid tied obscurity, made 
tuack-to-hack with Don Jones's Abducted. Garcia's fi The 
Toy Bax was weit, ia litle tedious, but this rater more conven: 
tional murder tale seemed 0 propose a fison of The Toy Ban's 
eaves with the narative demands of the horor genre, Sad 
sy, despite two salacious tiles promising ll sats of sleazy 
rmavhem, Swingers Massacre fables the chance, stooping wo 
al without ever getting its face inthe gute 

‘Lawyer Chari Tsman (Eastman Price) petitions his reactant 
svife Amy (Jan Mishel join him on the stingers scene na bid 
1 liven up thee love life. He finaly succeeds in browbeating her to 
stun singers par only to freak ou when she actly digs 


‘What's mors, Chari is a wash-out with the ober women, ling 
tn gett up despite numerous opportiite, One of theater 
hushands waves a vibrator at him, suggesting he buy one: “Amy ll 
love i!” Chat testo ake his humiliation ut on is wife "You 
ced an arm: No wonder Ica keep sou std. 1 guess 1 
should consider masef Icky you'r even coming home with me!) 
tut having unleashed her pent-up desires, Amy snot abou let 
Carle spoil her fan ~ especially since he's being so mean and 
hypocritical Unable to fee the situation he's created, Charlie 
murders al the men his wife has let with Jin (Gary Kent), Bil 
(fon Darby) and Rod (Paul Oberon). Allowing himsel tobe talked 
{ato another swinging par this ime wih Jey (Philip Luther and 
‘Donna (An Pery), Charlie spends the evening drunkenly talking 
shout his work until Amy goes off without him foe a bisexual trys 
‘vith ther hosts. Carle dag them al strangles Jerry, hangs 
‘nna, ad cats is wife back home unconscious. Asa police 

tion belatedly closes 0 the Tishmans, Amy must 
contont her eared hasta lone 
ikea dent lite tile from the synopsis But just 
tor i sting down t0 «depiction of chauvi 
[sl jealousy, Garcia ~ reportedly working from a sript pened by 
the producer's wife has the gall to tll the ale as if Chale’ 
atte should be espcted. A song tha’ played over Amy 
having sex with Jim warns her w return to the marital fld or face 
the consequences. I's worth quoting at length for its Breathtaking 
hypocrisy: “Who hows what goer om iuideAmy?/How did she 
get 0 be this way?/Broaking the heart of ane who loves her/And 
‘hving nota damn about the price she'll hae to pep you'd 
‘eter straight oor be prparsd 0 meet your fate ack 
veh you were efor i 00 Tae 
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PObuceD & DIRECTED BYRON 
STORY & SCREENPLAY BY HELENE 


Nightmare USA 


Men who propose open relationships oflen seem to have 
iv onlyas fr as visulsing themselesin bed with 


her woman the possiblity that thei wives may gt tate 
trois fa less palatable, One cold argue thatthe song's is 
meu represent Cac’ viewpoint, she sits there, as of 
whose in han watching his wife make out onthe rug with hunky 
ry Kent bt the vocalist i woman, te song isa syrupy lament, 
there's no sense of jealous intensity 1 the music. The scene 
Floss mor like a distor “ours” expressing an orscent 
(cent Quite how anyone ca fl a tory in which the male is 
Natantly the agent of his own misfortune, then tan around and 
blame the woman for bringing disaster, is beyond me 


There ae few similarities hee to James Bryan's The Dirtest 
nthe Word, bat ryan rade bis filed swinger Felicia 
s=minely tic figure, and when she erupts int violence i's 
ved against rel Chatienever shows. glimmer of elf 
recimiation and no one get 1 ell him what setsh hypoerite 
Sin If Chale had ended his murder spre by killing himself his 
uit might at least have tpt ws to extend some sympathy. 
‘We're obviously meant o sce him as disturbed and deranged, bt 
stead of fossing on how Char’ lak of self understanding 
le him to murder, the fi climases with Amy trorized by 
tc husband snd fing the wages of her ‘sin 
hate this sr of moralistic blhit in exploitation movies, 
silly when the il lacks the print spestace to fet its bad 
itd Ont of which, the fi is ovecong at sound a hundred 
rises, and ould easly bave been cu by Owe Fora sta thee’ 
sry to much dating. wrangling and schmoozing at» dimly 
ight inthe frst al-hour (the fous Filthy MeNasty 0a 
Sunset tip, Hollywood), which slows the pace oa era bythe 
ime we ive a he tame cinhes that consti Amy's awakening, 
hing aoe ofa donkey-show cou tive things up. 
The original tite of the film was Zaside Amy, and you might 


spect thal a more pornographic eu was released under that 
cme, andthe shorn os shagging forthe 1987 video release 
(oic is where te ile Swingers Maacre originates) This 
seems unlikely though ~if you added hardcore sex scenes to 
Swingers Massaere, the rening time would soar over the t0- 
hour mark with ase. Te suggestion that sings are destined for 
{lie of misery ending in humiliation oF paint death sparc 
Tarly sanctimonious given thatthe original tile was such a porn 
tag ease. With murders that aren't expii, sex scenes that arent 


‘phic, and a preachy ending sbowing another young couple 
aout to ‘swing ito the mail quicksand, this is one exploitation 
‘ick 1 can find mo reason to recommend 

Made in California 


TILL DEAT 
Wate Stocker (1974) 

‘On the eve of his wedding to Anne (Belinda Balas), Paul 
(Keith Atkinson) has a mightmace in which he's aces by a dead 
‘woman in a graveyard. Next day the wekling progresses without 
cient, but en-oute to their aneymoon Paul ses the woman of 
his nighimare again; teed, he drives his ca off «ci killing 

inthe proces. Months ate, checking out ofthe hospital 
‘where he's ben sequestered for depression, Pal isis his Wie’ 
town and is accidentally locked in overnight. As midnight looms, 


he hens is wife's voie begging him together out of herein, 
Autacking the tomb witha pickaxe left behind by workmen. be 
‘discovers Anne i til alive, having woken from a catatonic sep 
Happily he tells he fall the places they can visit once elp 
arrives in the morning But as night ebbs away, Anne revels 
there's only one way they can uly be together. 

Til Death sa clumsy but faintly erie tle of love beyond 
the grave, the sort of thing that inthe hands of Mario Bava 
Jean Rllin woul have made the grade a 4 necrphilisc poem. 
bu in Stocker's mts ends up as doom-laden doggerel. Rolln’s 
Las rose de fer for instance, spas similar ale of 
» tomb overnight, but imbues the theme with such melancholy 


over locke in 
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WHAT IS PAUL'S TERRIFYING SECRET? 
mete 
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Starring KEITH ATKINSON 
Also Starring: Belinda Bolaski 


amines that Uialogue i hardly nocesary: Sil reovering 
{tom a bland fist rel depicting the saccharine relationship 
been Paul and his brid, things begin to improve with the 
sppearance of Mr. Hilton (nathan Holo), the 
{ofthe cemetery whore Anne is buried Lif x death, death 
if" ills. Thank goodness for his arch performance, i tivens 
{he film up abit and signals the stat of bets things. Proudly 
ing Paul the guided tour of his beloved cemetery 
Dhilosophical ashe points outa new grave: “Suc a bei 
The mound of fess turned earth, 
1 of Mother Earth from when 


ater camp mie 


wie 


we al sprang 

A potentially elective scene in the mausoloum, as Pal digs 
his wife fro her torn, demands aesthetic imagination and a 
togch of clas, but Stocker’ approach i resolutely sensible, Sure, 
the tomb interiors are lit with colored gel, bur the effects more 
‘Quinn-Sarin than Antonio Manghei, whose Castle of Blood 
(young man rapped in haunted mansion wb falls in love with 
3 ghost) provides another Eur-parale, Unfortunately, the 
stubbornly tte camers and Belinda Hatask's emotionally 
‘Botosed performance fil to milk the Gothic potenti. Emerging 
fiom the trib, Anne is violent and freaky for awhile, bat she 

the edhous Mr. Wieiss of 


soon cals dawn and wee back to 


carlier, Perhaps Hash ea 


unhappy with the production, 


te 
1 ve rca tT Alla Goodnight 
teas for Media, 2 company who put out 
ay raesng borer and explo tes 
Bne enty 16s. 


30 ca jt open some heart 9 the bos of fe som ca 
hold heir of death: timeless, Acai” ys Aneto Pal 

oe never ted hs way before, wha Ae mater with you?” 
|shisstaggeringly dopey respons. il Death sles from he same 
lack of seni Paul's journey fom rational day to sopematura 
night lacks any'sort of back-up from the diet the camera or the 
‘iting. The soe exception she sce, which abou crude does 
‘occasionally spark feling of etberweridly tension. AC the ere of 
the problem s the scene where the reanmated Anne begs Paul to 
make love oer before dawn. Pal fines: he points othe 
sepuleral surroundings and sks he if he's crazy And yt the 
‘shoe film is about the yearning desi the bereaved fel for 
departed lovers! I European horror fils about lve beyond the 
‘rive and there are many), Pauls lock of passin woul eum the 
yle ofthe whole enterprise. Till rath ould have focused on the 
Simultaneous dsie and hor ofthe lea charter, withthe 
fecngs shading ito cach oer, Maro lavas Lisa am the Devi 
(1972) isa perfet example: fm where Sex with dhe dad isnot 
merely twist but a swooningy erate centrepiece. The best hat 
Stocker and his cameramen George Smut and Jack Steley ean 
eri to ell the bare bes oF iter Gregory Dane’ soy, 
sing that the camera observes the necesay sposch an ations 
‘thot ever ampliving te theme. There's an emotional ad sensual 
tna ere string the immaker in te fac: but Hike Pal, 
‘mystified by his dead wife's delim, the dizer just doesn't tit 

Stocker wa born | September 1925, i Philadelphia PA, sod 

died § Devember, 200, in Por Hueneme CA. He cared & 
bachelor's dere from the University of Miami, a masters degree 
‘fom Columbia University, taught college in Noh Carlin and 
‘Virginia, and served in Word War It nthe Army Air Corps His 
ly ether genre credit was as an actor in They Saved Hitler» 
rain (de: Davi Bradley, 1963), 


Maude in: unknown 


TO ALLA GOODNIGHT 
David Hess (1980) 

t's the Christmas holidays at Calvin College Finishing School 
far gis. A group of sents arrange a pevate Farewell party. 
aking slesping dau othe nightie nih of ther house 
mother Mes. Jenssn (Katherine Herrington, and iviting sme boys 
to stay the night. But there's «kil staking the eallegs, dressed as 
Santa Claus, So who's ben naughty and who's been mie? Only 
‘cet, vignal Naney Gennifer Runyon isin wih a chee of 
surviving; hati unless be succumbs to the ardour of supet-nend 
‘Alex (Forrest Swanson), Wah darkness closing in, one question 
romain... how many deaths will We gett se inthe murky day 
forsigh poography? 

‘es, ts epoki-cuter ine agin. A "two yeu caller" 
prologue, clam synth sors, tacky performances, excep’ old 
fardener no doubt aboot, Toll 3 Goodnight sts up its stalls 
the cheap end of Slasher: The end-ofterm Christmas Sooty 
House sein spilfersd wholesale fom Bob Clark's superior 
‘Black Chima, aod ch of what passes for dncucrment 
hiked rom Friday the Cth, Tob fi, the killer Sata aves well 
‘madvance ofthe toner known Suen Nh Deady Night (1984), 
snd may even have prelate Lewis Jackson's Circa Evil 
{anade te same year. But orginal i ot the major consider- 
in: visseral kicks ae what mater Sad 084, actr-sumed 
director David Hess — who gave us one ofthe Screens most eet 
fying llr ax Krug The Last Howse om he Left fis wo ring 
his personal intensity as a performer to hs role behind the amers 

h espectatons aside, you can sil get your jlies laughing 
towers in the Sit from “Bless whoever bull that asi! 
‘when help aries 19 "Yin go get a Kleene” as a pete 9 
{ting killed. A kitchen floor seared with bod is ismised with 
‘ca "Ralph probably ca himself wih he shears" —and best of 
SL afer Raphi ound dead and wo moee ofthe party disappear 
someone sys. "Jue Because weird Ralph go hiwelf murdered 
doesn mesn anvthing happened 1 the overs.” Top cas abbish 
‘hat dcr old Ed Woe might have dreamed up, he'd ever ture. 
tis td to the slasher gene... 

‘As forthe wolence, though, it eran sat what you'd expect 
from the an who carved his name ino screaming is throat 
The Last Howse on the Left. Te ilings are okay, bt they don"t 
snake the Als there's crossbow bolt hugh the back of the 
head,» decapitation by xe,» severed ead screwed onto a shower 
Fig, and sundry stabbings and skll-bashings. There's ven a 
double death by scroplane propeller; but we don't se iret, 
justa splash of gre onto the fuselage. 

Bearing in min its provenance, Zo 4. Goede ought 0 
uve teed he opposition, bt ems ou 16 regu 3 
-sompleit’s devotion. If you're lover of formulaic hack-and-xh 
‘movies, you'l probably get a mild kick gt ofthis jst the once, 
‘but retum iss ae untkely 


Made fw Catfornia. 


‘THE TOOLBOX MURDERS, 
Dennis Donnelly (1977) 

Se, how docs an L.A. peer in disco-land 1977 come to 
rake  iling with a ori lie film like The Toolbox Murs, 
thre lng years before Paramount Stdos “smelled the glove’ and 
snapped up Frid the 130? Well, obbing peoducer Tony DiDio 
noticed that The Texas Chain Sa Mansacre was bac in theattes. 
enjoying a svond bite of the chery in 1977. Ashe knew Chain 
‘Sas distributors, he asked them Bowe coms the lm was being fe 
released o son, “Low-budget horror, even ssondtinesound, 
‘mony in the bank, they explained, s0 DiDio put out Fskers for 8 
writer and dicctor who coud deliver another graphically violens 
asbcom, He ange screening of Chan Sa for writers 
Robert Easter ané Ann Kner. and young TV director Denis 
‘Doane teling then 0 come up with something that would 
compete i the graphic horror maket. The results certain 
‘olen, although Toolbox couldnt he mice diferent to Chain Say 


Nightmare USA 


is days inthe summer of 1977 foe $165.00, 
se Sherman Wa and Van Owen Stet, Los Anges, The To 


>i guiness exploitation, witha fist act that delivers 
explicit ot The image ofa balaclava-clad killer eflinga 
cal tobe hasan archetypal quality ripped dipping fom 
a's collective payhe. If we've never actualy read about» 
{Ste gsi a toolbox rom kl to il, we fel as we have The 
cary scenes echo Te Bund, asthe killer ams an partment 
Block witha variety of murder weapons (hammer, srewdivet 
refguring the ereative-iling mayhem ofthe Friday the 
sees The Tons Murders, with its tosh a clos a 
npg, coukt Mave been tbe ukimateurban hora ick except 
thi act that hws the pace to ca. The toolbox nastiness 
ike place the fr reel, leaving, shall we say the more pyeho- 
wot xpos ofthe film o dragon and on, Carron Mitchel is 
ven his head play his scones intermunably: singing. sucking a 


ipo, rating hamming up and 0 doubt bavinga whale of 
sow Ht yo fan of thin izle exploitation veteran, you be 
i heaven, For everyone es, i's like having a drunken relative 


tera the pas: 
Fests (and censors) have aways ound the movie's 
snare maga sone deeply problematic, an i's mot 
Tarpising: More so than any ober laser scene I can think of it 
Combis sofleore female mit and hardcore violence in x very 
easy wa, Future por stat Marianne Walter (aka Kelly Nicol) 
svn sath in he ba as the camera ets ter sd 
Covered bobs. Thanks paral othe aires performance and 
purally to the syle of ising, the sene els date i rom 8 
sore porno movie. The, of cue with her orgasm, 10 
tase ho pleasure, the killer cates and stalks the take! woman 
tnsigh her apartment, ring a nai-gun. He corners the git in sr 
thdtour where sbe kneels nade on the bed, leading for er lie 
ceuverng in. acquiescence. Th camera simply ples this and the 


scene's jacana cheesines, when dropped into such rata 
context, can give even seasoned sexplitaiowhorer viewers pause, 
athough on ck inspection the vst has chosen to asume the 
sedctive positon onthe bed ava desperate ploy to persuade the 
sala not 0 kl br. the souk ead const the 
homo with cory ballad othe ra 

th yo) wil come 36 no suprise wo anyone that the nails 
<rctaly hit thei target, leaving the viewer to mull over one of 
‘he aatet and sleaiet slayings in the gon. 

Associate proce Jack Kindteg. father othe fils co 
srr, went ont becom Presiden of Stotio Operations and 
‘iinsaton at Sony Pictures Entertainment hanks 01 
Intervention of Tony DiDio, who fs interested him in aspiring a 
studi propery ck nthe 1980s, Acts Pamelyn erin voiced 
the rath Lacy Van 


"Pret kh 1 min Fv 


ei in Charlie Brown 


Madi in California 
victims, 
Danie! DiSomma (1977) 
interview wih Daniel Soma, 
‘Maid in California, 


= 


he Tet Maes 


wHoourrs 
‘Bl (Wiliam T] Naud (1982) 
ha flan of Blood 
‘aka Scan Alive (Austin ideo tle) 
This imernitctly eect slasher ale hasbeen langely 
ignore by fans. wouldn't iy Twas waving lag or, Bu is 


Noe tt od ae oe 
sy aa ee 
Sdenough o rank alngsie the kes of Gradnaion Da aos aa i a aa 


A group of actors and filmmakers go 
a iecoe and produce, intr to chearse a rock musa But 
there's no chemistry beeen the east, tbe lea acess opel 
the eatere is. grumpy psychotic, andthe rock musicians who've 
teen dae in oh area buch of callous assholes, Perhaps it's 
justo wel tat a ile staking he inland 

The first thing to mention here is om? im some wi 
sirummingtuneessy on an acoustic guitar when you'e setting 
Up the plot of your movie, Mhodun? does so, and you can feet 
the ener draining out ofthe fin and pudding om the agpe. I 


fh hes iyou can desde wha ying to aches and 
thsi Sivehath einer oe, a 
Sate Sptemeg te 


explains hs es tha hey doing something socially 
fedecming: ark musical about kid ting on «abo for 
hari. The conta betwen his chesy projet nd the my 
Bert film were actually washing ought have gered 2 
tore Koy; ba hac? anes he Wicks “Thee are a4 
people” ys tne eto abot his characters, bu ap ost 
lng his Franklin Phe (0m ot sre, bt ink thats 

Satie Naud al have ch fun wih the premise 8 oe 

Shame because the ation of tacky sowie Woupe being E22 Coney rat tc Pg ee 


Soughiied by + meniac has ets oT ptenial someting ain | ra 
Giese Michele Soav proved nhs enjoyable debut a at 
Siegert 1987) pee ees 
“Ac esl ofits Nf comedy, Wha ete = 
unsteady on is fet nthe frst tmeny mints — the alenpt 0 P 


anny Oo Daoat 


Satirie ba filumaking is maybe «td ambitions for a movie 
‘hate barely get out ofthe startin 
barking up the wrong tre, Noid abandons stealer the frst 
reel av the film concentrates 00 the simpler task of murdering is 
teenage cannon fodder 
‘We ave i laser with» Nourish that ought o be 
«scrciting but etal belps of the movie in your ming: ach 
Killing is accompanied hy a tape-recorded punk wong (well, punk 
avin The Knack of The Disks at leat, the choruses of which 
Boll me! oll me!” fra victim's 
ool "Spear Me! Spear 


ie. As if eaisng he's 


top gt and htc 
(ne o he sven’ nastiest mses 
his tadeo The Toolbox Murcers 


‘ary wo match each deme: 
lungs into superheated swim 
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scene et This fe in Whodunit? ean 
see he muse ay noe 


Me! far a impalement; “Sow Me! Saw Me fr... well you get 
the idea, The rest of the score is by Jost Goldsmith, and it bears a 
stn simiariy to his music forthe elas Steve Matin movie 
The Mn wih Two Brains, made a couple of yeas lates. 

‘The murders sre sometimes impressive, my favourite being 
the one where the killer pipes batery acid into a showercubice, 
siving a lukless hater a serous skin problem. However, the 
{il’s biggest Maw is that i fils to show al the Killings dirty 
‘Once you've showered aked girl with hatery acid, what else 
«can you possibly be afraid of showing? IFevery murder in 
‘Whovdnit? was ws grotesque ad unpleasant a the aid se 
‘mould gladdn the Heat of slashcrfans everywhere. AS i 
‘i-gun attack is promised ("Nail Me! Nail Me") but we only 
hear the nals going i. Sure, we see the bloody aftermath, bat 
it's not gute the same, i if? 

Whoduni?'s characters range from idle cynics wo out-and- 
cout morons nterspersed with few mild and mediocre ils a 
forgetable hunk, and a Central Casting nerd (who at east made 
re laugh when he brandished lit candle athe suspected killer, 
saying "Stay away: or 1 burn you!) This lack of sympathetic 
‘haracersdoest have to be x problem, bat a Bit more detail 
‘would have helped. One of the scrip’ best ieas isto make 
everyone so selfish and cynical tht they all suspect ech ater 
This could easily have beet the saving grace af the film but in 
the end the honour goes to that song, tht damn som. Which 
iarantee wil be stuck in your mind's ea fr days, And the 
runner-up, the notquite-saving grace? Well there's final twist, 
fame that would be mean to reveal, which atleast explains why 
the actors were so had in thoye ext scenes. 

‘hoch? ws les at Daa Pint, Orange County CA and 
Paradise Cove, Los Angeles County: Richard Andes, who wrote 
Face to Fac’ the song that echoes the murders, was an ex-member 
‘of The Motels und The Koo, the ater oF which he formed with 
Blondie member Gary Valentine in 1978 By 198, ar iene 
‘extensively without scoring deal, D'Andrea disbanded the group. 
His song on he film is ried to a group cll Factor Fou, but 
ec boen unable to discover any nore about them. 

Made in California. 


‘THE WITCH WHO CAME FROUTHE SEA 
= Mat Cimber (1976) 

efor this, the cay Matt Cimbo im 1'd seen was Bute 
so imagine my surprise when The Wich Who Came rom the Sea 
turned ou to he one of the srangest and most perversely beautifel 
hoor fils of the seventies: It's a bepuling fantasy witha unique 
textre well yond the more work levels of the genre, the 
tort of movie you can watch several ies and sl remain unsure 
ofthe exact contents. Not because its had, o bring, but because 
the ha, downbeat styl wists your tind out of Foes. Cimber 
saturates his ale with an offseason seaside ambience, which, 
‘nd withthe ead character's dreamy psychopathy, produces 
someting extrantiary: 


Molly (Mile Petkias lives near Santa Monic beach with ber 
‘older sister Cathy (Vanessa Brown) She looks after Tod Jean 
Pierre Camm) and Tripoli (Mark Livingston), Cathy's hilren. The 
boys iter has left hom, and Molly has become thei fiend and 
shaperone. Although well ike at “The Boathouse” the waterfrot 
tar where she works for Lang Job (Lenny Chapman) and Doris 
(Peay Feary), Melly exhibits some unseting character traits. A 
fantasst obsessed with her absent father, whom she clams was lost 
at se, she biel resents Cathy's dismisal of im asa no-g00d 
rank. Meanie, Molysreltionships with men veer between 
‘oration and rage, a cost that soot tus to violence 

“hers no point siting the central theme ofthis fl merely 
to-aoid spoilers, asthe viewer wil suspect the truth very quik 
“The Mlahbacks revealing that Molly was abused by er father are 
nothing lke twist —we can el from her fervent declarations of 
love that his wiokedess has scarred hee deeply. Wich is devoid of 
suspense and fils to ignite new mystery; instead, it's the acting, 

way the tle stl that makes it special 

Mile Perkins poformance as Molly achieves cari that 
teaches int your mind and seicusly creeps you Out, Shes 
amazing ~ 1 would put er performance oo a par with Sesannsh 
York in Images and Carol Kase in The Mau Cage Mer strained, 
sunt face conveys Molly's dua life perfesly. We ean se that he 
tide ofr fantasies wil never wash away’ her rau 

OOF course this is hore ln, ot simply a psychological 
porta; what's more, i's fare fil hat found its way onto the 

ned st the UK back in 1984, So what makes The Mitch His 
‘Came from the Sea so shocking an obetionble? I suppose it 
‘comes downto the °"-ord. No, not that ne although it des 
‘ping fom he lips of « eoupleof unpleasant male charter), 
‘etn asin castration, “Don? ay that word!” begs Woody 
Allen in Bananas, and bes ight ~ for most me, the sabes 
themselves ee enought set the nerves on ee. Moly seduces 
two hulking American Football players, ane white, one black, nto 
threesome; hut histo he no Premicr-league spit-rasting” 
session. After the men have smoked some powerful ass, Moly 
Janguidly tes ther writs and ankles othe be. The black player is 
se stone he alls asleep at his point, leving his teammate fend 
‘fT Molly with jst ne lepunted Too avail: Melly gags him 
th emer from the bathroom with a mzorblade, before moving 
btwn his legs for along leisurely ack-and-slab session. 

‘Gulp. Cimber has sprung this horrrshow on his audience 
quite suddenly: sel, in fac, that fora while we think it 
tay all have been Molly's fntsy; us sealer, while watching 
two muselmien working out on the beach, she dayéreamed they 
‘were tung up mulated fom ther exercise apparatus. The 
Castration sequence, heavily revered in a way that suggests eter 
rug dislocation oe fantasy s wedged ino the middle ofa scene 
Jn which Molly argues with he sister. After the fothallers have 
teen, shall we say elated, we return to the sme argument 
‘fhe castration sene in its entirety happened somewhere out of 
time I's only ater, when Moly is with Long John a he bar that 
‘news report confi the eal 

Motifs relating to Molly's fantasy lif are stile and well 
integrated for instance, her obsessional bli that he fiber 
stile ou to sea and never retumed makes sense whe. in 
Aashback, we're shown the panting of sailing ship hung above 
the cis bed. Her fantasies of day disappearing into the ocean 
ae rooted in the hil’ tempt to shutout rape By staring into 
the panting. Her obsession with mermaids, women of the sa, 
takes on extra significance afler a discussion aa party. Staring 
raply a reproduction of Botticeli's Venus, she enquires a 
the meaning ofthe picture. The ost, MePeak (Stfond Morgan) 
tells he that Vert was born whem Ber father (Ouranos) was 
‘castrated (by his sn, tur) and his testicles thrown inthe 
‘ocean, fom whence the inseminated the sea. (Amnisingly the 
predatory but sallow MPeak tells Molly that be Feared this 
hugget of mythology’ rom his chauffeur) Moll ater muses on 
the nature of mermaids recounting the notion that mermaids tails 
‘were split in two to make legs. This image, ofthe ending ofthe 
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Ayoung woman's 
nightmare of incest 
and castration. 


WHO BWI 


THE SYM 


— Y 


mermaids wholeness to create « woman, mirors Moly’ fate at 
the hands of her fier, child torn open and forced nt sexsal 
Snowledge. When Moly hs a tattoo ofa mem inscribed on 
he stomach, she insists to the tattoos that hehe carlo gt the 


EW 


placement jot Fight, the fins not to coset ho roth, 
Snderining the symbolism of walled muidenhood. (The 
ermal i, “An Eve figure overaié with the eul ofthe Vii, a 
sealed vessel enclosing ether sexsal temptation or seual virtue, 

+ sane paradoxical and potent mixture of the to." as 
{Carol Sbisids pts tin her book The Republic of Love) tn 
Molly's mind these myths entangle, wnt they sem to demand 
that he bith of « mera requires the castration ofthe father, 
Ltr, when Molly kill and castrates MePeah, she massages her 
breast with is blods her mermaid ato i visible underneath, 
(Vth wonderful economy, se later explains the bloodstains 
[Long Jona blood from the too isl) 

keep castration inoue houghts thoughout the fim, the 

script employyan evereecurting theme of razors and shaving 
Molly secs a TV commercial featuring male model having a shave 
and espousing the wonders ofthe blade. The azo ii 


after the first of thes TV commercials, (“Tir om your elev 


find out whats happening in the real world,” sbe Says a ote 
point) The link between TV and murder st aus 
verything seems to it togster in Molly's ead: images from the 
‘each, images om TY, her own vengefl fantasies all pproaching 
a sinister confluence tat eas inexorably 19 the razrlings 
Headache can vik a any time. bt aay seams to come 
‘wrong tomer, says 8 TY commercial, afer Moly bas 
fallin the man inte azo adver inviting he to sive him, 
from his throat 0 thefts tht you wae 
With he exception of Long oh andthe two boys, men are 
depicted unfatringly. The footballers are iil jst ad-backe 
jocks indulging the unthinking arrogance of thei reed. M's when 
Molly stays fom the script oftheir threesome tht one of them 
ses the oer" word, exposing brite misogyny’ behind the 
‘aml chauvinism, Billy But (Rick Jason), a selobsssed actor, 
ses the" word fo, im a way that underines his nasty streak 
‘One of the fils most powerful scenes x Molly's attack on Ba 
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in is bedroom, during party seduston that goes awry. Provoke 
by a ray ema, she hurls rel at him, attempting to bite his 
‘penis and then breaking the hones in his hand. Afra brief 
xchange during which Bat raises tht Molly x quite insane, 


there's anther ehansy,agoised seule a the door ofthe 


herroom, which propels Molly into a living roe packed with 
media and show bir hangers-on, Bat sands inthe doorway 
nursing his bleeding hand, while Molly shumps silently wo the 
‘carpet. To the gest it looks a f Bat has assaulted her 


However, instead of explaining the truth, he withdraws back to his 
bedroom, fully ware of he misunderstanding but peferting to be 


seen as bly rather than a victim 


‘Molly reso avoid saying anything that will damage Tedd 
snd Tripoli’ perception oftheir ‘ole mods” the footballers she 
has castrated, Something of he innocence’ is preserve by this 
contradiction, which i obviously intended to maintain 
Sympathy for he character ~one ofthe few heay-anded 
inthe flim. But sympathy or atherwise, Moly’ sede 
ot without price inthe lives of those she cherishes. In a chili 


shes 


scene, To and Tiplieact wih venom when their mother says 
“Molly a killer. Molly's selfdeception has caused tipple: ust as 
she was able foce the rth about hor wicked father, now the 
‘bys are unable vo countenance the tah about her. A hey stare 
coy a thee sobbing nother, We sein their ated the negative 
impact of Molly's fantasies 


The ening his at snt-authortaran slant: Doris. and Long 


Jot (A pirate. says Molly, he kos 


ive the murderess final, loving send-off without alerting the 
police, ven though they Know what she has doe, Together with 
the boys they form a surogate family around he 

Final weenes wit a romantic ‘band of 


enveloping the 
sie fantasy. Cimber 
ligs himself with them: the last sho, aking Long John’s point of 
‘ew looks out atthe approaching police through the fux-ponole 
in the barroom door 


The Wich Who Came from the Sea fs hewn fram lat nih 
conventions, pat emiiseence: dis ad says ike 


Seaweed ike houghs in a canabis fue. The struct timber af 


the ore genre ie cast adi Horo, overt hoo at ests 
concentrate in th ery pao he fil, and wht follows is, 
"lee tal shit ino psychologic portraiture, Imagery ad allusion 
ax uppermos inthe ltr hal, at st late-night viewing of the 
fn may yk! nothing the morning ter except afew mages and 
‘morbi aflerglow, The movie changes the metabolism of it genre; 
the seas ae obliga, the overall tone languid. Matt Cimber 

te deride, our five yeas later, when his Pia Zadoravchile 
‘Baier bit the sree. | aer enjoyed that one to, but The Wich 


Who Came from the Sea isn unter league a yenre masepiece 
esering ofa much higher profile 

Matt Cimber's ist fin Single Room Finisho 
then wife Jayne Mansfil in 
stages ofthe same character. Mansfield die before the film could 
‘be completed, on 29 June, 196 


stares his 


rate serious toe (she plays thee 


Cimber sampled i with 
footage featuring the supporting es, Hitch was sot by Deas 
‘Condy and writen by the wrterdiretor of dnl Agel, Dow 
We Go, Rober Thom, who died in 1979, On the poston side, 
line proder Jefferson Richrd, who worked on several Cimber 
fins inhading The Black 6 and The Canc Tangerine Man, 38 
production wupersisor onl Harem Kevper of the Ol She 
co-praducer of Maniac Cop and the wrcidivetr of Berserker 
(1987), Mile Perkins, the lead actress, went ont varied carer, 
etre in 1904 to appear in the Brian Yuen 


is plied by Go 
John Carpenter fis including The Fog and They Lie. He was 
leo tke fellow cast-member Stafford Morgan nll Rebane’s 
The Apa Ineiden (1977) Flower played the rilway guard and 
Morgan was De Sorensen the government man, Flower also 
played Binz the sleazy, ingratiating doctor in charge of medial 
experiments in Ysa She Hof ofthe SS 


the Lovecraft amhology fn Necronomicon. The cop 


ng ‘Buck’ Flower, who's appeared ia several 


Maite in California, 
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nha ni ot oro ln ae a ph afi: les, sc mes and comedies all eulrty vera with hor, that's ere you get stud on the dl movie indy, 
pee weld al daw the tne sighly diferent 0 {make no Chi bee a define categorisation Likewise, defining a inepesentprodution iso always etsy. Where thre b 
AE aly ef the inependet tag | have note the peodxtios company. Yea of production e rawn, where posible rm he fit el 

“Pac ht nul gv teint alas ong agin i inclaed iteration ce pratons, Thee ae few tacked ay bee, cases where the definon were pticalrly abiguos, tin aera 


ss EES Te fm he edl inindty tat combine poemeraphic imagery and oro (as posed to hor fms with sme eal imagery) at stein as Final, pace simpy 
Boa pee dion o aerate ides ify thik your our nce, probably ere unde another name. Where posible, 've wel the most amiliar arnt although American 
Fens uy Gnd 3 Bh as wo some chee? 

Peeps w mura the ls ced blow are covered inthis bok, with aro the same naber ine up fo Nihmare US: Home 2. AS for he et, wha ows? In some cases, he yeu 


peo soto vee, sige Ife yt Vew he is to cntinm hi copyright dates. 
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Nightmare USA: Volume 2 


Hundreds more exploitation cinema items on sale online at: 


www.fabpress.com 


or write for our free mail-order list to: 
FAB Press, 7 Farleigh, Ramsden Road, Godalming, Surrey, GUT 10E, England, UK 


www.fabpress.com 


Ue ny tse cr PayPal hp. 
on at woafabpress.com any ine! 


shor of Beyond Terror: The Films of 

1 The Eyeball Compendium (both 

P 3 by F " aiso contributed to Art of 
Darkness: The Cinema of Dario Argento (ed. Chris Galant) 
nd Ten Years of Terror: British Horror Films of the 1970s 


Ah of which an 


The BFI Companion to Horror 
No Focus: Punk on Film (eds: Chis 


A Kaleidoscopic Journey Through the Heyday of Horror and Exploitation Cinema in America! 


Between 1870 and 1985, American exploitation movies went berserk. With censorship relaxed, and the gate to excess 
\wide open, horror - the expitation genre par excellence - offered a vibrant alternative to the mainstream of American cinema. 
Luray tiled wonders like The Headless Eyes. Scream Bloody Murder and Hitch Hike to Hell were everywhere, from the deive-ins 
‘of Texas to the grindhouses of New York, touting a combination of mind:-bruising violence, weird sex and drug-soaked delium. 
‘Massively popular around the world, American exploitation movies added immensely to the richness of the nation's cinema, 
bbut they have remained seriously underexposed in most studies of American fim. Untit now. 


Built on five years of research, Nightmare USA explores the development of America's subterra 


pean horror fm industry, 
in the process spotighting some of the wildest flms imaginable from an era unchecked by notions of ‘good taste, 
Ranging from cult favourites like 1 Drink Your Blood to stylish mind-bendors like Messiah of Evil and ulira-violent shockers like 
Don't Go in the House, Nightmare USA goes where no other in-depth study has gone belore. revealing the fascinating 
true stories behind classics and obscures alike. Stephen Thrower, author of Beyond Terror, the definitive book on italian gore maestro 
{Lucio Fulci, has explored the altcs and cellars of American cinema, delved beneath the floorboards, peered between the walls, searching 
for the strangest, most exotic cine-ileforms... Nightmare USA is the reader's quide to what lies beyond the mainstream of American horror. 
sdispeling the shadows to meet the men and women behind fiteen years of screen teror: the Exploitation Independents! 


tn-depih exclusive interviews with twenty five cult fimmakers, many of whom are discussing their work forthe fist time ever in pa 
(Over 175 individual films reviewed, with full cast and crew credits. 


‘Vast quantities of previously unpublished sills, posters, and behind-the-scenes photographs from the filmmakers” own collections. 


www.fabpress.com 
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